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Agradecemos que desliguem os vossos telemdveis e outros aparelhos emissores de luz
e som. Nao é permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa
colaboracao.

Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited. Thank you for your co-operation.
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Caso nao queira guardar este programa depois do espectaculo, pedimos o favor de o
devolver a saida. Obrigado.

Para obtencao deste programa em versao PDF pode fazer o download em
www.icm.gov.mo/fam

If you do not wish to keep this house programme, please return at the exit.
This house programme can be downloaded at www.icm.gov.mo/fam
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As ideias/opinides expressas no projecto sao da responsabilidade do projecto/equipa do projecto e nao reflectem necessariamente os
pontos de vista do Instituto Cultural do Governo da RAEM.

The views / opinions expressed in the project are those of the project / project team only and do not reflect the views of the Cultural
Affairs Bureau of the Macao SAR Government
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Edificio do Antigo Tribunal, 2.° andar
0ld Court Building, 2™ Floor
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Duracdo: aproximadamente 1 hora e 20 minutos, sem intervalo
Duration: approximately 1 hour and 20 minutes, no interval
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Interpretado em cantonense e inglés com mandarim e coreano ocasional, com legendas em chinés e inglés

Performed in Cantonese and English with occasional Mandarin and Korean, with surtitles in Chinese and English



i S 1K

=R 5l &




ot B2 HrE-u5 - Al

i Sinéad Rushe

W - BEREC - FFWNE - B WTRE - BEBR
atEt M

F: 2 B

Niels Lanz

HATE B it 72

et et i 55 i

WELF

Sinéad Rushe ~ BEGHE - WILT ~ TR
SR

fal 3k o>

BIEE @ KREAE

Y B B L

Bii H ov#

— R M TR - PSR ERTT BT - B8 FERRT T R A R FT RE  0 — BfJL fE T
WRHL » R - fle EERE T DU i e i & 5 - I e

SRR AE AR ARG 5 ) Ry 1 B 2 22 B 1 5% X AP 78 - 5 B - K7 8 SR I Rl O A P9 o - DR B S K
S AT TR 2~ SR IR O S RE o 07 - BRI A 58 2B AU 5% - ZRGE BT - W0 — AP0 R B AN R A Y R
HH

AR EAPER S A - (AT AR) DU AL AN [7] B RS b M il g 38 S e - 0 P e 36 1 40 R R 38 S A A
ZRIN TRt - G L ARSI L B - KA R M DI AR TR LA AR B - T s E B IEIE R 1
HMEFNERINA - BREEE - EAAE - BEBSRHESEELT - DIBTEB AR RE LT
T FY e 5 1 DR o



L 1 36

Hinre-50E - KMl (1948-19894F ) BZF M EANEABIBIER - (R AERMATT) 2t —
i & AL X Ry o2 3 KA i o

JREIZ AR DO PFEMRNEIFFEREK AR ENERES - WITEEEN—ABE > ITH
J—FR R LA AN R RS ~ A R PR A S A 5 B IR A ke v ANTRE M e Bl A AL
TEA 2 -

ZEHESEM - AR AN A SRR ARSI BN - HEE BRI - AR 8 A S E IR R E K
BEROBELT  fEESETEHES > BE 2 - —EfERENES - Hlk > HXEEENS  AY
T 2 sth B S 5 — k- AR H BB - T R R — M 2 TR A T R AR -

HAMEER A ATREM AR S FT k- Al RN 2B R B ik BRI Bl 37 RSB FI RY BOE B AR R IR T — %
A% HLAT RS I Bl 2 SR 1 R RR ST 5 e A8 0 g R 5 AL A1 A ] v 00 W T 3 R % B g Ak - MRy IR
SEEAPRIE R B T SN I B BRI F R A RPN E AV A0 — 8 - TiE R KE RS BERY - BEAR LB K
B IE S AR AN ARG - BeAlE R (1) MMt o ik i A JE 5 AR DUAT ISR B - AR B AT 3R 09 B
MEHEMABZEN  HEHEMRE -

S e AR M DS AR AT S0 - EBIACE (o S B o B LR AR S Sl R A R AR TR R AR - A e
FE R 5R — 18] (K] 2 A o 438 L T 2 B o A ey 22 ) o 0 DA AR i iR s iy GRERTR ) - R — 1A
NP Z RS E G o B — AREAG 73 R i dr 5% (18 Jg ST WO RE RS 70 - Rp SRR 8+ AR T A1V ) B pn EL R Y B 3R
B o PRAORIEI I thig i o SRRV S RE A BT G A E AR - EREE ABNPE - SO —EWPE —Bok
eI E E

o RS Al LT 22 B S B B8 By BOK B B T R BB R B S e B2 AR - MR B MK ¢ Callan Purcell »
Max Ferguson » Mai Weiss » Andrea Golinucci » Laura Wohlwend » Youness Bouzinab ~ Joe Dines ~ Egle
Dambrauskaite » Corrie Harris » James Kiell ~ Gemma Martin » Tobias Gamble » Jamie Chandler » Gretchen
Egolf ~ Ross Brown » Maria Delgado ~ Catherine Alexander ~ Judy Daish Associates/A E]#JHoward Gooding
flJessica Williamson » DU Francois Koltés -

3L / Sinéad Rushe



Bl 5K B2 [ () A

?

