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Orquestra de Macau e a Orquestra

Uma Sinfonia Alpina Sinfénica de Shenzhen

Maestro Programa
Lu Jia R. Strauss (1864-1949)
Soprano Quatro Ultimas Cancées para Soprano e Orquestra, TrV 296
Katrin Adel I. Primavera
Orquestra de Macau Il Setembro
Ill. Ao Deitar
Orquestra Sinfdnica IV. No Ocaso
de Shenzhen
Intervalo

R. Strauss (1864-1949)
Uma Sinfonia Alpina, op. 64, TrV 233




Notas ao Programa

R. Strauss: Quatro Ultimas Cangées para Soprano e Orquestra, TrV 296

Richard Strauss poderia ter sido o mais rico compositor na histéria da
musica caso as duas guerras mundiais ndo tivessem acontecido. Com a sua
genialidade, desfrutou de uma carreira particularmente equilibrada. Fez
nome ainda em adolescente, conquistando o mundo antes dos 40 anos
com os seus “poemas tonais” de absoluta qualidade técnica e expressiva.
Depois dos 40, voltou-se para a épera. De facto, os royalties de Salomé, a
sua primeira 6pera, permitiram-lhe comprar uma villa onde, 40 anos mais
tarde, compds as suas cangdes do cisne. Strauss tinha planeado reformar-se
ao 50 anos e gozar a vida. Contudo, nesse mesmo ano, as suas economias
evaporaram-se devido ao colapso econémico resultante da Grande Guerra
e o compositor teve de continuar a trabalhar. Durante a Segunda Guerra, os
Nazis nomearam-no presidente da Reichsmusikkammer. Apolitico, Strauss
aceita o cargo para reforcar a cultura alema e proteger os seus familiares
judeus, ficando profundamente afectado emocionalmente quando o
forcam a cessar a sua colaboragdo com Stefan Zweig, o escritor judeu que
tinha sido seu libretista. Ainda assim, foi investigado depois da guerra, ja
com 80 anos, tendo sido considerado inocente.

Por essa altura, Strauss ja se retirara ha muito. Em 1947, de visita a
Inglaterra, foi questionado por um repdrter: “Quais sdo os seus planos para
o futuro?” Ao que respondeu: “Oh, morrer.” Em 1948, diria a famosa frase:
“Na verdade, sobrevivia mim préprio.” De todo o modo, permaneceria
activo até fim da sua vida. No seu 85.° aniversario, com uma alegria
contemplativa, olhou o exuberante esplendor estival e disse como que para
si: “Ainda estardo em flor quando eu partir.” Trés meses depois, ainda com
85, morreria tranquilamente. Oito meses depois, aos 88 anos, faleceria a
sua esposa Pauline.

Quatro Ultimas Cangdes foram compostas em 1948 e estrearam
postumamente, em 1950. A peca é sobre a morte. Strauss trata o tema com
uma renuncia tranquila. As trés primeiras can¢des tém por texto poemas
de Hermann Hesse. Strauss havia descoberto os poemas de Hesse no inicio
daquele ano e escolheu de imediato cinco para musicar. (No fim acabaria
por abandonar uma peca coral e deixar inacabada uma quarta cangéo.)
Apesar de ser dedicada a Willi Schuh, a primeira cangdo é uma prenda de
agradecimento a sua mulher. A segunda e terceira cangdes abordam o
tema da morte. No Ocaso, a quarta cangdo, com texto de Eichendorff, foi

a primeira a ser composta. As quatro can¢des ndo foram pensadas como
um ciclo. Porém, como partilham temas idénticos, o editor e amigo do
compositor, decidiu agrupa-las.
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No final de No Ocaso, no verso “Seréd talvezisto a morte?”, Strauss citou o “tema da transfiguragdo” do
seu proprio poema tonal Morte e Transfiguracdo, composto 60 anos antes, quando era um ambicioso
jovem de 24 anos. No entanto, nada havia de absurdo em regressar a sua imaginagéo juvenil da morte
60 anos depois. Em 1949, no seu leito de morte, diria a sua nora: “Sabes o que é engracado Alice,
morrer é tal e qual como o compus em Morte e Transfiguragdo.”

Mas as Ultimas Quatro Cangdes ndo foram a sua cangado do cisne. Depois delas, seguiu-se a cancao,
Malven: Strauss nunca pretendeu que qualquer.obra fosse o seu ultimo trabalho. Ndo o preocupava
que alguma fosse, ou ndo, a sua derradeira. O que |he interessava estava na sua musica e nos textos.

R. Strauss: Uma Sinfonia Alpina, op. 64, TrV 233

Richard Strauss compds Uma Sinfonia Alpina, o seu Ultimo poema tonal, entre 1911 e 1915. No inicio da
sua carreira tinha feito nome com os poemas tonais, uma ideia inspirada no poema sinfénico de Franz
Liszt. Os poemas tonais de Strauss lidam com temas literarios e filoséficos, assim como, com cenas da
vida quotidiana e viagens, frequentemente com sons explicitamente descritivos dos objectos e figuras
sobre as quais escreve.

