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XX FESTIVAL DE ARTES DE MACAU

ORQUESTRA DE MACGAU

E CHO-LIANG LIN
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Maestro: Lii Jia
Cho-Liang Lin, Violino
Min Xiaofen, Pipa
Orquestra de Macau

/ N\

Programa:

Lam Bun-Ching (n. 1954)
Sudden Thunder

Min Xiaofen, Pipa

Sergei Prokofiev (1891-1953)
Concerto para Violino e Orquestra N° 2 em Sol menor, op. 63
Allegro moderato
Andante assai — Allegretto — Andante assai
Allegro, ben marcato

Cho-Li in,"\iolino
N
Intervalo

Pyotr llyich Tchaikovsky (1840-1893)
Sinfonia N° 5 em Mi menor, op. 64
Andante — Allegro con anima
Andante cantabile, con alcuna licenza
Valse — Allegro moderato
Finale: Andante maestoso — Allegro vivace
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NOTAS AO PROGRAMA

Lam Bun-Ching (n. 1954)
Sudden Thunder (1994)

Os centros artisticos importantes foram inevitavelmente
buscar a sua vitalidade cultural e musical a uma continua e
profunda fusdo dos desenvolvimentos artisticos actuais e da
reinterpretacao de tradicOes respeitadas e veneradas. Tais
centros culturais e musicais (nicos, por sua vez, nao apenas
proporcionam uma ecléctica base artistica aos seus artistas
nativos, mas sao também eles prdéprios constantemente
remodelados pelas actividades artisticas que produzem.
A cidade de Macau e o seu passado fértil e abundante
reflectem-se com facilidade nas composicdes de Lam Bun-
Ching. A parte da heranca cultural e musical, Lam enriqueceu
ainda o seu palato musical estudando em Hong Kong, em Paris|
e nos EUA. A combinacdo da curiosidade e a adopcao das
qualidades de um estilo musical internacional com as tradigdes
sonoras e técnicas da sua Macau natal, concedeu a Lam uma

série de prémios de composicao e varias encomendas. . . - - _
musical, terminando numa seccdo de estatico fortissimo.

. N De imediato, a pipa oferece um apressado ostinato, com a
Em 1994, a American Composers Orchestra propds a Lam uma PP P

. R ) orquestra a pintar graciosamente pontos de cor musical. A
= encomenda, a qual a compositora respondeu com uma obra L .
F abertura pentaténica e o crescendo cacofénico regressam e

para pipa e orquestra intitulada Sudden Thunder (Trovoada
> Stbita), dedicada a Gunnar A. Kaldewey. Embora a obra

fosse originalmente concebida para um solista virtuoso, . L .
o _ que amalgama habilmente sons e técnicas instrumentais
nomeadamente para o grande intérprete de pipa Wu Man, . . .
chineses com um conceito ocidental da forma concerto.

Lam vai, no entanto, beber a um leque de associac@es
poéticas e da sua infancia. Estas incluem o instrumento
predecessor da pipa, denominado “Trovoada Subita” e usado
durante a dinastia Tang, e pinturas rupestres do instrumento
encontradas em Dunhuang, na Rota da Seda. Adicionalmente,
Lam sugere uma ligagdo a um dos quatro reis celestes, com o
apropriado nome de “rei da trovoada”, e a poesia de Lu Xun.

conduzem a uma extensa cadéncia para o solista. Uma coda
contemplativa fornece a conclus@o ideal para uma composicao

Sergei Prokofiev (1891-1953)
Concerto para Violino e Orquestra N° 2 em Sol menor,
op. 63 (1935)

Allegro moderato

Andante assai — Allegretto — Andante assai

Allegro, ben marcato
Através da sua carreira de compositor, Sergei Prokofiev foi
vitima de uma critica cruel a sua linguagem musical, a qual
procurava apresentar um requinte estrutural e claridade
formal. Esta énfase nos aspectos formais, que 0s seus
critieos associaram a um estilo internacional de musica,
alegadamente ndo celebrava a ideologia revolucionéaria
dos herdis soviéticos. Além disso, os criticos declararam
que ao favorecer o formalismo estrutural em detrimento
da expressdo melddica, a masica de Prokofiev era incapaz
de reflectir as experiéncias das classes trabalhadoras.
Numa carta a Tikhon Khrennikov, o Secretario da Unido de
Compositores, Prokoviev defendeu vigorosa e eloguentemente

Um suave pizzicato nas cordas é violentamente respondido
com golpes atroadores da percussdo. Esta introdugéo
atmosférica, que cresce rapidamente de intensidade, prepara
rapidamente a entrada da pipa. Breves passagens cadeneiais
pelo solista ddo lugar a uma passagem intimista que apresenta
uma melodia pentaténica nas cordas, acompanhada pelos
sopros e pela percussdo em crescente agitagdo. Esta sensagdo
de calma, contudo, é passageira, uma vez que o ndmero
de instrumentos participantes e o nivel dinamico aumenta
rapidamente, explodindo num clamor cacofénico iniciado pelo
uso de uma “chapa de ferro”. A pipa comanda agora o0 palco
com uma passagem fluida ternamente acompanhada pelo
triangulo, pela harpa e pelas cordas alternadas. Interjeigdes
percussivas intercaladas elevam gradualmente a tenséo
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a sua voz composicional. “Nunca quéstionei a importancia da melodia. Adoro a
melodia, e considero-a 0 elemento mais importante na masica. Encontrar uma
melodia instantaneamente compreensivel mesmo ao ouvinte ndo iniciado, e ao
mesmo tempo uma melodia original, é a tarefa mais dificil para um compositor.”
0 Concerto para Violino N° 2 de Prokoviev foi estreado em Madrid em 1935, e
reflecte o estilo transparente e emocionalmente lirico do compositor, que colocou
uma énfase redobrada na melodia.

0 Allegro de abertura faz referéncia imediata a misica popular russa. O solista
entoa uma breve passagem modal que gradualmente aumenta de agitacdo
ritmica e intensidade dinamica. Acompanhado pela orquestra, o solista embeleza
livremente a textura musical, antes de um episddio eshaforido nos transportar
a um glorioso contraste lirico. Esta melodia presta abertamente homenagem as
toadas célebres dos compositores russos do século XIX, embora a sua linguagem
harménica esteja perfeitamente enraizada no século XX. O andamento acelera com
firmeza em direccdo a uma seccdo de desenvolvimento agitada, iniciada através
da projecgdo das passagens modais de encontro a um algo irénico comentario
dos sopros. Prokofiev modifica as suas melodias principais para a reexposicao e,
na auséncia de uma cadéncia formal, o andamento conclui-se com a repeticao da
passagem modal.

