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Duration: approximately 2 hours, including one interval

WHEMEMBERREAKE  F2EERY  BEHA
®E o BHSE!

Agradecemos que desliguem os vossos telemoveis
e outros aparelhos emissores de luz e som. Nao é
permitido filmar ou fotografar o espectaculo. Muito
obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting
devices. Unauthorised photography or recording of
any kind is strictly prohibited. Thank you for your co-
operation.

RIFER MTIEANRBFBT  FROLOE -

Para proteccdo do meio ambiente, caso ndo queira
guardar este programa depois do espectaculo, pedimos
o favor de o devolver a saida.

To be environmentally-friendly, if you do not wish to

keep this house programme after the show, please
return it at the exit.

EFBHIRNAMERSLHBE T -
www.icm.gov.mo/fimm

Para obtencédo deste Programa em versdo PDF pode
fazer o download em www.icm.gov.mo/fimm

The house programme can be downloaded at
www.icm.gov.mo/fimm
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Novas Estacées

Gidon Kremer com a Kremerata Baltica

New Seasons

Gidon Kremer with Kremerata Baltica
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Gidon Kremer com a Kremerata Baltica




Violino

Vibrafone

A. Raskatov (b. 1953)

(segundo As Estacdes de P. Tchaikovsky, op. 37a)
Janeiro - A Lareira
Fevereiro — Carnaval
Marco — Cancéo da Cotovia
Abril — Campainha-de-Inverno
Maio — Noites & Luz das Estrelas
Junho — Barcarola
Julho - Cancéo da Ceifeira
Agosto — A Colheita
Setembro - A Caca
Outubro — Cancédo do Outono
Novembro — Passeio de Troica

Dezembro — Natal

A. Piazzolla (1921-1992) / Arr. L. Desyatnikov

Otorio Porterio
Invierno Portefio
Primavera Porteria
Verano Porterio

Violino: Gidon Kremer

Intervalo

A. Vivaldi (1678-1741) / Arr. A. Pushkarev

. Allegro non molto

Il. Adagio — Presto e forte

Ill. Presto

Vibrafone: Andrei Pushkarev

P. Glass (b. 1937)

I.  Prologo

Il. ~ Primeiro Movimento
lll.  Cancédo n.°1

IV.  Segundo Movimento
V. Cancéon.°2

VI. Terceiro Movimento
VIl. Cancéo n.°3

VIll. Quarto Movimento

Violino: Gidon Kremer

“The Season’s Digest” de Raskatov € uma nova versao do
ciclo para piano de Tchaikovsky, Estacées op. 37a para
orquestra de cordas, solo de violino, percussao e piano.
Preparado numa forma “resumida”, destila gentilmente
a tradicdo de Tchaikovsky, mas também a desmistifica
em termos sonoros. Para obter este resultado, uma
imponente melodia de cordas ¢ interrompida pelo
piano especialmente preparado e ¢ reinterpretada
pela percussdo. Os musicos estdo instruidos para
“vaguear livremente para além das fronteiras das suas
proprias partes” para que, algumas vezes, os intérpretes
dos instrumentos de cordas toquem instrumentos
de percussdo. Ha recortes de harmonias ndo muito
“modernas”. Todos assobiamos o “descanso eterno” no
movimento de Marco e cantamos durante o “minimalismo
campesino” de Julho. A velha musica é-nos sempre
familiar, mas nunca exactamente assim: questiona
quanto a Nova Russia se afastou da Velha Russia e
quanto essa movimentacéo é positiva...



Quatro Estacées de Buenos Aires — um conjunto de
quatro composicdes de tango do Mestre Argentino do
Tango, Astor Piazzolla — € uma espécie de contraparte
dos concertos para violino Quatro Estacbes de Vivaldi.
Aqueles desfrutaram de uma especial popularidade
entre os imensos conjuntos de tangos de Piazzolla,
embora ndo tenham sido inicialmente concebidos como
um conjunto.

Ao utilizar o adjectivo “portefio”, referindo-se aos
naturais de Buenos Aires, Piazzolla transmite a sensacéo
das quatro estacOes em Buenos Aires.

