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NDREACHENIER - POETA
UILHOTINADO
OR AMOR

ANDREA CHENIER - POET
ewss G|/

PUABI+ N\ HELNTFBEFTALRBI - B E W (Andre
Chénier ) WBHER M - UEBFR/BNERFRE - LUABAE
in ( Révolution Francaise, 1789-1799 ) RE= - BERENOREERE
EREBNFZERENESE - AFMBMNE AT T EXRED
E_FEHK LR AN REEAEBNSEEEZAY
[E® - It 1794 F 7 B 25 B LEES - FtEE - LBHE
SMUGHARNERLITEEN - EREMMIE - HEERs -

EHUAEGASENNE  LIREEEFATFTENESHIBEE -
FRERENEEAR "BRE . W =ZARE , WE -BEUWI -
BEARETHHEREEARN "8BFX%. REEHREEITE - £
FFL ( Umberto Giordano, 1867-1948 ) TR ZHMRBEIEZES AR E

BLEHNE—M—I  BERSHLETA  NARI=EED
FEA - MEMBREWFERFTE -

Esta famosa épera italiana baseia-se na vida do grande poeta francés do século XVIII,
André Chénier, durante a Revo|ugéo Francesa (1789-1799), um evento histérico que
influenciou profundamente a Franga moderna e toda a Europa. No dia 25 de Julho

de 1794, no segundo ano da Revolucao Francesa, o rei de Franca, Luis XVI e 0 poeta
patriético André Chénier foram decapitados. Maddalena, de uma familia rica e amante

de Cheénier pediu para ser guilhotinada com o seu amado.

O triangulo amoroso é a caracteristica basica de um melodrama e este é o enredo
da épera, no contexto da Revolugdo Francesa. Esta é a tnica épera composta por
Umberto Giordano (1867-1948), compositor realista italiano do final do século XIX,
que continua a ser apresentada periodicamente. O orador analisaré as razées deste

facto e as caracteristicas desta épera.

This famous ltalian opera is based on the life of the great French poet André Chénier of

the eighteenth century during the French Revolution (1789-1799), a historical event that
pro{ound|y influenced modern France and the whole Europe. The King of France Louis XV
was gui”otined in the second year of the French Revolution, so was the patriotic poet Andre

Chénier on 25“‘ Ju|y 1794. Maddalena, Chénier's lover from a Weahhy {ami‘y, asked to be

guiHotined after her lover.

Alove triang|e is the basic feature of a melodrama, thus the opera has this p|ot against the
background of the French Revolution. This remains the on|\/ opera composed l)y the late
nineteenﬂw—century [talian realist composer Umberto Giordano (1867—1948) thatis a perennia|
favorite on stage. The speaker will ana|yse the structure of the story and the characteristics of

this opera.
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“ ¥ LICAO DE VIDA
BE BEETHOVEN

HY 1S FATELSSEIESINE VA S D OO
A LIFE EESSONBY BEETHOVEN

B EHHATLENNRERZ  EM2ENSLEIBURR
TAHACRZBLIKRFLITED - MR EBRFEOL - W2 FHLER
EMEBETRIRE MESSNELESDEHHRSED SR
ERS RARORILRULNFm  HMEZESER . BERS
HEL  LERERSS  ERRERESIINELE  RUEES
HELFANPHIBECH—FRX - EHHEE  BEBIZERE
BEINWRBEEN  EMBASEEBEENI RS SHTH
PMAERUR »

Beethoven & uma das figuras mais ilustres da musica classica. As suas técnicas e a sua
musica influenciaram geragées de msicos, sendo considerado o pioneiro da musica
romantica do século XIX. A musica de Beethoven manteve-se, até aos dias de hoje,

a musica classica mais vendida e mais popular. Dizem que se alguém quer conhecer a
musica cléssica deve ouvir Beethoven. Sé se ¢ especialista em musica cléssica depois
de dominar a musica de Beethoven. O orador desta palestra ir partilhar dicas de como
apreciar Beethoven esperando que o publico aprenda uma licao de vida a partir das suas

composi¢des

Beethoven is one of the most prominent {igures in classical music. His techniques and music
have influenced generations of musicians as he is regarded as the pioneer of the
nineteent%-century Romantic music. Beethoven's music has remained the most marketable and
most popu‘ar classical music to this &a\/. The speaker of this talk will give gu'\des of appreciation

for Beethoven in the hope that the audience will learn a life lesson from Beethoven's music.




GETTING THE [/
GOSPEL MUSIC

EAEEFELNERYERE+ N\ ETNHCHEERNER -
thP—225T  —BREZGNNENEN  BESLEEZ
meE - WHABELELNEREREN 8D  BRBELESN
MEZEEFENER  BRARH FCRlSERESS%
RIENHE  BERRRBEEITLENBREES

O gospel tem as suas raizes nos Estados Unidos, durante a época da escravatura,
entre os séculos XVIII a XIX. Enquanto trabalhavam, os escravos cantavam pela
sua salvagdo e concretizagdo dos seus desejos. Foi assim que nasceu o gospel, que
se tornou uma parte influente na histéria da masica. Esta palestra incidira sobre a
origem, desenvolvimento e caracteristicas do gospel. Ters também a oportunidade de

experimentar a musica gospel e sentir o seu charme.

Gospe| music origmated &uring the United States’ s|avery era in the eighteent% to nineteenth
century. S|aves sang for their %opes and sa‘vation when they worked, thus came gospe| music,
WHCLT %as become an inHuemtia| part in the history o{ music. This talk will ¥ocus on the origin,
deve|opmemt and characteristics of gospe| music. T here will also be an opportunity for you to try

out gospe‘ music on the spot and have a feel of the charm of it!
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®HRISTOPH amEr

Criado na Boémia e tendo vivido em Viena e Paris, Gluck foi um respeitado compositor

da corte dos Habsburgo. Junte-se a nés e explore esta peca de referéncia dos trabalhos || — — — — — — —

I L L I B A L D L U C K E de Gluck, numa nova e modernizada produgso.

Veremos como Gluck rompeu com as normas do libreto de Metastasia para criar uma

f forma renovada e mais acessivel de ouvir histérias e as complicadas praticas da épera
ORFEU = EURIDICE o sl ot omghdepriendhipen |

Esta épera ¢ abundante em melodias e usa um estilo recitativo mais acompanhado | . . . . . .

em vez do estilo recitativo seco que prevalecia na época. E considerado o primeiro

Hor 1 ~ 1A

P

estrelas.

adar pre ia 3 forma e 2 histéria em vez de dar prioridade 3s

Raised in Bohemia but also %aving lived in Vienna and Paris, Gluck was a respectecl composer
for the Habsburg Court. Join us to exp‘ore this seminal piece of Gluck's works in a new and

updated production.

We will see how Gluck broke through the norms of Metastasian librettito craftanewerand ~— § . . . . . . _

more approachab‘e way to understand the convoluted stories and actions of opera in that time

period.

