


EH= 4 TER e W b\ e— B B SR KR A — A= T A
Quarta-feira mm—Teatro Dom Pedro V s 7 ():()() s——

Duragio: aproximadamente 1 hora e 35 minutos, incluindo um intervalo

Wednesday === D)om Pedro V Theatre mm—gy,y, s—

Duration: approximately 1 hour and 35 minutes, including one interval

" %4} mem— A gradecimentos mmmm—" A cknowledgements:
W TH 3 £ ¢ wmmmmm A 550ciagio dos Proprietirios do Teatro Dom Pedro V Macau

FUNDACAO 5%
ORIENTE &




BR
o

H
i

73
£BWHudson Shad i F 1§

HUDSON SHAD: COMEDIANTES, COWBOYS,
CROONERS E CLASSICOS (EUA)

HUDSON SHAD: COMEDIANS, COWBOYS,
CROONERS AND CLASSICS (USA)

|

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnn

i %I}‘% — Organiza(}io — Organiscr: MACAU DA REPUBLICA POPULAR DA =
B
J‘ [ 7L 4 50 5 s f

INSTITUTO CULTURAL do Governo da R.A.E. de Macau www.icm.gov.mo N "
ANIVERSARIO =



B_t=-EEMBEREERM

BN5E

B Hudson Shad fL &8

FwE/ BRE: BR- R
F-FEmE: BE - WA
FoFEmE REK - XOUK
B XA - BREY
FARE: B - RA

WA ERE - RBERY

)

HH

CKEMATERE FH HHEE

B EEE R ]

#®® A E B M

Y AT RAEWRELE
WO BE REEX% WHEERE
X REH eI HE

34 FEER

EERT "y RWRT

12 o B

BER mNRERT

RIAET ERIHER
EREAL B

A R R

L £ T
TERBEW TS A H

ARE RABY I

o 1k 8
I ¢ o Z R - 4 (A Fundigho)

N |



B_t=-EHEMBEREERM

I
M B &)
Hudson Shad AW A5k b {2 89 & 2 & P A k. SR T2 e ERFET T

Comedian Harmonists# 27X : 1992

Comedian HarmonistsZE 8" : 1995

WA F 44 1998—2000

Comedian Harmonists I : 1999

ER. HARMIE (417 WA ) 2002
H#Hudson Shad#t Z 6 (Z#) : 2003

Bk A ( IEEE” ) 0 2005

BV «EEANTHEZEY FH# £ H Comedian Harmonistsi 484, UABR K ERLBNEL, CERS
MRS, AEAHTREBEYERCRER, MAREEE G M B2 e A% TR KHH.




B_t=-EEMBEREERM

BTANNW ARG HEER_THLETE=TFMK. CCBEERNY H#2 - BwLESIES, H Revelers
W TR, XEEABN «HIE> A Mills Brothers#y JRA; «vgdisEy 2RE - WEZERMEEH
BEENEROET — R T ERUARE LR <R FDHBHEY HH Comedian Harmonists B £t & M A
W BEHZEHAME Mills Brothersi S F IR AE M. T «FHY X «EREHFY Y48 EFw - %
H B AngRdE - B EE

#Hudson Shad R E AL AT, MMCESZ KEFH X AT EM. EHEE> By FLA KRHLEDY o
Hudson Shad 47k #: 8 = 1 & 281 2 — R " HMb. BRETMRET LG A LM UYL HE
FhrhkmEERMABFELFREL, BEE —dRAHMMA TR, BEAerFELMUAHE, BRITER
WHAER. «BERY E—y 0% EANER, YHERR  MAFREBHAEGERY, THudson Shad#
CRTIETY BEL - BARFEES CKTE7T BRAHENZRE,

CREZ R REBEBRMRAMIL - BN CoBLZBY BA, RATHE ATET WERE. EREA
EY M RARREMT - FMENEET RS RERBRAARTERZIXNSART - RHERRNER
KHF» , mEEHEESE, YA XE K, fHudson Shad¥ K ig 4 1 i = 200048 B 3 XA & 447, &
HBH G EFHORR —F7E%R!