SINEAD RUSHE i - A8

MR A R B AR EE = — B e A B E R S S A 2 P - HBR RN REmBREE
R o A TR B B B g 2 i Bl BRI B R E B (SRREAIE R ARTEE
%) BB AIERAE o il B 5T LA R SR B T AR S T R R AR 1 B R Rk
i oo BB (HET) - (HEEF) ; BlLiving Pictures A A G RER LHEY (JEAH
500 5 BElGuy DartnellBt & 2/ER (BER S —FTE ) FE/EM - MRk H CrVEIEout
of IncHEE T THEIEM ¢ () ~ (WB) ~ (BHE4AE) Kk (FlSinéad Rushedh
B) o MiNEE{EZ Howard BarkerfJ iR BIfEGRERIAS - BHRIERE (ERyE
T B TIEZTER) » B R20195 HiAK -

BEE ®a - sAwE

RIS B AR - RIS - PRRRE A o M RE - K HEBEME
SRR RAE o DU 5 i R 6 ff BOR B2 52 52 vl O 36 3 AT B 2 e T it F 92 1
& NEESE A G R B2 AR M OSBRI SE i+~ T R R BB 2R A (R )
2t MR BES RS M B - OSSR~ B - 8l > wES - b
C B MR EESE - 20055 20084F AR B FE BRI ~ BRE] - TEHE K
HAOFERE o 2013 20145 FRIEFIAR R HE B B BB -

WA WA - BIAWE

eSS B A - B B TS EERE (EMEHly
Crabl) ~ (HEHR) (35— /UBMMIBME) « (IR TFRERNTFL) » (Heavy
Metal Girls) + (FEBEIUSBRL) (20134 “BHAAMER” 25 BLEZILEME - 5
+/URE BT )  (AFERER) (20144F “BHFEIEE” 290 B+ AE®M
AT (GIREMmE) (BT AEEMBEEE) - (YBER) (20124F “BIFTE
%7 Ry FEBHEAH2013) « (FEE) (FBHEESS T « (FAR
Ry K& (EER%) % -




-
-

L)

il A

B85 T 5 K 35 OB AT o B BLHT N B SRS A~ UM BIES - D BIE K Hatch
Theatrics&{F » JR¥ 2 B R BISEREIZ « B 2%  H A AR 2 5 [H = =
TR~ PR AT A AR AT R A L A B A o ST AL HE ¢ Edith Podesta
R (Immortal Sole)  SBBESEMRIENY (fE R ARG - B4 BT EN (EE) -
S S T I e R A % A ) I s s 0 1 0 R+ 0 S T g I A 0 U
o

BHRE
TEHEN B A B R BIEA ~ BB T/EE FIBRBI S AN - /2 Dream PlayBlE 8945 E]
FRE - EIEREE] ~ SEEd - FFEAHIAE A o R EESITI Conservatory2 3 #Eh
AFRA S AL BFIBR ST » UKL RR ~ FHES R SE B 2 iR B Al LIRSS - ihiEUS
i B A AR S R B R B I LA R 2B E L W R B S BT R B g
B e B RSB KA E - 20145 T Just Duetil &l » DL B K AIEAR
B PREREE NBK » R RF 23 B IR LR S R K BB R AR 1S -

SEiF

=
=

BRESR #E

2 Al A B I iy BOK B2 B R T TR RS B 22 - B 220 ¢ Bisakar B H (HRKE
FrBEETTR) BEIEFEES (FIEL) ~ EBlout of Inc (Loaded) - B w5k
% Jayne Port { EFTEREEAE) ; B LERETBEE : EECtriMovie (&
) ~ ZEEBBC K EBE SundanceTV (4 F4 ) ~ TELWH Entertainment (& EEiE
Barry -



.*11

-
g“";_’..

a

|

RS i IR s i at

B E S E - SRR E - 20165 I 26 B £ 52 2K 0 40 5 29 165 1 s 53
2R AR b R o 201147 MU A5 51 ] 30 0 AT R 5 2 B LR ST o 2R AR
fudE (GENE - BEELEE) © (MISSHEHIR) » CEHRIFBAERIF L) » CFREREK) -
CEEWAJLIR) » (Efi—mR) « (BHEAEM) « (IEK) ~ (ZRG060 V) ~ (MfE1k

%) F-

FEBRME ot

RIS E B T A%+ DUBDERE Bk - 20159 LUETG SR (50T JE53 A 0 4 4158
R DR £ R RELTRE(F ST BN 9B  E - KM <
FREFREE (R  (FILBH) « GE - 5) © (RER) - Okt AR
1~ CH) « (7D~ (RS - (5EEMBUG) - (ART) - (HHME) - (&
H% - %) % -

NIELS LANZ &2EE

HHEHEREGE - BEREEANE R o AR ASEEEE -+ HE
T2 EAERNEE TE > 81 (B BB » (BHZE) » (Kammer/
Kammer) F1 (SZAME) © 20074E 18 #EAE ( ZEKRIEWZE) hAuATH =88 - K
HgaE o SRR iR e B E S G T aFAEE 755 (B EREDavid
Dawsoniy (IR taithay ) Ffa i B 22 B3 S ERY 00:00) -




y
i

v
«

Bl % e
BESHESGMER SR 2L (58) B FERETERRRI - AEY
S - FEREA(E  FMAL - RS R R R SRS S AT RE R -
R R LA ¢ VS B SRR TR 5 (R 2.0) AP B S B 1 (ST
W) A (RRIEAR)  FEFBE IR (TR R (RERRE) -

WA it
%§%|TEC@§%{B;’{§%§E§§§ ° iﬁ.,ﬂ;ﬁf’?&@?ﬁ . ji}\ﬁ[”’l? (B %J <<;1%:%T?
A) ~ = (FEHREIHoly Crabl) % -

RERF  Hesliicss

K G o B Tt Al o A U B A SR M R R - R
LR o PR BT BB HE SR IAT SR A B - AT S5 HE R B A B B R[5 St
33U BB BRI F B 2 0 B B B TR R RO R A B R, -

