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Gustav Mahler - Symphony No. 3
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Orquestra do Centro Nacional de Artes Performativas
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Maestro: Lii Jia

Charlotte Hellekant, Meio-soprano

Orquestra de Macau

Orquestra do Centro Nacional de Artes Performativas
Coro do Centro Nacional de Artes Performativas

Coro Juvenil de Macau

PROGRAMA

G. Mahler (1860-1911)

Sinfonia N.° 3

. Forte e decisivo

Il.  Tempo de minuete

Ill.  Confortavel, como um scherzo
V. Muito lento, misteriosamente
V. Alegre em tempo e audacioso

VI. Lento, tranquilo, profundo

Coro Juvenil de Macau




A composicdo da Sinfonia n.° 3 de Mahler evoluiu ao

longo do tempo e ficou concluida quando tinha 36 anos:
“Quando eu componho uma sinfonia, eu construo um
mundo com todos os recursos disponiveis” Na Sinfonia
n.° 3, Mahler pds em pratica esta forma de pensar e
é, na verdade, um mundo em si mesmo em termos de
escala, conteudo e termos expressivos.

O programa para a Sinfonia n.° 3 foi alterado varias
vezes durante o processo composicional, mas esteve
sempre repleto de alusées literarias. O titulo original era
“Vida Feliz — Sonho de uma Noite de Verdo” (embora
nao relacionado com Shakespeare). Os titulos dos
movimentos séo, respectivamente: “O que me diz a
floresta”, “O que me diz o crepusculo”, O que me diz o
amor”, “O que me dizem as flores do campo”, “O que me
diz o cuco” e “O que me diz a crianga”. Havia também
uma abertura que precedia todos aqueles movimentos.
Mais tarde, quando Mahler estava a compor, a abertura
ficou tdo grande que Mahler teve de a utilizar como
integrante de toda a “Primeira Parte”. A maior alteracéo,
contudo, foi a eliminacdo da “O que me diz a crianca”
que era o enfoque de todo o trabalho no seu primeiro
projecto. Este tema foi mais tarde desenvolvido
na Sinfonia n.° 4. Finalmente, a estrutura ficou do
modo seguinte:

1.2 Parte:
“Pan acorda. Chega o Veréo. (Procissdo do Pan)”

2.2 Parte:

“O que me dizem as flores do campo”
“O que me dizem os animais da floresta”
“O que me dizem os homens”

“O que me dizem os anjos”

“O que me diz o amor”

Antes da execucéo de toda a obra em 1902, Mahler
apagou todos os titulos, pois considerou que, embora
pudessem ser considerados Uteis, os titulos continuavam
a ser demasiado enganadores.

A Sinfonia n.° 3 comeca com uma marcha relacionada
com o final da Sinfonia n.° 1 de Brahms, que estd em
modo menor. Oito trompas, tocando em conjunto,
transmitem a forca bruta da natureza. O primeiro
movimento esta em forma de sonata, mas néo tdo rigida.
E mais descritivo do que I6gico. Evoca uma imagem
valiosa da natureza primitiva, mas Mahler pretende
algo mais. Numa carta dirigida a um critico da musica
comentou: “Eu considero muito estranho que as pessoas
ao falarem sobre a natureza apenas se refiram a flores,
passaros e ar puro. Mas ninguém parece conhecer Pan,
o Deus Dionisio. A natureza é capaz de mostrar todos
estes fenomenos, tanto agradaveis como horriveis, e eu
quero colocar estas coisas na minha obra numa espécie
de desenvolvimento evolutivo”

Quem ¢é Pan entdo? Jan Hoeper escreve que, sendo
meio humano meio bode, Pan “representa ambos os
lados da natureza humana: o miseravel e o divino.”
Sendo uma musica, simboliza arte e representa musica
folclérica e alegrias do pais. Com o seu nome “Pan”
significando “universo” em Grego, é um simbolo da
concepcdo de Mahler sobre a sinfonia que € um mundo
imenso. No século XIX, o lado horripilante e misterioso
de Pan tomou conta da consciéncia das pessoas.
Conforme relatado por Bruno Walter, “amor e medo,
éxtase e horror, faziam parte da Natureza segundo o
ponto de vista de Mahler. O compositor viu a guerra
de todos contra tudo na Natureza e pressentiu as suas
forcas autodestrutivas lutando no seu interior” Portanto,
Pan “pode ser pensado como uma metafora para
introspeccéo artistica, que pode ser ndo so6 assustadora
mas também uma fonte de fortalecimento”.



O segundo movimento é uma graciosa danca que

descreve as flores esvoacando sob as brisas do Veréo.
O terceiro movimento “O que me dizem os animais na
floresta” € o mais rico em termos de alusdo (alegoria).
O tema principal € uma citacdo da cancéo “Substituicéo
no Verdo” do préoprio Mahler, uma adaptacdo de um
poema popular sobre animais a procura de um cantor,
decidindo-se por um rouxinol para substituir o cuco
depois da sua morte — sem qualquer luto. A musica
também sugere outra cancdo “Ode a Sabedoria” de
Mahler, também sobre o rouxinol e o cuco. A procura
de um juiz para a sua competicdo de canto, finalmente
decide-se por um burro, que anuncia a vitoria do cuco. A
ironia esta explicita. Mahler constréi um enorme climax
com a repeticdo do “Cuco esta morto!” tocada pelos
instrumentos de sopro, momento da cancéo original.

No quarto movimento, uma voz feminina canta o Canto
da Ave de Zarathustra da obra “Assim Falou Zaratustra”,
de Nietzsche. A antitese entre Felicidade e Dor é
referida novamente e este € o momento decisivo da
obra. Na filosofia de Zaratustra (e do proprio Nietzsche),
o “Ubermensch® (sobre-humano/super-homem) é o que
a humanidade se empenharia em tornar através de um
novo sistema de valores estabelecido apos “A morte de
Deus”. Mahler foi buscar esta ideia da transcendéncia
e expressa a sua propria ideia sobre que objectivo final
seria atingido pela humanidade. Aceite pelo amor dos
anjos e de Deus, a etapa final seria a da inocéncia das
criancas, ideia que, como se disse, foi integrada na
Sinfonia n.° 4.