YAAHEAEW <r ERFEHN %> & Comedian Harmoniststh 2 & # B, & % & R Hudson Shad#& % #
WHHEZ—. AT ET2009FHABERN, N CRREY —WREREFHEFLE. 2l BaFLH <&
WA | B 1967 R 2 1 R

T3 P Cole Porterty <« H Y B#s. ¥ 4% B Comedian Harmonists % 47 19 3k ¢ 2 Hudson Shad#19924
HHWE -G R, «EBEH BUEWMEER - AANHKE, UERPHM—EM@E - BED SN EN
ALK A e BB R %A T £ %Hudson Shad®y 4. 1 8 &k — %, Bk T B BR AR SR
BB, EWFPH IREZT, BXELZL BERBMREEE - WEEAMESE K LR ER HER
HE. «EXEHY ZHudson Shadif 3 #F 3 FEEHY L BB 4o Mo b (R fF] B A BT A 8 AF0 %, Hudson
Shad & 44~ ty p st B2 B 4 15 S A Fn 2 4 B o

EEERR N Y, NFRFE—TEBEN "4 il 20024, — G H{E AZkHudson Shad# &
EH— M FARN AN LR RGEE, F8 - REZo CEEBREDY RITHE - @ilte ChFEEH
MAREH, KGR 2RT M - G HmERE - TN RA. WE - FHERNKREE BF AN
Fra—HANRAE “REEE FTLEHEEL.

TR U EEEE KBERE T2 ETH%%: YW FHALAN ONERETY . Mills
Brothers)R sty «EBH G HEH> « MAHw - FNDESTA - HEMALGN < mTFEHE , U
RS IR fHSERl <ML .

BETRERRE CRMPIIY | TERBEEEZNIME, BhBE - Tea GRIEWHR 58, SRERK
By HA WM, FE T Hudson ShadZe dr ¥ F 2 L E B &, LR HRATELH A F. Hudson
Shad Jf| # S 3 24 09 B 22 AR A AT & 48, R L AL 00 AZ 08 AR B AR A o o

b =AW A KT ZRMEE E, 4t ZHudson Shad#y 4% 2 B 7 |
]



B_t=-EEMBEREERM

Hudson Shad
Hudson Shad #1995 % — kA EHE S, #iE
BeEFEER CHEY BEMFRE —HEER

Comedian Harmonists# 2 It # &4 & ¥8 4 &0 A (]
TRV BRI R ZHE . £R2NFEKER
ARG B AR TRBESEY, T2 R_EK
W, %4 % EHHudson Shad ¥ ¥ 7 15 Z Hr 98 09 e A
TEEEE, DREEBERANTEN KB ELE
FRTEALABRERRALE —FAFTAETH
B FE

Hudson ShadW 4z, ZMTIHFLNGHER
. 7£ "8 Comedian Harmonists# Jf 4 3 o B,
% H g B, KAl AR, EHHE
THODHM L. I ERLdERE S R
iﬁvftlﬂﬂ’fﬁ %, BEABERBLEBT. LT A
R4 R 3 "8 Comedian Harmonists & 3 df , 7 i P
é’]a?%fl:, ENEIN _THERNEE K, &
#:Revelerss Mills Brothers. Paul Whiteman % %
BB R R W, MEN - THEL=T
EXRNTHERNEE LM ERSER, W KEEY .

CERBEY - REBHR fr <RA> £ BT R
TER, Wb EEF TR, YHEANTLR

RERRSTFAFRE_GAFHELEOE, T
ERENGSEREEERAE MR ELE AR
FE H o

Hudson ShadE # @ # «LZE &> #EE “KE™ —
ﬁ]ﬁﬁ&ﬁ/‘éﬁﬁ 1 RS E AR L A 1EE B
EHES, ETPOEESEFEANTLLE. X
'r‘% R T RS E. SR - R
O ERRELE., E - B EBYBR AL
LN 2 -2 R LN 7&%%%@ 4 A
MRELE. ZhFRELBRFANMTETR

e
=X
N
P
i
T
=

BRW%%. Hudson Shad# Mk «LFEH> B
F: —TREANTRLEAE, BoREELAE
BRELHEFENY - EHBEE. MPYAEER
KEFLG FHERTN <BERAER , 2l Ak
AR 3G Hr 3 Fn i AN AT I A

