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OPENING THE DOORS OF PERCEPTION TO
THE HETEROTOPIA OF ART

“Heterotopia” is a heterogeneous space that exists in the real
world while the charm of artistic creation lies in the creation of
such heterogeneous space. Through words, stories, images, music
and imagery, a heterogeneous space that is independent of but
closely related to redlity is created, granting life another possibility
there and that is exactly the purpose of the Macao Arts Festival this
year. Meanwhile, the experiences in the heterogeneous space will
be taken back to redlity like tinder, bringing unparalleled warmth
and rays of wisdom into life.

After the theme of “Time” in 2016, the Macao Arts Festival
is themed around “Heterotopia” this year, exploring the diverse
possibilities of space. Twenty-five excellent programmes have
been planned for this iteration and categorised into 7 focuses,
which include “Thematic Highlights: Fantasies of Different Spaces”,
“Groundbreakers: Crossing between the Real and the Unreal”,
“Cross-Disciplinary Creations: Dancing beyond the Limits”, “Family
Entertainment”, “Quintessence of Tradition”, “Melodious Music” and
“Exhibitions”. With programmes and various extended activities,
more than 100 in all, the Festival not only aggregates the works of
international masters, but also covers local creations. Together with
various promotion activities of community arts, the programme is
rich and diverse, opening the doors of perception to the infinite
gems and wonders of art for the audience.

As the thematic focus of the Festival, “Fantasies of Different
Spaces” aims to guide the audience to look into the wonderful
realm of dissimilar cultural spaces from different perspectives. The
world-famous Bill T. Jones / Arnie Zane Company from the U.S.
presents two soul-stirring dance works to inaugurate the Macao
Arts Festival: Play and Play: An Evening of Movement and Music
reinterprets Schubert and Ravel’s works through modern dance
while A Letter to My Nephew sends a smoggy letter about life.
As a tribute to the 110" anniversary of Chinese theatre, Shaanxi
People’s Art Theatre presents to us a masterpiece of magical
realism, Westland Feuds. Through the half a century of love-hate
relationship between the Bai and the Lu families, a vivid epic,
a profound national character and a lively commonality of
individuals on the yellow earth are told with a strong space-time



tension, and that is equally captivating. Closing blockbuster, The
Seagull, moves the Russian classic by Chekhov to Iceland, in
which human nature remains the same in spite of the change of
space. “Crossing between the Real and the Unreal” explores the
boundary between virtuality and reality. Under this category, “Back
to the Catastrophic Typhoon of 1874 — Soundscape Theatre” and
Remote Macao guide you through the past and the present with
sound. Miss Revolutionary Idol Berserker leads you to experience
the alternative wildness of Japan with a youthful spirit. “Dancing
beyond the Limits” invites the highly sought-after contemporary
dancer Hiroaki Umeda to perform a solo dance Holistic Strata,
immersing himself in light and shadows with the audience. In
addition, he will create a brand-new work together with local
dancers, breaking away from the pre-existing fences through
bodily entanglement to demonstrate a sharp true self. Furthermore,
there will be an adapted version of the beautiful and concise
Peking opera Lady Anguo, as well as classical Cantonese operas,
concerts and family-entertainment programmes to provide citizens
of different age groups with something they like.

From the arrangement of this iteration, we can see that
the works possess multiple perspectives and are inextricably
intertwined, weaving a heterotopia with rich layers and diverse
textures. Audiences are encouraged to think outside the box,
in order to understand, tolerate and enjoy the diversity of
contemporary living spaces, which also reflects the purpose of the
Macao Arts Festival.

The curtains are drawn and the lights are on. We cordially
invite you to participate in the 28™ Macao Arts Festival to

experience the amazing lives of different dimensions.

RIEIS Leung Hio Ming
HRPIERNITHERAXERREE

President of the Cultural Affairs Bureau of
the Macao SAR Government
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FANTASIES OF
DIFFERENT SPACES

REBRZE FHERRE  REME
EXEEERNEGFEYE - AEBY
SREIVK BME - FRBRPE TR RPN -
REMEETE-

Transcend the borders and open your
eyes to the cultural fantasies of different
spaces, from the street of the United States
to the lakeside of Iceland, from the plain
of Shaanxi to the small city of Macao.
Heterotopia is everywhere.
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] BILL T. JONES / NIE ZANE COMPANY (U.S.A))
© Paul B. G



ErR—EXBEBEYUREL BERAHNNFER EERKMNEELE 2 BHAA
ZETZWHLAEFREBELAL 2RELERER (BFE/) R(UEEB  BERWN
HRA?) °

BET(HE/) PEFAFNXLNER (EHEDL) K@ BUHERERTE B
BHEETEEL XE(UABR) PRSEENATEE SREZERS  LUFE
BERGEIR EHELLN—IE2ERE—BERK-

HEEREFFE LEEELRESXAHBERRY FR 2B "B 2000
FoMESFEERBRES BERANEERE" - BRAETHRENNE REXK
ERG RAEBEIMANYTEAR

This is a piece of production of all sorts of possibilities and unpredictability. The infernationally
acclaimed Bill T. Jones / Arnie Zane Company will present an inventive interpretation of
classical music through its famous experimental works Story/ and Ravel: landscape or
Portrait? at the festival.

In Story/, dancers employ a random menu of movement that is accompanied by Franz
Schubert's String Quartet No. 14 ["Death and the Maiden”) to craft a conversation between
rationality and sensibility, while in Ravel: landscape or Portrait? they explore the music’s
complicated internal logic with body movements that are integrated with the stage for a
consistent aesthetics.

The Bill T. Jones / Amie Zane Company is famous for inventive choreography, for which
Jones has been awarded several New York Dance and Performance Awards (“The Bessie”,
dubbed as the “Oscar in dance”). In 2000, The Dance Heritage Coalition named Jones "An
Ireplaceable Dance Treasure”. Only when sitting face to face with this mingle of classical
music and movement can audiences see through the creativity and ideas of the productions.

‘EEELSRMUBIISENER BEHE R — B (HHE®R)

“Rarely has one seen a dance company throw itself onto the stage with such
kinetic exaltation.” — The New York Times, U.S.A.
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Choreography Bill T. Jones with Janet Wong
and the company

Lighting Design (Ravel] Robert Wierzel

Video Design (Ravel] Janet Wong

Costume Design [Ravel) Liz Prince

Decor Design (Ravel) Bjorn Amelan

Quartet Wang Yue, Vit Polasek, Li Yueying
and Marko Klug (members of the Macao Orchestral
Dancers Antonio Brown, Rena Butler,
Vinson Fraley, Talli Jackson,

Shane Larson, I-Ling Liu, Jenna Riegel,
Christina Robson and Carlo Antonio Villanueva

Programme

F. Schubert: String Quartet No. 14 D.810
(“Death and the Maiden”)

M. Ravel: String Quartet in F Major

BHFBERBREN—NF=1+2
Duration: approximately 1 hour and 30 minutes,
including one inferval
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A letter, a dance, and the stage has become the heferotopia.

Amidst the smoke, violent street battles in the U.S., desperate immigrants rushing towards
freedom in Europe are presented over the image of a hospital bed untethered from reality.

It is on that hospital bed where Bill T. Jones' nephew lays. Jones' words fo his nephew will
come alive in the form of a letter on stage, refrieving this private story from his memory and
injecting info the dancers’ bodies with a delirious mixture of pop music, lullabies and more.
On the stage, he leaves a lefter to his nephew: "Dear nephew, we are premiering a piece
based on your life, peering info it as through an immense fog.”

Famous for integrating dance vocabulary and visual installation, productions by the Bill T.
Jones / Amie Zane Company are hailed as the perfect combination of dancing and stage
performance. Jones himself has been awarded several New York Dance and Performance
Awards ("The Bessie”, dubbed as the “Oscar in dance’). This year's Macao Arts Festival,
with dance movements as a pen, he is going fo send you a lefter of life that is touching
and compelling.

“EURKNEERE T — SFRHEEBR

“An Irreplaceable Dance Treasure.” — Dance Heritage Coalition
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Choreography Bill T. Jones with Janet Wong
and the company

Video Design Janet Wong

Lighting Design Robert Wierzel

Costume Design  Liz Prince

Decor Design Bjorn Amelan

Sound Design Sam Crawford

Musicians Nick Hallett, Matthew Gamble
and Tony Monkey (DJ)

Dancers Antonio Brown, Rena Butler,
Vinson Fraley, Talli Jackson,

Shane Larson, I-Ling Liu, Jenna Riegel,
Christina Robson and Carlo Antonio Villanueva

RHERN /N2 RRPHRE

Duration: approximately 1 hour and 10 minutes, no interval
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Dance for Life, Identity and Politics

By I-Wen Chang

PhD in Culture and Performance at the University of California, Los Angeles, a freelance writer and critic

In 1982, Jones and his same-sex partner Arnie Zane founded the Bill T. Jones / Amie Zane
Company in the Harlem neighbourhood of New York. Since the 1960s, in which liberation
movements were flourishing, the Civil Rights Movement, the African-American Civil Rights
Movement, the Women’s and the Gay Lliberation Movements gradually yielded positive
results in the 1980s, and the establishment of the Company resonated with such a space-time
background. Jones and Amie were a same-sex couple, a combination of black and white,
and both of them were AIDS patients (Arie died of AIDS in 1988). Due to their complicated
identities, their performances took a unique path. Some of their works were directed towards
ruminations on AIDS and homosexual identity, while some explored topics on race relations.
As for the form of expression, the artists sometimes combined dancing with different media
through methods of poetry chanting and multimedia settings so as to create a diversified stage
image. Since Arnie was a photographer, his viewpoints of photography also influenced the
abstract qualities laden with the symbolist poetic implications in Jones' dance. Freeze-frame
angles were always adopted in the choreography to display the sharp transition from one
motion to another. Through abstract bodily forms, together with critical social issues, metaphor
was always used in their dance for the intractable political ambiguity.

Since Merce Cunningham's innovation in the 1960s, postmodern dance of the United States
was gradually heading towards exploration of the pure form, where the plots, structures and
sensibility were removed, leaving pure body movements. However, during the second wave
of postmodern dance in the 1980s, choreographers were more concerned about identity
politics in their works. Jones is indeed an arfist who had successfully integrated dance styles
with critical content during the second wave of postmodern dance trend. His dance attaches
importance fo bodies and lines of the pure form, as well as daily life actions of the ordinary
people. Yet, dialogues are added info the dance, accompanying the poetry-like language
with personal feelings. Aside from the techniques of traditional African-American dance, ballet
and modemn dance, Jones also makes use of “contact improvisation” — a technique in which a
duo move their bodies while maintaining balance mutually - to develop a body vocabulary.
Confact improvisation grants dancers of different figures the opportunity to interact in a fair
manner, hence the choreographer extends it into the exploration of equality to eliminate the
boundary between daily life and art...

