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Agradecemos que desliguem os vossos telemoéveis e outros
aparelhos emissores de luz e som. Nao é permitido filmar
ou fotografar o espectaculo. Muito obrigado pela vossa
colaboragéo.

Please switch off all sound-making and light-emitting devices.
Unauthorised photography or recording of any kind is strictly
prohibited. Thank you for your co-operation.

BEFRR BTETHRRBLSH  BIEHORE -

Para protecgcdo do meio ambiente, caso ndo queira guardar
este programa depois do espectaculo, pedimos o favor de o

devolver a saida. Obrigado.

To be environmentally-friendly, if you do not wish to keep this
house programme after the show, please return it at the exit.

EFH TR EMEME T#H © www.icm.gov.mo/fam

Para obtencdo deste Programa em versdo PDF pode fazer o
download em www.icm.gov.mo/fam

The house programme can be downloaded at www.icm.gov.mo/fam
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Director de Producéo e Coredgrafo Tao Ye
Directora de Ensaios Duan Ni
Musica Xiao He
lluminagédo Ellen Ruge
Director Técnico Ma Yue
Bailarinos Fu Liwei, Mao Xue, Li Shunjie, Yu Jinying,
Huang Li e Hu Jing
Encomendado por NorrlandsOperan
Co-Produgdo Umea 2014, Conselho Sueco de Artes, Comissao
Sueca de Subsidios de Artes da Regiao Vasterbotten

e Fundacao de Arte e Literatura da China
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Director de Producéo e Coredgrafo Tao Ye

Directora de Ensaios Duan Ni

Desenho de Vozes Tao Ye

Director Técnico Ma Yue

Bailarinos Fu Liwei, Mao Xue, Li Shunjie, Yu Jinying, Ming Da,
Huang Li e Hu Jing

Encomendado por Sadler’'s Wells com apoio adicional do Adelaide

Festival Centre e com apoio de desenvolvimento

do Sadler’s Wells New Wave Associates Programme
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A minha ambigdo artistica é construir um caminho para
a verdade através da dancga. A verdade é simultaneamente
eterna e dificil de definir. No entanto, a esséncia da arte é agir
contra o medo que o passar da vida traz. A arte compele-nos a
que nos reconsideremos, a que nos determinemos, a que nos
ensinemos € a que nos iluminemos nés mesmos. Trabalhar com
estes objectivos, providencia-nos uma forga primitiva e activa,
bem como a coragem de nos consumirmos. A medida que
este processo é reiterado ciclicamente e que é experienciado
repetidamente, essa repeticdo ndo s6 fornece experiéncia,
mas dissolve a clara distingdo entre o principio e o fim; nega a
verdade ultima que serve enquanto fé de vida; e recupera-nos
contra o medo que aparece com 0 consumo da vida.

Através das minhas praticas, comecei a compreender
que o “corpo” é a mais significativa interpretacdo do conceito
de “moderno”. Como corpo, o portador e matriz da origem
da vida, move-se, e cria respostas natural e simultaneamente
e soluciona problemas como a reproducdo e consumo,
limitagdo e sem limite.

Para isso, opto por concentrar os meus esforgos
artisticos no ritual de repeticdo da sequéncia natural do
corpo. Através da repeti¢cdo, as variagdbes dos movimentos
reduzem-se e progridem em direc¢cdo a um estado que é
puro e minimal na forma. Isto acontece porque a repeticao
de movimentos produz inércia e peso e reduz a forga fisica
dos bailarinos; e porque manter os mesmos movimentos
coerentes também desafia a vontade dos bailarinos; e €
também porque a repeticdo do mesmo ritmo também desafia
a concentracdo dos espectadores. Através de todo este
processo, o peso que é veiculado e nascido nos movimentos
acresce e agrega-se.

