


HEAREFAERKRELEE  BPEERY « BEWERT - SHEE!
Agradecemos que desliguem os vossos teleméveis e outros aparelhos emissores de

luz e som. Né&o é permitido filmar ou fotografar o espectdculo. Muito obrigado pela
vossa colaboragéo.

Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited. Thank you for your co-operation.

ARFRE > BTEFARRERST > FREHOERE °

Para protecgéo do meio ambiente, caso néo queira guardar este programa depois do
espectdculo, pedimos o favor de o devolver & saida. Obrigado.

You may return the house programme at the exit if you wish to protect the environment.

BFIHFIRTFRPIEIRR S LEAAE T & - www.icm.gov.mo/fimm

Para obtengéo deste programa em verséo PDF pode fazer o download em
www.icm.gov.mo/fimm

The house programme can be downloaded at www.icm.gov.mo/fimm
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TRPIXAE R AR & BB

Centro Cultural de Macau de Grande Auditério
Macao Cultural Centre Grand Auditorium

BRSO —/E > RERPHBRE
Duragéo: aproximadamente 1 hora, sem intervalo
Duration: approximately 1 hour, no interval

HEEAE > BT BYTH
Interpretado em mandarim com legendas em chinés, portugués e inglés
Performed in Mandarin, with surtitles in Chinese, Portuguese and English
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Maestro: Lu Jia ” PERSONAGENS E ELENCO
Encenador: Sun Chao Tang Xianzu Han Peng, Tenor
Compositor: Liu Chenchen Maria Xu Lei, Soprano

Libreto: Un Sie San Criado Lou Chong Meng, Tenor

Dramaturgo: Lawrence Lei

Consultora do Argumento: Tong Mui Siu
Cenografia: Wu Fang

Guarda-roupa: Han Jingjing

Desenho de lluminagé&o: Tou Kuok Hong
Direccéo de Movimento: Florence Cheong
Orquestra de Macau

Coro da Opera de Xangai

Producéio: Festival Internacional de Musica de Macau

SINOPSE

Apéds a demissé@o de Tang Xianzu, este regressa & sua terra natal, Linchuan, onde
escreve O Pavilhdo das Pednias. Sem a ajuda de quaisquer referéncias, Tang
relembra a experiéncia que viveu na viagem & Montanha Perfumada (Macau), onde

conheceu Maria, uma jovem portuguesa por quem se apaixonou.

Ao compor O Pavilh&o das Pednias, Tang encontra-se com Maria em sonhos. Ao
acordar, ouve abruptamente noticias sobre Maria que lhe dé&o ideias para escrever

O Pavilhéo das Pednias.
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UMA OBRA SOBRE A HISTORIA DA CONCEPCAO
DE O PAVILHAO DAS PEONIAS POR TANG XIANZU

Escrevi Um Sonho Perfumado sobre a histéria de como Tang Xianzu concebeu O

Pavilhéo das Pednias

Utilizei a referida obra numa tentativa audaz de interpretar alguns dos conteddos
de O Pavilhdo das Pednias e de mostrar o impacto da viagem de Tang Xianzu a
Macau no conceito de amor que o escritor utilizou nas suas pegas posteriores. Usei
algumas paisagens de Macau como metdéfora para apresentar os meus préprios
sentimentos e as aspiragdes que esses sentimentos revelam. Para este fim, foi

necessdrio fazer alguns ajustes artisticos. Mas é claro, tudo na obra é ficcional.

Maria é uma personagem criada do nada pois, historicamente, Tang Xianzu n&o
conheceu nenhuma Maria durante a sua viagem a Macau. Durante o periodo em
que estava a conceber Um Sonho Perfumado, fui ao Largo do Lilau para ver a Fonte

do Lilau. Mas, na verdade, esta ndo existe. Tais meias verdades da vida sdo como

as pegas de teatro. Um Sonho Perfumado incorpora os temas do “amor” e do “sonho”,

os dois principais elementos caracteristicos das obras teatrais de Tang Xianzu,

constituindo assim uma homenagem ao escritor.

E dificil escrever sobre as grandes personagens do passado. As descricées séo
simplesmente impossiveis. E como tentar agarrar dgua com as méaos. Decidi
escrever sobre a curiosidade e inocéncia infantil de Tang Xianzu enquanto estava a
visitar Macau, contactando coisas e pessoas ocidentais pela primeira vez, a fim de o
tornar mais “popular” embora, historicamente, Tang fosse um homem apaixonado e

cujas emocdes se podiam ler claramente no seu rosto.

Apés a adaptagdio de Um Sonho Perfumado para livro, escrevi o conto The Bubble
Magician, a fim de apaziguar a minha md consciéncia por escrever o enredo de Um
Sonho Perfumado. Na histéria, eu encontro-me com Tang Xianzu num sonho:

“Vai escrever sobre mim?” Ele estava a ler O Pavilhdo das Pednias e levantou os

olhos do livro, olhando para mim com um semblante suave.

