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Agradecemos que desliguem os vossos telemoveis e outros
aparelhos emissores de luz e som. Néo é permitido filmar
ou fotografar o espectaculo. Muito obrigado pela vossa
colaboracdo.

Please switch off all sound-making and light-emitting devices
Unauthorised photography or recording of any kind is strictly
prohibited. Thank you for your co-operation

AXFHER BTETHRELST FXEHOER-
Para protecgdo do meio ambiente, caso ndo queira guardar
este programa depois do espectaculo, pedimos o favor de o
devolver & saida. Obrigado.

To be environmentally-friendly, if you do not wish to keep this
house programme after the show, please return it at the exit

EFHHARPIEMEME T & www.icm.gov.mo/fam

Para obtencéo deste programa em versdo PDF pode fazer o
download em www.icm.gov.mo/fam

The house programme can be downloaded at
www.icm.gov.mo/fam
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PROGRAMA

O sobrinho de Bill T. Jones era bailarino e modelo. Tornou-se toxicodependente e

uma doenga deixou-o paralisado.

Em A Letter to My Nephew, Jones reencontrou na meméria a sua histéria privada
e injectou os corpos dos bailarinos com uma mistura delirante de mésica popular,
cangdes de embalar e outras mais. Séo as palavras de Jones para o seu sobrinho

que ganham vida no palco sob a forma de uma carta.

Para além da sua histéria pessoal, Jones acrescenta também as questdes sociais
e politicas: violentas batalhas de rua nos Estados Unidos da América, imigrantes
desesperados correndo para a liberdade na Europa. Combinando danga e
representacdo teatral, este trabalho apresenta-nos uma carta da vida emocionante

e envolvente.

A producéo do novo trabalho da Companhia de Bill T. Jones/Arnie Zane foi possivel gracas ao programa
“Partners in Creation”: Anne Delaney, Zoe Eskin, Eleanor Friedman e Carol Tolan.

Este acordo tem o apoio da “Mid Atlantic Arts Foundation” através da “USArtists International” em parceria
com o “National Endowment for the Arts”, “Andrew W. Mellon Foundation” e “Howard Gilman Foundation”.

A Companhia de Bill T. Jones/Arnie Zane é parcialmente financiada por: “Joseph and Joan Cullman Foundation
for the Arts”, “Ford Foundation”, “Mertz Gilmore Foundation”, “National Endowment for the Arts”, “New York
City Department of Cultural Affairs” em parceria com o “City Council”, “New York State Council on the Arts”
com o apoio do Governador Andrew Cuomo e “New York State Legislature”, “O’Donnell-Green Music and
Dance Foundation”, “The Jerome Robbins Foundation”, “Fan Fox and Leslie R. Samuels Foundation”, “The

Scherman Foundation” e “The Shubert Foundation”.
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DANCA PARA A VIDA,
IDENTIDADE E POLITICA

Em 1982, Jones e o seu parceiro, Arnie Zane, fundaram a Companhia Bill T. Jones/
Arnie Zane, em Harlem, Nova lorque. Nos anos sessenta, floresceram diversos
movimentos de libertagdo, o Movimento pelos Direitos Humanos, o Movimento pelos
Direitos Civis dos Afro-Americanos, o Movimento de Libertacdo das Mulheres e dos
Homossexuais. Estes movimentos foram dando frutos, sendo que a criagdo desta
companhia de danga esteve em perfeita sintonia com esse enquadramento geogréfico
e temporal. Jones e Arnie eram um casal do mesmo sexo, uma combinagdo de negro
e branco, e ambos eram portadores do virus do HIV (Arnie acabou por falecer
em 1988 com SIDA). Devido as suas complexas identidades, as suas actuagdes
assumiram um caminho Gnico, em que alguns dos seus trabalhos evidenciavam
reflexdes sobre a SIDA e a identidade homossexual, enquanto outros exploraram
topicos relativos as relagdes raciais. No que toca as formas de expressdo, os artistas
combinaram a danca com diferentes meios de comunicacdo como canticos poéticos
e dispositivos multimédia para criar uma imagem diversificada no palco. Dado que
Arnie era fotégrafo, as suas perspectivas fotogréficas também influenciaram as
caracteristicas abstractas carregadas de simbolismo das implicagdes poéticas da
danga de Jones. Na coreografia, foram sempre adoptados dngulos cortantes para
acentuar uma nitida transicdo de um movimento para o seguinte. Através de formas
corporais abstractas, juntamente com a critica aos temas sociais, a metéafora foi

sempre utilizada na sua danca com uma intrincada ambiguidade politica.



Nos Estados Unidos da América, gradualmente e desde a inovagdo de Merce
Cunningham nos anos sessenta, que a danca pés-moderna se foi dirigindo para a
exploracdio da forma pura, em que os enredos, as estruturas e a sensibilidade foram
removidos, apenas permanecendo os movimentos puros do corpo. No entanto,
durante a segunda vaga de danca pés-moderna nos anos oitenta, os coredgrafos
estiveram mais preocupados com a identidade politica dos seus trabalhos. Na
verdade, Jones & um artista que integrou, com sucesso, estilos de danga com
conteddos criticos durante a segunda vaga da tendéncia de danca pés-moderna.
A sua danga atribui importéncia a corpos e linhas em forma pura, bem como, a
acgdes do quotidiano das pessoas comuns. No entanto, didglogos sdo adicionados a
danga, acompanhando a linguagem poética com sentimentos pessoais. Para além
das técnicas da danca tradicional afro-americana, do bailado classico e da danca
moderna, Jones também utiliza a “improvisagdio de contacto” — uma técnica em
que o duo move os corpos mantendo o seu mituo equilibrio — para desenvolver um
vocabulério corporal. A improvisagdo de contacto permite que os bailarinos, na
representacdo de diversas figuras, tenham a oportunidade de interagir de forma justa
e, consequentemente, o corebgrafo prolonga-a na exploragdo da equidade para

eliminar a fronteira entre a vida de todos os dias e a arte...

@ I-Wen Chang
(PhD em Estudos Culturais e de Espectéculo da Universidade da Califérnia, Los Angeles, UCLA, escritor

freelance e critico)

* Este é um excerto de um artigo traduzido do chinés.