Abounding with the melodies and using a more accompanied sty|e of recitative rather than the

"secco recitativo” preva|ent inthe days, he is considered to be the first German composer to

push story over stars and form.
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THE DEUTSCHE
KAMMERPHILHARMONIE
BREMEN

& | Orador [ Specler Michael Luk

REEDR U8 Berklee College of Music REFEHE . IE
BERGH NTREERESHEHRNESHNT EEL
BE8MU- - REBEEEHE REBZSESHREA
HEELTF-OBE MBNEERAHNIES
F 4 ( Gospel Music ) » Ul 7 /& A 11 Hong Kong Gospel
Choir - EEBERBHNBELABHEEALZE -

Michael Luk & cantor e formou-se com honras em Escrita e Produgio
Contemporanea pelo Berklee College of Music. Posteriormente
concluiu um mestrado em Masica de Igreja pelo Southern Baptist
Theological Seminary. Enquanto viveu nos Estados Unidos, Luk
dedicou-se activamente ao gospe', tendo impu|sionado este tipo de
musica aquando do seu regresso a Hong Kong. Para poder partilhar o

gospel com a comunidade chinesa, Luk fundou o Hong Kong Gospel
Choir.

Michael Lukis a vocalist who graduated with honors in Contemporary
Writlng and Production from Berklee Co//ege of Music. He subsequenﬂy
obtained a Master clegree in Church Music offered loy Southern Baph'sf
77760/0g/ca/$emrhary. Durlng his stay in the US., Michael was acﬁve‘y
involved in gospe| music at African American Churches. Upon returning to
Hong Kong, he has been vigorous\y promoting gospe| music. He founded The
/—/ong Kbng Gospe/ Choir to share with the Chinese community this unique

music sty|e.

SOWETO
GOSPEL
CHOIR

H#3 / Data / Date:: 2017.10.26 ( U / quinta-feira / Thursday )
5 / Hora / Time 19:00-19:45

1125 / Local / Venue: ;AP 1E M) BE BB BB
Auditério do Museu de Macau

Macau Museum Auditorium

EE% / Hioma/ La”guage: %gg / cantonense /Cantonese
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THE GOLDEN PEA
THE VIENNA
PHILHARMONIC

F#A / Data / Date: 2017.10.29 ( H / domingo / Sunday )
15/ / Hora / Time: 19:00-19:45

8 / Local / Venue: S PIER T 18 4) BE R 55 BB
Auditério do Museu De Arte
De Macau
Auditorium of Macao Museum of Art

B / ldioma / Language: ?%%E / cantonense / Cantonese

HBE | Orador | Specker RIRE / Leon Chu

BRBEEBEPNABCEEZSHEBEREE  SRTEPLE
BEZREZRE  EEELYE ( Siam Philharmonic ) IEE S5
B-BREFZPNEATERRBLILN  TEH "ISCM BEER
BRASHE, R "TRNE, BEITIEHEH -

BERBACUESXFEFNAR SEXERRA (FH#) - (&
BEHED) - (BFH) - (Hi-REE) - (XEERB) - (ampost) -
(artplus) ~ (MUZIK HERZEH]) - HEERLEE  FEPLE
4 Metropolitan Youth Orchestra LZEEZHY -

Leon Chu ¢ o director musical e maestro do Coro da Universidade Chinesa de

Hong Kong e professor de canto coral e de percussio em vérias escolas primérias e
secundarias. Foi director de canto coral da Orquestra Chinesa de Hong Kong, da
MedArt Orchestra e da Siam Philharmonic Orchestra. Foi director de workshops da
Sociedade Internacional de Musica Confemporénea (ISCM) e do Conjunlo de Musica
Chinesa Winc'pipe.

Desde estudante que Chu escreve para diferentes revistas, incluindo Hong Kong
Economic Journal, Economic Dai/y News, Ming Pao, Hi-Fi Review, C for Culture,
A.M.Post, Art Plus, Muzik Magazine e para publicagées da Orqueslra Filarménica
de Hong Kong, Orqueslra Chinesa de Hong Kong e Orqueslra Melropoli{ana da

Juventude

Leon Chuis the music director and conductor of the Chinese Umverswty of Hong Kong
Chorus, and a choral teacher and percussion tutor of several secondary and primary schools.
He was the choral director of the Homg Kong Chinese Orchestra, the Medart Orchestra

and the Siam Philharmonic. He was the works%op director for the International Society for
Contemporary Music (‘SCM) and the v\/indp\pe Chinese Music Ensemble.

Chu has been writing since he was a student for different magazines mc‘u&mg /—/ong Komg
Economic Jouma/, Economic Da/'/y /\/ews, M/ng DPao, Hi-Fr Qev/ew, Cfor Cu/iure, A.Mposi,

Art Plus, Muzik Magazme, and pub‘ications by the Hong Komg Philharmonic Orchestra, the
Hong Kong Chinese Orchestra and the Metropo‘\tan Youth Orchestra.

O PINACULO DOURADO

FILARMONICA
DE VIENA

& | Orador | Specker FHBLIE | Ernest Wan

WERF - BEARE  FWELTW -
thEHANEEERRF - H8BUN R
BXLE#HE - HEEE2ME AHARZ
mEMEFE2TREBE (FEBOE)
SWBEN - MR AL G T EE LR
B OUEBEERMHEES - SWEMNES

Ernest Wan é escritor, tradutor e editor especia'izado
em critica musical. Tem escrito para organizagées
como a Autoridade do Centro Cultural de Kowloon
Ocidental, Direcgio dos Servigos de Lazer e Cultura
do Governo de Hong Kong, Festival de Artes de
Hong Kong, Festival de Artes Le French May e paraa
Associacio Internacional de Criticos de Teatro (Hong
Kong). Coleccionador de registos histéricos da musica
cléssica ocidental, detém a discografia do maestro

H ermann SCl‘IeI’CI‘\eI‘I.

Ernest Wan is a writer, translator and editor who specwa‘ises in music criticism. He has written
for organisations such as the West Kowloon Cultural District Aut%ority, the Hong Kong
government's Leisure and Cultural Services Department, the Hong Kong Arts Festival, Le
French May and the International Association of Theatre Critics (Hong Kong) A collector of
historical recordings of Western classical music, he maintains a d\scograplﬁy of the conductor

Hermann SC}’TEVClWeﬂ

TIMELESS BEETHOVEN
THE VIENNA
PHILHARMONIC

BEETHOVEN IMORTAL
FILARMONICA DE VIENA

H#A / Data / Date:: 2017.10.30 ( — / segunda-feira / Monday )
& / Hora / Time: 19:00-19:45

32h / Local / Venue: SR P ER Il 1§ 1)) BE R 78 BB
Auditério do Museu De Arte De Macau
Auditorium of Macao Museum of Art

FEZ= [ Idioma / Longusge: B3R / cantonense / Cantonese
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1 | ANDREA CHENIER -
olln & A
EAHNME=ERE OPERA DE GIORDANO

EMQUATRO ACTOS

ANDREA CHENIER -
GIORDANO'S OPERA
IN FOUR ACTS

18 / Local / Venve: BFIXAER LR EEIFES
Bastidores do Grande Auditério do Centro Cultural de Macau
Backstage of Macao Cultural Centre Grand Auditorium

$42 [ Pablico alvo / Target participants: 8 %3 L E A £

Maiores de 8 anos

Aged 8 or above

ZEE / N’ de participantes / Number of participants: i% 25 A ( %ﬁ;ﬁﬁﬂﬂ]ﬁ )
25 por visita (p/ ordem de inscrigéo)

25 per {our(on a first-come, first-served basws)

