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Swift fly the years, and the action-packed moment is once
again about to flare up! Themed around “Time”, the 27" Macao
Arts Festival (MAF) will fly under the slogan “Reshape Your
Imagination. Experience the Spirit of the Times”, conveying the
message that classics always go hand in hand with our lives.
Though performing arts has undergone thousands of years of
condensation, development and transformation, these classics,
enriched by the spirit of the age, manage to provide guidance
to our growth. The imagery of the sun featuring in the key vision
of this year’s MAF, signifies sunrise and sunset, which are both
transformative and permanent. It is the indication of time and
reliance of life — just as culture and arts do.

MAF will usher spectators into surmounting the restrictions
of space and time, and enable them to appreciate the classics
refined through history. In this iteration, we shall orchestrate 27
fascinating programmes which are divided into seven distinctive
categories, namely, “Thematic Highlights”, “Groundbreakers”,
“Cross-Disciplinary Creations”, “Family Entertainment”,
“Quintessence of Tradition”, “Concerts” and “Exhibitions”. The
shows and outreach programmes, more than 100 in all, are set to
satiate each and every spectator through an encounter with the
soul and essence of culture and arts alongside a taste of beauty
and sorrow in the passage of time.

This year marks the 400" anniversary of the death of the
western world literary giant William Shakespeare and of Ming
Dynasty’s famed Chinese playwright Tang Xianzu. MAF will
present a number of their works in tribute to the two virtuosos.
The cultural spectacular will kick off with Shakespeare’s
romantic comedy, A Midsummer Night's Dream rendered by the
Shakespeare Theatre Company. Macbeth, one of Shakespeare’s

four major tragedies, presented by Third World Bunfight from

\mmwr

South Africa in the form of opera, brings the Festival to a close.
It will be seasoned by a rewritten and adapted score originally
conceived by Giuseppe Verdi. Two of Tang’s tours de force will
be staged: local Cantonese Opera maestro Chu Chan Wa and
a number of professionals will interpret Tang’s widely admired
The Legend of the Purple Hairpin. Meanwhile, The Peony
Pavilion, recognised as one of the Four Great Chinese Classical
Dramas, delicately portrays bittersweet love in the form of Yue
Opera excerpts. Other highlights include renowned 20™ century
playwright Samuel Beckett's Krapp’s Last Tape interpreted by
consummate U.S. director Robert Wilson in person. To debunk
stereotypes of disability and theatrical experience, a group of
mentally challenged persons will perform in the Disabled Theater
with their homespun bodies. Tao Ye, a talent in contemporary
dance circles, will pilot TAO Dance Theater through “6” & “7”,
presenting minimalism in dance. All these shows, among others,
promise immense excitement.

The Cultural Affairs Bureau is dedicated to introducing
tremendous international productions to widen audience’s
horizons and to encouraging local artists as well as offering arts
education, thereby accumulating a profound and sustainable
element to Macao’s culture. You are hereby invited to taste the
lasting flavour of culture by passing through the time tunnel

presented by this year’s MAF.

Ung Vai Meng

President of the Cultural Affairs Bureau of the Macao SAR Government
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Born in the same times and departed in

the same year, Shakespeare and Tang

Xianzu, literary giants of the West and the

East, have both been lauded as miracles

in the world of theatre. They were adept

at exploring the joys and sorrows of

life and making incisive portrayals of

romantic love. To commemorate the 400"

anniversary of the dramatists’ death, A

Midsummer Night’s Dream and The Peony

Pavilion are presented to appreciate their

dreamy narrations of the bumpy road to

true love, as well as contemporary artists’

creative interpretation of Shakespeare’s

theatre in the spirit of a new age.
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A Midsummer Night’s Dream

Shakespeare Theatre Company (U.S.A))

PERFORMANCE

© Scott Suchman

SHEHZE BREEHFER
“It’s the kind of gusty storm of a performance that satisfyingly renews
a very weathered play.” — The Washington Post, U.S.A.

EH37X « B / Saturday, Sunday % _F \BF / 8pm

P {E R bR & BIBE / Macao Cultural Centre Grand Auditorium

E1{g / Tickets: J&F# / MOP 380, 300, 250, 120
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EIZRAEER K4 58 Director Ethan McSweeny
R#ER (%) BRHEALE -HER(ZEEASENRE)/H- RE (ZEEAEHEGBE) Choreographer Peter Pucci
NEKIE - RmE E8 - HEER Choreography Re-creator Nancy Anderson
(EERERFAM) Scenic Design Lee Savages

Scenic Design Assistant Ryan Howell

FAXEGERSMBNGS  RE  BEXRSHRAMIBBEREAREETFEIEETHMAGRENRIEAR Costume Design Jennifer Moeller
HERREYBEXEESYERRERS

Lighting Design Tyler Micoleau

Original Music / Sound Design Fitz Patton

Wig and Make-up Design Leah J. Loukas

Resident Casting Director Carter C. Wooddell

Original New York Casting Binder Casting,

Jay Binder, CSA / Jack Bowden, CSA

Literary Manager/ Dramaturgy Drew Lichtenberg

(Characters and Cast to be announced)

The scenic, costume, lighting and sound designers in LORT Theatres are represented by United
Scenic Artists, Local USA-829 of the IATSE.

The Director and Choreographer are members of the Stage Directors and Choreographers Society, a
national theatrical labour union.

WEEEY ) B X FE / Performed in English, with surtitles in Chinese and Portuguese
E B EEA R KB A =/)\8F / Duration: approximately 3 hours, including one interval

lllten.
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N
|Fam MEET|[FAH PLAY| S¥15sE 2RI MATIE M FENIERT / Please refer to the MAF Outreach Programme Guide \§
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STHGRRARNSENTAREEZERZNER - BHTE
Shakespeare Theatre Company has received 85 Helen Hayes Awards, one of the most prestigious

awards in the United States

EMPHTHREEFEER EEEBMANEENRE  HEZFERNOXBEE
EEEFN  FHEELHBEFE MOSHERE RBRENSE  WRAMEE
BrE  BIFEER—SHEE HEERFENMHMESIR !

(MERZE) EREERBEFRRXBRAR - PTHTHRAMGHNZERRESE
Bl e HEERUETWEMFHBHANTZBATABRERN-—RINBHEEE  RAES
BEMRRARAREFT  SHEEER —SHFERENERKSE  BHEBEVER BHE—
BLHRERRE BZEKMES -

ST TRRARENREAEREGENNESEANZEER  EERFEXRMER
WESMEERE M-+ —iHicHBEEREHREIE -

Hermia loves Lysander and Helena loves Demetrius — but Demetrius is supposed to
be marrying Hermia... When the Duke of Athens tries to enforce the marriage, the lovers
take refuge in the woods and wander into the midst of a dispute between the king and
queen of the fairies. William Shakespeare put some of his most dazzling dramatic poetry
at the service of this teasing, glittering, hilarious and amazingly inventive comedic play,
whose seriousness is only fleetingly glimpsed beneath its dream-like surface.

Internationally renowned director Ethan McSweeny’s stunning “ghost light” production
of A Midsummer Night’s Dream, set in the ruins of an abandoned theatre, intermingles
dream and reality, shadow and spectacle, mysterious metamorphoses and literal flights of
fancy in a feast for the imagination.

Don’t miss this must-see classic filled with love, magic and wonder marking the 400"

anniversary of the death of William Shakespeare!

© Scott Suchman
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Shakespeare, a Key Word in Theatre
By Lin Nai-Wen

Public playhouses in London during the 1950s divided its seating arrangement into
different price brackets, so that all manner of people from the Royal Family to street
vendors could enjoy theatre and feel the tension, pleasure, anger, lament and tears
expressed in the plays. Audiences followed the characters to Padua in The Taming of the
Shrew and were immersed in the imagination of Fairyland and woodlands near Athens in A
Midsummer Night’s Dream. These plays fostered a sense of freedom and great pleasure in
audiences, while also satisfying people’s strong curiosity towards the outside world after

the geographic discovery at that time.

Shakespeare’s early plays, primarily the invigorating, light-hearted, highly imaginative

comedies and the violent and frightening histories, gained him popular fame. His later
works took a darker and deeper direction despite the strong influence of the Renaissance
and the plays of his final period were tragicomedies searching for reconciliation. Today,
Shakespeare has become a key word in theatre and his prominence remains unchallenged

with so many different and ongoing interpretations all over the world.
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Author Profile

Lin Nai-Wen (Taiwan)

Lin holds a Master’s degree from
the Graduate Institute of Theatre Arts
at Taipei National University of the
Arts and is now a Ph.D. student. Her
works include Multi-dispinary Theatre —
Person, MeiMei & Meow (script), Tips for
Performing Arts (co-author), Light-bearer
in the Dark Night (co-author), Music
in the Journey (co-author). Translator
of Robert Lepage: Connecting Flights.
Director of Silence, Fable of a Video
Age and What is Experimental Theatre?

Seminar and Demonstration.

For full article, please visit www.icm.gov.mo/fam or
see the “Introductory Text for Macao Arts Festival”

in the February issue of Performing Arts Forum.
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The Legend of the Purple Hairpin

Chu Chan Wa and Macao Cantonese Opera Actors

BIRTEMNBERIEHKIE

A Cantonese Opera Classic of Love and Hate

£ H§/X - B / Saturday, Sunday B EEBE=+4 / 7:30pm

JkEERRE / Cinema Alegria Z1§ / Tickets: JEFI# / MOP 150, 120



DERREY EH-REXHANEERE BRXAONBRER (BERXE) &
BEAEEME  —RERRBHTRHEBE !

(FE|EC) HARSHEEME AR KBRERENRLER - MEBLRERLT
FRHBRZESAPE EnERETEEE/NE  HEMWETHERERN  Z AUNE
B ZRNREBREREKRE REZRSHRT HRAGEEAMBEMKRTERI)  F
BE-_AGHER SEHEGEEETWHUNELEEST  HAHRKEXRMNEESETT -

SEEEPEES LSERNVBFRZ—  BIERMIEN > #¥A "5 LH
D SEESHEESRNBRAEFRS  FEARERERMEBERRRIREHRR A —
RERBE  —EERAEIRMESRS -

A tragic love story that begins with a purple hairpin memento. The Legend of the
Purple Hairpin is coming to this year’s Macao Arts Festival (MAF); having received
widespread acclaim, it is a must-see for Cantonese Opera lovers.

The Legend of the Purple Hairpin was written by Tang Xianzu during the Ming
Dynasty, later adapted by Tong Dik Sang into a Cantonese Opera. The play tells the story
of a young scholar in the Tang Dynasty, Li Yi who travels to the capital Changan to take
the national civil examination. During the Lantern Festival, he encounters Huo Xiaoyu in
the night market and picks up the purple hairpin she leaves behind by chance. Using the
hairpin as a token of love, Li proposes to her on that same night. However, “the course
of true love never did run smooth”. With the assistance of a mysterious man in the yellow
robe (Huangshanke), together they have to fight against the wicked plot of Official Lu.

Tang Xianzu is one of the most renowned playwrights in Chinese history. With such
remarkable achievements, later generations regarded him as highly and influential as
the greatest western playwright William Shakespeare. In commemoration of the 400"
anniversary of the death of Tang Xianzu, MAF has specially invited local experienced
Cantonese Opera expert, Chu Chan Wa along with other local talents from Cantonese

Opera to present this classic masterpiece.

