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Agradecemos que desliguem os vossos teleméveis e outros aparelhos emissores de luz e som.
Na&o é permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa colaboragdo.

Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited. Thank you for your co-operation.

ETEFRRGEGT > EREIHOE ©
BFISTIRFRPIEMEHAE TH | www.icm.gov.mo/fam

Caso ndo queira guardar este programa depois do espectaculo, pedimos o
favor de o devolver a saida. Obrigado.

Para obtengao deste programa em versdo PDF pode fazer o download em
www.icm.gov.mo/fam

If you do not wish to keep this house programme, please return it at the exit.
This house programme can be downloaded at www.icm.gov.mo/fam

% EE / Aviso Legal / Disclaimer
MPIRRTREBR XA A2 R RHERARRHHE » — RS RERERBRENEMERY > HFRREBILS -

O Instituto Cultural do Governo da RAEM assegura apenas a comunicag&o e apoio técnico ao projecto. Quaisquer ideias/opinides
expressas no projecto sio da responsabilidade do projecto/equipa do projecto e nio reflectem necessariamente os pontos de vista

i 'fk )%"' do Instituto Cultural.

INSTITUTO CULTURAL The Cultural Affairs Bureau of the Macao SAR Government provides liaison and technical support to the project only. Any views /

opinions expressed by the project team are those of the project only and do not reflect the views of the Cultural Affairs Bureau.

FHFEEQL / Organizacdo / Organiser
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Centro Cultural de Macau - Pequeno Auditério

Macao Cultural Centre Small Auditorium
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Duragdo: Aproximadamente 2 horas e 30 minutos,

incluindo um intervalo
Duration: Approximately 2 hours and 30 minutes,

including one interval
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TiEhRY - BARP  HXFE
Interpretado em mandarim, com algumas
legendas em chinés e inglés

Performed in Mandarin, with partial

surtitles in Chinese and English
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Shaghayegh Beheshti

Hui Koc Kun e Hung Pei-Chin

Chan Si Kei e Huang Hsin-yu

Pascale Wei-Guinot e Chester Tsai

Jean-Jacques Lemétre

TMLi

Lai Ke Chu

Zhang Yi Zong

Yuan Hao-cheng @ Ridge Studio

Hsu Tsung-jen

Calvin Lam

Wan Si Lok

Cheong Lai leng

Wong Keng Ip, Su Ling e Leong Chi Kei

Zomi Lei

Kuo Yu-chyi

Associacdo de Representacao Teatral Hiu Koc e
Teatro Performosa

Wong Pak Hou, leong Pan, Chan Chi Pan, Un lat Hou,
Ho Kam Fai, Lao Nga Man, Olivia Chen, Chon Hin Wai,
Hung Chit Wah, Ho Hsin Lu, Amelia Tan, Eugene Ng,
Wong Chee Yoong, Lai Pei Xia, Chen Poting, Eric Liu,
Chang Min Chun, Fang Ting e Ryan Liou
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Caleidoscopio apresenta momentos de vida interligados em palco através da musica, iluminacgéo,
espaco e os ritmos respiratérios de artistas. Coloca num caleidoscopio memoarias fragmentarias que
fluem livremente, ilustrando todos os momentos transitérios da vida com luz, sombra e esperanca.

O director Shaghayegh Beheshti, elemento principal do famoso Théatre du Soleil, em colaboragao
com artistas de diferentes partes da Asia, levou trés anos a elaborar este Caleidoscépio, numa
producgédo conjunta da Associagao de Teatro Hiu Kok, do Teatro Performosa de Taiwan, da ACX
Productions e do Teatro Eutopia da Malasia e o Funny Old Tree Theatre Ensemble de Macau.



O segredo por detras desta actuacéo é que devemos segurar o tempo. No mundo de hoje, o tempo

e tudo se move e muda rapidamente. Jad ndo temos mais tempo para sentir, pois a sociedade ja ndo
nos da tempo para isso. Em certo sentido, o tempo é como uma manchete noticiosa, que surge e
desaparece num piscar de olhos. Recebemo-la neste segundo e esquecemo-la no segundo seguinte.
Lemos as noticias sobre a guerra na Siria, mas sem qualquer sentimento. A guerra é certamente
terrivel, mas o que € ainda mais terrivel € que parecemos habituados a ndo ter empatia, tornando-nos
quase como robds, apressados na nossa vida quotidiana, caminhando a passos largos para a morte,
sem sentir.

