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Duration: approximately 2 hours and 10 minutes, including one interval

WHEMEMBERREAKE  F2EERY  BEHA
®E o BHSE!

Agradecemos que desliguem os vossos telemoveis
e outros aparelhos emissores de luz e som. Nao é
permitido filmar ou fotografar o espectaculo. Muito
obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting
devices. Unauthorised photography or recording of
any kind is strictly prohibited. Thank you for your co-
operation.

RIFER MTIEANRBFBT  FROLOE -

Para proteccdo do meio ambiente, caso ndo queira
guardar este programa depois do espectaculo, pedimos
o favor de o devolver a saida.

To be environmentally-friendly, if you do not wish to

keep this house programme after the show, please
return it at the exit.

EFBHIRNAMERSLHBE T -
www.icm.gov.mo/fimm

Para obtencédo deste Programa em versdo PDF pode
fazer o download em www.icm.gov.mo/fimm

The house programme can be downloaded at
www.icm.gov.mo/fimm
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Mascaras e Rostos
Gidon Kremer com a Kremerata Baltica




Violino

A. Part

M. Weinberg
1. Allegretto cantabile
Il. Lento (Cadenza). Adagio

Ill. Allegro moderato poco rubato

Excertos de A Arte da Instrumentacdo: Homenagem a Glenn

Gould - Dedicado a Johann Sebastian Bach:

V. Silvestrov (b. 1937)

A. Zlabys

S. Tickmayer (n. 1963)

V. Kissine (n. 1953)

Intervalo

Projecto de video co-criado por Gidon Kremer (violino), Maxim
Kantor (pintor e escritor) e pela Kremerata Baltica, com base
na musica de M. Mussorgsky (Quadros de uma Exposicéo,
versdo para cordas de J. Cohen / A. Pushkarev), |. Loboda e

V. Silvestrov:

|. Loboda (n. 1956)

Requiem para a Ucrénia, para violino solo

M. Mussorgsky (1839-1881)
Fotografias numa Exposicéo (Arr. para Orquestra de Cordas
por J. Cohen)
Promenade
O Gnomo
Promenade
O Velho Castelo
Promenade
Tulherias
Bydlo
Promenade
Ballet de Pintainhos dentro da Casca do Ovo
Samuel Goldenberg e Schmuyle
Promenade
O Mercado de Limoges
Catacumbas
Cum mortius in Lingua morta
A Cabana de Baba-Yaga sobre Patas de Galinha
A Grande Porta de Kiev

V. Silvestrov (n. 1937)

Serenata para Violino




O compositor estonio Arvo Péart, nascido em 1935,
iniciou a sua carreira de utilizando o estilo neoclassico.
Apoiando-se nos cantos Gregorianos como base de
grande parte da sua inspiracdo musical, Part trabalhou
também com o minimalismo, criando até musica
tintinabulante, o seu préprio estilo meditativo de
composicdo musical caracterizado pela coexisténcia
de duas linhas musicais: uma de arpejos (a voz
“tintinabulante”) e outra que se move linearmente.

“Descobri que é suficiente quando uma Unica nota é
tocada maravilhosamente bem.” comentou Part. “Esta
Unica nota, ou um momento de siléncio, conforta-me.
Trabalho com pouquissimos elementos — com uma voz,
com duas vozes. As minhas criagcdes sdo com 0s mais
primitivos materiais — com a triade, com uma tonalidade
especifica. As trés notas da triade parecem campainhas.
E é por isso que Ihe chamo tintinabulacéo”.

Concebida originalmente em 1977 para um conjunto
de camara de 12 instrumentos, em 1992 o compositor
fez um arranjo da obra Fratres, para solo de violino,
cordas e percussdo (para além de muitas outras versoes
para diversas combinacdes de instrumentos, incluindo
quarteto de cordas, octeto de sopro e percussao, violino
e piano, conjunto de violoncelo, s para mencionar
algumas). Significando “irmaos” em Latim, Fratres, na sua
orquestracéo original, foi interpretada na sua estreia por
um conjunto Esténio de musica antiga. Transmitindo a
visdo do estudo de Part sobre a polifonia Renascentista,
Fratres esta construida sobre um tema repetido de seis
compassos, com o canto tintinabulante do compositor
que, em simultaneo, tanto oferece uma complexidade
hipnotizante em camadas como preserva um profundo
sentido de quietude e serenidade. Tal como Pért realca:
“o instante e a eternidade lutam dentro se nés.”

