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Representada em dialecto de Zhongzhou, com legendagem em chinés, portugués e inglés
Performed in the Zhongzhou dialect, with surtitles in Chinese, Portuguese and English
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Duragéo: aproximadamente 3 horas, incluindo um intervalo

Duration: approximately 3 hours, including one interval

WEREMBERAREAKE  FLEERY  KBA
B®E - ZHSHE!

Agradecemos que desliguem os vossos telemoveis
e outros aparelhos emissores de luz e som. Nao é
permitido filmar ou fotografar o espectaculo. Muito
obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting
devices. Unauthorised photography or recording of

any kind is strictly prohibited. Thank you for your co-
operation.

REFRR  MTERARRBEARH  BFXOLOE -
ZHEEE

Para protec¢do do meio ambiente, caso ndo queira
guardar este programa depois do espectaculo, pedimos
o favor de o devolver & saida. Obrigado.

To be environmentally-friendly, if you do not wish to
keep this house programme after the show, please
return it at the exit. Thank you.

BFHBTITRRPIEMETMEE T H : www.icm.gov.mo/fam

Para obtencédo deste Programa em versdo PDF pode
fazer o download em www.icm.gov.mo/fam

House programme PDF could be downloaded at
www.icm.gov.mo/fam
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1699 O Leque de Flores de Pessegueiro -
Opera Kun

Grupo de Artes Performativas do Teatro de Opera Kun de Jiangsu (Interior da China)

1699 The Peach Blossom Fan - Kun Opera

Jiangsu Performing Arts Group Kun Opera Theatre (Mainland China)
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1699 O Leque de Flores de Pessegueiro
- Opera Kun

Grupo de Artes Performativas do Teatro de Opera Kun de Jiangsu

(Interior da China)
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Autor: Kong Shangren (1648-1718)

Director de Producéo: Zhu Changyao

Director Artistico: Ke Jun

Supervisores: Zhao Jingli e Li Hongliang

Director Executivo: Zhang Xiaoxue

Consultor Especial de Interpretagdo Kunqu: Zhang Jiqing
Consultor Literario: Yu Kwang-chung (Taiwan)

Consultor Teatral: Sohn Jin Chaek (Republica da Coreia)
Consultores Académicos: Dong Jian e Oh Sook Yung
(Republica da Coreia)

Promocéao Musical: Seikoh Nagaoka (Japao)

Consultores de Interpretacdo: Shi Xiaomei e Hu Jinfang
Director Musical e Maestro: Dai Peide

Professores de Opera Kun: Huang Xiaowu, Zhao Jian, Ke Jun,
Li Hongliang, Gong Yinlei e Qian Zhenrong

Dramaturgia: Tian Qinxin, Fang Tong, Laoxiang

Legendas em Inglés: Josh Stenberg

Encenacéo: Tian Qinxin

Assistente de Encenacéo: Wang Bin

Técnica Vocal e Adaptacdo Musical: Sun Jian’an

Arranjos Musicais: Jiang Jinghong

Cenografia e Desenho de Luzes: Xiao Lihe

Guarda-Roupa: Mo Xiaomin

Bordado do Guarda-Roupa: Yao Jianping

Professor de Movimento: Jin Xing

Directores Técnicos: Shan Xiaoming, Zhao Rongjia,

Cong Haiyan, Gu Jun

Desenho de Som: Mao Linhua, Zhou Qun

Caracterizacéo: Jiang Shuhong, Li Xuemin

Aderecos: Miao Xiangming, Hong Liang

Gestores: Wang Meiyu, Wang Bin, Zhuang Peicheng, Gu Jun,
Gan Shu

Planeamento Administrativo/ Planeamento de Desempenho:
Xiao Yajun, Ji Shaoqing, Qian Zhenrong, Lv Jiaqgin,

Guo Yunfeng

Promocéao: Chen Zhu, Wu Jiliang, Xu Lingli

o
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PERSONAGENS E ELENCO
(por ordem de entrada em cena)

Mestre-de-cerimonias/Su Kunsheng/ Sacerdote Taoista Zhang —
Chen Chao

Hou Fanyu — Shi Xiaming

Chen Zhenhui — Zhang Zhengyao

Wu Yingji — Sun Yijun

Corteséos — Tao Yichun,Wu Tingrong,Cai Chencheng,

Yan Wenjun, Zhu Hong, Zhang Shuwen, Guo Ting, Wang Jieyu
Li Zhenli — Xu Sijia

Li Xiangjun — Shan Wen

Yang Wencong — Zhou Xin

Ruan Dacheng — Zhao Yutao

Ma Shiying — Cao Zhiwei

Zuo Liangyu — Sun Jing

Mensageiro — Qian Wei

Shi Kefa — Yang Yang

Generais — Ding Junyang, Chen Rui, Ji Ling, Huang Shizhong,

Liu Xiaoyun, Shi Shanming, Li Wei, Zhao Rongjia

Marinheiro — Zhu Xianzhe




SINOPSE

Um leque — dado como simbolo do amor de um poeta a
sua noiva, uma bela cortesd — é salpicado com o sangue
desta quando ela resiste a casar com outro homem,
forcada pelos agentes corruptos que aprisionaram o seu
amado. As manchas de sangue sdo transformadas pelo
pincel de um pintor em pétalas de flor de pessegueiro.
Mas, entre muitas voltas e reviravoltas e o declinio de

uma nacgéo, a saga do casal esta longe de terminar...

Acto 1

Hou Fangyu, membro da Sociedade Literaria Revivalista,
visita a cidade de Qinhuai (actual Nanjing) com amigos
e encontra a famosa cortesa, Li Xiangjun. Hou e Li
apaixonam-se a primeira vista e ficam noivos. Hou
oferece um leque branco a Li como simbolo do
seu amor.

Acto 2

Yang Wencong, pintor e amigo de Hou, e Li Zhenli, a
mae adoptiva de Li Xiangjun, organizam um banquete
de casamento para Hou e Li, e eles casam. Na noite de
nupcias, Hou inscreve um poema no leque de noivado.
Contudo, o casal fica a saber, através de Yang, que o
casamento foi pago pelo traicoeiro Ruan Dacheng que
esté a tentar cair nas gragas de Hou. Ruan envia a Li um
enxoval de casamento mas, relutante em envolver-se
com o ardiloso Ruan, Li rejeita o seu presente. A partir
deste momento, Hou e Li ganham a inimizade de Ruan.