No Andante, uma breve introdugdo com as cordas em pizzicato e sopros coloridos, da
lugar a entrada do violino solo. Uma melodia de grande intensidade e beleza espraia-
se graciosa e voluptuosamente em harmonias tradicionais. Pondo completamente
de parte qualquer sentido de virtuosismo, o solista decora liricamente a reexposicao
desta melodia na orquestra. Um zumbido resmungdo nas cordas graves da lugar
a uma inquieta melodia episddica, apresentada pelo solista mas imediatamente
repetida pelas flautas. Em devido tempo, a primeira melodia é apresentada de novo
numa forma ligeiramente disfargada, transportando-nos a um episédio ritmicamente
animado. Trocando fragmentos melddicos e invocando ritmos de marcha inflexiveis,
0 andamento mais uma vez reexpde e modifica a melodia de abertura.

Se os dois andamentos de abertura prestam homenagem a Russia, o Allegro
conclusivo faz referéncia a misica nativa do pafs na qual foi estreada. Prokofiev
emprega castanholas, tridngulo, baixo e tambor de parada para criar um
atmosférico rondd profundamente imerso numa tradicdo musical espanhola.
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Pyotr llyich Tchaikovsky (1840-1893)
Sinfonia N° 5 em Mi menor, op.

Andante — Allegro con an

Andante cantabile, con alt

Valse — Allegro moderato

Finale: Andante maestosa — Allegro vivace
Em 1876, Nadezhda von Meck, vil
masica de Pyotr Ilyich Tchaikovsky.
que duraria quase 14 anos. Von Me
evitasse todo e qualquer contacto
quando acidentalmente se encontra
que se tratavam mutuamente com
remota mas emocionalmente abert
estrangeiros e revelavam descarada

de um abastado proprietério de caminhos de ferro, teve o p

entregava ao compositor uma quantia anual regular, mas insist
soal. Em resultado, a sua relagdo era inteiramente sustentada
m em duas ocasides, ambos se apressaram a fugir um para cad
iguras idealizadas e despersonalizadas, permitiu-lhes ter uma
frutifera. Na sua extensa correspondéncia, discutiam abertam
ente pormenores pessoais intimos, a excepgao, claro, de assun

Numa carta datada de 22 de Junho
musical. No entanto, ao mesmo t
composto uma variedade de obras
seu quarto ensaio sinfénico.

1888, Tchaikovsky expressou a sua profunda frustragdo com &
po, informou-a que se encontrava a trabalhar numa nova si

Procurando uma forma singular e o

um dos quatro andamentos da sinfonia. Este motivo tem origem na dpera Uma Vida para o Czar de

rimeiro contacto com a

e encontro musical inicial depressa se desenvolveu numa relagao de mecenato musical

a em que a sua relagdo
por correspondéncia, e
a lado. Esta relagdo, em
interaccao fisicamente
ente politica e negocios
0s de natureza sexual.

Sua decadente mestria
nfonia. Embora tivesse

fonicas nos Gltimos anos, tinha decorrido mais de uma década desde que terminara o

inal de unificar a sua nova sinfonia, Tchaikovsky usa um motivo gue é ouvido em cada

Mikhail Glinka, onde é

cantado para as palavras “nao transformar em magoa”“. Na extensa e lenta introduc@o ao primeiro
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andamento, o clarinete



expde pesarosamenterormotivo. O Allegro propriamente
dito apresenta uma combinacao de clarinete e fagote,
0s quais fazem soar um tema nostalgico, apoiado por
um acompanhamento em forma de marcha. Apés uma
reexposicdo em fortissimo e uma breve transigdo,
os violinos apresentam uma melodia lGgubre que é
eventualmente tocada por toda a orquestra. Um extenso
tratamento sequencial caracteriza o desenvolvimento, e
ap6s uma repeticao da exposicao, 0 andamento regressa ao
tom sombrio da abertura.

Uma atmosfera sombria e sem esperanca sadida o ouvinte
no Andante. Eventualmente, contudo, uma trompa emerge
expondo uma melodia sedutora e atraente. Esta melodia,
delicadamente suportada pelos clarinetes e oboés, é
brutalmente interrompida pelo motivo, ambas as vezes
assinalado por vigorosos rufos dos timbales. Embora o
terceiro andamento seja classificado como uma valsa, ele
¢, no entanto, moldado em tonalidade menor. Na coda, os
sopros graves perturbam a danca com uma declaragdo do
motivo. O Finale, por sua vez, apresenta a transformacdo
gradual do motivo de caracter finebre exposto no primeiro
andamento, numa marcha triunfante.

Notas ao Programa por Georg A. Predota

NOTAS BIOGRAFICAS

Lii Jia, Maestro

Nascido no seio de uma familia de mdsicos de Xangai no inicio dos anos
60, LU Jia iniciou os estudos de piano e violino com os seus pais, ainda
muito jovem. Mais tarde, estudou direcgdo de orquestra no Conservatorio
Central de Musica em Pequim. Sob a orientagdo da maestrina de renome
Zheng Xiaoying, formou-se um ano mais cedo, em 1988, com distingao.
No ano seguinte, matriculou-se na Universidade de Artes de Berlim, onde
prosseguiu os estudos sob a orientagdo dos professores Hans Martin e
Robert Wolf.

Em 1989, LU Jia recebeu o 1° Prémio e o Prémio do Jari no Concurso
Internacional de Direc¢do de Orquestra Antonio Pedrotti, em Trento,
na Italia, acontecimento que marcou o inicio da sua carreira como
maestro. Na Gltima década e meia, dirigiu mais de 2000 concertos
e Operas na Europa e nas Américas, colaborando com mais de 100
teatros de dpera e orquestras, incluindo a Bayerische Staatsoper,
em Munique, a Deutsche Oper Berlin e o La Scala, em Mildo, assim
como teatros de dpera em Lausanne, Turim, Roma, N&poles, Verona,
Veneza, Florenca, Francoforte e Estugarda. Trabalhou também com
a Orquestra Sinfénica da Radiodifusdo de Berlim, a Orquestra da
Réadio de Hamburgo, Orquestra Gewandhaus de Leipzig, Orquestra
Filarménica de Munique, Orquestra Sinfénica de Bamberg, Orquestra
Sinfénica de Chicago, Orquestra Sinfénica Nacional da RAI, Orquestra
da Academia de Santa Cecilia de Roma, Orquestra Sinfénica da Cidade
de Birmingham, Orquestra Filarménica de Oslo, Orquestra Filarménica
de Hong Kong, Orquestra Nacional de Lyon, em Franga, Orquestra
Sinfénica da Radio da Finlandia, assim como com as principais
orquestras australianas.