NOTAS BIOGRAFICAS

Bill T. Jones, Criacdo, Direccdo, Direccdio Artistica e Coreografia ]

Jones é o director artistico, co-fundador e coreégrafo da Companhia de Bill

T. Jones/Arnie Zane.

Jones coreografou e actuou em todo o mundo com o seu jé falecido parceiro,

Arnie Zane, antes de fundar a Companhia de Bill T. Jones/Arnie Zane, em
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1982, e criou mais de 140 pecas para a companhia. E director arfistico
da New York Live Arts, uma organizagdio que luta para criar uma estrutura
sélida de apoio nacional aos artistas da danga e do movimento, através de

novas abordagens de producdio, apresentagédio e educacdo.

Jones recebeu o Prémio Doris Duke Performing Artist em 2014; a Medalha
Nacional das Artes em 2013; o Prémio do Centro Kennedy em 2010; o
Prémio Tony para Melhor Coreografia FELA! em 2010, muito aclamada
pela critica; um Prémio Tony em 2007, o Prémio Obie de 2007 e o Prémio
da Fundagdo CALLAWAY de Directores Artisticos e Coredgrafos pela sua
coreografia de Spring Awakening em 2006; o Prémio de Danga Jacob’s
Pillow em 2010; a Bolsa Eileen Harris Norton dos EUA em 2007; o Prémio
Lucille Lortel para Melhor Coreografia com The Seven em 2006; o Prémio
Wexner em 2005; o Prémio de Carreira do Festival Americano de Danca
Samuel H. Scripps em 2005; o Prémio Harlem Renaissance em 2005; o
Prémio Dorothy e Lillian Gish em 2003 e o Prémio MacArthur “Genius” em
1994. Em 2010, foi nomeado Oficial da Ordem das Artes e das Letras pelo
Governo Francés e em 2000 a Dance Heritage Coadlition considerou-o “um

tesouro insubstituivel da danca”.



I Janet Wong, Directora Arfistica Associada e Video

EEEEESS——— Arnie Zane, Co-fundador da Companhia Bill T. Jones/Arnie Zane

Zane (1948-1988) nasceu no Bronx em Nova lorque e estudou na State
University of New York (SUNY), em Binghamton. Em 1971, Arnie Zane e
Bill T. Jones iniciaram a sua |ongc1 colaboracdo em coreografid e, em 1973,
fundaram com Lois Welk o American Dance Asylum, em Binghamton. O
primeiro reconhecimento de Zane no mundo das Artes aconteceu enquanto
fotégrafo, quando recebeu a bolsa Creative Artists Public Service (CAPS) em
1973. Recebeu uma segunda bolsa CAPS em 1981 para coreografia, bem
como, duas bolsas para coreografia do Fundo Nacional para as Artes (1983
e 1984). Em 1980, Zane recebeu, conjuntamente com Bill T. Jones, o Prémio
da Critica Alemé pelo seu trabalho Montanha Blauvelt. Movimento Rotativo,
um dueto com Jones que foi filmado para a televisdo, numa co-produgéio da
WGBH-TV de Boston e do Channel 4 de Londres.

Wong é natural de Hong Kong e fez a sua formagdo em Hong Kong e
Londres. Apés a sua graduagdo, entrou para o Berlin Ballet onde, pela
primeira vez, se encontrou com Bill T. Jones, tendo sido convidada para ser

coredgrafa da Companhia Bill T. Jones/Arnie Zane. Em 1993, mudou-se

para Nova lorque para prosseguir outros interesses, tendo-se tornado

© Eric Politzer

directora de ensaios da Companhia em 1996 e directora artistica associada
em Agosto de 2006.
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Antonio Brown, Bailarino |

Conhecido como DJ Tony Monkey, é natural de Cleveland, Ohio. Brown
iniciou a sua formacdo em danca na Escola de Artes de Cleveland e
completou o seu BFA (Bachelor of Fine Arts) na The Juilliard School.
Inferpretou obras de Ohad Naharin, Jose Limon, Jiri Kylian, Aszure Barton,
Susan Marshall e Larry Keigwin e trabalhou com Malcolm Low/Formal
Structure, Nilas Martins Dance Company, Sidra Bell Dance New York e
Camille A. Brown & Dancers. Actualmente, Brown danca com The Dash
Ensemble e & director artistico da Antonio Brown Dance. E também membro
fundador do Elephant Room Ensemble. Brown juntou-se & Companhia
em 2007.

Rena Butler, Bailarina I

Nascida em Chicago, lllinois, Butler dancou com Kyle Abraham/Abraham.
In.Motion; David Dorfman Dance; Mettin Movement; como convidada com
Luna Negra Dance Theater, Yara Travieso, Manuel Vignoulle e The Kevin
Wynn Collection. Foi presenca em Dance Magazine, Refinery29.com,
The Dance Enthusiast e Jordan Matter’s Dancers Among Us. Estudou na
Academia das Artes de Chicago, na Universidade Nacional das Artes de
Taipé em Taiwan e obteve o seu BFA (Bachelor of Fine Arts) no Purchase
College da SUNY (State University of New York). A sua coreografia tem
sido apresentada na Alvin Ailey School, The Joffrey Ballet School, no Museu
de Arte Moderna de Nova Orledes e CHTV Stories na Suica. Juntou-se a

Companhia em 2013.

© Eric Politzer



Vinson Fraley, Bailarino I

Fraley é natural de Atlanta, Geérgia, Iniciou a sua formagdo aos catorze
anos sob a orientacdo de Lynise e Denise Heard. Fraley estudou na Tisch
School of the Arts da Universidade de Nova lorque e foi recentemente um
dos bailarinos da companhia Abraham.In.Motion. Tem trabalhado com
muitos coredgrafos e formadores, entre os quais Rashaun Mitchell, Cora Bos
Kroese, Gus Solomons Jr., Cindy Salgado, Sean Curran e muitos outros.

Juntou-se & Companhia em 2017.

