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Agradecemos que desliguem os vossos telemdveis e outros aparelhos emissores de luz
e som. Nao é permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa
colaboracao.

Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited. Thank you for your co-operation.

EFEARRRE AL T » 35RO -
TE 45TV 7 R P EE 9l £ 4 BT AR © www.icm.gov.mo/fam

Caso nao queira guardar este programa depois do espectaculo, pedimos o favor de o
devolver a saida. Obrigado.

Para obtencao deste programa em versao PDF pode fazer o download em
www.icm.gov.mo/fam

If you do not wish to keep this house programme, please return at the exit.
This house programme can be downloaded at www.icm.gov.mo/fam

F#RELNT / Organizacao / Organiser
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INSTITUTO CULTURAL

R / Aviso Legal / Disclaimer
T 2 G PO e F L o A ) e BB » A FRA T TR 3 7Bt O SCAE R 85 -

As ideias/opinides expressas no projecto sao da responsabilidade do projecto/equipa do projecto e nao reflectem necessariamente os
pontos de vista do Instituto Cultural do Governo da RAEM.

The views / opinions expressed in the project are those of the project / project team only and do not reflect the views of the Cultural
Affairs Bureau of the Macao SAR Government
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Centro Cultural de Macau - Grande Auditério

Macao Cultural Centre Grand Auditorium

IR AT R 1153 - AEEHE IR E
Duracdo: aproximadamente 2 horas e 15 minutos, sem intervalo
Duration: approximately 2 hours and 15 minutes, no interval

HEERE Y - B > i BT
Interpretado em mandarim, com legendas em chinés, portugués e inglés
Performed in Mandarin, with surtitles in Chinese, Portuguese and English
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DAS KAPITAL

Centro de Artes Dramaticas de Xangai (Interior da China)
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Producao Executiva
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Dramaturgia

Encenacao

Cenografia

Desenho de Iluminacao
Composicao

Coreografia e Professora
de Movimento
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Desenho dos Aderecos
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Desenho Técnico
Direccao de Producao
Assistente de Direccao
Direccao de Cena

Producao

PROGRAMA

Yang Shaolin PERSONAGENS E ELENCO

Lv Liang Liu Xuanrui

Tian Shui Zhang Zhongyi

Gu Huijun Sr. Yang, director do teatro
Wang Shiyi

Nick Rongjun Yu Jia Feite

He Nian Zhao Shanshui

Sang Qi Sr. Chen, gerente bancario

Liu Haiyuan Jornalista

Wang Jiwei Peter Wang
Xiao Huajiao

Liu Minzi Figurantes

Hu Xiaohui

Liu Yiping

Fan Jingjing

Xu Xiangen

Zhao Ming

Fu Zhonghao
Luo Jixian

Centro de Artes Dramaticas de Xangai

O capital é um anjo ou um demdnio?

Pode levd-lo a um sucesso metedrico ou a uma queda abrupta.

Liu Xuanrui

Zhang Zhongyi

Li Chuanying

He Ping

Sun Ningfang

Liu Chunfeng

Gu Xing

Fan Yiling

Liu Xubin

FanYi

Zhang Jing, Yang Yijia, Yang Yiling,
Li Tianen, Wu Junpeng, Zhou Wei,
Qian Hairui, Gao Zepeng, Li Pu,
Zhou Shu, Zhou Pai, Tang Ruimin
e Xie Xinhui

E assume diferentes formas, dependendo da nossa percepcdo individual. Entdo, o que é para si o capital?

0 dinheiro gera conflitos. Para financiar o seu espectaculo, o protagonista Liu Xuanrui esta pronto a fazer

o que for preciso. O Capital comeca com a recusa do protagonista em participar numa peca e termina

na busca de capital. A procura artistica torna-se um jogo com todos obcecados por dinheiro, desejos e

ideais artisticos. A medida que o enredo progride, as situacées tornam-se mais absurdas e acabam num

descontrolo total.

0 dramaturgo Nick Rongjun Yu e o director He Nian, uma dupla bem rodada, transformaram a obra classica

de Karl Marx, O Capital, numa peca teatral, retratando a face duplice do capital ndo com um texto tedrico

e abstruso mas com um humor negro hilariante. O enredo, embora aparentemente absurdo e distante,

segue de perto a vida quotidiana. Como o dramaturgo reconheceu: “De facto, o capital penetrou em todos os

aspectos das nossas vidas - politica, economia, sociedade, direito, religiao e até ideais. Perante o capital,

nao ha para onde fugir.”