Hudson Shad#t £ & B X AKX EHEE }/E\iﬁ\
FhERGENAEEETE. Y@ EN “F
77 ERENEYRLRM T LAFE. EER
FEABRWWER G, WK T B AR
| EREEREER, TEAEMRETSRA K E
tmATE., WTEHNEL, EFETHEBAX
LRE AR CEHBEY P EET ; HEAfM
BEXEBREA RS REIXBLEEAHE, EFNEF
BEFERE CHFEE W RET; BEHEE
AfE, TR E N F LS bR U AL
CMEEMEY « TR EREREESHTNE
B, UREBER - WERBHL - ELBEKRKE
AL .



HUDSON SHAD:
COMEDIANTES, COWBOYS,
CROONERS E CLASSICOS (EUA)




XXIII FESTIVAL INTERNACIONAL DE MUSICA DE MACAU

Peter Becker, Baixo/Baritono
Mark Bleeke, Primeiro Tenor
Timothy Evans, Segundo Tenor
Eric Edlund, Baritono

William Pauley, Baixo

Stephen Hargreaves, Piano

PROGRAMA O
Barber of Seville Overture Night and Day

Sing Something Simple Dance Medley

It Don’t Mean a Thing (If It Ain’t Got That Swing) There May Be Trouble Ahead

Whispering I'm in a Dancing Mood

Whistle While You Work I'm in Heaven — Dancing Cheek to Cheek

Tiger Rag AsTime Goes By

Dinah Back in the Saddle

Some of These Days These Boots Are Made for Walkin’

Economics Ghost Riders in the Sky

Speak Low California Here I Come

Mack the Knife St. Louis Blues

That’s Life Chicago Medley

Volare My Kind of Town

Hello Dolly Chicago, Chicago

Creole Love Call New York, New York

Big Spender Somewhere Over the Rainbow

Intervalo |

I (57 dc Luzes: Anabela Gaspar (A Fundigdo)
______________________________
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NOTAS AO PROGRAMA

HUDSON SHAD oferece hoje aos ouvintes aqui em Macau uma amostra de alguns dos éxitos principais do
seu vasto repertorio. Praticamente quase todas as escolhas de can¢ées de Hudson Shad resultam de programas
especificamente encomendados. Estes programas sio, por ordem cronoldgica, os seguintes:

“In the Time of The Comedian Harmonists”: 1992

“Singing Comedian Harmonies”: 1995

“Recital Kurt Weill”: 1998-2000

“Comedian Harmonies I1”: 1999

“The Good, the Shad and the Ugly” (Cowboy-Country-Western): 2002
“Holidays with Hudson Shad” (Christmas): 2003

“Magic Moments” (“Crooners”): 2005

A Abertura de O Barbeiro de Sevilha de Rossini foi criada pelos The Comedian Harmonists como um four-de-
force vocal e executada de forma idéntica aquela aqui recriada. A imitagio vocal dos instrumentos musicais era
uma técnica standard empregue pelos The Mills Brothers, The Revelers, e outros grupos, habitualmente como
um efeito no seio de uma cangio. Era usada raramente numa pega inteira e quase nunca numa pega de musica

cldssica instrumental.

As quatro cangdes seguintes sio dos anos 20 e 30 do séc. XX. “Sing Something Simple”, composta por Herman
Hupfeld, foi transcrita de uma gravacio dos The Revelers. “Swing” de Duke Ellington é um tema dos The Mills
Brothers. “Whispering”, a primeira grava¢io de Paul Whiteman que atingiu um milhdo de discos, e “Whistle
While You Work” da Disney, foram ambas transcritas de gravagdes dos The Comedian Harmonists.