] Talli Jackson, Bailarino

Jackson nasceu e foi criado em Liberty, Nova lorque. Fez a sua formagéo
com Livia Vanaver no Vanaver Caravan Dance Institute, no norte de Nova
lorque. Recebeu bolsas de estudo do American Dance Festival em 2006 e
2008, do Bates Dance Festival e da Alvin Ailey School. Em 2013, Jackson
foi distinguido com o Prémio Princesa Grace em danca. E membro da
Companhia desde 2009.

Shane Larson, Bailarino |

Larson nasceu e foi criado no Minnesota. Fez a sua formacdo no St. Paul
Conservatory for Performing Artists. Completou o seu Bachelor of Fine Arts
na Tisch School of the Arts da Universidade de Nova lorque. Colaborou com
musicos punk, realizadores de cinema, conjuntos musicais de improviso e

artistas plésticos locais. Larson juntou-se & Companhia em 2016.



© FEric Politzer

I-Ling Liu, Bailarina ]

Natural de Taiwan, Liu obteve o seu Bachelor of Fine Arts na Universidade
Nacional das Artes de Taipé, em 2005. Actuou com Horse Dance, Ku and
Dancers, Taipei Crossover Dance Company, Neo-Classic Dance Company
e em trabalhos de Trisha Brown, Lin Hwai-Min, Manfei Lo, Ku Ming-Shen,
Ho Xiao-Mei, Yang Ming-Lung e Wu-Kang Chen. Internacionalmente, Liu
ensinou em semindrios e em escolas. Possui, desde o Verdo de 2016, o
certificado de professora de Barra de Chdo da Zena Rommett Floor-Barre

Foundation. Tornou-se membro da Companhia em 2008.

| Jenna Riegel, Bailarina

© Eric Politzer

Riegel, natural de Fairfield, lowa, é bailarina, artista e professora em
Nova lorque desde 2007. Tem um MFA (Master of Fine Arts) em Danga
pela Universidade de lowa e um BFA em Gestdo de Artes Teatrais pela
Universidade Maharishi. Actuou e integrou digressdes com a David Dorfman
Dance, Alexandra/Beller Dances, Bill Young/Colleen Thomas & Dancers,
Johannes Wieland e Tania Isaac Dance. Riegel tornou-se membro da

Companhia em 2011.

© FEric Politzer

Christina Robson, Bailarina |

Origindaria de Tewksbury, Massachusetts, Robson teve a sua primeira
formagdo em danga com Tammy Ivers Aspell. Em 2009, graduou-se summa
cum laude na Universidade Roger Williams, sob a direccdo da mentora Kelli
Wicke Davis. Actuou com The Sean Curran Company, David Dorfman Dance,
Monica Bill Barnes and Company, Alexandra Beller, Heidi Henderson, Third
Rail Projects e Deganit Shemy. Christina tornou-se membro da Companhia
em 2015.



WWSTTWEL T Carlo Antonio Villanueva, Bailarino ]

-
[ — Villanueva nasceu e foi criado em Wallington, Nova Jersey. Recebeu a sua
" & formagdo inicial em movimento com Scott Chandler e TJ Doucette enquanto

- g/&?

em digressdo com os Devils Drum e Bugle Corps of Concord, Califérnia.

Obteve o seu BFA summa cum laude da Mason Gross School of the Arts,

estudou Danca na Academia de Musica e Danga de Jerusalém e continuou a
sua formagdo com aulas e semindrios organizados pelo Merce Cunningham

Trust. Juntou-se & Companhia em 2015.

Bjorn Amelan, Cenografia I

Amelan foi o companheiro do falecido designer de moda Patrick Kelly de
1983 até a morte Kelly. Mudou-se para os Estados Unidos da América para
iniciar a sua colaboracéo com Bill T. Jones em 1993, tendo criado cendrios
para as obras de Bill T. Jones Green and Blue (1997) para Companhia
de Bailado de Lyon; How! Do! We! Do! (1999) para Bill T. Jones e Jessye
Norman, em colaboragdo com o espectéculo do Centro Lincoln Great
Performers Show (1999), You Walk? (2000), The Table Project (2001),
Another Evening (2002), Verbum (2002), World Without/In (2002), Black
Suzanne (2002), Reading, Mercy and The Artificial Nigger (2003), Mercy
10 x 8 on a Circle (2003), Chaconne (2003) e Blind Date (2005) para a
Companhia de Danga Bill T. Jones/Arnie Zane. Recebeu o prémio Bessie de
Danga e Representagdio de Nova lorque em 2001 pelos seus desenhos para
The Breathing Show e The Table Project



Liz Prince, Figurinos I

Prince desenha guarda-roupa para danca, teatro e cinema e, desde 1991,
que faz criagdes para Bill T. Jones. O seu trabalho tem sido exposto na
New York Public Library for the Performing Arts, na Prague Quadrennial of
Performance Space and Design em 2011, no Centro de Arte Confempordnea
de Cleveland, no Centro Rockland para as Artes e no Centro Cultural de
Snug Harbor. Em 1990, recebeu o prémio Bessie de Danga e Representagdio
de Nova lorque e, em 2008, o Charles Flint Kellogg Arts and Letters Award
da Faculdade Bard. Lecciona design de guarda-roupa no Purchase College
da SUNY (State University of New York) e na Faculdade Manhattanville.

Robert Wierzel, Desenho de Luz .

Wierzel tem trabalhado com artistas em teatro, dan¢a, misica moderna,
épera e museus, em palcos por todo o pais e no estrangeiro. Desde 1985
que trabalha com o coreégrafo Bill T. Jones e com a sua companhia. Os
seus projectos incluem Blind Date, Another Evening/I Bow Down, Still/
Here, You Walk? Last Supper at Uncle Tom’s Cabin/The Promised Land,
How To Walk An Elephant e We Set Out Early e Visibility Was Poor. Outros
trabalhos com Bill T. Jones incluem projectos no Teatro Guthrie, Companhia
de Bailado da ()perc de Lyon, Companhia de Bailado da ()perc Alema
(Berlim), Companhia de Bailado de Boston, etc. Wierzel também trabalhou
com os coreégrafos Trisha Brown, Doug Varone, Donna Uchizono, Larry
Goldhuber, Heidi Latsky, Sean Curran, Molissa Fenley, Susan Marshall,
Margo Sappington, Alonzo King e Joann Fregalette-Jansen. Outros trabalhos
incluem companhias nacionais e internacionais de 6pera, Broadway e teatros
regionais. Actualmente, Wierzel lecciona na Tisch School of the Arts da

Universidade de Nova lorque e The Yale School of Drama.