This article is excerpted and translated from Chinese
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SHAANXI PEOPLE'S ART THEATRE (MAINLAND CHINA)
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The epic tale is set af the Late Imperial China and the beginning of the Republic period in the
White Deer Village, located on the White Deer Plain in Shaanxi Province and dubbed as a
"Village of Humanity and Righteousness”, where the two most important families — Bai and Lu
- have always lived fogether in peace on the surface but are in fierce competition behind the
scene. The two camps feud over land with weapons. Bai Jiaxuan plays tricks to exchange for
land. Heiwa, son of a loyal servant in the Bai family, brings Tian Xiao'e to the village. Tian
Xiao'e has to give herself in to Lu Zilin to save Heiwa. Lu Zilin sefs up the eldest son of the Bai
{omﬂ\/ with Tian Xiao'e. Both Lu brothers fall in love with the doughfer of the Bai fomi\y... Love,
hate and revenge are tangled. This work reflects the multiple facets of the society at that time
and portfrays the unsophisticated, unbending and uncompromising resilience despite difficult
conditions of the Shaanxi people.

Adapted from a celebrated novel of magic realism that has been reproduced into plays,
theatres and films for numerous times, this producﬁon by the Shaanxi Peop|e’s Art Theatre
condenses the absurd yet realistic life onfo the stage in a way true to the original novel with
great atfentions fo defails. The piece has been hugely popular since its debut and is regarded
as the most satisfying interprefation of novel by its author Chen Zhongshi.

‘FEREENZEENHEZTEERLANGE " —ERXEERFF

“A true presentation of and devotion to the destiny of people living on the
White Deer Plain.” — Director Chen Xinyi

1 2 O 5 EH#F X / Friday, Saturday
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Producer Li Xuan
Playwright Meng Bing
Director Hu Zonggqi

leading Characters and Cast
Bai Jioxuan Jiang Ruizheng
lu Zilin Guan Yue

BHRBERBREN=IFTAD
REE TS SE M P mRXTFE
ABRBREANEEH  Rmt=AZ A EBRE
Duration: approximately 3 hours and 15 minutes,
including one inferval

Performed in Shaanxi dialect,

with surtitles in Chinese and English

Not suitable for audiences under 13 years of age
(contains adult content)
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People keep leaving their homes behind with hopes for happiness and freedom elsewhere,
just like migrant birds. They carry all kinds of memories as they move around, contributing to
an important part of the local history. Human being’s migration stories never seem to cease,
but migrants have found their roots missing and the homesickness has been scattered in the
history. As time comes and goes, we can't help but ask: how is the individual identity of a
migrant defined?

Song of Migrants is a brand new production by Comuna de Pedra, also the first of a series
of three works about migration initiated by Macao director Jenny Mok in 2017. Through
collective creation and with physical theatre as the vehicle, she sets off from her own family
migration history fo mirror the overall picture of the group. The piece incorporates text
creation, choreography, local sounds and folk music with an analysis on the relationship
among migration, people, society, metropolitan and history, composing a poetic ode to
the migrants.

FRAREEBRNE PAER

Touching true stories about migrants in Macao

EH#AZEH / Friday to Sunday
20:00

BEIRE15 / Navy Yard No.l
Z{E / Tickets : JRFI%E / Mop 180

12.05
14.05
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Director and Concept Jenny Mok

Producer Sarah Sun

Performers Ines Kuan, Ching Hua Wu (Taiwan),
Albert Garcia and Ng Shiu Hei (Hong Kong)
Dramaturge Nig Shiu Hei (Hong Kong)

Director of Sound Production Lin Shihan

Researcher and History Advisor Ho Chi Fong

REBEN—/NETAD  RRFEKRE

Duration: approximately 1 hour and 15 minutes, no interval

M5F 128 R R B
The Post-show Talk will be on 12 May
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Three women, six men, four acfs, one scenery, lots of talk about literature, abundant defails,
and bunch of love. All these are intertwined to offer a glimpse of everyday life in Russia
through the eyes of one of the country’s best playwrights Anton Chekhov. Except that this time
it is all featured in lceland instead.

The Seagull, one of Chekhov's repeatedly produced classical masterpieces, is presented
b\/ Lithuanian director Yana Ross with a new, modern and amazing take: it is moved from
the Russian country estate to a luxurious Icelandic lakeside summer house with parties and
karaoke, yet the elements of suppression, paranoia, anger, desire and love remain.

Awarded Best Director in the International Festival Kontakt of Torun, Poland, in 2016, Yana
Ross is an acclaimed theatre director in the Scandinavian nations for her unique style. The

Seogu// is her latest joint effort with the Re\/k]ovik CiT\/ Theatre for a true presentation of an
Icelandic perspective of the play.

SR EEDHIBRNR WA LPHR

A modern twist on Chekhov’s masterpiece, unbelievably humorous and uneasy

2 7 O 5 E #3758 / Saturday, Sunday
L4 19:30
— JRPISZAE i #5 A BIBE / Macao Cultural Centre Grand Auditorium
28.05
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Stage Director Yana Ross

Set Design Zane Pihlstrém

lighting Design  Bjérn Bergsteinn Gudmundsson
Costumes Filippia Elisdéttir

Music Gisli Galdur Porgeirsson

Characters and Cast

irena Halldéra Geirhardsdéttir

Casanova / Dr. Déri- Hilmir Snzer Gudnason
Nina buridur Bleer Johannsdéttir

Konni Bjérn Stefansson

BT Hjértur Jéhann Jénsson

VB R R PR S AR B A /N B I
IKEERE RP B RXFE
ABRSREANEEH KRBt =Am A EBE
Duration: approximately 2 hours and 40 minutes,
including one inferval

Performed in lcelandic, with surtitles in Chinese,
Portuguese and English

Not suitable for audiences under 13 years of age
(contains adult content)

M5B 27H 3% 1% R
The Post-show Talk will be on 27 May




BREHMN (BER)  AMENESRFE

X/RBrRZ
BIBRA - BEES FRRDSE

CEEBR) MEBERKER LERSBHER(MHAEENRE  LHAPRAEDHE
BRLOBENER MBEFEENERERFEEIELNBRT I RERIHED
MNBEMNERE > “BLEERY  —BEER" “TCEEREREREAS RN
() FEEAEEER " ERAKRR OBE) BABEERE “HARMAEF"
A9 RE 2R B 7Kk & A BB Te M R Se 3 T B35 B BRON BT B0 BR T O - B AT S R RRAS 0 R
FREEFFENZTHERIRERLT AEESRABRRBRARETEEA B
MEEEETE  wMZIENE APELERT RE-—FERENESEURF
B TEABDELN ‘RABNEETR ZRAEZA -

I REETESENIRE LGS H25E &R AEEEBNBFLFRRERE
MItEME R EZLIET R BEESERABRERMEEZNEE - Fl20 - 1S
RS o RSB E BN ARERNRAE > R OKRI I E T ERIRE HIK/
W% - BFIBE “you'd better run for your life” » Bl FH AW AN IR I REE AR DR
B BERADTHHERMERE LR EENS YR RNEERZ X - MEL
RRARGLRENAEFTENEEER EFEAYNEZ=EHT AKEHEE
#9558 A 3 i A2 B RO R -

2 X E & www.icm.gov.mo/fam B  Z 1l 51 2 B F )
|



The Seagull Pursuing Freedom; A Fable and Hope for Losers

By Ling-Chih Chow

Theatre devisor, dramaturge, critic and translator

The theme of The Seagull is always contemporary, especially in today's society, where the
problem of social alienation is becoming more serious and desertification of land is more like
a metaphor for the soul. Under a flattening and de-historicising development, the world we
are facing is specifically close to the conversation between Masha and the primary school
teacher in the play, “The waves on the lake are enormous.”, “The theatre in the garden is like
the skeleton(...) | thought | heard a voice weeping in it.” When contemporary people recast
The Seagull the question of "how should we live" is naturally inevitable. In the version jointly
produced by the Reykjavik City Theatre from Iceland and the European emerging director
Yana Ross, the young son is made to declare in front of the camera from the outset, that the
Icelandic police are forcefully expelling the Gypsies, but in fact, they have nowhere to go.
They are everywhere but they cannot go anywhere. Through this existential fable, the curtains
are raised, proceeding to Masha's famous opening line “I'm in mourning for my life”.

They are continuously playing meaningless party games, unable to focus and get serious,
similar to shameless teenagers who just want to tell foolish jokes and vent their emotions, and
they even delight in boorishness. Nevertheless, at the end of the games always comes a
longer and never-ending sadness. For instance, at a wedding party, the plight of those kinds
of unrequited, abandoned or restricted love appears to be even more like a dead end under
the karaoke singing. The singer is chanting "you'd better run for your life” while ironically
the characters in the play only possess powerless fatigue. This version outlines the collective
empty frustration of our era, so why not continue to be absurd and ridiculous? This is exactly
the poetic flavour of daily life and the real idea of comedy painstakingly created by Anton
Chekhov. From the mediocre characters’ sarcasm and self-mockery, a gloomy tone and a
sense of humour ridiculing life are permeating simultaneously.

This article is excerpted and translated from Chinese
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CROSSING BETWEEN
THE REAL AND THE UNREAL

It is never easy to find reality in the virtual space created by
technology, yet our lives’ ups and downs are intertwined there. It
is a visual, auditory and tactile experience that is both illusory and
real at the same time.
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| listen, therefore | see. One can see elements in life in a different way through sounds.
Popular in the West and gaining attentions in Asia in recent years, soundscape theatre sheds
"lights” on the release of your audio senses. Especially commissioned by this Fesfival, director
lam Teng Teng adapts The Day of the Catastrophic Typhoon of 1874, a novel by Inaciso
Chan which has been awarded the Merit Prize at the 10" Macao Literature Competition,
info a soundscape theatre piece, bringing an exhilarating brand-new theatre experience to
the audience.

Back to the Catastrophic Typhoon of 1874 tells a story of the infertwined relationship among
the local country lords, the ordinary people and the governing Portuguese authority in Taipa
back in 1874. An abrupt typhoon hits Macao, claiming one third of the lives in this small city.
Everything and everyone has tfo start all over when the typhoon subsides. The production
re-creates the sounds of everyday life in a realife space and gives a glimpse of the past
from @ modern perspective. The replication of Taipa in the 1870s is designed to enable the
audience fo re-live the life back then and explore their own imaginative space.

EHEBRERE

A brand-new theatre experience through sounds

2 8 04 EH#AZEH / Friday to Sunday
L4 20:00
B A1 (E57L#) / Old Court Building - 2 Floor (no elevator)
30.04

{8 / Tickets : JFI%E / Mop 180

|
FE KBz
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Him BER (FE)

KA MRS

BXEE HER

ITEEE =EWE EEN

EXN #t

Original Text Inaciso Chan

Director Lam Teng Teng

Adaptation Claus Poon (Hong Kong)
Space Design Lam Ka Pik

lighting Design  Tou Kuok Hong
leading Performers Wong Pak Hou
and Perry Fok

Producer Kevin Chio

RHEBEN—NET2 RRPHRE

BERM RP RAXER

ARBRAERE Rt EHE

Duration: approximately 1 hour and 10 minutes, no interval
Performed in Cantonese, with surtiles in Chinese and English
Not suitable for audiences under 13 years of age

(contains coarse language)

M4R 288 R B %
The Post-show Talk will be on 28 April
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BEERIE | BOTR LB RER—EATIBTERE FHBE -REE
EEMBRELETYL BANAHREEREASE BEAHRESRMMELS -

RIGFEMR (Remote X) BRIERBB=1EHHRIT SMERLER BERBETX
MER FREARBE ARFNAHRAAR?EERIEAMNGEZ  HERIEA
ZRENTERE? —SRRAEENRE KN ZFHE - KRB BEAVZ M EERimini
Protokol BRERBI S AFERNERARETLE SIEBMERR "EELE" -
RREERRE —GEBRFINER BOARMAZEREZNSE “IKTE" -

Come put on your headphones! Just like playing online games, a synthetic voice in our
headphones directs the movements of our swarm through streefs and lanes. It composes a
soundtrack to streets and churches, tuming the cityscape into a personal film. The whole city
becomes our playground.