2B [ ldioma / Languoge: B30 K EEE

inglés e cantonense

Eng\is% and Cantonese

iE ;E << § flﬁg ;?\IJ\ . Eg'\j )I::'. EE] )) E/\J 'gﬁt; é_* s /%E % E Andrea Chénier, a passionate love story set against the
@ﬂl’){ Ei j( Eﬁﬂ%’; * g:%:% E(J E}IX E” ) ,E\:'ﬁﬁ breaﬂ'ntalﬂng French Revolution backdrop, its costumes,
% E,(] é% ?U 2}._5 . %:QHD %Eﬁ%ﬁ@i&ﬁﬁ %& ﬁ/}\-, props and sets are tru‘y unique. Join the backstage tour and
%Eﬁ %__t_ Em%:eﬂ?\:'{ ;i ﬁ%ﬁ H% ,HH ﬁﬁ EU ﬂf E"‘J HE exp‘ore behind the scenes of this epic ode to the beauty of

 Ah fhe St L, e o life! %—i% / 1. visi':a/]’l tour: %:i% / 2! visi':a/ZVc tour
ERENSES HE-AERERELY o .
e, B/ Date/ Dite- : 2017.9.30 : Satur B8/ Data/ Dic:  2017.9.30 :
ERNEEZ IR - (75 / ssbado / ! ) ( 7N/ sabado / )
58] / Horério / 14:00-15:00 W58 / Hordrio | 15:30 - 16:30

Andrea Chénier é uma apaixonada histéria de amor

que tem como pano de fundo a impetuosa Revolu'géo %Ei% / 3. visita: / 34 four: % g i% / 4. visita / AMour:
Francesa. O seu guarda-roupa, aderecos e cendrios sdo

verdadeiramente tnicos. Junte-se 2 visita aos bastidores P/ D 2017.10.1 ( H /domingo/ ’ ) B # / Data / 2017.10.1 ( H /domingO/ Inda )

e explore esta épica ode 4 beleza da vida! B8 / Horario/ 14:00-15:00 / Horério | 15:30 - 16:30






MASTER

ClEAes

HMEHRESEBEW
i Z & 2 Lukas
Geniutas © R & B
ERBERZIEE
B4R &= B E Tk
R BRAAEMI -
thEFREEEE
ERARRIG - KED
MINE RS

B ABHEB |

Lukas Geniugas é um dos
mais espectaculares jovens
pianistas da actualidade.

A sua extraordinéria
habilidade valeu-lhe
indmeros prémios em
diferentes competicges
internacionais. Junte-se

3 masterclass como um
afortunado participante para
ser treinado e orientado por
Lukas ou, simplesmente,
inscreva-se como
observador para assistir e

aprencler!

© Jean-Baptiste Millot

Lukas Geniusas is one

of the most spectacu|ar
young pianists in recent
years. His outstanding skills
have earned him numerous
prizes in different
international competitions
Join the master class as

a ‘ucky participant to be
coached and mentored by
Lukas, or simp‘y sign up

as observers to watch and

‘eaml

H#A / Data / Date: 2017.10.28 ( 7N / sabado / Saturday )
R / Hora / Time: 15:00-16:30
1B / Local / Venue: JEPT /BB EA I8 &

Auditério do Conservatério de Macau
Macao Conservatory Auditorium

B/ lioms | Lungunse: 38 - RBIEBE
Em inglés, com tradugso para cantonense
Eng'ls% with Cantonese interpretation

BRIEEEE / N° de participantes / Number of participants bemg coached: 3

%5%%%5 / '\lﬂ Je ol)servadores/ Number O” observers 30

BXIEEER [ Taxade inscrigao-participantes / Fee for participants being coached: YR P 100 TT / Mop 100

EMEMN [ Taxa de inscrigdo-observadores / Fee for observers JEPYEE 40 JT / Mop 40

R ESK / Requisilos de inscrigﬁo/ Requirement: B ABRSM )\ ZEf R EREE
ABRSM - Grau 8 de piano ou superior
ABRSM - Piano Grade 8 or above

MEFEEZAL  BERRBREREBNEXMEHBELRE
HEZH #LEREAEB R 290 SNEHR10H 6 HIL
ZEEREN - BENERIELBHRER -

Para efeitos de seleccao, os interessados deverao indicar a sua experiéncia em
interpretagdo de piano. O prazo de inscrigio é dia 29 de Setembro e os candidatos
seleccionados serzo informados até dia 6 de Outubro. Os candidatos admitidos
deverso deslocar-se ao Edificio do Instituto Cultural para pagamento da taxa de

inscrigdo.

Individuals who are interested in being coached shall submit their experiences in piano p‘aying
for selection purpose. The deadline for registration is 29m September and the selected
apphcants will be informed on or before Oﬁ October. Accepted app‘icants will need to submit
the fee at the Cultural Affairs Bureau.






HHA / Data / Date: 2017.8.26 ( 7N / sabado / Saturday )

58 / Hora / Time: 15:00 - 16:30

#1285 / Local / Venue: E87E PR AIE
Edificio do Antigo Tribunal
Old Court Building

FBE / ldioma / Language: =E / cantonense / Cantonese

ERz% BEEHMERIALSM
BEFRRE 128

FIEZE 50 F

RIF@BEM : 2017.8.20

fEmEK  EmERERATHENR  EEFE
g RO T‘m%*g_tj%.mPS

mRAA: ;ﬁﬂ—lﬂsuutﬁidropbox'
I i FmiE & B E

outreach@icm. .gov.mo

Entrada gratuita. Destina-se a pessoas com experiéncia
em composic¢do

N° de entregas: 12

N° de observadores: 50

Data da submissao: até 2017.8.20

Condigses para participar: entrega de um trabalho de
jualquer género r I

com a duragio maxima de 10
minutos, em formato MP3.

Modo de participagao:
Fazer o upload do trabalho
final no programa Dropbox e
enviar um e-mail do link para
outreach@icm.gov.mo.

rree a:}rmss,\o“ SJ la:)‘e [Q' \'H,‘\v'\(,luu‘s v\,\m composing experiences

Number of submissions: 12
Number of observers: 50

Deadline for the submission: 2017.8.20

Requirements for submission: work of any music genre, with a maximum
|engt% of 10 minutes in mp3d format.

Method of submission: Up|oao| the finished work to 'dropbox' and

email the hyperhnk to oufrc:?a%@ cm.gov.mo

H H# / Data / Date: 2017.10.14 ( 7‘? / sabado / Saturday )
5 / Hora / Time: 1500 - 17:00

B / Local / Venue: BEJAPR K18
Edificio do Anligo Tribunal
Old Court Buing

B= / Idioma / Language IR REEEE
Em |ng|es, com lradugio para cantonense

Eng"\sh with Cantonese interpretation

+ i,
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EL FOG (BEHIEE)

{E

M I 1F 5

ELFOG COMPOSING

WORKSHOPMASAYOSHI FUJITA)

COMPOSICAO

COM

ELFOG

(MASAYOglllI

B ellog WHAFEBSZEFRRNFHIXBEMIER - HIFM
HKEBEE  HEHREFNAVEEENERTY RKER - SF
FEE  MREAXRSTEANSRIRRDZEFLRE - SMEE
BRENTIEHRIRSED !

C2MERR s 20 HIRRF®R (BA
/ BHE—8) FIEFSXHE. KRNe B2 HET 8
R ( mastering) %\;@J - BESMER RMETEERS
BIF EXRMFRENE  SHellg MEMEHEP=5 - HZ
ZR 10 B4 HNIFHRIBEEL - WA el fog BIZ RN D
ZRIENTS -

THRBHEIBMED

O vibrafonista e compositor japonés Masayoshi Fujita (também conhecido como el
fog) gosta de experimentar com vibrafones, misica electrénica sintetizada e ruidos
texturados. No Festival de Musica deste ano, el fog vai partilhar a sua experiéncia de
composicdo com misicos em Macau. Os participantes até poderao ter a oportunidade

c|e se apresentarem em pa|co!

