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Agradecemos que desliguem os vossos telemdveis e outros aparelhos emissores de luz
e som. Nao é permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa
colaboracao.

Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited. Thank you for your co-operation.

EFEARRRE AL T » 35RO -
TE 45TV 7 R P EE 9l £ 4 BT AR © www.icm.gov.mo/fam

Caso nao queira guardar este programa depois do espectaculo, pedimos o favor de o
devolver a saida. Obrigado.

Para obtencao deste programa em versao PDF pode fazer o download em
www.icm.gov.mo/fam

If you do not wish to keep this house programme, please return at the exit.
This house programme can be downloaded at www.icm.gov.mo/fam
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As ideias/opinides expressas no projecto sao da responsabilidade do projecto/equipa do projecto e nao reflectem necessariamente os
pontos de vista do Instituto Cultural do Governo da RAEM.

The views / opinions expressed in the project are those of the project / project team only and do not reflect the views of the Cultural
Affairs Bureau of the Macao SAR Government
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Centro Cultural de Macau - Pequeno Auditério
Macao Cultural Centre Small Auditorium
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Duracdo: aproximadamente 1 hora e 20 minutos, sem intervalo
Duration: approximately 1 hour and 20 minutes, no interval

VEERH - Berh ~ FETE
Interpretado em coreano, com legendas em chinés e inglés
Performed in Korean, with surtitles in Chinese and English
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O PROCESSO DE KAFKA

Sadari Movement Laboratory (Replblica da Coreia)




Texto Original

Encenacao

Director Assistente
Director Técnico e de Som
Director de Iluminacao
Assistente de lluminacao
Produtor e Tour Manager

Produtor Associado

PERSONAGENS E ELENCO
Josef K.

Juiza de Instrucao
Porteira

Dr. Huld, o Advogado

Leni

Titorelli, o Pintor

Tio Karl

Rudi Block, o Comerciante

Coro

Em colaboracao com

ngDUCER GROUP

Franz Kafka

Do-Wan Im e Sooyeon Lee
Je-Young Park

Yo-Chan Kim

Ho Shin

Seung-Woo Lee

Heelin Lee

HyeYeon Kim

Bon-Hyuk Koo
Mee-Ryeong Kim
Eun-Jeong Roh
Sung-Won Jang
Jin-Joo Lim
Jae-Seong Park
Gang-Woo Hong

Heese Kang

Da-Hye Kim, Hee Jung e Shin-Hye Park

Com o apoio de

)
0‘- Arts Council Korea



PROGRAMA

“0 estado em que nos encontramos é pecaminoso, independentemente da culpa.” - Franz Kafka

Josef K. acorda uma manh& com uma visao chocante da policia no seu quarto e é preso sem que lhe digam
do que é acusado. Por nao ter feito nada de errado, K. insiste em lutar pela sua inocéncia e questionar o
sistema judicial, apenas para encontrar obstaculos sem fim...

Com um cenario minimalista, o Sadari Movement Laboratory reinterpreta a obra cldssica de Kafka, 0
Processo, sob um ponto de vista diferente, movimentos Unicos e linguagem teatral, trazendo para o palco a

luta da humanidade e a inseguranca e desigualdade da era moderna.

ACERCA DE FRANZ KAFKA

Nascido em 1883 em Praga, Franz Kafka foi amplamente considerado uma das principais figuras da
literatura do século XX. Durante sua vida, ele publicou apenas alguns trabalhos, incluindo A Metamorfose.
Antes de sua morte, Kafka solicitou ao amigo Max Brod que destruisse as suas obras inéditas. No entanto,
Brod ndo atendeu ao seu pedido e publicou, postumamente, os romances O Processo, O Castelo e América e
outras pequenas pecas.

Muitas das obras de Kafka apresentam isolamento, alienacao, culpa, ansiedade e absurdo que ressoam
em muitos homens modernos. O termo “kafkiano” foi adoptado para descrever situacdes de pesadelo ou
caracteristicas como as do mundo ficticio de Kafka.