Escrito entre 1964 e 1970 para o seu quinteto preferido
de violino, piano, guitarra eléctrica, contrabaixo e
“bandoneon” (um grande e ressonante acordeéo
Argentino), ndo obteve grande reconhecimento até 1996-
1998, quando o compositor Russo Leonid Desyatnikov
(nascido em 1955) criou os seus exuberantes arranjos
para Gidon Kremer. Ele fez a mais obvia ligacdo entre
Vivaldi e Piazzolla ao converter cada uma das quatro
composicdes em trés seccdes e recriando os seus
arranjos para solo de violino e orquestra de cordas. Em
cada peca incluiu varias citacbes do trabalho original
de Vivaldi, mas devido ao facto de as estacbes estarem
invertidas nos hemisférios do norte e do sul, ele
acrescentou elementos do “Inverno” de Vivaldi no “Veréo
de Buenos Aires — “portefio” de Piazzolla.

Estes arranjos, que tomaram consideraveis liberdades
em relacdo as partituras originais, depressa se
padronizaram nos concertos e ameacaram destronar as
composicdes originais na memoria do publico.

“Verdo” Concerto em Sol menor é o segundo concerto

do conjunto de quatro concertos para violino As Quatro
Estacées de Antonio Vivaldi, compostos e publicados
em 1725 enquanto parte integrante dos doze concertos
de Vivaldi Op. 8, denominados A Competicdo da
Harmonia com a Invencédo (Il cimento dell’armonia e
dellinventione).

As Quatro Estacbes € o trabalho mais conhecido e
estad entre as pecas mais populares do reportério da
musica classica. Cada um dos concertos é designado
pelo nome de uma estacdo. Cada um & composto por
trés movimentos, com um movimento lento entre dois
mais rapidos (e estes movimentos também variam
no andamento, no meio de todas as estacdes, como
um todo). A textura de cada concerto é variada, cada
uma identificando-se com a respectiva estacéo. Por
exemplo, o “Inverno” é apimentado com notas prateadas
“pizzicato” das cordas altas, relembrando a chuva
gelada, enquanto o “Verao” evoca uma tempestade no
seu movimento final, sendo este por isso denominado
“Tempestade”.

Como base descritiva para as suas Quatro Estacdes,
Vivaldi tomou quatro sonetos aparentemente escritos
pelo proprio. Cada um destes sonetos exprime-se num
concerto, que por sua vez é dividido em trés frases ou
ideias, reflectidas nos trés movimentos (rapido-lento-
rapido) de cada concerto. As partituras publicadas
(por Estienne Roger em Amesterddo em 1725) estao
assinaladas para indicar quais as passagens musicais
representativas de que versos em cada soneto. E
aconselhavel, pelo menos nas primeiras audicoes, seguir
em conjunto os sonetos e a musica, pois eles estdo
ligados de uma forma profunda e raramente escutada
em quaisquer outras pecas programaticas, seja do
periodo barroco seja posteriormente.



Allegro non molto

Sob a dura estacédo de sol abrasador

Definha homem, definha rebanho e arde o pinho;
Solta o cuco a voz, e logo com ele

Canta a rolinha e o pintassilgo.

Doces aragens agitam o ar, mas de repente

Os ventos ameacadores de norte subitamente aparecem
E o pastor chora temendo a violenta tempestade — e o
seu destino.

Adagio - Presto e forte

O medo dos relampagos e ferozes trovoes
roubam o descanso aos seus membros cansados
As moscas e vespas voam zumbindo furiosamente

Presto

Infelizmente, seus temores eram verdadeiros.
Troveja e fulmina o céu e majestoso

Quebra o topo das espigas e danifica os gréos.

O inovador Projecto das Estacdes de Philip Glass
justapde o seu trabalho magico — Concerto para Violino
N.° 2: “As Quatro Estacées Americanas” — com a sua
fonte inspiracédo, ou seja “As Quatro Estacbes” classicas
de Vivaldi.