O movimento seguinte, “O que me dizem os Anjos”,
é de igual modo uma cancéo retirada de Des knaben
Wunderhorn. Nela, os anjos cantam a alegria da

absolvicdo dos pecados de Séo Pedro.

O sexto movimento, “O que me diz o amor”, € um solene
movimento lento. E um final inventivo para uma sinfonia.
Mahler argumentou numa carta para Natalie Bauer-
Lechner que o movimento lento € um final mais nobre
para uma sinfonia do que o movimento rapido, porque
num movimento lento tudo chega a um impasse. A
Sinfonia n.° 3 termina num impasse, num nobre mar de
um acorde em Fa maior. Dois conjuntos de timpanos
marcham solenemente para um final em éxtase.

Embora Mahler divida toda a sinfonia em duas partes,
musicalmente estd numa grande forma ABA. Tonalmente,
0 primeiro movimento centra-se a volta do Ré menor (0
comeco) e Fa maior (A marcha de Verdo). O segundo
e o terceiro movimentos sdo respectivamente em La
maior e D6 menor. A ultima parte do terceiro movimento
regressa ao Ré maior e F4 maior. A obra termina em Fa
maior, quebrando a regra de comecar e acabar a obra
na mesma tonalidade. A tonalidade aberta e progressiva
pode ser vista como um simbolo da ideia evolutiva de
Mahler — comecando com o despertar da Natureza,
através das plantas, animais, humanidade, anjos, e
chegando até Deus. E uma obra com tudo incluido, com
horizontes abertos.

@ Yang Ning




Nascido no seio de uma familia
de musicos em Xangai, LU Jia
comecou a estudar musica com
0S seus pais ainda muito jovem.
Mais tarde, estudou direccédo de
orquestra no Conservatoério Central
de Mdusica em Pequim, sob a
orientacédo da famosa maestrina
Zheng Xiaoying.

Aos 24 anos, recebeu o Primeiro
Prémio e o Prémio do Juri no
Concurso Internacional de Direccédo
de Orquestra Antonio Pedrotti, em
Trento, na lItalia, que lancou a sua
carreira de maestro.

A partir dos 26 anos, foi director
musical de teatros de 6pera
e orquestras mundialmente
famosas na Europa, incluindo
o Teatro Comunale Giuseppe
Verdi di Trieste, Dortmund Oper,
Orchestra di Toscana, Orchestra
Internazionale d’ltalia, Orchestra
di Roma, Orquestra Sinfonica de

Norrkdping e Arena di Verona.

Ll foi o primeiro maestro asiatico
a desempenhar o cargo de
director de uma companhia
de Opera italiana reconhecida
a nivel nacional, o primeiro
maestro chinés a dirigir a Chicago
Symphony Orchestra, o primeiro
maestro chinés a gravar as obras
completas do compositor aleméo
Felix Mendelssohn e o primeiro e
Unico maestro do mundo a gravar
as obras completas do tesouro
nacional da literatura musical
sueca, Ingva Lidholm. Em 2007,
a opera La Gazza Ladra, dirigida
por Lu Jia, foi nomeada a Melhor
Opera do Ano no Festival de Opera
Rossini em Pesaro, na ltalia.

Em reconhecimento da
contribuicdo proeminente de Li
Jia para a cultura musical, foi-lhe
atribuida a Taca do Presidente
pelo Presidente Italiano Giorgio
Napolitano.

Durante anos, Li Jia colaborou
com teatros de 6pera de renome
e sinfonias na Europa, América
e Asia, dirigindo mais de 200
concertos e operas e gravando 10
CDs. Li Jia € uma figura altamente
respeitada e influente do panorama
orquestral mundial.




A expressividade vocal e forte
presenca em palco de Charlotte
Hellekant sdo apenas duas das
qualidades que a ajudaram a
construir o sucesso da sua carreira,
tanto nos palcos de épera como
em concertos, do reportorio
barroco até aos classicos
contemporaneos.

Hellekant esteve presente em
palco de ambos os lados do
Atlantico, nomeadamente na
Opera Metropolitana, na Opera
Nacional de Paris e no Festival
de Glyndebourne. Entre os
papéis liricos recentes contam-se
Charlotte (Werther) com a Opera
Alema de Berlim e Carmen com a
Real Orquestra Sueca.

Recentemente, Hellekant inspirou
alguns dos maiores compositores
mundiais a escreverem
especialmente para si, como
por exemplo Toshio Hosokawa
que criou o papel de Murasame
para ela, no seu aclamado
Matsukaze. Posteriormente,
Hosokawa escreveu para ela o
seu monodrama O Corvo, que foi
estreado em Bruxelas, Luxemburgo,
Amesterddo e Paris com o
Conjunto Lucilin. Hellekant também
obteve uma expressiva aclamacéo
com a interpretacédo de alto nivel
do Rei Sueco esquizofrénico, Erik
XIV — um papel também criado
para ela — na opera eponima de
Mikko Heinio.

Hellekant ja cantou com a
Orquestra Sinfonica de Castela e
Ledo a Sinfonia N.° 2 de Mahler,
sob a batuta de Lionel Bringuier,
e desempenha Calmo, de Luciano
Berio, com a Orqguestra Filarménica
de Los Angeles, dirigida por

Gustavo Dudamel.




Orquestra de Macau

Director Musical
e Maestro Principal: Lii Jia
Maestro Assistente: Francis Kan

A Orquestra de Macau (OM)
fundada em 1983, é uma orquestra
profissional dependente do Instituto
Cultural do Governo da R.AE. de
Macau. A Orquestra é actualmente
um agrupamento eminente na
Asia, com um repertdrio que inclui
classicos chineses e ocidentais
de todos os tempos. Desempenha
um papel chave na vida cultural e
musical dos cidaddos de Macau
e dos visitantes. Em 2008, o
Maestro Lu Jia iniciou as funcdes
de Director Musical e Maestro
Principal da Orquestra e deu
inicio as temporadas de concertos
da Orquestra, apresentando em
cada uma ao publico, de forma
abrangente e sistematica, cerca de
70 concertos diversos de musica

classica ocidental e chinesa.