(@] worl(shop consiste em duas partes: os participantes terdo que apr tar os seus

trabalhos (um por pessoa/grupo) antes de 20 de Agosto. A Associagio de Musica
Electrénica de Macau vai realizar uma sessio de masterizagio a 26 de Agosto para
ajudar os participantes a terminarem a pés-producao dos seus trabalhos. el fog vai
escolher um total de trés de todas as obras entregues e os participantes seleccionados
irdo realizar um o workshop, no dia 14 de Outubro, que el fog vai orientar e no qual ir

parli"lar os seus conhecimentos.

Japanese young vibraphonist and composer Masayoshi Fuﬁta (a‘so known as el Fog) likes to
experiment with vibraphone, synt%esized electronic music and textured noises. In this year’s
Macao International Music Festival, el Fog is going to share his composing experience with

musicians in Macao. Darticipants can even per%orm on stage!

The workshop consists of two parts: participants are reqmred to submit their works (one from
each person/group) before August 20m. The Macao Electronic Music Association will hold a
mastering session on August 2()th to assist participants to finish post—production to their songs.
el Fog will choose three out of all works and the selected participants will per{orm during the

worLshop on October MM. in which el Fog will mentor and share his insig%ts with all.

MEMA]

Macau Electronic Music Association
Associagdo de Misica Electionica de Macau

m»amwmm@

TR / Coordenagso / Coordinator :
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MUSIC IS NOT THAT SIMPLE - MUSIC - - -
THERAPY WORKSHOP -

\
3

ST TdWIS

HHB / Data / Date: : 2017.10.7 ( 7N / sabado / Saturday )

B5R / Hora / Time: 15:00-16:30

HBE / Local / Verue: BEIAE S E - - =
Fundagio Rui Cunha

EEE / |Jioma/ [ anguage: 53.:.5 / cantonense / Canlonese éﬂzﬁ'ﬁl / Co|al=orag§o / Collaborator . i;

ME - BRFNEESBEEZHRE  BOEAVASGHILEXRE
EHZRETRE - BBRIRY  EMSLLRMETE - K&
BRELLCENTES HESELEM  THENETEE TR
SZHHERERBAFESE  TE 7RI LRBERERPINN
MANPZEEESF - TEHTRAREEE - R EMWaF]
REfLEEXHEEIAEER -

Nos tltimos anos, a musicoterapia ganhou popu|aridac|e em Macau, mas ha quem ainda
questione ou ndo compreenda esta profisséo. Vivian Lok, musicoterapeuta credenciada,
vai explicar o significado da musicoterapia, as responsabilidades de um musicoterapeuta,
o funcionamento e beneficiarios da musicoterapia, bem como, algumas praticas comuns
utilizadas na musicoterapia. Também falara sobre a terapia musical em Macau e casos
da vida real. O seminario oferece experiéncias a serem parli"lac]as como pt’ll:)lico sobre

as formas de como um musicoterapeuta utiliza a musica para ajudar um paciente.

In recent years, music H’verapy in Macao has been gaining popu‘arity but quite a few peop‘e still
question or misunderstand this professwon. As a USA board-certified Music —H'verapist (MT-
BC), Vivian is going to introduce the concept of music therapy, responsibi‘\ties of a music
t%erap\st how music H’werapy works, beneficiaries of music therapy and some common practices
used in music t%erap\/. She will also talk about music H’werapy in Macao and real-life cases. The
Works%op provides experience activities to share with the audience how a music t%erapist uses

music to he|p a patient.

SE / Formadora / Instructor: I;Eﬁ& / Vivian Lok

ZEIGEMA S8 %EN (MT-BC) - EXNZEERERHIASR  TBESLER  IHEER
BEUEBVERNEREE L RS XRERAAEE (NICU-MT) - #£ 2014 F[ERE -
EiRAERAREREEEEREANS EAERE -

EREIAREBRENIE RISELARTERRRZLNRYE - O=Z (5% %A~
BE) —ENFEZ— 205 F  WESTELLAERBHOBARMNEEER - BA
XEELAEHE (AMTA) - B S L0 RENFEZEE (CBMT) EEFIREM S L8R

fitpEER -

Nascida em Macau, Vivian Lok é a musicoterapeuta certificada nos EUA. Vivian graduou-se na Universidade de
Kansas e fez um mestrado em Terapia Musical. E a primeira a obter a designagio pro{issional de musicoterapeuta da
Unidade Neonatal de Cuidados Intensivos nas regides de Hong Kong e Macau. Vivian regressou a Macau em 2014
e iniciou fungées de primeira Musicoterapeuta Médica no Hospital Kiang Wu, especializando-se em neonatologia,

pediatria e reabilitagzo.

Vivian foi convidada por diversos meios de comunicagso de Hong Kong para falar sobre a terapia musical aplicada
a medicina. E autora de Music is not that simple: Music Therapy case studies. Em 2015, obteve a qualificagso

de Musicoterapeuta Profissional para Assisténcia aos Partos. Actualmente é membro da American Music
Therapy Association (AMTA), da Direcgdo de Certificacio de Musicoterapeuta e Presidente da Associagdo de

Musicoterapeutas de Macau.

Vivian Lok is a USA board-certified Music Therapist (MTVBC), who was born in Macau. Vivian graduated from the
University of Kansas, majoring in Music Therapyv She is the first Music T%erapist who earned the proFessiona| desigmation of
being a Neonatal Intensive Care Unit Music Therapist (N ‘CU—MT) in the Hong Kong and Macau area. Vivian returned to
Macau in 2014 and started the first Medical Music T%erapist post at Kiang Wu Hosp\ta‘, specwahzing in neonatal, pediatrics
and rehabilitation.

Vivian had been invited to various Hong Kong media to talk about medical Music ﬂwerapy. She is also one of the authors of
Music is not that simp‘e' Mousic —Hwerapy case studies.

In 2015, she gained the qua|\'¥ication of bemg a Music T%erapist Assisted Child Birth Practitioner (MTACRB) as well.
Current‘y, sheisa pro%essiona| member of the American Music —H'werapy Association (AMTA), Certification Board for Music
T%erapist (CBMT) and the President of the Macau Association of Music T%erapists (MAMT)



Jazzmeia Horn
Bl Bl 8 88 &
xEZ=TLT(EH

JAZZMEIA HORN JAZZ IMPROVISATION
SINGING AND JAMMING WORKSHOP

ZK ﬂﬂ é??; :t E}k i E’ii 71—23% %E 1Pﬁ g 5.73] ,3%:\ H A / Data / Date: 2017.10.27 ( F / sexta-feira / Friday )
T EHEBIHFRERENHE
Jazzmeia Horn I B B R E B A F5FS / Hora / Time: 20:00-22:00
VENHEES LIEhE - RIonEIR 5 &
© Dﬁjf B $IZ " S B/ Leal /e BRI ESE
FENE RS WE - REEEH Fundagao Rui Cunha
L 2 =5 T =
BEENBE T AHEEE . IFERI
=t 5}:%;%@;5%% gy Voms Lo 238 - HIBHEEN
E?I ek - 1= & f Em inglés com tradugdo para Cant
Eﬁ L E § E’ E—E‘T j: é?é EP E/‘J E EE Eii Eng‘\s% with Cantonese interpretation
LI

ERIEEEEE /N de participantes / Number of participants being coached:

6B (RFsBREF: 2 WE - BELEKRHBLER)

6 (3 vocalistas e 3 instrumentistas, prioridade a pianistas, percussionistas e baixistas)

Cantores e musicos de jazz de Macau
a|egrem-se! A electrificante estrela de jazz,
Jazzmeia Horn, convida-o a pariicipar num 6 (vocalists: 3, musicians: 3 - priority in p‘a\/mg piano, percussion and bass)

divertido workshop onde ela, juntamente com

vocalistas e musicos locais de jazz,ird exp|orar FHZZER / N de observadores / Number of observers: 30 & ( KEmBNLE )

30 (p/ ordem de inscrigéo)
30 (on a first-come, first-served

basis)

e praticar técnicas de improvisagdo vocal e de
Jjamming, compreenc'er ainteracgao dinamica

e divertir-se acantare a l:ocarjazz!