Sam Crawford, Desenho de Som

Crawford completou os estudos em Inglés e Tecnologia de Audio na
Universidade de Indiana em 2003. Quando se mudou para Nova lorque
iniciou funcdes na Looking Glass Studios, onde trabalhou em projectos de
filmes com Philip Glass e Bjoérk. Os seus trabalhos e composicdes sonoras
mais recentes incluem colaboragdes para a Companhia Bill T. Jones/Arnie
Zane (Bienal de Veneza, 2010), Kyle Abraham (Pavement, 2012), Camille
A. Brown & Dancers (BLACK GIRL: Linguistic Play, 2016) e David Dorfman
Dance (BAM Next Wave, 2013). La Medea, o seu espectaculo multimédia
ao vivo com a realizadora Yara Travieso, estreou este ano no Festival

Performance Space 122.

Nick Hallett, Compositor I

Hallett é compositor, vocalista e produtor cultural, trabalhando entre os
mundos da musica, arte visual e interprefacdo. Escreve misica e actua com a
Companhia Bill T. Jones / Arnie Zane desde 2014. Os seus trabalhos incluem
Analogy/Lance, Analogy/Dora, A Letter to My Nephew e Fishkill/Movements
1-45. A épera em um acto Whispering Pines 10, uma colaboragdo com
Shana Moulton, fez uma digresséo pelos E.U.A. e foi traduzida para francés
e polaco para a sua digresséo europeia. Projectos musicais multidisciplinares
foram realizados no Centro de Experimentagdo Teatro Colén (Buenos Aires),
na Haus der Kulturen der Welt (Berlim), Mutek México e no Whitney Museum
of American Art, The Museum of Modern Art e The Public Theater, em

Nova lorque.



Matthew Gamble, Baritono I

Baritono americano, Matthew Gamble estabeleceu-se como um artista
de rara versatilidade, enquanto a sua jovem carreira continua a crescer
em teatros da América do Norte e da Europa. Os seus recentes e futuros
trabalhos incluem estreias com a Opera Hungara, o Théétre du Chatelet
em Paris, a Royal Danish Opera em Copenhaga, o Festival Castleton de
Lorin Maazel, Festival de Princeton e uma colaboracdo como solista em dois
trabalhos da Companhia com Bill T. Jones/Arnie Zane: Analogy/Lance:
Pretty aka The Escape Artist e A Letter to My Nephew, com espectéculos,
a partir de 2017, em Singapura, Franca, Nova lorque, Boston, Wyoming,
Carolina do Norte, entre outros. Matthew estudou com Joan Dornemann no
International Vocal Arts Institute em Nova lorque, na Fundagdo de Martina
Arroyo Prelude to Performance com o célebre professor Ira Siff e com o
aclamado tenor Richard Margison em Toronto, Canadd. Os papéis incluem
Count Almaviva, Papageno, Don Alfonso, Don Giovanni de Mozart, Mr. Ford
em Falstaff de Verdi, vérios papéis de Puccini, Mr. Gobineau em Medium de

Menotti e Smirnov em The Bear de William Walton.



I Companhia Bill T. Jones / Arnie Zane

Nos os Gltimos 34 anos, a Companhia Bill T. Jones/Arnie Zane tem moldado
a evolugdo da danga contempordnea através da criagdo e representagdo
de mais de 140 pegas. Fundada em 1982 enquanto companhia de danca
multicultural, nasceu da colaboracéo artistica de onze anos entre Bill T. Jones
e Arnie Zane. Hoje, é reconhecida como uma das forgas mais inovadoras
e poderosas do mundo da danga moderna. Tem apresentado o seu
continuamente alargado reportério em mais de 200 cidades e 30 paises de

todos os continentes.

O reportério da companhia é amplamente variado nos seus temas, imagem
visual e estilo de abordagem co movimento, som e cendrios e inclui trabalhos
orientados musicalmente e que utilizam uma diversidade de textos. Algumas
das mais aclamadas criages sdo pecas que se prolongam pela noite como
Last Supper at Uncle Tom’s Cabin/The Promised Land (1990, no Festival
Next Wave da Academia de Msica de Brooklyn); Still/Here (1994, na
Bienal de Danca de Lyon, em Franga); We Set Out Early... Visibility Was
Poor (1996, Auditério Hancher, Cidade de lowa, lowa); You Walk? (2000,

Capital Europeia da Cultura 2000, Bolonha, Itélia), entre muitas outras.
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Bill T. Jones’ nephew is a dancer and model before. He got ill and was addicted to

drugs. He finally recovered from his illness, yet it left him paralysed.

In A Letter to My Nephew, Jones retrieved his private story from his memory, injecting
into the dancers’ bodies with a delirious mixture of pop music, lullabies and more. It

is Jones’ words to his nephew come alive in the form of a letter on stage.

Besides his personal story, Jones also brings together the social and political issues:
violent street battles in the U.S., desperate immigrants rushing towards freedom in
Europe. Combining dance and stage performance, this work brings you a letter of life

that is touching and compelling.

The creation of new work by Bill T. Jones/Arnie Zane Company is made possible by the company’s Partners in
Creation: Anne Delaney, Zoe Eskin, Eleanor Friedman, and Carol Tolan.

This engagement is supported by Mid Atlantic Arts Foundation through USArtists International in
partnership with the National Endowment for the Arts, the Andrew W. Mellon Foundation, and the Howard
Gilman Foundation.