Portanto, nesta actuacéo, temos de nos “apressar” a parar o tempo, para sentir e criar sentimentos.
Aquireside a contradigdo desta performance: no teatro, nés “corremos” para existir entre a vida e

a morte, apenas para parar e segurar o tempo, para o esticar lentamente, para sentiramor, ternura,
paixao, perda e sentir as lagrimas caindo e o suor escorrendo em cada centimetro da pele. Damos
peso ao corpo, a emogao, aos olhos, a uma lagrima, para conferir maior densidade emocional ao
momento presente. Mesmo que seja apenas uma simples fala, perdemos tempo com isso. Esta é
também a magia do teatro - poder congelar o tempo e sentir. E o maior presente que podemos
oferecer ao publico e ao mundo. No teatro, ndo mentimos, procuramos a verdade mais do que a
realidade. Paramos para reflectir sobre porque nascemos, para que vivemos, qual é o significado de
conhecer pessoas e de que actividades precisamos urgentemente na nossa vida.

Em Caleidoscopio, ndo somos alteradores de cenas, mas “construtores de sonhos”. Nas nossas
maos, as tabuas de madeira ja ndo sdo mais tdbuas de madeira, podem ser uma parede dos

Jardins Suspensos da Babilénia e a cadeira pode ser o trono de um rei antigo. Nés “corremos” para
experimentar todos os tipos de pressa e loucura, apenas para que um segundo se torne verdade para
os protagonistas, apenas para colocar uma flor no palco, porque podera haver um universo maior e o
segredo do mundo dentro da flor.

Por Shaghayegh Beheshti
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Notas Biograficas

Beheshti, também conhecido por Shasha, membro sénior do Théatre du Soleil, em Paris,
dirigido por Ariane Mnouchkine, participou em todas as produgoes desde 1997, incluindo
Une chambre en Inde. Em 2011, colaborou com Mathias Langhoff e o Teatro Aftaab,
traduzindo o Edipo de Séfocles para farsi para a performance em Avignon Lyon Kaboul
Thebes, aller-retour. Trabalha, desde 2016, com Robert Lepage na producao de Kanata.
Em Agosto de 2018 criou Caleidoscdpio, que apresentou em Taipé e Macau.

Apelidado de “Grande Passaro”, Hui é o director artistico da Associacdo de Representacéo
Teatral Hiu Kok e ja ganhou prémios por direcgéo, representacao, argumento e efeitos
visuais em palco em festivais de teatro em Hong Kong e Macau. Em 2015, publicou A
aventura de um garoto travesso - Uma colecgdo de pecas juvenis do Grande Pdssaro.

As obras que escreveu e dirigiu foram convidadas para a exposicdo “30 Anos de Teatro
Experimental” no Museu de Arte de Mingyuan, em Xangai.

Hung é directora do Teatro Performosa em Taiwan. Formada em Singapura pelo Programa
de Formacao e Pesquisa Teatral, dedica-se a orientagdo e ensino de representacgéo.
Influenciada por uma formagéo multicultural, estd empenhada em promover intercambios
e cooperacio entre varias regides da Asia. Recentemente, apresentou-se em Em Busca
de Membdrias da Ilha e em Caleidoscdpio e foi convidada a participar no Férum de Artes
Performativas da Asia do Festival de Toquio.




Wong é membro fundador do Teatro Experimental de Macau, do qual foi director

em 2014. Formou-se no Instituto de Pés-Graduagado em Performance e Dramaturgia
da Universidade de Artes de Taipé, com especializagcdo em Actuagédo. Leccionou
Interpretacdo Teatral, Linguagem e Teoria no Conservatoério de Macau de 2007 a 2013.

Formado pela Escola de Artes Teatrais da Universidade de Artes de Taipé, com
especializacdo em Representacéo, leong € director de produgdo da Associagédo de
Representacdo Teatral Hiu Kok e membro principal da Dream Theater Association.

Formado no curso basico de interpretacao do Conservatdério de Macau, Chan é membro
da Dream Theater Association e do Teatro de Repertério da Juventude de Macau.

Un é profissional de teatro de Macau, formado no Departamento de Jing Ju do Colégio
de Artes Performativas de Taiwan, com especializacdo na interpretacédo de papéis de wu
(guerreiro) e chou (palhaco). Além de estudar épera de Pequim, aprendeu os métodos
de formac&o de actores de Etienne Decroux e Tadashi Suzuki. Recentemente, actuou em

Medicina, Caleidoscdpio, Notre Dame das Flores e Toc! Toc! A Morte.



Com uma licenciatura da Escola de Artes Teatrais da Universidade de Artes de Taipé,

Ho é tenor e actor do Teatro de Lavradores. Actuou em Caleidoscopio, Hope to Light
(digress&o por Taiwan), A mesma hora no préximo ano, NOSTALGIA XIANGS! (digress&o
por Taiwan), entre outras pecas.