Heads up local jazz singers and musicians! The
P J g

e‘ectri;ymgjazz supernova Jazzmeia Horninvites T - = = ==

you to attend a fun works%op in which she with

local jazz vocalists and musicians will exp‘ore

and practice improvisation and otHerjammmg MEZIEEY AT  BSRBELBESEBNE
tec)’quues, understand the dynam\c interaction =MZAHMCRERECR - HIEHRZAHR

Jeniov the fun of si dof | 9F20H BWEBR 108 e HHZATEE
and enjoy the tun of singing and playing jazz! 51 -

Para efeitos de selecgao, os interessados
deverso indicar a sua experiéncia em canto

WO p KS I'I O p ou interpretagio de instrumentos musicais. O

prazo de inscrigio é dia 29 de Setembro. Os

D E J AZ Z C O M candidatos seleccionados serao informados

até dia 6 de Outubro.

JAZZ M EIA HO R N Individuals who are interested in l:)eing coached

shall submit their experiences in singing or p‘aying
I M p ROVISACAO music instruments for selection purpose. The
deadline for registration is 29tbﬂ September and the

selected app‘\cants will be informed on or before

VOCAL E JAMMING 6" October.

© Jacob Blickenstaff
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HOW TO PLAY PERCUSSION INSTRUMENTS
- FAMILY PERCUSSION WORKSHOP

H#A / Data / Date: 2017.9.3 ~ 10 ~ 24 ( H / domingo/ Sunday ) B E . AP BE S EiE

Mam! TEHEBORFAG R

5 / Hora / Time: 14:00 - 15:15 (9.3 5 9.10 / 3 e 10 de Setemb )
) / / (/5”‘§d 1Om éepfembere) 'e e % ’ j( /J\ HH E §E Tté E EI/ E/\J % E%i

14:00 - 15:45 (9.24 /24 de Setembro HERSEHE BREsFE - W

247 September) 2 RIEM SRR B S T

e e THEEGERTENEM

08 [ Local [ Venves RPYREER IR —i . AETEABEEEAE
Conservatério de Macau . " o vy

The Macao Conservatory "%‘ ' _E%EK‘X'_I‘% %%E/\]$$a%

ANE !

¥ [ Destinatarios / Target: 6-10 74 / anos /

Z3E [ N° de participantes / N of porticipants: 12 WEFAR ( UACIHE Antes de aprender um instrumento musical,

1BEER1ZETY) - por que ndo comegar com o seu préprio
BEUmBAILE corpo? Este workshop congratula-se com a
12 pares de pais e filhos presenca de pais e filhos. Criancas e adultos

(1 pai ou mae e 1filho) p/  podem sentir o ritmo de seu préprio corpo,
ordem de inscrigao adicionando sinos de mao e de tornozelo,

12 pairs of parent and child percussio africana e outros instrumentos

must include 1 parent and 1 . . . - A . .
( P musicais para criar l:ahdas dlnamlcas. paIS
child, on a first-come, first-

served basis) e filhos podem compor uma musica, criando

a|egres momentos para recordar no Futuro.

S22 [ |dioma / Longuage: B35 [ cantonense / Cantonese Vamos juntos apreciar a magia da percussao!
Z Fi / Taxa de inscrigao / Registration Fee: SEFSH# / Mop 50.00 Before ‘eaming a musical instrument, w%y

not start with your own body.‘ The workshop

welcomes enrolments from parent-chi‘d parties;
children and adults can feel the r%ythm from their
own body, adding hand bells, ankle bells, African
drums and other musical instruments to create
dynamic beats. Parents can compose a song from
scratch with their children, creating more Joy[u‘

HIFEZSHMEAEs Has B ERNEEANABHTER - parent-cwd memories. Let's enjoy the magic of

percussion toget%er!

(o] prazo de inscrigdo é dia25de Agoslo. Os candidatos admitidos deverao deslocar-se

ao Edificio do Instituto Cultural para pagamento da taxa de inscriggo.

The deadline for registration is 25m August. Accepte& app|icants will need to submit the fee at
the Cultural Affairs Bureau.

AT / Formadora / Insirucior: BE YA TR / Lai U Kei

RUNE - RPIREBESHGERE  RAAMBTLTIEE  EBNE
LRELEBHNEL  EEUSEPRRHE

Lai & masica e directora da Associagio de Percussio de Macau. Participa em

apresentagdes de musica e teatro e gosta de sentir o ritmo do corpo.

Director of the Macao Percussion Association, Lai is current|y a local musician and she is also Murea H.rl:IJHh:II'I

active in participating theatre perFormanceS, and loves to feel the r%ythm from the body. 7 ¥}J¥ / Coordenag.’io / Coordinator :  #=am= e



. Comgsa de Han-Lan

7¥(¥}]¥ / Coordena;éo / Coordinator
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E,HH / Daia/ Date: 2017.9.1 ( ﬂ / sexka-‘eira/ ’:mday ) pALESTRA:

F5 RS / Hora / Time: 20:00-22:00 v p
MUSICA CLASSICA

B / Local / Venue: JAFIETTIEE
Macau Art Garden COM IDEIAS

F5S / ldioma / Language: B EE [ cantonense / Cantonese

INOVADORAS -
AEXPERIENCIA
DE PROMOCAO
MUSICAL DE KA-

JENG WONG

% / Orador / Specke: T ZRAE / KJ Wong

MEFHKIBHELHER (FEALE) HR - SANKIZ—B/NHER -
INEERD - NEWRE - NEF NERERFNANE - EEETIH - 50
ERNERE  ZERBEXEM - W ZRBHEES SRR/ RTARE
BIRE - EIMEZPABRBNTSBREXOBRESTHEEX  FE
RE B B -ARmMERRREN (XM ETLE)  ERHFHN
_E °

Apés ser o protagonista do documentirio sobre a sua vida KJ : Music and Lite, KJ & agora
pianista, professor de musica, director artistico, critico de arte e colunista. Estudou o piano com
Nancy Loo, Gabriel Kwok e Emile Naoumoff e violino com Yang BaoZhi, Michael Ma e Ho
Hung Ying. Graduado pela Universidade de Indiana, KJ dedica-se, principalmente, a praticar,
a ensinar e a apresentar-se em concertos. Apés dois anos de experiéncias diversas, dirige

actualmente o Music Lab Festival, criando um novo capl’lulo para elee para outros musicos locais.

Once documented in the film KJ: Music and Lite, KJ is now a pianist, a music teacher, an artistic

director, an art critic, a columnist and a person.