Li Jia foi o primeiro maestro chinés a dirigir a Orquestra Sinfénica de
Chicago e a gravar as obras completas do compositor alemao Felix
Mendelssohn. As suas interpretagdes sinfonicas, em especial, as de
obras de compositores alemaes e de impressionistas franceses, tém
sido aclamadas como exemplares de “uma interpretacdo musical
extremamente convincente” e com uma “linguagem musical comovente e
técnica de direcgdo perfeita”.

A 6pera sempre desempenhou um papel especial na carreira de Lii Jia.
Na Itélia e na Alemanha, bergos da tradicdo da Gpera europeia, dirigiu
quase cinquenta 6peras. Na qualidade do primeiro maestro asiatico a
dirigir uma companhia nacional de épera em ltalia, foi elogiado por um
critico de musica italiano como “um maestro que compreende a épera
italiana até melhor que os proprios italianos”.

Li Jia foi ainda Maestro Principal da Opera de Trieste, Orquestra
Regional da Toscénia, em Florenga, Orquestra de Camara do Lazio
e Orquestra Sinfénica de Norrkdping, na Suécia. Foi, também,
frequentemente convidado a dirigir a Orquestra Hallé e a Orquestra
Sinfénica Bournemouth, no Reino Unido, a Orquestra do Teatro de Opera
de Dortmund, na Alemanha, e a Orquestra Sinfénica Giuseppe Verdi de
Mildo, em Itélia.

Presentemente, LU Jia é Director Musical da Arena di Verona, o maior
teatro de dpera ao ar livre do mundo, e Director Artistico da Orquestra
Sinfénica de Tenerife, em Espanha. E, desde Setembro de 2008, Director
Artistico e Maestro Principal da Orquestra de Macau.



Cho-Liang Lin, Violino

0 violinista americano de origem taiwanesa Cho-Liang Lin é elogiado em
todo o mundo pela eloquéncia da sua execugao e pela musicalidade que
marca as suas actuagdes. Célebre pelas colaboragBes enquanto solista
com as principais orquestras, é também frequentemente ouvido em
recital e em concertos de camara. Musical. America.com nomeou Lin o
seu Instrumentista do Ano 2000.

Min Xiaofen, Pipa

A solista de pipa Min Xiaofen, internacionalmente conhecida pelo seu
virtuosismo e estilo fluido, tem sido muito elogiada pelas suas actuagdes
de musica classica, mUsica nova e ainda de jazz. Aprendeu pipa com 0 seu

Os concertos recentes, bem como os proximos agendados, de Cho-Liang™ .~ " 7 i T .
pai, Min Jigian, professor e mestre de pipa na Universidade de Nanjing.

Lin reflectem a grande amplitude das suas actividades musicais. Actuando . . : .

- . ) Aos,17 anos de idade, foi seleccionada para integrar a famosa Orquestra
em varios continentes, surge como solista com orquestras na Noruega, L . N )
Finlandia, Alemanha, Australia, Nova Zelandia, Japdo, Taiwan, China,de Musica Tradicional de Nanjing da China, na qual desempenhou o
Malasia, Singapura, Canadd e EUA. Para além do repertério convencional,
Lin continua a defender a mUsica contemporanea ao apresentar a estreia
mundial do Concerto Duplo do compositor de Taiwan Gordon Chin, com o
violoncelista Felix Fan e a San Diego Symphony, dirigida por Jahja Ling,
assim como da obra Three Fantasies do compositor chinés Bright Sheng
na Biblioteca do Congresso com o pianista André-Michel Schub.

cargo-de solista de pipa durante dez anos. Ganhou o primeiro prémio no
Concurso Nacional de Pipa de Jiangsu.

Em 1992, Min mudou-se para os EUA, onde foi solista com a Brooklyn
Philharmonic, Pacific Symphony, San Diego Symphony, New Haven
Symphony Orchestra e Baltimore Chamber Orchestra. Trabalhou com
o pianista Randy Weston, compondo uma pega em dueto, Shang, que
foi gravada no album de Weston Khepera (Verve). Min também gravou
Shaolin Ulysses e The Port of Last Resort (Tzadik), ambas bandas sonoras
de filmes compostas por John Zorn. Estreou a dpera Pavilhdo das Pednias
(Sony) de Tan Dun, numa produgdo dirigida por Peter Sellars. Trabalhou
com os compositores Chen Yi, Zhou Long, Philip Glass, Wadada Leo
Smith, Jane Ira Bloom, Mark
Dresser, Ned Rothenberg e Lam

0 Los Angeles Times referiu que, na qualidade de Director Musical
do SummerFest da La Jolla Music Society, Lin “organizou mais um
ciclo estimulante e revigorante”. Na qualidade de director musical, Lin
participou na encomenda e estreia de obras de Chen Yi, Chick Corea,
Philip Glass, John Harbison, Mark O'Connor e Esa-Pekka Salonen, entre

outros. Na qualidade de solista,

estreou concertos de Tan Dun, : )
Bun-Ching. O seu album a solo The

Joel Hoffman, Christopher Rouse,M fising (Cala). fo derad
Elie Siegmeister, Bright Sheng, oon Rising { aa),‘ ot consi eré 0
pela BBC Music Magazine

George Tsontakis, George Walker e y
como “um dos melhores CDs de

Chen Yi. ‘

1996". O seu album Viper (Avant) —
improvisacdes com Derek Bailey —
foi considerado um dos Albuns do
Ano de 1998 pela revista The Wire.

Cho-Liang Lin gravou para as
editoras Sony Classical, Decca,
Ondine, Naxos e BIS. Os seus
albuns ganharam prémios como o Disco do Ano da Gramophone, assim
como duas nomeagdes para o Grammy Award. Na Sony Classical, a sua
discografia inclui o repertério standard de violino, abrangendo concertos
de Mozart e Stravinsky, assim como mdsica de camara de Brahms,
Schubert, Tchaikovsky, Debussy e Ravel. Para a Decca, gravou o Concerto . )

- . . . tocar no Jazz at Lincoln Center, em Nova lorque, onde tocou um arranjo a
para Violino e Guitarra de Aaron Jay Kernis com Sharon Ishin, o maestro ) ; ) )
Hugh Wolff & a Saint Paul Chamber Orchestra. Para a BIS, gravou Fo/kSOIO de Thelonious Monk. No mesmo ano, foi convidada pela Preservation
Dance Suite de Chen Yi. A sua gravagdo do concerto de Christopher
Rouse para a Ondine foi considerada um dos melhores langamentos
classicos pelo The New York Times. Os seus projectos de gravagdo mais
recentes incluem As Quatro Estagdes de Vivaldi com Sejong e Anthony
Newman e msica do compositor austrfaco Georg Tintner com a piahista
Helen Huang, ambas da editora Naxos.