0 PROCESSO DE FRANZ KAFKA: ENTRE NO DESESPERO SOLITARIO

Considerado um precursor do existencialismo, Kafka foi também um romancista que causou tremendo
impacto na filosofia contemporanea, sendo O Processo uma obra icénica das suas ideias. O mundo retratado
no romance tende a ser distante, desertificado e mondtono, numa realidade de absurdo e solidao que é o

verdadeiro retrato da sociedade moderna que emergia, entdo, no inicio do século XX.

Em O Processo, o protagonista é K., o caixa-chefe de um banco. Um dia, é “preso” e ninguém é capaz de
lhe explicar o que se esta a passar. K. continua a fazer a sua vida normal enquanto aguarda o “julgamento”,
em data incerta, de um “crime” n3o especificado e do qual n3o se pode defender. Ele tenta lutar contra o
sistema corrompido e o indescritivel poder de manipulacdo, mas toda a sua sensibilidade e esforcos sado

anulados pela fria burocracia do sistema, até ao momento em que toda a bizarra situacdo chega ao fim.

As obras de Kafka ndo atendem muito ao enredo e concentram-se antes em cultivar a imagem literaria do
desespero solitario e do absurdo total, a fim de apresentarem a realidade mental e a situacdo existencial
do ser humano. Esta abordagem tem um efeito duradouro e refrescante e deixa, também, muito espaco
para a imaginacao e representacdo teatral. O Sadari Movement Laboratory, da Coreia do Sul, explora os
movimentos do corpo, a musica, a iluminacdo e o cenario para recriar o ambiente frio e rigido que Kafka

tentou ilustrar tao intensamente.

As multiplas camadas de significado apresentadas na peca, juntamente com a eximia interpretacdo dos
bailarinos e a sua poderosa e exacta linguagem corporal, sdo por si s6 suficientes para justificar o seu
éxito. E como se os didlogos inteligentes, condensados do texto original, contrastassem com a situacao
absurda em que K. se encontra com a realidade da sociedade actual, gerando uma abundante imaginacao. A
experiéncia do publico ndo deixara de ecoar a poderosa opressao transmitida no romance original, mesmo

que o espectador nunca o tenha lido.

* Excerto de um artigo escrito originalmente em chinés

Por Lei loi Chon

(Profissional de teatro de Macau)



NOTAS BIOGRAFICAS

DO-WAN IM ENCENACAO

Im é director artistico do Sadari Movement Laboratory e professor do Instituto de
Seul. Fundou o Sadari Movement Laboratory, em 1998, e tem vindo a experimentar
teatro cinético. Encenou Human Comedy, Woyzeck, The Cherry Orchard, The Walworth
Farce, A Quirky Suicide Journey, entre outras. Ja recebeu o New Conception Theatre
Award nos Dong-A Theater Awards, o Herald Angel Award e o Total Theatre Award no

Festival de Edimburgo e foi Artista do Ano pela Association of Korean Performing Arts.

SOOYEON LEE ENCENACAO

Lee encenou The Cherry Orchard, Mad Brain, The Use of Time, Element of Chance,
Not In My Name, Medea, entre outros, e recebeu o New Conception Theater Award
nos Dong-A Theater Awards.

SADARI MOVEMENT LABORATORY

Desde que completou os seus estudos na L’Ecole Internationale de Théatre Jacques
Lecoq, em Paris, o director artistico Do-Wan Im tem vindo a experimentar teatro
cinético na Republica da Coreia. Im fundou o Sadari Movement Laboratory (SML],
em 1998, para unir as energias colaborativas de uma trupe comprometida com
processos criativos. Para maximizar o reportério do SML, todos os membros sao
treinados no método de Jacques Lecoq e em danca tradicional coreana. Todos estdo
totalmente empenhados em produzir cada experiéncia teatral - desde a andlise e
traducdo do texto até o trazerem a vida através de imagens cinéticas e versateis
movimentos econémicos.

Indo além do didlogo e de convencoes realistas, a companhia acredita que os actores
podem expressar o estado social e psicolégico das suas personagens de forma
mais expressiva, utilizando espacos separados e ritmos dindmicos que enfatizam

capacidades e caracteristicas fisicas.

