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Representada em inglés, com legendagem em chinés e portugués
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Duracéao: aproximadamente 1 hora e 15 minutos, sem intervalo

Duration: approximately 1 hour and 15 minutes, no interval
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Agradecemos que desliguem os vossos telemoveis
e outros aparelhos emissores de luz e som. Nao é
permitido filmar ou fotografar o espectaculo. Muito
obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting
devices. Unauthorised photography or recording of

any kind is strictly prohibited. Thank you for your co-
operation.

REFRR  MTERARRBEARH  BFXOLOE -
ZHEEE

Para protec¢do do meio ambiente, caso ndo queira
guardar este programa depois do espectaculo, pedimos
o favor de o devolver & saida. Obrigado.

To be environmentally-friendly, if you do not wish to
keep this house programme after the show, please
return it at the exit. Thank you.

BFBTIRRPIRMETHE FH : www.icm.gov.mo/fam

Para obtencédo deste Programa em versdo PDF pode
fazer o download em www.icm.gov.mo/fam

House programme PDF could be downloaded at
www.icm.gov.mo/fam
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O Fato

Théétre des Bouffes du Nord (Franca)

© Pascal Victor - Artcomart
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Baseada na pega O Fato de Can Themba, Mothobi Mutloatse
e Barney Simon

Direcgéo, Adaptacao e Musica: Peter Brook,

Marie-Héléne Estienne e Franck Krawczyk

lluminacéo: Philippe Vialatte

Figurinos: Oria Puppo

Direcgédo de Cena: Thomas Becelewski

Actores: Cherise Adams-Burnett, Jared McNeill e

Ery Nzaramba

Mdusicos: Jay Phelps (Trompete), Harry Sankey (Guitarra) e
Danny Wallington (Piano)

Producéo: C.I.C.T. - Théatre des Bouffes du Nord
Co-producéao: Fondazione Campania dei Festival /

Napoli Teatro Festival ltalia; Les Théatres de la Ville de
Luxembourg; Young Vic Theatre e Théatre de la Place, Liége

Com o apoio de C.L.R.T.

SINOPSE

Ao regressar a casa do trabalho, Philomen chega
mesmo a tempo de ver outro homem a sair pela
janela que, com a pressa, deixa o seu fato para tras.
O encolerizado marido decide castigar a sua infiel
mulher, Matilda, com um fardo pouco convencional. Ela
deve tratar o fato vazio como se estivesse a ser usado
por alguém, comendo, recebendo e passeando pelas
ruas da sua cidade com a veste inanimada e vazia. SO
quando Matilde morre de humilhacdo é que Philomen
se apercebe da crueldade daquilo que fizera.
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Humilhacéo do Fato

Certa vez, um director de teatro da Africa do Sul disse
a Peter Brook que a analise teatral de The Empty Space
Ihe proporcionou grandes introspeccdes. Brook ficou
surpreendido. Tratando-se de um livro sobre cenas
teatrais nas principais cidades do mundo ocidental,
0 que teria The Empty Space a ver com os dramas
africanos? Contudo, o director africano sentiu-se
inspirado pelo conceito de “espaco vazio” e percebeu
que o teatro ndo requer, necessariamente, grandes
recursos de producéo. E possivel dispondo, apenas, de
um simples espaco. Nos anos 70, Brook e a sua equipa
iniciaram uma digressdo por Africa e outros lugares,
utilizando apenas um pequeno tapete como suporte.
Nesta experiéncia teatral chamada “Tha Carpet Show”,
o tapete foi o palco. Eles actuaram em locais, que
nao teatros, tais como ruas, hospitais, santuarios,
parques de estacionamento e bases militares e
puseram em pratica em terras africanas o conceito de
“espaco vazio”.

Talvez tenha sido esta experiéncia passada que
serviu de inspiracédo a Brook para apresentar a peca
O Fato num estilo minimalista. O Fato € um romance
do escritor Sul-Africano Can Themba. Mais tarde, foi
adaptado para peca teatral e apresentada pela primeira
vez em Joanesburgo nos anos 90. Em 1994, a verséao
francesa “Le Costume” foi estreada por Brook em
Paris. A versao original inglesa voltou a ser apresentada
em 2012.

O Fato conta a historia de um advogado Sul-Africano de
classe média, Philomen, e da sua mulher Matilda. Certo
dia, Philomen chega a casa e descobre que Matilda
esta a ter um caso. O seu amante foge mas deixa para
trds um fato. Para punir Matilda, Philomen obriga-a
a tratar o fato como um convidado. Ela é forcada a
alimentar e a conversar com o fato e até a sair com
ele. Philomen quer que, a todo o momento, Matilda se
recorde que certa vez o enganou.