BEEEHW P X FHE / Performed in Cantonese, with surtitles in Chinese
5
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Chu Chan Wa

Executive Producer and Director Chu Chan Wa

Characters and Cast

LiYi Chu Chan Wa, Lei Fong I, Un Son Kun
and Chan Oi Lin

Huo Xiaoyu Sou Lai leng, lek Lai Kun and
Cheang Sin Peng

Huangshanke Tang Va Chio

Wei Xiaging Loc Vai Kiong

Cui Yunming Chio Heng Wa

Official Lu Che Tin Hong

Huan Sha Fong Pou Ngan and Wong Mui Fan
Lu Yanzhen Wong Pek Si and Lok In Wa
Mrs. Huo Fong Soi Heong

Wang Shaoer Wong Wai Chan

Liu Gongji Chao Pui |

Hou Jingguang Chan Kin Chung

Bao Sanniang Wong Pou On

Wuxiang Master Chan Cheok Pan
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Micro-Shakespeare I I | | l l
Laitrum Teatre (Spain) '

BEALANEL BRABNEENEER

A very difficult to explain show, but very fun of performing!

EHIUZ H / Thursday to Sunday

TH+B=+HZE==-+4 / 12:30pm to 3:30pm (12, 13/5) ; T =EEZEAEF / 3pm to 6pm (14, 15/5)

B #EFIFiHr / Jorge Alvares Square % E A% / Free Admission
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In Micro-Shakespeare, produced for the Royal National Theatre in London, Laitrum
Teatre takes on a challenge that is by no means easy: to condense each of the vast and
monumental works of William Shakespeare into five eight-minute pieces.

The “spectator” behind the box-theatre is going to receive instructions through the
earpieces and move objects according to the instructions without knowing why he/she
does and what he/she is doing.

The “spectators” who are in front of the box-theatre watching the show are enjoying
a work of Shakespeare through the earpieces. The story becomes real thanks to the
movements of the “actor”.

Shakespeare as you have never seen before... humour, love, scheme, death, revenge,
the public converted to actors and a big ovation! Don’t miss this face-to-face theatre

masterpieces!

BAEMETFEE - SESEHERF/\ 48 / Five box-theatres in total, each visit takes around 8 minutes

EMEES  EHE  TiEEE - X REX / Language: Available in Cantonese, Mandarin, Portuguese and English

|Fam MEET|[FAH PLAY| S¥15sE 2RI MTATIE M FENIERT / Please refer to the MAF Outreach Programme Guide
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Direction Toti Toronell

Actors Toti Toronell and Txell Toronell

Set Design Quim Domenec (La Fabrica del Riu)
Music Editing Albert Dondarza

Wardrobe El soldadet de Plom

Production Produccions Trapa
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The Complete Works of
William Shakespeare (Abridged)

Godot Art Association

—BERS LD EE!

Complete Works of William Shakespeare presented in one evening!

EHAZEH / Friday to Sunday B _E/\B%F / 8pm

JEEE[RiE% / Macao Conservatory Auditorium =g / Tickets: J#FJ# / MOP 180




“To be or not to be.

WESEEBFSLHTHN (BEBEE)  SOEREINEAREEBNE ? —@ER
SHSEE  (GEITP LT LISEIS M 12 3] B BMEAREETS Artists  Chang Wei Tek, leong Pan and Sam Choy

£

R

ROACERERE » BARKEWMAME - HEB%PEHE 50T -

(5E3TF L TE) BHReduced Shakespeare Companyit —+ ZEFial{E B4 A%
EETRAMNEGEEH 2% HESEEH TREBMEERAHM 2EESSHN (BHRE
B (BEBREEE) - (FR=ZH) E=+tHaZE LI :ﬂﬂﬂ’]ﬁ‘ti%i«%’
THEAEEEES PP RBRAGKEENE 2 EH A IRE AP AR - LLBLR
EMBEESRALRREHAME HARBRNESRERAE  BHRFEHB-

“To be or not to be...”

You have heard this well-known line from Shakespeare’s Hamlet, haven’t you? But
how familiar are you with his works?

In the show, three artists will interpret Shakespeare’s marvellous feats with varied
approaches like singing, acting, speech, fencing, juggling and magic in one evening to
familiarise audiences with Shakespeare in the shortest possible time.

Composed by the Reduced Shakespeare Company two decades ago, The
Complete Works of William Shakespeare (Abridged) is still being staged in different
drama festivals, schools and communities in the U.K., showcasing its artistic value and
accomplishment. The work rewrites the 37 masterpieces by Shakespeare, like Hamlet,
Romeo and Juliet, Richard Ill and others in a humourous and ironic fashion. Three artists
rendered the performance by swiftly changing their characters on stage. Translated into
the language of everyday life, the production to be staged this time stresses the interaction
and collaborative composition of spectators with local elements to evoke resonance

among the audience.

BEEEM o 3%« X FH / Performed in Cantonese, with surtitles in Chinese and English
E RS RS E EPiz,zﬁi B#)—/ I\ A +4> / Duration: approximately 1 hour and 50 minutes, including one interval
Km+=mT~EEZF / Not suitable for audiences under 13 years of age (contains coarse language)

ABEERTHBE

M5B 13H&E®R D EE / The Post-show Sharing Session is on 13 May, 2016

|Fam meeT ] [Fan PLAY|

15

FEREEMEEMIEENER / Please refer to the MAF Outreach Programme Guide

BE BRRE
BERREHGT EESE
BEaE- 8\ ZER

Director Philip Chan

Stage and Costume Design Lou Ka Weng
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Excerpts of The Peony Pavilion

n%“ Zhejiang Xiaobaihua Yue Opera Troupe (Mainland China)

HASIHNESH - LT IEAREEER
A dream that emanates from Peony Pavilion leads
to a life-and-death love affair, that’s irresistible

£ H§75 / Saturday TH=85 8 E/\BF / 3pm, 8pm

/ Mandarin’s House Z{g / Tickets: J&F9#% / MOP 150




ny

MERPEE - KREEHRE  EIRERATERN - RELES - MAMBARERE - MR
B AE—HBRBIFVEXLEE - RIZM1984FRHT/NBEHRELURERIRE
MRS  BEMRNEZERBEANIN  EXHBRADESHERZEIT -

(A=) =22 (HA=EE)  kBR (ARE) (BEE) & (RER) 1

B AREHREE  HEBEMBREANSETHER  RXEFRNEERE  HE5HE
HEM=ERZHLSIRMEN (BME) - (HEE) M (FMAE) 68A “BRIINES" -
(HAZ) AhERESKZTRNEREAGR NEEFREETR  RIBBEXERE -

Originating from Shengzhou, Zhejiang and later popularised in Shanghai, Yue Opera is
now the second major opera genre in China. With its tender, elegant and nimble melodies,
Yue Opera is inscribed on the First National List of Intangible Cultural Heritage in China.
Established in 1984, Zhejiang Xiaobaihua Yue Opera Troupe has gained international acclaim
through its intense Jiangnan art ambience as well as its graceful and elegant performing
style. The Troupe’s will certainly thrill fans of Yue Opera in Macao this time.

The Peony Pavilion, is recognised as one of the Four Great Chinese Classical Dramas.
Through dream and death, The Peony Pavilion narrates the entangled romance of Du Liniang
and Liu Mengmei, and is classified with Tang’'s other three dream-based dramas, The
Legend of the Purple Hairpin, Record of Handan and Record of Southern Bough as the “Four
Dreams of Linchuan”.

As the most famous romantic play of Tang, The Peony Pavilion has been staged repeatedly

over nearly four centuries and still enjoys unfading popularity among Yue opera lovers.

HSTIERM S B » 2P T E / Performed in Shengzhou dialect (Zhejiang), with surtitles in Chinese
EHEREN—/ =449 TEEDIE(KE o / Duration: approximately 1 hour and 30 minutes, no interval

FAM MOTION| ¥ 1552 REMIENE M EENIERS / Please refer to the MAF Outreach Programme Guide
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Performers Xu Yena, Li Xiaowen and Xie Chan

Excerpts
A Stroll in the Garden and an Interrupted Dream
Finding a Portrait and Calling to the Portrait

A Romantic Encounter

REM
Xu Yena

e e
Li Xiaowen Xie Chan
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Macbeth

Third World Bunfight (South Africa)

‘EERE(ERA) WHIRER  NEMRAIMIIBEER" B (EHH)
“There can be no denying the power and originality of this astonishing appropriation of
Verdi’s Macbeth” — The Telegraph, United Kingdom

£ H§/X « H / Saturday, Sunday B & /\B% / 8pm

RIS BIFR / Macao Cultural Centre Grand Auditorium ZE (g / Tickets: JRP3# / MOP 380, 300, 250, 120
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Concept, Design and Direction Brett Bailey
Music Fabrizio Cassol (after Verdi)
Conductor Premil Petrovic

Lighting Design  Felice Ross

Choreography Natalie Fisher

Characters and Cast
Macbeth Owen Metsileng

Lady Macbeth Nobulumko Mngxekeza

Banquo Otto Maidi

w

BAFISCEE » 3P~ B~ EXFHE / Performed in ltalian, with surtitles in Chinese, Portuguese and English -
SBHBSRR— /B4 4 - TEEHE (RS / Duration: approximately 1 hour and 40 minutes, no interval .

FA5H 29 E®R D ZE / The Post-show Sharing Session is on 29 May, 2016

=
|Fan MEET|[FAM PLAY|[FAM MoTION]| S# 15552 RIS WEIIE MEEN35R / Please refer to the MAF Outreach Programme Guide X
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DHENER BENRREHLNBRS - T EEBRERE - BEEHXE - 2MERK - MR
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In this radical take on Verdi’s Macbeth, Shakespeare’s story of greed, tyranny and
remorse is set in the eastern provinces of the Democratic Republic of Congo (DRC),
amongst the wars and ruthless exploitation that tear that invisible corner of the world apart.

Within a milieu of multinational double-dealings, ethnic conflict, ruthless militia, “blood
minerals” and glittering Chinese imports, a Congolese warlord, General Macbeth, and his
ambitious wife murder the king and unleash atrocities on the crumbling province that they seize.

South African playwright, designer, director and artistic director of Third World
Bunfight Brett Bailey’s idiosyncratic, iconoclastic works focus a probing lens on the
world we live in; in particular the post-colonial landscape of Africa, and the historical and
contemporary relations between Africa and the West.

For this not to miss astonishing appropriation of Verdi’'s Macbeth, Verdi’s score has
been rewritten and adapted for twelve onstage musicians by Belgian composer, Fabrizio
Cassol, performed by an ensemble of ten South African opera singers, and the renowned

trans-Balkan “No Borders Orchestra” conducted by Serbian conductor, Premil Petrovic.
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Macbeth Does Murder Sleep — But Who Murders Macbeth?
By Siraya Pai

With his controversial Exhibit B, South African artist Brett Bailey was entangled in
an acute racial conflict, but hid his light under a bushel in the direction of his new work
Macbeth, which was performed by Third World Bunfight in 2014. Inheriting the legacy

of two classics — Shakespeare’s source text and Verdi’s opera, Bailey reinterpreted this

conspiratorial bloody coup comprising murder and mysterious witchcraft in 11" century

Scotland, and set it against the backdrop of the Democratic Republic of the Congo (DRC)
in warfare. The witches’ spell, which lingers in the woods, is now superseded by the
omnipotent charm of capital.