Studied the piano with /\/anc/v Loo, Gabriel Kwok and Emile Naoumoff. he also learned the violin with
\/ang BaoZhi, Michael Ma and Ho /—/ung \//ng. Graduated from Indiana Umverswty, he prlmar\\y focuses
on practicing, teachng and per[ormmg. After two years of various experiments, KJ now leads the Music

Lab Feshva‘, turnmg anew c%apter [OF Hmse” and ‘oca| musicians.

TALK: CLASSICAL MUSIC
WITH INNOVATIVE IDEAS -
KA-JENG WONG 'S MUSIC
PROMOTION EXPERIMENT

MRRBER (BLAE)  —EHE/ERENEENRZRZ - \F
BE - EFEREWMNNVXKFABEL  BXBE2ME  EXELEER
T S HEHEEE Music Lab B T AME T L, ERSENEBELE - BHAR
BAMBEHER R —MRABOTHRENRRBNS - FRTEXBETEE
HEREIN - thEEELEFTHLERE ?

Se j4 viu o documentdrio KJ : Music And Life, deve ter ficado profundamente impressionado com
a personalidade do protagonista Ka-Jeng Wong. Oito anos passaram e aquele jovem arrogante

jé ndo é frivolo. Apés terminar os seus estudos nos Estados Unidos, KJ criou o Music Lab e o
Music Lab Festival, tentando abrir um novo caminho, dar a conhecer os musicos locais e que|::rar
estereétipo do publico relativamente & msica classica. Entao, o que pensa KJ da promogso da

masica cléssica como musico e organizador do Music Lab Festival?

If you have seen the documentary KJ - Music And L/rfe, you must be deep‘y impressed with the
protagonist Ka—Jeng Wongvs persona‘ity. E\g%t years has passed and that arrogant young man is no
‘onger frivolous. After finished his study in the United States, he established Music Lab and Music Lab
ﬁesi/'\/a/, trying to create a new path et peop‘e know local musicians, and break pub‘\'c's stereotype of

classical music. So what does he think of the classical music promotion as a musician and organizer of the

Music Lab Festival ?
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TALK: THE
VANISHED
PROMISE TO
DIGITAL MUSIC
AND THE
PRACTICE OF
CREATING ONE'S
OWN MUSIC

HUSREBAEERREREAKIRS T - BREER
BEFHOR - ST EGFTHELEMUREMER - &
— - NERENSENZRSHE  BEFe EFX ®E
BRiEEEHENE EFEATRMETESL
AMMLPERE - R - SMBTHLAEBERFAHE/N
WL EHBENIRS - Al 7 "R,
—rAFLEESTTEMIANE Y -

O streaming prometia diversidade mas agora essa promessa quase
desapareceu. Na sequéncia da globalizagao, a musica tornou-se cada vez
mais instantanea e pac|ronizac|a. Como ra'pido crescimento do streaming,
as industrias tecnolégicas tém agora o direito, sem precedentes, de

falar, muitas vezes conversando em jargao, como plataforma, industria

e financiamento, mas nada sendo mencionado sobre os musicos e suas
musicas. Ao mesmo tempo, os artistas ligam-se e criam um mundo
através destes tipos de plataformas e outros canais. Esse fenémeno foi
além de uma subcultura.

Digita| streaming has once prom\sed diverswty, but now that promise has
near‘y vanished. In the wake of g‘oloa‘\zahon, music has become mcreasmg‘y
instantaneous and standardized. With the rapi& growt% of &\gita\ streaming,
tec%no‘ogy industries now possess the unprecedented rigH to speak often
conversing in jargon suchas p‘at[orm, mdustry and [mancmg, but notHng is
mentioned about the musicians and their music. At the same time, artists link
up and create a world H’wroug% these types of p‘at{orms or other channels. This

plﬁenomenon %as gone beyond a sulocu‘ture.

PALESTRA: APROMESSA

DESAPARECIDA AMUSICADIGITALE A
PRATICA DE CRIAR A PROPRIA MUSICA

%5 / Orador / Speaker: IVEE} / Chill Out Tree

EEZEaEZsHB RS SRIFRASE  BEY
Bl R e AR E - KKBOX ZE AR - La Vie &
Cheers 'H&%IT’EA%W@ EZXR ° IR A The Big Issue é%
Z ~ StreetVoice Z 4 IAE MR E - Blow WEF L "/
WA, EHA - TRERERE ) RIEHAEX
2| - EIEETE " StreetVoice RIRETH L

Chill Out Tree foi durante muitos anos juri dos Golden Melody
Awards e Golden Indie Music Awards. Foi o director do P/anﬁng
Music no Xue Xue Institute (Taiwan), critico de musica especia'isla
do KKBOX e colunista de revistas como La Vie e Cheers.
Actualmente, ¢ critico de musica da The Big Issue, director do
canal de msica Street Voice, anfitrizo do Blow Medlia e director de

projecto The Next Big Thing.

Chill Out Tree has been a member ohury at the Golden Me\ody Awards
and Golden Indie Music Awards for many years. He was the director
of D|antmg Music in Xue Xue Institute, music critic for KKBOX and

columnist for magazines La Vie and Cheers. Current\y, he is the music
critic for The Big Issue, the director of StreetVoice, the host of Blow
Media, the project manager of The Next Blg ﬂ‘ning

H %3 / Data: 2017.9.8 ( 11 /sexta-feira / Friday )
fE RS / Hora / Time : 20:00-22:00

1125 / Local / Venue: JBPIERFTTEER
Macau Art Garden

FB S [ dioma / Langusge: TR / mandarim / Mandarin



RZAM - AR X Japan REAALERBHLTEES
gr'aé - H $1§§§?§Fﬂ X Japan B Bl Visual Kei ( HE A )
S METHEENSEEE DSBSV R MK EM
REERECEREZN  FAEFEHARTLIE
ROMWEBEDN EXERTESEEES 1982 F
RELIR - it P RIFEZFRWER - I LEERSR
ML EEEER - BAMPIME - “HEEA—REER
RERREH | 97 FR LT Toshi BABEUAR M IR -
HE B EEMTF Hide BESTET ;10 FREE - BE
Luna Sea HYZE B 45 fth F Sugizo A - AIBBRIE Taiji
B« X Japan K BEZ BHAL TR ALK PTEE AR

(X JAPAN RUSEEAE ) DIZEBEAEIEE - EmEIR
EFEBEBBEMNER RS T - HRE Yoshiki B Toshi M
IZEFERAR/AMPWALER -H(SHBHEEE)
( Searching For Sugar Man ) EEREREBERNREESR
EREWMA (X JAPAN WIEEL) EXEBNMEBFENE
& BRERBNEABU -

Sob a c|irec<;§o enigmatica do baterista, pianista, compositor e produlor
Y oshiki, a banda X Japan vendeu mais de 30 milhges de 4lbuns,
cativando uma miriade de admiradores como Sir George Martin, KISS,
Stan Lee e, até mesmo, o Imperador do Japso. Foi pioneira num estilo
visual de rock orientado para especticulos, criando um fenémeno cultural

dnico.