Esta é uma historia de traicdo e punicdo, embora
“humilhacédo e dignidade” sejam motivos mais
profundos por detras da mesma. A viver na época do
apartheid, Philomen, um advogado da classe média,
ainda sofre com humilhacdes diarias, opressao racista
e agitacdo social. A traicdo de Matilda fa-lo sentir que
a dignidade gue Ihe restava no seu casamento também
foi espezinhada. Ele da vazdo a sua humilhacéo
atacando a sua mulher com uma ferocidade, néo
violenta, que termina de forma tragica. A tragédia de
Philomen reflecte, de alguma forma, a depressédo e o
rancor, préoprios da época, do escritor Can Themba.
Nos anos 50, Themba era um extraordinario escritor
negro Sul-Africano mas, como com tantos outros
amigos escritores negros, as suas obras foram banidas
devido as suas origens raciais e politicas. Mais tarde, foi
forcado ao exilio e morreu silenciosamente na pobreza,
doenca e desespero.
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Nao obstante, tal tragédia é apresentada com
delicadeza na pec¢a. Sob a direccdo original e
imaginativa de Brook, com os seus colaboradores de
longa data Marie-Héléne Estienne e Franck Krawczyk, O
Fato é leve, agil e profundo sem ser brutal. As técnicas
implementadas por Brook vieram da sua antiga peca
“Carpet Show” em Africa. Contudo, o tapete foi agora

substituido por um palco vazio. O cenéario restante inclui
diversas cadeiras comuns coloridas, alguns cabides e
alguns musicos que tocam ao vivo. O desempenho bem
ritmado desenvolve-se a um ritmo suave e equilibrado.
Alguns movimentos corporais simples e telas revelam,
de forma subtil, as mudanc¢as delicadas e complexas no
espaco, nos objectos e no enredo.

ta vez Brook disse que o teatro é uma arte do
ento. O teatro comeca quando o espaco esta
nido. A definicdo de espaco pode desaparecer
mudar num instante. Esta técnica liga, de forma
teligente, as diversas cenas de O Fato, nas quais
0 marido forca a sua mulher a tratar o fato, um dos
muito poucos aderecos, como uma pessoa real. Toda a
humilhacdo do marido é projectada sobre o fato através
desta simples assuncéo, enquanto tal projeccdo € uma
mancha de pesadelo na vida da mulher. Brook expande
a suposicdo muito além, construindo, desse modo, a
base estética de toda a peca.

A estética minimalista de O Fato é um exemplo brilhante
do regresso de Brook a simplicidade, apds anos de
experiéncias. Ao longo dos anos, Brook focou-se
principalmente, nas obras de Shakespeare. Também
apresentou uma vez uma producdo épica de nove
horas de The Mahabharata. Em face dos seus trabalhos
anteriores, O Fato exala uma rara profundidade inata
embora leve como uma pena.

@ Tang Ching Kin

(critico de teatro em Hong Kong e actualmente doutorando no

Departamento de Estudos Culturais da Universidade Chinesa

o

de Kong Kong).
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Peter Brook,
Direccéo, Adaptacdo e Musica

Peter Brook nasceu em Londres
em 1925. Desde 1943 ja dirigiu
mais de 70 producdes em Londres,
Paris e Nova lorque. O seu
trabalho com a Royal Shakespeare
Company inclui Love’s Labour’s
Lost (1946), Measure for Measure
(1950), Titus Andronicus (1955),
entre outros.

Em 1971, Peter Brook fundou em
Paris, juntamente com Micheline
Rozan, o Centre for Theatre
Research e, em 1974, estabeleceu
a sua base permanente no Théatre
des Bouffes du Nord. Ai dirigiu
Timon of Athens, The lks, Ubu aux
Bouffes, Conference of the Birds
O Fato, entre outras pecas.

Em opera dirigiu La Bohéme, Boris
Godounov, The Olympians, Salomé
e As Bodas de Figaro, em Covent
Garden; Faust and Eugene Onegin
na Metropolitan Opera House,
em Nova lorque; La Tragédie de
Carmen e Impressions of Pelleas,
no Bouffes du Nord, Paris; Don
Giovanni para o Festival Aix en
Provence e Une Flite Enchantée
no Théétre des Bouffes du Nord.

Peter Brook recebeu inumeros
prémios, tais como, o Prix du
Brigadier pela direccao de Timon
of Athens (1975), o Moliére pela
direccdo de The Tempest (1991), o
Grand PrixSACD (2003) e o Mliere
d’honneur (2011).

Marie-Héléne Estienne,
Direccéo, Adaptacédo e Musica

Em 1974, Marie-Héléne Estienne
trabalhou com Peter Brook no
casting para Timon de Atenas e,
subsequentemente, juntou-se ao
Centro Internacional de Criacdes
Teatrais (CICT)) para a criacéo da
peca Ubu aux Bouffes, em 1977.

Foi assistente de Peter Brook na
direccéo de La tragédie de Carmen
e Le Mahabharata e colaborou
na encenacdo de The Tempest,
Impressions de Pelléas, Woza Albert!, La
tragédie d’Hamlet (2000). Trabalhou na
dramaturgia de Qui est la. Também com
Peter Brook foi co-autora de Lhomme
qui e de Je suis un phénomene, levados
a cena no Thééatre des Bouffes du Nord.

