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ORQUESTRA DE MACAU
THE BUTTERFLY LOVERS

CONCERTO COMEMORATIVO DO 60° ANIVERSARIO
DA IMPLEMENTACAO DA REPUBLICA POPULAR DA CHINA
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Maestro: Chen Xieyang
Shi Shucheng, Piano
Yu Lina, Violino

Orquestra de Macau

PROGRAMA —
Li Qiming Chen Gang (n. 1935) e He Zhanhao (n. 1933)

Ode a Bandeira Vermelha Concerto para Violino “The Butterfly Lovers”
Adaptacio da Cantata “O Rio Amarelo” de Xian Yu Lina, Violino

Xinghai (1905-1945) pela Sociedade Filarménica
Central/ Arr.: Yin Chengzong, Liu Zhuang, Chu Wang Fuling/ Arr.: Ding Xiaoxing
Wanghua, Sheng Lihong, Shi Shucheng e Xu Feixing O Meu Coragido Chinés

Concerto para Piano “O Rio Amarelo”
Prelidio: Cangio dos Barqueiros do Rio Amarelo

Ode ao Rio Amarelo
Balada do Rio Amarelo
Defender o Rio Amarelo

Shi Shucheng, Piano

Intervalo Design de Arranjos de Flores: Cindy Chao
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-
NOTAS AO PROGRAMA

Li Qiming
Ode a Bandeira Vermelha

Composta originalmente na Primavera de 1965 para o concerto de abertura do Festival de Musica da Primavera
de Xangai desse ano, a obra orquestral Ode & Bandeira Vermelha serd ouvida esta noite numa versio revista,

completada quarenta anos depois.

Esta peca, que tem a Bandeira Vermelha como tema, representa vividamente a ceriménia de fundagio da
Republica Popular da China, realizada no dia 1 de Outubro de 1949, quando a primeira bandeira vermelha com
cinco estrelas foi icada na Praca de Tian'anmen. Transmite ao ouvinte uma imagem vigorosa do povo chinés, o
amor pelo seu pais e a celebragdo da sua vitdria, com entusiasmo, felicidade, orgulho e espirito empreendedor

face a época histérica vindoura.

Adaptagio da Cantata “O Rio Amarelo” (1939) de Xian Xinghai (1905-1945) pela Sociedade Filarménica
Central/ Arr. Yin Chengzong, Liu Zhuang, Chu Wanghua, Sheng Lihong, Shi Shucheng e Xu Feixing
Concerto para Piano “O Rio Amarelo” (1969)

Prelidio: Cangio dos Barqueiros do Rio Amarelo

Ode ao Rio Amarelo

Balada do Rio Amarelo

Defender o Rio Amarelo
Em 1939, Xian Xinghai — amplamente reconhecido como o musico do povo — colaborou com o poeta Guang
Weiran para criar um divertimento vocal de grande escala, a Cantata “O Rio Amarelo”. Esta obra-prima musical
e épica elogiava o espirito elevado e poderoso da nagio chinesa e cativou o coragio do povo.

Em 1969, foi encomendada 4 Sociedade Filarménica Central a formagio do Grupo Criativo “O Rio Amarelo”e
a adaptacio da Cantata “O Rio Amarelo” num concerto para piano, o Concerto para Piano “O Rio Amarelo”. A obra

foi autorizada a ser apresentada em publico no inicio dos anos 70, tendo sido muito bem recebida pelo publico.

Por razées histéricas, “O Rio Amarelo” quase desapareceu na sequéncia da Revolugio Cultural. Em 1986,
com o intuito de proteger este concerto para piano coroado de éxito e de respeitar o espirito criativo dos
autores originais, a Sociedade Filarménica Central decidiu rever a obra prima, substituindo as melodias da
cantata original com as sec¢des “O Oriente é Vermelho” e “A Internacional”. A versio de 1989 foi finalmente
terminada apés anos de meticulosos esfor¢os. A obra revista foi apresentada no concerto comemorativo do 70°
aniversirio da fundagio do Partido Comunista Chinés e foi reconhecida pelo Ministério da Cultura da RPC em
conformidade. Neste concerto serd apresentada a “versio de 1989” da obra.

Prelidio: Cangio dos Barqueiros do Rio Amarelo

Este andamento, dotado de imponente pujanga, retrata a emocionante batalha entre os barqueiros e as ondas
aterrorizadoras do Rio Amarelo. O vigoroso cintico entoado pelos barqueiros significa o espirito de luta
inflexivel do povo chinés. A expressiva melodia da sec¢io central retrata os barqueiros a pressentir o despontar
da vitéria 4 medida que se dirigem para o outro lado do rio.

Ode ao Rio Amarelo

Este andamento traga a longa histéria da nagdo chinesa — uma civilizagdo com 5000 anos de histéria. A musica

retrata o despertar do povo chinés, tdo grandioso e resoluto quanto o velho Rio Amarelo.
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Balada do Rio Amarelo

Este andamento inicia-se com uma descri¢do da bela paisagem que ladeia o Rio Amarelo e o trato amigivel
e tipico dos povos que ai habitam. De repente, a musica mergulha nos acordes profundos e solenes do piano,
assinalando que o povo chinés caiu em desgraca apés os rios e as montanhas da nagfo terem caido sob o
dominio dos seus inimigos. Nesta conjuntura, o povo adopta sentimentos de raiva e um forte ressentimento.
Quando a orquestra repete o tema melédico do andamento, a musica agita-se com arpejos ardentes que se

assemelham a ondas agitadas — o Rio Amarelo estd enfurecido!