Environmental artwork Remote X has laid trails in more than 30 cities around the world,
individuals will swarm out info the city guided by the surround recording and instructions
through their headphones. How are joint decisions made? Are we all hearing the same
words? How will we react as a collective and an individual at the same time? A spectacular
voice-led tour thus begins. The Germany-based art group Rimini Protokoll is at their best in
guiding the audiences fo explore “the real life” through elements of theatre, living space and
the general public. This production will feature an exclusively Macao-specific trail. You are
invited to join this one-of-a-kind remotely-controlled “guided tour".

HENRENSERS

Unconventional Walking-tour Theatre

E#37<+ B / Saturday, Sunday

11:30, 16:30

EAME FE (BERART2MENHEER BRUEHABHMFRE-
HERAE RIS EEME I E RFacebookE HEA# - BB E-) /

Meeting Point: To be confirmed (Please provide contact information upon ticket

06, 07
13, 14
20, 21
27, 28

{05

purchase. Details will be informed in due course by SMS, and will be posted on
the Festival’s website and Facebook Page.)
S {8 / Tickets : JRFIHE / Mop 150

|
e BA -8R LFF-HS

BHIEE  BIE - 8 (CRPIR)  #% - FBRRE
BpIEEUR (RPIR) WHRRT

PR - BREAMN - KR - XEB
FHEREEE BhiE - BR
FXEET CRFIR) REBEuE - BR
Rigm - BF

SUEEE FEM - BXR

i &1

Concept, Script and Direction Stefan Kaegi
Research, Script and Direction (Macao Production)
Jorg Karrenbauver

Assistant Director (Macao Production) Ku leng Un
Dramaturgy Aljoscha Begrich

and Juliane Méannel

Sound Design Concept Nikolas Neecke

Sound Design (Macao Production) Nikolas Neecke
and llona Marti

Production Management Caroline Gentz

55 B Iy FE 9 — /NP O+

BE CHMESBRBREEFERE SR/ 14 21280
1305 R KA REBERREHE BEFHE
EREES

K B RE

Duration: approximately 1 hour and 40 minutes
Llanguage: Available in Cantonese at all tours. Both
Cantonese and English will be available for tours at 11:30
on 7, 14, 21 and 28 May. Preferred language should be
decided upon ficket purchase.

Tours start on time

1535 / Acknowledgement

SKY 21
A REiE 5 £ B3 5 B
“““ J I availa ‘ I I
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BEERENR  FRAMERAE—EHBEPRE 8UF (Remote X) B HEHB—(EE
SRENE RS “BEEEEBE” (Swarm Infelligence) o f38 H - & &% A B M A [E 38
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EEEREEMANERBLRE RULEZREXEN REBBELEERIERS
DERB RABTEG BERERCERNANER  HB K HR=E?

Navigated by Voice, Travel in the City Again ——

By William WY. Chan

Senior art critic, media producer and performance researcher

Under the guidance of a voice, the audience will look at their familiar city again from a fresh
perspective, fransforming the public space info a platform for observation and changing the
angles to savour the landmark buildings. Meanwhile, the “audience” will inevitably become
the “performers” for the other visitors in the street, thus turning info participants who view and
perform at the same fime. Therefore, despite the fact that in a narrow sense, there is neither a
stage nor performers for this series of works, in the broad sense, the city is the real protagonist
and all the streefs and landmarks passed by are the stage. As for the participating audience
and all the people who appear in the streets, they all naturally become the audience of the
work and the performers of the city under Rimini Protokoll's seffing.

Co-director Jérg Karrenbauer once mentioned in an inferview that when he was creating
Remote X, there was indeed a thought-provoking keyword — “Swarm Intelligence”. He pointed
out that when individuals with different personalities gather fo take actions together, there is
in fact always a tangible or intangible system restricting them. It is similar to the digital voice
in the work that has been whispering in the audience’s ears, which you can choose fo follow
or resist. This allows us fo reflect on how many matters in our daily lives do we actually have
autonomous confrol over or have we indeed been unwittingly manipulated by technology?

29
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HEBEEAANKR —BFER BB 25 "ZE" NERZEABREIZEIA
MRZ AEEENRERBLERER CEAABIHER - BEE—2KE "H
B NFEREEREARNRERE —SRAREOPREBAZNEHREANDTHE
BURR

(EE) /ERBERBEMH - WAME HENENARBNUEAR=D  IFE
BREBERERERABALBEZEBEFARELE BESHRENRSREY 2515
HEFAMEAEREDNBERZR -

People’s online and offline interactions have become part of their daily lives. The boundary
that separates reality and virtuality seems to be there? And it seems not to be there?

The story is set in the near future. A virtual realm named "Hideaway” that exists within the
"Nether” is getting more and more popular with people. With ifs exiremely immersive sensory
stimulation and emotion experience, the number of users keeps on growing until a young
defective from the “real realm” begins to investigate crimes in the Hideaway, immediately
triggering a series of interrogation and battle that go deep into the darkest corners
of imagination.

The Nether is written by American playwright Jennifer Haley, insightfully depicting the
entanglement between technology and humans. It has won the Ovation Awards in the
"Playwriting for an Original Play” category as well as the Writing Award by the los Angeles
Drama Ciritics Circle. Together with multimedia and live projection, Dirks Theatre is going to
bring you info an emotional realm that is hard to distinguish between reality and virtuality.

‘HRARBRMANRE EETRBHAADE " —RE (BMEK)

“A gripping and disconcerting look at the Internet.” — The Telegraph, United Kingdom

1 9 O 5 287 X / Friday, Saturday
L] 20:00
— JBPISZAb >/ NBIBE / Macao Cultural Centre Small Auditorium
20.05

S {8 / Tickets: JFI#E / Mop 200, 150
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Playwright Jennifer Haley

Direcfors Ip Ka Man and Wu May Bo

Video Design Yeung Chun Yip

lighting Design  Tou Kuok Hong
Sound and Music Design Chan Ming Kin

Characters and Cast

Sims / Papa Ip Ka Man

Morris leong leng leng
Doyle Lee Kwok Wai
Woodnut Lao U Hang

RHEEEO—NBO+RS  RRPSKRE
BERM RP RAXER
AABRBENRBABE KA +=RRLEE

Duration: approximately 1 hour and 45 minutes, no interval

Performed in Cantonese, with surtiles in Chinese and English

Restricted to audiences over 13 years of age
(contains violence and adult content)

ROFB 198 RIEE B %
The Post-show Talk will be on 19 May
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POORE CEHER WEARER | EREETRESTLE BAAEREAR 5
SERBORTELE A EERM (BBER) FRHT—B-— RSB —
FHESERANARE - EE T RENTESARUERS RBLL R ER
AT -

REAANEHEREBRER R LOBRNEB IRMRRNDE  RITUE R
MAEM BN —HBOSH R R SETEEH —BEARLIMNERELAE - WES

b F3E A RAEERTBUS - £ARMESRIBENAELS?
T HEEFAARHEANFTERMS wABEAMNATRNEXIBABE AR EZ

Bi- (EnBEBER) AMMHENERNBE®E D EELEEE TN !

Welcome to the frenetic world of Miss Revolutionary Idol Berserker! It is like mainlining a
mash-up of a high school musical, an extreme Japanese TV redlity show, a cheesy pop video
and an outtake from Les Misérables. This hybrid performance seems to embed any and every
idea info this artistic blender. In this crazy show you won't believe what's going on onstage,
but af that exact moment there is no escape.

Spend the evening as a captive audience member in and out of this world encounter with
these young and energetic performers from Japan. With all kinds of stuff flying through the air
and the continuous bombardment by pop- and sub-cultural references and political symbols,
the theatre is filled with an mcomporob|e hyper—reo\ify. In the midst of all the chaos and noise,
the question is popped: what confributes to the political, ecological and social bankruptcy?

Toco Nikaido, one of today’s most talked-about artists in Japan, is widely acclaimed for her
overwhelming novelty and energy among the theatrical world. The sweet yet bizarre charm
of Miss Revolutionary Idol Berserker has won applauses from audiences around the world.
Don't miss outl

BRI BUTIER T — RE (EHR)
‘FEREZEEAER " — RE (Time Ou)
“Exhausting, but pretty unforgettable.” — The Guardian, United Kingdom

“The most WTF show of the year.” — Time Out, United Kingdom

EH#AZEH / Friday to Sunday

20:00

B A (E51T M) / Old Court Building - 2 Floor (no elevator)
18 / Tickets : JRFI#E / Mop 250

19.05
21.05

1
g _HEEET

FSiE - FH8E - WHED -
EEEE - THEEF

-5

Director Toco Nikaido

leading Performers Amanda Waddell,
Arisa Kobayashi, Motoki Saga
and Yukiko Takeda

EEEEALTAS  RRPHKE
BLBRFEHA

RHERAMBAUR KA +=ZmRULBE
5K R H K

Duration: approximately 45 minutes, no inferval
With occasional English dialogue

Restricted to audiences over 13 years of age
(contains strong sound and lighting effects)
Raincoats will be provided at the venue
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BEBHEE2AMARBSEREATREE ABEEEAME "ERRERNG"
DAESNHSXRERRR  SRHHEBEAHEIM TR RRE —BERE ALY
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BOAERRESHEBEHER -2 RARENERRISR TMERKRE %
BRARNKRE BUHFERZEBREAATINER R -THERAE B0 L
REBM !

Warriors in the Age of Consumption

By Jimi Zhang

A theatre professional and a writer

Miss Revolutionary Idol Berserker is a “flat but varied” performance. To some extent, audience
can consider themselves as the finger that fouches a smartphone. Aside from the huge screen,
what appears in front of the eyes is the complicated, changeful world and characters that
jump out of the screen. What the audience need to do first is to empty their minds, so as
to allow all that “flatness” to pass through their bodies. Don't feel ourselves consuming or
being consumed, for we have long been emerged in the whole era of consumption. All that
resistance and confrontation is indeed excellent materials of consumption.

The whole performance is entirely devoid of abstruse drama theories, symbols and labels,
but is fruly “revolutionising the modern revolution”, presented in front of our eyes in a lively
manner. As the Internef generation, we can savour every part of if; we can also completely
ignore that and enjoy the feeling of the visual, audio and factile senses exploding in our
minds to our hearts’ content. ls inherent partying state is similar to the current online social
media. Yes, if a physical drama version of Facebook is used, and if it is Facebook that is
opened affer 10 p.m., perhaps the meaning of my words can be understood more easily. In
the age of consumption, gaming is a revolution and having fun is a baftle!
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DANCING BEYOND THE LIMITS

BESBHEELEM MXR BE - &
Wi AE BERBEUEH BEAR
AR -

Dancers tangle their bodies around one
another but also compete with one another,
dancing beyond the limits of themselves in
front of lights, circus and digital projections.