A génese de “As Quatro Estac6es Americanas” data da
década de 1990, quando o violinista Robert McDuffie
ouviu uma gravacédo do primeiro concerto para violino
de Glass, interpretado pelo talento internacional de
Gidon Kremer. Fascinado por este trabalho, McDuffie
adicionou-o ao seu reportoério e pediu a Glass que lhe
escrevesse uma peca inspirada em “As Quatro Estacées”
de Vivaldi. O concerto que dai resultou foi estreado a
nivel mundial em Dezembro de 2009 pela Orquestra
Sinfénica de Toronto.

Ao contrario de Vivaldi, — um conjunto de quatro
concertos, cada um com trés movimentos repletos de
material que é suposto sugerir a Primavera, o Verédo, o
Inverno e o Outono - o trabalho de Glass é composto
por quatro movimentos individuais. Enquanto cada
um também deve ser prenuncio de cada estacéo, os
movimentos ndo tém designacdo porque o compositor
e o violinista ndo concordaram qual dos movimentos
melhor representa cada estacdo especifica do ano.
“Assim, ndo havera indicacdes para o publico, nem
pistas sobre onde podem aparecer a Primavera, o Veréo,
o Inverno e o Outono no novo concerto — uma ideia
interessante, embora, um problema inquietante para o

ouvinte” (Philip Glass).




Nascido em Riga, Letonia, Gidon
Kremer, um dos melhores
violinistas mundiais, comecou
os seus estudos com a idade de
quatro anos com o seu pai e com o
seu avd, que eram ambos notaveis
intérpretes de instrumentos de
cordas. Aos dezasseis anos ganhou
o primeiro Prémio da Republica
da Letdnia e, dois anos mais
tarde, iniciou os seus estudos com
David Oistrakh no Conservatorio
de Moscovo. Continuou a ganhar
prémios de prestigio entre os quais
o do Concurso Rainha Isabel, em
1967, e o primeiro prémio em
ambos os Concursos Internacionais
Paganini e Tchaikovsky.

O reportorio de Gidon Kremer
é extraordinariamente extenso,
abrangendo todas as obras
classicas e romanticas para
violino e musica de mestres dos
séculos XX e XXI|, tais como Henze,
Berg e Stockhausen. Também
executou obras de compositores
vivos Russos e da Europa de
Leste e interpretou muitas
composicdes novas importantes,
sendo que varias delas lhe

tinham sido dedicadas. Kremer
tem sido associado a diversos
compositores, tais como, Alfred
Schnittke, Arvo Part, Giya Kancheli,
Sofia Gubaidulina, apenas para
mencionar alguns. Gravou mais
de 120 albuns, muitos dos quais
lhe proporcionaram distincdes e
prémios, incluindo, o Prémio Rolf-
Schock de Estocolmo em 2008, o
Prémio de “Carreira de Sucesso”
do Festival de Musica de Istambul
em 2010 e o Prémio “Uma Vida
Na Musica — Artur Rubinstein” em
2011 (Veneza), que é considerado
como sendo o “Prémio Nobel”
da musica.

Em Fevereiro de 2002, juntamente
com Kremerata Baltica, recebeu
o Grammy pela gravacdo com
Nonesuch de “Depois de
Mozart”, na categoria de “Melhor
Desempenho de Pequeno
Ensemble”. A mesma gravacéo foi
distinguida com o Prémio ECHO,
na Alemanha, no Outono de 2002.

Em 1997, fundou a orquestra
de cdmara Kremerata Baltica
e com ela tem feito muitas
digressGes com presenca nos mais
prestigiosos festivais e salas de
concerto mundiais. Também gravou
aproximadamente 25 CDs com a
orquestra para Teldec, Nonesuch,
DGG e ECM. Entre 2002 e 2006,
Gidon Kremer foi o lider artistico
do novo festival “Les Muséiques”
em Basileia (Suica).



Nascido em 1974 em Kiev, Andrei
Pushkarev iniciou a sua educacéo
musical quando tinha cinco anos
e com a idade de catorze anos
concentrou-se nos instrumentos
de percussdo, o seu sonho desde
a infancia.