Strauss sempre amou as alturas alpinas. Em rapaz, teve uma experiéncia semelhante a que descreve
em Uma Sinfonia Alpina, perdendo-se com um grupo de alpinistas apanhados por uma forte
tempestade. Em 1908, com os royalties da sua primeira 6pera, a viral Salomé, construiu uma villa com
espantosas vistas dos Alpes e onde viveria até morrer.

Uma Sinfonia Alpina teve uma longa gestacédo. Os primeiros esboc¢os datam de 1899, mas foi depois
da morte de Gustav Mahler, em 1911, que o compositor voltaria a trabalhar nela com empenho. Strauss

ligara a morte do amigo com a ideia de Anticristo de Nietzsche:

A morte deste artista ambicioso, idealista e energético é uma grave perda... Mahler, o Judeu,
conseguia elevacdo no seio do cristianismo...E claro para mim que a nacdo alemd atingird
uma nova energia criativa apenas libertando-se do cristianismo...chamarei @ minha sinfonia
alpina O Anticristo, dado representar: purificacdo moral através do nosso poder, libertacdo
pelo trabalho, adoracdo da eterna e esplendorosa natureza.




Mais tarde, Strauss deixaria cair a nogao de Anticristo, mas a ideia permanece ainda de modo vago.
Apesar de Uma Sinfonia Alpina soar como um diério de viagem vivamente detalhado de um dia
inteiro nas montanhas, Strauss evoca a profundidade emocional acentuando alguns temas e através
do plano harmonico geral, que emprega a maior orquestra de todos os seus poemas tonais, exigindo
um minimo de 125 musicos.

A musica comecga com a noite profunda em si bemol menor. Os metais contidos tocam o tema

de montanha. A musica depressa se eleva com uma impressionante aurora diferente da mais
universalmente conhecida de Assim Falava Zaratustra. O fulgurante tema descendente reaparecerd
no climax, quando os alpinistas chegam ao pico. Os cagadores depois ascendem com um tema de
violoncelo, pesado mas confiante, que surge durante toda a peca. Ao mesmo tempo, existe fora de
palco uma banda de metais tocando distantes chamamentos de caga. Vem de seguida a entrada

na floresta. A medida que sobem as notas, tons emotivos e timbres mudam rapidamente, como se
penetrassem um mundo de misteriosa incerteza. Segue-se uma série de cenas e paisagens: o riacho,
aparicdo, os prados, a pastagem... Tudo cheio de pitoresco, fadas, chamamentos de pédssaros e
badalos de vacas, até os viajantes se encontrarem no trilho errado. A tensdo cresce a medida que a
musica se fragmenta. Quando se encontram no glaciar e nos momentos precarios, quase escutamos
orapido bater dos seus coragdes nos momentos de siléncio. Mas os seus esfor¢os depressa serdo
recompensados: os trombones e trompetes indicam que atingiram o cume. As trompas tocam um
tema expandido a partir de cenas anteriores. A grandeza do Solpode, de novo, ser desfrutada. Este é
o climax emocional da sinfonia em dé maior-

Todavia, derepente, a musica entra num fa sustenido maior e na seccdo harmonicamente instavel
da “Visdo”, na qual o tema da trompa representa um ofuscamento gradual da espectacular vista. O
érgdo surge pela primeira vez, acrescentando peso a expectante ansiedade. As névoas sobem, o Sol
empalidece, a tristeza prevalece (Elegia). A tens&o persiste na calma antes da tempestade, & qual se
segue uma das mais inclementes e explicitas trovoadas musicais. Os alpinistas comeg¢am a descer
apos a tempestade. O tema de montanha ressurge como magia. O sol pde-se agora com um tema
de luz extremamente emotivo de acordes em contraponto. Um longo epilogo vem de seguida, largo,
calmo e completo. A noite cai de novo com um si bemol menor. Assim termina um frutifero dia de
aventura. E a montanha ali permanece.

Por Yang Ning (Tradug¢&o: Rui Cascais Parada)
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Notas Biograficas

Lu Jia Maestro

Lu é director musical e maestro principal da Orquestra de Macau, bem como, director de arte
musical no Centro Nacional de Artes Cénicas (CNAC) e maestro principal da Orquestra do
CNAC. Em 1990, tornou-se o primeiro maestro asiatico na histéria da Italia a apresentar-se
como maestro principal no Teatro Comunale Giuseppe Verdi di Trieste, na Itélia. Lu Jia foi
director musical e maestro da orquestra da Toscana na Itdlia, da Orquestra Sinfonica de
Norrkoping na Suécia e da mundialmente famosa Arena di Verona. Em 2017, Lu Jia foi um

dos representantes ultramarinos a participar da Conferéncia Nacional da CCPPC e, em 14 de
Maio, dirigiu o concerto dedicado a 1.° cimeira da iniciativa “Uma Faixa, Uma Rota Cultural”,
realizada em Pequim, com uma actuag¢édo muito elogiada por lideres chineses e do exterior. Lu
Jiarecebeu, no mesmo ano, o Prémio de Amizade da Grande Muralha, atribuido pelo Governo
Municipal de Pequim pelas suas notéveis contribuicdes para a cidade em 2014, 2015 e 2017.

