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Agradecemos que desliguem os vossos telemoveis
e outros aparelhos emissores de luz e som. Nao é
permitido filmar ou fotografar o espectaculo. Muito
obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting
devices. Unauthorised photography or recording of

any kind is strictly prohibited. Thank you for your co-
operation.

REFRR  MTERARRBEARH  BFROLOE -
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Para protec¢do do meio ambiente, caso ndo queira
guardar este programa depois do espectaculo, pedimos
o favor de o devolver & saida. Obrigado.

To be environmentally-friendly, if you do not wish to
keep this house programme after the show, please
return it at the exit. Thank you.

BFBTIRRPIRMEFEE FH : www.icm.gov.mo/fam

Para obtencédo deste Programa em versdo PDF pode
fazer o download em www.icm.gov.mo/fam

House programme PDF could be downloaded at
www.icm.gov.mo/fam
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Lied Ballet

Centre chorégraphique national de Tours — Direction Thomas Lebrun (France)
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Centre chorégraphique national de Tours — Direction Thomas Lebrun (Franca)
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Coreografo: Thomas Lebrun

Bailarinos: Maxime Camo, Anthony Cazaux,

Raphael Cottin, Anne-Emmanuelle Deroo, Tatiana Julien,
Anne-Sophie Lancelin, Matthieu Patarozzi e Léa Scher
Tenor: Benjamin Alunni

Piano: Thomas Besnard

Mdusica: Alban Berg, Gustav Mahler, Giacinto Scelsi e
Arnold Schonberg

Adaptacédo Musical: David Francois Moreau

Desenho de Luzes: Jean-Marc Serre

Desenho de Som: Mélodie Souquet

Guarda-Roupa: Jeanne Guellaff

Confecg¢édo do Guarda-Roupa: Jeanne Guellaff e Sylvie Ryser
Produgéo: Centre chorégraphique national de Tours
Co-producao: Festival d’Avignon, Maison de la danse de Lyon,
Les Quinconces - LEspal, scéne conventionnée du Mans,
La Maison de la Culture de Bourges, scéne nationale,

Les Deux Scénes-Scéne nationale de Besancon,

La Rampe-La Ponatiére scéne conventionnée - Echirolles,
Association Beaumarchais - SACD

Residéncia: Scéne nationale de Cavaillon

Com o apoio de Région Centre e SPEDIDAM




DESTAQUES DO PROGRAMA
Acto 1

Giacinto Scelsi (1905-1988)
Chukrum (1963) para orquestra de cordas

Acto 2
Interpretacéo ao vivo (piano e voz).

Gustav Mahler (1860-1911)

“A meia-noite”, Cancées de Friedrich Riickert n.° 4

Alban Berg (1885-1935)

Arnold Schénberg (1874-1951)
Seis pecas breves para piano, opus 19 n.° 2

Alban Berg (1885-1935)
“Alma, és a mais bonita*, Cancdes de Peter Altenberg n.’ 1

Alban Berg (1885-1935)
“Para la das fronteiras do Universo”, Cancées de Peter
Altenberg n.° 3

Arnold Schonberg (1874-1951)

Seis pecas breves para piano, opus 19 n.° 6

Arnold Schonberg (1874-1951)
“A sombra de densa folhagem”, O Livro dos Jardins

Suspensos, Op. 15, n.° 1

Gustav Mahler (1860-1911)

“Estou perdido para o Mundo”, Cancées de Friedrich
Ruckert n.° 3

Acto 3

Acto azul

Criacéo original de David Francois Moreau
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Lied Ballet é uma obra actual que combina duas
formas romanticas principais - uma coreografica,
outra musical.

Pautando-se por textos artisticos de cancdes, que
na verdade sdo a principal fonte inspiradora da
composicao coreografica, este novo trabalho perscruta
tendéncias passadas, namorando com a narrativa ou
com a composicéo formal do bailado e deslizando
em direccdo a tematica melddica tédo querida do
romantismo. Morte, amor, natureza, deambulacéo
e soliddo sdo tantos e todos os pontos comuns
partilhados pelas duas formas, embora tenham seguido
direccdes opostas — as cancdes populares tornaram-
se conhecidas, espectaculos criados para a burguesia
que agora estdo disponiveis para todos nas salas
de espectaculos musicais, mas que sédo repudiados
pelas artes inovadoras. Através das suas diferentes
evolucdes, as cancdes e o bailado disputaram o espaco
deixado no cenario cultural para as questdes sociais e
para a tolerancia.

Com eles e através deles, gostaria de perguntar
gue “espaco livre” esta disponivel para a criacédo
contemporénea, invocando os conceitos das herancas
e da transmissdo — num fragil clima artistico em que as
artes de representacéo séo frequentemente manchadas
pelo comercialismo, ou através da sua deliberada
dificuldade em serem trespassadas.