Defender o Rio Amarelo

A medida que o “alarme de batalha” soa, toda a nagio entra em acgio. O tema da marcha, apresentado pelo piano,
retrata um cendrio de exércitos anti-japoneses marchando em direcgio ao campo de batalha com elevada moral. O
tema é exposto através de variagdes que vao aumentando de intensidade. Todos os instrumentos ecoam, tornando-
se sucessivamente tdo flexiveis e argutos quanto guerrilheiros ou tdo terriveis quanto um campo de batalha
envolvido em fumo e cavalos de guerra galopantes. A musica aumenta gradualmente de intensidade e torna-se

mais forte — como se as chamas da guerra aumentassem de intensidade — e atinge eventualmente o climax da pega.

Na versdo revista de 1989, a melodia expressiva da secgio central do primeiro andamento reaparece, tocada em
conjunto pelo pianista e pela orquestra. A magnificente musica retrata o cendrio espléndido de navios histéricos,
transportando a missdo revoluciondria do povo, chegando finalmente ao rio da vitéria. Ao mesmo tempo, o
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motivo principal do segundo andamento, “Ode ao Rio Amarelo”, é realgado pelos trombones e violoncelos,

simbolizando a invencibilidade da na¢io chinesa.

Chen Gang (n. 1935) e He Zhanhao (n. 1933)

Concerto para Violino “The Butterfly Lovers” (1959)

Em 1959, a China ndo produziu quase nenhumas obras sinfénicas originais, e muito menos obras que
reflectissem o espirito nacional da época. Durante esse periodo, os alunos do Conservatério de Xangai
tomaram pela primeira vez contacto com os instrumentos ocidentais e depressa comegaram a escrever musica
nacionalista. O Concerto para Violino “Butterfly Lovers” constitui uma realizagio vital do “Grupo Experimental
para a Nacionaliza¢io do Violino” do Conservatério de Musica de Xangai. Quando a obra foi completada, os
seus compositores — He Zhanhao e Chen Gang — tinham apenas 26 e 24 anos, respectivamente, enquanto que a
estreante da obra, Yu Lina, tinha apenas 18 anos, todos eles estudantes no Conservatério de Musica de Xangai.
Para celebrar o 10° aniversirio da implementagido da Republica Popular da China, o Concerto para Violino
“Butterfly Lovers” foi oficialmente estreado no dia 27 de Maio de 1959, no Teatro do Liceu em Xangai, onde
captou a atengio de toda a nagio. Nunca ninguém poderia ter previsto que esta “obra estudantil” seria passada de
geragio em geragdo e que conservasse o seu apelo durante cinco décadas. Mesmo hoje, permanece como a obra

sinfénica nacional mais representativa, gozando de uma elevada reputagio tanto no pais como no estrangeiro.

O Concerto para Violino “Butterfly Lovers” é uma obra programitica composta num unico andamento. Tem

como tema principal o amplamente conhecido romance tragico “Os Amantes Borboleta” e incorpora melodias

de 6peras populares da regido de Zhejiang. Ao utilizar fragmentos da épera Yue como fonte de material, a

musica explora a harmonia entre o nacionalismo chinés e a musica sinfénica ocidental. O concerto nio apenas
interpreta fielmente a esséncia espiritual da cultura tradicional chinesa, mas enriquece também as artes chinesas.
A musica reflecte a beleza do amor simples, assim como o espirito firme de resisténcia. Sobretudo, reflecte a luz
da natureza humana e a flor do amor a que cada individuo aspira.

>

A pega como um todo pode dividir-se em secgdes distintas: “Introdugio e Tema”, “Estudar em Conjunto”, “Despedida
no Pavilhio”, “Resisténcia a um Casamento Arranjado”, “Encontro no Quarto”, “A Morte de Shanbo”
, “Yingtai Lanca-se para a Sepultura” e “Transformagiio em Borboletas”. A obra sublinha as trés linhas mais
representativas do enredo da histéria - apaixonar-se, resistir a um casamento arranjado e a transformagio em

borboletas — e retrata sucintamente o amor genuino entre os amantes através de cenarios comovedores.

Primeira sec¢fo: Exposi¢io (“Apaixonar-se”)
O concerto comega com a evocagdo da paisagem bela e jubilosa de Jiangnan (sul do Rio Yangtzé) na
Primavera, seguida por melodias poéticas e romanticas tocadas pelo violinista solista. O violino solo é depressa

acompanhado por um violoncelo. O didlogo musical cantabile entre os dois instrumentos simboliza 0 momento
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em que Liang Shanbo encontra pela primeira vez Zhu Yingtai. A musica rondé vigorosa descreve a amizade
entre Liang e Zhu, os quais estudaram em conjunto durante trés anos e se sentem mutuamente atraidos como
irmdos. A melodia entdo abranda para um Adagio, representando a tremenda saudade enquanto partilham da

companhia mitua num pavilhio.

Segunda sec¢io: Desenvolvimento (“Resisténcia a um Casamento Arranjado”)

A musica sombria no registo grave prediz algo ameagador que estd para vir. Rapidamente, os metais tocam o
tema que representa Zhu Yingtai quando esta é forcada a aceitar um casamento arranjado pelo seu pai. O violino
solista emprega o fempo rubato (sanban) para retratar os sentimentos perplexos e consternados de Zhu Yingtai. A
resisténcia a um casamento arranjado torna-se evidente através de acordes sincopados, formando gradualmente
o cardcter de Zhu Yingtai como mulher, a qual é resolutamente fiel ao seu amante. Apresentando melodias
tristes e pesarosas, o “didlogo” entre o violino e o violoncelo pinta a cena em que Liang e Zhu partilham os seus

sentimentos mais intimos no pavilhio e temem a sua separagio.