Este estado apresenta esgotamento em si mesmo a
medida que arranca o corpo e drena cada gota de agua. O
mesmo estado, enquanto abandona todas as distracgdes
externas, também formula uma auto-dedicacédo. O peso
e a exaustdo, da parte dos bailarinos e da parte dos
espectadores, que resultam de estar continuamente neste

estado, reflectem as limitagdes reais que sdo impostas aos
nossos corpos. Por outro lado, os movimentos repetidos,
consistentes e elegantes dos bailarinos transcendem a
repeticdo intemporal do corpo humano. Na medida em que
0s movimentos perpétuos, progressivos, infinitos trazem uma
sensacdo de peso, eu desafio cada espectador a ndo viver o
momento presente sem uma auto-consciéncia activa. Porque
cada momento presente estd sempre na necessidade de
dedicacao e de auto-consciéncia para a sua conclusao. Isto
proclama o entendimento racional de “processo” e anuncia a
procura de verdade dos corpos. Estes pontos de procura em
relacdo a nossa forgca de vida auto-suficiente e o significado
ultimo de crescimento. Esta procura também personaliza o
nosso seguir em frente com as nossas limitacdes e o nosso
desejo de transcendéncia.

Na minha opinido, a arte ndo é s6 inventar algo de novo
— assim como cada momento fugaz desaparece. “O novo”
nao para de se tornar ainda novo, e “o velho” nunca existe
realmente. Apenas “o processo per si” existe, é presente,
e merece revelagdo artistica. O meu trabalho “séries de
numeros” acumula a légica do movimento e apresenta o
ritual de repeticdo da sequéncia natural através de numeros
- uma agregacgao da forma como o humano penetra a
estrutura racional do caracter. Acredito, que através do
caleidoscopio dos nossos corpos, através de muito trabalho
e de verdadeira dedicacéo, posso criar a possibilidade de um
maior entendimento racional dos nossos corpos e realizar o
potencial total que os nossos corpos podem atingir apesar de
todo o tipo de limitagdes.

Com este objectivo, cada um de nés no TAO Dance
Theater aplicara cada um e todos os momentos para praticar
0 que defendemos!

@ Tao Ye



Tao Ye,
Director de Producéo e Coredgrafo

Natural de Chongqging, Tao Ye
licenciou-se na Escola de Danca de
Chongging. Dancou com o Conjunto
de Danca e Cancao Militar de Xangai,
o Jin Xing Dance Theater em Xangai
e a Companhia de Danca Moderna
de Pequim. Em Margo de 2008,
fundou o TAO Dance Theater. Entre
os principais trabalhos encontram-se:
Peso x 3, 2, 4, 5, 6, 7, 8. Em 2012, a
revista Men’s UNO distinguiu Tao Ye
com o prémio de Elegancia 2012. Foi
também seleccionado por Sadler’s
Wells como um dos seis coredgrafos a
nivel mundial a integrar a Nova Onda
de Artistas Associados. O jornal The
Beijing News concedeu-lhe o Prémio
de Inovador em Danca em 2013 e de
Artista Emergente em 2015.

Duan Ni, Directora de Ensaios

Natural de Xi’an, Duan Ni
formou-se na Faculdade de Arte
de Shaanxi. Em 2004, obteve a
licenciatura em Coreografia de Danga
Moderna na Academia de Danca de
Pequim (sucursal de Guangdong),
sob a orientacdo do reconhecido
professor de danca Yang Meiqi,
director e fundador da Companhia de
Dang¢a Moderna de Guangdong. Apés
finalizar os seus estudos, dangou com
o Jin Xing Dance Theater em Xangai,
a Companhia de Danga Akram Khan
em Londres e Shen Wei Dance Arts
em Nova lorque. Com as ultimas
trés companhias, actuou no Lincoln
Center em Nova lorque. Em 2008,
juntou-se ao TAO Dance Theater. O
seu desempenho foi destacado pelo
The New York Times e trés vezes
elogiado pelos criticos como sendo
“extraordinario” e “formidavel”

Wang Hao, Directora da Companhia

Natural de Hubei, Wang Hao
graduou-se na Universidade Minzu da
China. Foi bailarina da Companhia de
Danca Moderna de Pequim. E uma das
bailarinas fundadoras do TAO Dance
Theater e é a responsavel principal
pela administracdo e actuacdes do
grupo. Ganhou o primeiro prémio
nos 6.° e 8.° Concursos de Danca
de Pequim, o segundo prémio no
9.° Concurso de Danca de Pequim
e o terceiro prémio no 7.° Concurso

Nacional de Danga da Juventude.