...Each adapter intends to seek the linkage between the wondrous universe that the
Bard created with the era he or she is in. Verdi draws a bright conclusion to his opera with
a hymn to victory, which implies the restoration of an orthodox regime. However, Bailey
represents the collusion between military forces and multinational enterprises in DRC. How
could the slaughter be justified? Where is the natural order? Luxury brands abounded on
stage as in a flamboyant concert or nouveau riche’s collection display in stark contrast to
the exploitation underneath capitalism. Devastatingly, Macbeth has awakened killings only

to realise the will of capitalism.
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Author Profile

Siraya Pai (Taiwan)

Siraya Pai is a freelance writer,
translator, theatre critique and musician
in Taiwan. She received her B.A.
in Literature from National Taiwan
University and later received her M.A. in
Theatre with the specialisation in Musical
Theater from the University of lllinois at
Urbana Champaign. Her articles can
also be seen in ARTCO, CommonWealth
Opinions, Performing Arts Review,
and ARTALKS. She plays piano in an
independent music band Coca Koala
and regular cabaret performances with
Studio M.

For full article, please visit www.icm.gov.mo/fam or
see the “Introductory Text for Macao Arts Festival”

in the February issue of Performing Arts Forum.
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With no fancy costumes or stage-setting,

with simple props and modest plots,

contemporary artists highlight the

dramatic tensions through their

bodies, themes or concepts. Master

dramatist Robert Wilson, together with

choreographers Jérome Bel and Saburo

Teshigawara created, with different

approaches to minimalism, open spaces

of imagery that spur viewers’ imagination

and pondering of the works.
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Food begins to rot, iron begins to rust and the rose begins to wither.
But the bee is still desperately sucking it...
What the bee is sucking from the flower is nonetheless poisonous.

The bee knows it, for the poison is bitter.

Everything has a shelf life. It will be abandoned or disposed
of once it has expired. Does a shelf life exist for the relationship
between individuals?

The Macao debut of Shelf Life was staged in 2014 before
it was presented again in partnership with renowned Hong
Kong visual artist Justin Chow. The work presents emotional
entanglement expressed through partner dance using different
movement dynamics as well as the subtly complicated relationship
between non-linear but connected narratives. The work fuses a
variety of visual arts and installations, presenting them on stage
by extracting them from the background, by intervening in or
breaking away from the dance. Hence viewers can trace the mutual
relationship and history between the two. This innovative viewing

experience finds a new expression in dance theatre.
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Since his early works renowned French choreographer Jérome Bel has been
interested in what stands beyond representation. In his choreographies, the rules of dance
and theatre are treated like the syntax of a language that is analysed and eventually put
into play.

With Disabled Theater, in which Bel worked with mentally disabled actors from
Swiss company Theater HORA, he sheds light on the dynamics of exclusion that leads
to the marginalisation of those who are considered unable to produce, exposing how,
on the contrary, they are able to question the very mechanisms of representation, and
to hint at existence as a non-partitioned mode of presence. Disabled Theater debuted in
2012 and received sparking debate and praise. It raises important questions about the
representation of disability in the public domain and presents a wonderfully alive, brutally

honest and highly provocative performance.
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A rising star of contemporary dance in China, choreographer Tao Ye with his TAO
Dance Theater has successfully drawn the attention of the globe. He is well known for
seeking possibilities of body to its limits as well as developing a dance style of formally
rigorous, reduced abstractions that are nonetheless open to free association by the
audience. In 6 & 7, Tao Ye continues his numbered series that explore the potential
of the human body as a purely visual form, free from the constraints of story-telling or
representation.

In 6, his six dancers move in dynamic and hypnotising unison, in a shifting landscape
of light created by Swedish lighting designer Ellen Ruge and accompanied by specially
commissioned music from Chinese indie-folk-rock composer Xiao He. 7 continues Tao
Ye’s fascination with pattern, precision and physical extremes, and is distinguished by a

soundscape of acoustic effects generated by the seven dancers’ own voices.

M7/ /14778
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Let Body Be A Passage
By Fan Xiang-chun

Tao Ye is a choreographer known for his unyielding and attentive style; additionally
he even carries the idea of “changing movements to forms” to an extreme. The rules of his
two works are clear. Dancers twist their joints and rock their bodies without leaving their
procession. They make almost the same set of movements of transforming and repeating
them all over again. However, even if “postmodern dance has a reputation for its calm, neutral
and unemotional choreography”, it has evolved to be more inclusive as time goes by with
variations from one region to another. The repetition in Tao Ye's 6 shows shades of a loss
of self-awareness, stubbornness and inflexibility, alluding to some type of living situation. In
contrast, the work 7, represents postmodern dance’s typical characteristics, such as calmness

and neutrality, in its shifts of ambience through clothing, lighting and sound.
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Author Profile

Fan Xiang-chun (Taiwan)

Fan Xiang-chun is a Ph.D. student
from the Graduate Institute of Dance,
Taipei National University of the Arts
and a critic of Performing Arts Review.
Fan’s works have been published in
Performing Arts Review and posted on
the website of the National Culture and

Arts Foundation’s Fly Global project.

For full article, please visit www.icm.gov.mo/fam or
see the “Introductory Text for Macao Arts Festival”

in the February issue of Performing Arts Forum.
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Choreography, Set Design, Lighting Design, Costume Design
Saburo Teshigawara

Performers Rihoko Sato and

Saburo Teshigawara

Music Compilation Saburo Teshigawara

TR{EE Technical Coordination / Lighting Assistant
Sérgio Pessanha

Sound Operation Tim Wright

Stage Manager Markus Both

Wardrobe Eri Wanikawa

Production KARAS

Production, Tours Richard Castelli - Epidemic

Additional Music
E. Ysaje Sonatas for Solo Violin, op. 27

Performed by Fanny Clamagirand (Ysaye Records)
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Renowned Japanese choreographer Saburo Teshigawara’s work, Obsession,
is inspired by the surrealist short film Un chien Andalou by Luis Bufiuel. The work was
featured in several international festivals since its premiere at La Passerelle, Scéne
Nationale as part of the Art Rock Festival in Saint Brieuc (France) in 2009. In the duet, an
inner obsession tears apart the conscious. Impossible desires become reality only through
irrational love. Love is crystallised into the seasons by death...

Saburo Teshigawara formed KARAS with Kei Miyata in 1985. The aim of the group
was to search for a “new form of beauty”. The following year, KARAS first won great
acclaim in France, and then in other European countries, Asia, Oceania and the U.S.
Saburo Teshigawara has developed an artistic language in his works which contains a
new orientation for contemporary dance in Japan and beyond. In the interaction of diverse
artistic elements — music, movement, fine art, film — the choreographer and his company
create poetic spaces that inspire the originality of his language of movement, with an

impressive sense of composition and a high sculptural sensitivity.

© Bengt Wanselius
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Krapp’s Last Tape
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Text Samuel Beckett
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“In Krapp’s Last Tape, Mr. Wilson gave a tour de force performance” — New York Times, U.S.A.

“Everything is done magically, magnificently.” — L’Unita, Italy

© Lucle Jansch
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An old man sitting alone in his “den” on the day of his 70" birthday gets ready to make a
recording about the past year of his life, as he has done on every birthday since he was young.
Getting ready to make the new recording, he listens to a recording he made some 30 years
before, at the end of a year that was perhaps the last truly happy one in his life.

World-renowned theatre and opera director Robert Wilson not only directs and
designs, but also performs absurd theatre playwright Samuel Beckett’'s famous work,
Krapp’s Last Tape, his first appearance as an actor since his Hamlet: a monologue, last
performed in 2000. The work provides a unique opportunity for his performing talent, being
a blend of Wilson’s signature highly detailed and rigorous integration of movement, lighting
and sound, and within that framework, a structure that leaves a great deal of freedom for
the spontaneity of response that makes his live performance so exciting.

In the brief hour of this work, Robert Wilson presents Beckett's work in a few simple

strokes to paint a vision of the world that is very particular and at the same time, universal.
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Reminiscence — Memory & Echo in Samuel Beckett x Robert

Wilson Collaboration
By Andrew Chan

In this work, Samuel Beckett bravely listens to his own heart. Once again he
searches through his past within the stream of consciousness, a narrative mode that
he has mastered. The protagonist recounts, recollects, contemplates and regrets
the past. His memory, feelings and even love are hidden in these stony tapes. | am
convinced that he plucked up his courage before he wrote about his mother’s passing
and his romance with his ill-fated cousin Peggy Sinclair. He also wrote in the play a
“vision” that he saw at the seacoast in real life. These show that the theatrical work is
the “chronicle” of his experience.

The set of the stage play is like an audio archive that portrays the plotline of the
original script. The Wilson-styled lighting and colour signifies a retreat from Beckett’s
predominantly gloomy mood. Yet Wilson is capable of grasping the features of both
stiliness and action in Beckett’s works. In the first fifteen minutes of the play, spectators

can only hear and see the audio effects of a thunderstorm and the actor’s slow motion.

The protagonist’s every movement is like those in silent films. The typical Wilson-styled

make-up featuring a white face strengthens the estrangement effect, hence it distances

the characters from the audience.
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Author Profile
Andrew Chan (Hong Kong)

Andrew Chan is the artistic director
of Alice Theatre Laboratory as well as
a theatre director and critic. He was
honoured as the Best Director at the Hong
Kong Drama Awards and the Hong Kong
Theatre Libre. His recent works include

Endgame and Once the Muse Speaks.

For full article, please visit www.icm.gov.mo/fam or
see the “Introductory Text for Macao Arts Festival”

in the February issue of Performing Arts Forum.
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What if mixing different kinds of

mediums? In an attempt to expand

musical boundaries, creators seek to

transcend limits and work with various

forms of media such as physical

movements, videos and illustrations,

leading viewers to discover the diversity

of art creation.
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The Fairy Tales from the World of Chaos
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Your boss, to your surprise, is a goblin disguised in human form. Obedience means
abandonment of humanity, while revolt will incur menacing peril to your life — what is your choice?

Memory can be downloaded, amended or deleted in the future world. But then why
does he live with such preserved misery?

Amid the chaos in the late Ming Dynasty, a flesh-eating General encounters a

mysterious child in a forest — who will be victorious?

The Fairy Tales from the World of Chaos is a ground-breaking production that
follows 2015’s The Bizarre Fairy Tales. Composed of three stories — Diligent Work,
Collector and Hungry Ghost — the performance surveys serious issues concerning society
and humanity, based on the framework of fairy tales. Blending callousness, sorrow and
black humour, it is an extraordinary fairy tale narrative with exquisite music, fantastic
stories and distinctive drawings that calls for contemplation.

Produced by Breakthrough Association, The Fairy Tales from the World of Chaos
assembles talent from literary, theatrical and musical circles. Through this collaboration
they are able to put their strengths into full play and generate new artistic momentum
with an innovative mode of composition. The performance elevates to a higher degree the

excellence of promising local artists.