“Vocé fez apenas uma curta viagem a Macau. N&o hé nada para escrever,”

respondi, incapaz de esconder o meu desapontamento.

Ele riu-se e depois ficou em siléncio. Em seguida, pegou num pincel, num

papel xuan e numa pedra de tinta, baixou a cabeca e comecgou a escrever.
De repente, percebi.
“Senhor Tang, como conseguiu apaixonar-se em sonhos?”

Nos sonhos podemos concluir negécios inacabados e satisfazer amores néo
correspondidos. Na vida existem muitas coisas maravilhosas mas nos sonhos

existe paz,” respondeu.
“De onde vem o nome de Liu Mengmei?”

Com um sorriso endiabrado, perguntou-me: “Por que é que Liu Mengmei

aparece pela primeira vez com um ramo de salgueiro?”
Abanei a cabega, mostrando que néo fazia ideia.

Ele aproximou-se do meu ouvido e, pouco a pouco, comegou a explicar-me...

@ Lawrence Lei
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NOTAS DA LIBRETISTA

Hoje em dia, os encontros amorosos e o romper de relagées sé&o simples e as
palavras escritas perdem valor devido &s facilidades da comunicagéo moderna.
Cangdes populares soam com estrondo nas ruas, manipulando as mentes com a sua
lavagem cerebral. Estas canc¢des té&o depressa se tornam populares como voltam

a desaparecer. Se Tang Xianzu, um velho senhor da dinastia Ming, viajasse até ao

presente, o que pensaria de tudo isto?

“O mundo estd sempre recheado de paix&o e a poesia advém da paix&o”. Tang
Xianzu dava grande importéncia aos conceitos de “romance”, “autenticidade”,
“cardcter” e “metamorfose”. Estas palavras, a sua profundidade, matizes e elegéncia
constituem o segredo do autor. Apds quatrocentos anos, os belos, elegantes,
delicados, fascinantes e requintados versos de O Pavilhdo das Pednias est&o ainda
longe de esmorecer. A sua inventividade “ofendeu” o pUblico, tendo alguns antigos
comentadores acusado a obra de se assemelhar a “um livro para ler, em vez de

versos para cantar”. Apenas o tempo dird se eles tinham razéo ou néo.

Precedido por O Pavilhdo das Pednias, Um Sonho Perfumado relata a histéria da
viagem de Tang Xianzu a Macau no 19.° ano do reinado do Imperador Wanli da
dinastia Ming, uma histéria parcialmente ficticia e real. O libreto constitui uma
homenagem a Tang Xianzu e uma tentativa de reconstituir a paisagem de Macau de
hd& quatrocentos anos. Mas, mais do que isso, trata-se de um género completamente
novo de escrita sobre amor e probidade da autoria de um libretista macaense
contemporéneo. As altera¢des nesta produgé&o visam, mais do que facilitar a
compreensdo desta obra junto do pUblico, estimular a imaginagéo histérica do
publico em relag&o a uma Macau sob o efeito da coliséo das culturas chinesa e

ocidental e granjear uma integracéo entre o texto e a partitura musical.

Esta é uma histéria sobre o século XVI e o século XXI, em que procurei expressar a
luta e a perseveranga das pessoas face aos contratempos, &s regras e a um amor
intocavel. Ainda é possivel acreditar na energia que esté para além do tempo e do

espaco, transmitida através de palavras e da musica.

Um viajante visitou Macau hd quatrocentos anos e ai plantou sementes, as quais,
quatrocentos anos mais tarde, deram frutos: a primeira épera original de Macau.
Prezo o processo criativo e tudo o que levou o destino a ligar Tang Xianzu a esta
cidade e espero que o publico consiga sentir a esperanca e a tenacidade do amor

presentes no libreto desta épera.

@ Un Sio San




Ao longo de vérias décadas, o Maestro Lu Jia tem vindo a conquistar
aclamacgéo internacional com o seu profundo conhecimento e a sua
interpretagdo emotiva de vérias sinfonias e éperas. Lu é director
musical e maestro principal da Orquestra de Macau, director de Arte
Musical no Centro Nacional de Artes Cénicas (CNAC) e maestro
principal da Orquestra do CNAC da China. A sua interpretacéo de
sinfonias e éperas austro-alemés e de mUsica impressionista francesa
tem sido aplaudida por unanimidade pelo pUblico e por profissionais
dos paises de origem destas obras-primas. Lu dirigiv dezenas de
concertos e mais de dez éperas em salas de concertos e teatros por
todo o mundo, dirigindo anualmente a producéo de vdrias novas
obras musicais e éperas, cujas interpretacées cativantes constituem
uma referéncia cultural indispensével nos locais onde sé&o realizados

os espectdculos.