A musica de Mieczystaw Weinberg posiciona-se entre

as grandes obras produzidas pelos mestres do século
XX. Considerado como uma joia escondida enquanto
compositor, muitos estudiosos e aficionados da musica
colocam-no em pé de igualdade com Sergei Prokofiev e
Dmitri Shostakovich, duas das figuras mais proeminentes
do panorama musical do ultimo século. Shostakovich,
um amigo de longa data e seu colega, define Weinberg
como “um dos mais extraordinarios compositores dos
dias de hoje.”

Nascido em Varsévia em 1919 no seio de uma familia
Judia, Weinberg iniciou os estudos de piano na sua
Polonia natal antes de se mudar para a Unido Soviética,
em 1939, para continuar a sua formacdo em composicao.
Apds a invasdo da Unido Soviética pela Alemanha,
durante a qual a sua familia foi assassinada, Weinberg,
por iniciativa de Shostakovich, que imediatamente
reconheceu o talento do jovem compositor, mudou-se
para Moscovo em 1943, onde passou o resto da sua
carreira e da sua vida. Produzindo um vasto e prolifico
resultado, a obra de Weinberg conta com 22 sinfonias,
17 quartetos de cordas e inumeros trabalhos para teatro,
televisdo e cinema. Alguns dos internacionalmente mais
considerados e lendarios musicos Soviéticos, tais como,
Mstislav Rostropovich, Emil Gilels, o Quarteto Borodin
e Leonid Kogan, foram intérpretes campedes das suas
obras, tanto em salas de concerto como em gravacoes
discograficas. Infelizmente, devido a existéncia da
Cortina de Ferro, a musica de Weinberg ficou limitada
ao interior da Unido Soviética. Mesmo apos a dissolucéo
da Unido, muitas das obras de Weinberg ainda estdo por
descobrir e ser apresentadas.



Deve ter-se em conta que as garras do anti-semitismo
na Unido Soviética apertaram e abrandaram ao longo
da vida de Weinberg, flutuando arbitrariamente com
base nos caprichos do poder oficial Soviético. Weinberg
obteve licenca para residir em Moscovo — uma das raras
licencas concedidas durante os anos de guerra — devido
ao apoio e a reputacdo de Shostakovich. No entanto,
com a intensificacdo da frequéncia e do grau das purgas
maniacas de Estaline, Weinberg foi preso em 1953 e
confrontado com a sentenca de morte, devido a uma
acusacdo absurda e a uma ligacédo frouxa e tangencial
familiar que também implicava a esposa e a cunhada
de Weinberg. Shostakovich, cuja propria relacdo com
o regime Soviético sofreu altos e baixos extremos,
escreveu uma carta ao responsavel maximo do KGB,
protestando e argumentando, com sucesso, a inocéncia
de Weinberg.

Composto em 1948, o Concertino para Violino e Cordas
de Weinberg pouco reflecte a tragédia ostensiva
que atingiu a sua familia e amigos nesse ano. O
seu sogro, um conhecido actor Judeu e director do
Teatro Estatal Judaico de Moscovo, foi assassinado
por ordem de Estaline. Nesse mesmo ano, a doutrina
Soviética perseguiu muitos amigos e colegas de
Weinberg, repudiados compositores “formalistas”
como Shostakovich e Prokofiev, e exigiu-lhes que
manifestassem publicamente o seu arrependimento; o
proprio Weinberg, embora ndo apontado como os seus
mais famosos colegas, foi completamente ignorado e
mantido @ margem pelo regime Soviético, que o forcou
a compor para o circo e para o teatro para assegurar a

sua subsisténcia.

O Concertino de Weinberg, desconhecido do publico

até a sua apresentacdo em 2007, incorpora um lirismo
pastoral suave. Composto por trés movimentos, o tema
principal deste encantador Concertino é introduzido
pelo solo de violino, fazendo voltas e variacdes antes de
todo o conjunto instrumental se assumir. Uma cadéncia
melancoélica abre o segundo movimento; repleto de
nostalgia e introspeccéo, o solo de violino transforma
a sua abertura sentimental num comovente Romance.
Finalmente, o ultimo movimento comeca com notas
fugazes das cordas mais baixas, o inicio de uma fuga
que se constroi em excitacédo e vivacidade a caminho de
um final brilhante.