BREE A mamy s SUEseEp

2B TS - 3 BB T A1 3 B AN M1 o 1 SR AR R AT S S B} » S A
SHEEARE © 5 (EE) Kk (BN FRERNFL) ~ FREESE (b
Ao UKD RREE (EARIVEEK) R (EOBREBM) ~ EHAREHLEE
P3RBT ~ PUAfEZ2f (Exhausted) & (% - E2016) ~ WEF9EEE TIE=E (B
h) - Bhopsiln e (EFTEH) F o



kil sEEE

HHEEZTFE  DTHHEBEGEEME L (RE) B 2By HEAEE
o MBI R EITEE GEEf) - FHABA Productions {KidsFest) - PR
B (FILUEHR) k (ZEZ - HEF) > THRER (BLLEHE) &k (H
JB - WrEE) - FBEEREE TIEE (REFlr2.0) (BONKE) & (AR E R F
#HE) E o

BITEE T

TGRS T BEFTIECHTHREER - ZHEEH BERGT B -
M2 (Rei) ~ (BIFECHoly Crab!) ~ (Missth18) ~ (HRHZHERE/E) ~ &
B () > (A - 2 -8 (ARZHE) - (NEEMK) » (Heavy Metal
Girls) ~ (IMEF) % -

it es  phmgea iR

IR P AR B e Bl JR e BT HE BR - B MBS H RS TIEE - [RIR R BRI
EHEGHIE & - T2 SRR « 280 (SR —) ~ K ARIE (Zfl7) B
Gy A) ~ BB (RRAER) - 2515 (EiR) k “BISHES" % -




A NOITE ANTES DA FLORESTA

Associacao de Arte Teatral Dirks




Dramaturgia Bernard-Marie Koltés

Direccao Sinéad Rushe

Interpretacao Wu May Bo, Ip Ka Man, Koh Wan Ching,
Kim Shin Rock e Chan Tai Yin

Cenografia, Figurinos e Caracterizacao Lam Ka Pik

Desenho de Iluminacao Tou Kuok Hong

Desenho de Som Niels Lanz

Adjunto do Desenho de Som Brian Chan

Maquilhagem Wan Nip Hong

Gravacao do Ensaio Alena Shen

Traducao do Guiao Sinéad Rushe, Mandy Ip, Wu May Bo e Ip Ka Man

Produtor e Director de Producao Nicholas Tang

Direccao de Cena Bonita Ho

Adjunta da Direccao de Cena Lao Chi Wai @ MIIS Production

Assistente da Direccao de Cena Yeung Kin Ning

PROGRAMA

Um jovem imigrante sozinho numa cidade hostil - desajustado e delinquente provavelmente em fuga -
para um estranho numa esquina numa noite chuvosa. Debatendo-se com um lugar marcado pela violéncia,
prostituicao, pobreza e vulnerabilidade sexual, ele procura um quarto para passar a noite ou apenas parte
da noite.

A Noite antes da Floresta ¢ um mondlogo em fluxo de consciéncia do revolucionario dramaturgo francés
Bernard-Marie Koltés. Koltés ficou horrorizado por lugares em que tudo podia ser ouvido e entendido
automaticamente, sem a mediacao de encontros, conflitos, traducdes, sem o trabalho confuso de chegar a
um entendimento num mundo moldado por forcas de opressao e resisténcia. Escrito como um pensamento
implacavel e sem nenhum ponto final, A Noite desdobra-se como uma confissdo intima e desesperada,
enderecada a um ouvinte que nunca fala de volta.

Transformada num trabalho de cinco artistas de diferentes nacionalidades e géneros, esta producao evoca
a situacdo da personagem através de um coro de partes fragmentadas que se chocam numa mistura de
harmonia e discordancia. Koltés disse que escreveu a peca como uma fuga de Bach, menos a progressao
linear que leva a uma decisao do que a exploracdo de um espaco cada vez mais denso e complexo. Através
da tecnologia de som, vocalizacdo de conjunto e manipulacdo sonora, o anseio inquieto da personagem é
dramatizado “sinfonicamente”, através da soma de todas as suas partes.



PALAVRAS DA DIRECTORA

Bernard-Marie Koltés (1948-1989) foi o maior dramaturgo francés de sua geracao e A Noite antes da
Floresta é um dos seus textos mais cativantes e inquietantes.

Embora escrita como uma peca para uma pessoa, uma espécie de apelo de fluxo de consciéncia a um
publico incerto, intensificAmos a sua precariedade e instabilidade e a sua peculiar intimidade, refractando o
mondlogo num trabalho polifénico para cinco artistas de diferentes nacionalidades e géneros.

O protagonista é, sem ddvida, um estrangeiro, um desajustado, mas mais importante, ele procura uma
maneira de ser ele mesmo ou de quem ele quer ser, sem o luxo de poder contar com uma percepcao
estavel e pré-estabelecida de si prdoprio. Eu acredito que para Koltés uma personagem, como um lugar
ou um pais, ndo € um ponto de partida, mas uma construcdo ou um resultado, a assumpcado de um papel

sempre contestado.

Aqui exploramos se é possivel “desessencializar” a voz do protagonista sem perder a especificidade das
relacdes politicas entre as culturas francesa e arabe evocadas na peca - a histdria tensa e emaranhada,
moldada pela exploracao e opressao aos imigrantes magrebinos, a sua exclusao em banlieues
marginalizados, as semelhancas que ligam a sua condicdo a de outras dificuldades emancipadoras com
as quais Koltés foi apaixonadamente comprometido na Africa Ocidental e na América Latina. Embora lute
com os legados pds-coloniais e a alienacao urbana, acredito que A Noite seja melhor analisada como a
dramatizacao de uma condicao humana mais geral, uma demonstracao de que toda a reivindicacao de auto-
suficiéncia e transparéncia é uma ilusao.

Koltés disse que escreveu a peca como uma composicao musical, uma fuga de Bach. Uma fuga é menos
a progressao linear que leva a uma resolucao do que a exploracao de um espaco cada vez mais denso e
complexo criado através das variacoes dos seus motivos. Ao encenar A Noite como uma fuga para cinco
vozes, como uma articulacao “estereofénica” de caracter, a primeira pessoa do singular é dividida em
componentes distintos que convergem e divergem, de modo a evocar uma experiéncia cada vez mais
finamente espacada do eu, ao mesmo tempo mais precarios e mais assertivos. A voz que emerge é aquela
que pode pertencer a quase qualquer um, um protesto universal, uma admissao de vulnerabilidade, um

grito de ajuda.