Foi a autora de Tierno Bokas, em
2005, e da adaptacéo Inglesa de
Eleven and Twelve, de Amadou
Hampté, em 2009. Dirigiu, em parceria
com Peter Brook, o conjunto de 5
pecas curtas de Beckett, Fragments,
e também com Peter Brook e o
compositor Franck Krawczyk fez uma
adaptacéo livre da opera de Mozart e
Schikaneder, “A Flauta Méagica”, para
Une flate enchantée. Participou na
criacéo de O Fato, em 2012, e de The
Valley of Astonishment, em 2013.
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Franck Krawczyk,

Direccéo, Adaptacédo e Musica

Franck Krawczyk, compositor
nascido em 1968, iniciou a sua
formacédo musical em Paris (piano,
analise e harmonizacéo) e depois
em Lyon (composicado), onde
actualmente ensina musica de
camara no Conservatorio. Em
2000, recebeu o Prémio Hervé
Dugardin e o prémio da SACEM
pela sua peca orquestral Ruines.

Krawczyk desenvolveu novas
formas de criacédo musical para
diversos meios de comunicacéo:
Teatro (Je ris de me voir si
belle com J. Brochen), Leitura
(Les Limbes, Absence, com E.
Ostrovski), Video (Private joke with
F; Salés) e Danca (Purgatorio-
In vision, com E. Greco e P.C.
Scholten). Mantendo sempre fortes
ligacdes ao repertorio classico
Krawczyk colaborou com Laurer
Equilbey, maestro do
Accentus, e com a violo
Sonia Wieder-Atherton.

FESTIVAL DE ARTES IJEI“IAC/‘\U:

Em 2009, e a pedido de Peter
Brook, concebeu e interpretou
um acompanhamento musical
para os sonetos de Shakespeare,
Love is my sin. Continuaram a sua
colaboracédo com Marie-Héléne
Estienne em Une flate enchantée,
criada em 2010 no Théatre des
Bouffes du Nord, em Paris e,
actualmente, numa digressao
internacional.

O seu ultimo grande trabalho,
Polvere, foi criado em 2010
no Grand Palais (Monumenta-
Christian Boltanski) e
posteriormente apresentado em
Nova lorque, Mildo e Bolonha.
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Cherise Adams-Burnett, Actriz

Uma das jovens vocalistas mais
entusiasmantes na cena jazz de
Londres, Cherise Adams-Burnett
nasceu em Luton e iniciou-se na
musica através da alma classica e da
R&B. Sendo também uma flautista
de formacéo classica, desenvolveu a
sua costela de jazz com o grupo Gary
Crosby’s Tomorrows Warriors, uma
organizacdo que educa e inspira jovens
musicos de jazz. Actualmente, esta a
estudar canto jazz no Conservatorio de
Musica Trinity Laban. Participa, também,
num espectaculo de nome Cafe
Society Swing no Leicester Square
Theatre no West End de Londres.

Jared McNeill, Actor

Jared McNeill estudou na
Universidade de Fordham, no Lincoln
Center em Nova lorque. Licenciou-se
em Teatro e Artes Visuais. Trabalhou
com Peter Brook e Marie-Héléne
Estienne em 171 & 12, O Fato e
The Valley of Astonishment. Outros
créditos seus incluem The Shipment,
de Young Jean Lee, e Fences, de
August Wilson, dirigido por Phylicia
Rashad e apresentado no Longwharf
Theater e no McCarter Theater
Centre. Desempenhou diversos
papéis na trilogia Brothers/Sisters
de Tarell Mccraney no Pittsburgh’s
City Theater, San Francisco’s Marin
Theater Company e American
Conservatory. Além de representar,
Jared comecou ja a escrever
curtas-metragens.



Ery Nzaramba, Actor

Ery Nzaramba é um actor Ruandés
que vive e trabalha no Reino Unido.
Fugiu do Ruanda, juntamente com
a sua familia, e acabou por se fixar
na Bélgica.

Comecou por estudar no Royal
Conservatoire de Bruxelas. Dois
anos mais tarde, a meio do seu
curso, mudou-se para o Reino
Unido onde |he foi oferecido
um lugar na Birmingham School
of Acting.

Ery também escreve e dirige
para a sua empresa de producéo,
Maliza Productions. A sua curta-
metragem mais recente, The Blues
Lover, foi lancada em 2013. Nesse
mesmo ano, estreou o seu one-
man show, o espectaculo SPLIT/
MIXED, no United Solo Festival, em
Nova lorque.

Actualmente, apresenta-se em O
Fato numa digressao internacional.
Ery vive em Londres e trabalha
como actor, freelance, escritor
e director.

Jay Phelps, Trompete

Jay Phelps, um trompetista
Canadiano nascido em Vancouver,
estd na vanguarda da geracéo
jovem e criativa de musicos de
jazz no Reino Unido, tendo-se
distinguido, desde cedo, enquanto
0 mais jovem lider de uma banda
na historia no Festival Internacional
de Jazz de Vancouver.

Em 1999, aos 17 anos, Jay
mudou-se para Londres e
comecou a sua carreira. Criou e
co-liderou a jovem sensacéo do
jazz, Empirical, tendo passado dois
anos em digressao, pelos maiores
festivais e encontros, com o seu
album de estreia. Jay tem actuado
e gravado com artistas de jazz
internacionais tais como Courtney
Pine, Andrew Hill, Wynton Marsalis,
Ray Brown, John Hendricks e
Nasheet Waits.

