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Quarta-feira % Centro Cultural de Macau — Grande Auditério 3 20:00 %
Duracdo: aproximadamente 1 hora e 45 minutos, sem intervalo %
(Havera um debate apds o espectaculo)
Wednesday ¥ Macao Cultural Centre Grand Auditorium % 8pm %
Duration: approximately 1 hour and 45 minutes, no interval %
(There will be a discussion session following the performance)
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XX FESTIVAL DE ARTES DE MACAU

RHINOCEROS DE EUGENE IONESCO
TEATRO DE LAVRADORES

Dramaturgo: Eugéne lonesco
Encenador: Benjamin Wong
Cenografia: Ricky Chan (Hong Kong)
Guarda-roupa: Karen Lo (Hong Kong)

Mdsica e Design de Som: Wan San Hong (Hong Kong)
Luzes: Bee Wan (Hong Kong)
Caracterizagdo e Cabelos: Cecilia Ung
Coredgrafo: Indy Lee (Hong Kong)
Supervisor de Guarda-roupa: Lui King Chun (Hong Kong)
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Manager de
Director de Ce

Subdirector de Cena: Nicholas Tang
Assistentes do Subdirector de Cena: Calvin Lam, Kai Leong, Jackal Marlon Pun,

Calvin Seng*, José Chan Rodrigues, Andy Chu e Kevin Ho
Responsaveis de Guarda-roupa: Miki To e Mandy Cheang
Assistentes de Caracterizagao: Sandy Ho e Bonnie Lei
Supervisor de Bastidores: Catarina Vong
Ajudantes: Suzuki Cheng e Bobo Loi

*0s nossos agradecimentos a Hong Kong Academy for Performing Arts por permitir a participagdo deste actor,
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Personagens e Elenco:
Bérenger  Jacky Li
Daisy  Josephine Leong
Jean  Spencer Ung
Dudard ~ Tommy Tam
St Wu  Jiesan Liu
Sr? Beeuf  Queenie Sam
Multiddo  Dragon Leong, Joe Cheong, Lidan Fong, Fox Tong, Caroline Lam, Daisy Lei,
Anita Wu, Sam Leong, Antoni aymond Lei, Matthew Choi ¢ Mika Ho

o
AN

Com legendagem em Portugués

/

PALAVRAS DO ENCENADOR

Eu também sou um rinoceronte

“Se fossem uma personagem da peca, transformar-se-iam emNDTAS AO PRUGRAMA

rinocerontes?”

Rhinocéros

No meu processo criativo, vérias vezes tenho colocado a L . .
: . - . A versdo original desta peca foi escrita quando o dramaturgo
actores, actrizes e designers a questdo acima. Claro que . . . . .
viu muitos dos seus amigos, fascinados pelo nazismo,

coloquei também a mesma questdo a mim mesmo. A primeira. - .
) o . ~ “juntarem-se a esta faccdo e tornarem-se cegamente leais
vista, a resposta era 6bvia: “Claro que ndo! Quem gostaria de ) .
_ T . a ela apds a | Guerra Mundial. A sua forma de pensar e a
se transformar num rinoceronte?”. Foi minha intencdo expor . . .
. . sua personalidade tornou-se completamente distorcida.
a fealdade da natureza humana através desta peca e criticar . .
. ) Para o dramaturgo, eram mais um grupo de bestas — mais
aqueles que se transformariam em rinocerontes. Contudo, no_ . . .
_ ) precisamente, de rinocerontes — do que seus amigos.
decurso dos ensaios da peca e ap6s sondar profundamente

os coragOes das personagens que a compdem, a resposta L . : \
K ¢ P gens g ) p. p. A peca Rhinocéros foi escrita por Eugéne lonesco, um
a pergunta torna-se gradualmente mais difusa, e a minha

_ ; . -escritor dramaturgo romeno. No auge do seu poder criativo,
resposta acaba por ser a seguinte: “Eu espero que nao”. E .
. e o lonesco era um dos representantes do movimento do
que a minha natureza também é humana, incluindo as partes ) ~
_ Teatro do Absurdo, e muitas das suas pegas sao obscuras,
menos bonitas. : . . .
) . _ sivamente avant-garde e de importancia secundaria. Por
0 teatro serve de espelho, reflectindo ndo apenas a | - . . . .
. . o ste, sdo muitas vezes mais facilmente compreendidas
exterior do ser humano, mas também o seu verdadeiro in . . : -
como meio de veicular as suas singulares opinides. O autor
gosta particularmente de brincadeiras, e por conseguinte, as
suas pegas prestam-se muitas vezes a sétira e a farsa. A sua
obra é conhecida pelos seus cenarios excessivamente avant-
garde, sendo Rhinocéros considerada a mais representativa. A
‘cena que retrata os rinocerontes a correr ferozes pela rua é de
u .
facto verdadeiramente perturbadora.