Em Les Aveugles, Typist, Spectrum 2001, The Cherry Orchard, Between Two Gates,
Woyzeck, Human Comedy e em todas as suas producoes, o SML experimenta
movimento fisico, objectos, som e luz para criar um espaco cheio de imaginacao que
atrai plateias de todas as culturas.



ELENCO

BON-HYUK KOO (JOSEF K.

Actor do Sadari Movement Laboratory, Koo actuou nas pecas The Walworth Farce,
Christopher Nooolan Club, Human Comedy, Box Box, The Bus, entre outras.

MEE-RYEONG KIM (JUiZA DE INSTRUCAO)

Actriz do Sadari Movement Laboratory, Kim actuou nas pecas Between Two Gates,
Human Comedy, Les Aveugles, The Cherry Orchard, The Maids, The Contempt for the
Contempt, entre outras.

EUN-JEONG ROH (PORTEIRA]

Actriz do Sadari Movement Laboratory, apresentacées de Roh incluem Between Two
Gates, Human Comedy, Woyzeck, The Bus, A Woman Reading A Book, Crime and

Punishment, entre outras, e no programa de televisao Save Me.

SUNG-WON JANG (DR. HULD]

Sub-diretor do Sadari Movement Laboratory, Jang, actuou nas pecas Woyzeck,
Human Comedy, The Walworth Farce, The Cherry Orchard, The Use of Time, The Bus,
Crime and Punishment, entre outras, e no filme The King’s Case Note.







DA-HYE KIM (CORO]

Actriz do Sadari Movement Laboratory, Kim apresentou-se em Human Comedy, Box
Box, Oh! My Wedding, entre outras.

HEE JUNG (CORO]

Actriz do Sadari Movement Laboratory, apresentacoes de Jung incluem, entre outras,
Human Comedy, Box Box, Oh! My Wedding e The Bus.

SHIN-HYE PARK (CORO]

Actriz do Sadari Movement Laboratory, Park actuou nas pecas The Bus, Human

Comedy, entre outras.




THE TRIAL BY KAFKA

Sadari Movement Laboratory (Republic of Korea)




Original Text Franz Kafka

Co-directors Do-Wan Im and Sooyeon Lee
Assistant Director Je-Young Park

Technical Director and Sound Director Yo-Chan Kim

Lighting Director Ho Shin

Lighting Assistant Seung-Woo Lee

Producer and Tour Manager Heelin Lee

Associate Producer HyeYeon Kim

CHARACTERS AND CAST

Josef K. Bon-Hyuk Koo

Instruction Judge Mee-Ryeong Kim

Doorkeeper Eun-Jeong Roh

Herr Huld, lawyer Sung-Won Jang

Leni Jin-Joo Lim

Titorelli, painter Jae-Seong Park

Uncle Karl Gang-Woo Hong

Rudi Block, merchant Heese Kang

Chorus Da-Hye Kim, Hee Jung and Shin-Hye Park
In association with Supported by

°
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PROGRAMME

“The state in which we find ourselves is sinful, quite independent of guilt.” - Franz Kafka

Josef K. wakes up one morning to a shocking sight of police in his room and finds himself under arrest
without being told what he is accused of. Without having done anything wrong, K. insists in fighting for his
innocence and questioning the judicial system but only to find endless obstacles...

With minimal staging, Sadari Movement Laboratory reinterprets the classic work of Kafka, The Trial,
with their distinct viewpoint, uniqgue movements and theatre language, bringing to stage the struggle of

humanity, and the insecurity and inequality of modern age.

ABOUT FRANZ KAFKA

Born in 1883 in Prague, Franz Kafka was widely considered as one of the major figures of 20"-century
literature. During his lifetime, he published only a couple of works including The Metamorphosis. Before
his death, Kafka asked his lifelong friend Max Brod to destroy his unpublished works. However, Brod
disregarded his instructions and published the novels The Trial, The Castle and Amerika, and some other
short pieces.