Com os agradecimentos aos alunos, ex-alunos e funcionarios da Royal Central School of Speech and Drama,
Londres, que participaram do desenvolvimento da producao: Callan Purcell, Max Ferguson, Andrea Wein,
Andrea Golinucci, Laura Wohlwend, Youness Bouzinab, Joe Dines, Egle Dambrauskaite , Corrie Harris, James
Kiell, Gemma Martin, Tobias Gamble, Jamie Chandler, Gretchen Egolf, Ross Brown, Maria Delgado, Catherine
Alexander, bem como, Howard Gooding, Jessica Williamson da Judy Daish Associates e Francois Koltes.

Por Sinéad Rushe



NOTAS BIOGRAFICAS

SINEAD RUSHE DIRECCAO E TRADUCAO DO GUIAQ

Sinéad Rushe estudou no Trinity College, Dublin, Irlanda e na Ecole Normale
Supérieure, em Paris, Franca antes de se formar como actriz na Royal Central School
of Speech and Drama, em Londres, no Reino Unido, onde actualmente lecciona
Interpretacao (Collaborative and Devised Theatre). E especialista nas técnicas de
Michael Chekhov e Biomecanica de Meyerhold. Os seus trabalhos incluem Concert
(Centre National de la Danse, Paris e Festival de Danca de Dublin 2017; vencedor do
prémio Gradam Comharcheoil TG4 2018), Out of Time (The Pit, Barbican, Londres,
Baryshnikov Arts Center, Nova York e digressao internacional; nomeado para os
prémios Olivier e Dance Critics’ Circle), Didrio de um Louco, de Gogol, com Living
Pictures (Sherman Cymru, Cardiff e digressao internacional] e Something or Nothing
com Guy Dartnell, encomendado pela Sadler's Wells (The Place, Londres e digressao).
Dirigiu quatro espectaculos com a sua companhia, “out of Inc": Loaded (The Old Rep,
Birmingham, Jacksons Lane, Londres), Night-Light (Oval House, Londres, Bristol Old
Vic e digressaol, Life in the Folds ( Battersea Arts Centre, Londres, e digressao), e An
Evening with Sinéad Rushe (Battersea Arts Centre, Londres), todos apoiados pelo Arts
Council England. E autora de Michael Chekhov's Acting Technique: A Practitioner’s
Guide (Methuen 2019) e é co-tradutora de quatro pecas de Howard Barker em francés
(publicadas pela Editions Théatrales, Paris).

WU MAY BO INTERPRETACAO E TRADUCAOQ DO GUIAQ

Co-directora artistica da Associacao de Arte Teatral Dirks, directora de teatro,
dramaturga e actriz, Wu estudou nos Estados Unidos, Reino Unido, Hong Kong, etc.
Concluiu um mestrado em Estudos do Movimento na Royal Central School of Speech
and Drama (RCSSD), Londres, um mestrado em Performance e Estudos Culturais
na Universidade de Leeds e uma licenciatura em Artes Plasticas (com Honras) na
Escola de Teatro da Academia de Artes Performativas de Hong Kong (HKAPA). Os
seus trabalhos foram interpretados em paises e regides como os E.U.A., Reino Unido,
Japao, Republica da Coreia, Portugal, Eslovénia, Taiwan, Xangai, Hong Kong, Macau,
etc. De 2005 a 2008, deu cursos de actuacao, mimica, movimento e juventude na
Escola de Teatro do Conservatorio de Macau e, entre 2013 e 2014, leccionou um curso
de teatro na Faculdade de Educacao da Universidade de Macau.




‘ IP KA MAN INTERPRETACAO E TRADUCAO DO GUIAO

: Ip é o co-director artistico da Associacao de Arte Teatral Dirks, actor, director e
‘t' professor de teatro. Os seus trabalhos incluem: Holy Crab!, O Inferior (28.° Festival
de Artes de Macau), / Take Your Hand in Mine, Heavy Metal Girls, The Elevator Key

(Open Series 2013, 7.° Festival Fringe de Taipei e 18.° Festival Fringe de Seoul],

Cidades Versateis (2014 Open Box Series e 26.° Festival de Artes de Macau), Clonagem
do Extase (25.° Festival de Artes de Macau), The Magic Hours (Open Box Series 2012
e Festival Fringe Hong Kong People's 2013), Waking Dreams in 1984 (Workshop de
teatro On and On em Hong Kong), Copenhagen, Intimate Strangers, entre outros.

KOH WAN CHING INTERPRETACAO

Koh, actriz e professora de teatro, trabalhou com diferentes companhias de teatro
em Singapura, como Drama Box, Nine Years Theatre, The Necessary Stage e Hatch
Theatrics, e participou do Festival Internacional de Teatro de Pequim, Temporada de
Teatro da Zuni em Hong Kong, Temporada de Verdo do SCOT no Japao, Festival de

Artes de Macau, Festival Fringe de Seul e Festival de Brisbane. Os seus trabalhos
incluem /mmortal Sole, dirigido por Edith Podesta, e Ndo Sera Muito Longo, dirigido
por Kok Heng Leun e The Lower Depths, dirigido por Nelson Chia. Também participou
em programas de formacao em teatro na SITI Company nos E.U.A. e na Suzuki
Company of Toga, no Japao. Graduou-se no programa inaugural do SITI Conservatory.