O primeiro acto, centrado na forca de um simples
gesto, guiado por versos e sonhos e ritmado por
uma analise retrospectiva de fotografias vitorianas,
apresenta o encontro de figuras dispares: criancas
mortas, uma doce jovem rapariga de tez palida, uma
solitaria senhora burguesa a beira da loucura, um
poeta amaldicoado e curvado pelo peso do mundo...
Levado pelas cordas insistentes de Chukrum, uma obra
de Giacinto Scelsi para orquestra de cordas, este acto
permite que uma pantomina pitoresca e depurada crie
raizes — empurrada pela batida intimista do bailarino.

XXVI FESTIVAL DE
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Um segundo acto, com as cancdes de Berg, Mahler
e Schoenberg, interpretadas pelo tenor Benjamin
Alunni, acompanhado pelo pianista Thomas Besnard,
proporciona pontuacdes coreograficas precisas e
altamente vibrantes que delineiam espacos, ecoando
variacdes familiares do bailado classico de pas de
deux e pas de trois. Com uma relacdo meticulosa com
a musica, este acto também questiona o conceito
moderno de destreza, o qual pode talvez nédo ser
0 que se imagina que é. E dado lugar de destaque
as qualidades e as singularidades dos diferentes
bailarinos, o que é a questédo principal, na minha
opinido... mas também a poesia, ao lirismo e ao prazer
de dancar. Um acto encantado de resisténcia?

Um terceiro acto com coro, escrito para uma
composicdo musical de David Francois Moreau, dilui
e volta a centrar a questédo social, acelerando o ritmo,
encarcerando o individuo num ciclo sem fim e seguindo
nas pegadas dos mais idosos, dos desconhecidos,
dos defuntos e dos esquecidos... Contudo, no calor
da accéo, ainda é desejado por nés numa coreografia
sem escapatoria. A mesma danca brota diferentemente
no mesmo corpo, ou noutros corpos... Uma acto de
resisténcia e de referéncias de apoio.

A danca de hoje ndo chegou com as ultimas chuvas...
E a de amanha ja sabe que assim é.

@ Thomas Lebrun




NOTAS BIOGRAFICAS

Thomas Lebrun, Coredgrafo

Thomas Lebrun, bailarino que
trabalhou com coredgrafos como
Glandier, Daniel Larrieu, Christine
Bastin, Christine Jouve ou
Pascal Montrouge, fundou a sua
companhia de danca, a Companhia
Illico em 2000, apo6s a criagao
do solo Esconde a tua Alegria!.
Estabelecido na Regido de Nord-
Pas-de-Calais, Thomas Lebrun foi
0 primeiro bailarino associado de
Vivat d’Armentieres (2002-2004)
antes de integrar o Centro de
Desenvolvimento Coreografico de
Danca em Lille, onde esteve de
2005 a 2011.

Demorar-se-a o tempo que for
preciso para ali estar, A Trégua(s),
As Noites Que Queres? Troca,
Itinerario de um dancarino
gordinho, e A constelacéo
consternada sé&o apresentacoes
em que mundos engenhosos
e radicalmente diferentes se
intersectam. Abordam a velha
atitude em relacdo ao teatro,
mas o movimento € o seu mais
importante elemento.

Thomas Lebrun também criou
representacdes conjuntas com
o coreografo Suico Foofwa
d’Imobilité (O Espectdculo / Um
Espectaculo para Dois Homens) e
com a coreografa Francesa Cécile
Loyer (Que tal!). Thomas Lebrun
criou ainda pec¢as para companhias
de danca e bailarinos estrangeiros,
e apenas para citar alguns: a
Companhia Chinesa de Bailado
Nacional de Liaoning, o Grupo
Tapias do Brasil e, recentemente,
a criacéo de O Conto FranKorean
para seis bailarinos da Coreia
do Sul.

Em Maio de 2011, Thomas Lebrun
criou o solo Ordem de seis
pecas, escrito em colaboracéo
com seis artistas convidados:
os coreografos Michele Noiret e
Bernard Glandier, a realizadora
cinematografica Ursula Meier,
a artista de video Charlotte
Rousseau, o desenhador de luzes
Jean-Ma i
de musica Scan

Em Marco de 2012, criou a sua
versdo de A rapariga e a morte
(Morte e a Donzela) com sete
bailarinos (entre os 26 e os 62
anos de idade), um cantor de
6pera e um quarteto de cordas
ao vivo.

Desde 2012 que Thomas Lebrun
é Director do Centro Nacional
Coreografico de Tours
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Centro Nacional Coreografico
de Tours

O Centro Nacional Coreografico
de Tours faz parte de uma
rede de Centros Nacionais
Coreograficos em Franca (CCN)
fundada em 1984. Os CCN
integram companhias de danca
contemporanea, hip-hop ou ballet
classico, dirigidas por artistas
da danca. Enquanto centros de
recursos, dedicados a danca,
desenvolvem projectos artisticos
baseados na visdo criativa dos
seus directores artisticos.