7



(BXZik) BE¥E

Journey to the Last Frontier — Concert
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In 2012, Macao-based sound artist Alvaro Barbosa and Musical Instrument Designer
Victor Gama embarked on a former 1970s oceanographic boat to begin a ten-day
expedition to the Antarctic continent. Drifting between the islands off the Antarctic
Peninsula, they collected video and audio recordings with high resolution digital
technology. Through his camera lens, Barbosa captured the overwhelming natural beauty
of Antarctica and published a book of photographs to share with the public a collection of
inspiring images from this artistic expedition.

This concert features music pieces selected and composed by Barbosa, and played
jointly by local musicians and the Hong Kong New Music Ensemble. They will perform
original electronic compositions with a musical instruments designed by Gama and the
interactive sound device (the Radial Wind Chimes) invented and patented by Barbosa.
Footage and sounds recorded on the Antarctic Peninsula will also be played during this
performance, transporting the audience to the majestic nature of the Antarctic Peninsula.

Don’t miss this uplifting experimental concert experience!
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COPPIA

Manuela Azevedo, Hélder Goncalves and Victor Hugo Pontes ( Portugal)

‘TAHMEWR BERBHIEH —AEBF CREE)

“A standing ovation and a remarkable show” — Porto, Portugal

EH8§FA « /N / Friday, Saturday g _EJ\BF / 8pm (27/5) ; F4=H85 / 3pm (28/5)

£ BI% / Sands Theatre Z=(g / Tickets: JEFI# / MOP 200, 150, 100
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“Coppia” Bf—#H  —%  —# - ERATSABBBEI - HBERBENER T
AL RS « B REAE - AFERT &F “coppia” HIBARE “copy” #Y
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For this joint venture, Manuela Azevedo, vocalist of renowned Portuguese pop music
group Cla, challenged a couple of old accomplices — Hélder Goncgalves for the musical
direction, and Victor Hugo Pontes for the direction and set design. And this way, in a
trio, but always side by side, COPPIA was designed — a journey that only makes sense
together, as a pair.

“Coppia” means pair, double, couple. And if the word immediately refers to the idea of
an amorous couple, space is left for other pairs, such as the professional, the artistic or the
familial. And there is also the obvious association of the Latin ancient word “coppia” with
the modern word “copy” and its meanings — replica, reflection, and repetition. The idea of
exploring all these possibilities of expression and of doing so by using as a starting point
songs by David Byrne, Sérgio Godinho, Gilberto Gil, Sonny & Cher, Cla and others became

the central idea of COPPIA, a show in which dance and music play in a tennis court.

HEEEN s EXFH / Performed in Portuguese, with surtitles in Chinese and English
BRI — /=44 T FIHIKE / Duration: approximately 1 hour and 30 minutes, no interval
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Co-Creation Manuela Azevedo,

Hélder Goncalves and Victor Hugo Pontes
Musical Direction Hélder Gongalves
Direction and Set Design Victor Hugo Pontes
Technical Direction Wilma Moutinho

Lighting Design Nuno Meira

Lighting Operation Ricardo Santos

Sound Design Nelson Carvalho

Performers Hélder Gongalves, Joana Castro,
Manuela Azevedo and Valter Fernandes
Co-Production Centro Cultural de Belém

and Nome Préprio

C@ARTES DA PORTUGAL  moaas
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Walking into delicately renovated theatres

or living spaces, audiences of different

ages can get close to arts to enrich their

lives. In addition to community shows,

the Festival features children’s puppetry,

skating dance and animal theatre. Family

visitors can therefore experience the

diversity of artistic beauty.



—EA/NEZMENEYELREREER!
A wonderful sensory experience for your kids!
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In Chants

Casa de Portugal em Macau

EF+—8 - THE=ZRRABF=1+4 / 11am, 3pm, 5:30pm

EEEB[R[E% / Macao Conservatory Auditorium Z{g / Tickets: J&F9#& / MOP 200 (¥ F¥EZ / Children Package), 100 (¥R Z / Observer )
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Musicians

EfRBEERT XFP - MR

fFel  FEEHT - R

KF EHEE - AR KIEHE - RENE
HERBMHEE XFAT - MR

BEREKNE BEMNEAAZERRE

Artistic Direction and Staging Elisa Vilaca
Music Composer Tomas Ramos de Deus
Tomas Ramos de Deus and Miguel Andrade

Actor and Manipulator Elisa Vilaga

Construction and Production Casa de Portugal em Macau

HEMAAZERBEREN (BBRFEX) @ UABEKRE/NHE  BESRBSLET
S EMTRANENERR BFRIUBHRALEZFL RTELBHELR EXR
R HEEMEMEE HELURERFERMENAREG  BFTRAMELESRER -
WLHEBRREXFHETLINZ - TEARETAXBHNTERRABINEY  PEE
FRHARS @ FRABAKNEZETYE - UREBSDEANEEK  FAMAOHE  UREX
BERB—Et)HMETEEED -

In Chants consists of six mimed mini stories accompanied by a set of short live
musical compositions which serve as motto for the different tales. Babies and toddlers sit
with their parents or family on a patchwork mat, where the actor and musicians interact
with them in a set made of clouds, a sun and birds suspended from the ceiling. Different
types of puppets with varied manipulation techniques give life and soul to the stories,
and the use of different props and lighting create magic moments. Gardens populated by
colourful flowers with affectionate animals, majestic birds with fluffy feathers, funny frogs
playing in puddles, and even the seabed where gentle dolphins, oysters that open and

fish, many fish, all can be found.

fEsE
HFER  BERNEERREAR  YEREHABRZSE NFLEE  ARELLEHE -
EHEEARELLERR  ARENRETHEIREHBEEL -

Remarks

- Children Package: Include one child ticket and one adult ticket. The child must be accompanied by the adult.
They are requested to take off their shoes and sit on the floor if they are in the stage area.

- Observer: Suitable for audiences aged 6 and above. The audience presenting this ticket will be seated in
designated area.

WFEE  WEA6EBE3EFEE / Suitable for audiences between 6 months and 3 years of age
AR+ 4 0 T F 5K S / Duration: approximately 40 minutes, no interval
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The Assembly of Animals

(United Kingdom)

Tim Spooner

©Paul Blackemore

“REHEAER

“Absolutely fascinating, undeniably bonkers” — The Children’s Theatre Reviews,

U.S.A.

fafm SAZBRAVEL - " — B (RERPZETRD

EHIPUZEH / Thursday to Sunday  BE £ J\BF / 8pm (5,6/5) ; FHF=RER AR / 3pm, 5pm (7,8/5)

EiEfR A2 (ESH1T LK) / Old Court Building — 2™ Floor (no elevator)

Z{F / Tickets: JAFI# / MOP 200




- SEME—SEBENRAMEESLA - H2010EL%K 2 BE—RT B
WEH ERBANSAEREGY - EREABE  EHHEAYEEIFETEENM
B EBRBYSEYIES  EREPERDY o MR8 B\ _0EE - B
RYHREES  ETIMERMYYEHRODE o HTMOERRTRNBERE 5
B —MYLUEEESERRE BACEAERNER - BB BERWBEHN
B REBRENEHNER BRI EERSUHPRE o RIFEE &

BlfE - BEW
BHEE BF - BER

- SEEH - RIET - HRER -

CEMEIE - BERIE) 255 PTMMEFHES  MFITHME - BRT ANTEELD BE - HRE
6% - BAM—RIBHRRE - MK 2REREATARTARXNONAE - BFELD BEREE B BE - ARE

EiIE’J ‘BT HanA] o Wi - BEM  RRY - BWARBEMEMEY > SEBERMEN
ERMBREE  BREMTEHRAEMRRIZIENG > BERREPEN -

Creation Tim Spooner

Lighting Design Marty Langthorne

SR E LSt 8IS Bh Y B M BT 1T BB OE » 3 e TIP- B 0 B B - B 45 s B 42 8 R 85 0 b > Operators  Tim Spooner, Natacha Poledica

AHRME BEARHEMZELAERYENS  RIBEM P ORENEI I -

and Marty Langthorne

Producers Marine Thévenet

Tim Spooner is a visual artist and performance maker. Since 2010 he has presented
a series of “performed sculptures” which fuse scientific experimentation together with
puppetry. Creating vibrating compositions of living and inanimate matter through a
combination of sound, electricity and often mundane everyday materials, his idiosyncratic
and unique performances attempt to expand our understanding of the physical world by
revealing the inner life of objects. Adaptable to different environments, Spooner’s work —
usually non-verbal and suitable for all ages — has been presented in puppetry, dance and
visual art contexts at galleries, studio theatres and festivals across the U.K. and Europe.

Exemplifying the low-tech, handmade yet magical quality of Spooner’s work, The
Assembly of Animals is a series of demonstrated experiments, where the performers

assemble, reorganise and animate an array of ingeniously constructed “animals” of very

r different sizes and forms. Magnets, motors, inflating objects, travelling glowing liquid and
other mechanisms give this complex installation a movement and life of its own. After the
performance, the audience is invited to explore the objects more closely and to discover
the ways they function.

Produced by Artsadmin for Bamboo funded through the EU Culture Programme.
Co-produced by TJP-Centre Dramatique National d’Alsace-Strasbourg. Supported by the National
Lottery through Arts Council England with additional support from Cambridge Junction.

EHBEEEN=149 0 T+ HE{KE / Duration: approximately 30 minutes, no interval

FAM MEET| S¥/552 R EMETE M 58NHER / Please refer to the MAF Outreach Programme Guide

and Nicky Childs



JK £ 7R 3

BEHKEZEE(MEX)

S

©rollineLaporte

‘B EEE ERAZTE SAOEMR T — RE (BR)

EHIX « B / Saturday, Sunday T4 —R$ - B _EJ\BF / 1pm, 8pm

{£ 58k / Future Bright Ice Rink

Glide

Le Patin Libre (Canada) /
-"\ /

“A pure body rush of liberation and space.” — The Guardian, United Kingdom

& A%: / Free admission




BERKBREEEZHEETEESH——EB KEREE - CRNRNEXAKMAL -
—HERRBEKEFHEFNEMMOLELE  ROBBARESELMABERHEF
o HEUBKENBERSE  Hh—SRATHRERWHERENENIFEL -

AEEDEBRAEZEESHATNEENSR  ERTERE+FHRIEERNEL -
MEBMRENRBESNIEHMER (EERE) PREBENORM  HHETEER
TERHEEKEMVEIE -

Le Patin Libre is the world’s first and only contemporary ice skating company.

It was founded on frozen ponds in Canada, when a bunch of international level figure
skaters decided to quit sparkles and medals and turned their athletic virtuosity into a
legitimate mean of choreographic expression.

This short programme by Le Patin Libre was specially created for their first show in
Asia. It is a compilation of the most acclaimed performances created by the company in
the last ten years. From the raw energy of the early experiences to the sophistication of
Vertical Influences, this programme is perfect to discover the new emerging art form of
contemporary ice skating.

The virtuosity of award-winning figure skating joyfully meets the attitude of street

dance and the sophistication of contemporary performance.