KIM SHIN ROCK INTERPRETACAO

Kim é actriz-criadora, intérprete e professora de teatro baseada em Seul. Como fundadora
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da companhia de teatro Dream Play, apresentou-se na Republica da Coreia (Teatro Nacional

&

da Coreia, Centro de Artes Myeongdong, Teatro de Artes Arko, Teatro de Artes Daehangno,
Centro de Artes de Seul, Centro de Arte Doosan, Centro de Arte LIG, Centro de Artes
Namsan, Centro de Arte e Cultura de Gwangju, Teatro Olimpico de Seul, Festival de Teatro
Marginal de Seul e Festival Fringe de Seul), E.U.A. (New York Live Arts), China (Teatro
Dongfang Xianfeng) e Japao (Kanagawa Arts Theater). Estudou as técnicas Viewpoints
e Método Suzuki de Formacdo de Actores no SITI Conservatory (E.U.A.] e participou
em oficinas de formacdo de actores na Poldnia (Grotowski Institute], Dinamarca (Odin
Teatret) e nos E.U.A. (SITI Company e Action Theater). Depois de se graduar em Actuacdo
na Universidade Nacional de Artes da Coreia e de concluir o mestrado em Teatro na
Universidade de Hanyang, recebeu o prémio ARKO Young Art Frontier do Arts Council Korea.
Desde 2014 e como actriz-criadora, Kim tem explorado obras para duetos através do projeto

Just Duet, ministrando oficinas de formacao de atores e actuando em universidades.
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CHAN TAI YIN INTERPRETACAQ

Chan recebeu formacao em teatro na RCSSD, Inglaterra, e participou em varias
apresentacoes em palco incluindo Disco Pigs, Fableist Ensemble em Hong Kong,
Flirt, Duelist Production em Hong Kong, Loaded by out of Inc., Inglaterra, Most
Certainly Well Worth Knowing, da coreodgrafa britanica Jayne Port, e em producoes
cinematograficas e televisivas, como Late Shift da CtrlMovie , E.U.A., One Child, da
BBC, Inglaterra, e SundanceTV, E.U.A., e The ReZort, LWH Entertainment, Inglaterra.

LAM KA PIK CENOGRAFIA, FIGURINOS E CARACTERIZAGCAO

Lam, actriz de teatro independente, cendgrafa e figurinista, formou-se no Royal
Welsh College of Music & Drama, Reino Unido, com um mestrado em Cenografia em
2016 e concluiu o curso de Cenografia na Wimbledon College of Art, Inglaterra. em
2011. Projectos seus incluem Memory, Mailing, Here, Miss Du Shiniang, | Take Your
Hand in Mine, The Catastrophic Typhoon of 1874, The Clean House, Idiot, Love and
Information, The Kidult Man, Dreamers! Go! Go! V, Love Letter, entre outros.

TOU KUOK HONG DESENHO DE ILUMINACAO

Tou é um profissional de teatro freelancer que trabalha principalmente em desenho
de iluminacao. Em 2015, o seu trabalho, Double Half, da Focus Company de Taiwan,
foi seleccionado na Seccao de Taiwan da Quadrienal de Praga. Os seus projectos
de iluminacao cobrem teatro, danca, musicais e dperas. Nos Ultimos anos, 0s seus
principais trabalhos incluem O Inferior, Um Sonho Perfumado, City of Speed, Song
of Cheong-Sam, A Gambling World Il, Circles, Fang Fang, De Volta para o Tufao
Catastrofico de 1874, A Doomed Bug, ART, Summer and Smoke e Roberto Zucco.

NIELS LANZ DESENHO DE SOM

Lanz é um designer de som e video freelancer baseado em Frankfurt, na Alemanha.
Durante 25 anos fez projectos para The Forsythe Company, trabalhando em obras
como Eijdos:Telos, Endless House, Kammer/Kammer e Decreation. Em 2007, ganhou
um prémio Bessie pela sua composicao inovadora em Three Atmospheric Studies.
Trabalhou no departamento de som do Ballett Frankfurt como membro da companhia
e compos musica electrdnica para danca, incluindo The Grey Area, de David Dawson,
e 00:00 para o Dutch National Ballet.
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BRIAN CHAN ADJUNTO DO DESENHO DE SOM

Chan graduou-se na HKAPA em Design de Meios e Tecnologia, especializando-se
em Design de Sistemas de Som. E fascinado por producdes de musicais, teatro e
novos meios, bem como, pela exploracao de mais possibilidades entre som, homem
e ambiente. Os seus desenhos de som incluem Titus Andronicus 2.0, Tang Shu-wing
Theatre Studio de Hong Kong, Picnic no Cemitério, Point View Art Association de
Macau, S Potato meet B Apple, Harmonious Theatre de Hong Kong, Shiver e A Love
Fetherlite, Actors’ Family de Hong Kong.

WAN NIP HONG MAQUILHAGEM

Titular do Certificado ITEC em Maquilhagem, Wan trabalhou em producoes teatrais,
incluindo Refletor da Brotherhood Art Theatre e Holy Crab! da Associacao de Arte
Teatral Dirks.

ALENA SHEN GRAVACAO DO ENSAIO

Shen, designer grafica de Taiwan, tem um mestrado em Realizacao de Cinema
pela Bournemouth University, Inglaterra, tendo dirigido varias curtas-metragens
de estudantes. Tem como funcao gravar o ensaio, para através dele experimentar
as formas Unicas de interpretacdo geradas na troca de diferentes culturas e
proporcionar inspiracao para artistas apaixonados pela arte.

NICHOLAS TANG PRODUTOR E DIRECTOR DE PRODUCAO

Profissional de teatro a tempo inteiro, Tang trabalha principalmente como director
de producao e adjunto da direccao de cena em digressdes e producoes locais. As
suas producées recentes incluem O Inferior e | Take Your Hand in Mine (Associacao
de Arte Teatral Dirks), Elsa falam... da minha cidade (Stella & Artists), The Lost
Little Mermaid e Let Our Dreams Set Sail (Associacdo de Danca-leng Chi), 16.° e 17.°
Festivais Fringe da Cidade de Macau, Exhausted e Dancing in the Moment 2016 (Four
Dimension Spatial), Point to Point (The Dancer Studio Macao), Picnic no Cemitério
(Point View Art Association), entre outras.