A musica faz entdo uma viragem stbita que retrata a destrogada Zhu Yingtai através de técnicas de épera tais
como “batimento principal” (daoban) e “tom agudo e ritmo lento” (lajin manchang). Quando o violino solista
toca a frase final, os instrumentos de percussdo e a orquestra combinam-se e retratam Zhu Yingtai a langar-se

para a sepultura, o climax de todo o concerto.

Terceira secgio: Recapitulagio (“Transformagio em Borboletas”)

Enquanto a flauta e a harpa evocam um cendrio idilico, o violino solista repete o belo tema romantico. Esta
secgdo reflecte o desejo do povo por uma vida feliz e a sua sincera admiragio pelo amor genuino e leal de Liang
e Zhu, que se transformaram num par de coloridas borboletas, voando liviemente e dan¢ando elegantemente

para toda a eternidade.

Wang Fuling (1925-1989)/ Arr.: Ding Xiaoxing
O Meu Coragio Chinés
Como na cangio original, esta versdo orquestral arranjada expressa o sentimento dos compatriotas chineses

ultramarinos, assim como da indomavel coragem do povo chinés ao enfrentar dificuldades e provagdes.
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NOTAS BIOGRAFICAS

Chen Xieyang, Maestro

O famoso maestro Chen Xieyang foi nomeado Maestro
Residente da Orquestra do Ballet de Xangai depois de
se formar pelo Conservatério de Musica de Xangai.
Em 1982, efectuou a sua estreia nos EUA com a Aspen
Festival Orchestra, que constituiu um grande sucesso. Foi
nomeado Concertino da Orquestra Sinfénica de Xangai
e Director Musical dois anos mais tarde, tornando-o
a primeira pessoa a ocupar um tal cargo num grupo
artistico na histéria cultural da China. Desde 1985,
Chen dirigiu a Sinfénica de Xangai em muitos dos seus
concertos no estrangeiro e foi convidado para dirigir
numerosas orquestras de renome em todo o mundo. Em
Janeiro de 1998 e Fevereiro de 1999, dirigiu a Orquestra
Nacional da China (ONC) em digressdes a cidades na
Alemanha, Dinamarca e Austria, incluindo concertos de
Ano Novo Chinés no Musikverein de Viena (Grosser
Saal) e na Berliner Philharmonie. Em Agosto de 2000,
dirigiu a ONC numa digressio ao EUA integrada no
Festival Cultura Chinesa da América, actuando em salas
prestigiadas que incluiram o Lincoln Center em Nova
Torque, e em 2003 dirigiu a Orquestra Sinfénica de
Xangai na sua digresso por 11 cidades dos EUA, seguida
de outra digressio na Europa no ano seguinte, integrada
no programa do Ano da China em Franga. Um regresso

a GI‘OSSCI‘ Saal veio a revelar-se um enorme sucesso.

A gravagido de Chen do Concerto para Violino
“Butterfly Lovers” foi distinguida com o Prémio Disco
de Ouro pela Companhia de Discos da China em
1989. O seu nome foi incluido em edi¢des do Who's
Who in the World, compilado pelo Centro Biogrifico
Internacional, em Cambridge. Em 2002, Chen dirigiu
a série de gravagdes “Uma Selecgio Completa de
Sinfonias de Zhu Jian'er, lancadas pela Editora de
Miuisica de Xangai, a qual foi seguida por mais duas
séries: “Obras Orquestrais de Zhu Jianer” e “Obras
Orquestrais de Lt Qiming”, langadas em 2006.

Shi Shucheng, Piano

Um pianista e compositor célebre, Shi Shucheng é um
Artista de Primeira Classe a Nivel Nacional. Iniciou
os estudos do instrumento com o Prof. Li Changsun
na Escola Secundiria Associada ao Conservatério
Central de Musica em 1958, formando-se com
distin¢do onze anos mais tarde. Logo a seguir, foi
contratado como pianista solista pela Orquestra
Filarménica Central da China, dando o seu primeiro
recital aos 16 anos de idade.

Shi prosseguiu também uma carreira de direc¢do de
orquestra no seio da Orquestra Filarménica Central da
China, a qual comegou em 1981 como consequéncia
natural dos seus estudos com o maestro americano
David Gilbert e com o maestro alemio Volker
Wangenheim na Hochschule fiir Musik K6ln. Durante
os trés anos em que frequentou esta universidade, Shi
foi convidado a dar concertos em mais de dez cidades

alemis e a actuar na radio e na televiso.

Regressando a China, continuou a sua carreira de
pianista e maestro na Orquestra Filarménica Central
da China até a fundagdo da Orquestra Sinfénica
Nacional da China em 1996, quando foi nomeado seu
maestro residente. Deu mais de mil concertos e recitais

em mais de cem cidades em todo o mundo.

Fez parte do grupo de compositores e revisores
do Concerto para Piano “O Rio Amarelo”. Sendo
simultaneamente pianista e dirigente da sua gravagio,
foi considerado pela critica o “intérprete mais
excelente e digno de crédito”. Nos Jogos Olimpicos
do ano passado, realizados em Pequim, Shi foi
seleccionado como um dos 29 “Artistas Olimpicos”.
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Yu Lina, Violino

Natural de Xangai e formada pelo Conservatério de

Miusica de Xangai, Yu Lina é uma das violinistas mais
célebres da China. O ano de 1959 testemunhou a
estreia do Concerto para Violino “Butterfly Lovers” com
Yu como solista, de apenas 18 anos de idade, estreia
que a catapultou para o estrelato. As suas gravacoes
da obra atingiram mais de dois milhées de discos
vendidos, tornando-se as versdes mais difundidas e
influentes no mercado. Este feito fez com que fosse
distinguida com o Disco de Ouro da China. Em 1960,
tornou-se a primeira violinista do Quarteto de Cordas
de Xangai, considerado o mais antigo e duradouro
agrupamento de cAmara da China.