As suas notaveis actuacdes
incluem: Jazz com Wynton
Marsalis, o clube de Londres,
mundialmente famoso, Ronnie
Scott’s Jazz Club e o Festival de
Jazz de Londres com a David
Murray Big Band.

Na época de Inverno/Primavera
de 2014, Jay esteve em digresséo
com O seu mais recente projecto,
Projections Of Miles, juntamente
com Logan Richardson,
saxofonista alto, e Sweto Kinch,
saxofonista tenor.

Harry Sankey, Guitarra

Harry Sankey é um guitarrista de
jazz baseado em Londres. Estudou
com mestres como Howard Alden,
Dave Cliff e Dr Martin Taylor.
Participou em workshops, tendo
estudado material de outros
guitarristas de jazz, tais como,
Fappy Lafertin, Lollo Mier, Andreas
Oberg e George Van Epps.

Desde que se mudou para
Londres, ha 2 anos, emergiu como
um competente acompanhante
mas também como um proficiente
lider de banda, tendo tido muitas
e fantasticas oportunidades de
partilhar o palco com musicos
seniores e veteranos do jazz,
incluindo Bireli Lagrene, Denny
Llett jr, Dom Pipkin, Graham
Hughes, Duncan Hemstock e
Adrien Cox, entre muitos outros.

As suas notaveis apresentacdes
incluem o Festival de Jazz de
Bristol, o Ronnie Scott’s Jazz Club,
o The Boisdale, a Sala Elgar do
Albert Hall, o The Crazy Coq’s,
o The Green Note, o Jazz Club
de Turim e outras actuacdes
na Suécia, Noruega, Alemanha
e Hungria.
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Danny Wallington, Piano

Danny Wallington estuda no Trinity
College of Music, em Greenwich,
onde toca num trio de piano, num
quinteto e onde estudou com o
pianista internacional Philip Fowke.
Passou o seu terceiro ano em
Paris a aprofundar os seus estudos
de piano classico com Marie-Paule
Siruguet. Tem um talento especial,
tendo acompanhado muitos
musicos e cantores em Chethams,
Trinity e no CRR Boulogne-
Billancourt. Tudo comec¢ou na
escola, quando foi o pianista
principal em muitas producdes
musicais, como Barnum, Les
Misérables e We Will Rock You.

Danny Wallington iniciou-se cedo
no jazz com a Peak District Jazz
Orchestra, em Paris, onde tirou
partido das oportunidades de
improvisacdo nas jam sessions em
muitos clubes parisienses de jazz.
Em Londres, toca com bandas
Folk, klezmar e reggae dub,
dirigindo, compondo e arranjando
musica para todas elas.
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Oria Puppo, Figurinos

Oria Puppo é uma cendgrafa
e figurinista que divide o seu
tempo entre Buenos Aires e Paris.
Na Argentina criou cenérios e
figurinos para directores como
Diego Kogan, Rafael Spregelburd,
Roberto Villanueva, Ciro Zorzoli
e A. Tantanian. Foi também a
directora técnica do Festival
Internacional de Buenos Aires, de
1999 a 2007.

Tem colaborado com Tantanian
em Lucerna, na Alemanha, em
Estugarda e Mannheim, onde
encenaram Amerika, de Kafka,
e The Threepenny Opera, de
Brecht. Recentemente, trabalhou
com a Bouffes du Nord em trés
producdes de Peter Brook: Tierno
Bokar, O Fato e The Magic Flute.

Oria desenhou cenérios e figurinos
para Almas ardientes, de Santiago
Loza, peca dirigida por Alejandro
Tantanian e apresentada no Teatro
San Martin, Buenos Aires, em
Julho de 2014.

N
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Philippe Vialatte, Iluminacéo

Philippe Vialatte estreou-se no
Théatre des Bouffes du Nord,
em 1985, como técnico de luz
na peca Le Mahabharata, dirigida
por Peter Brook. Colaborou com
Jean Kalman no desenho de luz
de Woza Albert e de La Tempéte,
dirigidas por Peter Brook.

Desde a criacdo de The Man Who
in Paris, em 1993, tem desenhado
a iluminacéo para todas as pecas
dirigidas por Peter Brook no
Théétre des Bouffes du Nord: Qui
est la, Je suis un phénomene, Le
Costume, The Tragedy of Hamlet,
Far Away, La mort de Krishna, La
Tragédie d’Hamlet, entre outras.




The Suit

Théatre des Bouffes du Nord (France)
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Based on The Suit by Can Themba, Mothobi Mutloatse and
Barney Simon

Direction, Adaptation and Music: Peter Brook, Marie-Héléne
Estienne and Franck Krawczyk

Lighting: Philippe Vialatte

Costumes: Oria Puppo

Stage management: Thomas Becelewski

Performers: Cherise Adams-Burnett, Jared McNeill and

Ery Nzaramba

Musicians: Jay Phelps (Trumpet), Harry Sankey (Guitar) and
Danny Wallington (Piano)

Production: C.I.C.T. - Théatre des Bouffes du Nord
Coproduction: Fondazione Campania dei Festival /

Napoli Teatro Festival Italia; Les Théatres de la Ville de
Luxembourg; Young Vic Theatre; Théatre de la Place, Liége
With the support of C.I.LR.T.
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SYNOPSIS

While returning home from work, Philomen arrives just
in time to see another man exiting the window leaving
his suit behind. The incensed husband decides to
punish his wayward wife Matilda with an unconventional
burden. She must treat the empty suit as if it is alive
and a guest in their home, feeding, entertaining and
strolling through the streets of their town with the
inanimate, empty garment. It is only when Matilda dies
of humiliation that Philomen realises the cruelty of what
he has done.