KARL MARX E O CAPITAL

Ha& mais de 150 anos, a 14 de Setembro de 1867, publicava-se o primeiro volume de O Capital do pensador
judeu alemao, Karl Marx. E um estudo sobre a sociedade e a economia politica e uma critica ao capitalismo,
que tem uma importancia académica fundamental, e exerceu ampla influéncia sobre a historia da
humanidade. O Capital consta de trés volumes: O processo de producao do capital; O processo de circulacao
do capital e O processo global da producado capitalista. Com excepcao do primeiro volume, publicado pelo
préprio Marx, os outros dois foram preparados e publicados postumamente pelo seu amigo Friedrich
Engels, com as anotacdes deixadas pelo autor. Em O Capital, Marx explica o surgimento, o desenvolvimento,
as contradicoes estruturais e o eventual desaparecimento do capitalismo, com uma descricao e anéalise da

classe trabalhadora e dos padrdes da sociedade capitalista no século XIX.

O fim do capitalismo, que Marx previa na sua obra, ndo se concretizou, mas os seus argumentos e analises
sobre o trabalho, mercadoria, valor e capital ainda hoje tém grande influéncia. Recentemente, O Capital
voltou a estar em destaque com o aparecimento de multiplas questdes, numa sociedade marcada pela
globalizacdo e crescente desigualdade econdmica.




0 CAPITAL EM DAS KAPITAL

Em 2018 assinala-se o0 200.° aniversario do nascimento de Karl Marx. O seu classico O Capital, publicado
ha 150 anos, serd hoje uma obra obsoleta? Das Kapital, peca concebida pelo Centro de Artes Dramaticas
de Xangai é inspirada no livro homénimo de Karl Marx. O director apresenta este texto abstruso de teoria
econémica sob a forma de um musical da Broadway numa abordagem cdmica e satirica e transforma essas
teorias aparentemente impenetraveis em varias apresentacoes na vida quotidiana. Tendo como pano de
fundo o contexto social actual, os criadores desfocam os limites da realidade fundindo-os com a ficcao. Até
o publico tem um papel a desempenhar, ao tornar-se um elemento do espectaculo e uma parte do capital.

Nesta peca, o sonho do protagonista é criar um espectaculo de classe mundial que requer dinheiro e
capital. Para isso, tem de recorrer ao capital de risco, de todas as maneiras possiveis. A medida que ele
capta mais investimento, a acumulacao de capital, que deveria ser apenas um meio de realizar o seu sonho,
torna-se o préoprio objectivo a perseguir e, eventualmente, opde-se ao seu sonho inicial. E o capital ou o
sonho que perseguimos tao cegamente? Nesta época obcecada pelo capital, como é que o mercado e a arte
deveriam ser equilibrados?

0 encenador de Das Kapital, He Nian, consagrou-se o rosto da comunidade dramatica de Xangai. Quase
todas as suas producdes atraem um grande nimero de espectadores, o que lhe granjeou o titulo de “querido
das bilheteiras”. O dramaturgo Yu Rong Jun é altamente produtivo e famoso pelo seu estilo alternativo.
Tendo ja arrecadado varios prémios, conta, até hoje, com mais de 10 trabalhos em digressao por festivais
internacionais de teatro. Com novos elementos a serem continuamente adicionados a peca, Das Kapital ndo
deixard de o satisfazer, mesmo que nunca tenha lido uma pégina de O Capital.

* Excerto de um artigo escrito originalmente em chinés

Por Lin Bing Bing
(Critico de teatro de Macau, critico residente do 16.° Festival Fringe
da Cidade de Macau e do XVII| Festival de Artes de Macau)
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GU HUIJUN PRODUCAOQ

Formada em Gestao de Artes pela Academia Central de Drama, Gu trabalha no
Departamento de Performance do Centro de Artes Draméticas de Xangai (CADX].
Produziu Eu Sou uma Lua e participou em muitas producées como Onde esta o Noivo,
A Lenda da Salomé Chinesa, A Longa Marcha, Deus da Carnificina, Planeta Coracéo.