A OM colabora, frequentemente,
com musicos, maestros e
agrupamentos de musica
internacionais, incluindo Krystian
Zimerman, Stephen Kovacevich,
Leonidas Kavakos, lvan Martin, Barry
Douglas, Fou Ts’ong, Lang Lang,
Yundi Li, Sarah Chang, Ning Feng,
Daniel Oren, Teatro Regio Torino,
English National Ballet, Philadelphia
Orchestra, Opera Nacional da
Letonia, Teatro Nacional de Opera
e Ballet da Letdénia e Orquestra
de Camara da Coreia, etc. A OM
é regularmente convidada para se
apresentar no Interior da China e
no exterior, visitando mais de trinta
cidades na China, em Portugal,
Espanha, E.U.A., na Coreia, etc.
A sua qualidade é aclamada por
unanimidade e é testemunho da
sua importadncia como simbolo
da prosperidade de Macau como
cidade cultural internacional.

A Orquestra também se dedica
a actividades de educagéo
artistica e promocédo comunitaria,
organizando os ciclos de concertos
“Musica para Todos”, “Musica na
Biblioteca”, “Viagem ao Mundo da
Musica” e “Artes Florescentes”,
visitando escolas e comunidades
a fim de fomentar o interesse de
publico pela musica classica e de
ajudar jovens musicos a realizar os
seus sonhos.




A Orquestra do Centro Nacional
de Artes Performativas (CNAP) é a
orquestra residente de um centro
de artes performativas de nivel
estatal da China.

Uma forca fundamental na
producdo operatica do CNAP, a
Orqguestra representa o mais alto
nivel da representacdo de opera
da China. Participou em mais de
20 o6peras classicas incluindo
O Holandés Voador, Lohengrin,
Otelo e Tosca. No que diz respeito
a musica sinfonica, a Orquestra
actuou com notoriedade no ciclo
de concertos comemorativos
do 100.° aniversario da morte de
Gustav Mahler, em 2011, “O Anel
sem Palavras”, dirigido por Lorin
Maazel e noutros concertos em
2012 e tem-se empenhado na
producé@o de obras encomendadas
e promocédo da musica moderna.

Em 2011, apresentou Toru
Takemitsu e Giya Kancheli na
China pela primeira vez; em
2012, lancou a estreia mundial
de obras encomendadas por dez
compositores, tais como, Michael
Gordon e Rachel Portman. Através
de digressdes no estrangeiro de
elevada qualidade, a Orquestra
estabeleceu uma reputacéo
internacional. Em 2011, foi
convidada a participar na producéo
da opera Turandot em Seul. Em
2012, participou no Festival de
Verdo Kissinger e no Festival
de Musica Schleswig-Holstein
Music, na Alemanha, e deu um
concerto na Sydney Opera House,
em Novembro.

Em 2013, sob a direccdo de Lu
Jia, a Orquestra efectuou a sua
primeira digressédo asiatica a
Singapura, Seul e Macau. Em 2014,
LU Jia dirigiu a Orquestra na sua
muito aclamada primeira tournée
aos EUA e Canada, um ponto
de referéncia das digressdes de
orquestras chinesas no estrangeiro.

Para além da uma agenda
cheia, a Orquestra do CNAP
assumiu a responsabilidade de
educacdo e promocao artistica,

apresentando, anualmente, um
concerto educacional no Centro
e organizando actividades de
popularizacdo musical, accdes
cruciais para a educagéo artistica
global das novas geracbes
de chineses.



O Coro do CNAP foi fundado no
dia 8 de Dezembro de 2009 e é o
coro residente do CNAP.

O Coro tem como maestro
Wu Lingfen, contando com a
colaboracdo de muitos artistas
famosos da China e do estrangeiro.
Afiliado ao CNAP, o Coro rege-se
pelos seus principios orientadores:
“para o povo, para as artes e
para o mundo”. O Coro participa,
principalmente, em oOperas e
concertos e em actividades de
intercdmbio cultural e de extenséo.

Desde a sua criacéo, participou
em mais de 40 oOperas produzidas
e encomendadas pelo CNAP e
noutras operas classicas na China
e no exterior. A sua qualidade
artistica tem sido muito aclamada
pela critica e pelo publico.
Como coro residente do CNAP,
deslocou-se a Singapura, Coreia
do Sul, Hong Kong e Japéao
para participar em actuacdes e
actividades de intercambio artistico,
muito aplaudidas.

Para além de operas, o Coro
participou em numerosas obras
vocais e concertos tematicos,
tais como a Sinfonia n.° 9 de
Beethoven, as Sinfonias n.° 8
de Mahler, e o grande épico de
musica e danca Estrada para o
Renascimento, China Bela, etc. O
Coro planeou e apresentou mais
de 30 concertos com maestros
de renome tanto na China como
no estrangeiro.

O Coro adquiriu, gradualmente, o
seu estilo de actuacéo original e o
seu repertorio vai de obras corais
classicas e cancdes populares
de diferentes paises a arias de
Opera classicas. Além disso, o
Coro tem atraido mais publico
através dos seus concertos de
fim-de-semana e actuacbes em
diferentes comunidades, ganhando
uma popularidade duradoura junto
do publico.

O Coro colaborou com numerosos
artistas de renome. Com mais de
cem actuacdes por ano, o Coro
desempenha um papel activo no
desenvolvimento do CNAP.

R R
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Criado pelos Servicos de Educacéo
e Juventude e pelo Instituto
Cultural do Governo da R.A.E. de
Macau, o Coro juvenil de Macau
foi estabelecido em 2004 e ¢
composto por alunos de Macau.
Desde 2006, o Coro tem sido
gerido pelo Instituto Cultural,
sendo integrado no Conservatoério
de Macau. Com o objectivo se
“Transformar num grupo artistico
juvenil representativo em Macau”,
o Coro procura proporcionar aos
seus membros um crescimento
saudavel e abrangente, através
da aquisicédo sistematica de
conhecimentos musicais basicos,
da pratica e actuacédo coral,
do desenvolvimento da sua
cultura e estética musical e do
enriqguecimento da sua vida cultural
extra-curricular.

O Coro recrutou um total de 200
membros em escolas primarias
e secundarias de Macau.
Estes membros, com idades
compreendidas entre 5 e 18 anos
sdo classificados em Grupo Infantil
e Grupo Juvenil. Apés uma rigorosa
avaliacéo e seleccéo, é exigida aos
membros do Coro a participacéo
em exercicios regulares semanais,
incluindo formacéo coral, canto
improvisado e praticas de
audicédo, classes de teoria musical
e actividades de apreciacéao
musical, etc.