Desde o inicio das suas funcdes como director musical e maestro principal da Orquestra

de Macau em 2008, Lu Jia tem impulsionado a evolucdo da orquestra de forma notével,
através do treino meticuloso, do arranjo refinado de reportérios e da selecc¢ao criteriosa dos
artistas convidados. Sob a direcgdo de Lu, a Orquestra tem realizado varias digressdes a
paises como a Austria, Suica, Portugal, Japdo e Coreia e concertos regulares nas principais
capitais culturais do Interior da China, como Pequim e Xangai, com vista a expandir a
influéncia cultural de Macau e a potenciar a reputagao da orquestra a nivel mundial.

Katrin Adel Soprano

Nascida em Nuremberg, Adel iniciou os seus estudos de canto com Irina Gavrilovici e Jendrik
Springer, em Viena, apds a sua graduacgao. A sua primeira actuagao foi um pequeno papel numa
producio de Mulan Psalm da Opera Estatal de Viena, com Peng Liyuan como protagonista.

Apds um ano de estudos de canto, Adel venceu um prémio numa competicado de canto no
Festival Rheinsberg e foi contratada para cantar em Linz, na Austria, sendo os seus primeiros
papéis Giulietta em Os Contos de Hoffmann, Leonora em O Trovador e Eva em Os Mestres
Cantores de Nuremberga. Cantou numa producao de Christian Thielemann de Electra em
Baden-Baden, Saffiem O Bardo Cigano no Seefestspiele Morbisch e novamente parte da
produgédo de Electra na famosa casa de dpera Teatro di San Carlo, em Napoles.

Os contratos recentes de Katrin no Staatstheater de Nuremberga incluem Sieglinde em As
Valquirias, Marie em Wozzeck, Gutrune em O Crepusculo dos Deuses, Desdemona em Otello,
Didon em Os Troianos e o papel principal em Tosca. Em Setembro passado, ela apresentou-se
com grande sucesso no grande teatro de Xangai sob a batuta de Xu Zhong como Sentaem O
Navio Fantasma, de Wagner. Esteve em Macau pela primeira vez em 2015 com Um Requiem
Alemdo, de Brahms, e esta feliz por regressar com Quatro Ultimas Cancgées.




Orquestra de Macau

Fundada em 1983, a Orquestra de Macau é uma orquestra profissional dependente
do Instituto Cultural do Governo da R.A.E de Macau. E um agrupamento eminente na
Asia, com um reportério que inclui cléssicos chineses e ocidentais de todos os tempos.
Desempenha um papel chave na vida cultural e musical dos cidaddos de Macau e

dos visitantes.

Em 2001, a orquestra foi ampliada de forma a integrar um naipe duplo de sopros.
Actualmente, tem-se desenvolvido como uma orquestra de dimensao média de cerca de
60 musicos de mais de dez paises e regides. Em 2008, Lu Jia iniciou as fun¢des de director
musical e maestro principal da Orquestra e deu inicio as suas temporadas de concertos,
cerca de 90 concertos diversos e programas junto da comunidade, apresentando de
forma abrangente e sistematica concertos de musica classica ocidental e chinesa.

A orquestra também se dedica a actividades de educacao artistica e de promog¢ao
comunitaria, organizando os ciclos de concertos “Musica para Todos” e visitando escolas

e comunidades a fim de fomentar o interesse do publico pela musica classica e de ajudar
jovens musicos a realizarem os seus sonhos musicais.

Orquestra Sinfénica de Shenzhen

A Orquestra Sinfénica de Shenzhen foi fundada em 1982 e, apds mais de 30 anos de
exploragéo e superacao, tornou-se numa das melhores orquestras profissionais da
China, destacando-se, hoje em dia, pelo seu alto nivel de exceléncia e crescente perfil
internacional. O violinista Nie Bing é o presidente da orquestra, o maestro Yu Long é o
director artistico e o maestro Lin Daye o seu director musical.

A orquestra tem feito digressdes regulares pela China desde 1987, com actuac¢des

em cidades como Pequim, Xangai, Hangzhou, Sichuan e Xinjiang, além de digressdes
regionais por Taiwan, Hong Kong e Macau. No cenério internacional, ja actuou nos
quatro continentes, em paises como Estados Unidos, Canada, Republica Checa, Poldnia,
Alemanbha, Italia, Franca, Turquia, Africa do Sul, Singapura, Indonésia, india, Coreia,
Tailandia e outros paises e cidades, tendo sido internacionalmente aclamada.
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Macao Orchestra x Shenzhen

An Alpine Symphony Symphony Orchestra

Conductor Programme
Lu Jia R. Strauss (1864-1949)
Soprano Four Last Songs for Soprano and Orchestra, TrV 296
Katrin Adel I. Spring
Macao Orchestra Il. September
[1l. At Bedtime
Shenzhen Symphony Orchestra IV. In the Evening Glow
Interval