Rhinocéros & uma pega aterrorizante, porque me faz descobrir
um rinoceronte no meu préprio coragao.

Estas palavras foram escritas enquanto ensaiava a pega
Quando as lerem, 0s ensaios ja terdo terminado, e e

possivelmente ja& me terei transformado num rinoceronte!

Benjamin Wong
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Benjamin Wong, Encenador L“/\\\
ualmmr Artistico e Director Residente do grupo. Recebeu uma bolsa do

Um dos fundadores do Teatro de Lavradores, Benjamin Wong é 0 a
Governo de Macau para estudar encenagdo na Hong Kong Academy of Performing Arts, onde se formou com disting@o. Ganhou vérios prémios
e distingdes.

Wong encenou numerosas pegas de teatro e trabalhou também como designer de iluminagdo. Entre as pegas de que encenou contam-se Macbeth,
Fantasia, A Nossa Vida, Mozart, O Preferido de Deus, |.C.U. dot com, 29 de Fevereiro, Uma Sociedade Profissional, Uma Linha, E Favor Deixar
Mensagem Apds o Sinal, A Morte Acidental de Um Anarquista e Animal Encurralado.

Fez trabalhos no ambito do design de iluminagdo para pegas de teatro, bailados e concertos, entre as quais se contam Amor a la Zen, Casamento,
Unga Tiro na Iscuridém, Mama-sogra Jé Chega!, Fantasma, Amor Secreto pela Primavera da Flor de Pessegueiro, Campo, Rapaz Estrela, Cozinho Eu
Mesmo e Ninguém.

Ricky Chan, Cenégrafo

Ricky Chan formou-se com distingdo em Design de Cenografia e Guarda-roupa em 1996 pela Hong Kong Academy for Performing Arts (HKAPA).
Desenhou mais de 80 produgdes para vérios grupos de artes performativas e firmas comerciais. O seu trabalho tem sido também apresentado
no estrangeiro. Em 2001, Chen foi designer de iluminagdo da obra The Butterfly Lovers’, comemorativa do 20° aniversério da Hong Kong Dance
Company, a qual foi levada a cena no Centro Cultural de Hong Kong e no Grande Teatro de Xangai. O seu trabalho de iluminagdo mais recente foi
para a pega Titus Andronicus de Shakespeare, uma co-produgdo do Festival de Artes de Hong Kong e de No Man's Land. Ricky participou também
em actividades de promogdo de educagdo artistica e proferiu palestras sobre design de iluminagdo e guarda-roupa. Também se interessa pelas
artes draméticas chinesas tradicionais. Concebeu e foi consultor de numerosas produgdes de 6pera cantonense no Programa de Teatro Tradicional
Chings da HKAPA, entre as quais se contam O Rei Macaco e O Esqueleto Demdnio, levada a cena durante a Semana da Asia-Pacifico em Berlim,
em 2001.

Karen Lo, Designer de Guarda-roupa

Karen Lo formou-se em Design de Cenografia e Guarda-roupa pela Hong Kong Academy for Performing Arts em 2008. Os seus trabalhos
académicos incluem as pegas Can't Pay? Won't Pay! e Uncle Doggie’s Nirvana, o bailado Quicksand, as éperas Gianni Schicchi & Suor Angelica
de Puccini e a curta metragem Forget Me Not. Actualmente, Lo encontra-se a trabalhar como freelancer na pega Yesterday Once More com a
companhia Trinity Theatre.

Wan San Hong, Msica e Design de Som
Wan San Hong formou-se em Design de Som de Palco e Gravagdo de Musica pela Hong Kong Academy for Performing Arts. O seu trabalho
académico Journey to the West fez com que fosse nomeado Melhor Designer de Som da Academia, e a sua produgdo experimental multimédia My

Self Portrait recebeu numerosos elogios.