Em 2004, Min tornou-se a primeira masica de origem chinesa a ser
convidada para participar na Conferéncia Internacional IAJE em Toronto,
no Canadd, onde foi distinguida com o Prémio de Servigo Notavel a
Educagdo de Jazz. Foi a primeira mUsica chinesa a ser convidada para

Hall Jazz Band de Nova Orledes para tocar como convidada especial,
estreando o concerto para pipa Ping Pong de Anthony De com a Orquestra
Chinesa de Taipé. A peca de Min The Loneliest Monk foi encomendada
e tocada pela The Kitchen’s House Blend em Nova lorque. Destaques
recentes incluem colaboragdes com o seu Blue Pipa Trio no Festival
de-Jazz JVC e uma participagdo especial no Gltimo album de Bjork,
Volta-Foi convidada por Bjork para actuar como convidada especial em
Nascido em Taiwan em 1360, Che-Liang Lin iniciou a aprendizage/f deMadison Square Garden e Radio City, em Nova lorque. Participou como

o . . . compositora e intérprete no projecto “Composer Out Front” da American
violino aos cinco anos de idade. Aos 12 anos, prosseguiu os estudos P P pro) P

. L ._Composers Orchestra. Min recebeu uma encomenda nova, Return of the
musicais em Sydney. Entre os seus primeiros mestres, contam-se Sylvia ] . i
Dragon, de The Kitchen, e actuou nesse espago com o seu Asian Trio.

Lee e Robert Pikler. Inspirado por um encontro com Itzakh Perlman em 3 ) )
. - Estreou também a peca para pipa solo de Huang Ruo, Written on the
Sydney, Lin chegou a Nova lorque em 1975 para fazer uma audigdo com . )
Wind, para Meet the Composer. Fundou Blue Pipa Inc. (www.bluepipa.

a professora de Perlman, a falecida Dorothy Delay, na Julliard School. -

. ) L o - - _org) e vive em Nova lorque.
Dois anos apés a sua inscrigdo, venceu o 1° Concurso de Violino Rainha
Sofia em Madrid, e a sua carreira rapidamente foi lancada. E membro
da faculdade de Julliard desde 1991 e, recentemente, associou-se a
faculdade da Escola de Msica Shepherd da Universidade Rice.

[
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Orquestra de Macau

Fundada em 1983, na Academia de Musica S. Pio X, por iniciativa do
Padre Aureo de Castro e de um grupo de masicos amadores, a Orquestra
de Macau foi incorporada em 1984 no Instituto Cultural (ex-Instituto
Cultural de Macau), tendo actuado sob a orientagdo de varios maestros:
Stuart Bonner (1983-1984), Doming Lam (1984-1989) e Veiga Jardim
(1989-1995). Depois da reformulagdo sofrida em 1995, e sob a batuta
do Maestro Yuan Fang (1995 a 2000), tornou-se a Gnica orquestra
profissional em Macau. Em 2001, o Instituto Cultural do Governo da
R.A.E. de Macau entendeu amplia-la por forma a que esta dispusesse de
dois elementos em cada naipe de instrumentos de sopro. Em 2002, *fei-
Ihe atribuido um novo nome: Orquestra de Macau e En Shao tornou--se;
a partir de Novembro do mesmo ano, o seu Maestro Principal e Diréctor
Musical. Em 2003, a entrada de novos mdsicos provenientes de varias
partes do mundo e o “Concerto de Gala da Orquestra de Macau”, realizado
em Setembro do mesmo ano, abriram uma nova pagina na histéria da
Orquestra. Em Setembro de 2008, Lii Jia inicia fungdes de Director
Musical e Maestro Principal, abrindo, uma vez mais, um novo capitulo na

histdria da Orquestra. . ) .
Desde Maio de 2005, para além dos concertos realizados

frequentemente no Delta do Rio das Pérolas, a Orquestra realizou ainda
seis digress@es a China apresentando vinte e um concertos com grande
éxito em varias cidades, entre as quais Pequim, Tianjin, Xi'an, Xangai,
Chengdu, Chongging, Kunming e Nanning, incluindo concertos no VI
Festival Internacional de Artes de Xangai, no VIII Festival de Artes
da China (Provincia de Hubei), assim como um concerto integrado na
inauguragdo da Temporada do Centro Nacional de Artes Performativas,
em Pequim, que permitiram demonstrar a capacidade da Orquestra e o
contributo da R.A.E. de Macau para a promogdo da imagem de Macau
como cidade de cultura.

Nos ultimos vinte anos, a Orquestra tem desempenhado um importante
papel na panorama musical de Macau. Desde 1989, tem participado
anualmente no Festival Internacional de Musica de Macau e no Festival
de Artes de Macau. A fim de proporcionar ao piblico um repertério
mais vasto, a Orquestra de Macau
vem apresentando grandes
obras do repertério sinfénico e
coral sinfénico, entre outras. Em
Setembro de 2003, a Orquestra
incluiu nos seus programas
temas da musica classica chinesa

. Ao longo dos anos, a Orquestra tem desenvolvido actividades artisticas
e estrangeira, estreando-se

. " educacionais, através da realizagdo de varias séries de concertos em
com o “Ciclo Beethoven”. Para o o . Y
. . escolas primérias e secunddrias, nomeadamente os “Concertos Escolares

além disso, a Orquestra realiza N o e

. R L . 0s “Concertos Universitérios”; os concertos “Viagem ao Mundo da
regularmente concertos de mdsica de camara em igrejas, com entrada’ ., .
. . . o Msica”, no Centro Cultural de Macau (envolvendo milhares de alunos do
livre, enriquecendo a vida cultural do Territério. ) o . . )
ensino secunddrio); os concertos “Arte Florescente”, dando oportunidade
. - . . R . .. aalguns dos vencedores do Concurso para Jovens Musicos de Macau de
Mdusicos de reputacgdo internacional tém contribuido para o prestigio B

actuarem com orquestra, o mesmo acontecendo com os “Concertos ao

da Orquestra, destacando-se, entre outros, John Lill, Boris Berezovsky,A Livre". Estas iniciativas & durid incent d iment
e . . L r Livre". Estas iniciativas tém conduzido ao incentivo e desenvolvimento

Tamés Vasary, Nikolai Demidenko, Kun Woo Paik, Michel Dalberto, Fou ;= ) o o
do interesse dos jovens, bem como do publico em geral, pela misica,

Ts'ong, Lang Lang, Yundi Li, Maria Jodo Pires, Hung-Kuan Chen, Pinchas™ . ) o " . o
. . . . .confirmando a importancia da educagdo musical nos objectivos da
Zukerman, Joshua Bell, Antje Weithaas, Li Chuanyun, Akiko Suwanai, ) ; )
oA . . ... Orquestra e demonstrando também o valioso papel que o Instituto Cultural
Xue Wei, Qian Zhou, Huang Mengla, Ning Feng, Wang Jian, Qin Liwei, i .

tem vindo a desempenhar na promogdo das artes em Macau.