Acto 3

O General Zuo Liangyu planeia levar as suas tropas
esfomeadas para Leste, para confiscar provisdes
de grao. Entretanto, chegam noticias do suicidio do
imperador Chongzhen. Hou Fangyu e Li Xiaojun estao
presentes numa reunido da Sociedade Revivalista
numa vivenda situada a beira do lago. Entretanto,
Ruan Dacheng, Ma Shiying e Ya Wencong visitam
clandestinamente as zonas mais nobres do Rio Qinhuai.

Intervalo
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Acto 4

A dinastia Ming é destronada e a familia real estabelece
um novo reinado Ming transitorio no Sul. Na corte, Ruan
Dachen e o influente cortesdo Ma Shiving acusam,
falsamente, Hou e o General Zuo Liangyu de estarem
a conspirar contra o Imperador. Hou vé-se obrigado a
fugir para salvar a vida e refugia-se junto do General Shi
Kefa. Tian Yang, um comerciante influente e colaborador
de Ma, fica encantado com a beleza de Li e tenta fazer
dela uma das suas concubinas. Li rejeita Ma e tenta
matar-se, batendo a cabeca contra uma parede. O seu
sangue mancha o leque de noivado branco. A mae
adoptiva de Li convence Tian a casar com ela e o pintor
transforma as manchas de sangue no leque em flores
de pessegueiro.

Acto 5

Agora em casa, a olhar para o leque com flores de
pessegueiro, Li Xiangjun sente imensas saudades de
Hou Fangyu e vé-se novamente obrigada, por oficiais
corruptos, a cantar no palacio. Hou Fangyu volta a
Nanjing a procura de Li e encontra Su Kunsheng que
tem na sua posse o leque de noivado. Su conta-lhe do
casamento arranjado de Li a Tian e juntos vdo a procura
de Li. Entretanto, o reinado da dinastia Ming esta prestes
a ser derrubado com a conquista das Planicies Centrais
pelas tropas Manchu, da dinastia Qing. Zuo Linangyu
relata a traicdo de Ruan Dacheng e Ma Shiying ao
Imperador e envia oficiais para os capturar. Ruan e Ma
fogem e tentam render-se as tropas manchu. O General
Shi Kefa leva 3.000 soldados a Yangzhou e jura proteger
este ultimo reduto. Sendo incapaz de derrotar as forcas
invasoras, atira-se ao Rio Yangtze.
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Acto 6

Hou e Li encontram-se, por acaso, no santuario Taoista
do Monte Qixia. Contam um ao outro as suas historias
agridoces. Contudo, o Padre Taoista Zhang faz-lhes
notar a insignificAncia das mesmas face ao grande
esquema da vida. O mundo tal como eles o conheciam,
foi arruinado. Hou e Li, ao serem esclarecidos, decidem

seguir o caminho da crenca Taoista.




MENSAGEM DO DIRECTOR

Ao longo de seis séculos de turbuléncia socio-politica e
de mudancas, a 6pera Kun continuou a ser transmitida,
oralmente, de geracdo em geracéo.

A oOpera Kun baseia-se em escritos ricos em beleza
literaria e € cantada com lirismo doce e agradavel. Os
actores agem e cantam de acordo com as convencoes
estabelecidas da opera Kun, nas quais a historia se
desenvolve através da musica e da danca. Tristemente,
com o declinio da popularidade da 6pera Kun a partir
o século XVIII, hoje apenas existe um pequeno numero
de companhias.

A encenacéo da 6pera Kun requer um mergulho no
passado para investigar, estudar e aprender com o
seu enorme legado. No decurso da realizagdo deste
projecto, a nossa pesquisa levou-nos a sentirmo-nos
emocionados, reverenciados e ofegantes de admiracéo.
Este trabalho classico da opera Kun, O Leque de Flor de
Pessegueiro, que estdvamos empenhados em reavivar,
€ um auténtico drama historico da vida real que teve
lugar durante a dinastia Ming, em Nanjing. A sua historia
estd cheia de introspeccgdes sobre as complexidades do
final de uma era, povoada de uma enorme quantidade
de personagens e apresenta uma diversificada gama de
cenas. Contudo, a maior parte das partituras perdeu-se e,
tendo em conta que o desempenho musical é a principal
caracteristica da opera Kun, isto veio a acrescentar-se as
dificuldades que enfrentdmos em trazer este classico de
novo a cena.

Felizmente, os envolvidos na criacdo da producéo foram,
de modo geral, jovens desejosos de partilhar ideias.
Sugeriram restaurar as partituras incompletas com o
recurso aos métodos e técnicas disponiveis nos dias de
hoje. Subsequentemente, levdmos o nosso trabalho a
palco. E a medida que mais e mais audiéncias ganham
a nocédo de qudo ricamente prospera era a cultura
Chinesa no passado, também comegaram a apreciar o
esplendor da arte teatral da China antiga. Sentimo-nos
particularmente privilegiados...

Gostava de agradecer a Zhang Hong, argumentista da
Opera Kunqu da Provinica de Jiangsu, e aos artistas da
6pera Kun, Shi Xiaomei e seu marido, Li Hong, ajuda e
apoio na montagem desta producéo.

@ Tian Qinxin
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A ARTE DE KUNQU

Nascida na regido de Kunshan, no sul da China, a o6pera
Kun ou Kunqu é a mais antiga forma existente de opera
Chinesa. Com uma historia de mais de 600 anos, é a
mais rica e antiga das formas de 6pera Chinesa e a
sua continuada tradicdo de palco ndo encontra rival em
qualquer outra das formas de teatro musical existentes
no Mundo.

A Kunqu comecou por estar enraizada nos sons da
regido. Mas, rapidamente, cresceu e assimilou os tracos
caracteristicos dos cinco estilos de canto do sul da
China e dos sete estilos da grande e apaixonada oOpera
do norte, incluindo a épera de Pequim. Ao longo dos
séculos, a prépria Kunqu influenciou o desenvolvimento
de outras formas teatrais. Por esta razdo, € amplamente
considerada a “Mae da Opera Chinesa”.

Enquanto forma de arte, a épera Kun define-se pela
sua graca e elegancia. Tem uma forma rigorosa que
exige o dominio da técnica e, em particular, requer
do executante um controlo soberbo em todos os
aspectos de voz e desempenho e uma adeséo as rigidas
convengdes do discurso, movimento, tom e pronuncia.
Durante o auge da popularidade da 6pera Kun e do
desenvolvimento da dinastia Ming (1570-1620), muitos
grandes dramaturgos comecaram a escrever pecgas para
a opera Kun, estabelecendo uma forte base literaria para
aquela forma de arte e dando ao mundo jéias como O
Leque de Flor de Pessegueiro.