Duas das trés cangdes seguintes foram preparadas para o programa “Crooner” de Hudson Shad: “Dinah”
foi cantada por Bing Crosby e “Some of These Days” por Sophie Tucker. Todas as trés foram transcritas de
gravagdes dos The Mills Brothers.

O envolvimento de Hudson Shad com as obras de Kurt Weill antecedeu, na verdade, a estreia “oficial” do
grupo. “Economics” é do musical Love Life; depardmo-nos com ela em 1988 numa “leitura de concerto” da obra.
Anos mais tarde, quando o Festival de Salzburgo nos pediu para preparar algum material de Kurt Weill para
um recital conjunto com Catherine Malfitano, “Economics” foi a primeira cangio da lista, porque nio exigia
praticamente nenhum arranjo; é quase 100% Weill. “Speak Low” é uma espécie de encontro de “doo-wop” com
Barry White, e a nossa “Mack the Knife” ndo tem qualquer relagio com a de Bobby Darin.

Falando de Bobby Darin, a nossa versio de “Hello Dolly” foi retirada directamente da sua versio de “Hello
Dolly” e inclui a sua “etiqueta” de “Mack the Knife”! “That’s Life” é completamente propriedade do “Presidente
da Direc¢do”, Frank Sinatra e fielmente arranjada de acordo com o original. “Volare”, de Domenico Modugno,
popularizada nos EUA por Dean Martin, foi estreada por Hudson Shad no Festival de Ravenna em 2000;
cantando em coro no publico estava Ricardo Muti! Todas as trés cangdes pertencem ao programa “Crooner”.
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“Creole Love Call” de Duke Ellington provém do repertério dos The Comedian Harmonists e tem sido uma
das nossas pegas mais populares ao longo dos anos; até a cantimos “a capella” como encore na sequéncia dos
Seven Deadly Sins de Weill com a New York Philharmonic em 1993! E em honra da insigne Crise Financeira
de 2009, encerramos a primeira metade com “Hey Big Spender”, do musical Sweer Charity, segundo a versdo de

Peggy Lee de 1967. Foi arranjada para o nosso especticulo “Crooner”.

“Night And Day” de Cole Porter inicia a segunda parte; este arranjo dos The Comedian Harmonists foi a
primeira pega que Hudson Shad trabalhou em 1992. O nosso Dancing Medley, duas melodias de Irving Berlin
ensanduichando a originalidade de Al Goodheart, foi arranjado para real¢ar a mestria dancante de Hudson
Shad, ou a sua falta. Quando o grupo surgiu, foi determinado que necessitdvamos de um coreégrafo para nos
ensinar alguns “passos”. Ndo pretendiamos ser cinco Fred Astaires, mas nio podiamos parecer cinco patos
numa carreira de tiro, ou pior, cinco tipos vestidos de coristas segurando partituras. Decidimos decorar tudo. E
a célebre coredgrafa da Broadway Patricia Birch (que coreografou a versio original de GREASE!) transformou-
-nos nos joviais demoénios da danga que podem hoje ver. Literalmente toda a encenagio que podem ver hoje
aqui pertence a Pat Birch. E “As Time Goes By” (um arranjo original de Hudson Shad do cldssico de Hupfeld),

recorda-nos todas as influéncias que nos ajudaram a recriar grandes éxitos e logo grandes memdrias.

Parece que cada cultura tem um “underground cowboy”; descobrimos isso em 2002 quando um produtor
nos pediu para conceber um programa cowboy-country-western... na Alemanha! O standard de Gene Autry
“Back in the Saddle” e o cldssico de Stan Jones “Ghost Riders in the Sky” foram arranjados de versdes de Herb
Jeffries e Johnny Cash, respectivamente. O éxito de Nancy Sinatra “These Boots Are Made for Walkin” reside
habitualmente no nosso programa “Crooner”, mas os cowboys usam botas, nio usam?