BONITA HO DIRECCAO DE CENA

Ho, profissional de teatro freelancer, formou-se na HKAPA em Artes, Eventos
e Direccao de Cena. Participou nas producdes Twists and Turns do Hong Kong
Repertory Theatre, KidsFest da ABA Productions em Hong Kong, Sonho de um Aroma
e Andrea Chénier no Festival Internacional de Mlsica de Macau, Suor Angelica e
Gianni Schicchi na Opera de Hong Kong, Titus Andronicus 2.0 (digressao europeia) e

The Good-Humoured Ladies do Tang Shu-wing Theatre Studio em Hong Kong.

LAO CHI WAI ADJUNTA DA DIRECCAQ DE CENA

Activamente envolvida em artes cénicas, Lao trabalhou principalmente como adjunta
da direccdo de cena, cenografa, designer de aderecos e produtora. Participou em
varias producdes como Song of Cheong-Sam, Holy Crab!, Miss Du Shiniang, “Double
Bill by Hiroaki Umeda”, Kids Encounter: In Search of Memory, Echoes of Our Times,
People's Hero, The Kidult Man, Heavy Metal Girls e Blood Wedding.

YEUNG KIN NING ASSISTENTE DA DIRECCAO DE CENA

Yeung, licenciado em Tourim Events Management no Instituto de Formacao Turistica
de Macau, é profissional de teatro freelancer e elemento contratado do Teatro de
Lavradores. Os seus trabalhos mais recentes incluem: La Ra Rs include des deux
Corr C da Dream Theater Association, Reflector da Brotherhood Art Theatre, One
Utopia do Teatro de Lavradores, O Inferior da Associacdo de Arte Teatral Dirks,

Festival BOK, entre outros.
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Playwright

Director

Performers

Set, Costume and Make-up Design
Lighting Design

Sound Design

Deputy Sound Design

Make-up Design

Rehearsal Documentation

Script Translation

Producer and Production Manager
Stage Manager

Deputy Stage Manager

Assistant Stage Manager

Bernard-Marie Koltes

Sinéad Rushe

Wu May Bo, Ip Ka Man, Koh Wan Ching,
Kim Shin Rock and Chan Tai Yin

Lam Ka Pik

Tou Kuok Hong

Niels Lanz

Brian Chan

Wan Nip Hong

Alena Shen

Sinéad Rushe, Mandy Ip, Wu May Bo and Ip Ka Man
Nicholas Tang

Bonita Ho

Lao Chi Wai @ MIIS Production

Yeung Kin Ning

PROGRAMME

An isolated young immigrant in a hostile city - a misfit and delinquent who is probably on the run - stops a
stranger in the rain on the corner of the street. Wrestling with a place demarcated by violence, prostitution,

poverty, and sexual vulnerability, he is looking for a room for the night, or even just a part of the night.

Night Just Before the Forests is a stream-of-consciousness monologue by the pathbreaking French theatre
playwright Bernard-Marie Koltés. Koltés was horrified by places in which everything might be automatically
heard and understood, without the mediation of encounters, conflicts, translations, without the messy work
of coming to an understanding in a world shaped by forces of oppression and resistance. Written as one
relentless thought with no full stops, Night unfolds as an intimate and desperate confession, addressed to a
listener who never speaks back.

Transformed into a work by five performers of different nationalities and genders, this production conjures
the character’s plight across a chorus of fragmented parts that jostle with each other in a mixture of
harmony and discordance. Koltés said that he wrote the play like a Bach fugue, less a linear progression
leading to a resolution than the exploration of an increasingly dense and complex space. Through sound
technology, ensemble voicing and sonic manipulation, the character’s restless yearning is dramatised
“symphonically”, through the sum of all its parts.



DIRECTOR’S NOTE

Bernard-Marie Koltés (1948-1989) was the greatest French playwright of his generation, and Night Just
Before the Forests is one of his most captivating and unsettling texts.

Although written as a one-person play, a sort of stream-of-consciousness appeal to an uncertain audience,
we intensify its precarity and instability, as well as its peculiar intimacy, by refracting the monologue into a
polyphonic work for five performers of different nationalities and genders.

The protagonist is undoubtedly a foreigner, a misfit, but more importantly, he is searching for a way somehow
to be himself, or who he wants to be, without the luxury of being able to rely on a stable, pre-established
sense of self. | believe that for Koltés a character, like a place or a country, is not a point of departure but a
construct or result, the assumption of an ever-contested role.

Here, we explore whether it is possible to de-essentialise the voice of the protagonist without losing the
specificity of the political relations between French and Arab cultures evoked in the play - the tense, tangled
history shaped by the exploitation and oppression of Maghrébin immigrants, their exclusion in marginalised
“banlieues”, the similarities that link their plight to that of other emancipatory struggles to which Koltes
was passionately committed, in West Africa and Latin America. Though it wrestles with postcolonial legacies
and urban alienation, | believe that Night is best read as a dramatisation of a more general human condition,
a demonstration that every claim to self-sufficiency and transparency is an illusion.

Koltes said he wrote the play like a musical composition, a Bach fugue. A fugue is less a linear progression
leading to a resolution than the exploration of an increasingly dense and complex space created through
variations of its motifs. By staging Night as a fugue for five voices, as a “stereophonic” articulation of
character, the first person singular is split into distinct component strands, that converge and diverge
so as to evoke an ever more finely spaced experience of the self, at once both more precarious and more
assertive. The voice that emerges is one that could belong to almost anyone, a universal protest, an
admission of vulnerability, an open cry for help.