SEHERIAN+ A4S - TEFAIERE / Duration: approximately 45 minutes, no interval

FAM MEET| 15552 MEMETIEM/ESNIER / Please refer to the MAF Outreach Programme Guide

BIMEA ~ MR « RIWBENBEAEMNR
BEIKX - IBHEE

BaSiE BAEMEK WEFE - Be
EOKEMR - S  (Fel EHERER - BHEX
BAREMER HREF-BE-RK -8R

e BEHKEEER

EHE EEINK - 1515 WEFE - EiE -
BB - HEX - HREF - BEREK - E8RE

Founder, Artistic Director, Technical Director and
Skating Artist Alexandre Hamel

Co-director, Skating Artist Pascale Jodoin
Skating Artist, Musical Director, Composer
Jasmin Boivin

Skating Artists Samory Ba and Taylor Dilley
Concept Le Patin Libre

Performers Alexandre Hamel, Pascale Jodoin,

Jasmin Boivin, Samory Ba and Taylor Dilley
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Outdoor Performing Arts Showcase

EHAZEH / Fridayto Sunday B E/REF=+% / 6:30pm

iH/E/AR / lao Hon Garden %RE& A, / Free Admission



77

MEBEERBMSEN (FEER) ABFRMEMAEETEN—RERHNE -
EEEREMHSHEMRER  FEMELBPHBEIEE

SE(EESRH) BBAXERWELE —E=-BRRABLBERTRANKBINZAE
EEATE/\FNBYRE 8F/IHEE  ZEERERE  SHRELRE REARE
% HFHMEPNENESR  BHRBIEMMALFNELE -

(B B # 5 E AT BT A it 2 40 )

The kaleidoscopic Outdoor Performing Arts Showcase is presented by the Macao
Arts Festival for the community annually. This showcase demonstrates the diversity
and excitement of performance, whereby a variety of art expression flourishes in the
neighbourhood.

Once again staged in lao Hon Garden, this year’s Outdoor Performing Arts
Showcase features plenty of distinctive spectaculars including juggle, traditional Thai
dance, a marching band, children’s theatre and puppet theatre staged by local and foreign
performance groups in three consecutive evenings for free. The gala creates an artistic
ambience in the local community, thus audiences can experience the fun of life expressed

through art in the fusion of these magnificent performances.

(Programme to be announced on the MAF website)
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BER—LEEE EAREBZI?

Dolphin whirls through life. Who will sing an ocean song for you?

EHAEH / Friday to Sunday B /\BF / 8pm (20/5) ; T =RF / 3pm (21, 22/5)

EXER A K (E4H17 LK) / 0ld Court Building — 2™ floor (no elevator) =g / Tickets: J2F9#& / MOP 180
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BXE RkE

X BEERTEAHFEU (RRELNVEBY) > F4LUABCERTELAE

¥ ERBARABERNNER RE4LAEEZEEHNMEZEE  —EEH "BF%E RHRE - BENE TR
W BN " R 2 iR IEXBALE o BRBE HEE
(EBE) LUBE - Bl UiE  BHESLEE LDHRBEREEERERL X BEHE WEH
BREBEAENEHBEEAR  HEBAERFR—EBEREGHENRE - 2REH TEHE BEE
HERBNEE  S|BBREAGFNEGE  EEBFIRERBFEMZENREEG EX BE
ML SE%EE " WEE - Bl EESEXHEzE (a8)
SBBR AR 3L 2200145 » AR BIBAIE - gﬁm?ﬂﬁ&ﬂ*ﬁxﬁ RS BIS AT LU AR
GEENE N S EFEREEEM AENERNEES  EBBSHE/NBARE —EEZHR Co-directors  Lou Chong Neng and
FEEREAERANTLEERME - Mok Sio Chong

Performer, Puppet and Props Design

One day, a new book called The Most Popular Animal is introduced to the library. Lou Chong Neng

Cow thinks that it is the most popular animal, but as it turns out Panda and Dolphin are. Exhibition Curator ~ Mok Sio Chong

Thus Cow decides to take a look at how magnificent these animals are and hence begins Live Music Performance and Sound Design

an adventure to search for “the most popular animal”. Lao Chi Keong

Circles will inspire thoughts about the way mankind lives, using puppet theatre, Lighting Design  Ketamine Tou

nursery rhymes, pop-up books, live music performance, interactive exhibition and guided Stage Design Cola Wong

tours, thus initiating a journey of life education with children and parents. On this occasion, Graphic Design = Cheang Chi Wai

performance and exhibition are combined - “theatre and exhibition are blended into one”. Producer Cheang Tong

The audience is guided to explore Cow’s imagination and survey the relationship between Consultant - Kuroshio Ocean Education Foundation

marine environment and life in order to bring out the issues of “marine conservation”. (Taiwan)
Established in 2001, Step Out has been working on theatre, art education and

interdisciplinary interaction for fifteen years. Its founders believe that theatre can provide

a springboard to imagination and change. Through theatre in schools and communities

in Macao and Taiwan, the group has highlighted social issues closely related to life with

children in recent years.

BEEEEH 0 T FH / Performed in Cantonese, no surtitles
HreEg ;‘j%ﬁ4§10}§§§ﬂ§ / Suitable for audiences between 4 and 10 years of age
SBHBERFIN+ 4 - TR {K B / Duration: approximately 40 minutes, no interval

|Fam MEET] [FAM PLUS| stissE2RAEMFENIE (55 BNI5RT / Please refer to the MAF Outreach Programme Guide

—___

* R5H21H (THF=) BHMEORZGREISZIREMEE  c MFLLRE  BERBERTIERS @

* Audio Description and Theatrical Interpretation will be provided on 21 May, 2016 (3pm). Please inform the staff when purchasing. e~
7

BEME / Accessibility Partner
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Traditional forms of art become

increasingly precious through the ages

over time. A story of love, hate and

revenge could be told with circuitously

mellow tunes typical of Yue Opera,

as well as through the singing, acting,

speech and fencing of Cantonese

Opera. Meanwhile, sarcasm continues

to characterise Patua theatre, which is

presented in amusing and accusatory

tones. This year, the Macao Arts Festival

showcases handpicked traditional art

pieces from the Mainland and Macao,

providing audience with a glimpse into the

cultural essence that sustains the series

of creations.
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Mu Guiying Battling in Hongzhou

Macao Kaifong Cantonese Opera Juvenile’'s Troupe

NiGRIBEES BEHE2[BINE

A fantastic show featuring the rising stars of Cantonese opera

E£HIH / Sunday e FERF =44 / 7:30pm

Jk £ f% / Cinema Alegria Z1{g / Tickets: J&FI# / MOP 120, 100




A

FREE BLERARENRTE  —REBEFEREHXERITFRANEZRA
B (BREEXBIEMN)

BRIAEBERRM AR > (BERKEEMN) BLdtRCREH  EFLE
BIERRBEEGEN - BRERAPEHEZHBE  TEHESEZ  #HER  BXEER
RAERE - TRIEEHE  REHEARAME  EREFJWITREN+ > UEEF
O ZARMER - TFSEERRBERERDE > KEAIH XZ2RAL > BREE -
DMz | -

RMENEMARE
DEHBRIOEE - 18

BLOFEREINNZ FRBAMERMIERXERE  HES
St BRI EREHE  HERXIENEREMNE -

Young as they are, the performer’s professionalism shines on stage. The rising stars
of Cantonese opera will present Mu Guiying Battling in Hongzhou, a celebrated work
composed of both singing section and martial arts section.

The heroic deeds of the female generals of the Yang family are well-known in China.
Mu Guiying Battling in Hongzhou narrates a story that happened during Renzong’s
reign in the Northern Song Dynasty. The Liao forces invaded the nation and trapped Yang
Yanzhao in Hongzhou. Despite her pregnancy, Mu Guiying is urged by Kou Zhun into
leading an army to rescue Yang Yanzhao, with her husband Yang Zongbao. Despite life is
not a bed of roses, they finally defeat their enemy and save Yang Yanzhao.

Macao Kaifong Cantonese Opera Juvenile’s Troupe have been actively pushing
forward the development of Macao’s Cantonese opera culture, nurturing youth’s interest in

Cantonese opera and improving their understanding of it.

XX FHE / Performed in Cantonese, with surtitles in Chinese
gk B #IRN/\BF =443 / Duration: approximately 2 hours and 30 minutes, including one interval
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g% TBE/BF WTE/ FHET RFA

Script Coordinator Yeong Yn On

Artistic Director Lo Hang Peng

Director Li Qiuyuan

Deputy Directors Zhang Chunyuan,

Huang Xiaodan, Chen Riyun and Deng Zhiming
Front Stage Manager Leong Kuan |

Back Stage Manager Wan Wing Kee

Make-up Mai Suixiu

Set Installation Cheong Kin Chi

and Huang Changshun

Costumes Ng lok leng and Lam Un |

Characters and Cast
Mu Guiying Mok Weng Lam and Cheong Sut lan
Yang Zongbao Tong Chi Wa
She Taijun Tam Weng Ka

Yang Yanzhao Kong Wai Lam
Kou Zhun Zhang Chunyuan
Zhao Defang Deng Zhiming
Huang Xiang Mak Hio lao

Yang Hong Maggie Mok

Yang Yi Lei Sileng

Scout Chong U Chak

Foreign Scout Ng U Seng



B
M+ E L EGEBRE
A Tea for a Dream

Doci Papiagam di Macau Drama Group

FEFARE SWiEAr
You cannot miss this annual theatre extravaganza!

£ 8§75 - B / Saturday, Sunday B EERF=+4> / 7:30pm

SEPYSz{E AL RS BIBE / Macao Cultural Centre Grand Auditorium Z{g / Tickets: J&PJ# / MOP 250, 180, 120
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Director Miguel de Senna Fernandes

BEXZM—BEZTHELUORMPEOZFHR  CHBRAHENRE EBNRE - 2
B—ETEB - BUOEEEARTEEENEBRMNKE  BEZMZOMTERNE
ﬂﬁfﬁﬁ%ﬁmmm.

BEER AR EXEIEFFEANEERE BE—RAMIEFANEE Y
ERRFEME LE—E2HEE > ATUMERTIE  BRALLIRE  IEaHERS
MAXIBEE > RMHERMEEES  HERESREMERKEZE W5 BRERE -

THETEERREHIIALRMEYELEERG B LELTERE—BIER
BEEEEEFBNEMAFE  BETERE AMTE -  REBREBHNFTAME -
LTRDBALEBENESN TIPS EE - +AtHEE  BEAHBEMNLIELEES
TEARRE  RMHERMEZRANEREMNEES -

The wonderful world we have been dreaming of has slipped away forever, due to the
transition, change and development of modern society. What if this is a story about the
past Macao that no longer exists, how will we face and deal with the unforeseeable future?

Humour and sarcasm are the major features of Patua Theatre. Every year, local
Macanese actors stage an original play for the Macao Arts Festival, featuring an amusing
plot and rich local atmosphere; their play integrates current social events and love of
humanity, reflecting life aspects in Macao. Patua Theatre not only prompts laughter but
also provides food for thoughts.

Inscribed on the List of Macao SAR Intangible Cultural Heritage, Patua theatre is
performed in creole language derived from ancient Portuguese with the influence of Malay,
Spanish, the language of Goa and English in terms of vocabulary and grammar. Generally,
it is believed that this creole emerged in the 17" century. From the 19" century, Cantonese
had also posed a significant influence on Patua, showing Macao is a platform for diverse

cultural exchange.