Humiliation from the Suit

A South Africa director once told Peter Brook that the
theatrical analysis The Empty Space has provided him with
great insights. Brook was surprised. The Empty Space being
a book about theatrical scenes in major western cities, what
does it have to do with African dramas? However, the African
director was inspired by the concept of “empty space”
and realised that theatre doesn’t necessarily need ample
production resources. Drama is possible by having a simple
“space”. In the 1970s, Brook and his team started to tour
Africa and other places using only a small carpet as prop.
In this theatrical experiment named “The Carpet Show”, the
carpet was the stage. They performed in non-theatre areas
like streets, hospital, shrines, car parks and military camps and
practiced the concept of “empty space” on the land of Africa.

Maybe this past experience inspired Brook to present the
South African drama The Suit with a minimalist style. The
Suit is a short novel by South African writer Can Themba,
later adaptated into a play, which was first performed in
Johannesburg in the 1990s. In 1994, the French version “Le
Costume” was staged in Paris by Brook. The original English
version was performed again in 2012.

The Suit tells a story of South African middle class lawyer
Philomen and his wife Matilda. One day Philomen goes
home and finds out Matilda is having an affair. Her lover
ran away but left a suit behind. To punish Matilda, Philomen
forces her to treat the suit as a guest. She needs to feed
and talk to the suit, and even go out with the suit. Philomen
wants to remind Matilda at any given time that she once
cheated on him.

This is a story about betrayal and punishment. However,
“humiliation and dignity” is a deeper motif behind the story.
Living in the apartheid era, the middle class lawyer Philomen
still suffers daily humiliation, racist oppression and social
turmoil. Matilda’s betrayal makes him feel that his remaining
dignity in marriage has been also trampled on. He vents
his humiliation furiously on his wife through a non-violent
ferocity, which ends tragically. Philomen’s tragedy somehow

reflects the era-specific depression and grudge of the writer
Can Themba. In the 1950s Themba was an outstanding
South African black writer but like many other fellow black
writers, his works were banned due to his racial and political
backgrounds. He was later forced into exile and died silently
in poverty, sickness and desperation.

Nevertheless such a tragedy is presented delicately in the
play. Under the unique and imaginative directing of Brook,
with his long-term collaborators Marie-Hélene Estienne
and Franck Krawczyk, The Suit is light, agile, profound
without being brutal. The techniques implemented by Brook
basically originated from his old “Carpet Show” in Africa.
However, this time an empty stage replaces the carpet. The
remaining set includes several ordinary colourful chairs,
a few hangers and certain live musicians that perform
occasionally. The well-paced performance unfolds in a
smooth and balanced pace. Some simple body movements
and screens subtly showcase the delicate and intricate
changes in the space, the objects and the plot.

Brook once said that drama is an art of the moment. Drama
starts when the space is defined. The definition of space
can disappear or change in an instant. This technique
cleverly links the main plots in The Suit, in which the
husband forces the wife to treat the suit, one of the very
few props, as an actual person. All the humiliation of the
husband is projected on the suit by this simple assumption,
while this projection is a nightmarish blot in the wife’s life.
Brook expands this assumption much further, therefore
constructing the aesthetic basis of the whole play.

The minimalist aesthetics in The Suit is a brilliant example of
Brook’s return to simplicity after years of experiment. Over the
years, Brook has mainly focused on the works of Shakespeare.
He also once presented a nine-hour epic production of The
Mahabharata. In the face of his previous works, The Suit
exudes a rare innate depth albeit light as a feather.

@ Tang Ching Kin
(Hong Kong drama critic and currently a doctorate candidate at the

Cultural Studies Department of the Chinese University of Hong Kong.)
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BIOGRAPHICAL NOTES

Peter Brook,
Direction, Adaptation and Music

Peter Brook was born in London
in 1925. Throughout his career, he
distinguished himself in various
genres: theatre, opera, cinema
and writing. He directed his first
play there in 1943. He then went
on to direct over 70 productions in
London, Paris and New York. His
work with the Royal Shakespeare
Company includes Love’s Labour’s
Lost (1946), Measure for Measure
(1950), Titus Andronicus (1955),
King Lear (1962), Marat/Sade
(1964), US (1966), A Midsummer
Night's Dream (1970) and Antony
and Cleopatra (1978).