NICK RONGJUN YU DRAMATURGIA

0 trabalho deste dramaturgo chinés, num total de mais de 50 pecas, foi traduzido e
encenado em varios palcos da China e do exterior entre 2000 e 2018. Ganhou prémios
profissionais, a nivel nacional e internacional, e entre as suas pecas estao Ultimo
Inverno, www.com, O Asilo Insano ao Lado do Céu, Por Tras da Mentira, O Capitao, e
A Multidao, entre outras. As suas obras também foram convidadas para participarem
em festivais internacionais de teatro e publicadas em varias linguas.

HE NIAN ENCENACAO

Director do Centro de Artes Dramaticas de Xangai, dirigiu mais de 20 pecas incluindo
0 Meu Proprio Espadachim, 21 Carat, Das Kapital, Rainha da Coqueteria, etc.
Trabalhou como produtor em A Mulher na Arvore Fruta-pdo e O Amor Ndo é Cego.
Como as suas obras estdo proximas do quotidiano das pessoas, foram apelidadas de
“pecas do estilo dele” ou “0O Fenémeno He Nian “.

He Nian ganhou inUmeros prémios nacionais e internacionais, como o Prémio de
Direccao nos Prémios Leao de Ouro do Teatro Chinés em 2010. A sua peca original
de teatro fisico, Cara de Cdo, ganhou o Prémio de Realizacdo Social Notavel no 17.°
Festival Internacional Teatro Contemporéaneo e Experimental do Cairo, no Egipto.

SANG QI CENOGRAFIA

Formado pelo Departamento de Cenografia da Academia de Teatro de Xangai, Sang
é vice-presidente da Associacao de Cenografia de Xangai, vice-secretario-geral do
Instituto de Cenografia da China e director do Departamento de Cenografia do CADX.
Dos seus trabalhos destacam-se Arte, Cartas de Amor, Um Eléctrico Chamado Desejo
e Todas as Coisas que Brilham.






LIU YIPING DESENHO DE ADERECOS

Liu é designer de aderecos do CADX e participou nas producdes 1977, Das Kapital,
0 Amor nao é Cego, A Escola das Esposas, Vocé é a Minha Solidao, Li Huiniang, O
Estranho, Henry V, Assassinato para Dois, entre outras.

FAN JINGJING DESENHO DE SOM

Fan é designer de som do CADX e participou nas producdes Shang Yang, Sob os
Telhados de Xangai, Do Po para o Pé, O Piano na Fabrica, Das Kapital, Perfume, O
Método Gronholm, Vocé é a Minha Soliddao, www.com, Rio Suzhou, entre outras.

XU XIANGEN DESENHO TECNICO

Xu é designer técnico do CADX e participou nas producdes Rei Lear, Hamlet, Lenda da
Cobra Branca, 1977, Das Kapital, Tio Vania, Romeo e Zhu Yingtai, Sonho de Uma Noite
de Verdo, A Fera Amansada, 12 Homens em Furia, A Morte e a Donzela, entre outras.

ZHAO MING DIRECCAO DE PRODUCAOQ

Zhao é director de producao do CADX e participou nas producdes Pedras no Bolso,
A Peca que deu Errado, E Nao Sobrou Nenhum, O Capitao, Staying-up, Equacéao do
Telefone, Duvida: Uma Parabola, Corvos e Pardais, Uma Peca do Avesso e Noite de
Verdo (uma peca musicada), entre outras.
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FU ZHONGHAOQO ASSISTENTE DE DIRECCAQ

Graduado em direccao pela Academia de Teatro de Xangai, é director e actor do CADX
e trabalhou como assistente de direccao ou director adjunto nas producdes Art,
Testemunha da Acusacdo, E Nao Sobrou Nenhum, Uma Peca do Avesso, O Homem
da Terra, Noite de Verdo (uma peca musicada)l, 72 Homens em Furia, O Zooldgico de

Vidro e Vocé é a Minha Solidao.

LUO JIXIAN DIRECCAO DE CENA

Luo é director de cena do CADX e participou das producdes 72 Homens em Furia,
Cara de Céo, Das Kapital, 1977, Prova, O Homem da Terra, O Método Gréonholm, O
Sonhador, Pesar Eterno, O Capitao e Henry V.