A Arte da Instrumentacdo: Homenagem a Glenn Gould,
da Editora Discografica Nonesuch, apresenta 11
trabalhos e arranjos, cada um inspirado e prestando
homenagem as composi¢cdes de Glenn Gould gravadas
ao longo da sua vida. Gould, um pianista Canadiano
que viveu entre 1932 e 1982, foi reconhecido
internacionalmente pelas suas interpretacdes e
gravacOes de trabalhos de Johann Sebastian Bach.
Numa combinacéo rara de técnica e de sentido apurado
de polifonia, as interpretacdes e as gravacdes de
Gould, embora incorporando uma gama diversificada
de compositores, estilos e géneros, mantiveram-se
predominantemente de Bach. Gould comenta, “Penso
que se tivesse que passar o resto da minha vida numa
ilha deserta, e ouvir ou tocar musica de um qualquer
compositor durante todo esse tempo, esse compositor
seria quase de certeza Bach.”

No minimo, um artista excéntrico, Gould tornou-se
crescentemente enfadonho em concerto e, em certa
medida, no piano, como se pode verificar pelas suas
cartas, escritos e entrevistas. Durante os ultimos anos de
digressbes (um concerto celebremente documentado
em 1962), a interpretacdo de Gould do Concerto para
Piano N.° 1 de Brahms foi tdo drasticamente excéntrica
e surpreendentemente bizarra, que o maestro, o famoso
Leonard Bernstein, se sentiu na obrigacdo de se dirigir
previamente ao publico, demarcando-se do ritmo
incrivelmente lento e desmontado de Gould. Uma critica,
embora ainda convencido que Gould era “um excelente
artista”, talvez o pianista ndo convencional estivesse
“a sofrer de alucinacdes musicais.” A 10 de Abril de
1964, Gould deu o seu ultimo concerto, dedicando-se
posteriormente a arte de gravacdo em estudio.

A Arte da Instrumentacdo: Homenagem a Glenn Gould,

foi lancado no que teria sido o 80.° aniversario de
Glenn Gould, a 25 de Setembro de 2012, apresentando
interpretacdes do violinista Gidon Kremer e a sua
Kremerata Baltica. Uma simples pergunta do presidente
da editora discografica a Kremer, desencadeou o
nascimento deste projecto: “Gostaria, algum dia, de
fazer arranjos para cordas, de algumas das obras
interpretadas por Glenn Gould?”

Kremer comenta: “O foco devia estar numa das maiores
figuras de todos os tempos — Johann Sebastian Bach -
e dos nossos tempos. Uma ponte devia ser construida
e, ao mesmo tempo, prestar homenagem a uma das
maiores personalidades da interpretacdo moderna,
Glenn Gould. Uma personalidade, cuja impressao digital
nao pode ser confundida com qualquer outra. Isto &
precisamente o que sempre tanto valorizei e valorizo -
ser unico.”

@ Jules Lai




E um desafio invulgar para um intérprete, combinar arte

desenvolvida ao longo do tempo com arte que existe
para além dos limites do tempo (n6s temos a percepcgéo
de uma pintura num instante, contudo, precisamos de
ouvir uma peca musical do principio ao fim).

Mas decidimos realizar esta experiéncia, e ndo apenas
porque pensamos, tal como Goethe, Rambo e Kandinsky,
que ha uma certa cor que corresponde a cada som, ou
porque concordamos com a ideia de Plato em que cada
emanacédo do espirito tem uma Unica origem.

Decidimos realizar esta experiéncia porque a situacédo
do mundo de hoje apela a unido. Num tempo em que a
ameaca ao humanismo se tornou tdo visivel para todos,
pensamos que é necessario demonstrar a solidariedade
de artistas que trabalham em diferentes direccées,
a juncdo de linguagens diferentes em nome de uma
mensagem de unido.

A arte e a técnica podem variar, os materiais podem
ser diferentes uns dos outros, mas o som desenhado
pelo arco do violino e o traco de tinta feito pelo pincel,
dizem ambos uma coisa — a dor causada pelo que esta
a acontecer.

Estes tempos ndo sdo como os tempos em que
Mussorgsky escreveu as suas /Imagens numa Exposicdo
e sem duvida que o compositor imaginou diferentemente
O Gnomo e O Grande Portdo de Kiev. Mas nos
estamos a falar da nossa dor do presente, sobre novas
imagens da realidade em que ja ndo ha espaco para
o impressionismo. Foi assim que este projecto nasceu
- como um simbolo de resisténcia e unido, como uma
declaracédo conjunta de dois artistas.

@ Maxim Kantor

Num tempo em que a sociedade é dividida pelos
politicos entre “nds” e os “inimigos”, entre “patriotas” e
“liberais”, entre “os que percebem” e “os que acreditam
cegamente”, nds suspiramos por encontrar um ponto
de referéncia comum, um posicionamento que conduza
ao dialogo e ndo a divisdo, apesar das mentiras que nos
sdo impostas.