VB R N H C X FHE / Performed in Patua, with surtitles in Chinese, Portuguese and English

B H SRS ﬁEFiﬁf*,%\%’Jﬂilj\E%E-f-é} / Duration: approximately 2 hours and 30 minutes, including one internal
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Lu You and Tang Wan

Zhejiang Xiaobaihua Yue Opera Troupe (Mainland China)

A\\\N

EEEE—BNRTEEE

A top female Yue Opera troupe in China

EHAPY / Thursday B¢ E\RF / 8pm

R RS BIFR / Macao Cultural Centre Grand Auditorium ZE(g / Tickets: JRF3#8& / MOP 280, 200, 100
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FHENETESMAE  HEFSHE BEXBEHENREZE  BHBEEMENHEY—
MRS o

It has been said that if you only get to watch one Yue opera in your life, it must be Lu
You and Tang Wan. Created in 1989, the romantic classic boasts an integration of national
and love themes.

Presented by Zhejiang Xiaobaihua Yue Opera Troupe, the show delivers rich artistic
features that emanate from the southern region of the Yangtze River and the aesthetic
spirits of opera, in Xiaobaihua’s typical poetic and perfectionist style.

Yue opera originated from the city of Shengzhou, Zhejiang province more than a
hundred years ago. Recognised as China’s second major opera genre, it enjoys extensive
popularity in the nation. The performers sing in a conservatively elegant vocal style
accompanied by inspiring and vibrant music. The performance takes into account both
inner feelings and the standardised art-expressing rules, but it requires no face-painting,
making Yue opera more resemble to musical. Noteworthily, Sheng (male role) in Yue
Opera played by a female presents an elegant and gentle style, which is a unique artistic

characteristic in the field of Chinese opera.

HOTIRN S EEE » %~ « EXFE / Performed in Shengzhou dialect (Zhejiang), with surtitles in
Chinese, Portuguese and English
JE SR E RIS AR B A /B =4 / Duration: approximately 2 hours and 30 minutes, including one interval
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By B|/E® /) EH

Mao Weitao
Gu Xidong

Producer

Playwright
Director Yang Xiaoqing
Vocal Design Hu Menggiao
Composers Wu Xiaoping and Gu Dachang
Instrumentation Zhao Zhenfang
Stage Design Liu Xingping
Lighting Design  Zhou Zhengping
Costume and Make-up Design Lang Ling
Artistic Director Jin Baohua
Editors in Charge Zhang Sicong and Feng Jie
Original Stage Design (1989 version) Luo Zhimo
Choreography Di Xiaowen

Lead Vocalist Wang Binmei

Characters and Cast

Lu You Cai Zhefei/ Tang Wan Chen Huiling
Mrs. Tang Hong Ying / Lu Zai Dong Kedi
LuZhonggao Shao Yan/ Tang Zhongjun Wu Chunyan
Zhao Shicheng Jiang Yao / Liu Sanniang Zhang Yu

Xiao Hong Zhu Danping / Xiao Yan Xiong Qi
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Someone in “Outlaws of the Marsh”

Hiu Kok Drama Association

EEBERERENER U2 ERKERENER

This is an era where heroes could be found nowhere and everywhere

EH§FA -~ /X / Friday, Saturday B - /\BF / 8pm

BP9 32{E AR /NEIBR / Macao Cultural Centre Small Auditorium Z1{g / Tickets: % / MOP 200, 150
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(KFARBEZREPRZ) BFEKFEE NEHXRE-—EBZL —B—THRRBL
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tRERR/NRMELE ERARTEENME/NAY - U5 - BENEENFE
REBRPEHEHEN “MEER" > BAMNRELENESZER  LEE 7 AMIHKE
RIERZNENR - FEHEMWRILL EEXRHEHBEA -

EESEEPEAREBHRAFRAXBRGEMEMHINEEF - 2008 H % HIEHE
FREBRHEFRBRAL  SHHE—BBSH  ARBEEANHFERLES -

Someone in “Outlaws of the Marsh”, a story omitted by the original version of
Outlaws of the Marsh, is its sequel about two officials ranked as the 109" and 110"
heroes. It was said that the hero Song Jiang murdered Yan out of anger and was exiled
to Jiangzhou. While being escorted into exile, the two officials learnt the heroism of Song
Jiang. It is a story about a great hero and two mediocre civil servants. They have gone
through many ups and downs together, and witnessed several other heroic figures. The
trio befriended each other after the escort, and they became bound to each other due to
shared interests.

This drama narrates the story of two unfamiliar characters in the original novel and
their history with witty and interesting language, to bring together this “comedic journey”.
The drama addresses down-to-earth issues through satire, and subverts the stereotypes of
heroes in Outlaws of the Marsh, removing their sacredness: after all, heroes are humans.

In commemoration of the 400" anniversary of the death of Tang Xianzu, the great
Ming Dynasty opera playwright, Macao Cantonese opera groups and individuals were
invited to perform in this drama, in order to forge a comedy blending Chinese and Western

styles and mark the new era.

BEEEN > P F - XX FHE / Performed in Cantonese, with surtitles in Chinese, Portuguese and English
EHEFREEPISAKREH Z/\BE+ A4 / Duration: approximately 2 hours and 15 minutes, including one interval

FAB5RA27THERER D =S / The Post-show Sharing Session is on 27 May, 2016
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Playwright Lawrence Li

Director Hui Koc Kun

Producer leong Pan

Cantonese Opera Artistic Director Lou Sio Cheng
Percussion Leader Albert Tang

Lighting Design Sam Leong

Set Design Eric Long

Costume Design Lou Ka Weng

Collaborative Groups San Meng Seng Chinese
Opera and Musical Arts Association of Macao
and Oriental Martial Arts Association of Macao
(Chinese Opera Group)

Performers lun Man I, Lao U Hang,

Cheong Ka Chio, Ng Ka Wai, Cheong U |,
Graca Kong, Endy Leong, Sio Wai Im,

Fok Ka Hang, Leong Choi U, Chan Hoi In,

Smile Kam
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Teresa Teng's Classics by Lily Chen

Macao Chinese Orchestra

HEERCHASHMRERR

Greatest Classics of Teresa Teng

EH— / Tuesday B - \BF / 8pm

R RS BIFR / Macao Cultural Centre Grand Auditorium / Tickets: J@P9#& / MOP 300, 250, 180, 120
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B “HIFIBXE" ZBORRE  SE5REM  BFHEBEHEMNER &AM
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EXEREHBLRNEREEREERBEXRERMPLE  LPEREERESR

@ L ERRORERAEmMAVINE > TBRAERS - FAEEM -

Story of a Small Town, Your Sweet Smile, Wishing We Last Forever... how could you
miss these classics of Teresa Teng?

Lily Chen, known as the “HiFi Queen with the Sweet Voice”, will return to thrill
audiences in Macao. With her elegant and sweet voice as well as her natural, meticulous
and impressive interpretation, Chen has touched countless music lovers. She has released
more than ten solo albums which were highly acclaimed within the music industry. She is
one of those rare singers with the “sound of heaven”.

On this occasion, the Macao Chinese Orchestra will, under the baton of Pang
Ka Pang, accompany pop music with traditional Chinese instruments. Together with
the beautiful voice of Lily Chen, this seamless combination will certainly furnish an

unforgettable evening.

7
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Mullova and Macao Orchestra




BT HETELRMEENFTERMEG  —EHBET+ANTEH  HELIE
EREESTRREIRNHHAIREARL  TEF+HENTHATEORFSHENAE
BFZE HARMNBELRERGIRERE

B BUESHESERITAMNRARE  SEIBUAMAES - BEEE—X
REOMBT (FATEMH) Fh "—URMENXHSERTMFHERAAZENE
B CUMEATER BEREREFNFAVREESLAFLEEPIDKE - M
(B—/EEmzEd) AAEREZRESHE  RA\ERLNEER - FHRXERABC
BRF “DSCH” fFRAZLHE  TEAEHREHPRISAN—F -

EXELEHFTHBTES/ NVRERMITEE - BIBERE - BBEIIRLE R
B BACHSTLERFI/INME  EREEEITLERY ‘“J@ZI” o RIS E
EEAFLEGF HEFREESREEHAHRE LBIERESFNEHEE - THHEA

Known as the great symphonist of the 20" century, Shostakovich wrote fifteen
symphonies in his lifetime. His works show the influence of post-Romanticism and
neo-classicalism, while also featuring an element of discordance and chromaticism of the 20"
century. His music had a profound impact on music development in the former Soviet Union.

Shostakovich was denounced twice by Stalin during his reign. In response to the first
denunciation, he composed the Symphony No. 5 as “A Soviet Artist’s Practical Creative
Reply to Just Criticism”. This work, which is largely grave, sombre and sad, can be seen
as the watershed in his music career. Violin Concerto No. 1 was written during his second
denunciation, and its premiere was held eight years after completion. Shostakovich
represented himself in the work with the “DSCH” motif; this work is also the largest
orchestration among six concertos.

Legendary Russian violist Viktoria Mullova has been invited to perform in this concert.
Her austere appearance, in contrast with her burning passion for music, has earned her
the title of “Ice Queen” of music. For her first cooperation with Macao Orchestra, Maestro
LG Jia has specially chosen the masterpieces from Dmitri Shostakovich. Don’t miss this

rare chance to see this splendid collaboration.

7
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Macao Annual Visual Arts Exhibition 2016
Western Media Category

i

FF+esEmE FN\BRFGEEH —(KEE) / 10am to 8pm (Closed on Mondays)

EARR A / Old Court Building &AL / Free admission



BRA#MAENEEEZERS (EMREBEBHER) UHBAHRBEMNMERES

RE —HEBAY  FEERWAMEBEMEFIAL > SERHERMBHRNBEEZSF
RZE - B2013F# - RMIRBEMFRALU “PRHEER" Kk “BAHEME WK
Wig o URFHRENAXETERESE  ZAREEETATE  FAMEBEMRERS
> EATANEMAFERLEONREBEMFES -

2016 F AP BEMFRUANBEMBABERER  BFETERETTERE -
BEHNA+=Z¢HEHFR BF &5 -B%Y NE BE BE EAEMRHEGS
BIFIRE @ BAREMEXBFERR/ANBEM S TRHAMOES -

S#I555 88 - www.macauart.net/TS/

In an endeavour to unleash the creativity this major event is presented for members of
the local art circle. The Macao Annual Visual Arts Exhibition, with its mission to promote
local visual art development, encourage innovation and cultivation of home-grown
art talent, has been enthusiastically received and supported by Macao artists for many
years. From 2013, the exhibition has been divided into two categories, namely, “Chinese
Painting and Calligraphy” and “Western Media”, and has accepted applications for each
category in alternate years, giving artists an exchange platform to showcase their talent,
as well as inspire them to create visual art with local features through a variety of media
and techniques.

The 2016 Macao Annual Visual Arts Exhibition is dedicated to Western Media
category, with exhibits varying from painting, photography, printmaking, ceramic,
sculpture, mixed media and video recording. The jury panel, comprised of experts from
related fields, has selected a total of 83 works for the exhibition, to display the diversity

and innovation in local western media art.