The Bill T. Jones/Arnie Zane Company is supported in part by the Joseph and Joan Cullman Foundation for
the Arts, the Ford Foundation, Mertz Gilmore Foundation, the National Endowment for the Arts, the New York
City Department of Cultural Affairs in partnership with the City Council, the New York State Council on the Arts
with the support of Governor Andrew Cuomo and the New York State Legislature, the O’Donnell-Green Music

and Dance Foundation, The Jerome Robbins Foundation, the Fan Fox and Leslie R. Samuels Foundation, The

] Scherman Foundation, and The Shubert Foundation.
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DANCE FOR LIFE,
IDENTITY AND POLITICS

In 1982, Jones and his same-sex partner Arnie Zane founded the Bill T. Jones /
Arnie Zane Company in the Harlem neighbourhood of New York. Since the 1960s,
in which liberation movements were flourishing, the Civil Rights Movement, the
African-American Civil Rights Movement, the Women's and the Gay Liberation
Movements gradually yielded positive results in the 1980s, and the establishment
of the Company resonated with such a space-time background. Jones and Zane
were a same-sex couple, a combination of black and white, and both of them were
AIDS patients (Zane died of AIDS in 1988). Due to their complicated identities,
their performances took a unique path. Some of their works were directed towards
ruminations on AIDS and homosexual identity, while some explored topics on race
relations. As for the form of expression, the artists sometimes combined dancing with
different media through methods of poetry chanting and multimedia settings so as
to create a diversified stage image. Since Zane was a photographer, his viewpoints
of photography also influenced the abstract qualities laden with the symbolist poetic
implications in Jones’ dance. Freeze-frame angles were always adopted in the
choreography to display the sharp transition from one motion to another. Through
abstract bodily forms, together with critical social issues, metaphor was always used

in their dance for the intractable political ambiguity.



Since Merce Cunningham'’s innovation in the 1960s, postmodern dance of the United
States was gradually heading towards exploration of the pure form, where the plots,
structures and sensibility were removed, leaving pure body movements. However,
during the second wave of postmodern dance in the 1980s, choreographers were
more concerned about identity politics in their works. Jones is indeed an artist who
had successfully integrated dance styles with critical content during the second wave
of postmodern dance trend. His dance attaches importance to bodies and lines of the
pure form, as well as daily life actions of ordinary people. Yet, dialogues are added
into the dance, accompanying the poetry-like language with personal feelings. Aside
from the techniques of traditional African-American dance, ballet and modern dance,
Jones also makes use of “contact improvisation” — a technique in which a duo move
their bodies while maintaining balance mutually - to develop a body vocabulary.
Contact improvisation grants dancers of different figures the opportunity to interact in
a fair manner, hence the choreographer extends it into the exploration of equality to

eliminate the boundary between daily life and art...

@ I-Wen Chang

(PhD in Culture and Performance at the University of California, Los Angeles, a freelance writer and critic)

* The article is excerpted and translated from Chinese.




BIOGRAPHICAL NOTES

© Christina Lane

Bill T. Jones, Conceiver, Director , Artistic Director and Choreographer

Jones is the Artistic Director, Co-founder and Choreographer of Bill T. Jones/

Arnie Zane Company.

Jones choreographed and performed worldwide with his late partner, Arnie
Zane, before forming the Bill T. Jones/Arnie Zane Dance Company in 1982.
He has created more than 140 works for his company. He is the Artistic
Director of New York Live Arts, an organisation that strives to create a robust
framework in support of the nation’s dance and movement-based artists

through new approaches to producing, presenting and educating.

Jones is the recipient of the 2014 Doris Duke Performing Artist Award; the
2013 National Medal of Arts; the 2010 Kennedy Center Honors; a 2010
Tony Award for Best Choreography of the critically acclaimed FELA!; a
2007 Tony Award, 2007 Obie Award, and 2006 Stage Directors and
Choreographers Foundation CALLAWAY Award for his choreography
for Spring Awakening; the 2010 Jacob’s Pillow Dance Award; the 2007
USA Eileen Harris Norton Fellowship; the 2006 Lucille Lortel Award for
Outstanding Choreography for The Seven; the 2005 Wexner Prize; the 2005
Samuel H. Scripps American Dance Festival Award for Lifetime Achievement;
the 2005 Harlem Renaissance Award; the 2003 Dorothy and Lillian Gish
Prize; and the 1994 MacArthur “Genius” Award. In 2010, he was recognised
as Officier de I'Ordre des Arts et des Lettres by the French government,
and in 2000, The Dance Heritage Coalition named him “An Irreplaceable

Dance Treasure.”



] Arnie Zane, Co-founder of the Bill T. Jones/Arnie Zane Company

Zane (1948-1988) was a native New Yorker born in the Bronx and educated
at the State University of New York (SUNY) at Binghamton. In 1971, Arnie
Zane and Bill T. Jones began their long collaboration in choreography and
in 1973 formed the American Dance Asylum in Binghamton with Lois Welk.
Zane's first recognition in the arts came as a photographer when he received
a Creative Artists Public Service (CAPS) Fellowship in 1973. He was the
recipient of a second CAPS Fellowship in 1981 for choreography, as well as
two Choreographic Fellowships from the National Endowment for the Arts
(1983 and 1984). In 1980, Zane was co-recipient, with Bill T. Jones, of the
German Critics Award for his work, Blauvelt Mountain. Rotary Action, a duet
with Jones, was filmed for television, co-produced by WGBH-TV Boston and

Channel 4 in London.

Janet Wong, Associate Artistic Director and Video Designer L

Wong was born in Hong Kong and trained in Hong Kong and London. Upon
graduation she joined the Berlin Ballet where she first met Bill T. Jones when
he was invited to choreograph on the company. In 1993, she moved to New
York to pursue other interests. Wong became the Rehearsal Director of the
Company in 1996 and the Associate Artistic Director in August 2006.

© Eric Politzer
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Antonio Brown, Dancer |

Brown, a.k.a. DJ Tony Monkey, a native of Cleveland, Ohio, began his dance
training at the Cleveland School of the Arts and received his B.F.A. from The
Juilliard School. He has performed works by Ohad Naharin, Jose Limon, Jiri
Kylian, Aszure Barton, Susan Marshall and Larry Keigwin and has worked
with Malcolm Low/Formal Structure, Nilas Martins Dance Company, Sidra
Bell Dance New York and Camille A. Brown & Dancers. Currently, Brown
also performs with The Dash Ensemble and is the Artistic Director of Antonio
Brown Dance. He is also a founding member of the Elephant Room Ensemble.

Brown joined the Company in 2007.