Em 1992, Andrei tornou-se
estudante do Conservatoério
Nacional Tchaikovsky de Kiev, onde
prosseguiu o seu desenvolvimento
profissional com o Professor
Alexander Blinov. Durante os seus
estudos no Conservatorio, Andrei
comecou a criar as suas proprias
obras, as proprias composicdes
para solo de vibrafone. Enquanto
continuava a estudar percussao
orquestral, o vibrafone veio a tornar-
se o0 seu instrumento favorito.

Em 1995, enquanto solista, foi
distinguido com o Primeiro Prémio
do recentemente criado concurso
Novos Nomes da Ucréania e,
desde entdo, tem actuado como
solista com muitos conjuntos de
camara por toda a Ucréania. Em
1996, ganhou o concurso para a
Orquestra Filarmonica de Kiev,
enquanto timbaleiro principal. Com
a idade de 22 anos, tornou-se o
mais jovem timbaleiro principal de
orquestra sinfénica na Ucrania.

Desde 1999 que a sua carreira se
tem desenvolvido num outro nivel
— Andrei integrou a orquestra de
camara Kremerata Baltica como
percussionista. Juntamente com
Gidon Kremer e a Kremerata
Baltica tem efectuado digressodes
por todo o mundo, actuando em
numerosas salas de concerto,
incluindo Carnegie Hall em Nova
lorque, Albert Hall em Londres,
Musikverein e Konzerthaus
em Viena, Concertgebouw em
Amsterdao e ai por diante.

Em 2004, enquanto vibrafonista
solista recebeu o Prémio da
fundacéo “Pro Europa”.

Fundada em 1997 pelo famoso
violinista Gidon Kremer, a
orquestra de camara Kremerata
Baltica, vencedora de um
prémio Grammy, é considerada
um dos mais proeminentes
conjuntos musicais na Europa.
Intencionalmente, o Maestro
Kremer seleccionou musicos jovens
e entusiastas para evitar a temida
“orquestratrite” que ataca os
musicos de orquestra de carreira.
Essencial para a personalidade
artistica da Kremerata Baltica
€ a sua abordagem criativa da
programacéao, que muitas vezes
olha para além do convencional e
da origem a numerosas estreias
mundiais. Desde a sua formacéo, a
Kremerata Baltica tocou em mais
de 50 paises, actuando em 600
cidades e apresentando mais de
1.000 concertos pelo mundo. A
orquestra € também um meio de
partilha da rica experiéncia artistica
de Gidon Kremer com a nova
geracédo e, ao mesmo tempo, de
promocéao e de inspiracdo da vida
musical e cultural dos Balticos.



Gidon Kremer with Kremerata Baltica

New Seasons




Violin

Vibraphone

A. Raskatov (b. 1953)

(based on P. Tchaikovsky's The Seasons, op. 37a)
January — At the Fireside
February — Carnival
March - Song of the Lark
April = Snowdrop
May - Starlight Nights
June - Barcarole
July — Song of the Reaper
August — The Harvest
September — The Hunt
October — Autumn Song
November — Troika Ride

December — Christmas

A. Piazzolla (1921-1992) / Arr. L. Desyatnikov

Otorio Porterio
Invierno Portefio
Primavera Porteria
Verano Porterio

Violin: Gidon Kremer

Interval

A. Vivaldi (1678-1741) / Arr. A. Pushkarev

. Allegro non molto

Il. Adagio — Presto e forte

Ill. Presto

Vibraphone: Andrei Pushkarev

P. Glass (b. 1937)

I. Prologue

IIl. ~ Movement |
Ill.  Song No.1

IV.  Movement Il
V. Song No.2

VI.  Movement Il
VIl. Song No.3
Vill. Movement IV

Violin: Gidon Kremer

Raskatov’s The Seasons Digest is a re-working of
Tchaikovsky’s piano cycle The Seasons op. 37a for a
string orchestra, percussion and prepared piano in a
“digest” form, which distills the Tchaikovsky tradition
nicely, but debunks it soundly too. To do this, opulent
string melody is interrupted by the prepared piano and
reinterpreted by percussion. Musicians are instructed
to “roam freely beyond the boundaries of their own
parts” so that string players play percussion instruments
sometimes. There are crops of not quite right “modern”
harmonies. Everyone whispers the “Requiem Aeternam”
in the movement for March and sings during the “peasant
minimalism” of July. The old music is always familiar, but
never exactly so: it questions how far New Russia has
moved from Old Russia and how far such movement
is good...