Yu foi membro do jiri em mais de 20 concursos
internacionais de violino, entre os quais se contam o
Concurso Tchaikovsky, da qual foi Vice-presidente.

Em 1993, fundou a Fundagdo da Arte do Violino Yu
Lina, a primeira do género na China a ser identificada
com o nome de um artista. O objectivo da Fundagio é
encorajar os violinistas jovens de exceléncia da China.

Orquestra de Macau

Fundada em 1983, na Academia de Musica S. Pio
X, por iniciativa do Padre Aureo de Castro e de um
grupo de musicos amadores, a Orquestra de Macau
foi incorporada em 1984 no Instituto Cultural (ex-
Instituto Cultural de Macau), tendo actuado sob
a orienta¢do de vdrios maestros: Stuart Bonner
(1983-1984), Doming Lam (1984-1989) e Veiga
Jardim (1989-1995). Depois da reformulagio sofrida
em 1995, e sob a batuta do Maestro Yuan Fang (1995
a 2000), tornou-se a Unica orquestra profissional em
Macau. Em 2001, o Instituto Cultural do Governo
da R.A.E. de Macau entendeu amplii-la por forma
a que esta dispusesse de dois elementos em cada
naipe de instrumentos de sopro. Em 2002, foi- -lhe
atribuido um novo nome: Orquestra de Macau e En
Shao tornou-se, a partir de Novembro do mesmo ano,
o seu Maestro Principal e Director Musical. Em 2003,
a entrada de novos musicos provenientes de virias
partes do mundo e o “Concerto de Gala da Orquestra
de Macau”, realizado em Setembro do mesmo ano,
abriram uma nova pédgina na histéria da Orquestra.
Em Setembro de 2008, Lu Jia inicia fung¢des de
Director Musical e Maestro Principal, abrindo, uma

vez mais, um novo capitulo na histéria da Orquestra.

Nos dltimos vinte anos, a Orquestra tem
desempenhado um importante papel na panorama
musical de Macau. Desde 1989, tem participado
anualmente no Festival Internacional de Musica de
Macau e no Festival de Artes de Macau. A fim de
proporcionar ao publico um repertério mais vasto,
a Orquestra de Macau vem apresentando grandes
obras do repertério sinfénico e coral sinfénico, entre
outras. Em Setembro de 2003, a Orquestra incluiu
nos seus programas temas da musica cldssica chinesa e
estrangeira, estreando-se com o “Ciclo Beethoven”. Para
além disso, a Orquestra realiza regularmente concertos
de musica de cimara em igrejas, com entrada livre,

enriquecendo a vida cultural do Territério.
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Miisicos de reputagdo internacional tém contribuido
para o prestigio da Orquestra, destacando-se, entre
outros, John Lill, Boris Berezovsky, Tamds Visary,
Nikolai Demidenko, Kun Woo Paik, Michel
Dalberto, Fou Tsong, Lang Lang, Yundi Li, Maria
Jodo Pires, Hung-Kuan Chen, Pinchas Zukerman,
Joshua Bell, Antje Weithaas, Li Chuanyun, Akiko
Suwanai, Xue Wei, Qian Zhou, Huang Mengla,
Ning Feng, Wang Jian, Qin Liwei, Hui He, Liao
Changyong, Song Zuying, Zhang Liping, Zhang
Jianyi, Jahja Ling, Jacques Delacote, Okko Kamu,
Tomids Netopil, Matthias Bamert, Li Shao-chia,
Mubhai Tang, Li Jia, Chen Xieyang, Yip Wing-sie,
Hu Yongyan, Zhang Guoyong, Yu Feng, Lam Bun-
ching, Anlun Huang e Min Huifen. Em Outubro
de 1997, a Orquestra foi convidada a deslocar-se a
Chengdu, na Provincia de Sichuan, onde realizou
dois concertos integrados no V Festival de Artes da
Republica Popular da China. Em Junho de 1999,
realizou uma digressio a Portugal e a Espanha,
onde apresentou oito concertos em cinco cidades.
Em Outubro e Novembro do mesmo ano, efectuou
outra digressio a R.P.C., onde realizou concertos
integrados no II Festival Internacional de Musica
de Pequim e no I Festival Internacional de Artes de
Xangai, tendo tocado no Saldo de Musica de Pequim

e no Grande Teatro de Xangai, com grande sucesso.

Desde Maio de 2005, para além dos concertos
realizados frequentemente no Delta do Rio das
Pérolas, a Orquestra realizou ainda sete digressdes
4 China apresentando vinte e cinco concertos com
grande éxito em virias cidades, entre as quais Pequim,
Tianjin, Xi’an, Xangai, Chengdu, Chongqing,
Kunming e Nanning, incluindo concertos no VII
Festival Internacional de Artes de Xangai, no
VIII Festival de Artes da China (Provincia de
Hubei), assim como um concerto integrado na

inaugura¢io da Temporada do Centro Nacional de

Artes Performativas, em Pequim, que permitiram
demonstrar a capacidade da Orquestra e o contributo
da R.A.E. de Macau para a promogio da imagem de
Macau como cidade de cultura.