Rena Butler, Dancer I

Born in Chicago, Illinois, Butler has danced with Kyle
Abraham/Abraham.In.Motion, David Dorfman Dance, Mettin Movement, as
a guest with Luna Negra Dance Theater, Yara Travieso, Manuel Vignoulle
and The Kevin Wynn Collection. She was featured in Dance Magazine,
Refinery29.com, The Dance Enthusiast, and Jordan Matter’s Dancers Among
Us. She studied at The Chicago Academy for the Arts, Taipei National
University of the Arts in Taiwan, and received her B.F.A. from SUNY Purchase
College. Her choreography has been featured on the Alvin Ailey School, The
Joffrey Ballet School, New Orleans Museum of Modern Art, and CHTV Stories
in Switzerland. She joined the Company in 2013.

© Eric Politzer



Vinson Fraley, Dancer |

Fraley hails from Atlanta, Georgia. He began his training at the age of
fourteen under the direction of Lynise and Denise Heard. Fraley studied
at Tisch School of the Arts at New York University and was most recently

a company dancer for Abraham.In.Motion. He has worked with many

choreographers and instructors including Rashaun Mitchell, Cora Bos Kroese,

© Eric Politzer

Gus Solomons Jr., Cindy Salgado, Sean Curran and many more. He joined
the Company in 2017.

L Talli Jackson, Dancer

Jackson was born and raised in Liberty, New York. He received his training
with Livia Vanaver at the Vanaver Caravan Dance Institute in upstate New
York. He received full scholarships from the American Dance Festival in
2006 and 2008, the Bates Dance Festival and the Ailey School. In 2013,

Jackson was honoured with a Princess Grace Award in dance. He has been

© Eric Politzer

a member of the Company since 2009.

N . Shane Larson, Dancer I

Larson was born and raised in Minnesota. He received his training at the
St. Paul Conservatory for Performing Artists. He received his B.F.A in New
York University’s Tisch School of the Arts. He has collaborated with punk

musicians, film makers, improvisational music ensembles and site-specific
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visual artists. Larson joined the Company in 2016.
© FEric Politzer
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I-Ling Liu, Dancer |

Originally from Taiwan, Liu received her B.F.A. from Taipei National
University of the Arts in 2005. She has performed with Horse Dance, Ku and
Dancers, Taipei Crossover Dance Company, Neo-Classic Dance Company
and works by Trisha Brown, Lin Hwai-Min, Manfei Lo, Ku Ming-Shen, Ho
Xiao-Mei, Yang Ming-Lung and Wu-Kang Chen. Liu has taught in workshops
and at schools internationally and currently been certified to be the Zena
Rommett Floor-Barre teacher since the summer of 2016. She became a

member of the Company in 2008.

Jenna Riegel, Dancer ]

Riegel, a native of Fairfield, lowa, has been a New York-based dancer,
performer and teacher since 2007. She holds an M.F.A. in Dance
Performance from the University of lowa and a B.A. in Theatre Arts from
Maharishi University of Management. She has performed and toured with
David Dorfman Dance, Alexandra/Beller Dances, Bill Young/Colleen Thomas
& Dancers, Johannes Weiland and Tania Isaac Dance. Riegel became a

member of the Company in 2011.

© Eric Politzer
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Christina Robson, Dancer

Robson, originally from Tewksbury, Massachusetts, received her early
dance training from Tammy Ivers Aspell and graduated summa cum laude
from Roger Williams University in 2009 under the direction of mentor Kelli
Wicke Davis. She has performed with The Sean Curran Company, David
Dorfman Dance, Monica Bill Barnes and Company, Alexandra Beller, Heidi
Henderson, Third Rail Projects and Deganit Shemy. Robson became a

member of the Company in 2015.

I Carlo Antonio Villanueva, Dancer

Villanueva was born and raised in Wallington, New Jersey. He received
his primary movement training from Scott Chandler and TJ Doucette while
touring with the Blue Devils Drum and Bugle Corps of Concord, California.
He received his B.F.A. summa cum laude from Mason Gross School of the
Arts, studied Dance abroad at the Jerusalem Academy of Music and Dance,
and continued his training in classes and workshops provided by the Merce

Cunningham Trust. He joined the Company in 2015.

g
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Bjorn Amelan, Decor Design

Amelan was the partner of the later fashion designer Patrick Kelly from 1983
until Kelly’s death. He moved to the United States to begin his collaboration
with Bill T. Jones in 1993. He has designed sets for the following works by
Bill T. Jones: Green and Blue (1997) for the Lyon Opera Ballet, How! Do!
We! Do! (1999) for Bill T. Jones and Jessye Norman, in conjunction with
the Lincoln Center’s Great Performers Show (1999), You Walk? (2000),
The Table Project (2001), Another Evening (2002), Verbum (2002), World
Without/In (2002), Black Suzanne (2002), Reading, Mercy and The Artificial
Nigger (2003), Mercy 10 x 8 on a Circle (2003), Chaconne (2003) and
Blind Date (2005) for the Bill T. Jones/Arnie Zane Dance Company. He is the
recipient of the 2001 New York Dance and Performance Award (Bessie) for
his designs of The Breathing Show and The Table Project.

Liz Prince, Costume Design ]

Prince designs costumes for dance, theatre and film. She has been designing
for Bill T. Jones since 1991. Her works have been exhibited at the New
York Public Library for the Performing Arts, 2011 Prague Quadrennial of
Performance Space and Design, Cleveland Center for Contemporary Art,
Rockland Center for the Arts and Snug Harbor Cultural Center. She received
a 1990 New York Dance and Performance Award (Bessie) and a 2008
Charles Flint Kellogg Arts and Letters Award from Bard College. She teaches
costume design at SUNY Purchase College and Manhattanville College.