CENTRO DE ARTES DRAMATICAS DE XANGAI

0 Centro de Artes Dramaticas de Xangai é uma excelente companhia de teatro do
Interior da China e a Unica companhia de teatro de nivel nacional em Xangai dedicada
as artes dramaticas. O seu objectivo é desempenhar um papel de lideranca no
desenvolvimento do teatro e, aderindo a uma direccao criativa orientada para as
pessoas, esforcar-se por desenvolver um teatro moderno de nivel internacional que
possa representar condignamente o estatuto de Xangai. Composto por numerosos
profissionais de teatro chineses de alto gabarito, incluindo dramaturgos, directores,
actores e cendgrafos, o Centro cria, apresenta e encena todos os anos mais de 800
pecas diversas e digressdes, servindo mais de 300.000 espectadores.







LIU CHUNFENG (ZHAO SHANSHUI)

Formado pela Academia de Teatro de Xangai, é actor do CADX. Os seus trabalhos
incluem Shang Yang, Chuva de Flores de Damasco, 12 Homens em Fdria, O Estranho,
0 Asilo Insano ao Lado do Céu, Meu Proprio Espadachim, A Lenda de um Rei Li Yazi,
entre outros.

GU XING (SR. CHEN]

Actor do CADX, formou-se na Academia de Teatro de Xangai. Os seus trabalhos
incluem Letrado e Carrasco, Rainha da Coqueteria, Espelho Rachado ao Meio,
Assassinato em Directo, O Assassinato de Sherlock Holmes, E Nao Sobrou Nenhum,

A Peca que deu Errado, entre muitos outros.

FAN YILING (JORNALISTA)

Actriz do CADX, formou-se no Instituto de Artes Visuais de Xangai. Os seus trabalhos
no teatro incluem Letrado e Carrasco, Pesar Eterno, Uma Peca do Avesso, Henry V,
entre outras. Recebeu o prémio Melhor Talento Revelacao em Papel Secundario nos

Prémios de Desempenho Teatral Magnélia de Xangai.

LIU XUBIN (PETER WANG)

Actor do CADX, formou-se no Conservatorio de Musica de Xangai. Os seus trabalhos
incluem O Piano na Fabrica, Pesar Eterno, Shang Yang, Eu te Amo, Vocé é a Minha

Solidao, Rainha da Coqueteria e Anjo da Rua, entre outros.

FAN YI (XIAO HUAJIAO)

Formado pela Faculdade de Arte de Cinema e Televisao Xie Jin da Universidade
Normal de Xangai, os seus trabalhos incluem Rosencrantz e Guildenstern Estao

Mortos, Testemunha da Acusacao, Into the Sky e A Lingua.
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Shanghai Dramatic Arts Centre (Mainland China)



Presenter Yang Shaolin CHARACTERS AND CAST

Artistic Director Lv Liang Liu Xuanrui Liu Xuanrui
Executive Producer Tian Shui Zhang Zhongyi Zhang Zhongyi
Producer Gu Huijun Mr. Yang, Principal
of the Theatre Li Chuanying
Playwright Nick Rongjun Yu Wang Shiyi He Ping
Director He Nian Jia Feite Sun Ningfang
Stage Design Sang Qi Zhao Shanshui Liu Chunfeng
Lighting Design Liu Haiyuan Mr. Chen, )
bank manager Gu Xing
Composer Wang Jiwei -
Reporter Fan Yiling
Choreographer and . .
Movement Coach Liu Minzi Peter Wang Liu Xubin
Costume Design Hu Xiaohui Xiao Huajiao Fan i
Prop Design Liu Yiping Supers Zhang Jing, Yang Yijia, Yang Yiling,
Sound Design Fan Jingjing Li Tianen, Wu Junpeng, Zhou Wei,
Technical Design Xu Xiangen Qian Hairui, Gao Zepeng, Li Pu,

Production Manager Zhao Ming Zhou Shu, Zhou Pai, Tang Ruimin

Assistant Director Fu Zhonghao and Xie Xinhul
Stage Manager Luo Jixian
Production Shanghai Dramatic Arts Centre

PROGRAMME

Is capital an angel or a devil?
It may lead you to meteoric success, or endless downfall.
It takes different forms depending on our individual perception, so how does it appear to you?