R. Strauss (1864-1949)
An Alpine Symphony, op. 64, TrV 233



Programme Notes

R. Strauss: Four Last Songs for Soprano and Orchestra, TrV 296

Richard Strauss could have been the wealthiest composer in the history

of music had the two World Wars not taken place. He was a genius and
enjoyed a particularly smooth career. He made his name as a teenager

and took the world before 40 with “tone poems” of supreme technical and
expressive quality. He turned to opera after 40, buying with royalties from
his first opera Salome a villa in which, 40 years later, he composed his swan
songs. He planned to retire at 50 and enjoy his life. But right in that year, all
his savings evaporated with the economic collapse resulting from the First
World War, and he had to continue working. During the Second World War,
he was appointed by the Nazis as president of the Reichsmusikkammer.
Apolitical, he accepted the post to strengthen German culture and to
protect his Jewish family members, and was very unhappy when forced

to stop collaborating with Stefan Zweig, a Jewish writer who served as his
librettist. Nevertheless, he was investigated after the war, when he was 80,
and was found not guilty.

By then, Strauss had long been tired. In 1947, while visiting England, he was
asked by a reporter: “Have you any future plans?” The answer: “Oh, to die.”
In 1948, he famously said, “I have actually outlived myself.” But he was active
till the end of his life. In his 85" birthday celebration, with contemplative
enjoyment, he looked down at the blooming summer splendor and talked
as if to himself, “They’ll still be blooming when | am gone.” Three months
later, he died peacefully at 85. Another eight months later, his wife Pauline
died at 88.

Four Last Songs was composed in 1948 and premiered posthumously in
1950. The work is about death. Strauss treats this subject with peaceful
renunciation. The first three songs use Hermann Hesse’s poems as texts.
Strauss came across Hesse’s poems earlier that year and immediately chose
five to set to music. (In the end, a choral piece was abandoned and a fourth
song was not finished.) The first song, though dedicated to Willi Schuh,
was a thanks-giving gift to his wife. The second and third songs touch

on death as subject matter. The fourth song In the Evening Glow, with a
text by Eichendorff, was the first that was composed. The four songs were
not intended as a cycle, but since they share similar subject matters, the
publisher, also a friend of the composer, decided to group them together.
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Near the end of In the Evening Glow, at the final line “Is this perhaps death?”, Strauss quoted the
“transfiguration theme” of his own tone poem Tod und Verkldrung (Death and Transfiguration)
composed 60 years earlier, when he was an aspiring young man of 24. Returning 60 years later to
his own youthful imagination of death, however, was not at all absurd. On his deathbed in 1949, he
said to his daughter-in-law, “It’s a funny thing Alice, dying is just the way | composed it in Tod

und Verkléarung.”

Four Last Songs is not his swan song. There was'a song, Malven, after it, and Strauss did not intend
anything to be his last work. It did not bother him whether anything was the last one or not. What
mattered to himis all in the music and the texts.

R. Strauss: An Alpine Symphony, op. 64, TrV 233

Richard Strauss composed An Alpine Symphony, his last tone poem, between 1911 and 1915. At

the beginning of his career, he made his name with tone poems, taking the idea from Franz Liszt’s
symphonic poem. Strauss’ tone poems deal with literary and philosophicalthemes as well as scenes
from daily life and travels, often with sounds graphically descriptive of the objects-and figures he

writes about.

Strauss always loved the Alpine mountains. As a boy, he had an experience similar to what he
described in An Alpine Symphony, losing his way with a group of climbers and hit hard by a storm. In
1908, with the royalties of his viral first opera Salome, he built a villa that boasted stunning views of the
Alps, where he lived till his death.

An Alpine Symphony had a long gestation. Its first drafts date from 1899, but it was after the death of
Gustav Mahler in 1911 that he resumed working on it seriously. He linked the death of his friend with
Nietzsche’s idea of the Antichrist:

The death of this aspiring, idealistic, energetic artist [is] a grave loss... Mahler, the Jew, could
achieve elevation in Christianity... It is clear to me that the German nation will achieve new
creative energy only by liberating itself from Christianity... | shall call my alpine symphony:
Der Antichrist, since it represents: moral purification through one’s own strength, liberation

through work, worship of eternal, magnificent nature.

Strauss later dropped the idea of Antichrist, but the idea vaguely remains. Though An Alpine
Symphony sounds like a vividly detailed travel-log of a full day in the mountains, Strauss evokes
emotional profundity by pinpointing a few themes and through the overall harmonic blueprint. It
employs the largest orchestra in all Strauss tone poems, necessitating at least 125 players.




The music begins with deep night on B-flat minor. Low brass play the mountain theme. The music
soon surges upward with another impressive sunrise other than the universally known one in Also
Sprach Zarathustra. The splendid descending theme would reappear at the climax when the climbers
reach the peak. Then the hunting party ascends with an aspiring cello theme, heavy-footed but
confident, which appears throughout the whole piece. There is also an offstage brass band playing
distant hunting calls. Then they enter the forest. As they climb, keys, modes, moods, timbres change
quickly, as if entering a world of mysterious uncertainty. A variety of scenes and views follow: the
brook, the apparitions, the meadows, the pasture... All are peacefully picturesque, full of fairies, bird
calls, cowbells, until the travellers then find themselves on the wrong track. Tension rises as music

is fragmented. When they are on the glacier and then in precarious moments, one almost hears
their heart beating fast in the silent moments. But soon their effort is proved worthy: trombones

and trumpets indicate that they have reached the peak. Horns play a theme enlarged from previous
scenes. The grandeur of the sun is appreciated again. This is the emotional climax of the symphony,
which isin C major.