Robert Wierzel, Lighting Design L

Wierzel has worked with artists in theatre, dance, new music, opera and
museums, on stages throughout the country and abroad. He has worked with
choreographer Bill T. Jones and his company since 1985. Projects include
Blind Date, Another Evening/I Bow Down, Still/Here, You Walk?, Last Supper
at Uncle Tom’s Cabin/The Promised Land, How To Walk An Elephant, and
We Set Out Early... Visibility Was Poor, etc. Other works with Bill T. Jones
include projects at the Guthrie Theatre, Lyon Opera Ballet, Deutsche Opera
Ballet (Berlin), Boston Ballet, Boston Lyric Opera, the Welsh dance company
Diversions and London’s Contemporary Dance Trust. Wierzel has also
worked with choreographers Trisha Brown, Doug Varone, Donna Uchizono,
Larry Goldhuber, Heidi Latsky, Sean Curran, Molissa Fenley, Susan Marshall,
Margo Sappington, Alonzo King and Joann Fregalette-Jansen. Additional
credits include national and international opera companies, Broadway and
regional theatre. Wierzel is currently on the faculty of New York University’s
Tisch School of the Arts and The Yale School of Drama.

| Sam Crawford, Sound Designer

Crawford completed degrees in English and Audio Technology at Indiana
University in 2003. A move to New York City led him to Looking Glass
Studios where he worked on film projects with Philip Glass and Bjsrk. His
recent sound designs and compositions have included works for the Bill
T. Jones/Arnie Zane Company (Venice Biennale, 2010), Kyle Abraham
(Pavement, 2012), Camille A. Brown and Dancers (BLACK GIRL: Linguistic
Play, 2016), and David Dorfman Dance (BAM Next Wave, 2013). La Medea,
Crawford’s live multi-media collaboration with director Yara Travieso, will
premiere at PS122’s Coil Festival in 2017.



Nick Hallett, Composer |

Hallett is a composer, vocalist, and cultural producer working between the
worlds of music, visual art, and performance. He has been writing music for
and performing with the Bill T. Jones / Arnie Zane Company since 2014.
His scores include Analogy/Lance, Analogy/Dora, A Letter to My Nephew,
and Fishkill/Movements 1-45. An opera collaboration with Shana Moulton,
Whispering Pines 10, toured the U.S.A. and was translated into French
and Polish for its European tour. His multidisciplinary musical projects have
been performed at Centro de Experimentacién Teatro Colén (Buenos Aires),
Haus der Kulturen der Welt (Berlin), Mutek Mexico, and in New York at the
Whitney Museum of American Art, The Museum of Modern Art, and The
Public Theater.

Matthew Gamble, Baritone |

American Baritone Matthew Gamble has established himself as an artist of
rare versatility, while his young career continues to grow with theatres in both
North America and Europe. Recent and future engagements include debuts
with the Hungarian State Opera House, Théatre du Chatelet in Paris, Royal
Danish Opera in Copenhagen, Lorin Maazel’s Castleton Festival, Princeton
Festival, and a collaboration as a baritone soloist with Bill T. Jones/Arnie
Zane Company in the development of two new works: Analogy/Lance: Pretty
a.k.a. The Escape Artist, and A Letter to My Nephew, with engagements in
Singapore, France, New York, Boston, Wyoming, North Carolina and many
others into 2017 and beyond. Gamble has studied with Joan Dornemann at
IVAI in New York, Martina Arroyo’s Prelude to Performance, noted coach
Ira Siff, and acclaimed tenor Richard Margison in Toronto, Canada. Roles
include Mozart’s Count Almaviva, Papageno, Don Alfonso, Don Giovanni,
Mr. Ford in Verdi’s Falstaff, multiple Puccini roles, Mr. Gobineau in Menotti’s
The Medium, and Smirnov in William Walton’s The Bear.

I



] Bill T. Jones / Arnie Zane Company

Over the past 34 years the Bill T. Jones/Arnie Zane Company has shaped
the evolution of contemporary dance through the creation and performance
of over 140 works. Founded as a multicultural dance company in 1982,
the company was born of an 11-year artistic collaboration between Bill T.
Jones and Arnie Zane. Today, the company is recognised as one of the most
innovative and powerful forces in the modern dance world. The company has
performed its ever-enlarging repertoire worldwide in over 200 cities in 30

countries on every major continent.

The repertory of the Company is widely varied in its subject matter, visual
imagery and stylistic approach to movement, voice and stagecraft and
includes musically driven works as well as works using a variety of texts.
Some of its most celebrated creations are evening length works including Last
Supper at Uncle Tom’s Cabin/The Promised Land (1990, Next Wave Festival
at the Brooklyn Academy of Music); Still/Here (1994, Biennale de la Danse
in Lyon, France); We Set Out Early... Visibility Was Poor (1996, Hancher
Auditorium, lowa City, lowa); You Walk? (2000, European Capital of Culture
2000, Bolgna, ltaly), among many others.



New York Live Arts

E {7 ¥EE / Direccdo Arfistica / Artistic Leadership
Bill T. Jones ( Z4i7#2 25 / Director Artistico / Artistic Director )

Janet Wong (B2 /ii#8 & / Directora Arfistica Associada / Associate Artistic Director )

17148 & / Direccdio Executiva / Executive Lleadershi
p

Kim Cullen (1TE#2%; / Director Executivo e CEO / Executive Director & CEO)

FEE / Conselho de Administracdo / Board of Directors
Stephen Hendel (=& / Co-Presidente / Co-Chair)
Richard H. Levy (£ / Co-Presidente / Co-Chair)
Helen Haje (EI=E/ / Vice-Presidente / Vice-Chair)
Slobodan Randjelovic (&% /% / Vice-Presidente / Vice-Chair)
Helen Mills (1% / Tesoureira / Treasurer )

Terence Dougherty (T4 / Secretdrio / Secrefary)
Bjorn Amelan

Sarah Arison

Bill T. Jones

Colleen Keegan

Alan Marks

Matthew Putman

Alanna Rutherford

Jane Bovingdon Semel

Ruby Shang

Catharine R. Stimpson

David Thomson

Derek Brown (22 %= / Director Emérito / Board Emeritus )






EMEGLAR
Ficha Técnica
Personnel

#82% / Directores / Directors
REZIS Leung Hio Ming
15 F {2 leong Chi Kin

B RIMNREENHE / Coordenadors de
Programagdio e Actividades de Extensdo /
Programming and Outreach Activities Coordinators
ZEH Paula Lei