Com as nossas botas de montar calgadas, fazemos uma viagem musical pelos EUA. Estas can¢des encerram o
nosso especticulo “Crooner” de forma épica; o imortal “California Here I Come” de Al Jolson, a versdo de The
Mills Brothers de “St. Louis Blues” de WC Handy, dois arranjos de Frank Sinatra/Nelson Riddle encastrados
no Chicago Medley, e o classico de “OI Blue Eyes” “New York, New York”. E agora, para onde vamos?

“Somewhere Over the Rainbow” (Por Cima do Arco-iris), claro! O standard de Harold Arlen do filme The
Wizard of Oz ¢ um arranjo original que combina a nossa formagio cldssica (e uma peca cldssica para piano!)
com o nosso apreco pelo melhor da musica pop. Interpretamos musica popular com uma disciplina cldssica.

Cantamos os Pops com a “marca de qualidade” classical

Este ¢ 0 nosso programa e nés somos os HUDSON SHAD!
_________________________________________________________________________
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NOTAS BIOGRAFICAS

Hudson Shad

Quando os Hudson Shad fizeram a sua estreia na
Alemanha no Verdo de 1995, foram aclamados
pela revista nacional Der Stern como os primeiros
sucessores dos The Comedian Harmonists. Esta
reputagio ainda os acompanha, ao serem acolhidos
em todo o pais com grande entusiasmo, como se
os “filhos prédigos” tivessem regressado a casa.
Esgotaram constantemente salas prestigiadas como o
Theater des Westens e a Kémische Oper em Berlim,
o Prinzregenten Theater em Munique o Gewandhaus
em Leipzig. A sua versatilidade permitiu-lhes actuar
no cendrio cldssico da Semperoper em Dresden,
assim como no maior teatro de revista alemio, o
Friedrichstadtpalast, no centésimo aniversrio do
nascimento de Marlene Dietrich.

O que distingue Hudson Shad de outros grupos
do género ¢, acima de tudo, o seu profissionalismo
musical. Embora cantem o repertério dos The
Comedian Harmonists nos arranjos originais, criam a
sua prépria imagem em vez de se limitarem a imitagdo.
A forma elegante, embora imaginativa e divertida
como apresentam a sua musica torna as actuagdes
muito especiais e, a maior parte das vezes, coloca o

publico a seus pés.

O seu repertério, contudo, nio se limita de forma
alguma a musica dos The Comedian Harmonists. Nos
seus concertos, apresentam cangdes americanas dos
anos 20, incluindo éxitos dos The Revelers, The Mills
Brothers, e The Paul Whiteman Orchestra. A sua
diversidade inclui ainda éxitos dos anos 30, 40, 50 e
60, tais como “Stardust”, “Summerwind”, “Speak Low”
e “Volare”, para mencionar apenas alguns. Para além
da musica popular de outrora, cantam também /Jieder
clissicos com orquestra, o que levou a sua participagio
nas comemoragdes do bicentendrio de Schubert com

a New York Philharmonic, assim como um convite

10
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para actuar na Cimeira Econémica dos G8 e com a
Orquestra Bruckner em Linz, na Austria.

Os Hudson Shad sdo conhecidos internacionalmente
pela sua interpretagio de “The Family”, dos Seven
Deadly Sins (Os Sete Pecados Mortais) de Kurt Weill.
Cantaram esta obra com agrupamentos € maestros
de renome, entre os quais Kurt Masur e a New York
Philharmonic, Michael Tilson Thomas e a San
Fransisco Symphony, Dennis Russell Davies e a RSO
Wien, Zubin Mehta e a LA Philharmonic, Charles
Dutoit e a Orchestre Symphonique de Montréal,
Chicago Symphony, Kansas City Symphony, Ottawa
Symphony, St. Paul Chamber Orchestra, Milwaukee
Symphony, Tampa Symphony e, mais recentemente,
com a Nashville Symphony, com cantores tdo distintos
como Ute Lemper, Marianne Faithfull, Julia Migenes,
Sheri Greenawald e Angelina Reaux no papel de
Anna. Hudson Shad possui duas gravacées de The
Seven Deadly Sins, uma para a Teldec, com a New
York Philharmonic, e a outra para a EMI, com a RSO
Wien e Marianne Faithfull. Participaram no Festival
de Salzburgo na 6pera Aufstieg und Fall der Stadr
Mahagonny de Kurt Weill e nos festivais de Macerata
e Ravenna em Itilia.