Nos ultimos cinco anos, o Coro
acumulou uma experiéncia em
actuacdes e conseguiu algumas
realizacOes dignas de nota. Em
Agosto de 2009, o Coro participou
no 3.° Festival Infantil e Juvenil
de Coros realizado na Mongolia
Interior, no qual ganhou o prémio
de ouro “Taca Pequena Cotovia”.
Em 2010, integrado na delegacéo
de Macau, actuou na Expo de
Xangai. Realizou-se em Dezembro
de 2014 do mesmo ano o Concerto
do 10.° Aniversario do Coro Juvenil
de Macau. Participou no Sarau
Cultural em Comemoracédo do 15.°
Aniversario do Regresso de Macau
a Patria. Merecendo fortes elogios
dos lideres do Governo Central e
do publico. Em Julho deste ano,
foi realizado em conjunto com o
Coro do Conservatério de Macau
o “Concerto Comemorativo do
10° Aniversario da Inscricédo do
Centro Historico de Macau na Lista
do Patrimonio Mundial” que foi

bastante aclamado.




Gustav Mahler - Symphony No. 3

National Centre for the Performing Arts Choir




Conductor:

Mezzo-soprano

G. Mahler (1860-1911)

. Kréftig. Entschieden

Il.  Tempo di Menuetto

lll. Comodo (Scherzando)

IV. Sehr langsam — Misterioso

V. Lustig im Tempo und keck im Ausdruck

VI. Langsam — Ruhevoll — Empfunden




Mahler’s idea of composition was formed as late as
in Symphony No. 3, finished when he was 36: “When |
compose a symphony, | construct a world with all of the
available resources.” In Symphony No. 3, he faithfully
practiced this idiom, and it is indeed a world in itself in
terms of scale, content and expressive means.

The program for Symphony No. 3 changed several times
during the compositional process, but was always full of
literary allusions. The original title was “Happy Life — A
Midsummer Night's Dream” (not related to Shakespeare,
though). The titles of the movements are respectively
“What the Forest Tells Me,” “What the Twilight Tells Me;
“What Love Tells Me” “What the Flowers on the Meadow
Tell Me” “What the Cuckoo Tells Me;” and “What the Child
Tells Me” There was also an overture to precede all of
them. Later when he was composing, the overture grew
so large that Mahler had to make it occupy the whole of
“Part |” The biggest change, however, was the deletion
of “What the Child Tells Me,” which was the key to the
whole work in its first design. It was later developed into
Symphony No. 4. In the end, the structure is:

Part I:
“Pan Awakes. Summer Marches in. (Pan’s Procession)”

Part 11

“What the Flowers on the Meadow Tell Me”
“What the Animals in the Forest Tell Me”
“What the Mankind Tells Me”

“What the Angels Tell Me”

“What Love Tells Me”

Before the first performance of the whole work in 1902,

Mahler suddenly deleted all the titles. He reckoned that,
helpful as they might be, they were still too misleading.

Symphony No. 3 begins with a march that directly quotes
the finale of Brahms’s Symphony No. 1 — in minor mode.
Eight horns, playing together, easily convey the raw
power of the nature. The first movement is a loose sonata
form. It is more descriptive than logical. It conjures up
a rich image of the primitive Nature, but Mahler means
more. In a letter to a music critic, he remarked: “l find
it quite strange that people talking about nature only
make mention of flowers, birds, and fresh air. But nobody
seems to know Pan, the god Dionysus. Nature is able to
show all those phenomena, both pleasant and horrible,
and | wanted to put these things in a kind of evolutionary
development in my work”

Who is Pan then? Jan Hoeper writes that, being half
human and half goat, Pan “represents both parts of
the human nature: the bestial and the divine” Being a
musician, he symbolises art and represents folk music
and country joys. With his name “Pan” meaning “all”
in Greek, he is a symbol of Mahler’s intention that the
symphony is a whole world. In late-19" century, Pan’s
horrifying and mysterious side came into people’s
consciousness. As related by Bruno Walter, “love and
fear, rapture and horror, existed in [Mahler’s view of
Nature]. He saw the war of all against all in Nature and
sensed its self-destructive forces fighting within his own
inner being.” Therefore, Pan “can be thought of as a
metaphor for artistic introspection, which can be not only
frightening but also empowering”




The second movement is a lovely dance which aptly

depicts the flowers gently shaking their heads in summer
breezes. The third movement “What the Animals in the
Forest Tell Me” is richer in allusion. The main theme is
a quote from Mahler's own song Ablésung im Sommer
(“Substitution in Summer”), a setting of a folk poem
about animals looking for a singer, deciding on the
Nightingale, to substitute the Cuckoo after its death -
without any mourning whatsoever. The music also hints at
Mahler’s another song Lob des hohen Verstands (“Ode
to Wisdom”), also about the Nightingale and the Cuckoo.
Looking for a judge for their singing competition, they
finally decide on the donkey, who announces that the
Cuckoo wins. The irony is explicit. Mahler builds up a
huge climax on woodwinds’ repetition of the “Cuckoo is
dead!” moment of the original song.

In the fourth movement, a female voice sings
Zarathustra’s Roundelay from Nietzsche’s Thus Spake
Zarathustra. The antithesis of Joy and Pain is mentioned
again, and this is the turning point of the whole
symphony. In Zarathustra’s (and Nietzsche’s) philosophy,
the “Ubermensch” (overhuman / superhuman) is what
the mankind would strive to become through a new value
system established after “The death of God.” Mahler
borrows this idea of transcendence and expresses his
own idea of what final goal the mankind would achieve.
Passing over angels and God'’s love, the final stage would
be the innocence of children, which, as said, is realised
in Symphony No. 4.

The next movement “What the Angels Tell Me” is also a
song from Des knaben Wunderhorn. In it, angels sing of

the joy of St. Peter’s absolution from sins.

The sixth movement “What Love Tells Me” is a solemn
slow movement. It is an extraordinarily inventive ending
for a symphony. Mahler argued in a letter to Natalie
Bauer-Lechner that the slow movement is a nobler
ending for a symphony than the fast movement, because
in a slow movement everything comes to a standstill.
Symphony No. 3 does end in a standstill, in a noble sea
of F-major chord. Two sets of timpani march solemnly
towards an enrapturing close.