Money brings conflicts. To finance his performance, the protagonist Liu Xuanrui is ready to do whatever it
takes. Das Kapital starts with the protagonist’s refusal to take part in a play and ends in a pursuit of capital.
The pursuit of art becomes a game, with everyone engrossed in money, desires and artistic ideals. As the
story develops, things grow more absurd and eventually get out of hand.

The well-established duo, playwright Nick Rongjun Yu and director He Nian, have transformed the classic
work of Karl Marx, Capital, into a theatre play, portraying the double-sidedness of capital not with abstruse
theoretical text but hilarious dark humour. The plot, albeit seemingly absurd and detached, goes hand in
hand with everyday lives. As the playwright acknowledged, “In fact, capital has penetrated into every aspect
of our lives - politics, economy, society, law, religion and ideals. In the face of capital, there is nowhere to
escape to.”



KARL MARX AND CAPITAL

Over 150 years ago on 14™ September 1867, the first volume of Capital by Jewish German thinker Karl
Marx was published. Its study on society and political economy and its critique of capitalism, which are of

fundamental academic significance, have exerted widespread influence upon human history.

Capital comprises three volumes: The Process of Production of Capital, The Process of Circulation of Capital
and The Process of Capitalist Production as a Whole. Except for the first volume which was published
by Marx himself, the other two were prepared and published by his friend Friedrich Engels after Marx’s
death with the notes left by him. In Capital, Marx elaborated upon the emergence, development, structural
contradictions and demise of capitalism, with his description and analysis of the working class and the

patterns of the capitalist society in the 19" century.

The demise of capitalism, which Marx concluded in the work, has not been realised, but his arguments
and analysis on labour, commodity, value and capital are still having a far-reaching influence to this day.
In recent years, Capital has once again come under the spotlight with the rise of multiple issues such as

economic inequality and globalisation.




DAS KAPITAL'’S TAKE ON CAPITAL

2018 marks the 200" anniversary of the birth of Karl Marx. His classics Capital has been published for
150 years, is it already antiquated? Das Kapital, a play created by Shanghai Dramatic Arts Centre, is
inspired by Marx’s Capital. The director presents this abstruse economic theoretical text in the form of a
Broadway-styled musical in a humourous and satirical approach and transforms these seemingly
impenetrable theories into various presentations in everyday life. Set against the current social context,
the creators blur the boundary of reality by merging with fiction. The audiences even have a part to play and
become one of the element of the show and a share of the capital.

In this play, it is the protagonist’s dream to create a world-class show which requires money and capital.
He therefore has to venture capital in every possible way. As he successfully attracts more and more
investments, the accumulation of capital, which was supposed to be the means of realising his dream, has
become the goal he pursues, and thus he eventually turns against his initial dream. Is the capital or the
dream that we so blindly chase after? In this era obsessed with capital, how should the market and art be
taken into balance?

Das Kapital's Director He Nian has established a brand of himself in the theatre community in Shanghai.
Most of his productions drew large audiences, earning him the title of “"Honey of Ticket Sales”. Playwright
Nick Rongjun Yu is not only highly productive, but also famous for his diverse style. A multiple award-winner,
Yu has had over 10 works touring at international theatre festivals to date. With new elements continuously
added to the play, Das Kapital will live up to your expectation, even if you have never read a page of Capital.

* This article is excerpted and translated from Chinese

By Lin Bing Bing
(Macao theatre critic, critic-in-residence of the 16" Macao City Fringe Festival
and the 28" Macao Arts Festival)
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GU HUIJUN PRODUCER

Graduated in Arts Management from The Central Academy of Drama, Gu is now
working in the Performance Department at Shanghai Dramatic Arts Centre (SDAC].
She has independently produced / am a Moon, and participated in many productions
such as Where is the Groom, The Legend of Chinese Salome, The Long March, God of

Carnage, Planet Heart, among many others.

NICK RONGJUN YU PLAYWRIGHT

A Chinese playwright, Yu's works, totalling over 50 pieces, have been translated and
brought onto the stage at a number of theatres in China and overseas between 2000
and 2018. He has won professional awards from home and abroad and his notable
plays include Last Winter, www.com, The Insane Asylum Next Door to Heaven,
Behind the Lie, The Captain, The Crowd and so on. His works were also invited to
international theatre festivals and published in various languages.