In 1971, he founded with Micheline
Rozan the International Centre for
Theatre Research in Paris and in
1974 opened its permanent base
in the Bouffes du Nord Theatre.
There, he directed Timon of
Athens, The ks, Ubu aux Bouffes,
Conference of the Birds, L'Os, The
Cherry Orchard, The Mahabharata,
Woza Albert!, The Tempest,
The Man Who, Qui est la, Happy
Days, Je suis un Phénomene, Le
Costume, The Tragedy of Hamlet,
Far Away, La Mort de Krishna,
Ta Main dans la Mienne, The

FESTIVAL DE ARTES DE IMACA

Grand Inquisitor, Tierno Bokar,

Sizwe Banzi, Fragments, Warum
Warum, Love is my Sin, 11 and
12 and lately The Suit — many of
these performing both in French
and English.

In opera, he directed La Bohéme,
Boris Godounov, The Olympians,
Salomé and Le Nozze de Figaro at
Covent Garden; Faust and Eugene
Onegin at the Metropolitan Opera
House, New York, La Tragédie
de Carmen and Impressions of
Pelleas, at the Bouffes du Nord,
Paris, Don Giovanni for the Aix en
Provence Festival and Une Flidte
Enchantée at the Théatre des
Bouffes du Nord (2010).

Peter Brook received many
rewards, such as the “Prix du
Brigadier” for Timon of Athens
(1975), the “Moliére” for the
direction of The Tempest (1991),
the “Grand Prix SACD” in 2003 or
the “Moliere d’honneur” in 2011.

Other productions were more
recently rewarded, such as
Fragments (“Prix Premio Ubu”
for the best foreign production
in Italy/Milano, 2008), Une
Flate enchantée (“Moliére” of
musical theater, Paris 2011;
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occan Federation of Theater’s

~ professionals, Marrakech 2013).

Peter Brook’s autobiography,
Threads of Time, was published
in 1998 and joins other titles
including The Empty Space (1968)
— translated into over 15 languages,
The Shifting Point (1987), There
are no Secrets (1993), Evoking
(and Forgetting) Shakespeare
(1999) and With Grotowski (2009).

His films include Moderato
Cantabile (1959), Lord of the Flies
(1963), Marat / Sade (1967), Tell
me lies (1967), King Lear (1969),
Meetings with Remarkable Men
(1976), The Mahabharata (1989)
and The Tragedy Of Hamlet (2002).



Marie-Héléne Estienne,
Direction, Adaptation and Music

In 1974, she worked with Peter
Brook on the casting for Timon
of Athens, and consequently
joined the Centre International de
Créations Thééatrales (CICT) for
the creation of Ubu aux Bouffes
in 1977.

She was Peter Brook’s assistant
on La tragédie de Carmen, Le
Mahabharata, and collaborated
to the staging of The Tempest,
Impressions de Pelléas, Woza
Albert!, La tragédie d’Hamlet
(2000). She worked on the
dramaturgy of Qui est la. With Peter
Brook, she co-authored L’homme
qui and Je suis un phénoméne
shown at the Théatre des Bouffes
du Nord. She wrote the French
adaptation of the Can Themba’s
play Le costume, and Sizwe Bansi
est mort, by authors Athol Fugard,
John Kani, and Winston Ntshona.
In 2003 she wrote the French and
English adaptations of Le Grand
inquisiteur — The Grand Inquisitor
based on Dostoievsky’s Brothers
Karamazov. She was the author
of Tierno Bokar in 2005, and of
the English adaptation of Eleven
and Twelve by Amadou Hampaté

Ba in 2009. With Peter Brook,
she co-directed Fragments, five
short pieces by Beckett, and again
with Peter Brook and composer
Franck Krawczyk, she freely
adapted Mozart and Schikaneder’s
Die Zauberfléte into Une flate
enchantée. She takes on share
of the creation The Suit in 2012
and The Valley of Astonishment
in 2013.
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Franck Krawczyk,
Direction, Adaptation and Music

Composer, born in 1968, Franck
Krawczyk started his musical
training in Paris (piano, analysis,
harmonisation) then in Lyon
(composition) where he currently
teaches chamber music at the
Conservatory (CNSMD).

Very early on, Mr Krawczyk was
discovered by the Festival d’automne
a Paris (Autumn Festival in Paris),
and started writing several pieces
for piano, cello, string quartet,
ensembles and chamber choir. In
2000, he received the Prix Hervé
Dugardin and the Prix de la SACEM
for his orchestral piece Ruines.

His subsequent artistic collaboration
with Christian Boltanski gave him
new perspectives on his music.
With lighting designer Jean
Kalman, he created a dozen pieces
(“opus”) in France and abroad
in locations ranging from Opera
Houses to spaces dedicated to
contemporary art.

\ 4
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In the meantime, he developed
new forms of musical creations for
various media: theatre (Je ris de
me voir si belle with J. Brochen),
readings (Les Limbes, Absence,
with E. Ostrovski), video (Private
joke with F; Salés) and for dance
(Purgatorio-In vision, with E.
Greco and P.C. Scholten). Always
maintaining strong links to the
classical repertoire, Mr Krawczyk
collaborated with choir Accentus
conductor Laurence Equilbey
(Vivaldi, Chopin, Schubert, Liszt,
Wagner, Mahler, Schoénberg) and
with cellist Sonia Wieder-Atherton
(Janacek, Mahler, Rachmaninov,
Monteverdi...)