Lao formou-se no Departamento de Artes Teatrais da Universidade Sun Yat-sen em
Taiwan, com especializagdo em actuacgdo e direcgao. E profissional de teatro freelancer,
desde 2018, e esta envolvida em administracdo, coordenagao, emissdo de bilhetes, etc.

Actriz e dramaturga, ganhou o prémio de Melhor Actriz no 10.° Festival de Teatro da China,
e os seus trabalhos foram nomeados para 0 16.° Prémio de Artes Taixin e para o Prémio de
Melhor Argumento, na categoria de obras originais, dos Prémios Literdrios de Taiwan em
2015. Os seus trabalhos incluem Ela é menino, Ele é menina (dramaturgia e direcgdo), Pér
do Sol nos Estaleiros (dramaturgia) e Shi Shi Mien Liao Mi (dramaturgia).

Um aficionado da arte, Chon tem colaborado, desde 2009, em filmagens e trabalho

de bastidores com associacdes de teatro locais. Em 2011, comecou a participar em
espectaculos e mais tarde actuou em curtas metragens educativas, culturais e criativas.
As suas performances recentes incluem Aldeia das Vaidades, O que estéo a servir?, O
Invdlido Imagindrio e Rei Lear.




Formada na Escola de Teatro da Academia de Artes Performativas de Hong Kong e no
Programa de Formagéo e Pesquisa Teatral em Singapura, Hung trabalhou com varios
artistas e grupos teatrais, no pais e no exterior. De 2010 a 2018, foi artista residente do The
Theatre Practice e Paper Monkey Theatre em Singapura. Actualmente é freelancer.

Com um mestrado em Representacédo da Academia de Artes Performativas de Hong Kong
e uma licenciatura da Universidade de Artes de Taiwan, Ho € uma actriz de teatro, cinema
e televisao.

Tan é a directora artistica das Produc¢des ACX na Mal3asia, actriz de teatro, designer de
iluminacdo, professora, directora e uma das fundadoras do Teatro TEA. Formou-se no
Programa de Formagéao e Pesquisa Teatral em Singapura. Ganhou o prémio de Melhor
Actriz, Melhor Actriz Secundaria e Melhor Desenho de lluminagédo nos Prémios de Teatro
Ada, na Malasia.

Ng é o director e director artistico do Teatro Eutopia, actor de teatro, dramaturgo, director
e estilista. Ganhou o prémio de melhor design de imagem nos Prémios de Teatro Ada,
na Malasia, em 2009, e o de melhor figurino, estilo e maquilhagem nos Prémios de Arte

Boh de Cameron, em 2014. Foi convidado para intercambios e actuagdes em Singapura,
Macau, Hong Kong, Taiwan, entre outros.



Artista da Maldsia que vive em Taiwan, Wong foi exposto a teatro de objectos modernos,
teatro de sombras e teatro de fantoches. E especialista em “corpo poético”, o treino

de actores pelo mestre de teatro francés Jacques Lecoq, que aplica a comédia fisica,
palhacada e representacdo com mascaras. E um membro criativo central do Teatro Short
One Player e da Companhia de Teatro Multi-X.

E cantora, apresentadora, actriz, escritora, editora de revistas, psicéloga clinica, pintora,
fotografa e doutoranda em relagdes internacionais na Universidade Chi Nan, em Taiwan.
As suas publicagdes incluem Voltando para Casa e Apaixonada Vitalicia; as suas obras
traduzidas incluem O Jogo da Vida e Como a Jogar.

Chen é professor auxiliar na Escola de Artes do Teatro da Universidade de Artes de Taipé.
Em 2011, foi convidado para se apresentar com a Companhia Suzuki de Toga, no Japéo,

e aprender o Método Suzuki de Formagao de Actores. Em 2013 e 2015, recebeu apoio
financeiro para estudar danga no Japao da Fundacéo de Cultura e Artes de Taiwan.
Recentemente, aprendeu as técnicas de formagao de Grotowski com Stephen Wangh,
famoso director e professor de teatro americano.

Liu esta envolvido em producéo teatral desde 2009, com foco em performances fisicas.
Apds uma colaboracédo de longo prazo com o Teatro MOVE de Taiwan, Liu comega agora
a criar e dirigir o seu proprio trabalho. As suas performances recentes incluem Casota de
Cdo, 1.0, Siegfried e Sonho da Cémara Vermelha, entre outras.




Chang formou-se no Departamento de Drama e Teatro da Universidade de Taiwan

antes de obter um mestrado em Representagdo no Instituto de Pés-Graduacdo em

Artes Teatrais e Dramaturgia da Universidade de Artes de Taipé. Trabalhou em captacao
de movimento e é agora uma actriz de teatro freelancer. Trabalha em drama moderno,
espectaculos de fantoches e videos, adaptacdes de teatro e produgdes. Os seus trabalhos
incluem A Escolha de Sakurako e Mo Sin A.