Although Mahler divides the whole symphony in two
parts, musically it is a large ABA form. Tonally, the first
movement centers around D minor (the beginning)
and F major (Summer’s March). The second and third
movements are respectively in A major and C minor.
The last three movements return to D (this time in
major mode) and F major. The work ends in F major,
breaking the rule of beginning and ending a work in
the same tonality. The open and progressive tonality
might be seen as a symbol of Mahler’s evolutional idea
- beginning from the wake-up of Nature, through plants,
animals, mankind, angels, and arriving at the God. It is an
all-inclusive work with open ends.

@ Yang Ning




Born into a musical family in
Shanghai, Li Jia began studying
music from his parents at a
very tender age, going on to
study conducting at the Central
Conservatory of Music in Beijing
under the instruction of renowned
conductor Zheng Xiaoying.

At the age of 24, LU was awarded
First Prize and the Judges’ Prize in
the Antonio Pedeotti International
Conducting Competition in Trento,
Italy, and launched his career as
a conductor.

From the age of 26, LU was
Music Director of many world
famous grand opera theatres and
orchestras in Europe including
Teatro Comunale Giusseppe
Verdi di Trieste, Dortmund Statz
Operl’orchestra di Toscana,
L'orchestra International d’ltalia,
Orchestra di Roma, Norrkoping
Symphony Orchestra and Arena
di Verona.

LU was the first Asian conductor
to serve as director of a nationally
recognised opera company in ltaly,
the first Chinese conductor ever
to lead the Chicago Symphony
Orchestra, the first Chinese
conductor to record the complete
orchestral works of German
composer Felix Mendelssohn and
the first and only conductor in
the world to record the complete
orchestral works of Swedish
national composing treasure Ingva
Lidholm. In 2007, La Gazza Ladra
conducted by LU Jia was named
Best Opera of the Year in the
Rossini Opera Festival in Pesaro
in Italy.

In recognition of LU Jia’s
prominent contribution to music
culture, he was awarded the
President’s Cup by Italian President
Giorgio Napolitano.

For years, LU commanded
performances in first class opera
theatres and for symphonies
throughout Europe, the America
and Asia, and has conducted 2,000
concerts and operas as well as
recording ten CDs.




Charlotte Hellekant’s vocal
expressiveness and strong stage
presence are just two qualities
which have helped her build a
career which is equally successful
on the opera stage and concert
platform, and in repertoire
ranging from the baroque to
contemporary classics.

Hellekant has appeared on stage on
both sides of the Atlantic, notably
at The Metropolitan Opera, Opéra
national de Paris and Glyndebourne

Festival. Recent lyric roles include
Charlotte (Werther) with Deutsche
Oper Berlin and Carmen with Royal
Swedish Opera.

Recently Hellekant has inspired
some of the world’s leading
composers to write especially for
her, including Toshio Hosokawa
who created the role of Murasame
for her in his acclaimed Matsukaze.
Subsequently, Hosokawa wrote
his monodrama The Raven for
her, which she premiered in
Brussels, Luxembourg, Amsterdam,
Paris and Japan with Ensemble
Lucilin. Hellekant also received
particular acclaim for her tour de
force performance as Sweden’s
schizophrenic King Erik XIV — a
role also created for her — in Mikko
Heinid’s eponymous opera.

On the concert platform Hellekant
joins the Orquesta Sinfonica
de Castilla y Leon for Mahler’s
Symphony No. 2 under Lionel
Bringuier and performs Luciano
Berio’s Calmo with the Los
Angeles Philharmonic under
Gustavo Dudamel.




The Macao Orchestra is formed in
1983 and a professional ensemble,
under the auspices of the Cultural
Affairs Bureau of the Macao S.AR.
Government. The Macao Orchestra
is now a distinguished orchestra
of Asia, performing Chinese and
Western classics throughout the
times. It has also played a key
role in the music and cultural life
of Macao residents and overseas
audiences. In 2008, Maestro Li Jia
commenced his tenure as Music
Director and Principal Conductor
of the Orchestra, initiating the
convention of “Concert Seasons”
and in each season 70 different
concerts would be held, presenting
to the public, comprehensively and
systematically, classics from both

Western and Chinese.

The Orchestra collaborates regularly
with numerous internationally
renowned musicians, conductors
and ensembles including Krystian
Zimerman, Stephen Kovacevich,
Leonidas Kavakos, Ivan Martin,
Barry Douglas, Fou Ts’ong, Lang
Lang, Yundi Li, Sarah Chang, Ning
Feng, Daniel Oren, the Teatro Regio
Torino, the English National Ballet,
The Philadelphia Orchestra, the
Latvian National Opera (Latvia), the
Lithuanian National Opera and Ballet
Theatre and the Korean Chamber
Orchestra, etc. In addition, the
Macao Orchestra has been regularly
invited to perform in Mainland China
and overseas, performing in more
than 30 cities in China, Portugal,
Spain, the U.S.A. and Korea etc. The
refined quality of the Orchestra is
unanimously acclaimed, testifying to
Macao Orchestra’s significance as a
symbol of Macao’s prosperity as an
international cultural city.

Meanwhile, the Orchestra has
been endeavouring to invest in
creativity and vitality in terms of
music education and community
promotion, organising a series
of “Music for All” concerts such
as “Music in Library”, “Journey
into the World of Music”, and
“Flourishing Arts”. The Orchestra
also visits schools, communities
and the underprivileged groups
in order to enlarge the audience
base of classical music and even
help young musicians realise their
music dreams.




A resident orchestra of National
Centre for the Performing Arts
(NCPA) in China, and a major
force in opera production at
NCPA, the Orchestra represents
the highest level of Chinese opera
performance. It has participated in
more than twenty classic operas

including The Flying Dutchman,
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Lohengrin, Othello and Tosca.
As for symphony, the Orchestra
performed outstandingly in concert
series in commemoration of
the 100" anniversary of Gustav
Mahler’s death in 2011, The Ring
without Words conducted by Lorin
Maazel, and other concerts in
2012, and has been committed to
the commissioned production and
promotion of modern music.