Tanto na musica como na pintura hd uma forca, que
fala na linguagem pura das formas. Nesta linguagem
é possivel falar com a mente consciente e para o
subconsciente sem o uso de falsos clichés politicos. Ao
juntar as nossas forcas musicais e visuais podemos falar
para o ouvinte e para o telespectador como as obras de
Bach e Vermeer ou Tchaikovsky e Petrov-Vodkin.

Nao estamos a tentar ilustrar a musica com imagens. A
justaposicdo de formas e até mesmo o seu conflito, cria
uma plataforma de analise, livre de formulas ideoldgicas,
de nds proprios e da nossa relagdo com o que vai
acontecendo. Através do nosso projecto, estamos a tentar
recuperar a consciencializacdo até um estado que néo
seja zombificado pelos meios de comunicacédo e a obrigar
cada individuo a sentir os acontecimentos tragicos que nos
rodeiam e a sua responsabilidade pessoal nos mesmos.

O nosso objectivo ndo é entreter o nosso publico, mas
sim obrigar cada espectador e ouvinte a olhar para si
mesmo, para expandir a sua consciéncia e pensar no
destino da humanidade e no seu préprio papel no que
vai acontecendo. A indiferenca é a mais perigosa das
doencas. Mesmo que a arte ndo possa “salvar o mundo”,
pode purificar-nos.

Os nossos ajudantes nesta tarefa serdo a musica do
grande Mussorgsky e os nossos contemporaneos
Ucranianos Igor Loboda (Réquiem para Ucrénia) e
Valentyn Silvestrov (Serenata), os quadros de Maxim
Kantor e os sons da orquestra Kremerata Baltica.

@ Gidon Kremer



NOTAS BIOGRAFICAS

Gidon Kremer, Violino

Nascido em Riga, Leténia, Gidon
Kremer, um dos melhores
violinistas mundiais, comecou
os seus estudos com a idade de
quatro anos com o seu pai e com o
seu avd, que eram ambos notaveis
intérpretes de instrumentos de
cordas. Aos dezasseis anos ganhou
o primeiro Prémio da Republica
da Letdénia e, dois anos mais
tarde, iniciou os seus estudos com
David Oistrakh no Conservatoério
de Moscovo. Continuou a ganhar
prémios de prestigio entre os quais
o do Concurso Rainha Isabel, em
1967, e 0 primeiro prémio em
ambos os Concursos Internacionais
Paganini e Tchaikovsky.

O reportorio de Gidon Kremer
é extraordinariamente extenso,
abrangendo todas as obras
classicas e romanticas para
violino, e musica de mestres dos
séculos XX e XXI|, tais como Henze,
Berg e Stockhausen. Também
executou obras de compositores
vivos Russos e da Europa de
Leste e interpretou muitas
composicdes novas importantes,
sendo que varias delas lhe

tinham sido dedicadas. Kremer

tem sido associado a diversos
compositores tais como Alfred
Schnittke, Arvo Part, Giya Kancheli,
Sofia Gubaidulina, apenas para
mencionar alguns. Gravou mais
de 120 albuns, muitos dos quais
lhe proporcionaram distincdes e
prémios, incluindo, o Prémio Rolf-
Schock de Estocolmo em 2008, o
Prémio de “Carreira de Sucesso”
do Festival de Musica de Istambul
em 2010, e o Prémio “Uma Vida
Na Musica — Artur Rubinstein” em
2011 (Veneza), que € considerado
como sendo o “Prémio Nobel”
da musica.

Em Fevereiro de 2002, juntamente
com Kremerata Baltica, recebeu
o Grammy pela gravacdo com
Nonesuch de “Depois de
Mozart”, na categoria de “Melhor
Desempenho de Pequeno
Ensemble”. A mesma gravacéo foi
distinguida com o Prémio ECHO,
na Alemanha, no Outono de 2002.

Em 1997, fundou a orquestra
de cadmara Kremerata Baltica
e com ela tem feito muitas
digressGes com presenca nos mais
prestigiosos festivais e salas de
concerto mundiais. Também gravou
aproximadamente 25 CDs com a
orquestra para Teldec, Nonesuch,
DGG e ECM. Entre 2002 e 2006,
Gidon Kremer foi o lider artistico
do novo festival “Les Muséiques”
em Basileia (Suica).