Wan trabalhou com vérias companhias numa série de produgoes, e S se contam Last Smile, First Tear com W Theatre, Morning Sun com
Spring-Time Experimental Theatre, Lonely Shooting Stars com Th " Hu Xueyan com Spring-Time Cantonese Opera, Titus Andronicus
com No Man's Land, Our Town com a Hong Kong Federation of c@s The Cat in Red Boots (estreia e reposicdo) com Windmill Grass
Theatre e Tian Gong Kai Wu: A Practical Guide to Imaginary Inventions com O and On Theatre Workshop.

Nos dltimos anos, dedicou-se a educagdo de &udio para jovens e tem proferido palestras sobre som na Joint School Drama Production, Sociedade
de Teatro da City University of Hong Kong, Clube de Teatro da Hong Kong Polytechnic University e em varias escolas secunddrias de Hong Kong.
Trabalha actualmente como trabalhador de cena freelance.
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Bee Wan, Designer de lluminacéo %
cena

Bee Wan iniciou a sua carreira no teatro como assistente de direcgdo Hong Kong Repertory Theatre. Apés ter-se formado em lluminagao de
Teatro pela Hong Kong Academy for Performing Arts, prosseguiu os estudos em Utrecht, Sevilha e Londres, tendo concluido um mestrado em Cenografia.
Ap6s regressar da Europa, Wan tornou-se membro de Theatre Space. O seu trabalho para a companhia em Medea (2000), Tai-ji (2006) e Sunday
In The Park With George (2008), recebeu nomeagdes para os Prémios de Teatro de Hong Kong, e Wan recebeu o prémio de Melhor Design de
lluminagdo em 2003 pelo seu trabalho em Eleven Cats.

Wan também se especializa na criagdo de espectaculos através de dispositivos cenogréaficos. A sua primeira experiéncia, Not | — a Journey of Light,
baseia-se no texto de Samuel Beckett. Mais tarde, Wan colaborou com artistas do Reino Unido, Alemanha, Holanda, Brasil e Chile em Maggots
(2001), um projecto multimédia baseado nas obras Julius Caesar and Macbeth de Shakespeare, incorporando video, fantoches israelitas, taiko e
flauta japoneses. Wan é actualmente coordenador do Festival de Teatro de Hong Kong.

Cecilia Ung, Designer de Caracterizagdo e Cabelo

Cecilia Ung obteve o diploma ITEC em Moda, Teatro e Caracterizagdo de Media, assim como o certificado ITEC em Caracterizagao, parcialmente
patrocinada pelo Instituto Cultural do Governo da R.A.E. de Macau. Completou seguidamente o curso avangado de Caracterizagdo de Palco e Efeitos
Especiais na Hong Kong Academy for Performing Arts. E fundadora do Clube de Teatro Cheng Hin. Participou em numerosos espectaculos — tanto
no palco como nos bastidores — e proferiu palestras em workshops de caracterizagdo organizados pelo Conservatério de Macau e pelos Servigos de
Educagdo e Juventude de Macau.

Cecilia trabalhou com designer de caracterizagdao nas pegas A Nossa Cidade, Sonho de Uma Noite de Verdo, A Teoria de Tudo, Sob os Beirais
de Xangai e A Morte Acidental de Um Anarquista. Trabalhou também no musical Cats, na épera Turandot produzida pela Opera Hong Kong, em
Cavaleria Rusticana e | Pagliacci, no Festival Internacional de Msica de Macau em 2006, em 29 de Fevereiro e em Por Favor Deixe Mensagem
Apds o Sinal no Festival de Opera Chinesa 1998, e ainda em Cidade Wu Kong Town, Le Nozze di Figaro, A Noiva de Macau, Um Jardim no Exterior
da Casae Field, em vérias edigdes do Festival de Artes de Macau.

Indy Lee, Coretgrafo

Indy Lee formou-se pela Escola de Teatro da Hong Academy for Performing Arts e concluiu um mestrado em Teatro Aplicado (Teatro na Comunidade)
na Central School of Speech and Drama em Londres. E encenador, actor e educador de teatro independente. Dirigiu produgBes para Springtime
Stage Production, Chung Ying Theatre, Samkit Popera e PIP Theatre e actuou em produgdes dos grupos No Man's Land, Prospects Theatre, On and
On Drama Workshop e Shuning Production Unit, entre outras companhias.