In 2009, upon Peter Brook’s request,
he conceived and interpreted
a musical accompaniment for
Shakespeare’s sonnets (Love is
my sin). They continued their
collaboration with Marie-Hélene
Estienne on Une flite enchantée, a
free adaptation of Mozart’s Opera
created in November of 2010 at
the Théatre des Bouffes du Nord
in Paris and currently touring
internationally.
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His latest major work Polvere
for solo cello, instrumental
ensemble and choir was created
in 2010 at the Grand Palais
(Monumenta-Christian Boltanski)
and subsequently performed in
New York, Milan and Bologan. He
is currently working on his third
String Quartet.




Cherise Adams-Burnett, Actress

One of the most exciting young
vocalists on London’s jazz scene,
Cherise Adams-Burnett was born
in Luton, and introduced to music
through classic soul and R&B. Also
a classically trained flautist, she
has developed her jazz chops with
Gary Crosby’s Tomorrows Warriors,
an organisation that educates and
inspires young jazz musicians. She is
now studying vocal jazz at the Trinity
Laban Conservatoire of Music. She
also participates in a show called “Cafe
Society Swing” at Leicester Square
Theatre in the West End of London.

Jared McNeill, Actor

Jared McNeill attended Fordham
University at Lincoln Center in
New York City. He graduated with
a degree in Theater and Visual
Arts. He worked with Peter Brook
and Marie-Héléne Estienne in 11
& 12, The Suit, and The Valley of
Astonishment. Other credits include
Desmond in Young Jean Lee’s The
Shipment, and Lyons in August
Wilson’s Fences, directed by Phylicia
Rashad and performed at the
Longwharf Theater as well as the
McCarter Theater Centre. He has
also played various roles in Tarell
Mccraney’s Brothers/Sisters Trilogy
at Pittsburgh’s City Theater, San
Francisco’s Marin Theater Company,
and the American Conservatory.
Besides acting, Jared has begun
writing and directing short films.

Ery Nzaramba, Actor

Ery Nzaramba is a Rwandan actor
living and working in the UK. He
fled Rwanda with his family in
1994 and they eventually settled
in Belgium.

In a country divided along
linguistic and cultural lines, Ery did
his high school in French speaking
Wallonia and went to university
in Dutch speaking Flanders. With
his master’s degree in information
and communication technologies
he worked for telecom firm Alcatel
Bell in Antwerp for a year before
deciding to turn his weekly drama
class into a full time occupation.
He quit and was offered a place
at the Royal Conservatoire of
Brussels. Two years later, halfway
through his course, he moved to
the UK where he’d been offered a
place at the Birmingham School
of Acting.

Ery also writes and directs for
his production company Maliza
Productions. His most recent short
film The Blues Lover was released
in 2013; he premiered his one-man
show SPLIT/MIXED at the United
Solo Festival in New York in that
same year.

He’s currently appearing in The
Suit directed by Peter Brook
and Marie Héléne Estienne in
an international tour. Ery lives in
London and works as a freelance
actor, writer and director.

Jay Phelps, Trumpet

Trumpeter Jay Phelps is at the
forefront of the young and creative
generation of jazz musicians in the
UK, with an instantly recognisable
warm and projecting tone. A
Vancouver-born Canadian, Jay
was tutored by the city’s top jazz
and classical trumpeters and
distinguished himself early on
as the youngest band-leader in
the Vancouver International Jazz
Festival’s history.

In 1999 aged 17, Jay moved to
London, determined to immerse
himself in the jazz scene and
immediately attracted the notice
of Gary Crosby who offered him
work with Jazz Jamaica in 2002,
the opportunity to be a Tomorrow’s
Warriors. Citing Louis Armstrong,
Fats Navarro, Clifford Brown and
Miles Davis as his main influences,
Jay went on to create and co-lead
the young and hip jazz sensation
Empirical, where he spent two
years touring major festivals and
events with their self titled debut
album, while garnering worldwide
media attention that UK jazz
musicians haven’t enjoyed for
years. Jay has performed and
recorded with a veritable who’s
who of both UK and international
jazz artists such as; Courtney Pine,
Andrew Hill, Wynton Marsalis, Ray
Brown, John Hendricks, Nasheet
Waits, George Benson, Jamie
Cullum, Sir John Dankworth,
Dennis Rollins, Guy Barker, Amy
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Winehouse, Charlotte Church,
Hugh Masakela and Jazz Jamaica.

Jay Phelps has never been work
shy and over the years has toured
and is featured in a diverse range
of bands such as Soweto Kinch
The New Emancipation project and
new project The Legend of Mike
Smith, Skatroniks, Ska Cubano,
Courtney Pine’s Jazz Warriors
project, and leads his own Jay
Phelps Big Band project featuring
BBC Radio 2’s Clare Teal.

He has guested with Wynton
Marsalis Jazz at Linclon Centre
Orchestra for Marsalis’ epic,
Congo Square. Then later that

isummer proceeded to have two
seII out nights featuring the Jay
/ Phelps Big Band at the world
renowned Ronnie Scott’s jazz
venue in London. Then capped
off that year playing in the London
Jazz Festival with David Murray
Big Band featuring Macy Gray and
supporting the performance with
his own quartet.