Fazendo a crono|ogia da histéria exuberante, tumultuosa e inimaginéve|
desta banda nas dltimas trés décadas - perseverando através de
sofrimento pessoa|, fisico e espirilua| - o filme culmina com os
preparativos para um especla’cu|o de tirar o |:6|ego no lendario Madlison
Square Garden de Nova York. Com a mesma equipa de produgéo

do filme Searc/n'ng for Sugar Man comes, vencedor de um Oscar,

We Are X, é um retrato surpreendentemente intimo de um virtuoso
profunc'amenle assombrado, mas verdadeiramente imparével, eda

musica que atraiu |egi6es de fas devotadas.

Under the enigmatic direction of drummer, pianist, composer, and producer
Yoshiki, X Japan has sold over 30 million sing‘es and albums combined -
captivating such a wide range of admirers as Sir George Martin, KISS, Stan
Lee, and even the Japanese Emperor - and pioneered a spectacle-driven style

of visual rock, creating a one-of-a-kind cultural p%emomenon.

ronicling the band's exhilarating, tumultuous and unimaginable history over
Chronicling the band's exhilarating, tumult d ginable history
the past three decades—persevermg t%rouglﬁ persona‘, p%yswca‘ and spwrwtua‘
heartache-the film culminates with preparations for their breaﬂwtakmg reunion
concert at New York's ‘egendary Madison Square Garden. From the
productlon team behind the Oscar winning film Searc%mg for Sugar Man
comes, We Are X', is an astoms%mg‘y intimate portrait of a deep‘y haunted—
but tru‘y unstoppab‘e—vwrtuoso and the music that has enthralled ‘eg\oms of the

world's most devoted fans.

H A / Data / Date: 2017.9.15 ( Eal / sexta-feira / Fr\day )
f5 R / Hora / Time: 19:00-21:00

2 / Local / Venue: FAE - BBRZEE
Cinemateca-Paixao

Cmematheque'pass\on

E& / Realizador / Director: Stephen Kijak
RE / Duragso / Duration: 93 93 & / minutos / minutes

B 5 [ ldioma / Language: HiE - ®#EE / japonés e inglés / Japanese, Eng\\s%

F 5 / Legenda / Subtitler: =l vl % vg / chinés e inglés / Chinese and Eng\\s%

MEDEEE /Ondr/Socks PR 3§ B
Eric Chan

IBREEAN - THEA - FEBKRE
ANEZERE  FEREBRE=
S LR - ZEFX Forget the G £F
R4t - B 2005 FRE - MU
BEREFABSNHSHEZBEKK
RFZFHMER - B LAVY
Hello Nico - 2R RHRBE—% »
SN B4 FX The Red Paintings + M &
BES B REK UNIXX 5 -

Chan é produlor musical, musico e
organizador de eventos e est4 envolvido na
industria da musica em Hong Kong, Macau
e Taiwan. A partir de 2005, comegou a
produzir discos e participou em produgaes

musicais para numerosas bandas e cantores,

incluindo LA VY, Hello Nico, Zhao Yihao,
The Red Paintings, UNiXX, entre outras.

A record producer, a musician, and an event
organizer who'is actlve‘y involved in the music
industries in Hong Kong, Macao and Taiwan.
He is also the vocal and guitarist of Forget the G.
Since 2005, he has partlapated in numerous

music pFOdUCt\OﬂS FO!’ bands and singers SUC}’W

as LAVY, Hello Nico, Zhao Yihao, The Red
/Da/m‘/hgs, UNXX and many more.
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SCREENING: WE
ARE X (2016, USA)

u%?:!‘ﬁ / Reconhecimento / Aclmow|edgement: &

&
&
INEMATECA
Clnemitheque &

g 5
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SCREENING: SONG FROM#THE FOREST (2013, GERMANY & USA)

x‘-"l

—REEBEEREENER

25 Al -
BEE% . K57 —I=EEEAN
AR OMKESEBMWES| - BIE
TEESRERAEZES  BULH
REFAB 25 FBET  BEUE
BANEETREETZER Louis

Sarno °

ﬁﬂ = FEMBESEE RNAKEIEMD
HE R R Rt ——3IE M
Ef@iﬁ"f—é% o i B LR E B A
1000 N\FH TEF 4 ( —EEE
B UMK BN S )

WEREMZFRE E.lﬁ ¥ A
ZMBEE "ERARRESERTR
MIBEWHF 1 25 F%&  Louis
RETEH FTEBNEENE
R ABEXWRZFORALD - B
Louis 1B BB CEAL %ﬂil Bgi

H4 25 anos, o0 americano Louis Sarno ouviu
uma musica na radio e seguiu essa melodia até
3 selva da Africa Central, onde se radicou.
Gravou mais de 1000 horas de musica
BaAka original. Fez parte da comunidade
BaAka e criou Samedi, o seu filho pigmeu.
Cumprindo uma promessa antiga, Louis leva
Samedi para a América. Nessa viagem, Louis
percebe que ele nio faz parte desse mundo

SRl TR e (| R
g ,masag n

chegou a floresta tropical. A sobrevivéncia
dos BaAka depende de Louis. Pai e filho
voltam as melodias da selva, mas a questso
permanece: durante quanto mais tempo

as cangdes da floresta continuaram a ser

ouvidas?

25 years ago, Louis Sarno, an American, heard
asongon the radio and followed its me|od\/ into
the Central Africa Jung|e and stayed. He than
recorded over 1000 hours of origina‘ BaAka
music. Now he is part of the BaAka community
and raises his pygmy son, Samedi. Fu”i”ing an old

promise, Louis takes Samedi to America.

On this journey Louis realizes he is not part of
this g‘oba‘ized world anymore but g|oba|ization has
also arrived in the rainforest. The BaAka depend
on Louis for their survival. Father and son return
to the melodies of the jung‘e but the question

remains: How much |onger will the songs of the

forest be heard?

paies
B

DI%E% / Reconhecimento / Acknow\e&gement:ﬁ ,‘§

BR1E S FFEE | Orador [ Specker:

Eﬁ Tu Fei

EXESEEBA - BIUSHR

gA - :“idlléf:{’@iﬁﬁﬁu X {EE Bio
1715 - XY OCT-LOFT B & L+
F=7E ﬁ%ﬁ BIA - BBRE#EKE
A FIHNEGRBEEEEIFA

FRHEFTRTLEE "TENE
2 (HRBEEE 2002 FEES ) -

E um promotor independente de musica e

um dos fundadores da livraria Old Heaven. E
director de musica do BIO Space no Oct-Loft
de Shenzhen e curador do Tomorrow Festival
e do Festival de Jazz Oct-Loft, ambos em
Shenzhen. E um dos colaboradores de |onga

data do programa musical independente de

radio Wa//(ing Ears de Shenzhen.

An mdependent music promoter and one of
the founders of Old Heaven Bookstore in
Shenzhen. He is also music director of B10
Space at Shenzhen's Oct-L oft and curator of
the Tomorrow Festival and the Oct-Loft Jazz
Festival. both in Shenzhen. He is one of the
‘ongtime collaborators of an independent music

radio programme WaHdng Ears in Shenzhen.