Ma Yue, Director Técnico

Natural de Tianjin, Ma Yue
graduou-se na Academia de Teatro de
Pequim com mestrado em Desenho
de Luzes. Juntou-se ao TAO Dance
Theater em 2012.

Zhao Zehui, Assistente Administrativo

Natural de Changzhi, Zhao fez o
mestrado em gestdo de empresas em
2014, na Universidade de Ciéncias
Econdmicas Aplicadas e Gestdao FOM.
Em 2015, frequentou a Universidade
de Bamberga (Alemanha) num
intercambio estudantil. Em 2015
juntou-se ao TAO Dance Theater.



TAO Dance Theater

Desde a sua fundacdo em 2008, que o TAO Dance
Theater se tornou numa das mais procuradas companhias de
danca contemporénea a nivel mundial e, por quatro vezes, foi
amplamente elogiado pelo The New York Times.

O TAO Dance Theater foi a primeira companhia de
danca contemporanea da China a ser convidada para actuar
no Festival do Lincoln Center em Nova lorque e na Casa da
Opera de Sidney. Foi também convidada para se apresentar
no Festival Americano de Danca, distinguindo-se como
a primeira companhia Chinesa de danga a ser convidada
como artista residente durante as seis semanas do Festival.
O Sadler’s Wells, Reino Unido contratou a companhia trés
anos consecutivos e convidou-a para actuar trés vezes
em Londres. A companhia ja se apresentou em mais de 40
paises e festivais, incluindo Spring Dance International Dance
Festival em Sidney, Théatre de la Ville em Paris e Julidans
em Amestrdao, entre mais de 70 importantes festivais e salas

de espectaculo.



Fu Liwei

Natural de Hunan, Fu Liwei
formou-se em Dang¢a na Academia da
Musica Wu Han em 2013. Juntou-se
ao TAO Dance Theater no mesmo ano.

Mao Xue

Natural de Henan, Mao Xe
formou-se em 2009 na Escola de Arte
Weifang da Provincia Shandong. Em
2013, licenciou-se em Coreografia
na Escola Internacional de Dancga da
Academia de Musica Contemporanea
de Pequim. Juntou-se ao TAO Dance
Theater no mesmo ano.

Li Shunjie

Natural da Mongdlia Interior, Li
Shunjie terminou o liceu afiliado a
Academia Nacional de Artes Chinesas
do Teatro em 2010. Em 2014,
formou-se em Danca Classica na
Academia de Danca de Pequim e

juntou-se ao TAO Dance Theater.

Yu Jinying

Natural de Guangdong, Yu
Jinying formou-se na Escola de Artes
de Zhanjiang em 2012. No mesmo
ano, integrou o Departamento de
Coreografia da Escola de Danca
Internacional da Academia de Musica
Contemporéanea de Pequim. Juntou-se
ao Teatro da Danga TAO em 2014.



Ming Da

Natural de Shandong, Ming
terminou o Liceu Jigang Elite da
Provincia de Shandong em 2011.
Em 2015, formou-se em Danga na
Universidade Normal de Pequim e

juntou-se ao TAO Dance Theater.

Huang Li

Natural de Jiangxi, Huang Li
formou-se na Escola de Artes de
Ji’an em 2009. Em 2014, licenciou-se
em Danca no Instituto de Ciéncia e
Tecnologia de Hunan. Juntou-se ao
TAO Dance Theater em 2015.