Os Hudson Shad sempre se interessaram em explorar
virios géneros de musica, o que os levou a explorar
uma ampla variedade de programas. Desenvolveram
um programa “‘cowboy”, com musica de filmes e
vérios éxitos de country-western que abarcam muitas
décadas. Visto que cantam tantas pecas de Kurt Weill,
descobriram um nicho ideal no seu especticulo em
“estilo Weill americano”, que estrearam na Deutsche
Oper Berlin. Tém ainda um programa de Natal,
incluindo a versdo vocal de Spike Jones de O Quebra-
Nozes, e um programa de “Crooners” que inclui éxitos

de Bing Crosby, Perry Como, Frank Sinatra e Peggy

Lee. As actuagbes mais recentes incluiram um convite
da Atlanta Symphony Orchestra no papel de “Wild
Things” em Where the Wild Things Are de Oliver
Knussen e Maurice Sendak’s e de novo como “The
Family” em The Seven Deadly Sins com a Nashville
Symphony e a Toronto Symphony no Carnegie
Hall. Em Agosto, fizeram a sua estreia em Renard de
Stravinsky com Charles Dutoit no Festival de Musica
de Camara de Saratoga. Compromissos futuros
incluem mais Kurt Weill em Roma com Ute Lemper

e com Marianne Faithfull, em Linz e Paris.
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HUDSON SHAD:
COMEDIANS, COWBOYS,
CROONERS AND CLASSICS (USA)

Peter Becker, Bass/Baritone
Mark Bleeke, First Tenor
Timothy Evans, Second Tenor
Eric Edlund, Baritone
William Pauley, Bass

Stephen Hargreaves, Piano

PROGRAMME

Barber of Seville Overture Night and Day

Sing Something Simple Dance Medley

It Don’t Mean a Thing (If It Ain’t Got That Swing) There May Be Trouble Ahead
Whispering I’'m in a Dancing Mood

Whistle While You Work I’'m in Heaven — Dancing Cheek to Cheek
Tiger Rag AsTime Goes By

Dinah Back in the Saddle

Some of These Days These Boots Are Made for Walkin’

Economics Ghost Riders in the Sky

Speak Low California Here I Come

Mack the Knife St. Louis Blues

That’s Life Chicago Medley

Volare My Kind of Town

Hello Dolly Chicago, Chicago

Creole Love Call New York, New York

Big Spender Somewhere Over the Rainbow

Interval |

I ¢ ¢ Design: Anabela Gaspar (A Fundigio)
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PROGRAMME NOTES

HUDSON SHAD offers today’s listeners here in Macau a sampling of some of the staples of their vast
repertoire. Virtually all of HUDSON SHAD’s choices of song titles result from specifically commissioned
programmes. Chronologically arranged, these programmes are:

In The Time of the Comedian Harmonists: 1992

Singing Comedian Harmonies: 1995

Kurt Weill Recital: 1998-2000

Comedian Harmonies II: 1999

The Good, the Shad and the Ugly (Cowboy-Country-Western): 2002
Holidays with Hudson Shad (Christmas): 2003

Magic Moments (“Crooners”): 2005

Rossini’s Overture to the Barber of Seville was created by The Comedian Harmonists as a vocal tour-de-force
and was performed in a similar fashion to that recreated here. Vocal imitation of musical instruments was a
standard technique employed by The Mills Brothers, The Revelers and other groups, usually as an effect within

a song. It was rarely used for an entire piece and almost never for a piece of “classical” instrumental music.

The next four songs come from the 1920s-1930s. “Sing Something Simple”, composed by Herman Hupfeld,
was transcribed from a recording by The Revelers. Duke Ellington’s “Swing” came to us from The Mills
Brothers. “Whispering”, Paul Whiteman’s first million-selling recording, and Disney’s “Whistle While You
Work” were both transcribed from recordings by The Comedian Harmonists.