MARCO DA SILVA FERREIRA (PORTUGAL)

BE-HE-BNE (FEH)




‘BAEEECERN MBAS—&K " ARNSHEEEMRESL - HE - BANZMH
MERER (UHNBM)  RIEH—EBARRNE (MR FEELERES BN
REEENF RLEAZISENEE RREFSMHR ABENER" DL “HHHH
" < ENEREF-

M FEEER—ZERN mEXB FMEE BFMEFE HTALNEESRRNE
B-BETEHRMEL FEMZGHBRE  FHILSENZENREEF R B3
HA—KMEE - twMMEERE F BRUZERFK BREMMENEREE
R NSECECHZERE BN "BR LB

"We live in ourselves. We all live in ourselves.” Hufrlmano, an urban dance piece by the
emerging Portuguese choreographer Marco da Silva Ferreira, creates a world of evershifting
relationships: the dancers’ body movements, from union to division and from individual to
collective, explore the tension between "human me” and “urban we”, an echo of the modem
urban reality.

With blank stares of expression, the quartet dancers are sometimes connected and sometimes
scattered in the same space like four motionless wild beasts. Gradually members are
loosened and the music is growing, leaving a dense and explosive energy. Their energies
meet and repel, and multiple relationships between performers are built. Burlesque and
Troub|ing situations intertwine, \eovimg the dancers info a gap to find their space, their
"ideal” location.

‘BEREE - ERURRENERZE-"—ER EEEDRSH

“An exciting work exploring space, awkwardness and alienation.” — Nick Kyprianou

2837 /< / Friday, Saturday

20:00

= T8 &IBE / Dom Pedro V Theatre

F{F / Tickets: PI#E / Mop 200, 180

05.05
06005

|
EijRE - RE BYL -HE - Bi=
BhIEEE B - RENE

B RIBET - EEE - HRE - RiERE -
Bh-HE-BHNE  MREE - 5EH
EHEE » BiliRE REE- -BFER

#%F RN-NE EESR - TAEK

SIEMREE B - BiE - 8= &G - BEE
%/ Pensamento Avulso R EEi RS

Artistic Director and Choreography

Marco da Silva Ferreira

Assistant Director Mara Andrade

Performers Anaisa Lopes, Duarte Valadares,
Marco da Silva Ferreira and Vitor Fontes
Lighting Designer and Technical Director

Wilma Moutinho

Musicians Rui Lima and Sérgio Martins
Executive Production Marco da Silva Ferreira
and Célia Machado

Production Pensamento Avulso

- Associacdo de Artes Performativas

RHBEEOA T ARPBARE

Duration: approximately 50 minutes, no interval
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CEEHANT FERRE-

Balancing on the fine line between tragedy and comedy, ANECKXANDER is a solo mingling
acrobatics with body language in the format of some one-and-only autobiography. The
28-year-old Alexander re-examines his own body in a minimal setting: a dancer, a handful of
carefully selected objects and three variations on a piece of piano music by the composer of
minimalist style Arvo Part. The result is a raw self-portrait in which the body both exposes ifself
fo and fries fo escape from the prying eyes of those looking a if.

ANECKXANDER is in fact more than a solo. The performance is the result of an infense
dialogue in which Alexander Vanfournhout is on stage and Bauke Lievens is in the wings.
Alexander and Bauke met in 2011, but the production didn't come to fruition until 2014 when
they finally took the plunge and worked together over each other's very strongly held opinions
of aesthetic. ANECKXANDER immediately earned them the 2014 laureate by Circus Next, a
prestigious European platform for talented young circus arfists.

“ERIBEME-BFOMIMER—F " — "Plays To See’ BB Z5T i

“Provocative, ambitious and playful, all at once.” - "Plays To See' International Theatre Reviews

O 5 05 EHAZEH / Friday to Sunday
L 20:00
— B A1 (E517L#) / Old Court Building - 2 Floor (no elevator)
07.05

{8 / Tickets : JRFI % / Mop 250

|
Blff EEEEINK - EES - MR - FICH

A HEILX - EES

BB A% - FINER

BBIEE EMEE - B RuEE - ¥R
iz EWEE - BEEAR

THH - WEE - BE - KW

FIFD - AES WFE - RER

Created By Alexander Vantournhout

and Bauke Lievens

Performer Alexander Vantournhout
Dramaturgy Bauke Lievens

Dramaturgic Advice Dries Douibi

and Gerald Kurdian

Outside Eye Geert Belpaeme,

Anneleen Keppens, Lore Missine,

Lili M. Rampre and Methinee Wongtrakoon

R SR — N RER SRS

AARBRRBEE Ko+ N\RRELEE

Duration: approximately 1 hour, no interval

Restricted to audiences over 18 years of age (contains nudity)
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Unshackled from the Other’s Gaze:
Bodily Alienation that Has Nowhere to Hide

By Lei loi Chon

J, a theatre professiono\ in Macao

(Alexander) realises some external features of his body, which has become another body
which has virtually been alienated after being gazed at by the Other, concealing and
weakening the original uniqueness of the body. Most of the time, the viewers are indeed the
subject that alienate others. During the personal performance of a solo dancer, the only thing
inferp|oymg with him or her in the same space is the audience in front. Simi|or|\/, the dancer
will also alienate himself or herself in order to become the body that lives up to the audience'’s
expectations. In this closely inferdependent relationship between the two, how to break down
the viewers' exisfing sfereotypical judgement of the body, and how to deliver a body that will
not be alienated under a gaze have then become the motives of Alexander's performance
this fime.

The dep|oymem of every element of the work is porﬁcu|or|y meoningfu|. First, he has chosen
to perform with a fully naked body. With a fully naked body, all the physical traits become
visible af one glance, such as proportion, dimensions and size, and all the benchmarks
for judging others are within sight. Here, nudity is an irony and a challenge against the
viewers' gaze, in which he direcily faces people’s sight with a body that has nowhere

to hide.

2 X8 & www.icm.gov.mo/fam B  Z5 1 #1385 5 F 1)
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This article is excerpted and translated from Chinese
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To choreographer Hiroaki Umeda, dancing is not just movements of body but a form of
visual art about lights and shadows. A dancer, audio artist, and visual and lighting designer,
Umeda presents through his works comprehensive aesthetics involving multiple layers of the
human body, visual and space. His productions are also renowned for his characteristic
technological art form in which the body and technology resist and interact with each
other surrounded by electro music and digital images, creating a whole new perspective fo
appreciate dance.

Following the huge success and popularity at the 2014 Macao Arts Festival, Umeda
returns with his acclaimed solo piece Holistic Strata. All the elements of the movements are
transformed into ph\/sico| data, then further dissolved info the information units (pixe|), bringing
unprecedented challenges to the audiences’ senses as the body and pixels clash on stage.

The solo piece aside, a brand new work of Umeda commissioned by the Macao Arts Festival
and jointly developed with local dancers will debut with Holistic Strata.

‘HERESZBEENEATNER FBANREN "
— K BRRETRRBE (FELE)

“Having an extraordinary insight into the arrangement of body in the art form of dance.”

— Joanna lee, Intemational Association of Theatre Critics (Hong Kong]

EH#§FA /X / Friday, Saturday

20:00

JRPI3ZAE A /INEIBE / Macao Cultural Centre Small Auditorium
S / Tickets: @ PI#E / Mop 200, 150

26.05
27.05

e Ok

W% BEEHR

(EER)

EMEM WORBEGRO

W% &#E SELH

Commissioned work

Choreography Hiroaki Umeda

Holistic Strata

Commissioned by Yamaguchi Center for Arts
and Media

Choreography and Dance Hiroaki Umeda

RHEBEEFSREN—NEF=1T2

Duration: approximately 1 hour and 30 minutes, including one interval
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Scrap metals, clay dolls and versatile
artists bring warmth and joy to both adults
and children.
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TAMTAM OBJEKTENTHEATER (THE NETHERLANDS)




ERNEFTAUREF BTRREMRE TEFEAERBZF - HEBREIBM
RN “MAMEE BAESREE? IR AT EXT EFENRE BA
MERBRENGFEHES WEAMRAE BEEERM -

BREFSBHNETRTAMAMYGEIE ZRAERAREN B& SEERY 2
EFRMBRNDHE S 1/9FRUESEEB=TERZK " BN YK ERENR
RITERZ RN A B -

A rusty saw plays the sea. Seeds become gentle birds. Old working gloves turn into an
endless swamp... It is a world where pieces of string, old rubber gloves and pieces of wood
can become adorable action heroes. There is no need for words. Just follow the poetic
visuals and joyful music, and enfer a unique world of playfulness that we so easily forget
about in adulthood.

TAMTAM objektentheater from the Netherlands specialises in visual performances without
text. TAMTAM tells stories through objects, images, music and videos, creating a theatre
where your wild imaginations could fly. The ensemble has toured in 30 countries around the
world since its establishment in 1979, gained huge popularity due to its absurd but subtle
humour and originality.

‘TWEKFPHRBEHE!" — RAR "L FE (KB

“Visual masterpiece of very high levell” — Freek Neijrinck, The World of Puppetry, The Netherlands

E#AZEH / Friday to Sunday

20:00 (5/5)

11:00, 15:00 (¢, 7/5)

17:00 (6/5)

TEEEIRTEE / Macao Conservatory Auditorium
Z1F / Tickets - JBPI#E / Mop 160

05.05
07.05

|
MR- FEREE  BR-E £ RE

Performers Gérard Schiphorst
and Marije van der Sande

RHEBEN=THLD FRPEKE

Duration: approximately 35 minutes, no interval

A HTAMTAMY ¢ EI B 78I EFEUE - &4/
666 FAZZ M ERIE G - SE 1B 2 B IE R E
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ADE RN BHREREFZ RBEEIAL BN LB XOSIANE XES
ABRENSE BN BRI KRB EER DNt B 2R

SE(AZER) ABREEREAR —E=-R2BABRTERZEEERT/\M
MEERE 2REMNSEERERY BEMELETTEER

The rickshaws run quick and fast; a cappella is pure and joyful; percussion music vibrates in
people’s minds. Together with an amazing fire dance performance, a beautiful and moving
Chinese dance, a naughty clown, comedies and funny puppets, then for sure, it will be a
cheerful evening!

The Performing Arts Gala of this year will take place again in lao Hon Garden for three
consecutive evenings, giving a myriad of free shows performed by versatile artists, so that
Through diversified and interesting shows, art may flourish within the community.

EHAZEH / Friday to Sunday
18:30

%2 /AE / lao Hon Garden
%RE A5 / Free admission

12.05
14.05

ANBZR  HBXEZRGE
KEBAEER BRHZEGE
BmRLEE  RMEREE -
Bii z@MEWmiRE (®F)

aiE

HESE R EIE
&
FEBEEAE

Participating Groups (in alphabetical order)

Macao

Associacdo de Intercambio Cultural Sino-Macau,
Clube dos Amigos do Riquexé,

Clube Fringe de Macau , Louis Dance Association,
Macao Percussion Association,

Magic Place-Magicians’Association (Macau)
and Water Singers Vocal Ensemble

Taiwan

True Spin Fire Group

Hong Kong

Fantasy Puppet Theatre

EHEEAOM/NE=+2 REPHKRE

Duration: approximately 2 hours and 30 minutes, no interval

0
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LITTLE MOUNTAIN ARTS ASSOCIATION




EERTREAARSL EEAX—R—RERAR TRRREXRCENYHK - AXER
B ERBERBLZLE—H R TENRERHRT ABRASHARME &
R-RABERERBHMNEE FRERE-RAATRBETLEERENE -

(EXATHHE) XKRETEZ LB BMRRBER AR RFEE _+ZFK
AEHER RBEZER -EXONMBHE2RENFHIELRET - EZAENEELE
ET BEARAUNABRAREZAZTHZ FTREREE—MNEISKER-

Caterpillar lives on Pak Choi and eafs it to grow up day by day in order to metamorphose
info a beautiful butterfly. Pak Choi is willing to sacrifice itself and even encourages Caterpillar
fo eat more. In the end, Caterpillar tums info a butterfly but is reluctant to leave Pak Choi...
This is a sfory about love and sacrifice, which leads children to probe into the unconditional
love between parents and children.