Ao longo dos anos, a Orquestra tem desenvolvido
actividades artisticas educacionais, através da realizagio
de virias séries de concertos em escolas primdrias e
secunddrias, nomeadamente os “Concertos Escolares”
; 0s “Concertos Universitdrios”; os concertos “Viagem
ao Mundo da Musica”, no Centro Cultural de Macau
(envolvendo milhares de alunos do ensino secundirio);
os concertos “Arte Florescente”, dando oportunidade
a alguns dos vencedores do Concurso para Jovens
Musicos de Macau de actuarem com orquestra, o
mesmo acontecendo com os “Concertos ao Ar Livre”
. Estas iniciativas tém conduzido ao incentivo e
desenvolvimento do interesse dos jovens, bem como
do puablico em geral, pela musica, confirmando a
importancia da educag¢do musical nos objectivos da
Orquestra e demonstrando também o valioso papel
que o Instituto Cultural tem vindo a desempenhar na

promogio das artes em Macau.
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THE MACAO ORCHESTRA
THE BUTTERFLY LOVERS

IN COMMEMORATION OF THE 60™ ANNIVERSARY
OF THE PEOPLE’S REPUBLIC OF CHINA

GO -
) N

Conductor: Chen Xieyang
Shi Shucheng, Piano

Yu Lina, Violin

The Macao Orchestra

PROGRAMME N
Li Qiming Chen Gang (b. 1935) and He Zhanhao (b. 1933)

Ode to the Red Flag “The Butterfly Lovers” Violin Concerto

Adapted from Xian Xinghai’s “The Yellow River” Yu Lina, Violin

Cantata by the Central Philharmonic Society/ Arr.:
Yin Chengzong, Liu Zhuang, Chu Wanghua, Sheng  Wang Fuling/ Arr.: Ding Xiaoxing
Lihong, Shi Shucheng and Xu Feixing My Chinese Heart
“The Yellow River” Piano Concerto
Prelude: The Song of the Yellow River Boatman e
Ode to the Yellow River
Ballad of the Yellow River
Defend the Yellow River

Shi Shucheng, Piano

Interval Flower Arrangements Design: Cindy Chao
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PROGRAMME NOTES

Li Qiming

Ode to the Red Flag

First composed in the spring of 1965 for the opening performance of the Shanghai Spring Music Festival in
May of that year, the orchestral work Ode to the Red Flag is heard this evening in a revised version, completed
forty years later.

With the Red Flag as its theme, this piece vividly represents the founding ceremony of the People’s Republic
of China, held on October 1, 1949, when the first five-starred red flag was hoisted above Tiananmen Square. It
conveys to the listener a vivid image of the Chinese people, their love for their country and their celebration in
victory, with excitement, happiness, pride and the spirit of enterprise for the coming historical era.

Adapted from Xian Xinghai’s “The Yellow River” Cantata (1939) by the Central Philharmonic Society/ Arr. Yin
Chengzong, Liu Zhuang, Chu Wanghua, Sheng Lihong, Shi Shucheng and Xu Feixing
“The Yellow River” Piano Concerto (1989 Version by the Central Philharmonic Society)

Prelude: The Song of the Yellow River Boatman

Ode to the Yellow River

Ballad of the Yellow River

Defend the Yellow River
In 1939, Xian Xinghai - widely regarded as the people’s musician - co-operated with the poet Guang Weiran
to create the large-scale vocal divertimento “The Yellow River” Cantata. This epic musical masterpiece eulogised

the mighty, lofty spirit of the Chinese nation and struck a deep chord in the heart of the people.

In 1969, the Central Philharmonic Society was commissioned to form the Yellow River Creative Group and
adapted “The Yellow River” Cantata to “The Yellow River” Piano Concerto. The work was authorised for public

performance in early 1970 and thereupon received a warm welcome from audiences.
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For historical reasons, “The Yellow River” Piano Concerto almost disappeared for a decade after the Cultural
Revolution. In 1986, in order to nurture this successful Chinese piano concerto and to respect the creative spirit
of the original authors, the Central Philharmonic Society decided to revise the masterpiece, replacing melodies
from the original cantata with the sections titled The East is Red and The International Song. The “1989
Version” was finally completed after years of painstaking effort. The revised work was performed at the concert
celebrating the 70™ anniversary of the establishment of the Communist Party of China, and was recognised by
the Ministry of Culture of the PRC accordingly. Today’s performance features this 1989 Version of the work.

Prelude: The Song of the Yellow River Boatmen

This movement, furnished with majestic momentum, portrays the thrilling battle between the boatmen and
the terrifying waves of the Yellow River. The vigorous chanting sung by the boatmen signifies the unyielding
fighting spirit of the Chinese people. The expressive melody in the middle paragraph depicts the boatmen
sensing the dawn of victory as they look away to the other side of the river.

Ode to the Yellow River
This movement traces the long history of the Chinese nation — a country enriched by 5,000 years of ancient
civilisation. The music depicts the awakened Chinese people as great and resolute as the ancient Yellow River.

Ballad of the Yellow River

This movement begins with a vivid depiction of the beautiful landscape on both sides of the Yellow River and
the simple, friendly folk ways of the people who inhabit it. All of a sudden, the music is submerged under
deep and solemn piano chords, signalling that the Chinese people have lapsed into misery after the rivers and
mountains of their nation fell under the boot heel of their enemies. At this juncture, the people are overcome
with rage and strong resentment. When the orchestra reprises the melodic theme of the movement, the music

surges with passionate arpeggios resembling agitated waves — the Yellow River is angry!

Defend the Yellow River

As the solemn battle alarm sounds, the whole nation springs into action. The marching theme, presented on
the piano, depicts the scene of anti-Japanese armies and thronged masses marching onto the battlefield with
high morale. The theme is developed by means of ever-louder variations. All the instruments echo each other,
by turns as flexible and witty as guerilla fighters or as gloomy as a battlefield shrouded in gun smoke and the
thunder of galloping war horses. The music gradually mounts, becoming stronger as the flames of war grow in

intensity and eventually reaching the climax of the work.
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In the revised 1989 version, the expressive melody in the middle section of the first movement, titled Looking
afar to the Dawn, is jointly played by the pianist and the orchestra. The magnificent music depicts the splendid
scenario of historic ships carrying the revolutionary mission of the people, as they finally arrive at the river of
victory. At the same time, the leading motif in Ode fo the Yellow River is highlighted by trombones and cellos,
symbolising the invincibility of the Chinese nation.