Fundada em 1997 pelo famoso

violinista Gidon Kremer, a
orquestra de camara Kremerata
Baltica, vencedora de um
prémio Grammy, é considerada
internacionalmente como sendo
um dos mais proeminentes
conjuntos musicais na Europa.
Intencionalmente, o Maestro
Kremer seleccionou musicos jovens
e entusiastas para evitar a temida
“orquestratrite” que ataca os
musicos de orquestra de carreira.
Essencial para a personalidade
artistica da Kremerata Baltica
é a sua abordagem criativa da
programacédo, que muitas vezes
olha para além do convencional e
da origem a numerosas estreias
mundiais. Desde a sua formacéo, a
Kremerata Baltica tocou em mais
de 50 paises, actuando em 600
cidades e apresentando mais de
1.000 concertos pelo mundo. A
orquestra € também um meio de
partilha da rica experiéncia artistica
de Gidon Kremer com a nova
geracédo e, ao mesmo tempo, de
promogcéo e de inspiracdo da vida
musical e cultural dos Balticos.



Gidon Kremer with Kremerata Baltica




Violin

A. Part (b. 1935)

M. Weinberg (1919-1996)
. Allegretto cantabile
Il. Lento (Cadenza). Adagio

Ill. Allegro moderato poco rubato

Excerpts from The Art of Instrumentation: Homage to Glenn

Gould — Dedicated to J. S. Bach:

V. Silvestrov (b. 1937)

A. Zlabys

S. K. Tickmayer (b. 1963)

V. Kissine (b. 1953)

Interval

A joint video project by Gidon Kremer (violin), Maxim Kantor
(painter and writer) and Kremerata Baltica based on the music

by M. Mussorgsky, |. Loboda and V. Silvestrov:

|. Loboda (b. 1956)

“Requiem for Ukraine” for Violin Solo

M. Mussorgsky (1839-1881)
Pictures at an Exhibition (Arr. for string orchestra by
J. Cohen)
Promenade
Gnomus
Promenade
The Old Castle
Promenade
Tuileries
Bydlo
Promenade
Ballet of the Unhatched Chicks
Samuel Goldenberg and Schmuyle
Promenade
Limoges — The Market Place
Catacombs
Cum mortius in Lingua morta
The Hut on Fowl’s Legs. Baba Yaga
The Great Gate of Kiev

V. Silvestrov (b. 1937)

“Serenade” for Violin Solo



Estonian composer Arvo Part, born in 1935, began his
composition career writing in the neo-Classical style.
However, with Gregorian chants serving basis for much
of his musical inspiration, Part eventually worked in
minimalism, even creating tintinnabuli, his own meditative
compositional style characterised by two coexisting
musical lines: one arpeggiates (the “tintinnabular” voice)
while the other moves linearly.

“I have discovered that it is enough when a single note
is beautifully played,” Part comments. “This one note, or
a moment of silence, comforts me. | work with very few
elements — with one voice, with two voices. | build with
the most primitive materials — with the triad, with one
specific tonality. The three notes of a triad are like bells.
And that is why | call it tintinnabulation.”

Originally conceived in 1977 for a chamber ensemble
of twelve instruments, Fratres was arranged by the
composer in 1992 for violin solo, strings, and percussion
(in addition to many more versions for various
combinations of instruments, including string quartet,
wind octet plus percussion, violin and piano, cello
ensemble, to name a few). Meaning “brothers” in Latin,
Fratres, in its original instrumentation, was premiered
by an Estonian early music ensemble. Drawing insight
from Part’s study of Renaissance polyphony, Fratres is
built on a repeated six-bar motif, with the composer’s
tintinnabular voicing that at once provides mesmerising
and layered complexity as well as preserving a profound
sense of stillness and serenity. As Part notes: “the instant

and eternity are struggling within us.”

Mieczystaw Weinberg’s music ranks among some of

the greatest opuses produced by 20"-century masters.
Considered a hidden gem of a composer, many scholars
and music aficionados consider Weinberg to be on
equal footing with the likes of Sergei Prokofiev and
Dmitri Shostakovich, two of the most prominent musical
figures of the last century. Shostakovich, a lifelong friend
and colleague, regarded Weinberg as “one of the most
outstanding composers of today.”