HE NIAN DIRECTOR

He Nian is the director of the SDAC and has directed over 20 plays including My Own
Swordsman, 21 Carat, Das Kapital, Queen of Coquetry, etc. He has also worked as a
producer for The Woman on the Breadfruit Tree and Love is not Blind. As his works are
closed to audience’s daily life, thus dubbed “Plays in He's Style” or “He Nian Phenomenon”.

He Nian has won numerous awards from home and abroad, such as the Director
Award in the Chinese Theatre Golden Lion Awards in 2010. His original physical
theatre production, Dog’s Face, has won the Committee Outstanding Social
Achievement Award in the 17" Cairo International Festival for Contemporary and
Experimental Theatre in Egypt.

SANG QI STAGE DESIGN

Graduated from the Department of Stage Design of Shanghai Theatre Academy,
Sang serves as the Vice President of Shanghai Scenography Association, the Deputy
Secretary-General of the China Institute of Stage Design as well as the Director of
the Stage Design Department of the SDAC. Notable works include Art, Love Letters, A

Streetcar Named Desire, Every Brilliant Thing, among many others.






LIU YIPING PROP DESIGN

Liu is a Prop Designer of the SDAC and has participated in the productions of 7977,
Das Kapital, Love is not Blind, The School for Wives, You are my Loneliness, Li
Huiniang, The Stranger, Henry V and Murder for Two, etc.

FAN JINGJING SOUND DESIGN

Fan is a Sound Designer of the SDAC and has engaged in the productions of Shang
Yang, Under the Roofs of Shanghai, Dust to Dust, The Piano in a Factory, Das Kapital,
Perfume, The Grénholm Method, You are my Loneliness, www.com, Suzhou River, to

name a few.

XU XIANGEN TECHNICAL DESIGN

Xu is a Technical Designer of the SDAC and has participated in the productions of King
Lear, Hamlet, White Snake, 1977, Das Kapital, Uncle Vanya, Romeo and Zhu Yingtai,
A Midsummer Night's Dream, The Taming of the Shrew, 12 Angry Men, Death and the

Maiden, among many others.

ZHAO MING PRODUCTION MANAGER

Zhao is a Production Manager of the SDAC and has participated in the productions
of Stones in his Pocket, The Play that Goes Wrong, And then there were None, The
Captain, Staying-up, Telephone Equation, Doubt: A Parable, Crows and Sparrows,
Noises Off and Midsummer (a play with songs), among others.
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FU ZHONGHAOQ ASSISTANT DIRECTOR

A graduate from Shanghai Theatre Academy majoring in Directing, Fu is a director
and actor of the SDAC. He has worked as Assistant to Director or Assistant Director
in the productions of Art, Witness for the Prosecution, And then there were None,
Noises Off, The Man from Earth, Midsummer (a play with songs), 12 Angry Men, The

Glass Menagerie and You are my Loneliness.

LUO JIXIAN STAGE MANAGER

Luo is a stage manager of the SDAC and has participated in the productions of 72
Angry Men, Dog's Face, Das Kapital, 1977, Proof, The Man from Earth, The Grénholm
Method, The Dreamer, Everlasting Regret, The Captain and Henry V.

SHANGHAI DRAMATIC ARTS CENTRE

The SDAC is an outstanding theatre company in Mainland China and the only national
theatre in Shanghai dedicated to dramatic arts. It aims to serve as a leading role
in theatre development and, by adhering to a people-oriented creative direction, it
strives to develop as an internationally acclaimed modern theatre which can best
represent the status of Shanghai. Comprising numerous top-level Chinese theatre
professionals such as playwrights, directors, actors and stage designers, the SDAC
creates, introduces and stages over 800 various performances and tours, attracting
more than 300,000 viewers every year.







2

t ¢

LIU CHUNFENG (ZHAO SHANSHUI)

Liu graduated from Shanghai Theatre Academy and is an actor of the SDAC. His
notable works include Shang Yang, Apricot Blossom Rain, 12 Angry Men, The
Stranger, The Insane Asylum Next Door to Heaven, My Own Swordsman, A Legend of
a King Li Yazi, to name a few.