But all of a sudden, the music enters F-sharp major and a harmonically unstable section titled “Vision”,
in which the horn theme representing the spectacular view grows blurred. The organ appears for the
first time, adding weight to the impending anxiety. Mists rise, the sun dims, sadness prevails (Elegy).
Tension persists in the calmness before the storm, then one of the most ruthlessly-graphic- musical
thunderstorm follows. The climbers start to descend after the storm. The mountain theme reappears
like magic. The sun now sets, and the sunshinetheme is now extremely emotional with contrapuntal
strings. A lengthy epilogue ensues, broad, calm, and fulfilled. Night falls again with a descending scale
on B-flat minor. A day of fruitful adventure has ended. The mountain remains there.

By Yang Ning
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Biographical Notes

Lu Jia Conductor

Lu is the Music Director and Principal Conductor of the Macao Orchestra, while also
serving as Artistic Director of the Music at the National Centre for Performing Arts (NCPA)
and the Principal Conductor of the NCPA Orchestra. His interpretations of the
Austro-German symphonies, operas and French impressionist music have been
unanimously approved and applauded by audience and professionals from the originating
countries of these masterpieces. In 2017, Lu was one of the overseas representatives
attending the CPPCC National Committee, and on 14" May he conducted the concert
dedicated to the 1% Belt and Road Summit held in Beijing, receiving high praise from both
Chinese and foreign leaders. He received the Great Wall Friendship Award from the
Beijing Municipal Government for his outstanding contributions to the city in 2014, 2015
and 2017.

Since his tenure as Music Director and Principal Conductor of the Macao Orchestra in
2008, Lu has propelled the orchestra to notable new heights with meticulous training,
refined arrangement of programme repertoires and strict selection of guest artists in
cooperation. He has led the orchestra on tour for many times in Austria, Switzerland,
Portugal, Japan, the Republic of Korea, plus regular concerts in Mainland China’s major
cultural capitals such as Beijing and Shanghai to expand Macao’s cultural influence and lift
the orchestra’s reputation in the world.

Katrin Adel Soprano

Born in Nuremberg, Adel started her singing studies with Irina Gavrilovici and Jendrik
Springer in Vienna after her graduation. Her first appearance was a small role in a
production of the opera Mulan Psalm at the Vienna State Opera with Peng Liyuan in the
title role.

After one year of voice study, Adel became a prize holder of the singing competition at
the Rheinsberg Castle and was directly engaged in Linz, Austria, where her first roles were
Giulietta in The Tales of Hoffmann, Leonora in Il trovatore and Eva in Die Meistersinger
von Nirnberg. She was heard in the Electra production under Christian Thielemann in
Baden-Baden, as Saffiin Der Zigeunerbaron at the Seefestspiele Morbisch and again part
of the Electra production in the famous opera house Teatro di San Carlo in Naples.

Recent contracts at the Staatstheater Nurnberg included Sieglinde in Die Walkdre, Marie
in Wozzeck, Gutrune in Gotterddmmerung, Desdemona in Otello, Didon in Les Troyens
and the title role in Tosca. In September 2018, she debuted with great success at the
Shanghai Grand Theatre under the baton of Xu Zhong as Senta in Wagner’s The Flying
Dutchman. In Macao, she appeared first in 2015 with Brahms’ Ein Deutsches Requiem.




Macao Orchestra

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of
the Cultural Affairs Bureau of the Macao S.A.R. Government. It is now a distinguished
orchestra in Asia, performing Chinese and Western classics throughout the times, and
plays a key role in the music and cultural lives of Macao residents and overseas audience.

In 2001, the orchestra was expanded into a double wind orchestra; today, it has developed
into a small-to-medium-sized orchestra of around 60 outstanding musicians from more
than ten countries and regions. In 2008, Lu Jia commenced his tenure as Music Director
and Principal Conductor, initiating the convention of “Concert Seasons”, and in each
season 90 different concerts and outreach programmes would be held, presenting to the
public, comprehensively and systematically, Western and Chinese classics. Meanwhile,
the orchestra has been endeavouring to invest in creativity and vitality in terms of music
education and community promotion, organising a series of “Music for All” concerts.

The orchestra also visits schools, community and the underprivileged groups in order to
enlarge the audience base of classical music and help young musicians realise their
music dream.

Shenzhen Symphony Orchestra

Shenzhen Symphony Orchestra was founded in 1982 and has grown into one of China’s
finest professional orchestras after more than 30 years of explorations and efforts. The
orchestra has since distinguished itself as having a high level of excellence and a rising
international profile. Violinist Nie Bing is the current President of the orchestra, Maestro
Yu Long is the Artistic Advisor, and conductor Lin Daye is the Music Director.