Hui He, Liao Changyong, Song Zuying, Zhang Liping, Zhang Jianyi, Jahja
Ling, Jacques Delactte, Okko Kamu, Tomé$ Netopil, Matthias Bamert, Lii
Shao-chia, Muhai Tang, Lii Jia, Chen Xieyang, Yip Wing-sie, Hu Yongyan,
Zhang Guoyong, Yu Feng, Lam Bun-ching, Anlun Huang e Min Huifen, Em
Outubro de 1997, a Orquestra foi convidada a deslocar-se a Chengdus
na Provincia de Sichuan, onde realizou dois concertos integrados no V
Festival de Artes da Republica Popular da China. Em Junho de 1999,
realizou uma digressao a Portugal e a Espanha, onde apresentou oito
concertos em cinco cidades. Em Qutubro e Novembro do mesmo ano,
efectuou outra digressdo a R.P.C., onde realizou concertos integrados no
| Festival Internacional de Mdsica de Pequim e no | Festival Internacional
de Artes de Xangai, tendo tocado no Saldo de Misica de Pequim e no
Grande Teatro de Xangai, com grande sucesso.
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Conductor: Lii Jia
Cho-Liang Lin, Violin
Min Xiaofen, Pipa

/The Macao Orchestra\

Programme:
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Lam Bun-Ching (b. 1954)
Sudden Thunder

Min Xiaofen, Pipa

Sergei Prokofiev (1891-1953)
Violin Concerto No. 2 in G minor, op. 63
Allegro moderato
Andante assai — Allegretto — Andante assai
Allegre, benmarcato

Cho-Tiang i, Violin
Interval

Pyotr llyich Tchaikovsky (1840-1893)
Symphony No. 5 in E minor, op. 64
Andante — Allegro con anima
Andante cantabile, con alcuna licenza
Valse — Allegro moderato
/ Finale: Andante maestoso — Allegro vivace
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PROGRAMME NOTES

Lam Bun Ching (b. 1954)

Sudden Thunder (1994)

Important artistic centres inevitably draw
their cultural and musical vitality from
a continuous and insightful blending
of present-day artistic developments
with a reinterpretation of respected
and honoured traditions. Such unigue
cultural and musical centres, in turn,
not only provide an eclectic artistic
foundation for their native artists, they
are themselves endlessly reshaped by the
artistic activities they engender. The eity
of Macao and its fertile and abundant
historical past are easily reflected in
the compositions of Lam Bun-ching.
Cultural and musical heritage aside, Lam
further enriched her musical palate by
studying and living in Hong Kong, Paris
and the United States. Combining the
curiosity and the embracing qualities of
an international musical style with the
sonic traditions and techniques of her
native Macao has bestowed upon Lam a
multitude of compositional awards and
commissions.

In 1994, the American Composers
Orchestra requested one such
commission. Lam responded with a work
for pipa and orchestra titled Sudden
Thunder and dedicated the composition to
Gunnar A. Kaldewey. Although the work
was originally conceived as a virtuoso
solo piece for the great pipa player Wu
Man, Lam nevertheless draws on a host
of childhood and poetic associations.
These include the pipa’s predecessor,
called “Sudden Thunder”, used during
the Tang Dynasty, and cave paintings of

the instrument found in Dunhuang on the
Silk Road. Additionally, Lam suggests a
connection to one of the four heavenly
kings, aptly named “king of thunder”, and
the poetry of Lu Xun.

Soft pizzicato flashes in the strings
are violently answered by thundering
percussion strokes. This atmospheric
introduction, which rapidly grows
in intensity, swiftly prepares for the
entrance of the pipa. Brief cadential
passages by the solaist give way to an
intimate passage featuring a pentatonic
melody in the strings accompanied by
increasingly restless woodwinds and
percussion. This sense of calm, however,
is short-lived, as both the number of
participating instruments and the dynamic
level rapidly increases, all exploding
into a cacophonous clamour initiated by
the use of a “thunder sheet”. The pipa
now commands the stage with a flowing
passage tenderly accompanied by the
triangle, harp and staggered strings.
Punctuating percussive interjections
gradually raise the musical tension,
all terminating in a section of static
fortissimo. Immediately following, the
pipa provides a hurried ostinato, with the
orchestra gracefully painting specks of
musical colour. The pentatonic opening
and the cacophonous build-up return and

lead into an extended cadenza for the

olaist. A contemplative coda provides
the fitting conclusion for a composition
that skilfully amalgamates Chinese
instrumental sounds and techniques with
a Western conception of concerto form.

O,
\~
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Sergei Prokofiev (1891-1953)
Violin Concerto No. 2 in G minor, op. 63 (1935)

Allegro moderato

Andante assai — Allegretto — Andante assai

Allegro, ben marcato
Throughout his compositional career, Sergei Prokofiev endured scathing criticism on account of a musical language that
sought to present structural refinement and formal clarity. This emphasis on formal matters, which his critics associated
with an international style of music, allegedly did not celebrate the revolutionary ideology of Soviet heroes. Furthermore,
critics declared that by favouring structural formalism over melodic expression, Prokofiev's music was incapable of reflecting
the experiences of the working classes. In a letter to Tikhion.Kfrennikov, the Secretary of the Union of Composers, Prokofiev
vigourously and eloguently defended his compositionalfy ﬂ\ave never questioned the importance of melody. | love
melody, and | regard it as the most important element i mh: To find a melody instantly understandable even to the
uninitiated listener, and at the same time an original one, is the most difficult task for a composer.” Prokofiev's Violin
Concerto No. 2, which premiered in Madrid in 1935, reflects the composer's transparent and emotionally lyrical style, one
that placed increased emphasis on melody.

The opening “Allegro” immediately references traditional Russian folk music. The soloist intones a brief modal passage
which gradually increases in rhythmic agitation and dynamic intensity. Joined by the orchestra, the soloist freely embellishes

the musical texture, before a breathless episode transports us to a glorious lyrical contrast. This melody unashamedly pays
tribute to the celebrated tunes of 19"™-century Russian composers, yet its harmonic language is thoroughly rooted in the 20"
century. The movement uncompromisingly accelerates towards an agitated development section, initiated by projecting
the modal passages against a somewhat ironic woodwind commentary. Prokofiev modifies his principle tunes for the
restatement, and, lacking a formal cadenza, the movement concludes by sounding the modal passage once more.