Lee desempenhou as fungdes de Director Educativo da Escola PIP e foi responsavel pelo desenvolvimento artistico juvenil, ensino e planeamento
curricular. Criou um programa de teatro para jovens, PIP-POP, e encenou as producdes U & / e I, me, mine. Recebeu uma bolsa de estudo da
Fundagdo Lee Hysan (Conselho Cultural Asiético), para visitar e desenvolver investigagdo no campo do teatro nos EUA, desenvolvendo af a sua
primeira actuacdo a solo, Three Quarters, actuando também em 42nd Street.

Recentemente, encenou as pecas Chubby Chubby Sheep Sheep, S. e, mine e Perfect Match. Presentemente, Lee ensina em part-time
na Shiu Kei Creativity School de Hong Kong e na Hong Kong Acade@o ing Arts.

Teatro de Lavradores
A companhia Teatro de Lavradores é a primeira companhia de teatro profissional a tempo inteiro de Macau. Uma organizagdo ndo lucrativa, a
companhia foi estabelecida em 2000 por actores locais dedicados a promogao da sua arte.

0 objectivo da companhia é de desenvolver plenamente a fungdo social do teatro, cultivar a qualidade artistica dos cidaddos de Macau, aumentar o
publico das artes do espectéaculo e desenvolver a cultura local.

Desde a sua fundagdo, a companhia tem actuado extensivamente e efectuado numerosas digressdes, levando as artes dramaticas a comunidades

e escolas e espalhando as sementes da arte com liberalidade junto de estudantes e cidadaos que nao se encontram familiarizados com as mesmas,
permitindo-lhes desfrutar do verdadeiro, do bom e do belo que o teatro tem para oferecer.
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RHINOCEROS BY EUGENE IONESCO

THEATRE FARMERS
N\ /7

Playwright: Eugéne lonesco
Director: Benjamin Wong
Stage Designer: Ricky Chan (Hong Kong)
Costume Designer: Karen Lo (Hong Kong)

Music and Sound Designer: Wan San Hong (Hong Kong)
Lighting Designer: Bee Wan (Hong Kong)
Make-up and Hair Designer: Cecilia Ung

Choreographer: Indy Lee (Hong Kong)
Costume Supervisor: Lui King Chun (Hong Kong)

A
\7/

Producer: Jaeky Li
Production onica Chan
Stage Managér: Sl\}u (Hong Kong)
Deputy Stage Manager: Nicholas Tang
Assistant Deputy Stage Managers: Calvin Lam, Kai Leong, Jackal Marlon Pun,
Calvin Seng*, José Chan Rodrigues, Andy Chu and Kevin Ho
Wardrobe: Miki To and Mandy Cheang
Make-up Assistants: Sandy Ho and Bonnie Lei
Back Stage Supervisor: Catarina Vong
Staff: Suzuki Cheng and Bobo Loi

*Special thanks to the Hong Kong Academy for Performing Arts for allowing this actor to participate,
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Cast:
Bérenger  Jacky Li
Daisy  Josephine Leong
Jean  Spencer Ung
Dudard  Tommy Tam
Mr. Wy Jiesan Liu
Mrs. Beuf  Queenie Sam
Chorus  Dragon Leong, Joe Cheong, Lidan Fong, Fox Tong, Caroline Lam, Daisy Lei,

Anita Wu, Sam Leong, Anto aymond Lei, Matthew Choi and Mika Ho
D

Surtitles in Portuguese \

/

WORDS FROM THE DIRECTOR

I am also a rhino
“If you were a figure in the play, would you turn into a rhino?” PROGRAMME NUTES

Time and again | have asked actors, actresses and designers
the above question in the process of my creation. Of course, |
have also asked myself the same question. At first, the answer
was obvious: “Certainly not! Who would like to become a
rhino?” It was my intention to expose the ugliness of human
nature by way of this play and criticise those who would turn
into rhinos. However, in the course of rehearsing the play and
after probing deeper into the hearts of the characters in it, the
answer to the question gradually becomes fuzzy, and my reply
becomes: “I hope | would not.” It turns out that | also possess
human nature, including its ugly parts.

Rhinocéros

The original version of this play was written when the
playwright saw many of his friends, fascinated by Nazism,
join the party and become blindly loyal to it after World War |.
Their way of thinking and their personality became completely
distorted. To the playwright, they were more like a group of

beasts — more precisely, like rhinos —than his friends.