Com uma ambicédo artistica de
ambitos nacional e internacional,
o CCN de Tours, criado em
Abril de 1989, é um lugar de
criacdo, pesquisa e formacéo
dedicado a danca contemporénea.
A programacao do Centro
inclui residéncias artisticas,
formacéo profissional, apoio aos
bailarinos amadores e acc¢des
de sensibilizacdo relativas a arte
da danca. O Centro apresenta
obras de coreografos famosos
e emergentes ao publico, num
espirito de descoberta artistica.

FESTIVAL DE ARTES DE MACALU ] 26" MACAC ART

artistas podem desenvolver o
seu trabalho, em sintonia com o
mundo em mudanca e as suas
sinergias artisticas.
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Lied Ballet

Centre chorégraphique national de Tours — Direction Thomas Lebrun (France)
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Choreographer: Thomas Lebrun

Dancers: Maxime Camo, Anthony Cazaux, Raphael Cottin,
Anne-Emmanuelle Deroo, Tatiana Julien, Anne-Sophie Lancelin,
Matthieu Patarozzi and Léa Scher

Tenor: Benjamin Alunni

Piano: Thomas Besnard

Music: Alban Berg, Gustav Mahler, Giacinto Scelsi and
Arnold Schonberg

Music Creation: David Francois Moreau

Lighting Design: Jean-Marc Serre

Sound Design: Mélodie Souquet

Costume Design: Jeanne Guellaff

Costumes made by Jeanne Guellaff and Sylvie Ryser
Production: Centre chorégraphique national de Tours
Coproduction: Festival d’Avignon, Maison de la danse de Lyon,
Les Quinconces - LEspal, scéne conventionnée du Mans,
La Maison de la Culture de Bourges, scéne nationale,

Les Deux Scénes-Scéne nationale de Besancon,

La Rampe-La Ponatiére scéne conventionnée - Echirolles,
Association Beaumarchais - SACD

Residency: Scéne nationale de Cavaillon

With the support of Région Centre — Val de Loire and SPEDIDAM

PROGRAMME

Act 1

Giacinto Scelsi (1905-1988)
Chukrum (1963) for string orchestra

DE MACALU : 26™ MACAD ARTS FE

Act 2

Performed live on stage (piano and voice).

Gustav Mahler (1860-1911)
“At Midnight”, Riickert-Lieder, No. 4

Alban Berg (1885-1935)
Distant Songs

Alban Berg (1885-1935)
Beloved Beauty

Alban Berg (1885-1935)
Phantom Life

Alban Berg (1885-1935)
All That We See, Changes

Arnold Schonberg (1874-1951)
Six Little Piano Pieces, opus 19, No. 2

Alban Berg (1885-1935)
“Soul, You are More Beautiful”, Altenberg Lieder, No. 1

Alban Berg (1885-1935)
“Over the Borders of the Universe”, Altenberg Lieder, No. 3

Arnold Schénberg (1874-1951)
Six Little Piano Pieces, opus 19, No. 6

Arnold Schonberg (1874-1951)
“Under Shade of Dense Leaf-cover”, The Book of the

Hanging Gardens, Op. 15, No. 1

Gustav Malher (1860-1911)
“l am Lost to the World”, Riickert-Lieder, No. 3

Act 3

Acte Bleu
Original creation by David Frangois Moreau



Lied Ballet is a work of today that mixes two major
romantic era forms - one of them choreographic; the
other, musical.

Using lieder texts as a score, and indeed as the main
source for the choreographic composition, this new
work paws around with by-gone trends, flirting with the
narrative or formal composition of ballet and sliding
towards the melodic thematic dear to romanticism.
Death, love, nature, wandering and solitude are all so
many common points shared by the two forms, although
they have followed opposite directions — folk songs
becoming learned; shows created for the bourgeoisie
that can now be found in music halls for all, but that
are scorned by innovative arts. Through their different
evolutions, the lied and the ballet question the space
left for social issues and tolerance in cultural settings.

With them and through them, I'd like to ask what “free
space” is available for contemporary creation, invoking
the concepts of heirlooms and transmission — in a
fragile artistic climate where the performing arts are
often stained with commercialism, or through being

made voluntarily difficult to pierce.

The first of simple gesture,

and rhythmed by
Victoria pos < as disparate characters
meet: I;%{e/d hiIdren, a sweet, pale-faced young
girl, a lonely bourgeois lady at the edge of madness,
a cursed poet bent under the weight of the world...
Carried by the insistent strings of Chukrum, a piece
for string orchestra by Giacinto Scelsi, this act allows
a picturesque, cleansed pantomime to take roots —
jostled by the inner churning of the dancer.