GU XING (MR. CHEN]

Graduated from Shanghai Theatre Academy, Gu is an actor of the SDAC. His notable
works include Scholar and Executioner, Queen of Coquetry, The Mirror Crack’d from
Side to Side, Murder on Air, The Murder of Sherlock Holmes, And then there were
None, The Play that Goes Wrong, among many others.

FAN YILING (REPORTER)

Fan graduated from Shanghai Institute of Visual Arts and is an actress of the SDAC.
Her notable works in the theatre include Scholar and Executioner, Everlasting Regret,
Noises Off, Henry V, etc. She was awarded the Best New Talent in a Supporting Role
in the Shanghai Magnolia Stage Performance Awards.

LIU XUBIN (PETER WANG)

Liu graduated from Shanghai Conservatory of Music and is an actor of the SDAC. His
notable works include The Piano in a Factory, Everlasting Regret, Shang Yang, | Love

You, You are my Loneliness, Queen of Coquetry and Street Angel, to name a few.

FAN Yl (XIAO HUAJIAO)

Graduated from Xie Jin Film & Television Art College of Shanghai Normal University,
Fan’s notable works include Rosencrantz and Guildenstern are Dead, Witness for the

Prosecution, Into the Sky and The Tongue.
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EQUIPA DE PRODUCAO
PRODUCTION TEAM

Hih A / Apresencdo / Presenter $EEZETEL [ Direccdo de Cena / Stage Manager
B#3H Yang Shaolin X Luo Jixian
BT HRE / Direccdo Artistica / Artistic Director P& EHE1E / Operacado de Luzes / Lighting Operation
# i LvLiang B f&t GuWei
B8 / Producdo Executiva / Executive Producer SEYEHEME / Operacdo de Luzes Followspot / Spotlight Operation
M 7 Tian Shui i JkF2 Zhang Zhaosong
B4E A / Producdo / Producer 2553 Ji\ #1F / Operacao de Microfones sem fios /
JHE Gu Huijun Wireless Microphone Operation
# W HuYe

#wEl / Dramaturgia / Playwright
43 Nick Rongjun Yu B H / Aderecos / Props
5 8i8% Yang Yiming

33 / Encenacao / Director

fif & He Nian REE ~ 1k / Guarda-roupa e Maquilhagem / Costumes and Make-up
FIE% Liu Xiaoli

$EEF%Et / Cenografia / Stage Design #EE24% Han Yuying

£ ¥ SangQi 4~ B Niu Chunhuan

JEMESE Fan Xiaoliang

#& 5ttt / Desenho de Luz / Lighting Design

21#¥ Liu Haiyuan 7% / Legendas / Surtitles
{4415 Fu Zhonghao

{Efl / Composicdo / Composer

F 2 Wang Jiwei #£'H / Cenarios / Sets
Bk # Yao Min

WRE - JPHEIEE / Coreografia e Professora de Movimento / Ji Bk #% Zhou Chenghao

Choreographer and Movement Coach JA Mk #% Zhou Chengbo

P18 % Liu Minzi % [ CaiYang
#igHl Cui Haigang

k8% 3%3t / Guarda-roupa / Costume Design ¥ KX & Zeng Youchang

B Hu Xiaohui
5t / Luzes / Lighting

38 Hi%5T / Desenho de Aderecos / Prop Design % & LiBiao
% —>E Liu Yiping Bfi% # Chen Duoyi

%4 Sun Weichao

H%U&Et / Desenho de Som / Sound Design

JEBE Fan Jingjing B %5 / Assistente de Producao / Production Assistant
Bii 3% Chen Longgqing

Fi i3t / Desenho Técnico / Technical Design

& %M Xu Xiangen 1 BB / Gestao dos Artistas / Artists Manager
il % Yu Xiao

$EBU/ER M / Direccdo de Producdo / Production Manager

## W Zhao Ming ‘H B / Gestao da Promocado / Promotion Manager
7 ¥ Zhang Qian

HI X / Assistente da Direccao / Assistant Director

{12 Fu Zhonghao #$¥ra% 31 / Design do Cartaz / Poster Design
% Qin Zhizhi

JEBE 52BN / Assistente da Professora de Movimento /

Assistant to Movement Coach BU4E / Producdo / Production

# 228 Zhao Yunlong ki R Bk h G

Centro de Artes Dramaticas de Xangai
Shanghai Dramatic Arts Centre
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FICHA TECNICA
PERSONNEL