Em 2001, a UNESCO reconheceu a 6pera Kun como
uma “Obra-prima do Patrimonio Oral e Intangivel
da Humanidade”.



NOTAS BIOGRAFICAS

Kong Shangren, Autor

Kong Shangren (1648-1718) foi
um dramaturgo da dinastia Qing.
Nascido em Qufu, na provincia de
Shandong, era descendente de
Confucio na 64° geracado. Desde
a infancia, Kong foi um aluno das
artes, historia e musica.

Em 1694, Kong colaborou com um
associado no seu primeiro drama
e continuou até completar a sua
obra-prima O Leque de Flor de
Pessegueiro, em 1699. Quando a
peca ficou terminada, foi estreada
por uma companhia de Pequim e
conquistou de imediato o publico
da capital. Contudo, no ano
seguinte Kong, um legalista Ming,
foi destituido do seu lugar por
razbes que foram entendidas como
tendéncias sediciosas.

Em 1718, Kong morreu em casa,
de doenca, e foi sepultado em
Qufu no mausoléu da familia de
Conflucio. A sua obra engloba
riguezas poéticas e literarias,
muitas delas continuando ainda
hoje a ser apreciadas.

Zhu Changyao,

Director de Producéo

Tocador de erhu de renome
nacional, considerado como um
musico de primeira linha a nivel
nacional. E membro da Sociedade
de Musicos Chineses, director
executivo da Chinese National
Reed and String Association,
representante no Congresso
Popular Nacional, vice-presidente
da Jiangsu Literary and Artistic
Federation, presidente da
Jiangsu Province Musicians
Union, trabalhador exemplar da
provincia de Jiangsu, professor
na Universidade de Nanjing e
na Universidade de Dongnan e
beneficiario do subsidio especial do
Conselho de Estado. Actualmente
€ Secretario do Partido e Director
Geral do Jiangsu Province
Performance Arts Group.

Entre outras distin¢cdes, foi o
vencedor, em 1982, do prémio
“Chinese Folk Musicians Solo
Contest” (primeiro lugar para erhu)
e, em 1991, do Jiangsu Provincial
Cultural Arts Award.

Para além de intérprete, Zhu
Changyao também compoés varias
pecas, incluindo as pecas a
solo para erhu, Huanqging Luogu
(vencedora do segundo prémio
para criacdo original em 1979
“National Day 30" Anniversary
Performance”) e Jiangnan Chunse,
e o concerto para erhu Fenggiao
Yebo (vencedor do National
Musical Composition Prize em
1983). A musica para instrumentos
tradicionais composta por
Changyao para a Jiangsu Province
Performing Arts Group Chinese
Music Orchestra foi editada em
muitas coleccdes e publicada a
nivel nacional e internacional.
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Ke Jun, Director Artistico

Ke Jun é Vice-director Geral da
Jiangsu Performing Arts Group,
actor de primeira linha reconhecido
a nivel nacional no papel wusheng
(marcial) da Kunqu, membro
da National Chinese Opera
Association, da Jiangsu Province
Opera Association e da Jiangsu
Province Youth Network.

Diplomado em 1985, pela
Jiangsu Province Chinese Opera
School, entre os seus professores
contam-se Zhang Jinglong e Hou
Shaokui, actores da afamada
geragéo “chuan”, Zhou Chuanying,
Bao Chuanduo e Zheng Chuanjian.

As suas actuacdes valeram-lhe os
prémios National Plum Blossom
Prize e Orchid Blossom Prize e
prémios locais em Jiangsu, o que
Ihe garantiu, em 2006, o titulo
de “young expert of the greatest
outstanding contribution”.
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Yu Kwang-chung,

Consultor Literario

Poeta contemporaneo altamente
aclamado, ensaista e especialista
em traducdo, Yu Kwang-chung é
professor de literatura em diversas
universidades em Taiwan, bem
como, chefe do Departamento
de Literatura e Lingua Chinesa
da Universidade Chinesa de
Hong Kong. Foi duas vezes aos
EUA, a convite do Governo, como
professor visitante. Actualmente,
é professor em Taiwan na
Universidade Sun Yat-sen.

Yu Kwang-chung foi agraciado
com diversos prémios importantes,
incluindo o prémio de literatura Wu
San Lien e o prémio Jin Ding (Livro)
e nos seus trabalhos publicados
contam-se mais de quarenta titulos.
Os seus trabalhos mais famosos
incluem poemas, como Longing
For Home e Folk Song, prosa,
como Days Of The Dandelion e The
Crane, bem como traducdes de
obras literarias, como The Old Man

and the Sea e An Ideal Husband:

A Play.

v !
.

26™ MACAD ARTS FESTIVAL

Sohn Jin Chaek, Consultor Teatral

Sohn Jin Chaek é um conhecido
director coreano de teatro. Dirige a
Companhia de Teatro Michoo e é
Vice-presidente da filial coreana do
Instituto Internacional de Teatro. Foi
também supervisor da Associacdo
Coreana de Drama, da Associacéo
de Directores de Seul e do Festival
Internacional de Drama de Seul.

Sohn fundou o “Street Theatre” e
trabalhou com a China’s Jiangsu
Performing Arts Group a dirigir The
Three Kingdoms — Wu.

Sohn recebeu o prémio de “Melhor
Direccédo” nos Paeksang Arts
Awards, em 1994, e ganhou o
prémio Lee Hae-rang, em 2003. Foi
também director da cerimodnia de
pré-abertura dos Jogos Olimpicos
de Seul e da cerimonia de abertura
do Campeonato do Mundo da FIFA,
em 2002, na Coreia e no Japao.



Tian Qinxin, Encenacéo

Directora da Companhia Nacional
de Teatro da China, Tian Qinxin &
uma directora altamente aclamada,
conhecida por incorporar
conceitos contemporaneos nas
apresentacdes de pecas chinesas
classicas, de forma Unica.

Ganhou inumeros prémios
incluindo o prémio Wen Hua e o
prémio Cao Yu de Literatura. Os
seus trabalhos em teatro incluem
Broken Wrist, o espectaculo ao
vivo The Place of Life and Death e
The Orphan of the House of Zhao;
o musical Charming Song, a série
dramatica Life and Death Bridge
e a opera de Pequim O Primeiro-
Ministro Liu Luoguo.

Para além dos seus trabalhos em
teatro, Tian Qinxin publicou dois
livros, | put on a show, Because |
am sad e Tian Qinxin’s Theatre, em
2003 e 2009, respectivamente.