A second act, to lieder by Berg, Mahler and Schoenberg
and sung by tenor Benjamin Alunni accompanied
by pianist Thomas Besnard, gives the eight dancers
precise and highly-strung choreography scores that
outline spaces, echoing the variations, pas de deux
and pas de trois familiar to ballet. With a meticulous
relationship to music, this act also questions the idea
of modern-day skilfulness, which may perhaps not
be what one would imagine. Pride of place is given
to the qualities and singularities of different dancers,
which | feel is the main thing... But also to poetry,
lyricism and the pleasure of dancing. An enchanted act
of resistance?

A third, chorus act, written to a musical composition
by David Francois Moreau, dilutes and re-centres the
social question, accelerating the rhythm, trapping the
individual in a never-ending loop and following in the
footsteps of the elderly, the unknown, the departed
and the erased... It is still bourn by our own, however,
in the heat of the action, in a no-escape choreography.
The same dance springs up differently in the same
body, or in other bodies... An act of resistance and of
endorsing references.

Today’s dance didn’t come down in the last rain...
And tomorrow’s already knows it.

@ Thomas Lebrun
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BIOGRAPHICAL NOTES

Thomas Lebrun, Choreographer

Dancer for choreographers such
as Bernard Glandier, Daniel
Larrieu, Christine Bastin, Christine
Jouve or Pascal Montrouge,
Thomas Lebrun founded his dance
company (the lllico company) in
2000, after the creation of the
solo Cache ta joie !. Based in
the Région Nord - Pas de Calais,
he was first associated artist to
the Vivat d’Armentieres (2002-
2004) before being associated to
the Choreographic Development
Center of Dance a Lille, from 2005
to 2011.

On prendra bien le temps d’y
étre, La Tréve(s), Les Soirées
What You Want? Switch, Itinéraire
d’un danseur grassouillet, and
La constellation consternée are
performances where radically
different and witty worlds often
intersect. They comment on
the old attitude to theatre, but
movement is the most important
element there.

Thomas Lebrun has also co-
created performances with the
Swiss choreographer Foofwa
d’lmobilité (Le show / Un
twomen show) and the French
choreographer Cécile Loyer
(Que tal !). He also teaches
contemporary dance and
gives a very important place to
transmission (French National
Dance Centers of Pantin and Lyon,
the Paris Conservatoire of Music
and Dance, ...).

Thomas Lebrun also creates
performances for foreign dance
companies and dancers: the
Chinese National Ballet of Liaoning,
the Grupo Tapias in Brazil (one
solo and one quintet — in 2009 for
the Year of France in Brasil), one
solo for the Lithuanian dancer and
choreographer Loreta Juodkaité
(within the 2009 edition of th

New Baltic Dance Festiva /|
and the Francel
organised b
recently j

FranKore
Festival

I'Institut Fra
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In 2010, he is commissioned by
the 64medition of the Festival
d’Avignon and the SACD a solo
named Parfois, le corps n’a pas
de coeur (Sometimes, the body
doesn’t have a heart).

In May 2011, Thomas Lebrun
created Six order pieces, solo
written in collaboration with 6
guests artists: the choreographers
Michele Noiret and Bernard
Glandier, the movie-maker Ursula
Meier, the video-artist Charlotte
Rousseau, the lighting designer
Jean-Marc Serre and the music
composer Scanner.

In March 2012, he created his
version of La jeune fille et la mort
(Death and the Maiden) with seven
dancers (from 26 to 62 years
old), an opera singer and a live
string quartet.

ince 2012, Thomas Lebrun
the director of the National
reographic Center of Tours.



Centre chorégraphique national
de Tours

The Centre chorégraphique
national de Tours is part of
the network of 19 National
Choreographic Centres in France
(CCN) created since 1984.

CCN are contemporary dance, hip-
hop or ballet companies directed
by dance artists. Resource centres
dedicated to dance, the CCN
develop artistic projects based on
the creative vision of their directing
artists. The State and local
authorities assign these projects
to each Centre as part of their
planning and policies to develop
the art of dance in France.

With an artistic ambition of
national and international reach,
CCN of Tours, established in
April 1989, is a place of creation,
research and training focused on
contemporary dance. The Centre’s
programming includes residencies,
professional training, support to
amateur dancers, and awareness-
raising actions for the art of dance.
It presents works of emerging
and renowned choreographers
to the public in a spirit of
artistic discovery.

Thomas Lebrun began directing
the CCN of Tours in 2012. With
Lebrun’s attempting to promote
dance in all its nuances and
diversities, CCN of Tours is
developing to be a dynamic, open
and responsive place for artists
to work, in tune with the changing
world and its artistic synergies.
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