Through high quality overseas
touring, the Orchestra has
incessantly established its
international reputation. In 2011,
it was invited to render the opera
production of Turandot in Seoul.
In 2012, it participated in the
Kissinger Sommer Festival and
Schleswig-Holstein Music Festival
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in Germany, and staged a special
concert in Sydney Opera House in
November of that year.

In 2013, under the baton of Lu
Jia, the Orchestra conducted
its first Asian tour in Singapore,
Seoul and Macao. In 2014, LU
Jia led the Orchestra in its highly
acclaimed first North American
tour performance in the United
States and Canada, a landmark for
Chinese orchestras’ overseas tour.

Apart from its busy performances,
NCPA Orchestra has assumed the
responsibility of art education and
promotion. Each year it presents
a weekend educational concert at
the Centre and actively organises
activities on music popularisation.
This is a crucial act for the art-for-all
education of the next Chinese
generation.




NCPA Choir was established on
December 8, 2009 and is the
resident choir of NCPA. Now
the Choir invites Wu Lingfen
as the conductor, with many
well-known artists in China and
abroad giving artistic instructions.
The Choir adheres to NCPA’s
guiding principles of “for the
people, for the arts, and for
the world”. The Choir mainly
stages operas and concerts,
and also takes part in kinds of
cultural communication and arts
outreach events.

Ever since its establishment, the
Choir has actively performed in
more than 40 operas produced by
NCPA, such as NCPA’s commission
operas and other classical operas
in and out of China. Its artistic
quality receives rave acclaims from
both the critics and the audience.
As NCPA's resident choir, it has
been to Singapore, South Korea,
Hong Kong and Japan to participate
in performances and arts exchange,
both to wide acclaims.

Besides operas, the Choir has
participated in many grand vocal
works and themed concerts, grand
music and dance epic such as
Beethoven’s Symphony No. 9,
Mahler’'s Symphony No. 2, Road
to Revive and Beautiful China etc.
The Choir also plans and presents
more than 30 concerts which
feature renowned conductors
both at home and abroad. The
Choir has gradually formed its
original performance style with
the repertoire ranging from classic
choral works and folk songs of
different countries to classical
opera arias. In addition, the Choir
has reached and attracted more
audiences through its weekend
concerts and performances in
communities, which have gained
lasting popularity among audiences.

The Choir has cooperated with
many well-known artists, directors,
conductors and vocalists ever since
its establishment, receiving high
praises from them all. With more
than a hundred performances
each year, the Choir is surely to
play an active role in the further
development of NCPA.




Founded jointly by the Education
and Youth Affairs Bureau and
the Cultural Affairs Bureau of the
Macao S.A.R. Government in 2004,
the Macao Youth Choir (MYC) is a
student choral group. Since 2006,
the Choir has been managed
by the Cultural Affairs Bureau
and integrated into the Macao
Conservatory. The Choir seeks
to provide its members with an
all-round, healthy growth
through basic and systematic
music education combined with
choral training and performance
practice to improve their musical
competence and aesthetic
sensibilities as well as to enrich
their extracurricular cultural life.
To this end, the Choir is striving to
develop into a representative youth
art group in Macao.

Currently, there are around 200
members in MYC from various
primary and secondary schools
in Macao, with ages ranging
from five to eighteen years old.
Selected through a rigorous
examination, the members who
officially enroll in the Choir will have
to participate in weekly regular

practice including choral training,
solfeggio, music theory, and music
appreciation activities.

Since its establishment, MYC has
accumulated numerous experiences
in public performance, and notched
up brilliant achievements. For
example, in August 2009, MYC
attended the 3™ China Children’s
Choir Festival in Inner Mongolia,
and won the gold award “Little
Lark Cup” In October 2010, MYC
performed in the Shanghai Expo on
behalf of Macao, and showcased
the vitality and exquisite talent of
Macao youth to people from around
the world. In December 2014, it held
a 10™ Anniversary Concert of MYC
with great success. The Choir also
performed in the Celebration of the
15" Anniversary of Macao’s Handover
to China and was highly acclaimed
by the leaders of the Central
Government and others. This July,
MYC and Macao Conservatory choir
jointly organised the 10" Anniversary
of the Historic Centre of Macau as
World Heritage — Choral Concert,
for which their performance also
received high acclaim.



O Mensch! Gib acht!

Was spricht, die tiefe Mitternacht?
“Ich schlief, ich schlief —,

Aus tiefem Traum bin ich erwacht: —
Die Welt ist tief,

Und tiefer als der Tag gedacht.
Tief ist ihr Weh —,

Lust - tiefer noch als Herzeleid:
Weh spricht: Vergeh!

Doch alle Lust will Ewigkeit —,

— Will tiefe, tiefe Ewigkeit!”

Aus Friedrich Nietzsche,
Also sprach Zarathustra

Knabenchor:

Bimm bamm, bimm, bamm...

Frauenchor:

Es sungen drei Engel einen siiBen Gesang,

Mit Freuden es selig in den Himmel klang.

Sie jauchzten frohlich auch dabei,

DaB Petrus sei von Siinden frei.

Und als der Herr Jesus zu Tische saB,

Mit seinen zwolf Jigern das Abendmahl a8,

Da sprach der Herr Jesus: “Was stehst du den hier?
Wenn ich dich anseh’, so weinest du mir”

Alt:
“Und sollt’ ich nicht weinen, du gutiger Gott”...

Frauenchor:
Du sollst ja nicht weinen!

Alt:

“Ich habe Ubertreten die Zehn Gebot;
Ich gehe und weine ja bitterlich,

Ach komm und erbarme dich uber mich”

Frauenchor:

Has du denn lbertreten die Zehen Gebot,

So fall auf die Knie und bete zu Gott!

Liebe nur Gott in alle Zeit,

So wirst du erlangen die himmlische Freud!
Die himmlische Freud, die Selige Stadt;

Die himmlische Freud, die kein Ende mehr hat.
Die himmlische Freude war Petro bereit
Durch Jesum und allen zur Seligkeit.

Aus Des Knaben Wunderhorn
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O, homem, presta atencao!

O que diz a meia-noite profunda?

Tenho dormido, tenho dormido!

De um sonho profundo acordei.