#EZ [ Direccao / Director

BJX X Mok lan lan
fii 5 KA1 B#8% / Coordenacao

de Programacao e Festival Extra /
Programming and Outreach Activities
Coordinators

A B luWai Man

Z5EW LeiLo Heng

i E ##f / Assistentes de Coordenacao
de Programacéao / Programming
Assistant Coordinators

¥ 78 Lou Chi Kit

#h 1 Chong Sai Kit

£i H ¥41T / Assistentes do Programa /
Programming Executives

il 22 Ho Wai Meng

LA Ung Siln

SMEIE N1 A8 / Assistentes de Coordenacao
do Festival Extra / Outreach Activities
Assistant Coordinators

HETHEE Lo Tak Wai

Wi iE Pang Kam Tou

SMNEIEEN#IT / Assistente do Festival Extra /
Outreach Activities Executive
Bfi# %5 Chan Sok Fan

Feffiif# % / Coordenacdo Técnica /
Technical Coordination

#H 2 B R Divisdo de Actividades das
Artes do Espectaculo

FHBLE / Producao de Legendagem /
Surtitle Production
JEIEBU{E Ag. de Design e Producao Chin Fong

TS HERE ~ FHBLR R R & P IR e /
Coordenacao de Marketing, Relacoes com a
Imprensa e Servico ao Cliente /

Marketing, Media Relations and Customer
Service Coordinator

M5 Lam Chon Keong

it HEE 173 / Assistente de Coordenacdo
de Marketing / Marketing Assistant Coordinator
HEE Lam Silan

i HERE 1T / Marketing
P 4% Chan Cheng Tak
Biif2 %2 Chan Chun Ting
# 2 Wong Mou Seng

B #wiE / Editor de Materiais Promocionais /
Editor of Promotional Materials
#HYL# Michel Reis

SCE #EE / Traducado de Materiais
Promocionais / Translation of
Promotional Materials

234k Lee Sze Yan

JE W Tong Lai Meng

Pfii# & Chan Kit leng

IR 2% 3 / Assistente de Relacées
com a Imprensa / Media Relations
Assistant Coordinator

¥y Kuok Mio U

B (R E4T / Assessoria de Imprensa /
Media Relations Executives

%n[¥ Choi Ho Leng

H EiGF Lam Weng Na

REE Leong Wai Kin

% F IR 1% / Assistente de Coordenacao
do Servico ao Cliente / Customer Service
Assistant Coordinator

# & Yung Lai Jing

& F R 1T / Servico ao Cliente /
Customer Service
5§ Tang Siol

Z 43 Lei Chan Man

P Bt Chan Cheng Tak
i ipF Sio Un Peng
FEZF Estevao Gaspar
#FSCHE Hoi Man Fai
%K Leung Sinlan

¥ [ % Wong Kuok In
Ji#¥ Fong Kuan Leng
ZH'E Lei Kuailn
% Un Ka Lai

# k5 Wong Mou Seng
ZEi5i % Lei Un Teng

1R / Assistente de Coordenacao de
Bilhetes / Ticketing Assistant Coordinator
Z45i% Lei Un Teng

i S{E / Producdo Video / Video Production
##15 Leung Kim Sing

REEL Song Kin Man

W JE Anténio Lucindo

J Bk Chek Kuok Lam

#5¢ / Fotografia / Photography
HFH Lam Sao Wa
Z#i*3E Chon Chan Wa

BT / Coordenacdo dos Programa de
Casa / House Programmes Coordinator
Wi#% Lam Kit Teng

55F be F### / Traducédo dos Programas
de Casa e Legendas / Translation of House
Programmes and Surtitles

ik P SO BT - o Bz

PROMPT - Editorial Services
ZESCHF A S B A IR 2 ]

Poema Language Services

BT #REE k2 4 ¥} / Edicao e Revisao dos
Programas de Casa/ House Programmes
Editors and Proofreaders

W i#¥ Lam Kit Teng

H#i#i Loi Lei Lei

Filipa Galvao

2% el FEAL / Direccado Grafica / Art Director
# W] Vong Vai Meng

#%&t / Design
B HF Chan Weng Lam
¥ 75 Wong Sao Mui
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