Hu Jing

Natural de Shanxi, Hu Jing
formou-se na Escola Internacional
de Arte de Pequim em 2011. Em
2015, licenciou-se na Academia de
Dancga de Pequim e juntou-se ao TAO
Dance Theater.
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My artistic ambition is to forge a pathway towards truth
through dance. Truth is both eternal and hard to be defined.
The essence of art, however, is to act against the fear that is
brought by the passing of life. Art compels one to re-consider
oneself, to determine oneself, to teach oneself, and to
enlighten oneself. Working towards these goals provides
one with a primitive, active force, as well as the courage to
consume oneself. As this process is reiterated cyclically,
and as it is experienced repeatedly, such repetition not only
affords experience, it dissolves the very distinction between
beginning and end; negates the ultimate truth that serves as
the faith of life; and reinstates one back against the fear that
arises with the consumption of life.

Through my practices, | have come to understand that
“body” is the most meaningful interpretation of the concept
“modern”. As body, the bearer and the matrix of the origin
of life, moves, it naturally creates and simultaneously
answers and resolves problems such as reproduction and
consumption, limitation and limitlessness.

To this end, | choose to concentrate my artistic efforts on
the repetition-ritual of the natural sequence of body. Through
repetition, the variations of movements are reduced and it
progresses towards a state that is pure and minimal in form.
This is because the repetition movements produce inertia
and weight, and diminish the dancers’ physical strength;
also, keeping the same and coherent movements challenges
the will of dancers; it is also because the repetition of the
same rhythm also challenges the viewers’ concentration.
Throughout this entire process, the weight that is conveyed
and born by the movements accretes and aggregates.

This state, as it wrenches the body and drains out every
drop of water, presents depletion itself. The same state,
as it abandons all external distractions, also formulates
a dedicated self. The weightiness and exhaustion, on the
dancers’ part and on the viewers’ part, that result from being
continuously in this state reflect the true limitations imposed
on our bodies. On the other hand, the repeating, consistent

and slender movements of the dancers transcends the
timeless repetitiveness of the human body. Insofar as such
perpetual, progressive, endless movements brings about
a sense of weightiness, | challenge every viewer not to live
the present moment without active self-awareness. For
each present moment is always in need of dedication and
self-awareness for its completion. This announces the rational
understanding for “process”, and announces the search for
truth of bodies. This search points towards our self-sufficient
life-force, and the ultimate significance of growth. This search
also embodies our taking-in-stride of our own limitations, and
our desire for transcendence.

In my opinion, art is not merely about inventing
something new - as each fleeting moment passes away,
“new” never ceases to become newer still, and “old” never
really exists. Only “process” per se exists, which is actual,
and deserves artistic revelation. My work, “numbered
series”, accumulates the logic of movement and presents the
repetition-ritual of natural sequence through numbers - an
aggregation of the way human penetrates nature’s rational
structure. | believe, through the kaleidoscope of our bodies,
through hard work and faithful dedication, | can create the
possibility for more rational understandings of our bodies, and
realize the full potential of what our bodies can do, albeit all
kinds of limitations.

To this end, each of us at the TAO Dance Theater will
spend each and every moment to practice what we advocate!

@ Tao Ye



Tao Ye,
Artistic Director and Choreographer

Born in Chongqing, Tao Ye
is a graduate of the Chongqing
Dance School. He has danced with
the Shanghai Army Song & Dance
Ensemble, Shanghai Jin Xing Dance
Theatre, and Beijing Modern Dance
Company. In March 2008 he found
TAO Dance Theater. His main works
include: Weight x 3, 2, 4, 5, 6, 7 and 8.
In 2012, leading Asian style magazine
Men’s UNO awarded Tao Ye the 2012
Elegance Award, and he was selected
by Sadler’s Wells (U.K.) as one of the
only six choreographers worldwide to
be a New Wave Associates artist. In
2013, The Beijing News awarded him
the Innovator Award for Dance in 2013

and Emerging Artist in 2015.