Born in Warsaw in 1919 to a Jewish family, Weinberg
began piano studies in his native Poland before moving
to the U.S.S.R. in 1939 to continue his compositional
training. Following the German invasion of the U.S.S.R,,
during which Weinberg’s family was murdered, Weinberg,
at the behest of Shostakovich, who immediately
recognised the younger composer’s talent, moved in
1943 to Moscow, where he spent the rest of his career
and life. Yielding a vast, prolific output, Weinberg’s
oeuvre boasts 22 symphonies, seventeen string quartets,
and countless works for stage, television, and film; some
of the most internationally-regarded and legendary Soviet
musicians such as Mstislav Rostropovich, Emil Gilels, the
Borodin Quartet, and Leonid Kogan, were all champions
of his works, both in concert halls and on recordings.
Unfortunately, thwarted by the reaches of the Iron
Curtain, Weinberg’s music was contained well inside the
U.S.S.R.; even after the dissolution of the Soviet Union,
much of Weinberg’s works remain to be discovered
and performed.




It must be noted that the grips of anti-Semitism in
the U.S.S.R. tightened and loosened throughout the
course of Weinberg’s life, fluctuating arbitrarily based
on the whims of the Soviet officialdom. Weinberg
received permission to reside in Moscow — a scarce

permit granted during the war years — as result of
Shostakovich’s reputation and support. However, as the
frequency and degree of Stalin’s manic, anti-Semitic
purges intensified, Weinberg was arrested in 1953 and
faced the death sentence, due to an absurd charge and
a loose, tangential family connection that also implicated
Weinberg’s wife and sister-in-law. Shostakovich, whose
own relationship suffered extreme highs and lows with
the Soviet regime, wrote a letter to the head of the
KGB, successfully protesting and arguing innocence on
Weinberg'’s behalf.

Composed in 1948, Weinberg’s Concertino for Violin and
Strings reflects little of the overt tragedy that plagued
his family and friends that year. His father-in-law, a well
known Jewish actor and the director of the Moscow State
Jewish Theatre, was assassinated on orders from Stalin.
That same year, a Soviet doctrine persecuted many of
Weinberg'’s friends and colleagues, renounced “formalist”
composers like Shostakovich and Prokofiev and requiring
them to publicly repent; Weinberg himself, though not
named alongside his more famous colleagues, was
completely ignored and frozen out by the Soviet regime,
forcing him to compose for the circus and theatre in

order to make a living.

Weinberg’'s Concertino, lost to the public until its
publication in 2007, embodies a pastoral and gentle
lyricism. Comprised of three movements, the main
theme of this charming Concertino is introduced by
the solo violin, making turns and variations before the
entire ensemble takes over. A melancholic cadenza
opens the second movement; brimming with nostalgia
and introspection, the solo violin transforms this
sentimental opening into a moving Romance. Finally, the
last movement begins with fleeting notes in the lower
strings, the start of a fugue that builds in excitement and
liveliness towards a brilliant conclusion.




Nonesuch Records’ The Art of Instrumentation:
Homage to Glenn Gould features eleven works and
arrangements, each inspired by and paying homage to
compositions Glenn Gould recorded during his lifetime.
Gould, a Canadian pianist who lived from 1932 to 1982,
is internationally celebrated for his interpretations
and recordings of works by Johann Sebastian Bach.
A rare combination of technique and a keen sense
of polyphony, Gould’s playing and recordings, though
embodying a diverse range of composers, styles and
genres, remain predominantly Bach. Gould remarks, “I|
think that if | were required to spend the rest of my life
on a desert island, and to listen to or play the music of
any one composer during all that time, that composer
would almost certainly be Bach.”

An eccentric artist to say the least, Gould, as witnessed
by his letters, writings and interviews, became
increasingly tiresome of concertising and, to some
degree, the piano itself. During the last years of his
touring (a famously documented concert in 1962),
Gould’s interpretation of Brahms’ Piano Concerto No. 1
was so drastically offbeat and astonishingly bizarre to the
conductor, the famed Leonard Bernstein, that Bernstein
felt compelled to address the audience beforehand,
wanting nothing to do with Gould’s incredibly slow and
deconstructed tempi. A critic, though still convinced that
Gould was “a fine artist”, thought the unconventional

pianist was maybe “suffering from music hallucinations.”
On April 10, 1964, Gould gave his last public concert,
forever devoting himself to the art of studio recordings.

The Art of Instrumentation: Homage to Glenn Gould was

released on what would be Glenn Gould’s 80" birthday,
September 25, 2012, featuring performances by violinist
Gidon Kremer and his Kremerata Baltica. A simple
inquiry from the record label’s president to Kremer
sparked the birth of this project: “Wouldn’t you like to
arrange some of the works played by Glenn Gould for
strings sometime?”