In the “Andante”, a brief introduction featuring pizzicato:stif “and colourful woodwinds gives way to the entrance of
the solo violin. A hauntingly beautiful and drawn-out afek racefully and luxuriously bathes in traditional harmonies.
Completely forgoing all sense of virtuosity, the soloist lyrically corates the restatement of this melody in the orchestra. A
grumbling drone in the low strings gives rise to an episodic jittery tune, introduced by the soloist but immediately repeated
by the flutes. In due course, the first melody is restated in a slightly varied guise and transports us to a rhythmically animated
episode. Trading melodic fragments, and invoking uncompromising march rhythms, the movement once more restates and

varies the opening melody.
If the opening two movements paid homage to Russia, the concluding “Allegro” references music native to the country in

which it was premiered. Prokofiev employs castanets, triangle, bass and snare drum to create an atmospheric rondo deeply
steeped in a Spanish musical tradition.
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Pyotr llyich Tchaikovsky (1840-1893)
Symphony No. 5 in E minor, op. 64 (1888)

Andante — Allegro con anima

Andante cantabile, con alcuna licenza

Valse — Allegro moderato

finale: Andante maestoso — Allegro vivace
In 1876 Nadezhda von Meck, the widow of a fabulously wealthy railroad proprietor, first encountered the music of Pyotr
llyich Tchaikovsky. This initial musical encounter quickly developed into a relationship of musical patronage that would last
the better part of 14 years. Von Meck supplied the compaser with a steady and substantial yearly income yet insisted that
their relationship avoid all personal contact. As a result; theiassagiation was entirely maintained through correspondence,
and when they accidentally ran into each other on two eceasions, both hurriedly fled in opposite directions. This affiliation,
in which they treated each other as idealised and depersonalised figures, provided them with a physically remote but
emotionally forthcoming and fruitful interaction. In their extensive carrespondence they openly discussed politics and foreign
affairs and unabashedly disclosed intimate personal details, excepting, of course, matters of a sexual nature.

In a letter dated 22 June 1888, Tchaikovsky expressed his heart-felt frustration over his waning musical prowess yet, at the
same time, informed her that he was working on a new symphony. Although he had composed a variety of symphonic works
in the intermediate years, it had been more than a decade since he finished his fourth symphonic essay.

Striving for a unique and original way of unifying his new symphony, Tchaikovsky uses a motto theme which is heard in each
of the symphony’s four movements. This motto actually originates in Mikhail Glinka's opera A Life for the Tsar, where it is
sung to the words “turn not into sorrow”. In the extended slow introduction to the first movement, the clarinet mournfully
states the motto theme. The “Allegro con anima” proper features the clarinet and bassoon combining to sound a nostalgic
theme, supported by a marching accompaniment. After a fortissimo restatement and brief transition, the violins present a
doleful tune that is eventually sounded by the full orchestra. Extensive sequential treatment characterises the development,
and after the repeat of the exposition the movement returns ta. the tark mood of the opening.

A bleak and forlorn musical atmosphere greets the listener in the “Andante cantabile”. Eventually, however, the horn emerges
with a seductive and enticing melody. This melody, delicately supported by clarinets and oboes, is brutally interrupted by
the motto theme, both times signalled by vigourous timpani rolls. Although the third movement is classified as a waltz, it
is nevertheless cast in minor mode. In the coda, the low winds disrupt the dance with a statement of the motto theme. The
“Finale”, in turn, features the gradual transformation of the motto theme from the funereal character displayed in the opening
movement into a triumphant march.

Programme Notes by Georg A. Predota
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BIOGRAPHICAL NOTES

Lii Jia, Conductor

Born into a musical family in Shanghai in the early 1960's, Lii Jia began studying piano and violin from his parents at a very young age. He later
studied conducting at the Central Conservatory of Music in Beijing. Under the instruction of renowned conductor Zheng Xiaoying, he graduated at
the top of his class one year early, in 1988. The following year, he went to Germany’s Berlin University of the Arts, where he continued his studies
under Professors Hans-Martin Rabenstein and Robert Wolf.

In 1989, Mr. Li was awarded First Prize and the Judges' Prize in the Antonio Pedrotti International Conducting Competition in Trento, Italy, and
launched his career as a conductor. Over the past decade and a half, he has conducted 2,000 concerts and operas in Europe and the Americas, and
has co-operated with more than 100 opera houses and orchestras, including the Bayerische Staatsoper in Munich, the Deutsche Oper Berlin, and
La Scala in Milan, as well as opera houses in Lausanne, Turin, Rome, Naples, Verona, Venice, Florence, Frankfurt and Stuttgart. He has also worked
with the Berlin Broadcasting Symphony Orchestra, the Hamburg Radio Symphony Orchestra, the Leipzig Gewandhaus Orchestra, the Munich
Philharmonic, the Bamberg Symphony, the Chicago Symphony Orchestra, Italy’s RAI National Symphony

Orchestra, Rome's Orchestra dell’Accademia Nazionale
Symphony Orchestra, Norway's Oslo Philharmonic, the
Orchestra in France, the Finnish Radio Symphony

Li Jia was the first Chinese conductor ever to
record the complete works of German composer
especially his interpretations of German works and
as exemplars of “an extremely convincing musical

di Santa Cecilia, England's City of Birmingham
Hong Kong Philharmonic Orchestra, the Lyon National
Orchestra and all the major orchestras in Australia.

lead the Chicago Symphony Orchestra and to
Felix Mendelssohn. His symphonic performances,
those of the French Impressionists, have been praised
interpretation” and “touching musical language and

perfect conducting technique.”

Opera has always played a special role in Lii Jia's career. In Italy and Germany, homelands of the European opera tradition, he has directed nearly
fifty operas. As the first Asian conductor to serve as director of a nationally recognised opera company in Italy, he was praised by one Italian music
critic as “a conductor who understands Italian opera even better than Italians do.”

Mr. Li has been the Principal Conductor for the Trieste Opera, the Tuscany Regional Orchestra in Florence, the Lazio Chamber Orchestra in Rome,
and Sweden’s Norrkoping Symphony Orchestra. He has also been a frequent guest conductor with the Hallé Orchestra and the Bournemouth
Symphony Orchestra in England, the Dortmund Opera House in Germany and the Milan Giuseppe Verdi Symphony Orchestra in Italy.

At present, Mr. Lii is Music Director of the Arena di Verona, the world's largest open-air opera theatre, and Artistic Director of the Tenerife
Symphony Orchestra in Spain. As of September 2008, he is the Musical Director and Principal Conductor of the Macao Orchestra.
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Cho-Liang Lin, Violin

Taiwanese-American violinist Cho-Liang Lin is lauded the world over for
the eloquence of his playing and for the superb musicianship that marks
his performances. Renowned for appearances as a soloist with major
orchestras, he is also frequently heard in recital and in chamber music.
Musical America named Lin its Instrumentalist of the Year in 2000.