The orchestra has toured regularly around China since 1987, making stops in many
cities such as Beijing, Shanghai, Hangzhou, Sichuan and Xinjiang. The orchestra has also
done regional tours in Taiwan, Hong Kong and Macao. On the international stage, it has
toured four continents, spanning countries such as the United States, Canada, the Czech
Republic, Poland, Germany, France, Italy, to name a few. In September 2013, the orchestra
was invited by UNESCO to perform Ode to New Humanism, a symphony featuring
Confucianism, at the UNESCO headquarter in Paris, France, and received great acclaims.
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Orquestra de Macau
Macao Orchestra

BHEEREREE/
Director Musical e Maestro Principal /
Music Director and Principal Conductor

2 = Lulia

BhIREIE /
Maestro Assistente /
Assistant Conductor

FS1EER Francis Kan

$F—/MEZ / Primeiros Violinos / First Violins

{RZE - HiEZ Paolo Morena
(44E & RE / Concertino / Concertmaster)
F{£tE Melody Wang
(EBIERE /

Concertino Associado /
Associate Concertmaster)
58I Hou Zezhou **

F & Wang Yue

B £ CaoHui

ABEEF Xing Huifang

Z=BE LiSilei

#HBH& Yang Keyan

28 B Guo Qing

B EE Zhou Chen

FRES4: Chen Yanle

F 3 WangHao

e —

% —/]\M2Z / Segundos Violinos / Second Violins

Z B LiNa*

245 - Zhithig Vit Polasek
ZE & LuoYa

28 FE Guo Kang

EREEEE Zheng Ligin

# BB XuYang

Hi# R Shi Weimin

2 K Liang Mu

A#FIET. 52HIME Denis Kriger

F132ZE / Violas / Violas
# M Xiao Fan **

ZF £ LiJun
# & Cailei
ZFHA5E LiYueying
2 & LuXiao

£H3Z! Kiyeol Kim
=IEJE Yuan Feifei

K$2ZEE / Violoncelos / Cellos

2 {E Vincent Lu Jia**
3RKK Zhang Taiyang

ES - 8% Marko Klug

@ 1% Yan Feng

BRTE#F] Kuong Poulei

$ZEE Zhong Guoyu

HIIK - Z=EEFE Radim Navratil

{XZ12Z / Contrabaixos / Double Basses
E1EH - #£4F Tibor Téth **

%78 Xu Hongbo

fk # Chen Chao

FHIFR - EESHRE Krasen Zagorski

R /Flautas / Flutes
$HTE Weng Sibei **
HEZRIENN - ZEYE Veronika Csajagi

2 / Oboés / Oboes

Bl FE KaiSai**
EARIE - £ Jennifer Shark

BEZEE / Clarinetes / Clarinets

K& - 38 - BlEE Michael Geoffrey Kirby **
A% R - EERHT Juanlu Puelles

EFAE / Fagotes / Bassoons

AIES Yung Tsangshien **
KHE Zhu Wukun

[El5% / Trompas / Horns

K2XiB Wu Tianxia **

X &% - XfE Etienne Godey
Reynald Eric Yannick Parent *
Matthew Joel Berliner *

I £ GangXing*

BRERTT Chen Xinzhu *

BR¥,€ Tan Chai Suang *
Ludwig Rast *

= f& GaolJian*

I\ / Trompetes / Trumpets
A% - #8BX David Rouault **

Jeffrey Holbrook *
Niels E. Heidg *

£5% / Trombones

3BEE#A Fan Guangwei *
EREYEA Cheng Kai Ming *
Z R Minhwan Lee

A5 / Tuba
B8 B Kwan Long*

E 8% / Timpanos / Timpani
SZEMIE Peng Shuaili *

o

£24% | Percussdo / Percussion
=51 - 1218 Andrea Tiddi

X

E22% / Harpa / Harp
Peggy Houng *

** BEIEE / Chefe de naipe / Section Principal
* ZE[ESLEM / Musico convidado / Guest Musician



TEME
Equipa Administrativa
Administration Team

484538 | Administrador / General Manager
E (29 Rebecca Chou

1TEBNER /
Assistente Administrativo /
Administrative Assistant

FEERE Yan Chan

ST R R SHEHE /
Planeamento Artistico e Educacdo Musical /
Artistic Planning and Music Education

EZ7%7#% Meimei Cheong

LLREE /
Administracdo da Orquestra /
Orchestra Management

AXA Keith long

TG ER AR/
Marketing e Rela¢des Publicas /
Marketing and Public Relations
£ B Wong Ka

ZI2ME Maisie Lao

#IB 84E / Produgdo / Production
HitE Alex Wong

R{EE Luisa Ng

2E# Johnson Chu

#4 - E18 [ Bibliotecarios / Librarians

Z=40H Beryl Lee
3BE & Tam Poull

1T / Executivos / Executives

2IEX Emma Lao

2S£ Teresa Lau

RI2J2 Ng Wai Wong

IE#]58 Cecilia Rosa Sequeira
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Orquestra Sinfonica de Shenzhen