~

Shi Xiaomei,
Professora de Opera Kun

Shi Xiaomei € uma actriz de
Kunqu amplamente conhecida e
uma artista Nacional de Primeira
Linha. Especializou-se em papéis
xiaosheng (jovens rapazes) e
estudou com Yu Zhenfei, Zhou
Chuanying e Shen Chuanzhi.
Actualmente, é vice-presidente da
Jiangsu Performers’ Association
e o seu reportorio inclui O Leque
de Flor de Pessegueiro e The
Peony Pavilion.

Shi Xiaomei ganhou o prémio
5" Plum Blossom e o prémio 8"
Wen Hua. Em Novembro de 2002
foi reconhecida pela UNESCO
como uma artista de excepcéo
que dedicou a sua carreira a
preservacado e salvaguarda do
patriménio cultural da kunqu.

Hu Jinfang,

Professora de Opera Kun

Hu Jinfang aprendeu com os
mestres da kunqu, como Yao
Chuanxiang, Shen Chuanzhi e
Liu Chuanheng e é uma artista
Nacional de Primeira Linha. O seu
repertorio inclui O Leque de Flor
de Pessegueiro e The Injustice to
Dou E.

Hu Jinfang foi agraciada com
o prémio 8" Plum Blossom e
com o prémio 1% Wen Hua. Em
Novembro de 2002 foi reconhecida
pela UNESCO como uma artista
de excepcdo que dedicou a
sua carreira a preservacao e
salvaguarda do patriménio cultural
da kunqu.
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Huang Xiaowu,

Professor de Opera Kun

Huang Xiaowu, Artista Nacional de
Primeira Linha e actor famoso de
kunqu, especializou-se em papéis
laosheng (dignidades masculinas
de meia-idade ou idosas) ainda
que tenha desempenhado outros
papéis. Aprendeu a sua arte com
Bao Chuanduo, Zheng Chuanjian e
Zhou Chuanying.

Actuou em numerosas producdes
bem conhecidas, incluindo Lubu
and Diao Chan e The Shepherd
Su Wu, e ganhou o prémio 9"
Plum Blossom. Em Novembro
de 2002 Huang foi reconhecido
pela UNESCO como um artista
de excepcédo que dedicou a
sua carreira a preservacado e
salvaguarda do patrimonio cultural
da kunqu.

Zhao Jian,

Professor de Opera Kun

Zhao Jian, Artista Nacional de
Primeira Linha, estudou 6pera
kun com Shen Chuankun e Xue
Chuangang. E especialista em
papéis civis e militares.

Zhao actuou em numerosas
producdes de renome, incluindo
O Leque de Flor de Pessegueiro e
Zhong Kui Marries Off His Sister,
e ganhou inumeros prémios
incluindo o 2" Jiangsu Purple
Gold na categoria de “Outstanding
Performance” e o prémio 1* China
Kunqu Festival na categoria de

“Honorary Performance”.




Shi Xiaming (Hou Fangyu)

Shi Xiaming € membro da
companhia Jiangsu Kunqu Opera
Theatre, considerado um actor
de primeira linha a nivel nacional
e especialista em papéis do tipo
jinsheng (jovem protagonista
masculino). Entre os seus
professores encontram-se Shi
Xiaomei, Yue Meiti, Qian Zhenrong,
Wang Bin e Chen Min. Destaca-se
pelos seus desempenhos em
“Dream Interrupted”, “Finding the
Portrait” e “Calling the Portrait” de
O Pavilhdo das Pednias e “Meeting
at the Pavilion” do The Red Pear.
As suas actuacdes garantiram-lhe
a vitoria no Ten Outstanding Rising
Stars Award e o prémio de ouro
nos terceiros prémios Red Plum da
provincia de Jiangsu, bem como
muitos outros reconhecimentos.

Shan Wen (Li Xiangjun)

Shan Wen é uma actriz da jovem
geracdo que se aperfeicoou
em papeéis guimendan (jovem
protagonista feminina). Entre os
seus professores encontram-se
Gong Yinlei, Hu Jinfang, Wu Jijing e
Aiping Kong. Em Fevereiro de 2007,
Shan Wen teve a honra de aprender
com o afamado Zhang Jiqing.
Destaca-se pelas suas actuagdes
em “Walking in the Garden”, “Dream
Interrupted” e “Seeking the Dream”
do O Pavilhdo das Pednias o,
“The Alluring Zither” e “The Stolen
Poem” do The Jade Hairpin e “The
Trodden Umbrella” de O Boudoir
Secreto. Desempenhou um papel
importante na recém encenada
Peach Blossom Fan 1699. As suas
actuacOes garantiram-lhe um lugar
na categoria top ten newcomers
nos Young Kunqu Performers’
Awards, o primeiro prémio da Pear
Garden Cup (divisédo jovem) e o
prémio National Red Plum Prize,
entre outros reconhecimentos.
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Grupo de Artes Performativas do
Teatro de Opera Kun de Jiangsu

E uma das companhias
profissionais que compdem o
Grupo de Artes Performativas de
Jiangsu. Esta localizada nas terras
do antigo Palacio de Chaotian
Gong e é especializada na
investigacéo, producéo e execucéo
de dépera Kun. E considerada a
mais forte das seis companhias
Chinesas de 6pera Kun.

A companhia é constituida por um
grande naipe de actores talentosos,
incluindo sete executantes que
fazem parte da Lista A Nacional
da Republica Popular da China e
nove vencedores do enormemente
ambicionado “Prémio Blossom
Plum”. Todos os artistas alcancaram
mestria no dominio de sua arte,
fazendo uso do conhecimento
privilegiado da beleza da cultura
Wu e do estilo claro de Kun do
Sul, possuindo uma solida base
nas competéncias operaticas.
O repertorio da Opera Kunqu
da Provincia de Jiangsu engloba

DE MACAL

6

"™ MACAC ARTS FE

2]
w»
-

IVAL

mais de uma centena de pecas
classicas. A companhia dedica-se
a preservacao da tradicéo
Kunqu, através da investigacédo e
transmissdo de capacidades, e
de adaptacOes das obras-primas
classicas, por forma, a transmiti-las
para a posteridade.

A trupe tem viajado inUmeras vezes
para fora da China continental para
fazer apresentacdes e palestras,
tendo visitado Italia, Inglaterra,
Franca, Japdo, Espanha, Coreia,
india, Holanda, Suécia, Alemanha e
Suica, para além de Hong Kong e
Taiwan, e é amplamente aclamada
pela cena artistica internacional
e por dignitarios nacionais e
estrangeiros.