Metamorphosis under Starry Night is adapted from famous Hong Kong theatre artist Anthony
Chan Kam-Kuen's work of the same fifle. Since its debut, that work has been repeatedly
performed in the last twenty years and has moved countless audiences. This time, a brand-new
performance by the Litle Mountain Arts Association will be presented on a multi-angle stage,
and combine different types of puppets and live piano accompaniment, giving the audience
a refreshing theatrical experience.

N
BRHES RZREZNE MR B B
BHAE  FH - RBMENE FEZ
ABEER BESE

TEEE @K RTE

Touch your heart with love

Director, Adaptor and Lyricist Carmen Mok

Music Director, Music and Live Piano Accompaniment
Patricia Lei

Puppetry Advisor Paul Chan

leading Performers Ben leong

and Ho lan Cheong

RS R — N RIS RE
Bea=mULERE

Duration: approximately 1 hour, no interval
Suitable for audiences over 3 years of age

1 3 05 £ #3758 / Saturday, Sunday
([ ] 15:00, 20:00

B A1 (E517L#) / Old Court Building - 2 Floor (no elevator)
R1E / Tickets: JRFTHE / Mop 180 “* RO R RE RS2 R (R B

14.05 g s et
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MEBEAN/NEBA SRAEEHELNEKEE EEHMRKREEZNHEE  ©4
RBEEENSF - ABABEHE BEEIENER E-EHBERM H2—H —
EETRHUHFRET NEAN LD

(BFEE) AFTSHEHA AEFRYLMBAEEHRNEREAESABER
Bt - WFRAMTREEBEMNAIEZF B02F8EE BB ERERK
HEENFE AXFFRNBRNER BEHARMEL EEERMNZERS
BECRENESR - (HFBE) FRAERMHBESA/NERE AERERE
REBEXREBANKE-

The litle clay man that sits in a shop window looks at the hustle and bustle of the street every
day. It sees the other porcelains come and go but it can only wait endlessly. Little clay man is
eager to go out and take a look at the outside world. Yet, it has always stayed at the same
place. Unfil one day, a cup that can breathe enters litfle clay man'’s life...

"Mano” means "hand” in Spanish. The performance of A Mano requires no words for
dialogues, but the drama world created with hands and clay dolls alone is already a feast
for the eyes. This piece of work was created by El Patio Teatro of Spain at the time of its
inception. Since ifs debut in 2012, it has been greatly loved by theatre critics and audiences
with its style of combining clay dolls, modelling and drama. It has been performed around
the world and won the Best Small Format Show at the European Performing Arts Fair for
Children (FETEN). In this year's Arts Festival, A Mano will make good use of a small space
again, vividly felling a most simple yet moving story fo you.

‘EELUBE ARETEF - —ERH(ERRFR)

“Its simple aesthetic belies a concentrated beauty.” — The Irish Times, Ireland

EH#AZER / Friday to Sunday

20:00 (26/5)

11:00, 15:00 (27, 28/5)

17:00 (27/5)

EEBIRIEE / Macao Conservatory Auditorium
Z{g / Tickets :JRFI % / Mop 160

26.05
28.05

1
EH OBAR BRE-BRE -
FRRENRE  BAMERZ @ RRAE

RMTAE EEREK - RIEM
RitighiE HEE - REH - XM - EEMNE
FHEEET EEREK - RIEM

RE #RAE
REREIE R - TH

@ lkebanah Artes Escénicas

Performers Julian Saenz-Lopez

and Izaskun Fernéandez @ El Patio Teatro
Technician Diego Solloa

Technical Collaborators Fernando Moreno
and Aron Vargas

Graphic Design Diego Solloa

Production El Patio Teatro

Management Ana Sala

@ lkebanah Artes Escénicas

RHEROO+RS  RRPBAKE

Duration: approximately 45 minutes, no interval
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HMiRABBREL TELEFRAKRE
25 BRVNEHERLE - EATE
EREEE -

The modern Peking opera with starry
line-up, the undoubtedly humorous
Macanese Patua theatre and the energetic
young Cantonese opera actors...
Classics never fail to amaze a full house
of audience.




BEEEEa R




BRI RIEBETEARBCAF TRECN EREBSS BENA LB  EREC
—ECE2H-gRERcA HBITEF _AN —LEEFLEBE - RBCERS
A EREBF A TR BREBFELPBE---

(KRE) REBRELR "BREEE" EEENELRE BUFEBEZH ERRFERE
FoARERHARFINEIFRET IR XBRT WRTE- RFIEHEHAEE
EOFEREINLEREMERFIBE N ERR BEFTOFHBEIMNER 7
BEMAHERNERRS RBEULNERERDE -

Mei Anxiang and Wei Chaoren, both descendents of generals, have originally vowed fo
marry each other. However, due to a state of emergency at the border, Anxiang sneakly goes
on a military expedition in replacement of her elder brother and fights against the enemies
alongside Wei Chaoren. On the day of their triumphant return, Prince Zhao invites both of
them fo a feast as he intends to select a husband for his daughter among the guests. Wei
Chaoren lusts affer fame and fortune and has his heart set on being the princess’ husband, so
he breaks his vow and even sues Anxiang for disguising herself as a male general. ..

The Tale of lady General is the famous opera by renowned “almighty Cantonese opera
singer” Sit Kok Sin. The sfory has been sung many times and even adapted info films.
Teenagers of Macao are the leading actors of this performance, with powerful singing,
acting and fighting scenes. Macao Kaifong Cantonese Opera Juvenile’s Troupe has been
actively promoting the development of the Cantonese opera culture in Macao, cultivating
Teenogers' interest in Canfonese opera, improving their understondmg of it and comribuﬂng fo
the inheritance of the Cantonese opera culture.

BRI/MG BERINE

Powerful Opera Performance by Teenagers

07 O 5 E£#H / Sunday
® 19:30
k% B R% / Cinema Alegria
E{E / Tickets @ FI# / Mop 120, 100

|
BIAZE HE®

BiTMEEE BEK

MERE RER

BiTEE BETM BWEE - REEH

BEREE
BEE FBEXR BEER EBEESE - TRE
MBC FEA EEER

Script Coordinator Yeong In On

Attistic Director Lo Hang Peng

Director Mo Wei Ying

Depuly Directors Deng Zhiming, Chen Riyun
and Zhang Chunyuan

Characters and Cast

Mei Anxiang Lei Wai In, Chan Ka leng,
Ao leong Fong U ond Mak Hio lao
Wei Chaoren Lei Chi Cheung

and Tam Weng Ka

VB B R RIS K B MR/ I+ R
BEEH KRPXFE

Duration: approximately 2 hours and 45 minutes,
including one interval

Performed in Cantonese, with surtitles in Chinese

* & B | Bl B ST
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% =+t /BIRPIEE I HISR i 48 K / Performance photo from the 27" Macao Arts Festival
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B LA T FEFERE

STORMY
DOCI PAPIACAM DI MACAU DRAMA GROUP L U C K




—MERNEMZE "BR" EMEFNERIUALBARFR CEMERMAE MEX
MESABUERG ERFBRENE R HUFRRBET —MHTEER S
ER BMZESMUEER?ZIBIBEATE RMANBSEAREMNEETBER
SEMRS MBFTIORERLRRTRAREMLMLNEY -

RATAELEFHNEFEEFBEREZRMBMES —RAMTEBAANREEXX
B SR ARUMRIE 2K AMALEE XEAETHENMAXEE RN
HRFIAESTE@SR  SIABSE -

TATEFFIRRMAEZRE RERIARRPIFNEXLEERH R 4E T
mERIBZRELEAESANRMALE EGTERE AUSTFE REFE R
ERBE RBREHRFIZESTXIEBERNTE-

Bernardo has always had little luck — misfortune stalks him around the comer and happens
fo him in the most unbelievable ways. On the day of our sfory, he thinks it is a godsend
when he finds out he has won the Hong Kong lottery. But obviously, such luck isn't for
Bernardo! Due to a violent T\/phoon Threoienimg both regions, he cannot head to Hong Kong
fo claim his prize, and the ticket he holds becomes a treasure sought by all.

The Déci Papiagam di Macau Drama Group is presenting their annual masterpiece on the
stage of the Macao Arts Festival, where a group of local Macanese actors point out the
social ills via sarcasm and condemnation. Apart from being humorous and jocular, the content
is also filled with a local flavour. It combines current affairs with humanistic feehngs, reHecﬂng
the lifestyle of Macao and provoking people to think deeply.

Patud theatre, which is an important characteristic of Macao, has now been inscribed on
Macao's Intangible Cultural Heritage List. Macanese Patud is a creole originated from the

ancient Porfuguese language, with a combination of Malay, Spanish, Canarese, English and
Cantonese, reflecting Macao's role as a platform for the development of multiculturalism.

FENMEARE XBRBER

Commenting on all the big issues of this small city, keeping the full house of audience in stitches

1 9 O 5 EH#F X / Friday, Saturday
L] 20:00
— JERPY A Al #7 A BIBR / Macao Cultural Centre Grand Auditorium
20.05

BB / Tickets JERFI#E / Mop 250, 180, 120

wE RMXE

Director Miguel de Senna Fernandes

B R R E RS R BN =15
TAETHEH RP B EXFE

Duration: approximately 2 hours and 30 minutes,
including one interval

Performed in Patud, with surtitles in Chinese,
Portuguese and English
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LOVERS

CHU CHAN WA AND MACAO CANTONESE OPERA ACTORS




REAEH (RILBERRE) BRAD - RIUBARKERE=F KBERE - BRI
BEANREER/RLZIR RANKER ENRENFCHFERMA-ZABHER

HEIRRICENEEERTS AP (H/\BX) - (BES) » (ILAERK) FI8
BRIFRARD - 258 (RILAHRES) #XRABSBEBMTN BEAR  KE
MR R R

RPIBMEHFBRMIERBRZRKIRE BE—RA M BEIER #%%‘«Hﬂ(( JUIEE]
HEMRE) FRBRRA BABR AN AN - EEREMERER TR -

The Butterfly lovers is a popular classical Chinese opera. liang Shanbo and Zhu Yingtai
have been classmates for three years and have developed a strong friendship. When Liang
Shanbo knows that Zhu Yingtai is actually a woman, he intends to propose marriage to
the Zhu family. However, Zhu Yingtai has already been betrothed to someone else. From
knowing each other and falling in love fo turning into butterflies, their experience has been

eulogised through the ages. In the opera, “Farewell at the Pavilion”, “Meeting at the Pavilion”

and “Shanbo’s Death” are deeply rooted in people’'s minds. All these years, The Butterfly

lovers has been adapted into different forms of art, remaining popular in spite of repeated
performances and fouching the hearts of countless Chinese and foreign audiences.