Duan Ni, Rehearsal Director

Born in Xi’an and a founding
member of TAO Dance Theater, Duan
Ni graduated from the Shaanxi Art
College. In 2004, she graduated from
the Beijing Dance Academy, Modern
Dance Choreography (Guangdong
branch), led by the renown dance
educator Yang Meiqi, founding
director of the Guangdong Modern
Dance Company. After graduation,
she danced with Shanghai Jin Xing
Dance Theatre, London’s Akram Khan
Dance Company and New York’s
Shen Wei Dance Arts. With the latter
three companies, she has performed
at New York’s Lincoln Center. In 2008,
she joined TAO Dance Theater. Her
performance was singled out by The
New York Times, lauded by critics as
“extraordinary” and “formidable” for

three times.



Wang Hao, Company Manager

Born in Hubei and a founding
member of TAO Dance Theater,
Wang Hao is mainly responsible for
administration and performances of
the group. She graduated from the
Minzu University of China and was a
dancer in the Beijing Modern Dance
Company. She has won the first
prize in the 6™ and 8" Beijing Dance
Competition (BDC), second prize in
the 9" BDC and third prize at the 7"
National Youth Dance Competition.

Ma Yue, Technical Director

Born in Tianjin, Ma Yue graduated
from the Shanghai Theatre Academy,
majoring in Lighting Design. He joined
TAO Dance Theater in 2012.
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Zhao Zehui, Administrative Assistant

Born in Shanxi, Zhao majored in
Business Administration in 2014 at
FOM University of Applied Sciences
for Economics and Management. In
2015, she went to the University of
Bamberg (Germany) as an exchange
student. In 2015, she joined TAO
Dance Theater.

TAO Dance Theater

Since its founding in 2008, TAO Dance Theater has
swiftly become one of the most sought-after contemporary
dance companies world-wide and has been highly praised by
The New York Times for four times.

TAO Dance Theater was the first contemporary dance
company from China being invited to perform in Lincoln
Center Festival (U.S.), Sydney Opera House (Australia)
and in the American Dance Festival (ADF), which marks
it the first Chinese dance company being invited to be
artists-in-residence for ADF’s six-week festival. Sadler’'s Wells
(U.K.) has commissioned the company three consecutive
years and invited the company to perform in London for
three times.

The company has already performed in more than 40
countries and festivals including Sydney Opera House Spring
Dance International Dance Festival, Théatre de la Ville,
Amsterdam’s Julidans, among more than 70 major festivals
and venues.



Fu Liwei

Born in Hunan, Fu Liwei
graduated from the Dance Department
of Wuhan Conservatory of Music in
2013. He joined TAO Dance Theater
in 2013.

Mao Xue

Born in Henan, Mao Xue
graduated in 2009 from the Shandong
Province Weifang Art School. In 2013,
she graduated from the Department
of Choreography in the School
of International Dance of Beijing
Contemporary Music Academy. She
joined TAO Dance Theater in 2013.

Li Shunjie

Born in Inner Mongolia, Li Shunjie
graduated from the affiliated high
school of the National Academy of
Chinese Theatre Arts in 2010. In 2014,
he graduated from the Beijing Dance
Academy, Department of Classical
Dance. He joined TAO Dance Theater
in 2014.



Yu Jinying

Born in Guangdong, Yu Jinying
graduated from the Zhanjiang Arts
School in 2012. He enrolled to the
Department of Choreography in the
School of International Dance, Beijing
Contemporary Music Academy in
the same year. He joined TAO Dance
Theater in 2014.

Ming Da

Born in Shandong, Ming Da
graduated from the Shandong
Province Jigang Elite High School in
2011. In 2015 she graduated from the
Department of Dance, Beijing Normal
University. She joined TAO Dance
Theater in 2015.

Huang Li

Born in Jiangxi, Huang Li
graduated from the Ji’an Arts School
in 2009. In 2014 she graduated from
the Hunan Institute of Science and
Technology, majoring in Dance. She
joined TAO Dance Theater in 2015.

Hu Jing

Born in Shanxi, Hu Jing graduated
from the Beijing International Art
School in 2011. In 2015 she graduated
from the Beijing Dance Academy and
joined TAO Dance Theater in 2015.