Lin‘s recent and upcoming concerts reflect his wide-ranging musical
activities. Performing on several continents, he appears as soloist with
orchestras in Norway, Finland, Germany, Australia, New Zealand, Japan,
Taiwan, China, Malaysia, Singapore, Canada and the United States. Apart
from conventional repertoire, Lin continues his advocacy of contemporary
music, having presented the world premiere of Taiwanese composer
Gordon Chin's Double Concerto with cellist Felix Fan and the San Diego
Symphony, conducted by Jahja Ling, as well as Chinese composer Bright
Sheng's Three Fantasies at the Library of Congress with pianist Andre-
Michel Schub.

The Los Angeles Times stated that, as Music Director of the La Jolla
Music Society's SummerFest, Lin “put together another bracing and
provocative series.” In his capacity as music director, Lin has helped
commission and premiere works by Chen Yi, Chick Corea, Philip Glass,
John Harbison, Mark 0'Connor and Esa-Pekka Salonen, among others.
As a solo artist, he has premiered concerti by Tan Dun, Joel Hoffman,
Christopher Rouse, Elie Siegmeister, Bright Sheng, George Tsontakis,
George Walker and Chen Yi.

Cho-Liang Lin has recorded for Sony Classical, Decca, Ondine, Naxos
and BIS. His albums have won such awards as Gramophone’s Record of
the Year, as well as two Grammy Award nominations. On Sony Classical,
his discography includes standard violin repertoire, such as concerti
ranging from Mozart to Stravinsky, as well as chamber music of Brahms,
Schubert, Tchaikovsky, Debussy and Ravel. For Decca, he recorded the
Concerto for Violin and Guitar by Aaron Jay Kernis with Sharon Ishin,
conductor Hugh Wolff and the Saint Paul Chamber Orchestra. For BIS,
he recorded Chen Yi's concerto Folk Dance Suite. His recording of the
concerto by Christopher Rouse on Ondine was named one of the best
classical releases by The New York Times. His most recent recording
projects include Vivaldi's Four Seasons with Sejong and Anthony Newman
and music of Austrian composer/conductor Georg Tintner with pianist
Helen Huang, both released on Naxos.

Befn im Taiwan in 1960, Cho-Liang Lin began his violin lessons when he
was.five years old. At the age of 12, he went to Sydney to continue his
musical studies. His early teachers include Sylvia Lee and Robert Pikler.
Inspired by an encounter with Itzhak Perlman while in Sydney, he arrived
in New York in 1975 to audition for Perlman’s teacher, the late Dorothy
Delay, at the Juilliard School. Within two years of his enrolment, Lin won
the first Queen Sofia Violin Competition in Madrid, and his concert career
was soon launched. He has been a member of the Juilliard faculty since
1991 and in addition has recently joined the faculty of Rice University's
Shepherd School of Music.
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Min Xiaofen, Pipa

Pipa soloist Min Xiaofen, internationally known for her virtuosity and fluid style, has received high acclaim for her classical, new music and jazz
performances. She learned the pipa from her father, Min Jigian, a professor and pipa master at Nanjing University. At age 17, she was chosen by
the famed Nanjing Traditional Music Orchestra of China and spent over ten years as pipa soloist. She also won first prize at the Jiangsu national
pipa competition in China.

In 1992 Min moved to the United States where she was a featured soloist with the Brooklyn Philharmonic, the Pacific Symphony, the San Diego
Symphony, the New Haven Symphony Orchestra and the Baltimore Chamber Orchestra. She worked with pianist Randy Weston, composing

a duet piece, Shang, that was recorded for his album
and The Port of Last Resort (Tzadik), both movie
composer Tan Dun's opera Peony Pavilion (Sony), in a
with composers Chen Yi, Zhou Long, Philip Glass,
Ned Rothenberg and Lam Bun-Ching. Min's solo
Music Magazine as “one of the best CDs of 1996".
Bailey, was one of The Wire Magazine's 1998 Albums

In 2004, Min became the first Chinese musician
Canada, and won an Outstanding Service to Jazz
invited to play at Jazz at Lincoln Center, in New York

Khepera (Verve). Min also recorded Shaolin Ulysses
soundtracks composed by John Zorn. She premiered
production directed by Peter Sellars. She also worked
Wadada Leo Smith, Jane Ira Bloom, Mark Dresser,
recording, The Moon Rising (Cala), was hailed by BBC
Her recording Viper (Avant), improvisations with Derek
of the Year.

invited to the IAJE International Conference in Toronto,
Education Award. She was the first Chinese musician
City, where she performed a solo set of the music of

Thelonious Monk. That same year, she was invited by the Preservation Hall Jazz Band of New Orleans to play as a special guest, and she premiered
composer Anthony De Ritis' pipa concerto Ping Pong with the Taipei Chinese Music Orchestra. Min's piece The Loneliest Monk was commissioned
and performed by The Kitchen’s House Blend in New York City. Recent highlights include appearances with her Blue Pipa Trio at the JVC Jazz
Festival and a guest appearance on singer Bjork's latest album, Volta. She was invited by Bjork to perform as a special guest at Madison Square
Garden and Radio City in New York. She was a featured composer and performer for the American Composers Orchestra's “Composer Out Front”
project. Min received a new commission, Return of the Dragon, from The Kitchen and performed there with her Asian Trio. Min also premiered
Huang Ruo’s work for solo pipa, Written on the Wind, for Meet the Composer. She is the founder of Blue Pipa Inc. (www.bluepipa.org) and currently

lives in New York City.
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The Macao Orchestra

In 1983, Father Aureo de Castro of the St. Pious X Academy of Music and a group of music lovers founded the Macao Chamber Orchestra. In
1984, it was incorporated into the Cultural Affairs Bureau (formerly-the,Cultural Institute of Macao), and benefited from a succession of musical
directors: Stuart Bonner (1983-1984), Doming Lam (1984-1989) and Veiga-Jardim (1989-1995). After some thoroughgoing reforms in 1995, it became
the only professional orchestra in Macao, under the baton of Yuan-Fang (1995-2000). In 2001, the Cultural Affairs Bureau of the Macao Special
Administrative Region Government expanded the chamber orchestra into a medium-sized orchestra with double winds. It was renamed the Macao
Orchestra in 2002, and En Shao became its first Music Director and Principal Conductor. The arrival of first-rate musicians from all over the world in
2003 marked a new chapter in the development of the Orchestra. In September 2008, Lii Jia took over as Music Director and Principal Conductor,
once again marking a turning point in the Orchestra’s history.

For the past twenty-odd years, the Orchestra has played an important role in the musical life of Macao. Since 1989, the Orchestra has performed
every year in the Macao International Music Festival (MIMF) and Macao Arts Festival (MAF), gradually becoming the nucleus of these two major
cultural events. The Orchestra has introduced a broader repertoire, including both symphonic and choral-symphonic works, to Macao audiences. In
order to present both European and Chinese masterpieces in a systematic way, the Orchestra launched its first Concert Series in September 2003,
making Beethoven the focus of its first concert season. The Orchestra also regularly performs free chamber music concerts in local churches, with
the aim of encouraging the pursuit of music among a broader public.