The Macao Arts Festival has specifically invited famous Cantonese opera expert Chu Chan
Wa, as well as a group of local Cantonese opera artists, to vividly present the classical
The Butterfly lovers to the audience. Canfonese opera fans and new friends are welcome to
relive this soul-stirring romantic fragedy fogether!

E#37< B / Saturday, Sunday

19:30

Kk EERR / Cinema Alegria

{8 / Tickets : JRFI%E / Mop 150, 120

20.05
21.05

1
SUEHREE - BB KIRE

BEREE

RiE RIRE - RIAE - EER REE
mMEE HEX  HEW FEAR -
SRR - ®iE5 - WEK

Executive Producer and Director Chu Chan Wa

Characters and Cast

liang Shanbo Chu Chan Wa, Un Son Kun,
Loc Vai Kiong and Chan Oi Lin

Zhu Yingtai Sou Lai leng, Che Pui San,

Li Fong |, lek Lai Kun, Wong Mui Fan
and Cheang Sin Peng

b= Hﬁﬁﬁ EF‘%W BH=/NE

BERM RPXFTE

Duration: approximately 3 hours, including one interval
Performed in Cantonese, with surtitles in Chinese
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NATIONAL PEKING OPERA COMPANY (MAINLAND CHINA)
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BECE R RBFREES ENSAEENY EARBREEE -EHIIE

NBZB MR T RAWTRARSD T Tﬁiﬁ%ﬁ(ﬁi%%ﬂ*ﬂl B KRB EFE
W%Lf’&tﬂﬁﬁ/\jtéﬁé{i% TNEK RIAZERED BH—RBYFHE DT

BRREFEHHRELE (RERXA) AFHEBEXR  BORBZ2HHMER
E&%F%%EJ‘EJE e E IR R AR N BRKEFERZBD - FE B
FLtETERHEMBEHEE %‘Fﬁﬁ@})\%!é\?ﬁkl HZEFER—RR
BEREZRBBERERBON FILR  EBRAER El%ﬁﬁ RZIMARRE BEN
BEHESERENRRNEZARK Z%?%&”Em&%ﬁ% EEE-

1127 during the Jin-Song Wars, Emperor Gaozong of the Song dynasty faces the enemy
from the north with great fear as his rule declines. The Jin army is waiting for the right
opportunity to aftack, while the defectors and bandits within the territory of Song continue to
weaken the power of the court. With enemies at the door from outside and within, heroine
liang Hongyu stands up to quell Song's internal turmoil by leaving her young son behind and
Trove”ing hundreds of miles ovemighf to join her husband General Han Shizhong. Meanwhile,
the Jin troops storm in and the Song army is seriously outumbered. liang Hongyu comes up
with a clever tactic and leads a victorious battle against the enemy.

lady Anguo is a recent historical piece adapted by Li Ruihuan with the National Peking
Opera Company from China. Specialising in adapting classical plays of Peking opera,
Li Ruihuan provides an exquisitely concise and refreshing representation of the charm of
historical classics. lady Anguo was one of the highlights of the 7" China Peking Opera Art
Festival, bringing together some of Peking opera’s stellar artists, including Dong Yuanyuan, a
worthy successor of Mei School of Peking opera, and national first-class performers Zhang
Jianguo and Tian Lei, as well as renowned Peking opera director Gao Mukun. It was highly
praised by the audience and critics alike during its performances in Beijing and Shanghai for
its multi-dimensional and character building, fastpaced story-elling, and the delightful style of
stage performance.

MEEE KEEAR EAKR EREES

A famous exciting combat drama with valiant heroine

EH#Z / Tuesday

20:00

JEPISE A D R & BIBR / Macao Cultural Centre Grand Auditorium
1B / Tickets JEPI# / Mop 280, 200, 100

23.05

BREREE
RHE EEHE
KBE REER

BT HE

Playwright Li Ruihuan
Director Gao Mukun
Executive Director Gao Chen

Characters and Cast

liang Hongyu Dong Yuanyuan
Zhu Shengfei Zhang Jianguo
Han Shizhong Tian Lei

R RER SRS NRANE+RD
RHBHMERRRE ®P #H RAXFE
Duration: approximately 2 hours and 15 minutes,
including one interval

Performed in Hubei and Beijing dialects, with surtitles in

Chinese, Porfuguese and English
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Grand Feast for the Triumphant Return of Liang Hongyu,
Who Protects and Stabilises the Country - Lady Anguo

By Zi Yun Feng

Hong Kong Cantonese opera Dan actor and the founder of the Pine Moon Cantonese Cultural Arts Centre

There are many heroines in Chinese legendary dramas. Liang Hongyu, fogether with Hua
Mulan, Mu Guiying and Fan Lihua, are hailed as the four great women warriors. Among
the four famous Dan (female role] actors, Peking opera masters Mei Llanfang and Shang
Xiaoyun had both created works based on the theme of liang Hongyu, in which the story of
liang Hongyu beating the drum and battling at Jinshan, i.e. the famous excerpt How liang
Hongyu's War Drum Caused the Jin Army to Retreat, was used as the main plot. During the
era of chaos, wars and turmoil, they greatly boosted the morale of soldiers and citizens, and
promoted the national moral courage.

Actors are the core of a Chinese opera. Without actors who are adept at performing skills, a
good opera is not achievable even with the best conditions of production. Dong Yuanyuan,
an outstanding student of Mei Lanfang’s son Mei Baoijiu, is a successor of the prestigious
Mei School. She plays the role of liang Hongyu with melodious vocal music full of the Mei
School flavour and vitality. Under Dong's performance, liang Hongyu is represented with
vitality and adept at both the pen and the sword, strongly demonstrating Liang's eagerness
to serve the country and her patriofic passion. In the part of “Quelling Civil Unrest’, Dong
Yuanyuan mainly uses singing and spoken dialogue while in the part of “Resisting the Jin
Army", she will put on the grand armour to display her martial arts skills, and of course, the
classical scene of “Repelling the Jin Army” in “Beating the Drum Personally” will definitely
be there. Zhang Jianguo, who plays the role of the Chancellor Zhu Shengfei, integrates the
uniqueness of his own thick and rich voice into the vocal music, fully bringing out the rigorous
and orderly, flavourful, euphemistic and smooth, as well as tortuous tonal arfistic features of a
Laosheng [senior male role| of the Xi School. Tian Lei, a young Wenwu Laosheng (senior civil
or military male roles) actor who plays Han Shizhong, specialises in both civil and martial
performances with excellent singing and acting skills, uniting the spirit and the form in a
standard performance.

This article is excerpted and translated from Chinese
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MELODIOUS MUSIC



PEKING AP R OPERA

MACAO CHINESE ORCHESTRA C o N C E R T -E'- 37% E.;E



—RAEENEM  —RERBIKE
—HEBEMRMAA —RELRERNEHRES-

RPIERE  RTEFTT
BErERE EXFBEREE
R (FEER) REIFEE -

E EREZ

A plotted land expropriation, an earth-shattering story;
A group of affectionate Macao people,
a painting scroll of hisforical episodes in southern China.

Macao and Peking opera, the East and the West;
History and reality, a heartbreakingly beautiful romance
about the love for the homeland, returns to the stage,

In The Soul of Macaol

1
E5E THR
IEREERET EAIL

T R)pE

WiE 1B RRRK
B gE

IRERERERRR

Conductor Wang Fujian

Vocal Design Wang Renli

Music Wu Xiaoping

Playwright Mok lan lan

Macao Chinese Orchestra

Jiangsu Performing Arts Group Peking

Opera Theatre

I Wang Fujian

03 05 EH= / Wednesday 5 R 8 B N
° 20:00 EEERIE 0T BXTE

N N . Duration: approximately 2 hours, including one interval
@ 4 A S| R .
BFIXAER DR & BIBE / Macao Cultural Centre Grand Auditorium Performed in Mandarin, with surtitles in Chinese

Z(E / Tickets : JRF#E / Mop 280, 200, 100 and Portuguese






RERREBEDINNEERBESD - UKD RENKEBRNERKRITNEE
RHUERNEREBD SEXREARTNEREEGR B2 XB—& FTEL%
KRERAZERZENTR K-

Serbian violinist Nemanja Radulovic, who possesses the talent of the “Devil’s Violinist”
Paganini and the charm of a rock star, will join hands with the Spanish young conductor Jose
Luis Gomez to take fans on a musical journey through time.

“HREE REASARETENELR " — REANGAEES

“Dazzling, a really serious and exciting musician.” — Classic FM, United Kingdom

2 3 O5 EHZ / Tuesday
L4 20:00

B EHT A B35 / The Venetian Theatre
Z1g / Tickets : JPI#E / Mop 300, 200, 100

1
MRE EBEE - BHST

£ WE- B - X8

BPIRE

iz S|

NERE (R FEE (BARK)
EHCH F@m25

HWER: RE— SREEEH
BREHE/ NE LAE BEREE

Nemanja Radulovic Violin
Conductor Jose Luis Gomez
Macao Orchestra

Programme

M. Ravel: “Alborada del Gracioso”

from Miroirs, No. 4

E. Chausson: Poéme, op. 25

M. Ravel: Tzigane, Rhapsodie de Concert
M. Mussorgsky / Arr. M. Ravel: Pictures at

an Exhibition

- RB - X

Jose Luis Gomez

RHFEAEFSREN—NEF=1T2
Duration: approximately 1 hour and 30 minutes,

mc\uding one interval
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THE ART OF
EAT — BHE

v b»

%ﬁb%#m%%ﬁt

ZHANG DAQIAN




PERARAELEEBRERT & F EReE - FEEERNEE EREIL - PFIK
REN BREEGL REAREM ZMBE RERE -AFEEXTIBEY
REBRRTREE HELF BRREBRERZESZFRNEHENKFH
WA AR BRER EERERCNE-

ERU AMRGEEREEE cRFE REEELHEBENREER HOLBEEEE
BEG BRRRKTHAANKRE BET-—REALR 28 SAEK MFFLH
ERERFARZE BRERZE-

Outstanding modem Chinese artist Zhang Dagian was equally good at poetry, calligraphy
and painfing. During his early years, he lived in mainland China and fravelled to many
different places. At midlife, he wandered overseas and finally settled in Taipei in his later
years. Zhang was falented and free-spirited. His art was exquisite and he had a noble and
refined demeanour. This exhibition is an aggregation of the Sichuan Museum’s collection
of Zhong ngion's masterpieces during his eor|\/ and prime years, induding his rep\icos of
the murals when he was in Dunhuong and his \ondscope paintings, portraits, line drowings,
letters and used seals before and affer going to Dunhuang.

Among them, the \ondscope paintings, the portraits and the rephcos of the Dunhuong murals,
which high\ighi the re|oﬂomship between imitating ancient works and creating origmo| works,
are definitely beneficial to the learners nowadays. Through the leisure seals adopted by
Zhang Dagian, viewers can catch a glimpse of his outlook on life and his artistic views.
Moreover, many of the seals were created by famous seal carvers, thus rendering them
extremely precious.