Fang estudou actuagéo no Studio HB em Nova York, durante dois anos, e aprendeu,
recentemente, as técnicas de actor de Michael Chekhov, actuando em filmes, televisdo
e teatro. Um dos filmes em que participou, Coin Boy, foi finalista do prémio Miniséries/
Filmes de Televisdo na 51.2 edicdo dos prémios Golden Bell, em Taiwan.

Artista de artes performativas, treinou na Ecole Philippe Gaulier e trabalha em teatro fisico,
combinando elementos de mimica, mascaras, palhacos contemporaneos e site-specific.




Chan é uma produtora independente que participou na organizacao e producao de varios festivais de
arte, espectaculos teatrais e eventos de grande escala. Obteve um mestrado em Gestéao e Politicas
de Arte pela Birkbeck, Universidade de Londres, e um mestrado em Gestao Internacional de Festivais
e Eventos pela Universidade Napier, em Edimburgo, dedicando-se ao desenvolvimento das artes
cénicas e aincentivar o interesse dos cidadaos por actividades artisticas.

Huang é produtora independente que participa em producdes interdisciplinares e inter-regionais que
combinam o tradicional e o moderno. Dedica-se a outras fun¢des teatrais, incluindo producdo musical
e direccdo de cena. Desde 2007 que participa no projecto Tenda, pela Taiwan Haibizi TENT 16-18.

Li é designer de musica, produtora musical e DJ. Nos ultimos anos, experimentou a qualidade dos
sons contemporaneos, centrando-se em diluir as fronteiras da musica como um mero instrumento
narrativo e enfatizando a restauracdo das capacidades de ouvir, de espaco e de organizagdo de sons,
numa tentativa de explorar o lado “inexpressavel” que o sentido auditivo pode proporcionar e fazer
descobertas no uso convencional de sons simbalicos.

Lai formou-se no Departamento de Design e Tecnologia Teatral da Universidade de Artes de Taipé,
com especializagdo em Desenho de lluminagdo. Actuou como coordenador técnico de projectos da
Platforma Circus e do Future Circus Lab. Os seus trabalhos incluem Sem Comédia Universal, Fish.Cat
e Fan Tian-han e seus Irmdos.

Formado no Departamento de Design e Tecnologia Teatral da Universidade de Artes de Taipé, Zhang
é designer de moda, tendo trabalhado com Romeo Castellucci, The Theatre Practice from Singapore,
Teatro Performosa, Tainaner Ensemble, 4 Chairs Theatre, Slowisland Theatre Group, Dark Eyes
Performance Lab, Edward Lam Dance Theatre, entre outros.



Com uma licenciatura e um mestrado em Cenografia do Departamento de Cenografia e Tecnologia
da Universidade de Artes de Taipé, é cenodgrafo, especializado em aderecos e trabalhou como
cenodgrafo e designer assistente para varios grupos de teatro, tendo o seu trabalho sido seleccionado
para o World Stage Design 2017.

Hsu formou-se no Colégio Maritimo da China e tem cooperado com o Teatro Assignment, Teatro Tenda
Yasennotsuki, Haibizi TENT 16-18 e o Teatro de Vanguarda da Rua Guling. Esta familiarizado com a
producdo de performances ndo teatrais e tem uma rica experiéncia em tecnologia de palco e produgéo.

Wei-Guinot possui um certificado de pds-mestrado em chinés do Instituto Nacional de Linguas e
Civilizagdes Orientais e continuou os seus estudos na Academia Central de Teatro. E tradutora. Foi
assistente de direcg¢do nas areas de teatro, cinema e televisdo e trabalhou no Thééatre du Soleil de
Ariane Mnouchkine, na Casa de Cultura 93 em Bobigny, com Patrick Sommier, e em varias produc¢des
teatrais chinesas.

Formado pelo Departamento de Linguas e Literaturas Estrangeiras da Universidade de Taiwan,
estuda no Instituto de Pés-Graduacédo de Drama e Teatro. Adaptou e dirigiu Como Comer Vacas de
Uma Maneira Deliciosa e foi assistente de direc¢cdo em The Bacchae, na edicdo de 10.° aniversario do
K24, em O Amor do Rouxinol e traduziu a obra O Regresso de Dionisio.