Chen Gang (b. 1935) and He Zhanhao (b. 1933)

“The Butterfly Lovers” Violin Concerto (1959)

In 1959, China produced hardly any original symphonic works, let alone works that could reflect the national
spirit of the times. During that period, students at the Shanghai Conservatory of Music were first introduced
to Western instruments, and they soon began to write national music. “The Butterfly Lovers” Violin Concerto is
a vital accomplishment by the Experimental Group for Violin Nationalisation of the Shanghai Conservatory
of Music. When the work was completed, its composers — He Zhanhao and Chen Gang — were only 26 and
24, respectively, while the premiere performer of the work, Yu Lina, was only 18, all of them students at the
Shanghai Conservatory of Music. To celebrate the 10" anniversary of the founding of the People’s Republic of
China, “The Butterfly Lovers” Violin Concerto was officially premiered on 27" May 1959 at the Lyceum Theatre
in Shanghai and captured the attention of the whole nation. No one could ever have predicted that this student
work would be handed down to several generations and retain its appeal for five decades. Even now, it remains

China’s most representative national symphonic work, enjoying a great reputation both at home and abroad.
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“The Butterfly Lovers” Violin Concerto is a programmatic work consisting of one movement. This work draws
on China’s widely known tragic romance 7%e Butterfly Lovers for its story line and incorporates melodies from
folk operas popular in the Zhejiang region. In order to explore the harmony between Chinese nationalisation
and Western symphonic music it utilises fragments from Yue Opera as source material. “The Butterfly Lovers”
Violin Concerto not only faithfully interprets the spiritual essence of traditional Chinese culture, it also enriches
the Chinese arts. The music reflects the beauty of simple love as well as the spirit of resolute resistance. More

importantly, it reflects the light of human nature and the flower of love to which every individual aspires.

The piece can be divided into distinct sections: Introduction and Theme, Studying Together, Parting at the
Pavilion, Resistance to an Arranged Marriage, Meeting in the Chamber, The Death of Shanbo, Yingtai
Throws Herself into the Grave and Transformation into Butterflies. The whole piece highlights the three
most representative story lines in The Butterfly Lovers — falling in love, resisting an arranged marriage, and
transforming into butterflies — and succinctly portrays the genuine love between the young couple through

touching scenes.

First section: Exposition (Falling in Love)

The concerto begins by portraying Jiangnan’s joyous, beautiful landscape in Spring, followed by poetic and
romantic melodies played by the solo violinist. The solo violin is soon accompanied by a cello. The cantabile
musical dialogue between the two instruments symbolises the moment when Liang Shanbo first meets Zhu
Yingtai. The vigorous rondo music describes the friendship between Liang and Zhu, who have studied together
for three years and are attracted to each other like siblings. The melody then slows to an adagio, conveying the
two missing each other tremendously while parting company at a long pavilion.

Second section: Development (Resistance to an Arranged Marriage)

Gloomy music in the bass register predicts something ominous ahead. Soon, the brass plays a theme depicting

Zhu Yingtai forced to enter into a marriage arranged by her father. The solo violinist employs rubato rhythm
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(sanban) to present the perplexed and distressed feelings of Zhu Yingtai. Soon, the ‘resistance to an arranged
marriage’ theme is made evident with syncopated chords, gradually defining Zhu Yingtai’s character: a woman
who is resolutely faithful to her lover. Featuring sorrowful melodies, the dialogue between the violin and cello

depicts Liang and Zhu sharing their innermost feelings at a pavilion and their reluctance to part.

The music then takes a sudden turn and portrays the heartbroken Zhu Yingtai, using techniques from Chinese
opera such as ‘leading beat’ (daoban) and ‘high pitch and slow tempo’ (lajin manchang). When the solo violinist
plays the final phrase, percussion and orchestral instruments intertwine and depict Zhu Yingtai throwing herself
into the grave, the climax of the whole concerto.

Third section: Recapitulation (Transformation into Butterflies)

While the flute and harp players portray a heavenly scene, the solo violinist reprises the beautiful romantic
theme. This section reflects people’s desire for a happy life and their sincere admiration of the genuine and
loyal love of Liang and Zhu, who have transformed into a pair of colourful butterflies, flying freely and dancing
elegantly with each other forever.

Wang Fuling (1925-1989)/ Arr.: Ding Xiaoxing
My Chinese Heart
As in the original song, this arranged orchestral version expresses the sentiment of overseas Chinese

compatriots, as well as the indomitable courage of Chinese people when facing trials and tribulations.
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BIOGRAPHICAL
NOTES

2

Chen Xieyang, Conductor

Renowned conductor Chen Xieyang was appointed
Resident Conductor of the Shanghai Ballet Orchestra
after graduating from the Shanghai Conservatory of
Music. In 1982, he made a highly successful debut
conducting the Aspen Festival Orchestra in the
United States. He was appointed Concertmaster
of the Shanghai Symphony Orchestra in 1984 and
Music Director two years later, making him the first
ever person to take up such a position in a performing
arts group in the cultural history of China. Since 1985,
Chen has conducted the Shanghai Symphony on
many of its overseas concerts and has been an invited
guest conductor with numerous world-class orchestras
across the globe. In January 1998 and February 1999
he led the China National Orchestra (CNO) on tours
to cities in Germany, Denmark and Austria, including
Chinese New Year concerts at Vienna’s Musikverein
(Grosser Saal) and the Berliner Philharmonie. In
August 2000, he led the CNO on its tour to the
United States as part of the “Chinese Culture in
America” Festival, performing in prestigious venues
including New York’s Lincoln Center, and in 2003 he
led the Shanghai Symphony Orchestra on its 11-city
tour of the US, followed by another tour in Europe the
following year as part of the “Year of China in France”
programme. A repeat appearance at the Grosser Saal

in 2007 was hailed a huge success.