With thanks to students, alumni and staff of the Royal Central School of Speech and Drama, London, who
participated in the production’s development: Callan Purcell, Max Ferguson, Mai Weiss, Andrea Golinucci,
Laura Wohlwend, Youness Bouzinab, Joe Dines, Egle Dambrauskaite, Corrie Harris, James Kiell, Gemma
Martin, Tobias Gamble, Jamie Chandler, Gretchen Egolf, Ross Brown, Maria Delgado, Catherine Alexander,
as well as Howard Gooding, Jessica Williamson at Judy Daish Associates and Francois Koltés.

By Sinéad Rushe



BIOGRAPHICAL NOTES
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SINEAD RUSHE DIRECTOR AND SCRIPT TRANSLATION

Sinéad Rushe studied at Trinity College, Dublin, Ireland, Ecole Normale Supérieure,
Paris, France, before training as an actor at the Royal Central School of Speech
and Drama (RCSSD]J, London, United Kingdom, where she currently teaches on the
B.A. Acting (Collaborative and Devised Theatre] programme. She specialises in the
Michael Chekhov Technique and Meyerhold’'s Biomechanics. Directing credits include
Concert (Centre National de la Danse, Paris, and Dublin Dance Festival 2017; Gradam
Comharcheoil TG4 2018 Award winner), Out of Time (The Pit, Barbican, London,
Baryshnikov Arts Center, New York, and international tour; Olivier and Dance Critics’
Circle Award nominee), Gogol's Diary of a Madman with Living Pictures (Sherman
Cymru, Cardiff, and international tour) and Something or Nothing with Guy Dartnell
(The Place, London, and tour], commissioned by Sadler's Wells. She has directed
four shows with her own company, “out of Inc": Loaded (The Old Rep, Birmingham,
Jacksons Lane, London), Night-Light (Oval House, London, Bristol Old Vic, and tour),
Life in the Folds (Battersea Arts Centre, London, and tour]), and An Evening with
Sinéad Rushe (Battersea Arts Centre, London), all supported by Arts Council England.
She is the author of Michael Chekhov's Acting Technique: A Practitioner’s Guide
(forthcoming, Methuen 2019], and is the co-translator into French of four plays by
Howard Barker (published by Editions Théatrales, Paris).




WU MAY BO PERFORMER AND SCRIPT TRANSLATION

Co-artistic Director of Dirks Theatre Arts Association, theatre director, movement
dramaturge and actress, Wu studied performing courses in U.S.A., the United
Kingdom, Hong Kong, etc. She has a M.A. in Movement Studies from the RCSSD,
University of London; a M.A. in Performance and Cultural Studies from the University
of Leeds, and a Bachelor of Fine Arts (Honours) from the School of Drama of the
Hong Kong Academy for Performing Arts (HKAPA]. Her works have been performed
in different countries and regions, such as U.S.A., the United Kingdom, Japan, the
Republic of Korea, Portugal, Slovenia, Shanghai, Hong Kong, Macao and Taiwan, etc.
From 2005 to 2008, she taught performance, mime, movement and youth courses at
the School of Theatre of the Macao Conservatory, and from 2013 to 2014, she taught a
drama course at the Faculty of Education of the University of Macau.

IP KA MAN PERFORMER AND SCRIPT TRANSLATION

Ip is the Co-artistic Director of Dirks Theatre Arts Association, actor, director and
drama tutor. His recent works include: Holy Crab!, The Nether (the 28" Macao Arts
Festivall, | Take Your Hand in Mine, Heavy Metal Girls, The Elevator Key (2013 Open
Box Series, the 7" Taipei Fringe Festival and the 18" Seoul Fringe Festivall, Protean
Cities (2014 Open Box Series and the 26" Macao Arts Festival), Cloning Ecstasy (the
25" Macao Arts Festival], The Magic Hours (2012 Open Box Series and Hong Kong
People’s Fringe Festival 2013), Waking Dreams in 1984 (On and On Theatre Workshop
in Hong Kong), Copenhagen, Intimate Strangers, etc.
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KOH WAN CHING PERFORMER

Koh, a theatre performer and drama tutor, has worked with different theatre
companies in Singapore such as Drama Box, Nine Years Theatre, The Necessary
Stage and Hatch Theatrics, and has participated in Beijing International Theatre
Festival, Hong Kong Zuni Theatre Season, SCOT Summer Season in Japan, Macao
Arts Festival, Seoul Fringe Festival and Brisbane Festival. Her recent works include
Immortal Sole directed by Edith Podesta, /t Won't Be Too Long directed by Kok Heng
Leun and The Lower Depths directed by Nelson Chia. She has also attended training
programmes in acting with the SITI Company in the U.S. and the Suzuki Company of
Toga in Japan, and was a graduate of the inaugural SITI Conservatory Programme.

KIM SHIN ROCK PERFORMER

Kim is an actor-creator, performer and theatre educator based in Seoul. As a
founding member of theatre company Dream Play, she has performed in the Republic
of Korea (National Theater of Korea, Myeongdong Arts Center, Arko Arts Theater,
Daehangno Arts Theater, Seoul Arts Center, Doosan Art Center, LIG Art Center,
Namsan Arts Center, Gwangju Culture & Art Center, Seoul Theater Olympic, Seoul
Marginal Theater Festival, Seoul Fringe Festival], U.S.A. (New York Live Arts],
Mainland China (Dongfang Xianfeng Theater) and Japan (Kanagawa Arts Theatre].
She has learned Viewpoints and Suzuki Method of Actor Training in SITI Conservatory
(U.S.A.), and participated in actor training workshops in Poland (Grotowski Institute),
Denmark (Odin Teatret) and U.S.A. (SITI Company and Action Theater). After receiving
her M.F.A. in Acting from the Korea National University of Arts and M.A. in Theatre
from the Hanyang University, she was awarded the ARKO Young Art Frontier Grant
by Arts Council Korea. Since 2014, Kim has explored duet works as an actor-creator
under Just Duet Project, taught actor-training workshops and acting in universities.