1699 The Peach Blossom Fan
- Kun Opera

Jiangsu Performing Arts Group Kun Opera Theatre
(Mainland China)
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Playwright: Kong Shangren (1648-1718)

Chief Producer: Zhu Changyao

Artistic Director: Ke Jun

Supervisors: Zhao Jingli, Li Hongliang

Executive Director: Zhang Xiaoxue

Producers: Li Dong, Laoxiang

Special Consultant for Kunqu Performance: Zhang Jiging
Literary Consultant: Yu Kwang-chung (Taiwan)

Drama Consultant: Sohn Jin Chaek (Korea)

Academic Consultant: Dong Jian, Oh Sook Yung (Korea)
Promotion Music: Seikoh Nagaoka (Japan)

Performance Consultants: Shi Xiaomei, Hu Jinfang
Music Director & Conductor: Dai Peide

Performance Instructors: Huang Xiaowu, Zhao Jian, Ke Jun,
Li Hongliang , Gong Yinlei, Qian Zhenrong

Script Adaptation: Tian Qinxin, Fang Tong, Laoxiang
English Surtitles: Josh Stenberg

Director: Tian Qinxin

Associate Director: Wang Bin

Vocal & Music Designer: Sun Jian’an

Music Arranger: Jiang Jinghong

Stage & Lighting Designer: Xiao Lihe

Costume & Style Designer: Mo Xiaomin
Costume Embroidery: Yao Jianping

Movement Instructor: Jin Xing

Technical Directors: Shan Xiaoming, Zhao Rongjia,
Cong Haiyan, Gu Jun

Sound Designers: Mao Linhua, Zhou Qun
Make-up Designers: Jiang Shuhong, Li Xuemin

Props Designers: Miao Xiangming, Hong Liang

D)

L

Managers: Wang Meiyu, Wang Bin, Zhuang Peicheng, Gu Jun,

Gan Shu

Administrative/Performance Planning: Xiao Yajun,

Ji Shaoqing, Qian Zhenrong, Lv Jiaqin, Guo Yunfeng
Promotion Planning: Chen Zhu, Wu Jiliang, Xu Lingli
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CHARACTERS AND CAST (in order of appearance)

Master of Ceremonies/Su Kunsheng/Taoist Priest Zhang —
Chen Chao

Hou Fanyu - Shi Xiaming

Chen Zhenhu - Zhang Zhengyao

Wu Yingj — Sun Yijun

Courtesans — Tao Yichun,Wu Tingrong, Cai Chencheng,

Yan Wenjun, Zhu Hong, Zhang Shuwen, Guo Ting, Wang Jieyu

Li Zhenli — Xu Sijia

Li Xiangjun — Shan Wen

Yang Wencong — Zhou Xin

Ruan Dacheng — Zhao Yutao

Ma Shiying — Cao Zhiwei

Zuo Liangyu — Sun Jing

Herald — Qian Wei

Shi Kefa — Yang Yang

Generals — Ding Junyang, Chen Rui, Ji Ling,
Huang Shizhong, Liu Xiaoyun, Shi Shanming, Li Wei,
Zhao Rongjia

Boatman — Zhu Xianzhe



SYNOPSIS

A fan - given as a token of love by a poet to his fiancée,
a beautiful courtesan — is splattered with her blood when
she resists being forced to marry another man by corrupt
officials who have trapped her beloved. The bloodstains
are transformed by a painter’s brush into peach blossom
petals. But amid many twists and turns and the decline of

a nation, the couple’s saga is far from over...

Scene One

Hou Fangyu, a member of the Revival Literary Society,
visits the scenic city of Qinhuai (now Nanjing) with
his friends and encounters the famous courtesan, Li
Xiangjun. Hou and Li fall in love at first sight and “become
engaged”, with a white fan given by Hou to Li as a token
of his love.

Scene Two

Hou’s friend and painter, Yang Wencong, and Li Zhenli,
Li Xiangjun’s foster mother, hold a wedding banquet for
Hou and Li, and they are married. On the nuptial night,
Hou inscribes a poem on the engagement fan. However,
the couple learn from Yang that the wedding has been
paid by the treacherous Ruan Dacheng who is trying to
ingratiate himself with Hou. Ruan sends Li a wedding
trousseau but, reluctant to become involved with the
cunning Ruan, Li rejects his gift. From this point on, Hou
and Li incur the enmity of Ruan.

Scene Three

The Marquis Zuo Liangyu plans to lead his starving
troops east to seize grain supplies. Meanwhile, the news
of the Chongzhen emperor’s suicide reaches the main
characters. Hou Fangyu and Li Xiangjun are attending
a meeting of the Revivalist Society by in a lakeside villa;
while Ruan Dacheng, Ma Shiying and Yang Wencong are
secretly visiting the Qinhuai River pleasure district.

Interval
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Scene Four

The Ming dynasty falls and the royal family establishes
the new, short-lived southern Ming regime. At court,
Ruan Dacheng and highly influential courtier Ma Shiying
falsely accuse Hou and General Zuo Liangyu of plotting
to undermine the Emperor. Hou is forced to flee for his
life and seek shelter with General Shi Kefa. Tian Yang,
an influential business tycoon and an associate of Ma,
is captivated by Li’s beauty and tries to force her to
become his concubine. Li rejects Ma and tries to Kill
herself by knocking her head on the wall. Her blood
stains the white engagement fan. Her foster mother
tricks Tian into marrying herself instead, and the painter
Yang Wencong transforms the blood stains into peach
blossoms on the fan.

DE MACAU | 26™ MACAC ARTS FE

Scene Five

At home looking at the peach blossom fan, Li Xiangjun
pines for Hou Fangyu, and is again requested by corrupt
ministers to sing in the palace. Hou Fangyu returns to
Nanjing to look for Li and encounters Su Kunsheng
who has the engagement fan. He tells Hou about Li’s
arranged marriage to Tian, and they go in search of Li
together. In the meantime, the Ming regime is on its
last legs as the Qing Manchurian troops take over the
Central Plains. General Zuo Liangyu tells the Emperor
about Ruan Dacheng and Ma Shiying’s treachery, and he
sends officers to apprehend them. Ruan and Ma flee and
attempt surrendering to the Manchurian troops. General
Shi Kefa leads 3,000 troops to Yangzhou and vows to
protect this last stronghold. Unable to defeat the invading
forces, he throws himself into the Yangtze.

Scene Six

Hou and Li meet by chance at the Taoist sanctuary on
Mount Qixia. They recount their bittersweet stories to
each other. However, the Taoist Priest Zhang points
out to them the insignificance of their tale in the great
scheme of life. The world as they knew it has been
ruined. Hou and Li, being enlightened, decide to follow
the path of Taoist belief.