HHA / Data / Date: 2017.9.22 ( Fal | sexta-feira / ’:r\day )
F5 & / Hora / Time: 19:00-21:00

f[t%ﬁ / Local/\/enue: ;ﬁéﬁ\fﬁ . %%ﬁﬁﬁ
Cinemateca-Paixio

Cinemat%eque'passion
BiE / Realizador / Director: Michael Obert

J7 &= / Duragso / Duration: 98 Ak / minutos / minutes

8= / ldioma / Language: %E;ﬁ / inglés/ Eng\is%

% / Legendas / Subtitle: 13T BT / chinés e ing|és/

Chinese and Eng‘\'s%



ROUEREFRBRELR - XHE
HEXSTERE B - BRKER -
%, BEXNREE  ROARTE
RR,EF - RUARNEES
ARBRSENNE  TREZA
BEFENRIFERE - BEAIE
ABRHEFRLBAERNRE -
BEEXENSTESR  EE0=
MERNEXRE - EfEKREL - &
R —ER]IE |

Quando vemos um filme tanto podemos ser
entusiastas cinéfilos como estar apenas a
divertirmo-nos e, de um modo gera|, quanc|o
W e m .
estamos a “assistir” a um filme estamos, ao
“ . ” F.
mesmo tempo, a “ouvir” um filme. Podemos
querer saber mais sobre a banda sonora,
saber mais sobre o processo de criacdo da
musica, entender a ideia do compositor
quando estava a criar, desconstruir a masica
e compartilhar a banda sonora favorita com
outras pessoas. Yamos juntar-nos esta noite

e apreciar as musicas do cinema.

TALK: WHEN

MOV IE

MIE T

MUSITC

HHA / Data / Date: 2017.9.29 ( ﬁ / sexla-[eira/ Frida\/ )

FF R / Hora / Time: 20:00-22:00

12 / Local / Venue: ;RPIERTTIE R
Macau Art Garden

2= / ldioma / Language: %E.z:.i / cantonense / Cantonese

Whether or not you are an movie origina‘
soundtrack enthusiast you probab'y notice you
are ‘istenmg to movies while Watching them at the
same time. Join this seminar and learn more about
the story behind movie music - its concept and
creation process, and share your favorite movie
music with others. So let’s get together to enjoy

the movie music tonight!
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Angela é especia'isla em musica cinemalogréfica edas poucos invesligadoras desta tematica na
industria chinesa. Os seus trabalhos mais importantes incluem /mage Pictures X Music, Diegeﬁc
Music/Sound, Non-diegetic Music/Sound e The Sketch of Impermanence: Remembering
Kieslowski. Recebeu a Bolsa do Conselho Cultural Asiatico (Lee Hysan Foundation) em 2010,
que apoiou seus estudos em Nova lorque durante seis meses. Em 2011, recebeu o Prémio de

Melhor Artista (Critica de Artes) do Conselho de Desenvolvimento de Arte de Hong Kong.

Ange‘a specia|izes in film music, and is one of the few researchers in the Smop%one World. Her relevant
works include /mage Dictures X Music, D/'eget/'c Mus/c/Souno/, /\/on—o//eget/c Mus/c/Sound and The
Sketch o[/mpefmanence: Qememéer/ng Kieslowski. She received the Pe”ows%\p of the Asian Cultural
Council (Lee Hysah Foundation) in 2010, which supported her studies in New York for six months. In
2011, she received the Award for Best Artist (Arts Criticism) from the Homg Kong Art Deve‘opment
Council in 201
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Observag&es:

+ Asinscriges online e por telefone para o

Programa Festival Extra estao disponiveis
a partir das 9:00 horas do dia 7 de Agosto
e terminam na véspera da respectiva
actividade. Exceptuam-se casos para os
quais se estabelega um prazo fixo para as
inscrigdes.

+ A organizagio reserva-se o direito de

procec'er a alteragées nas actividades.

« Ataxade inscrigdo ndo é reembolsavel.

A maioria das actividades ¢ entrada

gratuita, excepto aquelas onde se menciona
expressamente a existéncia de uma taxa de
inscrigdo. O registo é sempre necessario.

+ Devido ao limite de vagas disponiveis,

os participantes que faltem sem a devida
justificacdo serdo colocados na lista de
espera das actividades do programa
Festival Extra da préxima edi¢io do
Festival Internacional de Musica de Macau.

o pessoa| doICira Folografar ou filmar

as actividades para posterior avaliagao e
aperfeicoamento. Parte dos registos em
fotografia ou video pode ser utilizada pelo
IC para promover actividades similares, sem
o prévio consentimento dos participantes.

+ Em caso de discrepancia entre as versses

do Programa de Festival Extra em
portugués ou inglés, prevalecerd a versio
em chinesa.

Demarks:

+ Online and te|ephone registrations for the

Outreach Drogramme will be opened from
9:00am, 7 August and, in genera‘ up to the day
before their respective activity, except when a

fixed deadline for app‘icat\ons is express‘y set.

« The organizer reserves the rig%t to alter activities

and instructors

. Degistrat\on fees are non-refundable.

« Most of the activities are free admission except

for those with a fee is express‘y set. Deg\strahon

is requwred

« Due to limited avai|abi|ity. participants who are

absent without notice will be put on waiting list
for the Outreach Drogramme activities of the
next edition of the Macao International Music

Festival.

« Activities will be photographed or v'\deotaped

by |C staff for archival or evaluation purposes.
Some of the photograp%s may be used for
promotion of similar activities without consent

from the participants in advance

« Incase of a discrepancy between the

Dortuguese/ Enghs% versions of the Outreach
Drogramme with the Chinese version, the

Chinese version shall prevai‘.

#R A [ Inscrigdes [ Registration

B LmB Inscri¢des online / Online Registration:

BRI A / Inscricdes por telefone / Registration via telephone:
( b NI | / Durante o horério de expediente / Office Hours )

B /Informagses/Enquires:
( $# /A B5E / Durante o horario de expediente / Office Hours)

EFL /Email:
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BReESE
Fundacso Rui Cunha
Rui Cunha Foundation

H 31 | Enderego | Address

EFIRE KB 749 SREIFA ARER T
R/C, Av. da Praia Grande, n.° 749, Macau
D/C Av. da Praia Grande, n.2 749, Macao

MPIRES MR

Conservatério de Macau

Macao Conservatory

H1HE | Enderego | Address

BPE LRI 1416 5%

Av. de Horta e Costa, n.° 14-16, Macau
N.21416, Av. de Horta e Costa, Macao
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BPIAEHt
Centro Cultural de Macau
Macao Cultural Centre

it | Endereco | Address
B O F A28 X EH
Av. Xian Xing Hai, NAPE, Macau
Av. Xian Xing Hai, NAPE, Macao

e, 'a__'.

BPIEYIEE
Museu de Macau

Macao Museum

H131E | Enderego | Address

RS IEYIEERT I 2 5%

Praceta do Museu de Macau, n.° 112
N.2 112, Praceta do Museu de Macao

i JERNE
HRPIENTER

Macau Art Garden
Macao Art Garden

H3it | Enderego | Address
RFIZEIRENE T KIS 265 5% (1518
chEs )

Av. do Dr. Rodrigo Rodrigues n. 265, Macau
Av.do Dr. Dodrigo Qodrigues n. 265, Macao

BEiEmRKiE
Edificio do Anl:igo Tribunal
Old Court Bui|ding

H131E | Enderego | Address
Avenida da Praia Grande, Macau
Avenida da Drala Grande, Macao
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#E - E%H
CINEMATECA - PAIXAO
CINEMATHEQUE - PASSION

Hf31E | Enderego | Address
BPIFES nas 5%
Travessa da Paixao no.° 11 - 13, Macau

Travessa da Paixso no.2 11-13, Macao

RIS
Museu De Arte Macau
Macao Musuem of Art

H1HE | Enderego | Address
BRSO FE A28 KIS
Av. Xian Xing Hai, NAPE, Macau
Av. Xian Xing Hai, NAPE, Macao