For more information, please visit: www.macauart.net/TS/
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The Enchanting Red Boat -

An Episode of the Cantonese Opera Culture

FFHEETFARE (ZEH—(KEE ) / 10am to 6pm (Closed on Mondays)

EF9EY8E / Macao Museum Z{g / Tickets: JEP9#% / MOP 15 (i A / Adult), 8 (B4 54585 A / Student Card Holder)



ERERMAEREKIZAN—FTEERRBEEMN —EREEMN - VYMKBXRE
o MARMRERERHE - EHACY)  BRINEE RENABEEZHRLE  2EFELH -7
DREERNEERA  FEEBRIBI -

“BEI" 72006 FAE CRFIFMEXLEERFERR) M (BREIFNVEXLEE
%#%) 0 2009F A#E (AMIMEXLEENRFRE)  EREEMEERERM -

FARARERELRAMEYEACRENERXYE S KERER RFIBRRE -

FEREFNRBFEZHE  THEEREEZORXRANEBRKE  #EERERENZE -

Cantonese Opera is one of the performing arts popular in Macao and the Pearl River
Delta in Guangdong Pr ovince. It originated in the late Ming and early Qing Dynasty and
burgeoned in the late Qing Dynasty. The early 20™ century can be viewed as the golden age
of Cantonese Opera, when vocal techniques, performance and repertoires reached new
heights, along with the emergence of famous Cantonese Opera maestros. During this period
the influence of Cantonese Opera spread internationally.

Cantonese Opera was inscribed on the Tentative List of Macao SAR Intangible
Cultural Heritage and the National List of Intangible Cultural Heritage in 2006, as well as
the Representative List of Intangible Cultural Heritage of Humanity in 2009, testifying to its
significant artistic value.

For this exhibition, Macao Museum has selected the most representative artifacts
related to Cantonese Opera for display. Exhibition-goers can contemplate the beauty of
traditional art through the enchanting nostalgia of Cantonese Opera, development of Macao

Cantonese Opera, Opera Maestros’ life and skills and other features.

.nnlllzlnm.\\\\\



B ¥ {55 BOOKING GUIDE

BB = TICKETING

* MEM3A1H (EHH) LF+HEETRMEENLAHRE (BEHERERL
FABESERRRSE)

s BERMLITE (XtRIBI)  3SA1SHAPF+ZE - A RBILIERT ;

s BEHERRGHE  BABXSHRSRETRME - AUTHERKI
(Freer - BMH) RAZBE (BE) BABXBSRZREBIRMAR
(BBRIFK) BABABREZRBRERTFEZRMERZTEE -

¢ Tickets are available through the Macau Ticketing Network from 10am on 13 March,
2016 (Sunday); the queuing vouchers will be distributed from 9am on the same day;

* Telephone and online bookings (local and oversea) are available from 12pm on 13
March, 2016.

e On the first day of ticket sales, ticket purchases are limited to a maximum of 10
tickets per performance per person, except below shows;
For The Assembly of Animals and Circles, ticket purchases are limited to a
maximum of 4 tickets per performance per person;
For In Chants, ticket purchases are limited to a maximum of 2 Children Packages
and 2 Observer tickets per performance per person.

4% BIPF9= %2 Hk SPECIAL TICKET ARRANGEMENTS

(BBRIFK) BROEAEIRMEM:R  KixF "RFER" R "THE" WM

R HETREMBERES -

c BMTER - B8 RNEFER—FKHAR  YERHRABRZ2HE - MFLE
. RAREN S E o

s THE - BRAOHRHLLER  ARLNEFTHEIREFHEERL

In Chants

The show is designed for children aged from 6 months to 3 years old. There are two

types of ticket — "Children Package" and "Observer". All discounts are not applicable

to this show.

e Children Package - Include one child ticket and one adult ticket. The child must be
accompanied by the adult. They are requested to take off their shoes and sit on the
floor if they are in the stage area.

* Observer — Suitable for audiences aged 6 and above. The audience presenting this
ticket will be seated in designated area.

B5 = {8 B TICKET DISCOUNTS %;

Early Bird REEIFBE

BA1BHZE20H MM » AL TIHAXBEEME > IR EZR MW EEER - 3821H
BLUTHAXEEMNE  AIZ/\IfEE-

o —REBENBTREBIME

e —RBETRILLABME (HBRE);

e ZHHAIBAE (BUBEBBARBE—RIECEHENEEME)

o WA (BUBBEASBRARBEE —REBEME)

HEABHEREER
s BPHREMECHATHIRTEEHEHE (MERZY) SMAEHE (BR
B MEMAREMR  IEZCHEE -

N RE

s BRREEECATHPRTEEFREAHABHENEMREMIE

o BIREPT  RPIFRERT  EFF/ATRT KERTZEEEF » VISATHR
HFREEEMRBMAER -

fREES
E[ﬁﬁ%ﬂi‘ﬂéﬁnﬁﬁanﬂ;ﬂ% ZMHMRAUZFEEE (BUBEASSRARE
—RIEEME) -

“Early Bird” Discounts

Purchasers meeting one or more of the criteria below will receive a discount of 30%

when buying tickets between 13 March and 20 March, or a discount of 20% when

buying tickets on or after 21 March:

e Purchasing tickets for at least 4 different performances;

e Purchasing 10 or more tickets for the same performance;

* Presenting a valid full-time Student Card (one ticket per performance in designated
seating area);

* Presenting a Teacher Card (each card holder is allowed to purchase one discounted
ticket per performance).

Exclusive discount for Opening and Closing Performances
Get a 30% discount on tickets for A Midsummer Night's Dream or Macbeth by
presenting a BOC Multi-Currency Credit Card or BOC Card.

20% discount available for all shows when:

* Presenting a BOC Multi-Currency Credit Card or BOC Card (not applicable to A
Midsummer Night's Dream and Macbeth;

* Presenting a MasterCard, VISA Card or UnionPay Card from ICBC (Macau), BCM
Bank, OCBC Wing Hang or Tai Fung Bank.

50% discount

Enjoy 50% discount by presenting a Macao Senior Citizen Card or a Disability
Assessment Registration Card (each card holder is allowed to purchase one
discounted ticket per performance).

#5iZ 8 & SPECIAL OFFER

Bify - £iE"

—XEBRAARFIME00T (RITNMWFEFE)  BIAERMXSHEERZ
ROREEEBRKEZEZZHBEKEERE - SEZE > ExAk - BEHH
201638 14HZE6H30H

BRERERHE:

s NEMMEBZRAMAMATFIREEEES -5 (HERFMHE135T)

s REEEEZRANTEVER X —BEERAKEY—Z58)

* WMKEFRETEMOON EIRERRE A REREION BT X ERRBEERNEFED
by

*utéﬁmﬁﬁﬁ &ﬁmﬁ%(#ﬁ E2RRMEMEE ML) -
* MEEAFE BHTHERRXLEREAMEZSBREBEZHEERR
FRREHE ©

“Leisure & Art” offer*

For each purchase over MOP800 (net price after discount), customers can receive one
discount voucher, enjoying exclusive offers at selected restaurants and spa at MGM
MACAU. Vouchers are limited while stocks last. (valid from 14 March until 30 June,
2016)

Exclusive offers include:
* Receive a complimentary box of Macaroon (priced at MOP135) by ordering any
Afternoon Tea Set at Pastry Bar

* Buy-2-get-1-free lunch buffet at Rossio(valid from Mondays to Fridays) ‘lll“MI



/

* Receive a complimentary 30 minutes Chinese Foot Massage or Body Scrub by
booking any 60 minutes massage at The Spa

* Terms and Conditions apply to the above offer. Please refer to the Macao Arts
Festival official website;

* The Cultural Affairs Bureau of the Macao S.A.R. Government and MGM MACAU
reserve the right of interpretation and final decision regarding any dispute
concerning these Terms and Conditions.

RERARE A E A
FREE PERFORMANCES AND GENERAL SEATING

ERBEHERNEERKE FREBRBERBRABZEHHTREM - £2%
B BRERIS

Seating for all of the free admission venues and for the performances in the Old Court
Building, the Macao Conservatory Auditorium and the Mandarin's House is not
assigned and is available on a first come, first served basis.

% BB+ FREE TRANSPORTATION
BRIXROZHER SRR ERBEETNETEWATR BHE WFREMAL -

Free buses to the Praga Ferreira Amaral, Costa, Fai Chi Kei, and Toi San will be
available outside the Macao Cultural Centre after every performance.

EIME*0 NOTICE

1 ERBFERATAEINERER S (ARAXERL  IMEUAEATEINEN
AR EFI) ©

2.6mUTREHBAL ((BBRIFK) « REMBE (BB BEKRIN) » THEMN
BRHEERHTHEREAXS  LHERRRReRZREESEFMHE -

CEHPRERATFREEREMERKE -

RHBABRERERSRER  UTEHERERYE - B - RMRBREES -

KASETR > THEHE HEHAR  LARERHEREGER -

- EMEARERSENRELS B REHENEF -

CMBERSRE FRUBRBEXLEREMEME  FacebookBEHR “EMXL
B ISR AL -

No oA w

N

. The organiser strongly urges audience members to arrive on time. The organiser reserves
the right to determine at what time and in what manner latecomers are admitted;

. Children under the age of 6 will not be admitted to MAF performances (except to In
Chants and Circles). The organiser reserves the right to request and to examine the
valid ID of any child to determine his or her age and to deny admission to any child
when proof of minimum age cannot be provided;

. To avoid undue disturbance to the performers and members of the audience,

please silence all beeping devices and mobile phones before the programme

begins and keep silent and remain seated throughout the performance;

Smoking, eating, drinking or the possession of plastic bags or objects considered

dangerous is prohibited in performance venues;

. Cameras and recording devices are strictly prohibited, unless expressly authorised

by the organiser;

The organiser reserves the right to change the programme and/or the cast of

performers at any time.