Two of the next three songs were prepared for Hudson Shad’s “Crooner” programme: “Dinah” was crooned by
Bing Crosby and “Some of These Days” by Sophie Tucker. All three were transcribed from recordings by The
Mills Brothers.

HUDSON SHAD’s involvement with the works of Kurt Weill actually pre-dates the “official” beginning of
our group. “Economics” is from the musical Love Life; we first encountered it in 1988 at a concert reading of
the work. Years later, when the Salzburg Festival asked us to prepare some Kurt Weill for a joint recital with
Catharine Malfitano, “Economics” was the first song on the list, because it required virtually no arranging; it’s
almost 100% Weill. “Speak Low” is kind of a meeting between doo-wop and Barry White, and our “Mack the

Knife” bears no resemblance to Bobby Darin’s.

Speaking of Bobby Darin, our version of “Hello Dolly” was taken directly from his version of “Hello Dolly” and
includes his tag from “Mack the Knife”! “That’s Life” is completely owned by the “Chairman of the Board”,
Frank Sinatra, and faithfully arranged according to the original. Domenico Modugno’s “Volare”, popularised in

the USA by Dean Martin, was first performed by HUDSON SHAD at the Ravenna Festival in 2000; singing

along in the audience was Ricardo Muti! All three songs are from our “Crooner” programme.

14
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Duke Ellington’s “Creole Love Call” comes from the repertoire of The Comedian Harmonists and has been
one of our most popular pieces over the years; we even did it as an a cappella encore following performances
of Weill's Seven Deadly Sins with the New York Philharmonic in 1993! And in honour of the Great Financial
Crisis of 2009 we close the first half with “Hey Big Spender”, from the musical Sweer Charity, taken from
Peggy Lee’s 1967 version. It was arranged for our “Crooner” show.

Cole Porter’s “Night And Day” begins our second half; this Comedian Harmonists’ arrangement was the
first piece HUDSON SHAD worked on in 1992. Our Dancing Medley, two Irving Berlin tunes sandwiching
the Al Goodheart novelty, were arranged to highlight HUDSON SHAD’s dancing prowess, or lack thereof.
When HUDSON SHAD started out, it was determined that we needed a choreographer to show us some
moves. We weren't aiming to be five Fred Astaires, but we couldn't look like five ducks in a shooting gallery or,
worse, five guys in choir robes holding folders. We decided to memorise everything. And the noted Broadway
choreographer Patricia Birch (she choreographed the original GREASE!) transformed us into the debonair
dance demons you see today. Just about every bit of staging in our concert belongs to Pat Birch. And “As
Time Goes By” (a HUDSON SHAD original arrangement of the Hupfeld classic), we are reminded of all the
influences which help us to recreate great hits and create great memories.

It seems that every culture has a “cowboy underground”; we found that out in 2002 when a producer asked us
to put together a cowboy-country-western programme... in Germany! The Gene Autry standard “Back in the
Saddle” and the Stan Jones classic “Ghost Riders in the Sky” were arranged from versions by Herb Jeffries and
Johnny Cash, respectively. The Nancy Sinatra hit “These Boots Are Made for Walkin” usually resides in our
“Crooner” programme, but cowboys wear boots, don't they?

With our riding boots on, we make a musical trip across the USA. These songs end our crooner show in epic
fashion; the immortal Al Jolson’s “California Here I Come”, The Mills Brothers version of WC Handy’s “St.
Louis Blues”, two Frank Sinatra/Nelson Riddle arrangements cobbled into the Chicago Medley, and the “OI
Blue Eyes” classic “New York, New York”. Where do we go from there?

“Somewhere Over the Rainbow”, of course! The Harold Arlen standard from The Wizard of Oz is an original
arrangement combining our classical training (and a classic piano piece!) with our love for the best in popular

music. We perform popular music with a classical discipline. We sing the Pops with classical “Chops”!