2 3 O 5 10:00-19:00
® (18:30% =1k A 15 » 2 #—{KEE / no admittance after 18:30, closed on Mondays)

AP EATE M EE / Macao Museum of Art
% & A5 / Free admission

05.08
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B BRUEFTHUEERE EEABXERHUBMNE2HBEERI (DR
—EERMBLRERMNATAIFEN (ERETEMNER) @EFR-

(MR EZRRNTEEAMNEENLAZMYRE BRAERRETENEER
SIRBRBRERRERENAEEZRRFER BNBRFENAFRE-

S RER T EEIBEE (Road Runner) FIAE “EFIR" - BIfEE —RFIBER B
SBRENFR ERERFBUNABDEESERMAFNERTRATHER £
AMRELRIIEERE-

The exhibition Constellation by Nicolas Delaroche will show a new series of photographs
First Seen, a giant rock desert sculpture and paintings realised in Hangzhou under the title
The Adventures of the Coyote in China.

First Seen, exploring 80 private art collections in Mainland China and Hong Kong, will be
displayed in the main exhibition room of the Tap Seac Gallery. Visitors will be invited fo
explore and discover the images through telescopes placed in the centre of the exhibition
room, bringing each spectafor fo reenact the process realised by the artist through the zoom
{roming reohty‘

The second and third rooms are dedicated to the artist’s self-observation using the figure
of Coyote from the animation movie Road Runner. To see the series of paintings realised

in Hongzhou disp|oyed in the third room, visitors will walk Through a massive inflated rock
sculpture inspired by landscape from the animation movie.

2 7 O 5 10:00-21:00
L4 ERENEE / Tap Seac Gallery
— %8 A% / Free admission
08.10
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WORKS BY i

ALEXANDRE E oo B

FARTO AKA VHILS




BEFTEMRDBILKR - ZEE (XZVhils) TRFANEREARSE BREEIRE1R
S RERBENE AR R - PEHESIHINREANER SIEBRRRRMEE
HHRENFE - E—RIERERTHHRETERRTENESN BRRS DM
MRS Vhils B - EY EBHHIIEG EARBHEENAE BUBEALRRE L
BT EENEE-

RARBRE21FEEFEBERZMESE (HOCA) BRMNTE SERAREHT
BB RREDFEMTHENHBUEREL AERTHENYE REZBREERF
WRFHBELERFTEENFR ERUERRESHWIINEHERAERLERRK &
REBSMWEMBERNEMRFEHL - AREHLURPIE LML /ER  HRERIRFIH
MREFE DU2HNEREREL(FR-

This first solo exhibition by Portuguese artist Alexandre Farto, also known as Vhils, in Macao
infends to be a multissite initiative with the purpose of establishing a connection between the
body of works presented in the indoor exhibition venue and a series of art interventions in the
ferrifory’s public space, encouraging visitors to explore and reflect on the nature of the urban
environment. Using the city and its components both as subject matter and prime materials
fo delve info the essence of present-day urban sociefies across the globe, Vhils dissects,
deconstructs and rearranges the images and fropes infrinsic to urban life to form a reflection
on how individuals are shaped by and help shape their surrounding environment.

Expanding upon part of the body of works presented in the artist’s 2016 solo show for Hong
Kong Contemporary Art (HOCA)| Foundation, the exhibition in Macao aims to be an in-depth
reflection on urbanity that creates a dialogue between cities while exploring the similarities
and contrasts between global and local realities. The exhibition will be structured around
a progressive path through several interconnected environments purposefully built in the
exhibition space, enabling the viewer to experience the passage from the city chaos outside
fo a neufral seffing inside where the artworks will be displayed. Together with some of the
works presented in Hong Kong, it will feature an enfirely new body of works inspired by
Macao'’s unique history and culture, exploring the territory’s people and their identity.

O l O é 10:00-19:00 (£ 2 i — 1K &€ / Closed on Mondays)
o BEIRIRK/ Navy Yard No.1 Wt / Co-organiser

— % B A% / Free admission
05.11




B T i & BOOKING GUIDE

B8 TICKETING

o XIHEFIRM3A[I12A (EHA) LF+HEEARMERMARRE (BEHE
FEALFARTERMERHSERRIKE) -

BERMLEETR (A RIBI)  SA12BHRF+ 285 - A B BULIERTS ;
BHERSSHE  BABXBERSRBETERMAESE - BLTEH BRI
(EHERZBEE) REZTLR (EXTHRE) R (HFERB) BAB
RBHRZRBIUKRMAE

Tickets are available through the Macau Ticketing Network from 10am on 12 March,
2017 (Sunday); queuing vouchers will be distributed from 9am on the same day
through the Macau Ticketing Network.

Telephone and online booking (local and overseas) is available from 12pm on 12
March, 2017.

On the first day of ticket sales, ticket purchases are limited to a maximum of 10 tickets
per performance per person, except for the performances Rusty Nails & Other Heroes,
Metamorphosis under Starry Night and A Mano, for which ticket purchases are

limited to a maximum of 4 tickets per performance per person;

1 RIPFIE £ HE SPECIAL TICKET ARRANGEMENTS

BB (EEMRAY - EFHMD) - K587 14~ 21~ 28H » EF11:300935% » 556
BERRFRE BREBETEEEMFTENZSRE ) HMWSRARME
FRIAE o

Remote Macao

Cantonese and English channels are available for the shows on 7, 14, 21, 28 May,
at 11:30am. Audience members are required to select the language channel when
purchasing tickets. For other sessions of the shows, only Cantonese channel is available.

i85 = {2 & TICKET DISCOUNTS

Early Bird REtHEE

SBI2BE19EEM  ALTHARBEMEZ IS LITEBES -
3E20HELTHAXBEFIZE » TS/ \IFEE-

o —REBIISTRISAFIEA;

o —REERNLLASME (ERE

e 2RKIBAEE (HEARZAHNBEEBEGI 2 AHSERIARE

R BUBEASSBARBE —REREMRE): !
FRABEHER=ER" !

o RPIHEME (BURKEBEABSSARBE—REBZMRE)
o BHRREAFHFEFHENENE (LB2R) AMBHE (BB) M
RBMARE AIZLEE-

A EERERARN SRR EEMEE P EMHFIE -

NFRE*

s BHREAFHPRFBEFHEIMBHENEMREME

o BIRAP  RFIFHERT E/ATRITZBEREF  VISATHRMFRE
BEMRHMIER -

*

DESRTEEREAMNETRTUHBITZESET  VISATEHREF @
EEMELEE  ARERREEEFHVISAT -
" EETEANRPRERF (ER) ERATERPIERITZALRTERF -

*EER
BEEENEATAELEREEMAMRT=HEESE (BUBEAEER
RIEE —REEMER) -

B

“Early Bird” Discounts

Purchasers meeting one or more of the criteria below will receive a discount of 30%
when buying tickets between 12 March and 19 March, or a discount of 20% when
buying tickets on or after 20 March:

e Purchasing tickets for at least 4 different performancesh;

Purchasing 10 or more tickets for the same performance;

® Presenting a valid full-time Student Card (each holder of local student card or Macao
resident with overseas student card is allowed to purchase one discounted ticket
per performance);

Presenting a Teacher Card (each cardholder is allowed to purchase one discounted
ticket per performance).

Special offer is only applicable to tickets purchased through the Macau Ticketing Network.

Special discount on tickets for the Opening and Closing Performances*
e 30% discount on tickets for Play and Play: An Evening of Movement and Music and
The Seagull by presenting a BOC Credit Card* or BOC Card.

20% discount available for all shows when:

* Presenting a BOC Credit Card” or BOC Card (not applicable to Play and Play: An
Evening of Movement and Music and The Seagull);

Presenting a MasterCard, VISA Card or UnionPay Card from ICBC (Macau), BCM
Bank or OCBC Wing Hang.

*

The above bank offers are only applicable to cardholders of MasterCards, VISA Cards
or UnionPay Cards issued by the designated banking partners; for online bookings,
offers are only applicable to cardholders of MasterCards and Visa Cards.

This promotion is not available to cardholders of Tai Fung Credit Card issued by BOC
Credit Card (International) Limited in Macao region.

*

50% discount

Enjoy 50% discount by presenting a Macao Senior Citizen Card or a Disability
Assessment Registration Card (each cardholder is allowed to purchase one
discounted ticket per performance).



152 EE SPECIAL OFFER

Eifj - £EA

—RMERRRFMEL00T (ZRITIN®IFESE) A ERMESHERS
R CMETEBRKBEEIZEBRUERE - ZEZF ExAE-BE
EREAEH20173812BE6A308 ( AR BREARRSIH) -

BREEEE:

cMREEEEZAENTEIRENEE X —EER
B (GERARESN—24)

s REMEBRZREM TFREENHBRER B FE—2 (EEEMBI1357T)

o MiBFEHETEMOON BREREAREREEIONETA TR ZEERNZS
3% -3 4

BA-—NREHE IR

A pEESHERERRMANE (HEELEEMENHEHEE) -

AMEEAFE  RPENTHRERA XL RAMESIBRBEEZREE
BB A& REHE ©

AREEREANESRMEZMRE 2 RMBIEHME -

“Leisure & Art”"?

For each purchase over MOP80O (net price after discount), customers can receive one
discount voucher to enjoy exclusive offers at selected restaurants and spa at MGM.
Vouchers are subject to availability (valid from March 12 to June 30, 2017, except on
public holidays).

Exclusive offers include:

® Enjoy a buy-2-get-1 free offer at the lunch or dinner buffet at Rossio and receive a
complimentary glass of Spaten beer (per person, valid Mondays to Fridays)

* Receive a complimentary box of limited edition macaroons (value of MOP135) by
ordering any Afternoon Tea Set at Pastry Bar.

* Receive a complimentary 30-minute Chinese Foot Massage or Body Scrub by booking
any 60-minute massage at Tria.

A Terms and conditions apply. Please refer fo the Macao Arts Festival official website;

A The Cultural Affairs Bureau of the Macao S.A.R. Government and MGM reserve the
right of interpretation and final decision regarding any dispute concerning these terms
and conditions.

A The above offer is only applicable for the tickets purchased through the Macau
Ticketing Network

E 145 2= DISCOUNT WITH BOARDING PASS

BEFMZEENMARMZEREMIAEANOMIERREERRIRME
EMREAZBEMATEEEMRBMAE T2/ \IHEE -

Air Macau customers can enjoy a 20% discounts on ticket purchaces at the Macau
Ticketing Network or CotaiTicketing™ box offices by presenting the respective boarding
pass (flight code NX) within 7 days upon their arrival in Macao .

REBRAHREBMEEZAN FREE PERFORMANCES AND
GENERAL SEATING

%%%Eﬁ@&ﬁ"%zﬂn?ﬂ%
FREE  FRBIE

BIRBERBETIR IR ZBHIYTREN

Seating for all of the free admission venues and for the performances in the Old Court
Building, the Macao Conservatory Auditorium and the Navy Yard No. 1 is not assigned
and is available on a first come, first served basis.

% B2+ FREE TRANSPORTATION

BPISAE D Z B B 5E
Bl

SRIBRECDLAEREWA T - L& BFEM

Free buses to Praca Ferreira Amaral, Av. Horta e Costa, Fai Chi Kei, and Toi San will be
available outside the Macao Cultural Centre after every performance.