7. In case of inclement weather conditions, please visit ICM website, MAF website,

and MAF Facebook page.
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ES = ith 25 COUNTER SALES
WEEEL 71581 T

BRI A 1083 2 = AEH TBiH (AIARLSS)
BLIBIED A BEK176-1865% 1 T

BF BRI A ER267THRFEREH TF
MEBRKBEXEHD

Macau Ticketing Network

e 71-B, Av. do Conselheiro Ferreira de Aimeida, G/F

¢ 108, Rua de Francisco Xavier Pereira, Edf. Palacio, G/F (Next to Café de Coral)
* 176-186, Av. Artur Tamagnini Barbosa, D. Julieta Bldg, G/F

® 267, Av. Dr. Sun Yat-Sen, Lei Man Bldg, G/F F, Taipa

e Macao Cultural Centre, Av. Xian Xing Hai, G/F

¢4
FEBEHISHEMEROI7TEE2RE (AEBHHIEBIHO)
3% ¢ (852) 2380 5083 {HE : (852) 2391 6339

KRB
KB EMNEBIRIEAESS E M EAIN 1 & B 4
E5E ¢ (86-756) 869 8882 {HE : (86-756) 869 8822

L
FUTREEEAREXEMHO
B35S - (86-760) 8880 0088 {HH : (86-760) 8833 1886

23711
FmBHEEER AT ¥ E AEBREISE
EEE © (86-400) 628 2188 / (86-755) 8231 2912 {HE : (86-755) 8231 3878

B E 48 R 41t TICKETING HOTLINES AND WEBSITES

BP9 © (853) 2855 5555

& & 1 (852) 2380 5083

A : (86) 139 269 11111
BZEMut : www.macauticket.com

Macao: (853) 2855 5555

Hong Kong: (852) 2380 5083

Pearl River Delta Region: (86) 139 269 11111
Online Ticketing: www.macauticket.com

g B & ENQUIRIES

EFE ¢ (853) 8399 6699 ( HEARFR )
4k - www.icm.gov.mo/fam
EH : fam@icm.gov.mo

Telephone: (853) 8399 6699 (during office hours)
Festival Website: www.icm.gov.mo/fam
Festival Email: fam@icm.gov.mo
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DOM PEDRO V THEATRE

it / Address: @ JERIH#h / Largo de Santo
Agostinho, Macao

AR E / Buses: 3, 3X, 4, 6A, 8A, 18A, 19,
26A, 33 (MRIMBB TELS 7410538 / Get
off at Av. de Almeida Ribeiro and walk up to
the venue — around 10 minutes )

ERAZRAHBIR  Z57%1860F 2
BEE—FAXNER HELENEREHZH
thEEFFAMBETERZHAGH-

Built in 1860, the Dom Pedro V Theatre
was the first western-style theatre in China.
It has survived as a highly significant cultural
landmark in the context of the local Macanese
community and remains a venue for important
public events and celebrations.
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BEARKE
OLD COURT BUILDING

i3k / Address: B3 K FK & / Avenida da
Praia Grande, Macao

AR E / Buses: 2, 5, 6A, 7, 16, 28B (JAR
BAERERTES 75748 / Get off at
Praia Grande, Si Toi and walk to the venue
— around 5 minutes) ; 2, 3A, 5, 7, 8A, 10,
10A, 11, 21A, 26A, 33 (MHEEREF K
TEHITH5948 / Get off at Centro, Infante
D. Henrique and walk to the venue - around
5 minutes )

AR KERI19S1EE R - R2RPIB
BEKRE #%ThA "EEEEMEENEE
WY AERERE - KECSHEN BRI
RREEEE B A RIS HE -

Built in 1951, the Court Building originally
served as the Macao Government Offices.
Designated as a “building of architectural and
artistic value”, it is now destined to become
the future home of the Macao Central Library.

D
1 PATRIMONIO

@i
R EERR
MACAO CONSERVATORY

it / Address: & T E K EEE14-165% /
14-16, Av. de Horta e Costa, Macao
A$L3RE / Buses: 5, 6A, 9, 9A, 12, 22, 23, 25,
25X, 28C, 32 (REtBBEBRTEST
#)34> 88 / Get off at Pui Ching Middle School
and walk to the venue — around 3 minutes )

EHR1930F » KEEMUEAIERHE
—@E‘Eﬁ/t\,ﬂL,L«:Hyﬁlf&i# =1 1:0ln3
HFEBAEERENEBEE  REE+AH
RAAMRTOEARATIZABOTE ML
HTEBER - —EMTRIEEE LML
R AIAMBEMBRITRERES -

Built in 1930, this building is supported
by straight square columns on the ground
floor, while the first floor features fantail
arches and supported by round columns
decorated with flower patterns on the capitals,
and prominent balconies. Using elements
of classicism popular in late 19" century of
Macao, the geometric patterns on the porches
on the ground floor and on the upper floor
railings and garden walls suggest the building
was designed in the eclectic style.



RFIE Y EE
MACAO MUSEUM

otk / Address: JEFI B EERTHE / Praceta do
Museu de Macau, Macao

AR E / Buses: 8A, 18, 18A, 19, 26 (%
BEEAIM TESITH1528 / Get off at
Praca Luis Camdes and walk up to the venue
- around 15 minutes) ; 3, 3X, 4, 6A, 8A, 18A,
19, 26A, 33 (BB TEHTH203 88 /
Get off at Av. de Almeida Ribeiro and walk up
to the venue - around 20 minutes )

REEMELEEEHAXLEERSE
B 2—BERRAMEEMZTXILNEY
B EE=E 0 1998FE MR -

The Macao Museum is located in the
UNESCO World Heritage-listed Mount
Fortress. Its three levels are dedicated to the
history and culture of Macao. The vast number
of historically and culturally significant objects
in the Museum’s collection demonstrates the
ways of life of the various communities that
have inhabited the city along the centuries.
The Museum opened in 1998.

b4 AL
MACAO CULTURAL CENTRE

it / Address: JEFIFIOFIEBERAEBX
B % / Av. Xian Xing Hai, NAPE, Macao
A$LJ5E / Buses: 3A, 8, 10A, 12, 17

BPIXAEHR O BRBEMLHE - B
ThARRBIHERBEMEBENEEZMNEL
Bt ERAERSAINEENBERNE
EE TENEERHREMSLFE -

The Macao Cultural Centre (MCCQC),
one of the city’s cultural landmarks, offers
professionally equipped venues and facilities
for local and overseas performing groups.
Presenting a diverse array of performances
and workshops, the MCC plays an important
role in enhancing the quality of life in Macao.

HERAE
IAO HON GARDEN

Hhiik / Address: 5 / Rua do Mercado de
lao Hon, Macao

/AFRE / Buses: 2, 6A, 7, 10B, 12, 19, 22,
30, 34

HEAREIEERNOBAEARESBAA -
AEBR2007FES—ERARMEME (B
EEE) WELHSH  BEEE > W3NS
TREE -

As a day to day leisure area for residents
living in the district of lao Hon, lao Hon
Garden has served as the venue for the
Outdoor Performing Arts Showcase of the
Macao Arts Festival since 2007. Rich in
content, the showcase attracts a host of
residents to the garden.
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B E A E
JORGE ALVARES SQUARE

it / Address: i K KR / Avenida da
Praia Grande

/A58 / Buses: 6B, 9, 9A, 18, 23, 28B, 32
(MRBEFBIH TE / Get off at Praca de
Jorge Alvares) ; 2, 5, 6A 7, 16, 28B ( A/
BAEREBATESITHNESEE / Get off at
Praia Grande, Si Toi and walk to the venue —

around 5 minutes)

BEMAMUNBEREBELARAR
Bl RAMBETHRONAE REAWR
REENAEE  BREETHTREY
BRENE  LREEBGLESHEIMNBRR
REEF -

Located at the centre of the Praia Grande
area in front of the Old Court Building, the
Jorge Alvares Square serves as a recreation
area for locals and visitors. The Square features
beautiful banyan trees and a monument to the
Portuguese explorer Jorge Alvares.

K R kB
CINEMA ALEGRIA

#h ik / Address: §%i# B #8855 EHh T / 85E,
Estrada do Repouso, Macao
/A$£35E / Buses: 8, 8A, 26

IR E A KBRS 1952F L -
EEMREERRZEXER o k28R
EERMERRNERRH ST EEFER
RARINLRE -

Located in the San Kio district, this
cinema was built in 1952 and of all the
cinemas currently operating in Macao it
possesses the longest history. The Cinema
Alegria is also an important performance
venue in Macao’s Cantonese Opera circles.



ED RIS
SANDS THEATRE

Hotik / Address: ZithF ## @i 2035% / 203,
Largo de Monte Carlo, Macao
AR E / Buses: 3A, 8, 10A, 12, 17 (R
BAWKEEEDBEIETE / Get off at Av. Dr.
Sun Yat-Sen, Sands)

EDBBURRMEDBEE=E 0 %
2007ERI A - MERBEARBA+TZHEEAMM - E
ZEABMREARFEEEHL  HERFTE
EZH HERE LUEEERERRTHS
SEEERE AERERBYREBIRE -

The Sands Theatre, which opened in
2007, is located on the 3™ floor of the Sands
Macau Hotel. This 650-seat theatre is mainly
used for artistic performances and concerts,
providing the audiences spectacular
audio-visual experiences.

EREKE
FUTURE BRIGHT ICE RINK

Hodit / Address: HAREES
Luis de Camos, Macau

/AR E / Buses: 8A, 18, 18A, 19, 26 (4 H
BEFIH TES T3 / Get off at Praga
Luis Camdes and walk to the venue — around

EEH T / Praca

3 minutes)

R EERME——EETRKE - (5t
ARE—BE—TFAR  REFEARK
RS -H4

Occupying 11,000 square feet, the Future
Bright Ice Rink is the first and the only real ice
rink in Macao. It provides adequate and modern
facilities for customers to enjoy ice skating.

‘_\\i\lhlllllll.'l 1/
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BRKE
MANDARIN’S HOUSE

4k / Address: BESEZ & 105% / 10, Travessa
de Anténio da Silva

/AR E / Buses: 18, 28B (RAEREHai T
B 17#134 48 / Get off at Largo do Lilau and

walk to the venue — around 3 minutes)

R ABHMNIBOERER » A—RZ
ﬁk% EHREEREZEZEERBEEMNN

RN TFIES K 2RMAD RORK
RL%&% ISR EIEEH2010E K I o

Built before 1869, the Mandarin’s House
is the former residence of Zheng Guanying,
a renowned modern Chinese philosopher. It
is a traditional Chinese residential compound
occupying an area of some 4,000 square
metres. Following years of extensive
renovation, the Mandarin’s House officially
opened to the public in 2010.
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Theatre

BERKFELGH
Exhibition &
Miscellaneous

1175
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20/5
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X Sat Circles
P.60

KRS 2
EREZ
Someone in “Outlaws of]
the Marsh”

P.70

RENBRER
Krapp’s Last Tape
P.38

s - BHEE)
—RAEARNEETATEE
Teresa Teng's Classics by Lily Chen

pud
Obsession
P.34

P.74

CEL2mk) SgE
Journey to the Last
Frontier - Concert

P.ue

BRAE (& - H)
COPPIA
P48

281 BURPI 4L E
Mullova and Macao
Orchestra
P.76

B2/ (Fra)
Macbeth

P.20

BEER
Outdoor Performing Arts
Showcase
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The Enchanting Red Boat —
An Episode of the
Cantonese Opera Culture
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Monthly xf Performing Arts Review!
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CLASSIC CANTONESE
IN THE MODERN AGE

TREBRBREFTHFHRM  AEERTHABMN  MERKRK  #RAH
R FEETEMS  BERR—SERNKRERE -

Imperial Court serves up the very finest in classic Cantonese fare with the
freshest seasonal ingredients, using authentic and traditional techniques but
with a decidedly contemporary spin. Experience a culinary adventure where the
best of the old sparkles with today's culinary innovations.

For enquiries and reservations, please call
BEORATE  FHE
(853) 8802 2361
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BOC Multi-currency Credit Card TIpS
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Foreign Transaction Fee Waived :
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24-Hour Service for Temporary Credit |

Limit Increase
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-' SEEDAREG A Bonus Points Cash Back
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Interest - Free Statement Installment Plan, Preferential handlmg fee, Instant approval

»
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g Numerous merchant offers
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BANK OF CHINA MACAU BRANCH www.bocmacau.com

FHEMARAENAEN | CE2EAMBERSARAZTEFAN -EAERNEERER RS EBRRRRS