That’s our programme, and we are HUDSON SHAD!
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BIOGRAPHICAL
NOTES

Hudson Shad

When Hudson Shad gave their German debut in the
summer of 1995, they were hailed by the national
news magazine Der Stern as the first equal heirs to the

Comedian Harmonists. This reputation still follows

<% them, and they are welcomed across the nation with

great enthusiasm, as if the “prodigal sons” had returned
home. They have consistently sold out prestigious
houses like the Theatre des Westens and the Komische
Oper in Berlin, the Prinzregenten Theatre in Munich
and the Leipzig Gewandhaus. Their versatility has
allowed them to play in the classical setting of the
Semperoper in Dresden, as well as in Germany’s
largest revue theatre, the Friedrichstadtpalast, for the
hundredth anniversary of Marlene Dietrich’s birth.

What sets Hudson Shad apart from other groups of
their genre is, above all, their musical professionalism.
Although they sing the repertoire of the Comedian
Harmonists in the original arrangements, they create
their own image rather than limiting themselves
to imitation. The elegant yet funny, imaginative
way in which they present their music makes their
performances very special and more often than not,
brings the audience to their feet.

Their repertoire, however, is by no means limited
to the music of the Comedian Harmonists. In their
concerts they present American songs of the 20s,
including hits from The Revelers, The Mills Brothers
and The Paul Whiteman Orchestra. Furthermore,
their diversity includes evergreens from the 30s, 40s,
50s and 60s, such as “Stardust”, “Summerwind”, “Speak
Low” and “Volare”, to name just a few. In addition
to popular music of yesteryear, they also sing classical
lieder with orchestra, which led to their participation
in the bicentennial Schubert celebration with the New

York Philharmonic, as well as an invitation to perform
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at the G-8 Economic Summit in Cologne and with
the Bruckner Orchestra in Linz, Austria.

Hudson Shad is known internationally for their
interpretation of “The Family” in Kurt Weill’s Seven
Deadly Sins. They have performed this work with
renowned ensembles and leaders, among them Kurt
Masur and the New York Philharmonic, Michael
Tilson Thomas and the San Fransisco Symphony,
Dennis Russell Davies and the RSO Wien, Zubin
Mehta and the LA Philharmonic, Charles Dutoit
and the Orchestre Symphonique de Montréal, the
Chicago Symphony, Kansas City Symphony, Ottawa
Symphony, St. Paul Chamber Orchestra, Milwaukee
Symphony, Tampa Symphony and, most recently, the
Nashville Symphony, alongside such distinguished
singers as Ute Lemper, Marianne Faithfull, Julia
Migenes, Sheri Greenawald and Angelina Reaux in
the role of Anna. Hudson Shad has two recordings of
The Seven Deadly Sins, one for Teldec, with the New
York Philharmonic, and the other for EMI, with RSO
Wien and Marianne Faithfull. They have appeared
at the Salzburg Festival in Kurt Weill's opera Aufstieg
und Fall der Stadt Mahagonny and at the Macerata and
Ravenna Festivals in Italy.

Hudson Shad has always been interested in exploring
many genres of music, and that has led them to
develop a wide variety of programmes. They have
developed a Cowboy programme, which features film
music and various country western hits spanning many
decades. Since they have been involved in so many
Kurt Weill pieces, they found an ideal niche with their
“Weill American Style” show, which they debuted at
the Deutsche Oper in Berlin. In addition they have a
Christmas programme, including Spike Jones’ vocal
version of The Nutcracker, and a “Crooners” programme

that traces some great hits from the likes of Bing
Crosby, Perry Como, Frank Sinatra and Peggy Lee.
Their most recent performances have included a guest
appearance with the Atlanta Symphony Orchestra as
the “Wild Things” in Oliver Knussen and Maurice
Sendak’s Where the Wild Things Are and again as “The
Family” in The Seven Deadly Sins with the Nashville
Symphony and the Toronto Symphony at Carnegie
Hall. In August they made their debut in Stravinsky’s
Renard with Charles Dutoit at the Saratoga Chamber
Music Festival. Upcoming engagements include more
Kurt Weill, in Rome with Ute Lemper and with
Marianne Faithfull in Linz and Paris.
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