Cuatro Estaciones Portefias (“Four Seasons of Buenos

Aires”) — a set of four tango compositions by Argentine
tango master Astor Piazzolla — is a sort of exotic modern
counterpart to the Four Seasons violin concertos
of Vivaldi. These have enjoyed particular popularity
among Piazzolla’s large corpus of tangos, even though
they were not initially conceived as a set. Written at
various times between 1964 and 1970 for his favoured
quintet of violin, piano, electric guitar, double bass and
bandoneodn (a large, resonant Argentine accordion) it
never received much recognition until 1996-1998, when
the Russian composer Leonid Desyatnikov (born 1955)
created his lush arrangements for Gidon Kremer. He
made a more obvious link between Vivaldi and Piazzolla
by converting each one of the four compositions into
three sections, re-arranging them for solo violin and
string orchestra. In each piece he included several
quotes from Vivaldi’s original work, but due to the fact
that seasons are inverted between the northern and
southern hemispheres, he added elements of “L’inverno”
(“Winter”) of Vivaldi in “Verano Portefio” (“Summer”)
of Piazzolla.

These arrangements, which take considerable liberties
with the original scores, are quickly becoming concert
standards and threaten to displace the original
compositions in the public mind.

“Summer” Concerto in G Minor is the second concerto
of four violin concertos The Four Seasons (Le quattro
stagioni) by Antonio Vivaldi, composed and published in
1725 as part of a set of twelve concerti, Vivaldi’'s Op. 8,
entitled /I cimento dell’armonia e dell’inventione (“The
Contest Between Harmony and Invention”).

The Four Seasons is the best-known work, and is among
the most popular pieces in the classical music repertoire.
Each of concertos is being named after a season. Each
one is in three movements, with a slow movement
between two faster ones (and these movements likewise
vary in tempo amid the seasons as a whole). The texture
of each concerto is varied, each resembling its respective
season. For example, “Winter” is peppered with silvery
pizzicato notes from the high strings, calling to mind
icy rain, whereas “Summer” evokes a thunderstorm in
its final movement, which is why the movement is often
called “Storm”.

As a descriptive basis for his Four Seasons, Vivaldi took
four Sonnets, apparently written by himself. Each of the
four sonnets is expressed in a concerto, which in turn
is divided into three phrases or ideas, reflected in the
three movements (fast-slow-fast) of each concerto. The
published scores (by Estienne Roger of Amsterdam in
1725) are marked to indicate which musical passages
are representative of which verses of the sonnet. It is
advisable, at least during the first few hearings, to follow
the sonnets and music together, for they are bound up
with one another to an extent rarely heard in any other
programmatic pieces either of the baroque period

or subsequently.




Allegro non molto

Under the harsh season ignited by the sun
Man and flock languish, and the pine burns;
The cuckoo offers his voice, and soon heard,
The young turtledove and goldfinch sing.

Zephyr blows gently, but suddenly
Boreas offers opposition to his neighbour;
And the shepherd weeps, because he fears

A severe storm in the offing — and his destiny.

Adagio - Presto e forte

The repose of his tired limbs is disturbed
By the fear of lightning and fiery thunder,
And by a furious swam of flies and wasps.

Presto

Unfortunately, his fears are justified.

The sky thunders and fulminates, and hail
Flattens ears of corn and majestic grains.

The innovative Philip Glass’ Seasons Project juxtaposes
Glass’ magical work — Violin Concerto No. 2: “The
American Four Seasons” — with its inspiration, the Vivaldi
classic The Four Seasons.

The genesis of “The American Four Seasons” dates
back to the 1990s when violinist Robert McDuffie heard
a recording of Glass’ first violin concerto performed by
international talent Gidon Kremer. Mesmerised by the
work, McDuffie added it to his repertoire and asked
Glass to write a piece for him inspired by Vivaldi’'s Four
Seasons. The resulting concerto received its World
Premiere with the Toronto Symphony in December 2009.