DIRECTOR’S MESSAGE

Through centuries of socio-political turbulence and
change, for over 600 years, Kun opera has continued to be
passed from generation to generation in the oral tradition.

Kun opera is typically based on scripts that are rich
in literary beauty and is sung with sweet, pleasant
lyricism. The actors perform and sing in accordance to
established Kun opera conventions in which the story
is developed through song and dance. Sadly, with Kun
opera’s decline in popularity since the 18" century, there
are only half a dozen Kun opera troupes in China today.

The presentation of Kun opera requires a delving into the
past to study, inquire and learn from its huge legacy. In the
course of realising this project, our research saw us being
moved, experiencing awe and gasping with admiration. This
classic Kun opera work, The Peach Blossom Fan, which
we were committed to revive, was an authentic, real-life
historical drama that had taken place in Ming-era Nanjing —
its tale full of insight into the complexities of an era’s end,
peopled by a huge cast of characters and featuring a diverse
array of scenes.However, most of the score had been lost,
and considering the fact that musical performance is the
main feature of Kun opera, this added to the difficulties we
faced in our efforts to restage this classic.

Fortunately, those involved in the creation of the production
were generally young and eager to discuss ideas. They
suggested restoring the incomplete score with present-day
methods and techniques. Subsequently we put our work
onstage. And as more and more audiences get a sense
of how richly thriving Chinese culture was in the past, they
also begin to appreciate the splendour of ancient Chinese
theatrical art. We feel particularly privileged...

In the making of this production, for the help of Zhang
Hong, script writer for the Jiangsu Province Kunqu Opera
and the support of Kun opera artists Shi Xiaomei and her
husband, Li Hong, we thank you!

@ Tian Qinxin

THE ART OF KUNQU

Born in Kunshan district in Suzhou, southern China,
Kunqu or Kun opera is the oldest existing form of
Chinese opera. With a history of more than 600 years,
it is the richest and most ancient of the Chinese opera
forms and its continuous stage tradition is unrivalled by
any other form of musical theatre in the world.

In the beginning, Kunqu was rooted in the sounds of
the region. But it quickly grew to assimilate the traits of
five southern Chinese singing styles and seven styles
of grand and passionate northern opera including
Beijing opera. Over the centuries, Kunqu itself has had
a profound influence on the development of other
theatrical forms. For this reason, it is widely regarded as
the “Mother of Chinese Opera”.

As an art form, Kun opera is defined by its grace and
elegance. It is an exacting form that demands mastery of
technique, and, in particular, requires of the performer
superb control in all aspects of voice and performance
and a rigorous adherence to strict conventions with
regards to speech, movement, tone and pronunciation.
During the peak of Kun opera’s popularity and
development during the Ming Dynasty (1570-1620), many
great dramatists began writing plays for Kun opera, laying
a strong literary foundation for the art form and giving the
world such Kunqu gems as The Peach Blossom Fan.

In 2001, Kun opera was recognised as a “Masterpiece of the
Oral and Intangible Heritage of Humanity” by UNESCO.
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BIOGRAPHICAL NOTES

Kong Shangren, Playwright

Kong Shangren (1648-1718) was
a dramatist from the early Qing
Dynasty. A native of Qufu, Shandong
Province, he was a 64" generation
descendant of Confucius. From
childhood, Kong was an adept
student of the arts, history
and music.

In 1694, Kong collaborated with
an associate on his first drama,
and went on to complete his
masterpiece The Peach Blossom
Fan in 1699. When the script was
completed, it was premiered by
a Beijing troupe, and instantly
conquered the capital’s audiences.
However, the following year, Kong,
a Ming loyalist, was stripped of his
post for what were perceived to be
seditious tendencies.

In 1718, Kong died from an illness
at home and was buried in the
Confucius family mausoleum at
Qufu. His life’s work encompasses a
wealth of poetry and literature, many
of which remain treasured today.

XX Vv
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Zhu Changyao, Chief Producer

Nationally renown erhu (two-
stringed fiddle) player, nationally
endorsed first-tier musician,
Chinese Musician’s Society
Member, Executive Manager of the
Chinese National Reed and String
Association, NPC Representative,
Vice-chairman of the Jiangsu
Literary and Artistic Federation,
Chairman of the Jiangsu Province
Musicians Union, Jiangsu Province
Province Exemplary Worker, Nanjing
University & Dongnan University
lecturer, State Council special
subsidy recipient. Currently Party
Secretary and General Manager of
the Jiangsu Province Performance
Arts Group.

Amongst other accolades, he
was the 1982 award winner of
the “Chinese Folk Musicians Solo
Contest” (first place for erhu)
and the 1991 award winner of
the Jiangsu Provincial Cultural
Arts Award.
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Apart from performance, Zhu
Changyao has also composed
several pieces, including the erhu
solo pieces Huanging Luogu
(winning the second prize for
original creation in the 1979
“National Day 30" Anniversary
Performance) and Jiangnan
Chunse, and the erhu concerto
piece Fenggiao Yebo (winner
of the 1983 National Musical
Composition Prize). The Jiangsu
Province Performing Arts Group
Chinese Music Orchestra’s music
for traditional instruments directed
by him have been edited into many
collections and published nationally
and internationally.



Ke Jun, Artistic Director

Ke Jun is Vice General Manager of
the Jiangsu Performing Arts Group,
First-tier Nationally Endorsed Actor
of the Kunqu wusheng (martial)
role, NACTA graduate, member
of the National Chinese Opera
Association, the Jiangsu Province
Opera Association and the Jiangsu
Province Youth Network.

Graduating from Jiangsu Province
Chinese Opera School in 1985,
his teachers have included Zhang
Jinglong and Hou Shaokui, the
famed “chuan” generation Kunqu
actors Zhou Chuanying, Bao
Chuanduo and Zheng Chuanjian.

Ke’s performances have won him
the National Plum Blossom Prize
and Orchid Blossom Prize as well
as other prizes in his local Jiangsu,
earning him the title in 2006 of
“young expert of the greatest
outstanding contribution”.

Yu Kwang-chung,

Literary Consultant

A highly acclaimed contemporary
poet, essayist and specialist in
translations, Yu Kwang-chung has
been a literature professor in many
universities in Taiwan, as well as
the head of the Chinese Language
and Literature Department at the
Chinese University of Hong Kong.
He has also been invited to the
USA twice by the US government
as a visiting scholar. He is now a
professor at Taiwan’s National Sun
Yat-sen University in Taiwan.