Chen’s recording of “The Butterfly Lovers” Violin
Concerto won the China Record Company’s Gold
Record Award in 1989. He has been included
in several editions of the Who’s Who in the World,
compiled by the International Biographical Centre,
Cambridge. In 2002, Chen conducted the series of
recordings A Complete Collection of Symphonies by Zhu
Jian'er, released on the Shanghai Music Publishing
House label. This was followed by two more series:
Orchestral Works by Zhu Jianer and Orchestral Works by
Lii Qiming, released in 2006.
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Shi Shucheng, Piano

A noted Chinese pianist and composer, Shi Shucheng
is a National First Class Performer. He began his
apprenticeship with Prof. Li Changsun at the Central
Conservatory of Music’s Affiliated Middle School
in 1958 and graduated with honours from the

Conservatory eleven years later. Immediately after, he
was employed as solo pianist by the China Central
Philharmonic Orchestra. Shi gave his debut recital at

the age of sixteen.

Within the China Central Philharmonic Orchestra,
Shi also pursued a conducting career, which began
in 1981 as a natural outgrowth of his studies with
American conductor David Gilbert and German
conductor Volker Wangenheim at the Hochschule
tur Musik Kéln. During his three years there, Shi was
invited to give concerts in more than ten German

cities and to perform live on radio and TV broadcasts.

Returning to China, Shi continued his pianist-
conductor career in the China Central Philharmonic
Orchestra until the founding of the China Symphony
Orchestra in 1996, when he was appointed as its
resident conductor. He has now performed over a
thousand concerts and recitals for a hundred cities in

scores of countries.

He was among the composers and revisers of the
Yellow River Piano Concerto. Serving as both pianist and
conductor for its recording, he was regarded by foreign
critics as the work’s “most excellent and authoritative
interpreter”. In last year’s Olympic Games, held in Beijing,

Shi was selected to be one of the 29 “Olympic Artists.”
|
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Yu Lina, Violin

A native of Shanghai and a graduate of the Shanghai
Conservatory of Music, Yu Lina is one of China’s
most noted violinists. The year 1959 witnessed the
premiere of the “The Butterfly Lovers” Violin Concerto
with eighteen-year-old Yu as the soloist, and she was
launched to stardom overnight. Her recordings of this
work have reached over two million in sales, becoming
the most widespread and influential versions available.
For this achievement, she was awarded the very first
Chinese Golden Record award. In 1960 she became
first violinist in the Shanghai Female String Quartet,
considered the longest-lived string ensemble in China.

Yu has served as a jury member in nearly 20
international violin competitions, among them the
Tchaikovsky Violin Competition, for which she was
Vice-Chair.

In 1993 she established the Yu Lina Violin Art
Foundation, the first of its kind in China to be
identified with the name of an artist. The Foundation’s

aim is to encourage China’s young, excellent violinists.

The Macao Orchestra
In 1983, Father Aureo de Castro of the St. Pious X Academy

of Music and a group of music lovers founded the Macao

Chamber Orchestra. In 1984, it was incorporated into the
Cultural Affairs Bureau (formerly the Cultural Institute of
Macao), and benefited from a succession of musical directors:
Stuart Bonner (1983-1984), Doming Lam (1984-1989)
and Veiga Jardim (1989-1995). After some thoroughgoing
reforms in 1995, it became the only professional orchestra
in Macao, under the baton of Yuan Fang (1995-2000). In
2001, the Cultural Affairs Bureau of the Macao Special
Administrative Region Government expanded the chamber
orchestra into a medium-sized orchestra with double winds.
It was renamed the Macao Orchestra in 2002, and En Shao
became its first Music Director and Principal Conductor.
The arrival of first-rate musicians from all over the world
in 2003 marked a new chapter in the development of the
Orchestra. In September 2008, Lii Jia took over as Music
Director and Principal Conductor, once again marking a

turning point in the Orchestra’s history.

For the past twenty-odd years, the Orchestra has played
an important role in the musical life of Macao. Since 1989,

the Orchestra has performed every year in the Macao

e International Music Festival (MIMF) and Macao Arts

Festival (MAF), gradually becoming the nucleus of these
two major cultural events. The Orchestra has introduced a
broader repertoire, including both symphonic and choral-
symphonic works, to Macao audiences. In order to present
both European and Chinese masterpieces in a systematic
way, the Orchestra launched its first Concert Series in
September 2003, making Beethoven the focus of its first
concert season. The Orchestra also regularly performs free
chamber music concerts in local churches, with the aim of

encouraging the pursuit of music among a broader public.

The Orchestra has worked with dozens of internationally
renowned musicians and conductors, including John Lill,
Boris Berezovsky, Tamés Visary, Nikolai Demidenko, Kun
Woo Paik, Michel Dalberto, Fou Ts'ong, Lang Lang, Yundi
Li, Maria Jodo Pires, Hung-Kuan Chen, Pinchas Zukerman,
Joshua Bell, Antje Weithaas, Li Chuanyun, Akiko Suwanai,
Xue Wei, Qian Zhou, Huang Mengla, Ning Feng, Wang
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Jian, Qin Liwei, Hui He, Liao Changyong, Song Zuying,
Zhang Liping, Zhang Jianyi, Jahja Ling, Jacques Delacéte,
Okko Kamu, Tomas Netopil, Matthias Bamert, Li Shao-
chia, Muhai Tang, Lu Jia, Chen Xieyang, Yip Wing-sie,
Hu Yongyan, Zhang Guoyong, Yu Feng, Lam Bun-ching,
Huang Anlun and Min Huifen.