E{f 1A Tong Pui |

B B %38 / Assistentes de Coordenagdio
de Programagéio /

Programming Assistant Coordinafors

% FA Lou Chi Kit

fE it Chong Sai Kit

& B #11T / Programagdo /
Programming Executive
KRBT Ung Si In

INRIEEN 7 FE / Assistentes de Coordenacdo
do Programa de Extensdo /

Outreach Activities Assistant Coordinators
#=E Lo Tak Wai

%288 i% Pang Kam Tou

IMNEIEENFAAT / Programa de Extensdio /
Outreach Activities Executives

B3 Chan Sok Fan

ik E Ho Weng In

fR53E Willa Chan

iRZ & Cheong In Kuan

R1EE Ng Teng lan

iR{&f% Cheong Sin |

2158 fX Lao Weng lan

B li#E 2 / Coordenacdo Técnica /

Technical Coordination

HE FHE Divisdo de Actividades das
Artes do Espectaculo

F B 138 / Coordenacdo de Legendagem /
Surtitle Coordinator
=1 Wong Mei Kei

FREEME / Produgdo de Legendagem /
Surtitle Production
Z %A Lei Weng Kit

FEE:E / Tradugdo de Legendas /
Surtitle Translation

Asia Words - Traduc¢ées Limitada
Maria de Fatima Rezende Gomes

FERKE / Revisdo de Legendas /
Surfitle Proofreading
Ei XX # Chiang Man Hin

MiZHE - FIRERREFRERS
Coordenagdo de Marketing, Relagdes com a
Imprensa e Servico ao Cliente /

Marketfing, Media Relations & Customer
Service Coordinator

#1458 Lam Chon Keong

HIBHEE 758 / Assistente de Coordenacdio
de Marketing / Marketing Assistant Coordinator
#5% Lam Weng Na

M S HEHIT / Marketing
B #= Chan Cheng Tak
fi{&E Chan Chun Ting

E R E Wong Mou Seng
A% % Ho leng |

X EfmEE / Edicdo de Materiais Promocionais /
Editor of Promotional Materials
E 1 Michel Reis

X E#®:E / Traducdo de Materiais
Promocionais / Translation of Promotional
Materials

Bii® % Chan Kit leng

Z 54X Lee Sze Yan

1EIREA R 1% / Assistente de Relagdes com a
Imprensa / Media Relations Assistant Coordinator

BB Pun Sok leng

{FIERAR#AT / Assessoria de Imprensa /
Media Relations Executives
RFR{E Leong Cheng |
R{E# Leong Wai Kin

EFBR¥#%5# 8 / Assistente de Coordenagdio
do Servico ao Cliente / Customer Service
Assistant Coordinator

Z iR Lei Chan Man

Z BRI AT / Servico ao Cliente /
Customer Service

84 #% Tang Sio |

B E SR Yung Lai Jing

73 £ Fong Kuan Leng

R ZH Leung Sin lan

K= E Un Ka Lai

K E Ng Pui lo

2R 841E / Producdo de Video /
Video Production

R %2 Leung Kim Sing

K f2X Song Kin Man

Z R E Anténio Lucindo
BBt Chek Kuok Lam

# %2 / Fotografia / Photography
HEE Lam Sao Wa
FiRE Chon Chan Wa

B FIH AR #wEE / Coordenacdo e Edicdo
dos Programas de Casa / House Programmes
Coordinators and Editors

231 # Loi Lei Lei

# %12 Lam Kit Teng

5 FE)ZE / Tradugdo dos Programas de Casa /
Translation of House Programmes

FEIES At - IREE R EIE PROMPT -
Editorial Services

iR BR 28 Vectormais
Consultores

T4 / Revisdo dos Programas de Casa /
House Programmes Proofreading

# %2 1%% Lam Kit Teng

Filipa Galvéo

=% st £ 1 / Direccéio Gréfica / Art Director
= BB Vong Vai Meng

FET / Design
¥ & Wong Chan
= %18 Wong Sao Mui

EDR / Impresséo / Printed by
{8 E) B 5 fR A 5] Welfare Printing Ltd.



A

Your Reviews
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“FESEN M8 / Website "Your Reviews'

youreviews.mocoutheotre.org.mo

Durante o FAM, sdo apresentados espectaculos de estilos completamente diferentes que
surpreendem audiéncias com gostos distintos. Aqui, qualquer um pode ser critico de arte
e trocar ideias e pontos de vista com pessoas que tém interesses semelhantes. Se quiser
participar, basta visitar a pagina “Your Reviews” e expor liviemente a sua opinidio. Este
ano, convidamos criticos de arte para serem joris. Estes irdo seleccionar trés criticos de
arte amadores que teréo a oportunidade de assistir, de graca, a espectéculos do FAM do

préximo ano.

During the annual MAF, works of completely different styles always inspire audiences with
different tastes. Just visit the “Your Reviews” website, exchange ideas with like—minded
audience and express your views! This year, we will continue fo invite guest art critics fo be
the judges and three selected non-professional art critics will be given the opportunity to

waich superb performances of next year's MAF for free!

Z2MNEBEEETE / Informagdes / Remarks to participants
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B S&o apenas aceites textos em lingua chinesa, devendo cada um ter um méximo de 400 caracteres;

B As criticas devem ser originais, ndo podendo ter sido anteriormente publicadas, na totalidade ou em parte, em qualquer outro
meio de comunicagdo;

1 Os participantes néo serdio remunerados pela sua participagdo nem os textos entregues serdo devolvidos;

1 Os artigos que contenham linguagem grosseira e obscena ou contetdos difamatérios néo seréo publicados;

B Apés a publicagdio, a organizagdo reserva-se o direito de publicar posteriormente os mesmos artigos sem fornecer nenhuma
remuneracdo aos autores;

B A organizagdo reserva-se o direito de interpretacdio final em caso de disputa relativa a esta actividade.

® Only submissions in Chinese are accepted and each review is no more than 400 words;

u Reviews must be originals and cannot be previously published, whether in full or in part, in any other media;

u Participants will not receive any remuneration and the submitted reviews will not be refurned:

® Reviews that contain obscene and foul language or defamatory content will not be published:;

u After publication, the organiser reserves the right to republish the same articles without providing any compensation to authors;
u The organiser reserves the right of final interpretation in case of dispute arising from this activity.
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