Rhinocéros was written by Eugéne lonesco, a Romanian
playwright and dramatist, at the peak of his creative powers.
lonesco was a representative of the absurdist dramatist

The theatre serves as a mirrar, which reflects not onl emovement, and ma_ny of his absurd drz_amas are obscure, over-

outer image of a human being but also his true, innermo$ %Qarde and minor. By contrast, his plays are often more

1///\ understood as a means of presenting his unique views.

Rhinocéros is a terrifying play, because it makes me see/aHe is particularly.fond of espapades, and therefore his plays

thino in my own heart. are often appropriate to satire and farce. He is renowned for

his extremely avant-garde stage settings, with Rhinocéros

acclaimed as his most representative. The scene depicting

the rhinos running wild on the street (stage) is indeed
impressively disturbing.

These words from the director were written in the midst of
rehearsing the play. By the time you read this, the rehearsals
will have been completed, and possibly | myself will have
turned into a rhino.

Benjamin Wong

13

\7/



A

N\

20™ MACAO ARTS FESTIVAL

\
BIOGRAPHICAL NOTES

Benjamin Wong, Director %\\
One of the founders of Theatre Farmers, Benjamin Wong is the er@tlstic Director and Resident Director of the group. He received a

sponsorship from the Macao Government to study directing at the Hong Kong Academy for Performing Arts and graduated as a first honour student.
He also won many awards and prizes in school.

Wong has directed numerous plays and has worked as a lighting designer, as well. His principal directorial credits include Macbeth, Fantasia,
Our Life, Mozart: God's Favourite, I.C.U. dot com, 29" of February, A Professional Society, A Line, Please Leave A Message after the Tone, The
Accidental Death of an Anarchist and Trapped Animal.

He has served as lighting designer for plays, dance performances and concerts. His lighting for the stage has been featured in productions of Love
a la Zen, Marriage, Unga Tiro na Iscuridam, Mama-sogra J& Chegd!, Ghost, Secret Love for the Peach Blossom Spring, Field, Star Boy, Cook Myself
and My Name is Nobody.

Ricky Chan, Stage Designer

Ricky Chan graduated with honours in 1996 from the Hong Kong Academy for Performing Arts (HKAPA) with a major in Set and Costume Design.
He has designed more than 80 productions for various performing arts groups and commercial firms. His work has also been shown overseas. In
2001, Chan was the set designer for the Hong Kong Dance Company’s 20" Anniversary work The Butterfly Lovers, which was staged at the Hong
Kong Cultural Centre and the Shanghai Grand Theatre. His most recent set design was for Shakespare's Titus Andronicus, a co-production of the
Hong Kong Arts Festival and No Man’s Land. Ricky has also participated in activities promoting theatre arts education and conducted talks on set
and costume design. He is also interested in Chinese Traditional Theatre arts. He has designed and been consultant for many Cantonese Opera
productions in the Chinese Traditional Theatre Programme at the HKAPA, amang them Monkey King and the Skeleton Demon, shown during Asia
Pacific Week in Berlin in 2001.

Karen Lo, Costume Designer

Karen Lo graduated from the Hong Kong Academy for Performing Arts in 2008, with a major in Stage and Costume Design. Her academic works
include the dramas Can't Pay? Won't Pay! and Uncle Doggie's Nirvana, the dance piece Quicksand, the opera A Puccini Double Bill — Gianni Schicchi
& Suor Angelica and the short Forget Me Not. Currently, Lo is a freelancer working with Trinity Theatre on Yesterday Once More.

Wan San Hong, Music and Sound Designer

Wan San Hong graduated from the Hong Kong Academy for Performing Arts with a major in Stage Sound Design and Music Recording. For his
academic work Journey to the West Wan was named Best Sound Designer in the school, and his later original multimedia experimental production
My Self Portrait received numerous accolades.

Wan has worked with various troupes in a number of productions, among them Last Smile, First Tear with W Theatre, Morning Sun with Spring-
Time Experimental Theatre, Lonely Shooting Stars with Theatre F eyan with Spring-Time Cantonese Opera, Titus Andronicus with No
Man's Land, Our Town with the Hong Kong Federation of Drama Sq at in Red Boots (premiere and revival) with Windmill Grass Theatre
and Tian Gong Kai Wu: A Practical Guide to Imaginary Inventions wi n Theatre Workshop.