Shenzhen Symphony Orchestra

[E & / Presidente / President
£ 7k Nie Bing

SRBEREEEE/
Director Musical e Maestro Principal /
Music Director and Principal Conductor

#MAZE Lin Daye

$F—/\MEZ / Primeiros Violinos / First Violins
iREE Chang Ching-Ting

(#“EBEFE / Concertino / Concertmaster)
#4218 Zhao Mengchan

= F QinYi

fE&F{® Chan Chun Wai

F2BE Cheng Xianwei

iR M8 Zhang Xu

#1T Heng Huading

% #8 YangHe

[#k4E Chen Qiumei

B 8 Kang Kai

% Z/)MRZ / Segundos Violinos / Second Violins

# fi Yin Hang *
ERRRR Cao Xinxin

# 3 WeivYu
Z= Etb LiChi
Z Hl LiLi

FI5I8 Sun Yiming
ik & Zhang Lei
2| f4 LiuDan

# & FanRong
FREB4 Chen Siwei *
KRB Zhu Siyao *

F12Z / Violas

FBk4E Jin Zhenhong **
# % XuYing **
ZJ41%= Liu Hongyan

ik Mk Zhang Lin
3REEZ Zhang Yuying
B8 )& Zheng Ye

F & Wang Meng

E& 1§ DuanKai*
E/hil# Wu Xiaodi *

K1#2Z / Violoncelos / Cellos

+1f& - BMAR Kocharyan Karen **
2 E WuZhen**

8 ShiXin™

£ & Jiang Tao

#%—3% Yang Yiting

% 2 XuWei

23835 Liu Hongyang

EEF Mao Chengyu

%k M YaoJian

{K=1RZE / Contrabaixos / Double Basses

B = XueYu**

REEFR Wu Xiaoyi

2R Guo Xuxiang

25 Liu Yonghai

ff B ChenChen

R - [HEIIEM Egor Ashmarin
iRXKi8 Zhang Tianshu

£ / Flautas / Flutes
£ # JinTa®
BEIR Qiao Yelu

88 3E Deng Fei

& / Oboés / Oboes
B3%8 Cheng Wing Yu
F #1 YuHang

BSEE / Clarinetes / Clarinets
& ZK YiCheng**

BR#IF Chen Xiangyu **

ik 2 Zhang Feng

EAE / Fagotes / Bassoons
#1BAEF Hsieh Ming-Ching **
F3ERE Wang Bingchen

ik F# Zhang Cong

[El5% / Trompas / Horns
HEEF Xu Yigi*

Z= & LiTao™

SR#BH Song Ching Ling
ZH#:E Meng Tongda
#={EE Huang Jia’nan

% & Jiang Feng”

X # WenYang*

#2 [ ChengPeng”

# i@ Shushi*

2IZERE Liu Zhiguo *
=3IIE Gao Yu Fei Joey *

/\8% / Trompetes / Trumpets

X3 F Dai Dongyu **
Z 2 LiYang®*

2 £ LiuJun
JEHIE Feng Lin'ge

£5E / Trombones

B - EWERl Pavel Marchenko**
B[l Ma Honggang
#& % Jiang Bo

A5 / Tuba
2| #8 LiuHe**

E22 / Harpa / Harp
=2 E LvXing®

#l 7 = / Celesta
R Liliaqgi

E & / Timpano / Timpani
BiEX - LLIBERBEEKX Rudolf Shamsutdinov **

T

244 | Percussao / Percussion
D

#&fZ Wen Yantong **
T 7] Ding Dao **

B

EEZ [ Organ
$EMF Shen Fanxiu *

Z 5T / Heckelfone / Heckelphone
IR4&K4E Zhang Jinglun *

** BIREE / Chefe de naipe / Section Principal

* RIEEE / Chefe de naipe interino / Acting Principal

** BEREIEE / Chefe de naipe assistente / Assistant Principal
° BEIEEEFE / Chefe de naipe convidado / Guest Principal
* ZPESET / Masico convidado / Guest Musician
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EMEMAE
Ficha Técnica
Personnel

4822 | Direcgdo / Director
FZRRAX Mok lan lan

BB RINRIEERE /

Coordenacéo de Programacao e Festival Extra /
Programming and Outreach Programme
Coordinators

£EH lu Wai Man
ZBIEE Lo Tak Wai

BB 1738 /
Assistentes de Coordenacgéo de Programacéo /
Programming Assistant Coordinators

iR183% Cheong Pui Kei
2 (& Leong lan Sin
#5505 Célia Maria de Souza

EB#AT /

Assistente do Programa /
Programming Executive
R

Orquestra de Macau
Macao Orchestra

SMETEEN AR BAT /

Assistentes de Coordenacéo e Assistentes do
Festival Extra /

Outreach Programme Assistant Coordinators
and Executives

RIS

Orquestra de Macau

Macao Orchestra

FeftsRER /

Consultoria Técnica / Technical Consultant
ZREEH Kok Chi Meng

BtiaE /

Coordenacéo Técnica / Technical Coordinator
HPISE

Orquestra de Macau

Macao Orchestra

IS « EEMERER RBRS /
Coordenacgéo de Marketing, Relagdes com a
Imprensa e Servico ao Cliente /