Fundada em 1975 por Lawrence Lei e Yu Meng Sang, a Associacdo de Representacdo Teatral Hiu
Koc deve o seu nome ao ultimo pseuddénimo do escritor chinés Lu Xun, Hiu Koc. A associagéo ja
representou quase 300 produgdes, principalmente originais. Em 1999 criou o Teatro Experimental
Hiu Koc, o primeiro teatro caixa-preta em Macau e, em 2014, o Centro de Arte Hiu Koc para criar um
espaco eclético para actividades criativas e aprimorar as aptidoes de interpretacao.

A equipa de produgéo do Caleidoscopio agradece ao NCAF, Ministério da Cultura de Taiwan, Departamento de Assuntos
Culturais do Governo da Cidade de Taipei, Grand Lapa Macau e Centro de Incubacdo de Negdcios para os Jovens de Macau.
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Shaghayegh Beheshti

Hui Koc Kun and Hung Pei-Chin

Chan Si Kei and Huang Hsin-yu

Pascale Wei-Guinot and Chester Tsai

Jean-Jacques Lemétre

TMLi

Lai Ke Chu

Zhang Yi Zong

Yuan Hao-cheng @ Ridge Studio

Hsu Tsung-jen

Calvin Lam

Wan Si Lok

Cheong Lai leng

Wong Keng Ip, Su Ling and Leong Chi Kei

Zomi Lei

Kuo Yu-chyi

Hiu Kok Drama Association and
Performosa Theatre

Wong Pak Hou, leong Pan, Chan Chi Pan, Un lat Hou, Ho Kam Fai,

Lao Nga Man, Olivia Chen, Chon Hin Wai, Hung Chit Wah, Ho Hsin Lu,
Amelia Tan, Eugene Ng, Wong Chee Yoong, Lai Pei Xia, Chen Poting,

Eric Liu, Chang Min Chun, Fang Ting and Ryan Liou
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With music, lighting, space and performers’ breathing rhythms, Kaleidoscope is interconnected with
the life moments presented onstage. It puts freely flowing fragmental memories into a kaleidoscope,
illustrating every transient lives through light, shadow and hope.

Director Shaghayegh Beheshti, a core member of the world-renowned Théatre du Soleil, in
collaboration with performers from different parts of Asia, spent three years on crafting Kaléidoscope,
a joint production by Hiu Kok Theatre Association, Performosa Theatre from Taiwan, ACX Productions
and Eutopia Theatre from Malaysia and The Funny Old Tree Theatre Ensemble from Macao.

The secret behind this performance is that we must hold the time. In today’s world, time and
everything is moving and changing fast. We no longer have time to feel it, as the society no longer
gives us time to do so. In a sense, time is like a news headline, swiftly disappears in a blink. We receive
itin this second, and forget it in the next. We read news about the Syrian war, but with no feeling at
all. War is certainly terrible, but what is even more terrible is that we seem to get used to having no
empathy, becoming almost like robots. We rush ourselves in everyday lives, rush fast towards death,
with no feelings.

Therefore, in this performance, we have to “rush” to stop the time, in order to feel, and to create
feelings. Herein lies the contradiction in this performance: in theatre, we “rush” to exist between life
and death, just to stop and hold the time, just to slowly stretch it, to feel love, tenderness, passion,
loss, and to feel tears rolling down and sweat dripping from every inch of the skin. We give weight to
the body, to the emotion, to the eyes, to a tear, and render more emotional density to the present
moment. Evenifitis just a simple line, we spend time on it. This is also the magic of theatre - we can
freeze the time and feel. It is the biggest gift we can offer to the audience and to the world. In theatre,
we do not lie, we pursue the truth rather than the reality. We hold the time to ponder why we were
born, what do we live for, and what is the meaning of meeting people, as well as the pursuits we
urgently need in life.

In Kaléidoscope, we are not scene shifters, we are “dream builders”. In our hands, the wooden planks
are no longer wooden planks, they can be a wall of the Hanging Gardens of Babylon, and the chair can
be the throne of an ancient king. We “rush” to experience all kinds of haste and madness, just to let
one second become truth to the protagonists, just to place a flower on the stage, because there might
be a larger universe and the secret of the world inside that flower.

By Shaghayegh Beheshti



Biographical Notes

Beheshti, also known as Shasha, is a senior member of Théatre du Soleil which is led by
Ariane Mnouchkine in Paris. She has been participating in all the productions since 1997,
including A Room in India. In 2011, she has collaborated with Mathias Langhoff and Aftaab
Theater, translating Sophocle’s Edipe into Farsi for the performance Lyon Kaboul Thebes,
aller-retour in Avignon. Since 2016, she has been working with Robert Lepage on the
production of Kanata. In August 2018, she created Kaleidoscope and presented it in Taipei
and Macao.