In recent years, he has devoted himself to audio education for youth and has delivered lectures on audio at the Joint School Drama Production, the

Drama Society of the City University of Hong Kong, the Drama Club of Hong Kong Polytechnic University and several high schools in Hong Kong. He
is currently a freelance stage worker.
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Bee Wan, Lighting Designer //\\%
Bee Wan began his career in theatre as a deputy stage manager{rﬂ]e g Kong Repertory Theatre. After graduating from the Hong Kong

Academy for Performing Arts with a major in Theatre Lighting, he furthered his studies in Utrecht, Seville and London in 1999 and was awarded
a distinction in his Masters of Arts degree in Scenography. Upon returning from Europe, Wan joined Theatre Space. His work for the company on
Medea (2000), Tai-ji (2006) and Sunday In The Park With George (2008) fetched nominations in the Hong Kong Theatre Awards, and he won the Best
Lighting Design award in 2003 for his work on Eleven Cats.

Wan also specialises in creating performances through scenographic devices. His first attempt was Not | — a journey of Light, based on a text by
Samuel Beckett. Wan later collaborated with artists from England, Germany, the Netherlands, Brazil and Chile on Maggots (2001), a multi-media
project based on Shakespeare's Julius Caesar and Macbeth incorporating video, Israeli puppets and Japanese taiko and flute. Wan is now the co-
ordinator of the Hong Kong Drama Festival.

Cecilia Ung, Make-up and Hair Designer

Sponsored in part by the Cultural Affairs Bureau of the Macao SAR, Cecilia Ung completed the ITEC diploma course in Fashion, Theatre and Media
Make-up with honours, as well as the ITEC Certificate in Make-up. She went on to complete the Advanced Stage Make-up and Special Effects course
at the Hong Kong Academy for Performing Arts. She is a founder of the Cheng Hin Drama Club. She has participated both onstage and backstage in
many performances and has lectured for stage make-up workshops organised by the Macao Conservatory and the Education and Youth Affairs Bureau.

Ung's engagements as a make-up designer include Our Town, A Midsummer Night's Dream, The Theory of Everything, Under the Eaves of Shanghai and
The Accidental Death of an Anarchist. She has also worked on the Broadway musical Cats, on Turandot with Opera Hong Kong, Cavalleria Rusticana
and / Pagliacciin the 2006 Macao International Music Festival, 29" of February and Please Leave A Message after the Tone at the 1998 Chinese Opera
Festival and Wu Kong Town, Le Nozze di Figaro, A Noiva de Macau, A Garden outside the House and Field in various editions of the Macao Arts Festival.

Indy Lee, Choreographer

Indy Lee graduated from the Hong Kong Academy for Performing Arts School of Drama and obtained a Masters Degree in Applied Theatre (Theatre
in Community) from the Central School of Speech and Drama in London. He is an independent stage director, actor and drama educator. He has
directed productions for Springtime Stage Production, Chung Ying Theatre, Samkit Popera and PIP Theatre and has acted in productions by No
Man's Land, Prospects Theatre, On and On Drama Workshop and Shuning Production Unit, among other companies.

Lee was the Chief Art Education Officer of PIP School and was responsible for youth arts development, teaching and course planning. He
established a young theatre programme, PIP-POP. and directed the productions U & /and /, me, mine.

Lee was given a grant to visit and research the field of theatre in the United States by the Lee Hysan Foundation, Asian Cultural Council. While
there he created his first solo performance, Three Quarters, and performed in 42" Street. His recent directorial credits include Chubby Chubby

Sheep Sheep, Sammy Solo, |, me, mine and Perfect Match. Current %s part-time at the Hong Kong Shiu Kei School of Creativity and the
Hong Kong Academy for Performing Arts.

Theatre Farmers
Theatre Farmers is the first full-time professional theatrical company in Macao. A non-profit organisation, the theatre was established in 2000 by
local actors devoted to their performing art.

The purpose of the company is to bring into full play the social function of drama, cultivate the artistic quality of Macao’s citizens, enlarge the
audience for the performing arts and develop local culture.

Since its establishment, the company has performed and toured extensively. They bring the theatrical arts into communities and schools and scatter

the seeds of art liberally among those students and citizens who were not so familiar with it, enabling them to enjoy the true, the good and the
beautiful found in drama.
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