CHAN TAI YIN PERFORMER

Chan received acting training at the RCSSD in England and has appeared in various
stage performances including Disco Pigs by Fableist Ensemble in Hong Kong, Flirt by
Duelist Production in Hong Kong, Loaded by "out of Inc" in England and Most Certainly
Well Worth Knowing by British choreographer Jayne Port, as well as in film and
television productions such as Late Shift by CtrlMovie in the U.S., One Child by BBC in
England and SundanceTV in the U.S., and The ReZort by LWH Entertainment in England.

LAM KA PIK SET, COSTUME AND MAKE-UP DESIGN

Lam, an independent theatre performer, set and costume designer, graduated from
the Royal Welsh College of Music & Drama in England with a Master’s degree in
Set Design in 2016, and completed the foundation diploma course in Set Design at
Wimbledon College of Art in England in 2011. Her designs include “Memory, Mailing,
Here", Miss Du Shiniang, | Take Your Hand in Mine, Back to the Catastrophic Typhoon
of 1874, The Clean House, Idiot, Love and Information, The Kidult Man, Dreamers! Go!
Go!V, Love Letter and so on.

TOU KUOK HONG LIGHTING DESIGN

Tou is a freelance theatre professional who mainly works in lighting design. In 2015,
his work, Double Half by the Focus Company of Taiwan, was selected in the Taiwan
Section of the Prague Quadrennial. His lighting designs cover theatres, dances,
musicals and operas. His major works in recent years include The Nether, A Fragrant
Dream, City of Speed, Song of Cheong-Sam, A Gambling World I, Circles, Fang Fang,
Back to the Catastrophic Typhoon of 1874, A Doomed Bug, ART, Summer and Smoke
and Roberto Zucco.



NIELS LANZ SOUND DESIGN

Lanz is a freelance sound and video designer based in Frankfurt, Germany. He
designed for The Forsythe Company for 25 years, working on new works such as
Eidos:Telos, Endless House, Kammer/Kammer and Decreation. In 2007, he won a
Bessie Award for his ground-breaking composition on Three Atmospheric Studies.
He worked in the Sound Department of Ballett Frankfurt as a company member, and
created electronic music for dance, including David Dawson’s The Grey Area and
00:00 for the Dutch National Ballet.

BRIAN CHAN DEPUTY SOUND DESIGN

Chan graduated from the HKAPA with a Bachelor’s degree (Honours) in Media Design
and Technology, specialising in Sound Systems Design. He finds himself drawn to
musicals, theatre and new media productions, as well as the exploration of more
possibilities between sound, human and environment. His sound designs include
Titus Andronicus 2.0 by the Tang Shu-wing Theatre Studio in Hong Kong, Picnic in the
Cemetery by the Point View Art Association in Macao, S Potato meet B Apple by the
Harmonious Theatre in Hong Kong, Shiver and A Love Fetherlite by the Actors” Family
in Hong Kong.

WAN NIP HONG MAKE-UP DESIGN

Holder of the ITEC Certificate in Make-up, Wan has recently worked for theatre
productions including Reflector by Brotherhood Art Theatre and Holy Crab! by Dirks
Theatre Arts Association.
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ALENA SHEN REHEARSAL DOCUMENTATION

Shen, a graphic designer from Taiwan, holds a Master’s degree in Film Directing from
Bournemouth University, England, and has directed several student short videos.
She is in charge of recording the rehearsal, to experience through it the unique
forms of performance generated in the exchange of different cultures, and to provide

inspirations for performers who are passionate about art.

NICHOLAS TANG PRODUCER AND PRODUCTION MANAGER

A full-time theatre practitioner, Tang mainly works as a production manager and
deputy stage manager for touring and local productions. His recent productions
include The Nether and | Take Your Hand in Mine (Dirks Theatre Arts Association), To
Each Her Own City (Stella & Artists), The Lost Little Mermaid and Let Our Dreams Set
Sail (Macau leng Chi Dance Association), the 16™ and 17" Macao City Fringe Festivals,
Exhausted and Dancing in the Moment 2016 (Four Dimension Spatial), Point to Point
(The Dancer Studio Macao), Picnic in the Cemetery (Point View Art Association), etc.

BONITA HO STAGE MANAGER

Ho, a freelance stage practitioner, graduated from the HKAPA with a Bachelor of Fine
Arts (Honours), majoring in Arts, Event & Stage Management. She has taken part in
the productions of Twists and Turns by Hong Kong Repertory Theatre, KidsFest by
ABA Productions in Hong Kong, A Dream of Fragrancy and Andrea Chénier by the
Macao International Music Festival, Suor Angelica and Gianni Schicchi by Opera Hong
Kong, Titus Andronicus 2.0 (Europe tour) and The Good-Humoured Ladies by Tang
Shu-wing Theatre Studio in Hong Kong.
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LAO CHI WAI DEPUTY STAGE MANAGER

Actively involved in performing arts, Lao has mainly worked as a deputy stage
manager, space designer, props designer and producer. She has participated in a
number of productions such as Song of Cheong-Sam, Holy Crab!, Miss Du Shiniang,
“Double Bill by Hiroaki Umeda", Kids Encounter: In Search of Memory, Echoes of Our
Times, People's Hero, The Kidult Man, Heavy Metal Girls and Blood Wedding.

YEUNG KIN NING ASSISTANT STAGE MANAGER

Yeung, graduated in Tourism Event Management at the Institute for Tourism Studies
in Macao, is now a freelance theatre practitioner and a contract member of Theatre
Farmers. His recent works include La Ra Rs include des deux Corr C by Dream
Theater Association, Reflector by Brotherhood Art Theatre, One Utopia by Theatre
Farmers, The Nether by Dirks Theatre Arts Association and BOK Festival, etc.
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