Yu Kwang-chung has been
honoured with several major
awards including the Wu San Lien
Literature award and Jin Ding
(Book) award, and his published
works number more than 40 titles.
His famous works include poems
such as Longing For Home and
Folk Song, prose such as Days Of
The Dandelion and The Crane, as
well as translations of literary works
such as The Old Man and the Sea,
and An Ideal Husband: A Play.

Sohn Jin Chaek,
Consultant for Theatre Arts

A well-known Korean theatre
director, Sohn Jin Chaek is the
Director of Michoo Theatre
Company and has been the Vice
President of the Korean branch
of the International Theatre
Institute. He has also overseen the
Korea Drama Association, Seoul
Association of Directors and Seoul
International Drama Festival.

Sohn founded “Street Theater”
and has worked with the China’s
Jiangsu Performing Arts Group in
directing The Three Kingdoms — Wu.

Sohn garnered the “Best Director”
award at the Paeksang Arts Awards
in 1994 and won the Lee Hae-rang
award in 2003. He was also the
director of the Seoul Olympics pre-
opening ceremony and the opening
ceremony of the 2002 FIFA World
Cup in Korea/Japan.
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Tian Qinxin, Director / Adaptation

Director of the National Theatre
Company of China, Tian Qinxin is
a highly acclaimed director from
China and is known for uniquely
incorporating contemporary
concepts into presentations of
Chinese classics.

She has won numerous awards
including the Wen Hua award and
the Cao Yu Literature award. Her
theatrical works include Broken
Wrist, The Place of Life and Death,
Life Show and The Orphan of the
House of Zhao; musical Charming
Song, drama series Life and Death
Bridge and Peking opera Prime
Minister Liu Luoguo.

In addition to her theatrical works,
she has published two books / put
on a show, because | am sad and
Tian Qinxin’s Theatre in 2003 and

2009 respectively.
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Shi Xiaomei,
Performance Consultant

Widely recognised kunqu performer
Shi Xiaomei is a National First
Tier performer. She specialises in
xiaosheng (young male) roles and
has studied under Yu Zhenfei, Zhou
Chuanying and Shen Chuanzhi. Shi
is now the Vice President of the
Jiangsu Performers’ Association
and her repertoire includes The
Peach Blossom Fan and The
Peony Pavilion.

Shi Xiaomei won the 5" Plum
Blossom award and 8" Wen Hua
award. In November 2002, she
was recognised by UNESCO as an
outstanding artist who has devoted
her career to preserving and
safeguarding the cultural heritage
of kunqu.

v !
.

26™ MACAD ARTS FESTIVAL

Hu Jinfang,

Performance Consultant

Hu Jinfang was taught by kunqu
masters such as Yao Chuanxiang,
Shen Chuanzhi and Liu Chuanheng,
and is a National First Tier
performer. Her repertoire includes
The Peach Blossom Fan and The
Injustice to Dou E.

Hu Jinfang was awarded the 8"
Plum Blossom award and 1% Wen
Hua award. In November 2002, she
was recognised by UNESCO as an
outstanding artist who has devoted
her career topreserving and
safeguarding the cultural heritage
of kunqu.



Huang Xiaowu,

Performance Instructor

A National First Tier performer and
famous kunqu artist, Huang Xiaowu
specialises in laosheng (middle-age
or elderly dignified male) roles even
though he has performed other
roles. He learned his craft under
Bao Chuanduo, Zheng Chuanjian,
Ni Chuanyue and Zhou Chuanying.

He has performed in numerous
well-known productions, including
Lubu and Diao Chan and The
Shepherd Su Wu, and won the 9"
Plum Blossom award. In November
2002, Huang was recognised by
UNESCO as an outstanding artist
who has devoted his career to
preserving and safeguarding the
cultural heritage of kunqu.

Zhao Jian,
Performance Instructor

A National First Tier performer,
Zhao Jian studied kun opera
under Shen Chuankun and Xue
Chuangang. He is skilled in both
civil and military roles.

Zhao has performed in numerous
renowned productions including
The Peach Blossom Fan and Zhong
Kui Marries Off His Sister, and has
won numerous awards including
the 2™ Jiangsu Purple Gold award
for “Outstanding Performance” and
the 1* China Kunqu Festival award

for “Honorary Performance”.

Shi Xiaming (Hou Fangyu)

Shi Xiaming is Tier-two Nationally
Endorsed actor of the Jiangsu
Kunqu Opera Theatre specialising
in the jinsheng (young male
lead) role-type. His teachers
have included Shi Xiaomei, Yue
Meiti, Qian Zhenrong, Wang Bin
and Chen Min. He is noted for
his performances in “Dream
Interrupted”, “Finding the Portrait”
and “Calling the Portrait” from The
Peony Pavilion, “Meeting at the
Pavilion” from The Red Pear. His
performances have earned him
a place in the Ten Outstanding
Rising Stars Award winner and gold
prize at the third Jiangsu provincial
Red Plum awards, as well as many
other accolades.
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Shan Wen (Li Xiangjun)

Shan Wen is an accomplished
younger generation actress in the
guimendan (young female lead)
role. Her teachers have included
Gong Yinlei, Hu Jinfang, Wu Jijing
and Kong Aiping. In February
2007 Shan Wen was honoured to
have been taught by the famed
Zhang Jiging. She is noted for her
performances in “Walking in the
Garden”, “Dream Interrupted” and
“Seeking the Dream” from The
Peony Pavilion, “The Alluring Zither”
and “The Stolen Poem” from The
Jade Hairpin and “The Trodden
Umbrella” from The Secluded
Boudoir and also played a major
role in the recently performed
1699 Peach Blossom Fan. Her
performances have earned her a
place in the top ten newcomers’
category at the Young Kunqu
Performers’ Awards, first prize
at the Pear Garden Cup (youth
division) and the National Red Plum
Prize, among other accolades.
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Jiangsu Performing Arts Group
Kun Opera Theatre

Jiangsu Performing Arts Group
Kun Opera Theatre is one of the
professional companies that make
up the Jiangsu Performing Arts
Group. It is located in the grounds
of the ancient Chaotian Gong
Palace and is specially engaged in
kunqu opera research, production
and performance. It is considered
the strongest of China’s six kunqu
opera companies.

The troupe draws upon a large pool
of talented actors, including seven
PRC National A-List performers
and nine winners of Chinese’s
Opera’s highest esteemed “Plum
Blossom Prize”. All the performers
have achieved mastery of their
art, making use of their insider’s
knowledge of the beauty of Wu
culture and clear southern Kun
style as well as a firm foundation
in operatic skills. The repertoire of
the Jiangsu Province Kun Opera
encompasses over a hundred
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classical scenes. The troupe
is dedicated to preserving this
Kunqu tradition, through further
research, transmission of skills and
sympathetic adaptation of these
classical masterpieces, in order
to continue to hand them down
to posterity.