#H R A NOTICE

| ERBFERNTOEINERERS (ARFEED  INEUFHREEE

EWASEBRAR) -

26U TREHBAS (REZTLE (X THRE) BRI > EIWEMHE
ERHTERGEBXG  LHEEEBRRBZREESHEHNAE -

SAHERMARMMATIRES At RERKE -

4 BEHSABRERERER UTEHEERYS BB RURBREFES-
5. RATEFR C THHBE HEHMB - LAXEEHRAMER -
6.I#ﬂ?ﬁfﬁfﬁ%ﬁ%ﬁﬁﬁﬁﬁl)ﬁﬁﬁﬁﬁ&/ﬁﬂj%ﬂﬂ’é;rﬂ
7HMBELERE > FBUBEXCBRRAMEMEME © FacebookZEH R “HEFI

XiL/m” ?%HJE%E’J’“"- °

1.The organiser strongly urges audience members to arrive 10 minutes before the
performances. The organiser reserves the right to defermine at what time and in what
manner latecomers are admiﬁed;

.Children under the age of 6 will not be admitted (except to the performance
Metamorphosis under Starry Night). The organiser reserves the right to request and to
examine the valid ID of any child to determine his or her age and to deny admission
to any child when proof of minimum age cannot be provided;

3.To avoid undue disturbance to the performers and audience members, please turn off

all beeping and lighting devices and mobile phones before the programme begins
and keep silent and remain seated throughout the performance;

4. Smoking, eating, drinking or the possession of plastic bags and/or objects considered

dangerous is prohibited in performance venues;

5. Cameras and recording devices are strictly prohibited, unless expressly authorised by

the organiser;

6.The organiser reserves the right to change the programme and/or the cast of

performers at any time.

7.1n case of inclement weather conditions, please visit IC website, MAF website, and

MAF Facebook page and IC Wechat account.

N
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B T i & BOOKING GUIDE

B E 2 COUNTER SALES

Pl

HHEEIESH715ET
BRFRE108RE = KEH TBH (AIARES)
BILEBEDKEIR176-1865%H T
BAFFRRIIKFRE 2675 FI R KB TF
HEBRBEILFRD

Macau Ticketing Network

e 71-B, Av. do Conselheiro Ferreira de Almeida, G/F

* 108, Rua de Francisco Xavier Pereira, Palacio Bldg, G/F (Next to Café de Coral)
® 176-186, Av. Artur Tamagnini Barbosa, D. Julieta Bldg, G/F

® 267, Av. Dr. Sun Yat-Sen, Lei Man Bldg, G/F F, Taipa

® Macao Cultural Centre, Av. Xian Xing Hai, G/F

&g
AR EHI8RBIEROI7FE2RE (EEBIH#HIEB3HO)
E5E ¢ (852) 23805083 {HH : (852) 2391 6339

B
HBmEMNBKBRESRERZHHMAIN R ERE A
TFE ¢ (86-756) 869 8882 {HH ! (86-756) 869 8822

G|
FRILTREEE AR2ELEM PO
EFE ¢ (86-760) 8880 0088 {HH : (86-760) 8833 1886

3]
RYFRBEEZERA T EEE XEBENE
EEE 1 (86-755) 8231 2912/ (86) 13480883402 {#E ' (86-755) 82293388

IBEHIE R TICKETING HOTLINES AND WEBSITES

BP9 1 (853) 2855 5555

&4 1 (852) 2380 5083

At (86) 139269 11111
BEMHt © www.macauticket.com

Macao: (853) 2855 5555

Hong Kong: (852) 2380 5083

Pearl River Delta Region: (86) 139 269 11111
Online Ticketing: www.macauticket.com

Ei B Z# ENQUIRIES

EEE 1 (853) 8399 6699 (#HE/ARFR )
@it © www.icm.gov.mo/fam
FE : fam@icm.gov.mo

Telephone: (853) 8399 6699 (during office hours)
Website: www.icm.gov.mo/fam
Email: fam@icm.gov.mo

BB (JEERFZE) RESONANCE THROUGH SPACE-TIME

EREMARSEENEMAEHE (TERE) ZHRETAEBENXTHITRE
ERFAERSBATAG FERRMEWNHBESHENEXEBNKIER -

Tickets for the performance Resonance through Space-Time to be held at the
Venetian Theatre are also available through CotaiTicketing™. The box opening date
will be announced later. Please refer to the Macao Arts Festival official website or
CotaiTicketing™ for updates.

EAEHEVEZE COTAITICKETING™ BOX OFFICE

RPIE R AR BN (RPIAR)
ERAGBEE™

£REe5 (IEFAD)

WP O (BRABEREREBERE)
BRAEEEMERRE

EEE 1 (853) 28828818 (#PT)
(852) 6333 6660 (&Fi# )
4001 20 6618 ( Wit )

#B4E  www.cotaiticketing.com

The Venetian® Macao - Porte Cochere (Main Lobby) Box Office
CotaiArena™ Box office

Sands® Macao (Sands Casino Main entrance)

Sands® Cotai Central (Holiday Inn Hotel & Sheraton Hotel Main Lobby)
Parisian Main Entrance Box Office

Telephone: (853) 2882 8818 (Macao)
(852) 6333 6660 (Hong Kong)
4001 20 6618 (China)

Online Ticketing: www.cotaiticketing.com



12 i#» VENUES

I — RPISAE MACAO CULTURAL CENTRE

EEARMEBEMN BN 1909FRA - REGSBIRL/NEIR » AR LERZMNEEEREBBERNKRSMT - K
RS RRBERE  BitES - RHFES -

This cultural landmark of Macao was opened in 1999. Its Grand Auditorium and Small Auditorium provide world-class performance
venues for local and overseas artists. Other facilities include a conference room, the Art Plaza, rehearsal rooms etc.

ik / Address: JRPIH O FEBE L E B K HFE / Av. Xian Xing Hai, NAPE, Macao

BEIEIR I NAVY YARD NO.1

ERI1800F » EMER LI —EMIBEHME  REBBRMAMENEEE  AERENREMNMT  TRMEL EAESK
BE  BRERBTRERRREMNGH -

Built in 1890 and formerly known as Carlos | Dockyard Machine Room, Navy Yard No.1 was the machine room of the Government
Dockyard for ship building and repairing, and held a historical significance in Macao's history. It is now a venue for visual arts and
performing arts.

thiit / Address: P45/ £ / Rua de S. Tiago da Barra, Macao

T — BiEZRKE OLD COURT BUILDING

BRIOSIE  REAMBFEERE - KEEFNR "AEKEMEECRT » XIRE > WHREBNHEERPIFPRAES
88 0 B B AR PI XL HT AR -

Built in 1951, the Old Court Building originally served as the Macao Government Offices. Designated as a "building of architectural
inferest”, it is now destined to become the future home of the Macao Central Library.

it / Address: JRFIRE# A B & / Avenida da Praia Grande, Macao

- i
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i T8 B B DOM PEDRO V THEATRE 1

BR1860F » REMBLEAMAEIL  RHEE—EAKXBR -
R L2 KBS -

Built in 1860, Dom Pedro V Theatre is the first Western-style theatre in China. It served as a venue for important events of the local

FEAREREABRTERZRINGH  SRRMASE

Macanese community and remains in use fill now as a venue for cultural performances.

HtiE / Address: JBFI i TERTHE / Largo de Santo Agostinho, Macao

R RESR e MACAO CONSERVATORY
ERI930F  ERERMEAEXE  —BEPHALDEEHEEXE  SENEETEBIHERENGE KR
HTAERRAMBTHNETIZRAR NMEEBER  —BWATRITTEEBNZM RS TNREYPBERTRES
R -

Built in 1930, this building is supported by straight square columns on the ground floor, while the first floor features fantail arches
supported by round columns decorated with flower patterns on the capitals, and prominent balconies. Using elements of classicism
popular in Macao in the late 19" century, the geometric patterns on the porches on the ground floor and on the upper floor railings and

garden walls suggest the building was designed in the eclectic style.

ot / Address: JRPI S T A B R 14-165% / 14-16 Av. de Horta e Costa, Macao

iR L E IAO HON GARDEN ——
MIOAFEKER  BEZEBRLRE - BIRE RILEBERNARIGH - 200/7FES5KRPIZNEH (BEEE) B
B 54 o

lao Hon Garden, built in 1994 and equipped with a children’s playground and fitness facilities, is the recreational area for residents in
the Northern district. The Garden has served as the venue for Performing Arts Gala of the Macao Arts Festival since 2007

Hodik / Address: SB35 / Rua do Mercado de lao Hon, Macao



T — b€ 515 CINEMA ALEGRIA

MR HBEMKEBRN1052F2 RRMAFEEREAMER  TEAFEFANEZEHG  BEBEBAHR
RERFLFRE -

Located in the San Kio district, Cinema Alegria was built in 1952 and possesses the longest history among the cinemas currently
operating in Macao. It is also an important performance venue in Macao's Cantonese Opera circles.

it / Address: JR I 54 B 18 8555 Ettt T / 85E Estrada do Repouso, Macao

BFEEFHEEYE - MACAO MUSEUM OF ART

1999 B » REFIRBEE RN EMAENE - RFNEMEVEESLE  RE/\BREE  UREES
fF=E - RERRN TEHNREMERKBESHERE -

Opened in 1999, the Macao Museum of Art is the largest museum of cultural relics and arts in Macao. The five-storey building houses

japig
et

s T

8 exhibition areas, a library and an art square. Besides the permanent exhibitions, it organises regular exhibitions of different types with
other countries and regions.

#e 4k / Address: JBFI 2B AEEE / Avenida Xian Xing Hai, Macao

IBREXE TAP SEAC GALLERY ——

BN+ TER A—EBEBIAMESHNAE  HEAERRSHANEZEVERNASENEABELEER B8
PUEEXMEL— -

This large, two-storey building and the buildings that surround it all date from the 1920s and are part of the Tap Seac Historic District.
The Tap Seac Gallery building is included on the List of Macao Classified Buildings.

etk / Address: J8 P9 7 ) B A BB 29558 / 95 Avenida do Conselheiro Ferreira de Almeida, Macao
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EIEE ‘Iﬁf“i%ﬂﬂﬁﬁﬁlﬁi&ﬁim%
ORGANISER INSTITUTO CULTURAL do Governo da R.A.E. de Macau

R MABBNTRERFKRER % AIRMACAU

DIRECCAO DOS SERVICOS DE TURISMO - ) P 3
SUPPORTED BY g S AR RO oo ¥R P9 L %

MACAO GOVERNMENT TOURISM OFFICE

B8R 1T I

SPECIAL BANK @ ‘f & %‘fi’ WP 4

BANK OF CHINA MACAU BRANCH
PARTNER

BEHE RN 2\ P
$RiE ~ S8 E/KFRIT
OFFICIAL CARD ICBC @ I ﬁ ggg‘% iR 17 p— OCBCV7VIN2 HANG

PARTNERS

BB O 1 &9 - e 1 I NEW
MEDIA PARTNERS T ree N G | R | T |iE= RZE ARTWLTI }-\l_: %[.l}S ﬁ%}] i{t GEN. **

www.prdculture.org LEIBRAE Monthly

12 E B FU;\D{-&U‘ = MEELZEG L i ; SKY 21
RENTAL SUBSIDIES O Associacédo dos Proprietarios w1 ETIA
RIENTE {EE]

do Teatro Dom Pedro V Macau

BHER&KAT

4
SPECIAL BEVERAGE (W%

COMPANY










AIR MACAU
M P L

www.airmacau.com.mo
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