O mundo é profundo,

E mais profundo do que o dia julgou!

Profunda ¢ a sua dor!

A felicidade é ainda mais profunda do que o desgosto!
A dor diz: Passa!

Mas toda a felicidade quer a eternidade,

Quer profunda, profunda eternidade.

De Friedrich Nietzsche
Zarathustras Mitternachtslied, Thus Spake Zarathustra

Bimm, bamm, bimm, bam...

Havia trés anjos a cantar uma cancéo doce,
Cantando rejubilantes para o céu,

Eles regozijaram-se alegremente também,
Por S. Pedro estar livre do pecado.

E quando o Senhor Jesus se sentou a mesa,

Para jantar juntamente com os seus doze discipulos
Entdo o Senhor Jesus disse: “Porque estais de pé diante
de mim?

Parecendo téo tristes e chorando”.

“E porgue nao deveria chorar, vocé, Deus tao gentil...”
Tu ndo deves chorar!

“Eu violei os dez mandamentos,
Eu vou e chorar amargamente,
O, vem e tem piedade de mim?”

Tu, que tens violado os dez mandamentos,
Ajoelha-te e reza a Deus!

Ama a Deus em todos os momentos,

E entéo alcancaras a alegria celestial!

A alegria celestial, € uma cidade abencoada;

A alegria celestial, nunca tem fim.

A alegria celestial foi dada a S. Pedro

Através de Jesus e como uma béncéo para todos.

Es sungen drei Engel,

De Des Knaben Wunderhorn




Oh, man, give heed!

What does deep midnight say?

“| slept!

From a deep dream have | waked.
The world is deep,

And deeper than the day had thought!
Deep is its pain!

Joy deeper still than heartbreak!
Pain speaks: Vanish!

But all joy seeks eternity,

Seeks deep, deep eternity”

Friedrich Nietzsche
Zarathustras Mitternachtslied, Thus Spake Zarathustra

Bimm, bamm, bimm, bam...

There were three angels singing a sweet song

ringing joyfully to heaven.

They rejoiced happily as well,

that St. Peter be free of sins.

And when the Lord Jesus sat down at the table

together with his 12 apostles eating dinner

thus spoke the Lord Jesus: “Why are you standing in
front of me?

Looking so sadly and weeping”

“-- And why should | weep not, you, God so kindly ..”

Thou shallst not weep!

“I have violated the Ten Commandments;
| go and do weep bitterly,
Oh, come and have pity on me”

You, who have violated the ten commandments,
fall to your knees and pray to God!

Love God at all times,

thus you will receive the heavenly joy!

The heavenly joy, the blessed city;

The heavenly joy, never ending.

The heavenly joy was given to St. Peter
Through Jesus and as a blessing for all.

Es sungen drei Engel,
Des Knaben Wunderhorn




RPILE - BRABREZREE /
ORQUESTRA DE MACAU,

ORQUESTRA DO CENTRO NACIONAL DE
ARTES PERFORMATIVAS /

MACAO ORCHESTRA, NATIONAL
CENTRE FOR THE PERFORMING ARTS
ORCHESTRA

$§1& / Maestro / Conductor
8 £ LiJdia“*

& —/\i2Z5 / Primeiros Violinos /
First Violins
{27 - &= Paolo Morena” (2B EE/
Concertino / Concertmaster)
F{£1E Melody Wang” (LBRISRE /
Concertino Associado /
Associate Concertmaster)
S RI/A Hou Zezhou” **
¥ 2 Jiang Jun*
MBEF Xing Huifang”
% LiLe*
Wang Yue®

=
=3
% & Sun Qian*
L]

£ Cao Hui®
# B Hu Zheng*
%= B E Li Silei®

50 B Guo Qing”
@ IF Zhou Chen”
PRI L Chen Yanle”

2412 Yang Keyan”
¥ & Wang Hao”

& —/)\{2 2 / Segundos Violinos /

Second Violins

2l 3% Liu Xian***

245 - LB Vit Polasek”
# i@ Luova®

E # Wang Huan*

5} F® Guo Kang *

B & Wu Meng*

PE - S 8HF Evan Shallcross”
F 52 8 Wang Xiaoying”

Z XL Li Wenhao”

2 K Liang Mu®

B3 =2 Zheng Ligin®

AR Shi Weimin®

AFIHR - 5348 Denis Kriger”
% B3 XuYang”

P12 Z / Violas

B R Xiao Fan“**
#iB 22 &= Hao Xuejia**"
= I& Li Jun®
B Han Jiguang***
i# Lii Xiao”

& Cai Lei”
RIEJE Yuan Feifei®
E#41T Tang Renzhu*
ZZ B8 Li Yueying ©

i $7  Shang Yiyu*
5 2 XusSu*

Z= HE & Li Ziyan*

@ 0o

K 1225 / Violoncelos / Cellos
8 {F Lii Jia“**

3R X P2 Zhang Taiyang”

& 2 Luvan®

B UI# Yan Feng”*’

55 - 587% Marko Klug”
£ & AnRui®

$2E =X Zhong Guoyu”

E = Wang Yu”*

EB{E# Kuong Poulei”

E R Wang Haoyu*

RiIK - Z=EE{E Radim Navratil®

213 F Liu Bojun*

{EE 12 % / Contrabaixos / Double Basses
G - FE43F Tibor Téth
B =2 Kang Ning***

B ¥ Shao Shi®

R 7% Xu Hongbo”

B #8 Chen Chao”

3RE 7t Zhang Guangyuan*
& —I8 Fan Yiming*

& 5t 8 Zhou Yunlong*
R A Xu Jingying*

FR# & Chen Han-Jui

R & / Flautas / Flutes

% i B Weng Sibei”**

€2 )I| # Daimei Chuanzi*

Z{5E Tsao Chien-1*

HBIEN - BEHE Veronika Csajagi”

€ ZE / Oboés / Oboes

B B Kai Sai®**

3R &= # Chang Chia-Fang*
RE Kou Yijian*

IR - £ Jennifer Shark”




- F-+hERMFERSHES

¥ E / Clarinetes / Clarinets
KRS - BR%BE - Bk Michael
Geoffrey Kirby”**

£k - 2tDHRF Jaime Sanchis

Carretero**’

TH%R - Bi§#@EF Juan Barrantes”