Nicknamed “Big Bird”, Hui is the Artistic Director of the Hiu Kok Theatre Association

and has won awards for outstanding director, actor, screenplay, and stage visual effects

at drama festivals in Hong Kong and Macao. In 2015, he published The Adventure of a
Naughty Kid - A Collection of Big Bird’s Youth Plays. The works he authored and directed
have been invited to the exhibition “30 Years of Experimental Theatre” at the Mingyuan
Art Museum in Shanghai.

Hung is Director of the Performosa Theatre in Taiwan. A graduate from the Theatre
Training and Research Programme in Singapore, she focuses on performance guidance
and teaching. Influenced by a multicultural training background, she is committed to
promoting exchanges and cooperation among various regions in Asia. She has recently
performed in In Search of the Island Memories and Kaléidoscope, and has been invited to
participate in the Asia Performing Arts Forum at the Tokyo Festival.

Wong is a founding member of the Macau Experimental Theatre and served as its Director
in 2014. He graduated from the Graduate Institute of Theatre Arts and Playwriting, Taipei
University of the Arts, majoring in Acting. He taught acting, theatrical language and theory
at the Macao Conservatory from 2007 to 2013.




A graduate from the School of Theatre Arts at the Taipei University of the Arts, majoring in
Acting, leong is currently the production manager of the Hiu Kok Theatre Association and
a core member of the Dream Theater Association.

Graduated from the basic acting course at the Macao Conservatory, Chan is a member of
the Dream Theater Association and the Macao Youth Repertory Theatre.

Un is a Macao theatre practitioner. He graduated from the Department of Jing Ju at the
Taiwan College of Performing Arts, majoring in the performance of wu (warrior role) and
chou (clown role). Besides studying Peking Opera, he learned the actor-training methods
of Etienne Decroux and Tadashi Suzuki. Recently he has appeared in Drug, Kaléidoscope,
Notre Dame des Fleurs, and Toc! Toc! La Mort.

With a B.F.A. from the School of Theatre Arts at the Taipei University of the Arts, Hois a
tenor and a contract member of the Theatre Farmers. He has performed in Kaléidoscope,
Hope to Light (Taiwan Tour), Same Time Next Year, XIANGSI-NOSTALGIA (Taiwan Tour)
and soon.

Lao graduated from the Department of Theater Arts at the Sun Yat-sen University in
Taiwan, majoring in Acting and Directing. She has been a freelance theatre practitioner
since 2018, and is also engaged in administration, coordination, ticketing, etc.




An actress and playwright, Chen has won the Best Actress Award at the 10" Chinese
Drama Festival, and her works were nominated at the 16" Taixin Arts Award and at the
Script Award for the original works category of the 2015 Taiwan Literature Award. Her
works include She’s a Boy, He’s a Girl (playwright and director), Sunset at the Shipyards
(playwright) and Shi Shi Mien Liao Mi (playwright).

An art lover, Chon has been involved in filming and worked behind-the-scene for local
theatre associations since 2009. In 2011, he began to participate in performances and
later appeared in educational or cultural micro films. His recent performances include The
Vanity Village, What’s Serving?, The Imaginary Invalid and King Lear.

A graduate from the School of Drama of The Hong Kong Academy of Performing Arts
and the Theatre Training and Research Programme in Singapore, Hung has worked with
various theatre groups and artists at home and abroad. She was a resident artist at The
Theatre Practice and Paper Monkey Theatre in Singapore from 2010 to 2018, and is now a
freelance artist.

Holder of a M.A. in Acting from the Hong Kong Academy of Performing Arts and a B.A.
from the Taiwan University of Arts, Ho is a theatre, film and TV actress.

Tan is the Artistic Director of the ACX Productions in Malaysia, a theatre actress, lighting
designer, acting instructor, director and one of the founders of the TEA Theatre. She
graduated from the Theatre Training and Research Programme in Singapore, and has won
the Best Actress, Best Supporting Actress and Best Lighting Design at the Ada Drama
Award in Malaysia.




Ng is the Director and Artistic Director of the Eutopia Theatre, also a theatre actor,
playwright, director and stylist. He won Best Image Design at the Ada Drama Award in
Malaysia in 2009, and the Best Costume Design, Styling & Make Up Theater at the Boh
Cameronian Arts Awards in 2014. He has been invited to Singapore, Macao, Hong Kong,
Taiwan, etc. for exchanges and performances.

A Malaysian performing artist living in Taiwan, Wong has had a lot of exposure to modern
objects theatre, shadow theatre and puppet theatre. He specialises in “poetic body”, an
actor training by French theatre master Jacques Lecoq, and applies it to physical comedy,
clowning and masked performance. He is a core creative member of the Short One Player
Theater and Multi-X Theatre Company.