{@E: / Directores / Directors

BB RIMNEEEN#EZE / Coordenador de
Programagéao e Actividades de Extenséo /
Programming and Outreach

Activities Coordinator

& B 1% 38 / Assistentes de Coordenagéo
de Programagéo /
Programming Assistant Coordinators

& B #117 / Programacéo /
Programming Executive

JMNESEEN A / Assistentes de Coordenagéo
do Programa de Extenséo /
Outreach Activities Assistant Coordinators

JMNREENH 1T / Programa de Extenséo /
Outreach Activities Executives

F ik £ / Coordenacéo Técnica /
Technical Coordination

MREE - FERERREFRBERSE
Coordenagédo de Marketing, Relagdes com
a Imprensa e Servigo ao Cliente /
Marketing, Media Relations & Customer
Service Coordinator

M5 H E A / Assistente de Coordenagédo de
Marketing / Marketing Assistant Coordinator

M HEEHTT / Marketing

X E %2 / Traducdo de Materiais Promocionais /
Translation of Promotional Materials

{518 BAR 1% 58 / Assistente de Relagdes com
a Imprensa / Media Relations
Assistant Coordinator

1S RAR 1T / Assessoria de Imprensa /
Media Relations Executives

% SRR 7% 1% 58 / Assistente de Coordenagéo
do Servigo ao Cliente /
Customer Service Assistant Coordinator

Z FEBR#E#9T / Servico ao Cliente /
Customer Service

221 841F / Produgéo de Video /
Video Production

8/ / Fotografia / Photography

35 F1% 38 K% #w &8 / Coordenagdo e Edigdo
dos Programas de Casa / House Programmes
Coordinators and Editors

%2 / Tradugdo / Translation

R ¥} / Revisdo / Proofreading

%5t T 1£ / Direccdo Gréfica / Art Director

%5t / Design

EDRI / Impresséo / Printed by
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Os espectaculos ndo chegam para ti? Gostarias

de ter a oportunidade de dar a tua opiniao depois
dos espectaculos? O publico é convidado a aceder
a este website e ai por 0s seus pensamentos

por palavras. Estes comentérios seréo, entéo,
avaliados pelos nossos criticos residentes. Os trés
melhores criticos de arte terdo a oportunidade de
assistir aos espectaculos da proxima edigdo do
Festival de Artes de Macau, gratuitamente.

Would you like to have the opportunity to express
your thoughts after the performances? Audiences
are welcome to share their thoughts on the
website. These reviews will be judged by our
critics-in-residence. The three most outstanding art
critics will have the chance to watch the shows at
next year’s Macao Arts Festival for free.
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CRITICA SIMPLES Oy
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£N&;XEHIE / Obervacdes aos
participantes: / Remarks to participants:
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- S&0 apenas aceites textos em lingua chinesa,
devendo cada critica ter um méximo de 400 caracteres;
- Os textos devem ser originais, nao podendo ter sido
anteriormente publicados, na totalidade ou em parte,
em qualquer outro meio de comunicagao;

+ Os participantes nao seréo remunerados pela
sua participagéo nem os textos submetidos serao
devolvidos;

- Os artigos que contenham linguagem grosseira e
obscena ou contelidos difamatérios ndo serdo publicados;

+ Apods a publicagédo, a organizagao reserva-se o direito
de voltar a publicar os mesmos artigos sem fornecer
nenhuma remuneragéao aos autores;

+ A organizagao reserva-se o direito de interpretagédo
final em caso de disputa relativa a esta actividade.

SIMPLE CRITIQUE it

http://youreviews.macautheatre.org.mo

(X X r XX ‘XX XX XX J)
+ Only submissions in Chinese are accepted and each
review is no more than 400 words;

- Reviews must be originals and cannot be previously
published, whether in full or in part, in any other media;

= Participants will not receive any remuneration and
the submitted reviews will not be returned;

- Reviews that contain obscene and foul language or
defamatory content will not be published;

- After publication, the organizer reserves the right
to republish the same articles without providing any
compensation to authors;

« The organizer reserves the right of final interpretation
in case of dispute arising from this activity.
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