The Orchestra has worked with dozens of
including: John Lill, Boris Berezovsky, Tamés Vasary,
Fou Ts'ong, Lang Lang, Yundi Li, Maria Joao Pires,
Antje Weithaas, Li Chuanyun, Akiko Suwanai, Xue
Jian, Qin Liwei, Hui He, Liao Changyong, Song Zuying,
Delacote, Okko Kamu, Tomas Netopil, Matthias
Xieyang, Yip Wing-sie, Hu Yongyan, Zhang Guoyong,

internationally renowned musicians and conductors,
Nikolai Demidenko, Kun Woo Paik, Michel Dalberto,
Hung-Kuan Chen, Pinchas Zukerman, Joshua Bell,
Wei, Qian Zhou, Huang Mengla, Ning Feng, Wang
Zhang Liping, Zhang Jianyi, Jahja Ling, Jacques
Bamert, Ll Shao-chia, Muhai Tang, Ll Jia, Chen
Yu Feng, Lam Bun-ching, Huang Anlun and Min Huifen.

In October 1997, the Orchestra was invited to perform two concerts at the 5™ Chinese Arts Festival in
Chengdu, Sichuan province. In June 1999, it toured Portugal and Spain, performing eight concerts in five different cities. In October and November
of the same year, the Orchestra participated in the 2" Beijing International Music Festival and the 1 Shanghai International Arts Festival, where its
performances in the Beijing Concert Hall and the Shanghai Grand Theatre were very well received.

Since May 2005, the expanded Orchestra has given six tours to cities in Mainland China beyond the Pearl River Delta, performing twenty-one
concerts in Beijing, Tianjin, Xi'an, Shanghai, Chengdu, Chongging, Kunming and Nanning, among other places. These performances included
appearances in the 7" Shanghai International Arts Festival, the 8" China Arts Festival (Hubei Province) and the International Performance Season
Opening at the National Centre for the Performing Arts in Beijing. These tours caused quite a sensation and demonstrated the stature of the Macao
Orchestra, highlighting the Macao SAR government's successful promotion of Macao's image as a city of culture.

The Orchestra also remains committed to music education, and performs campus concerts in both primary and secondary schools as well as in
universities. In addition, the Orchestra has presented performances such-as:"Journey into the World of Music”, “Flourishing Art”, and “Open
Air Concert”, showcasing young Macao musicians. These concerts<have met with overwhelming popularity and thus have been successful in
encouraging Macao's youngsters to pursue music. They also confifm thecentral position education occupies in the goals of the Orchestra and
demonstrate the invaluable role played by the Cultural Affairs Bureau in the promotion of the arts in Macao.
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Director Artistico e Maestro Principal/
Music Director and Principal Conductor

S Lii Jia

EXE{ErRZR / Compositora Residente/
Composer-in-Residence
# @& Lan Bun-Ching

#&x<38 / Administrador/ General Manager
BLUE Cao Yiji

Fll4a33 / Vice-Administrador/
Deputy General Manager
Eyt58 Huang Guanggiang

BIEI5HE / Maestro Assistente/
Assistant Conductor

B54HER Francis Kan

%—/\MEZ / Primeiros Violinos/ First Violins
&= Gu Chen

(#£E &%/ Concertino/ Concertmaster)
%8BI Hou Zezhou (EXERIEE /
Concertino Assistente Subste/

Acting Assistant Concertmaster)

3% Wang Yi*

A Liang Mu

B#1& Yang Keyan

F X8 Wang Xiaoying

BREX4 Chen Yanle

[EER Zhou Chen

F % Wang Hao

PFIER - Eit& Denis Kriger

&% Cao Can*

% _/)MEZ / Segundos Violinos/ Second Violins

E/vE Sha Xiaocao*

8% Xing Huifang

ESEEZE Zheng Ligin

&2 Cao Hui (%/Homem/ Male)
XE - 25tk Ivan Stebila
FE1l Luo Ya

&R Shi Weimin

B2 Cao Hui (Zz/ Mulher/ Female)
ZBEE Guo Qing

T % Ding Duo*

Fie%t / Violas

/il Wu Xiaodi**

BF X E Su Jiajun

B R Xiao Fan

Z=1 Li Jun

=i® Lii Xiao

HZ - Lt Jiri Pelka

#%5T Sun Yuan*

& Anton Zemlyanichenko*
FIRE / Violoncelos/ Cellos

fR2E Chen Xueqing**

Hi¥k - Z5EEE Radim Navratil
EB7#1 Kuong Pou Lei

Bi& - FLU Georgi Khazan

&% LuYan

XS - EHiE Michael Wiseman
$2EE Zhong Guoyu*

E=H%E Huang Ying-Je*
EHZ Yeh Potsen*

2% / Harpa/ Harp
ZFFI8# Li Liqun*

** BEHE / Chefe de Naipe/ Section Principal
# ZERESEE / Chefe de Naipe Convidado/
Guest Section Principal

* RE4LEM / Masico Convidado/ Guest Musician

{&E12% / Contrabaixos/ Double Basses
845 - V518 Ludék Zakopal**

%% Xu Hongho

RIEXu Li

EIPER - #5i% 5 Charles Anthony Block*
fA#%— He Xiaoyi*

£ / Flautas/ Flutes

KT - BEH Michael 0'Donnell**
757 - B Sasha Garver

%JER Venus Chu*

%515 / Piccolo
77 - B Sasha Garver

HEE / Oboés/ Oboes

4% Huang Zheng*

&E - B Kevin May

BEE / Clarinetes/ Clarinets

IEES - B Richard Thomas Kenwyn Sholl*
FEEHR - #AHRAE Thomas Weissschnur®

EFAE / Fagotes/ Bassoons
XE - St Evan Lewis**
i - FEL Adam Schwalje

7ABU5% / Trompas/ French Horns

DARE - $iEMR SR Shamil Lutfrachmanov**
Rk - EFHr Hani Molles

%kE+ - XE Julian Rhys Evans*

REIE Mindy, Liang Chia-yuan*

/)32 / Trompetes/ Trumpets
K& - 5Bk David Rouault**
+HiE - LLEIAE Caspar Billington

£5¢ / Trombones
REHT - S{E$E%H Christian Goldsmith**
=AR4FE - 1H5E Dmitry Zorkin

{EZ 5% / Trombone Baixo/ Bass Trombone
18 - EFX Pieter Wyckoff

K5 / Tuba
%18 - EiE7 Peter Whish-Wilson*

eSS / Timpani
BE - 21 Scott Weatherson**

BE24 / Percussdo/ Percussion
FR##3 Queenie Chan*
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