A Taiwan recording singer, host, actress, writer, magazine publisher, counsellor, painter,
photographer, and a doctoral student in International Relations at the Chi Nan University
in Taiwan. Her publications include Going Home and In Love for Life; her translated works
include The Game of Life and How to Play It.

Chenis an adjunct lecturer at the School of Theatre Arts, Taipei University of the Arts. In
2011, he was invited to perform with the Suzuki Company of Toga in Japan and learned the
Suzuki Method of Actor Training. In 2013 and 2015, he was financially supported by the
Taiwan Culture and Arts Foundation to study dance in Japan. Recently, he has learned
Grotowski’s training techniques with Stephen Wangh, a famous American theatre director
and teacher.




Liu has been involved in theatre production since 2009, focusing on physical
performances. After the long-term collaboration with Taiwan’s MOVE Theatre, Liu now
starts to create and directs his own works. His recent performances include A Dog’s House,
1.0, Siegfried and Dream of The Red Chamber.

Chang graduated from the Department of Drama and Theatre at the Taiwan University
before earning a M.F.A. in Acting from the Graduate Institute of Theatre Arts and
Playwriting at the Taipei University of the Arts. She worked previously on motion capturing
and is now a freelance theatre practitioner. She works primarily on modern drama, as well
as participates in puppet and video performances, theatre adaptations and productions.
Her works include Sakurako’s Choice and Mo Sin A.

Fang studied acting at the HB Studio in New York for two years and has recently learned
Michael Chekhov’s acting techniques. She performs in films, television and theatre. One
of the films she participated in, Coin Boy, was shortlisted for the Miniseries/Television Film
Award at the 51* Golden Bell Awards in Taiwan.

Liou is a performing arts practitioner trained at Ecole Philippe Gaulier. He works on
physical theatre, combing the elements of mime, masks, contemporary clown and
specific sites.

Chanis an independent producer who has participated in the planning and production
of several art festivals, theatrical performances and large-scale events. She obtained a
M.A.in Arts Policy and Management from Birkbeck, University of London, and a MScin
International Festival & Event Management from Edinburgh Napier University, and is
dedicated to developing performing arts and fostering citizens’ interest in art activities.




Huang, an independent producer, often participates in cross-disciplinary, cross-regional productions
blending the traditional and the modern styles. She also takes on other theatrical duties, including
music scorer, music executive and stage manager. Since 2007, she has participated in the Tent project
by Taiwan Haibizi TENT 16-18.

Liis a music designer, music producer and DJ. In recent years, she has experimented on the quality
of contemporary sounds, focusing on breaking the boundaries of music as a mere narrative tool and
emphasising on restoring the capabilities of listening, space and organisational of sounds, in a bid to
explore the “inexpressible” side that the auditory sense can pursue, and make a breakthrough in the
conventional use of symbolic sounds.

Lai graduated from the Department of Theatrical Design & Technology at the Taipei University of the
Arts, majoring in Lighting Design. He has served as the technical coordinator for projects by the Circus
Platform and the Future Circus Lab. His designs include Not Universal Comedy, Echo and Those
Days, Those Brotherhoods.

Graduated from the Department of Theatrical Design & Technology of the Taipei University of the
Arts, Zhang is now a fashion designer. He has worked with Romeo Castellucci, The Theatre Practice
from Singapore, Performosa Theatre, Tainaner Ensemble, 4 Chairs Theatre, Slowisland Theatre Group,
Dark Eyes Performance Lab, Edward Lam Dance Theatre, among others.

Yuan, holder of a B.A.and a M.A. in Stage Design from the Department of Theatrical Design &
Technology at the Taipei University of the Arts, is a stage and space designer, specialising in props.

He has recently founded Ridge Studio, which is dedicated to arts integration. He has served as a stage
designer and assistant designer for several theatre groups and his work was selected for the World
Stage Design 2017.



Hsu graduated from the China Maritime College. He has a long-term collaboration with the
Assignment Theatre, Yasennotsuki Tent Theater, Haibizi TENT 16-18 and the Guling Street
Avant-garde Theatre. He is familiar with the productions of non-theatrical performances, and has

rich experience in stage technology and production.

Wei-Guinot earned a post-master’s certificate in Chinese from the National Institute for Oriental
Languages and Civilizations, and furthered her studies at the Central Academy of Drama. She is
currently working as a translator. She was the director assistant in the fields of theatre, film and
television, had been active in Ariane Mnouchkine’s Théatre du Soleil, Patrick Sommier’'s MC93 a
Bobigny, and participated in several Chinese drama productions.

A graduate from the Department of Foreign Languages and Literatures at the Taiwan University, Tsai
is studying at the Graduate Institute of Drama and Theatre. He has adapted and directed How to Eat
Cows in a Delicious Way. He has served as assistant to director for The Bacchae, the 10" Anniversary
Edition of K24, and The Love of the Nightingale. He is the translator for the book The Return

of Dionysus.