Z= 2 Minna Lee*
HE #A 2 Shi Ranwen*

E#\E |/ Fagotes / Bassoons
B IE 5 Yung Tsangshien”**
& {£#R Han Jiatong*

{£ 75 Ren Jie*

SR EHE Zhu Wukun®

B$E / Trompas / Horns

K XIE Wu Tianxia®**

{I 8 # Scott Holben”

Brain Goodwin*

X FER - XB Etienne Godey”
Paolo Rinco*

WRE - BiEWTE5E X Shamil
Lutfrachmanov”

# A Yang Fan*

E # Wang zi*

Reynald Parent*

/5% / Trompetes / Trumpets
A& - $AER David Rouault®**
Miguel Gomez Ondoiio*

fJ &L He Kai*

BB & Xiao Xiaohu*

3% / Trombones

REMT - SELEH Christian
Goldsmith”**

% - HE®R Simon Tétreault®
JEE ST Fan Zheqi*

Z= R % Minhwan Lee”

XXIX FESTIVALINTERNACIONAL DE MUSICA DE MACAU === 297" MACAD INTERNATIONAL MUSIC FESTIVAL e

K37 / Tuba
& Gao Bin*

ait

EEE / Timbales / Timpani
£ - B ERHF Owain Williams”*
7’k EF Chen Bingye*

B | Percusséo / Percussion
S¥#0# Lily Hoi*

& # = Queenie Chan*

BB£#R Louis Siu*

iR Choi Suk Fan*

7L %R Karina Yau*

E222 | Harpas / Harps
iR/\ZAR Jason Chang*

= 1L #t Huang Li-ya***

** B EREF / Chefe de Naipe / Section Principal

*" E¥ERBIEE / Chefe de Naipe Associado /
Associate Principal

* ZE[E4LEM / Musico convidado / Guest Musician

~ JAP9%E / Orquestra de Macau /
Macao Orchestra

* BIRABIREXLE / Orquestra do Centro
Nacional de Artes Performativas / National
Centre for the Performing Arts Orchestra




Y S5 / Sopranos

Z B EF | Meio-sopranos / Mezzo-sopranos

B £ / Chefe do Coro / Head of Chorus

glE & / Vice-Chefe do Coro /
Deputy Head of Chorus

SIBEBRES /
Professor de Canto Principal /

Principal Voice Instructor

ERBHE /
Assistente de Chefe do Coro /

Assistant to Head of Chorus

$f 2= £ 2= / Pianista / Pianist

ITHEIE / Administrativos /

Administrative Managers

#£4 3% | Técnicos de Palco / Stage Staff

% 3% / Arquivista / Librarian

AV N\

NATIONAL CENTRE
FOR THE PERFORMING ARTS



RO ESEH /
CORO JUVENIL DE MACAU /
MACAO YOUTH CHOIR

B 20 / Naipe / Section - IA
#tF % Tou Chin Fong
R LamSi U

fR{E4I Chan Sin Hong

X ™ 7= Cheong loi Lam
58 H Kong Kei

& Jk 1€ Xiao, Ashley Jessica
fEEL#2 Chan Hoi leng
SFERIZ Xu | Teng

[Ei&E1 Zhou Cheng Lek
HEZ5E Mok Weng Lam

B 20 / Naipe / Section - IB
= §{t Wong Man San

[ 45 IR Chan Cheng Sam
5% 58 Hoi Nok

HE3E Gui Meng Yuan

iX & 48 Shen Chon Wun
IR Lo Chong In

# =% Lu Jiaxi

&l fX He Hoi lan

K ¥k Wu Di

B ZB / Naipe / Section - llA

[ %5 = Chan Weng lan

#t &R Tou Hoi lan

SZEE18 Felizbela Lam Xavier
R &N Ng Hoi Lam

# 5 Lam Cheok Seng
B2 long Man Kei

= {52 Kou Sin leng

##3 {2 Hong Leng Hei

5% % Hoileng

==

XXIX FESTIVALINTERNACIONAL DE MOSICA DE MACAU

E 8 / Naipe / Section - 1IB
1B &% leong Seng Hei

B ¥ So Chin

PR 4415 Chan Lok U

EXI2 %5t Ao leong | San
67 Xiao, Sarah

# I Chio Ka Kei
MBS Lin Sin

258 {5 Chong Un |

2|;& S Lau Ching Yin Lois

B Z( / Naipe / Section — IlIA
ff=E ChanKa |

& Chan Cheng Lam
FRi# Yu Anlan

7% =3 Sun Ka leong
B E Si Tou Wai Tong
275M Ng Ching Yui
EEEEL0 Ip Hei U

BB £518 Sio Ka Wun

E 8 / Naipe / Section — 11IB
EEHt Lio Lai San

PRI Leong Keng Hou

#t 372 Tou Lap Pio

& # Peng Hun

[E25EA Lo Hou Long

=

29™ MACAD INTERNATIONAL MUSIC FESTIVAL

- F-+hERMFERSHES

o=




X488 A S / FICHA TECNICA /
PERSONNEL

#8 &5 / Directores / Directors
]R8 Ung Vai Meng
REZI8 Leung Hio Ming

BB RINRIEE RS /
Coordenador de Programagéo e
Actividades de Extenséo /
Programming and Outreach
Activities Coordinator

13 F {2 leong Chi Kin

EnB i /

Assistente de Coordenacéo

de Programacéo /

Programming Assistant Coordinator
BPILEE Orquestra de Macau

BB #8117 / Programacéo /
Programming Executive
BP9 E Orquestra de Macau
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— &B ( Audiophile Audition) %zt
“Gidon Kremer e a Kremerata Baltica fazem musica absolutamenta deslumbrante
e de grande beleza. ” - Audiophile Audition
-“Gidon Kremer and the Kremerata Baltica make music of sheer delight and

exquisite Beauty. ” - Audiophile Audition

EmREABmIL

BlIR RERSEKENSELE

Mascaras e Rostos R

Blf RERSHRIENSELE
Novas Estacoes

Gidon Kremer com a Kremerata Baltica

Gidon Kremer com a Kremerata Baltica

Masks and Faces
Gidon Kremer with Kremerata Baltica

New Seasons

Gidon Kremer with Kremerata Baltica
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