Unlike the Vivaldi — really a set of four concerti, each
with three movements brimming with material that is
supposed to suggest spring, summer, winter and fall —
the Glass work is four unbroken single movements. While
they too are to be taken as harbingers of each season,
the movements are untitled because the composer and
violinist could not agree on which movement represents
specific season of the year best. “Therefore, there will be
no instructions for the audience, no clues as to where
Spring, Summer, Winter, and Fall might appear in the
new concerto — an interesting, though not worrisome,

problem for the listener” (Philip Glass).




One of the world’s leading violinists,
born in Riga, Latvia, Gidon Kremer
began studying at the age of four
with his father and grandfather,
who were both distinguished
string players. At sixteen he was
awarded the first prize of the
Latvian Republic and two years
later he began his studies with
David Oistrakh at the Moscow
Conservatory. He went on to win
prestigious awards including the
1967 Queen Elizabeth Competition
and the first prize in both Paganini
and Tchaikovsky International
Competitions.

Gidon Kremer’s repertoire is
unusually extensive, encompassing
all standard classical and romantic
violin works, as well as music by 20"
and 21 century masters such as
Henze, Berg and Stockhausen. He
also championed the works of living
Russian and Eastern European
composers and has performed
many important new compositions;
several of them dedicated to him.
Kremer has become associated
with such diverse composers as

Alfred Schnittke, Arvo Part, Giya
Kancheli, Sofia Gubaidulina, just to
name a few.

He has made more than 120
albums, many of which brought him
prestigious international awards and
prizes, including, the Rolf-Schock
Prize in 2008, Stockholm, “life
achievement” prize of the
Istanbul Music festival in 2010,
and “Una Vita Nella Musica -
Artur Rubinstein” Prize (Venice)
in 2011 which is considered to
be the “Nobel Prize” of music,
among many others. In February
2002 he and Kremerata Baltica
were awarded with the Grammy
for the Nonesuch recording “After
Mozart” in the category “Best Small
Ensemble Performance”. The same
recording received an ECHO prize
in Germany in the fall of 2002.
The EMI Classics CD “The Berlin
Recital” with Martha Argerich and
works by Schumann and Barték has
been recently released as well as
an album with all violin concertos
of W. A. Mozart, a live recording
with the label Nonesuch, recorded
with Kremerata Baltica at Salzburg
Festival 2006.



One of his latest CDs “De Profundis”
was published in September 2010

with Nonesuch. Gidon Kremer
actively collaborates with the
ECM label as well, which released
his recording of all J. S. Bach
Sonatas and Partitas. Other
most recent releases are “The
Art of Instrumentation: Homage
to Glenn Gould”, “Hommage a
Piazzolla: The Complete Astor
Piazzolla Recordings” CD set
and a CD set of Lockenhaus
live recordings celebrating the
30 years of this unique festival,
G. Kremer concluded in 2011.
His newest CD “Mieczystaw
Weinberg” was released in January
2014 and nominated for Grammy
Award 2014. It was recorded with
Kremerata Baltica and soloists at
Neuhardenberg and Lockenhaus
in 2012 and 2013, and makes a
strong case for Shostakovich’s
assertion that Weinberg was one of
the great composers of his era. The
recording was highly appreciated
by music professionals and lovers.

In 1997, he founded Kremerata
Baltica chamber orchestra and has
been touring extensively with the
orchestra appearing at world’s most
prestigious festivals and concert
halls. He has also recorded almost
25 CDs with the orchestra for
Teldec, Nonesuch, DGG, and ECM.
(From 2002 to 2006 Gidon Kremer
was the artistic leader of the new
festival “Les muséiques” in Basel,
Switzerland).

Gidon Kremer plays a Nicola
Amati, dated from 1641. He is also
the author of four books, (latest
one Letters to a young pianist)
translated into many languages,
which reflect his artistic pursuits.




Born in 1974 in Kiev, Andrei
Pushkarev began his musical
education when he was five
and at the age of fourteen he
concentrated on percussion -
instruments Andrei was dreaming
from his childhood.