Kremer remarks: “The focus was to be on one of the
greatest figures of all time — Johann Sebastian Bach
— and on our times. A bridge was to be built, [and the]
resulting program’s distant gaze extends into the realm
of Bach but pays tribute at the same time to one of the
greatest persona of modern interpretation, Glenn Gould.
A persona, whose handwriting cannot be mistaken for
anyone else’s. That is precisely what | have always valued
so highly and still do - the unique.”

@ Jules Lai




It is an unusual challenge for a performer to combine

art that develops over time with art that exists outside
the parameters of time (we perceive a painting in an
instant while we need to listen to a piece of music from
beginning to end).

But we have decided to carry out this experiment, and
not only because we think, like Goethe, Rambo and
Kandinsky, that there is a certain color that corresponds
to every sound, or because we agree with Plato’s idea
that every emanation of the spirit has a single origin.

We decided to carry out this experiment because the
situation in the world today calls out for unity. At time
when the threat to humanism has become all to visible,
we think it is necessary to demonstrate the solidarity of
artists working in different directions, the conjoining of
different languages in the name of a unified message.

The craft and technique may vary, the materials may
differ one from the other, but the sound drawn out by
the violin’s bow and the stroke of paint laid down by the
brush both speak of one thing — of the grief caused by
what is happening.

These days are not like the days when Mussorgsky wrote
his Pictures at an Exhibition and no doubt the composer
imagined both The Gnome and The Great Gate of Kiev
differently. But we are speaking about our present pain,
about new pictures of reality in which there is no longer
room for impressionism. That is how this project was
born — as a symbol of resistance and unity, as a joint
declaration by two artists.

@ Maxim Kantor

At a time when society is divided by politicians into “us”
and “enemies”, into “patriots” and “liberals”, into “those
who understand” and “those who blindly believe” we
yearn to find a common point of reference, a position
that leads to dialog, not to division, in spite of the lies
forced upon us.

Both in music and in painting there is a force, which
speaks in the pure language of forms. In this language
it is possible to speak to the conscious mind and to the
subconscious without using false political clichés. By
joining our musical and visual forces we can speak to
the listener and the viewer like the works of Bach and
Vermeer or Tchaikovsky and Petrov-Vodkin.

We are not trying to illustrate music with pictures. The
juxtaposition of forms and even their conflict creates
a platform for the examination, free from ideological
formulas, of ourselves and our relationship to what is
happening. By means of our project we are trying to
restore consciousness to a state that has not been
zombiefied by the media and to force each individual
to feel the tragic events going on around us and her
personal responsibility for them.

Our goal is not to entertain our audience, but to force
every viewer and listener to look inside himself, to expand
his awareness and think about the fate of humanity and
his own role in what is happening. Indifference is the
most dangerous disease. Even if art cannot “save the
world”, it can purify us.

Our helpers in this task will be the music of the great
Mussorgsky and our Ukrainian contemporaries Igor
Loboda (Requiem for Ukraine) and Valentyn Silvestrov
(Serenade), the paintings of Maxim Kantor and the
sounds of the orchestra Kremerata Baltica.

@ Gidon Kremer




BIOGRAPHICAL NOTES

D)

Gidon Kremer, Violin

One of the world’s leading violinists,
born in Riga, Latvia, Gidon Kremer
began studying at the age of four
with his father and grandfather,
who were both distinguished
string players. At sixteen he was
awarded the first prize of the
Latvian Republic and two years
later he began his studies with
David Oistrakh at the Moscow
Conservatory. He went on to win
prestigious awards including the
1967 Queen Elizabeth Competition
and the first prize in both Paganini
and Tchaikovsky International
Competitions.

Gidon Kremer’s repertoire is
unusually extensive, encompassing
all standard classical and romantic
violin works, as well as music by 20"
and 21 century masters such as
Henze, Berg and Stockhausen. He
also championed the works of living
Russian and Eastern European
composers and has performed
many important new compositions;
several of them dedicated to him.
Kremer has become associated
with such diverse composers as

Alfred Schnittke, Arvo Part, Giya
Kancheli, Sofia Gubaidulina, just to
name a few.

He has made more than 120
albums, many of which brought him
prestigious international awards and
prizes, including, the Rolf-Schock
Prize in 2008, Stockholm, “life
achievement” prize of the
Istanbul Music festival in 2010,
and “Una Vita Nella Musica -
Artur Rubinstein” Prize (Venice)
in 2011 which is considered to
be the “Nobel Prize” of music,
among many others. In February
2002 he and Kremerata Baltica
were awarded with the Grammy
for the Nonesuch recording “After
Mozart” in the category “Best Small
Ensemble Performance”. The same
recording received an ECHO prize
in Germany in the fall of 2002.
The EMI Classics CD “The Berlin
Recital” with Martha Argerich and
works by Schumann and Bartok has
been recently released as well as
an album with all violin concertos
of W. A. Mozart, a live recording
with the label Nonesuch, recorded
with Kremerata Baltica at Salzburg
Festival 2006.