Jay expanded his wings into TV
where he featured in a 1930s band
on BBC’s Dancing on The Edge.

In winter/spring 2014, Jay toured
with his latest project, “Projections
Of: Miles” featuring American alto
saxophonist Logan Richardson and
Soweto Kinch around the UK and
is due to record his new album
before the end of the year.
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After a successful year of hosting the
Late Show at Ronnie Scotts, Jay has
moved his night to the Hippodrome
Casino, Leicester Square, where he
hosts the Jazz nights.

Harry Sankey, Guitar

Harry Sankey is a jazz guitarist
based in London. He has studied
in person with masters as Howard
Alden, Dave Cliff and Dr Martin
Taylor MBE. He has also attended
workshops and studied the material
of other luminary jazz guitarists
such as Fappy Lafertin, Lollo
Mier, Andreas Oberg and George
Van Epps.

Since moved to London 2 years
ago he has emerged both as a
competent side man and proficient
band leader, and had many amazing
opportunities to share the bandstand
with some senior and veteran jazz
musicians including Bireli Lagrene,
Denny Llett jr, Dom Pipkin, Graham
Hughes, Duncan Hemstock, Adrien
Cox, Dakota Jim, Jay Phelps, Shaney
Forbes, Pedro Segundo, Ewan
Bleach, Leonie Evans, Giacomo
Smith, Fergus Ireland, Pete Horsfall
and Vimala Rowe.

Notable appearances include
Bristol Jazz Festival, Ronnie Scott’s,
The Boisdale, the Albert Hall Elgar
Room, The Crazy Coq’s, The Green
Note, Turin Jazz Club and other
performances as far as Sweden,
Norway, Germany and Hungary.
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Danny Wallington, Piano

Danny Wallington is currently
studying at Trinity College of
Music in Greenwich, where he
plays in a piano trio, a quintet,
and studied with Philip Fowke,
an international pianist. He spent
his 3™ year in Paris furthering
his study of classical piano with
Marie-Paule Siruguet under the
Erasmus programme. He has a
particular talent accompanying
many musicians and singers
at Chethams, Trinity and at the
CNR Boulogne-Billancourt. This
started at school, when he was
the lead pianist for many musical
productions, such as Barnum, Les
Misérables & We Will Rock You.

He enjoys and plays a wide variety
of music. He was introduced to jazz
in early days with the Peak District
Jazz Orchestra, which paid off in
Paris, where he took advantage of
the improvisational opportunities
in the jam sessions in the many
Parisian jazz clubs. In London, he
plays for a folk band, a klezmar
band and a reggae dub band,
leading, writing and arranging
music for them all. He also enjoys
composing, and has had several
pieces publicly performed. For
example his piano concerto was
played by the Chethams School
of Music Orchestra, and his string
quartet was played at the Savoy
in London.



Oria Puppo, Costumes

Oria Puppo is a scenographer and
costume designer who divides
her time between Buenos Aires
and Paris. In Argentina she has
created stage sets and costumes
for directors such as Diego Kogan,
Rafael Spregelburd, Roberto
Villanueva, Ciro Zorzoli and A.
Tantanian. She was also the
technical director of the Buenos
Aires International Festival from
1999 to 2007 and her creations
include several stage sets and
costumes for opera as well as
performative installations in
contemporary art spaces.

She has collaborated with the latter
in Lucerne as well as in Germany,
in both Stuttgart and Mannheim,
where they staged Kafka’'s Amerika
and Brecht’'s The Threepenny
Opera. She has worked recently
with the Bouffes du Nord on three
Peter Brook productions: Tierno
Bokar, The Suit and A Magic Flute.
She also made the set of Haendel’s
La Resurrezione, directed by Lilo
Baur for the Paris National Opera’s
Atelier Lyrique. She is also at work
on the sets and costumes for Jean
Genet’s The Maids, in a Ciro Zorzoli
production featuring Marilu Marini,
to be staged in Buenos Aires.

She designed set and costumes
for Almas ardientes, of Santiago
Loza, directed by Alejandro
Tantanian, presented in Teatro San
Martin, Buenos Aires, in July 2014,

Philippe Vialatte, Lighting

Philippe Vialatte started up at the
Thééatre des Bouffes du Nord in
1985 as a light operator on Le
Mahabharata, directed by Peter
Brook. He assisted Jean Kalman
for the light design of Woza Albert
and La Tempéte, directed by
Peter Brook.

Since the creation of The Man Who
in Paris in 1993, he has designed
the lights for all the plays directed
by Peter Brook in the Theatre des
Bouffes du Nord: Qui est la, Je
suis un phénomeéne, Le Costume,
The Tragedy of Hamlet, Far Away,
La mort de Krishna, La Tragédie
d’Hamlet, Ta main dans la mienne,
Tierno Bokar, Le Grand Inquisiteur,
Sizwe Banzi est mort, Fragments,
11 and 12, A Magic Flute, The Suit
and The Valley of Astonishment.
He follows all these plays on tour
and in each space redesigns and
adapts the light of each show.
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