Many of Kafka’s works feature isolation, alienation, guilt, anxiety and absurdity which are resonated with
many modern man. A term “Kafkaesque” has even been coined to describe nightmarish situations or
characteristics like those in Kafka’s fictional world.



THE TRIAL BY FRANZ KAFKA: STEP INTO THE LONELY DESPAIR

Regarded as the forerunner writer of existentialism, Kafka is also a novelist who has a tremendous impact
on contemporary philosophy, with The Trial being an iconic piece of his core ideas. The world depicted in
the novel tends to be distant, deserted and monotonous. An absurd reality and loneliness is the true portrait
of the emerging modern society in the 20" century at the time. In The Trial, the protagonist K. is the chief
cashier of a bank. One day he is “arrested” all of a sudden, but no one can explain to him what is going on.
He continues his life as usual whilst awaiting the unspecified “trial” on the unspecified “crime” he cannot
possibly defend himself against. He attempts to fight against the corrupted system and the unspeakable
manipulating power, yet all his sensibility and effort is eliminated by the world’'s cold orderlessness, until

the moment when all the bizarreness comes to an end.

Kafka’'s works do not attend much to the storyline, but focus on cultivating the literary image of lonely
despair and total absurdity, in order to present the mental reality and existential status of human being.
This approach has a long lasting yet refreshing effect, and also provides a lot of room for imagination
and representation in theatre. The Korean Sadari Movement Laboratory exploits body movements,
music, lighting and mise-en-scéne to deliver the cold and stiff atmosphere Kafka has so forcefully tried
to illustrate.

The multiple layers of meaning presented in the play, coupled with the well-executed performance of
the dancers and their powerful body language with great precision, suffice to some stand-alone success.
It is like the clever dialogues condensed from the original text, which contrasts the absurd situation K.
finds himself in with the reality today, generating abundant imagination. The audiences’ experience would

resonate with the powerful oppression conveyed in the original novel even if they have never read it before.

* This article is excerpted and translated from Chinese

By Lei loi Chon

(Macao theatre practitioner)



BIOGRAPHICAL NOTES

DO-WAN IM CO-DIRECTOR

Im is the Artistic Director of Sadari Movement Laboratory and a Professor of the
Seoul Institute. He founded the Sadari Movement Laboratory in 1998 and has been
experimenting with kinetic theatre. He has directed Human Comedy, Woyzeck, The
Cherry Orchard, The Walworth Farce, A Quirky Suicide Journey, etc. His works have
won the New Conception Theatre Award at Dong-A Theatre Awards, the Herald Angel
Award and Total Theatre Award at the Edinburgh Festival, and Artist of The Year by
the Association of Korean Performing Arts.

SOOYEON LEE CO-DIRECTOR

Lee has directed The Cherry Orchard, Mad Brain, The Use of Time, Element of
Chance, Not In My Name, Medea, etc., and was awarded the New Conception Theatre
Award at Dong-A Theatre Awards.

SADARI MOVEMENT LABORATORY

Artistic Director Do-Wan Im has been experimenting with kinetic theatre in the
Republic of Korea since completing his studies at L'Ecole Internationale de Théatre
Jacques Lecoq in Paris. He founded the Sadari Movement Laboratory in 1998 to unite
the collaborative energies of a troupe committed to creative processes. All members
are trained in the Jacques Lecog method, as well as traditional Korean dance
to maximise the company’s repertory. They are fully engaged in producing each
theatrical experience - from analysis and translation of the text to bringing it to life
through kinetic images and versatile, economic movements.

Stepping beyond dialogues and realist conventions, the company believes actors
can express the social and psychological state of their characters more poignantly
by utilising separate spaces and dynamic rhythms that stress physical capabilities
and characteristics.

In Les Aveugles, Typist, Spectrum 2001, The Cherry Orchard, Between Two Gates,
Woyzeck, Human Comedy, and all its productions, the company experiments with
physical movement, objects, sound and light to create a space full of imagination that
draws in audiences from every culture.
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FEZF Estevao Gaspar
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