In 1992 Andrei became a student
of Kiev Tchaikovsky National
Conservatory, where he continued
his professional development with
Prof. Alexander Blinov. During
the study in the Conservatory
Andrei began to create his own
works, his own compositions for
vibraphone solo. While continuing
to study orchestral percussion, the
vibraphone becomes his favourite
instrument.

In 1995 as solo vibraphonist he
was awarded the First Prize in the
newly established New Names of
Ukraine competition and since
then Andrei performs as solo
vibraphonist with many chamber
ensembles throughout Ukraine. In
1996 he won the competition to the
Kiev Philharmonic Orchestra as a

main timpanist. At the age of 22 he
became the youngest main timpanist
of symphonic orchestra in Ukraine.

Starting 1999 his musical career
continues on a new level -
Andrei joined the chamber
orchestra Kremerata Baltica as
a percussionist. Together with
Gidon Kremer and Kremerata
Baltica he toured around the world,
performing in numerous concert
halls, including the Carnegie Hall in
New York, Albert Hall in London, in
the Musikverein and Konzerthaus
in Vienna, Concertgebouw in
Amsterdam and so on.

Andrei Pushkarev has performed
with such musicians like Yo Yo Ma,
Yury Bashmet, Martha Argerich,
Julian Rachlin, Gabriela Montero,
Michel Portal, Peter Sadlo, Katia
Skanavi, Mario Brunello, Maxim
Rysanov, Gabor Boldoszki, and as
well with such conductors like Yury
Temirkanov, Voldemar Nelsson,
Roman Kofman.

In 2004 as solo vibraphonist he was
awarded the Prize from foundation
“Pro Europe”.




In 1997, Austria’s legendary
Lockenhaus chamber music festival
was witness to a small revolution,
when the violinist Gidon Kremer
presented a brand new orchestra:
Kremerata Baltica, comprising
23 young players from Latvia,
Lithuania and Estonia, conquered
the discerning audience, injecting
new blood into the festival with
their exuberance, energy and joy

in playing.

Kremerata Baltica, an educational
project with a long-term vision, was
Kremer’s 50" birthday present to
himself: a way of passing on his
wisdom to young colleagues from
the Baltic states while making no
compromises on artistic standards
as he nurtured and inspired musical
life in the region. The talented
group of musicians developed
in few years into one of the best
international chamber orchestras
in the world and has cemented its
international reputation in major
concert venues around the world.

Essential to Kremerata Baltica’s
artistic personality is its creative
approach to programming,

which often looks beyond the
mainstream and has given rise
to numerous world premieres
of works by composers such as
Arvo Part, Giya Kancheli, Péteris
Vasks, Leonid Desyatnikov and
Alexander Raskatov. The orchestra’s
wide-ranging and carefully chosen
repertoire is also showcased in
its numerous and much-praised
CD recordings, such as “Eight
Seasons”, pairing Antonio Vivaldi’'s
set of concertos with Astor
Piazzolla’s Argentinian sequence,
and “Silencio”, compositions by
contemporary composers: Arvo
Part, Philip Glass and Vladimir
Martynov. The latest one - two-CD
set of Mieczyslaw Weinberg’s
compositions has been released
by ECM in 2014 February and
nominated for Grammy Award 2014.

The orchestra participated in the
concert for Human rights in Russia
“To Russia With Love” on 7" of
October, 2013 in Berlin together
with world known soloists: Martha
Argerich, Daniel Barenboim,
Elsbeth Moser, Nicolas Altstaedt,
Khatia Buniatishvili, Emanuel Pahud,
Sergey Nakaryakov - initiatively
invited by Maestro Kremer.
Kremerata Baltica is also a part

of “All About Gidon” project — a
half-scenic concert show with
music from J. Haydn to A. Piazzolla,
where Gidon Kremer reflects
on his career in a musical and
rhetorical way. Another exciting
experience for the last couple of
years for Kremerata Baltica is joint
performances with Gidon Kremer
and the mime Slava Polunin with
his group = Snow Show Symphony.
Original musical spectacle created
by two living virtuosos of the 20"
century was highly acclaimed by the
audiences. Also, this year another
noteworthy project was launched
— Philip Glass’'s “The American
Four Seasons” supplemented with
contemporary video projections by
renowned visual artists.
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