The troupe has made numerous
trips outside the Mainland for
performances and lectures, visiting
Italy, England, France, America,
Japan, Spain, Korea, India, Holland,
Sweden, Germany, Switzerland in
addition to trips to Hong Kong and
Taiwan and is held in wide acclaim
by the international art scene and
domestic and foreign dignitaries.




6 / MUSICOS / MUSICIANS

{18 ~ & / Maestro & Chefe
de Percusséo / Conductor &
Percussion Lead

ZEU4F L Lite

S8 / Chefe de Dizi / Dizi Lead
RER SunJian’an

&8 / Xindi
Wk B Yao Qi

% / Sheng
BDPE Pan Zhongqi

HEZE / Pai Sheng

3% 5 Zhang Liang
EEE / Pipa

{2 ¥ NiZheng

%22 / Yangqin
B 18 Yin Mei

Bt / Zhong Ruan
M MEE Qiang Yanhua

5% / Gu Zheng
2l {£ LiuJdia

=t8 / Gaohu
21 BE Liu Sihua

Z %8 / Erhu

IRFEH Zhang Xike
B S QiAng

= {4 GaoBo

K I2ZE / Violoncelo / Cello
3% #I SunHong

B & / Baixo / Bass
Hk/I\E Yao Xiaofeng

K #& / Gongo Grande / Big Gong
# M F Dai Jingping

$2 8K / Cimbalo Grande / Big Cymbal
B 28 Chen Ming

/N / Gongo Pequeno / Small Gong
3L % Kong Hao

ES & / Timpano / Tympani
BB Shan Lili

HEW{EAS / EQUIPA DE
PRODUCAO / PRODUCTION TEAM

FEE BB | Direccdo de Cena /
Stage Director
5E 1% Guo Yunfeng

BR % / Figurinos / Costumes
ZF B Ji Aigin

{E#% 1 Caracterizagéo / Make-up
BT Jiang Shuhong
E 8 Tang Ying

588 / Aderecos / Props
# @B Miao Xiangming

ZE M8 / Armaduras e Elmos /
Armour, Headgear

i# 5 Hong Liang

88 =4£ Tai Zhuojia

1&Y¢ / Luzes / Lighting
f11EBB Bao Zhengming
2 ¥ LiuFeng

4 / Som / Sound
A & Zhou Qun

#£ 2 / Montagem / Set-up
®R A& Hou Dajun

& / Controlo de Legendagem /
Surtitles Monitor
£ Yue Ruihong
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I {EAS /FICHA TECNICA /
PERSONNEL

885 / Directores / Directors
KRAFIS Ung Vai Meng
REE1S Leung Hio Ming

BB RIINBREERE /
Coordenador de Programagéo e
Actividades de Extenséo /
Programming and Outreach
Activities Coordinator

2 3 2 leong Chi Kin

EnBE#HA /

Assistentes de Coordenacgéo

de Programacéo /

Programming Assistant Coordinators
Z 81 Paula Lei

E{R18 Tong Puil

&t {3 Chong Sai Kit

BB #.17 / Programacéo /
Programming Executives
B33 R lan Lap Man

{I £ 68 Ho Wai Meng

SMNERIEEN R /

Assistentes de Coordenagéo

do Programa de Extenséo /

Outreach Activities Assistant Coordinators
B EE Lo Tak Wai

[ 35 Chan Sok Fan

SNERIBENEN 1T / Programa de Extensédo /
Outreach Activities Executives

{I5X 2 Ho Weng In

% 552 Willa Chan

Fi#RE 1 Coordenacdo Técnica /
Technical Coordination
XiLiEEE

Departamento de Accéo Cultural

FE 1R / Coordenacdo de Legendagem
/ Surtitle Coordinator
E 1 Wong Mei Kei

FEBIE / Producdo de Legendagem /
Surtitle Production
ZEEN Lei Weng Kit
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SFEHE / Tradugdo de Legendas /
Surtitle Translation
EXHEERBERAT

Poema Language Services,

Maria de Fatima Rezende Gomes

MIZHEE - BRERRSFRHEMRSE /
Coordenacédo de Marketing, Relacdes
com a Imprensa e Servico ao Cliente /
Marketing, Media Relations & Customer
Service Coordinator

#4£38 Lam Chon Keong

SRR/

Assistente de Coordenacéo de Marketing /
Marketing Assistant Coordinator

#7848 Lam Weng Na

I HEBE 1T / Marketing
&8> {# Tang Sio |

ik £51% Sam Weng lo
&1 Michel Reis

% I #% Chan Cheng Tak
EBR Sio Un Peng

XEWZE/

Tradugéo de Materiais Promocionais /
Translation of Promotional Materials
#1$3$ Lam Leng Leng

FERE B8 Tong Lai Meng

BIREARIEBIE/

Assistente de Relagdes com a Imprensa /
Media Relations Assistant Coordinator
S Kuok Mio U

BIREIRENAT /
Assessoria de Imprensa /
Media Relations Executives
P2{EH Leong Wai Kin
#0] I8 Choi Ho Leng

BEFRBHA /

Assistente de Coordenacéo

do Servigo ao Cliente /

Customer Service Assistant Coordinator
BE & Lok Cheng
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EZF R # 1T / Servico ao Cliente /
Customer Service

#$3E8 Lam Kam Chong

KM Ng Hio Tong

HIKE Wong Mou Seng

Z 4R X Lei Chan Man

# R Cristiana Maria Roth Soares

228 ®YE / Producdo de Video /
Video Production

P82 Leung Kim Sing

R 23 Song Kin Man

RHEE Antonio Lucindo

M E#H Chek Kuok Lam

&2 | Fotografia / Photography
#E % Lam Sao Wa
Z{RxE Chon Chan Wa

1% T 15 38 B #m 85 /
Coordenacéo e Edigéo

dos Programas de Casa /
House Programmes Coordinator
and Editor

S#1#0 Loi Lei Lei

#ME | Traducao / Translation
SEYESZHEREt - MERBIE
Prompt-Design

i EARI B IR AT Vectormais

Consultores

1R ¥§ / Revisdo / Proofreading
S5 7 Loi Lei Lei
Filipa Galvao

8% 5t = 1F / Direcgéo Grafica / Art Director
A Vong Vai Meng

5% 5t / Design
RKRE{E Ng Hio Wai
# 5 # Wong Sao Mui

EDI / Impress&o / Printed by
HE B EN RIS IR 2 3 Welfare Printing Ltd.