One of his latest CDs “De
Profundis” was published in

September 2010 with Nonesuch.
Gidon Kremer actively collaborates
with the ECM label as well, which
released his recording of all J. S.
Bach Sonatas and Partitas. Other
most recent releases are “The
Art of Instrumentation: Homage
to Glenn Gould”, “Hommage a
Piazzolla: The Complete Astor
Piazzolla Recordings” CD set
and a CD set of Lockenhaus
live recordings celebrating the
30 years of this unique festival,
G. Kremer concluded in 2011.
His newest CD “Mieczystaw
Weinberg” was released in January
2014 and nominated for Grammy
Award 2014. It was recorded with
Kremerata Baltica and soloists at
Neuhardenberg and Lockenhaus
in 2012 and 2013, and makes a
strong case for Shostakovich’s
assertion that Weinberg was one of
the great composers of his era. The
recording was highly appreciated

by music professionals and lovers.

In 1997, he founded Kremerata
Baltica chamber orchestra and has
been touring extensively with the
orchestra appearing at world’s most
prestigious festivals and concert
halls. He has also recorded almost
25 CDs with the orchestra for
Teldec, Nonesuch, DGG, and ECM.
(From 2002 to 2006 Gidon Kremer
was the artistic leader of the new
festival “Les muséiques” in Basel,
Switzerland).

Gidon Kremer plays a Nicola
Amati, dated from 1641. He is also
the author of four books, (latest
one Letters to a young pianist)
translated into many languages,
which reflect his artistic pursuits.




In 1997, Austria’s legendary
Lockenhaus chamber music festival
was witness to a small revolution,
when the violinist Gidon Kremer
presented a brand new orchestra:
Kremerata Baltica, comprising
23 young players from Latvia,
Lithuania and Estonia, conquered
the discerning audience, injecting
new blood into the festival with
their exuberance, energy and joy

in playing.

Kremerata Baltica, an educational
project with a long-term vision, was
Kremer’s 50" birthday present to
himself: a way of passing on his
wisdom to young colleagues from
the Baltic states while making no
compromises on artistic standards
as he nurtured and inspired musical
life in the region. The talented
group of musicians developed
in few years into one of the best
international chamber orchestras
in the world and has cemented its
international reputation in major
concert venues around the world.

Essential to Kremerata Baltica’s
artistic personality is its creative
approach to programming,
which often looks beyond the
mainstream and has given rise
to numerous world premieres
of works by composers such as
Arvo Part, Giya Kancheli, Péteris
Vasks, Leonid Desyatnikov
and Alexander Raskatov.
The orchestra’s wide-ranging
and carefully chosen repertoire is
also showcased in its numerous
and much-praised CD recordings,
such as “Eight Seasons”, pairing
Antonio Vivaldi’s set of concertos
with Astor Piazzolla’s Argentinian
sequence, and “Silencio”,
compositions by contemporary
composers: Arvo Part, Philip Glass
and Vladimir Martynov. The latest
one - two-CD set of Mieczyslaw
Weinberg’s compositions has been
released by ECM in 2014 February
and nominated for Grammy
Award 2014.

The orchestra participated in the
concert for Human rights in Russia
“To Russia With Love” on 7" of
October, 2013 in Berlin together
with world known soloists: Martha
Argerich, Daniel Barenboim,
Elsbeth Moser, Nicolas Altstaedt,
Khatia Buniatishvili, Emanuel Pahud,
Sergey Nakaryakov - initiatively
invited by Maestro Kremer.
Kremerata Baltica is also a part of
“All About Gidon” project — a half-
scenic concert show with music
from J. Haydn to A. Piazzolla,
where Gidon Kremer reflects
on his career in a musical and
rhetorical way. Another exciting
experience for the last couple of
years for Kremerata Baltica is joint
performances with Gidon Kremer
and the mime Slava Polunin with
his group — Snow Show Symphony.
Original musical spectacle created
by two living virtuosos of the 20"
century was highly acclaimed by the
audiences. Also, this year another
noteworthy project was launched
— Philip Glass’s “The American
Four Seasons” supplemented with
contemporary video projections by

renowned visual artists.
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