Marketing, Media Relations and Customer
Service Coordinator

ZREIE Kuok Mio U

ISR /
Assistente de Coordenacdo de Marketing /
Marketing Assistant Coordinator

#ERE Lam Silan

HIBIBEHIT | Marketing

&L & Tang Sio |l
[RE/E Chan Cheng Tak

SRR R AT RS B 1773 /

Assistente de Coordenacao de Relagdes com a
Imprensa e Promocao de Novos Média /

New Media Promotion and Media Relations
Assistant Coordinator

2R4bIa Kuok Mio U

{FIRRARIIT /

Assessoria de Imprensa /
Media Relations Executives
273 Choi Ho Leng
EZRR MaSou lan

RS BT /
Assessoria de Promocdo de Novos Média /
New Media Promotion Executive

EHE Wong Mou Seng

ER IR A /

Assistente de Coordenacgéo do Servigco
ao Cliente /

Customer Service Assistant Coordinator

4B & Yung LaiJing

EERBHIT/

Servico ao Cliente / Customer Service
ZJEX Lei Chan Man

BRsXER Chan Weng Sam

E5 R /
Assistente de Coordenacéo de Bilhetes /
Ticketing Assistant Coordinator

Z54S Lei Un Teng

XE#REE /
Edigdo de Materiais Promocionais /
Editor of Promotional Materials

FHIH Michel Reis

XE#HE /

Traducdo de Materiais Promocionais /
Translators of Promotional Materials
Z=55R Lee Sze Yan

FEREPA Tong Lai Meng

B33 544E | Produgéo de Video / Video Production
%2 Leung Kim Sing

RIEX Song Kin Man

Z#E Antdnio Lucindo

FiE# Chek Kuok Lam

#HE B [ Producdo do Website / Website Production
BB R E R

Divisdo de Organizagdo e Informatica
Division of Organisation and Information Technology

1% | Fotografia / Photography

S Lam Sao Wa
Z4HFE Chon Chan Wa

5FIER /
Coordenagéo dos Programa de Casa /
House Programme Coordinator

%248 Lam Kit Teng

SRR /

Edicdo e Revisdo dos Programa de Casa /
House Programme Editors and Proofreaders
2% Lam Kit Teng

=i Wong Mei Kei

Filipa Galvéao

%5t / Design

BEREE

Departamento de Desenvolvimento das Artes
do Espectaculo

Department of Performing Arts Development
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Macao Orchestra

AMLE RF94£E2018-19 FS
LI L Orquestra de Macau Temporada de Concertos 2018-19 / Macao Orchestra 2018-19 Concert Season
() KETESE / Virtuosos Extraordinarios / Shining Virtuosos
®ESS - 2ERN

Musica de Gala 35: A Musica Enche a Cidade

2018-192% 7B PH =5 55 44 &1
o iﬂ m;cm)
y 8
il o1 1Y) 4%

Concerto de Encerramento da Temporada 2018-19
Kirill Gersteine
aOrqgestrade Macau
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27.07.20

o | CRPISUE DS SRR
. ,.Sabado | Centro Culturalde Macau - Grande Auditorio.

Saturday Macao Cultural Centre Grand Auditorium

RS

$§3 | Piano BE/| Programa | Programme

H 5 - $EFE / Kirill Gerstein HHBEEX : WEBRE WM fE 43 PIREDIS P R @AMRE - FEEAPIRE
FHa% 1 CABEALEM “EA" D, 944 A A

Bilhetes a venda em breve na MacauTicket.com. Por favor

i&## | Maestro | Conductor Rachmaninoff: Rapsédia sobre um Tema de Paganini, Op. 43 greste tat‘-‘g?é'a as l'”ti"]‘:/ls not]i_qial(stno website oficial da
Schubert: Sinfonia N.> 9 em D6 Maior, D. 944°A Grande” G e
A ol Tickets will soon be available for sale on MacauTicket.com.
Rachmaninoff: Rhapsody on a Theme of Paganini, Op. 43 Please pay attention to the latest news of the Macao Orchestra
Schubert: Symphony No. 9 in C Major, D. 944 The Great” official website or MacauTicket.com (www.macauticket.com)

TR ERIS KB /EE305
Aproximadamente 1 hora e 30 minutos, incluindo um intervalo
=] E / Lu Jia Approximately 1 hour and 30 minutes, including one interval

STEDRSE BRI
Siga-nas no Wachat
Follow us on Wechat

P45 90 7 B WK T facao Orchesira ;
rT INSTITUTO CULTURAL do Governo da R.A.E. de Macau . e www.icm.gov.mo/om







E=+=E S5-2/6
iR PY E i 8f 2019

3o FESTIVAL
DE ARTES
DE MACAU

3o MACAO
ARTS
FESTIVAL

WV4/OWAOD ' WII'MMM

bk, -
iﬁFﬁ%EﬂﬁﬂEﬂﬁi{k% ‘@ p‘i«ﬂé‘&%
INSTITUTO CULTURAL do Governo da R.A E. de Macau % DE MAC