Founded in 1975 by Lawrence Lei and Yu Meng Sang, the Hiu Kok Drama Association was named
after Chinese writer Lu Xun’s last pseudonym “Hiu Kok”. The association has presented almost
300 productions, mostly original scripts. In 1999, it set up the Hiu Kok Experimental Theatre, the
first private blackbox theatre in Macao. In 2014, the Hiu Kok Art Centre was established to create a
versatile space for creative activities and honing performing skills.

The production team of Kaléidoscope thanks to NCAF, Ministry of Culture of Taiwan, Department of Cultural Affairs of
Taipei City Government, Grand Lapa Macau and Macao Young Entrepreneur Incubation Centre.



30.° Festival de Artes de Macau

+ /& B P i

B=

EMEMAS
Ficha Técnica
Personnel

482 [ Direccéo / Director

FBRRAR Mok lan lan

BB RINRIEBN RS |

Coordenacio de Programacao e Festival Extra /

Programming and Outreach Programme
Coordinators

FRESH lu Wai Man
Z{EE Lo Tak Wai

BB A /

Assistentes de Coordenacgéo de Programagéo /

Programming Assistant Coordinators
3RHRIH Cheong Pui Kei

ZE{E Leong lan Sin

#3205 Célia Maria de Souza

BT
Assistente do Programa/
Programming Executive

REERX Choi Lai lan
k% Leong Weng Hou

BeftrRER /

Consultoria Técnica / Technical Consultant
Z8EEA Kok Chi Meng

Rl |

Coordenacéo Técnica / Technical Coordinator
HAZRJK Vu Ka Sio

THIGHE - FEARRERRBRE /
Coordenacéo de Marketing, Relagdes com a
Imprensa e Servico ao Cliente /

Marketing, Media Relations and Customer
Service Coordinator

YL Kuok Mio U

ISR /
Assistente de Coordenacéo de Marketing /
Marketing Assistant Coordinator

#MERE Lam Silan

HIZHEEAT / Marketing

EB/M& Tang Sio |
BREX{E Chan Cheng Tak

SIRRAR BT AR R 1A /

Assistente de Coordenacao de Relagdes com a

Imprensa e Promogao de Novos Média /
New Media Promotion and Media Relations
Assistant Coordinator

ZR4bET Kuok Mio U

{BIRRARIIT

Assessoria de Imprensa /
Media Relations Executives
££m]#% Choi Ho Leng
EZfX MaSou lan

IR EAIT /
Assessoria de Promogédo de Novos Média /
New Media Promotion Executive

= E Wong Mou Seng

EFRR#B A /

Assistente de Coordenacéo do Servico
ao Cliente /

Customer Service Assistant Coordinator

@

$E& Yung LaiJing

ERIRBHIT

Servico ao Cliente / Customer Service
REMF Leung Sin lan

ERHEA /
Assistente de Coordenagcio de Bilhetes /
Ticketing Assistant Coordinator

ZEHS Lei Un Teng

XEMHREE /
Edicdo de Materiais Promocionais /
Editor of Promotional Materials

FHH Michel Reis

XE#E /

Tradugdo de Materiais Promocionais /
Translators of Promotional Materials
Z35X Lee Sze Yan

[EREFA Tong Lai Meng

BARBY%E [ Producgéo de Video / Video Production

2%)E Leung Kim Sing
RfEX Song Kin Man
R&E Antdnio Lucindo
FiE 4% Chek Kuok Lam

#AEBUE [ Produgdo do Website / Website Production

HE R E R

Divisdo de Organizagédo e Informatica

Division of Organisation and Information Technology

&% | Fotografia [ Photography

A= E Lam Sao Wa
ZHRE Chon Chan Wa

TR /
Coordenagéo dos Programa de Casa /
House Programme Coordinator

14242 Lam Kit Teng

TR RIS /

Edigéo e Revisdo dos Programa de Casa /
House Programme Editors and Proofreaders
1424 Lam Kit Teng

=i£tH Wong Mei Kei

Filipa Galvao

%5t / Design

BEERE

Departamento de Desenvolvimento das Artes
do Espectaculo

Department of Performing Arts Development



E=+= S/S-2/86
i P8 E i Ef 2018

3oF FESTIVAL
DE ARTES
DE MACAU

So™MACAO
ARTS
FESTIVAL

WVYH/OWAOD WOI'MMM

. LT R AT B B B R ,@ B s
INSTITUTO CULTURAL do Governo da R.A_E. de Macau )\ 4 DE MATAU