In October 1997, the Orchestra was invited to perform
two concerts at the 5™ Chinese Arts Festival in Chengdu,
Sichuan province. In June 1999, it toured Portugal and
Spain, performing eight concerts in five different cities. In
October and November of the same year, the Orchestra
participated in the 2™ Beijing International Music Festival
and the 1% Shanghai International Arts Festival, where its
performances in the Beijing Concert Hall and the Shanghai

Grand Theatre were very well received.

Since May 2005, the expanded Orchestra has given seven
tours to cities in Mainland China beyond the Pearl River
Delta, performing twenty-five concerts in Beijing, Tianjin,
Xi’an, Shanghai, Chengdu, Chongqing, Kunming and
Nanning, among other places. These performances included
appearances in the 7" Shanghai International Arts Festival,
the 8" China Arts Festival (Hubei Province) and the
International Performance Season Opening at the National
Centre for the Performing Arts in Beijing. These tours
caused quite a sensation and demonstrated the stature of the
Macao Orchestra, highlighting the Macao SAR government’s

successful promotion of Macao’s image as a city of culture.

The Orchestra also remains committed to music education,
and performs campus concerts in both primary and secondary
schools as well as in universities. In addition, the Orchestra
has presented performances such as “Journey into the World
of Music”, “Flourishing Art”, and “Open Air Concert”,
showcasing young Macao musicians. These concerts have met
with overwhelming popularity and thus have been successful
in encouraging Macao's youngsters to pursue music. They also
confirm the central position education occupies in the goals of
the Orchestra and demonstrate the invaluable role played by the
Cultural Affairs Bureau in the promotion of the arts in Macao.
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# 94 @ / Orquestra de Macau/ The Macso Orchestra
4R R 3 ¥/ Director Artistico ¢ Maestro Principal/ Music Director and Principal Conductor:

& % LaJia

Mt W4k i &%/ Compositora Residente/ Mead Composer-in-Residence: # # i Lam Bun-Ching
333/ Macstro Assistente/ Assistant Conductor: 17 % Francis Kan

#— A%/ Primeriros Violinos/ First Violins

# & Gu Chen (£ ¥ ¥ %/ Concertino/
Concertmaster)

J& Bl | Hou Zezhou (4 & X 3£ 8| ¥ )% / Concertino
Assistente Subst.’/ Acting Assistant Concertmaster)
7 & 7 Xing Huifan

# 17 1% Lung Heung Fai ®

# = /N2 / Segundos Violinos/ Second Violins
% B Shi Weimin**
Z% LuoYa

¥ . % Zheng Liqin
I % % Wang Xinoying

# K Lisng Mu

¥ ¥ Cao Hui* (%/ Muhler/ Female) *
¥ & Cao Hui (3/ Homem/ Male)
FAH - 4% Denis Kriger

# 1% X Wong Wai Man *

¥ 3%/ Violas

& /D Wa Xisodi **

H M. Xiao Fan

Z 1% LiJom

%2 - Win Ji Pelka

2 % LéXiso

# % % SuJisjun
% X Kwok Kin Man *

X 3%/ Violoncelos/ Cellos
b2 % ChenXueging **
W% 4 Kuong Pou Lei

% { = Zhong Guoyu*
i - F 1l Georgi Khazan
# &4 Hong Si Man *

1533 %/ Contrabaixos/ Double Basses
B4 - % Ludsk Zakopal *

# % % Xn Hong-bo

¥ X Li

74— HeXinoyi *

24/ Flautas/ Flutes
X% - % E4 Michael O'Donnell *
% k% Veaus Chu *

54/ Piccolo
K% - T44% Michael Hallit®

44/ Oboés/ Oboes
4 46%] Andrey Tkachev®
J % % ChowYing Man®

2964/ Clarinetes/ Clarinets
3 ¥ o Yeh Min Ho *
& 7% # LuFang Hua

E#\4#/ Fagotes/ Bassoons
XZE - %%+ EvanLewis*

#4167 Leung Tak Wing *

3 H 9t/ Trompas / French Horns

YA - B LWL % 5 & Shamil Lutfrachmanov **
%% # Mindy, Lisng Chis-yuan®

M % 4% Lin Anti ®

{74% Richard, Ho Kam Hang®

/MN/ Trompetes/ Trumpets
A4 - ¥1E David Rousult*

3 & - tE1E Caspar Billington
17 %55, Ho Chi Pan®

43/ Trombones

W T - %% & %3 Christian Goldsmith *
#k % - 4% F Dmitry Zockin
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4% B3/ Trombone Baixo/ Bass Trombone
#4075 - %7 % Pieter Wyckoff

A9/ Tuba
¥ 15 14 Brian Chan ®

3% ¥/ Timpani
¥ E - #5% Scott Weatherson **

IR/ Percussiio/ Percussion
## 4] LilyHoi *

# %% HuangYing-Je*

¥4 4 Yeh, Potsen ®

% ¢ Andrew Chan

4438/ Teclas/ Keyboards
#% /% Long 1 Tan®

%%/ Harpa/ Harp
FHEE - A3 EH i Maria Zorkina *

##%/Dizi
7% Zhang Fan®

%% /Pipa
H % D Xinxin®

* 23%% ¥ /Chefe de Naipe/ Section Principal

++{% 3 B3 W B /Chefe de Naipe Subst”/ Acting Section Principal
#% 3% 23 ¥ /Chefe de Naipe Convidado/ Guest Section Principal
*% ) M/ Mitisico Convidado/ Guest Musician
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