Em 1990, Lu venceu, inesperadamente, o 1.° Prémio e o Prémio do
Jirino 1.° Concurso Internacional de Direccéo de Orquestra Antonio
Pedeotti, em Trento (Itdlia), dando inicio & sua carreira de maestro.
Apés o concurso, foi director musical no Teatro Comunale Giuseppe
Verdi di Trieste, onde se tornou o primeiro maestro asidtico a dirigir
uma épera nacional em Itdlia. Em colaboragéo com a orquestra e
coro da companhia, Lu foi o primeiro maestro chinés a gravar e a
langar as cinco obras sinfénicas de Felix Mendelssohn. Lu Jia também
dirigiu a Orquestra Regional da Toscana em Florenca, Orquestra

Sinfénica Norrkoping da Suécia e Arena di Verona na Itdlia.

Com um mestrado em Encenagéio de Teatro da Academia de Teatro
de Xangai, Sun Chao é director do Teatro de Arte Popular de Fujian.
Entre as principais obras que encenou contam-se Nas Profundezas
das Montanhas Qinling, Shakespeare Joga Mahjong (co-encenador),
Contrabaixo (director executivo) e os musicais Mestre Yu do Zen e
Romeu e Julieta. As suas obras dramatirgicas incluem Confdcio, O

Guerreiro Desta Era, entre outras.




Licenciado pelo Departamento de Composicéo e pelo Departamento
de Piano do Conservatério Central de MUsica, Liu foi aprendiz do

Professor Ye Xiaogang.

Venceu quatro vezes o prémio chinés Sino Dourado com as suas obras

A Danga do Tambor, Cangéio do Vento de Leste, Huang Lan e Zibiluo.

Foi convidado a participar no Festival de MUsica Moderna de Pequim,
no Férum de MUsica Moderna da China, no Festival de MUsica
Moderna de Xangai, no Festival de Misica da China-Coreia, em
vdrios festivais de artes na Europa, festivais de mUsica em Memphis,
no Festival de Artes de Macau e no Festival Internacional de Msica
de Macau, para os quais criou misica e interpretou piano. As suas
obras e actuagdes de piano foram gravadas e publicadas pela Editora
Popular de Msica, Editora da Federag&o Cultural Chinesa de Audio

e Video, Editora do Conservatério Central de MUsica, entre outras.

Poetisa, compositora e membro da Associacéo de Escritores
Chineses, obteve o grau de bacharel em Chinés na Universidade
de Pequim e o grau de mestre em Estudos Asidticos Orientais e

da Asia-Pacifico na Universidade de Toronto. Ganhou o Prémio de
Poesia Chinesa da Fundagéo Henry Luce, nos EUA, e o Prémio da
Primeira Estrela da Literatura do Povo em Poesia. Enquanto artista
residente no Estudio Central de Vermont, nos EUA, foi convidada
para participar em festivais internacionais de poesia em Portugal,
Maldsia e em Taiwan. Publicou colecténeas de poesia, que incluem
Exilio no Tempo da Floragéo, Pais das Maravilhas (eleita como uma
das Dez Principais Colecténeas de Poesia de 2011 pela revista UNITAS
de Taiwan), Aqui, Piquenique Nu, Amarga Semente de Ldtus, entre

outras. E colunista em publicacdes como a UNITAS e China Times.




E um conhecido dramaturgo de Macau. As suas obras incluem

Pecas Seleccionadas de Lawrence Lei, Extingdo da Beleza - Pecas
Longas Seleccionadas por Lawrence Lei, bem como, as novelas Acgéo
Incémoda e Olho da Providéncia. A sua Persegui¢do do Homem

de Meia Idade pelo Vento foi adaptada para o filme Daqui a Uma
Semana (do qual foi co-argumentista) e foi distinguido como a Melhor
Comédia em Lingua Estrangeira no 16.° Festival Internacional dos
Filmes para Familias de Los Angeles. Recebeu o Prémio de Melhor
Argumento e Melhor Director pela Federagé&o de Sociedades
Dramdticas de Hong Kong e o Prémio Literdrio de Macau. As suas
pecas foram seleccionadas pelo Instituto de Investigagé&o Dramética
da Academia Nacional Chinesa das Artes para integrarem as Pecas
Dramdticas Chinesas Seleccionadas em Cem Anos e as Pegas
Dramdticas Chinesas Seleccionadas dos Anos Noventa, enquanto
que a obra Olho da Providéncia foi seleccionada para a lista das 20

Novelas Chinesas do Século XXI (2001-2015).

E membro da Associacéo de Escritores Chineses, Presidente da
Associacdo dos Escritores de Macau e mestre em Literatura e Arte

da Universidade Jinan.

Hd muitos anos que escreve sob o pseudénimo Lam Chong Ying.

Os seus trabalhos incluem: colecgdes de prosas Quantas Vezes
Podemos Rir Sinceramente Durante a Nossa Vida?, Olhar Turvo, Abrus
Precatorius, A Casa de Cada Um, Solo Vocal Feminino e Arco-Iris
sobre a Cabega, colecgdes de histérias curtas Nuvem e Lua e Um a
Um (com a colaborag&o de Chek In), a colecc&o de criticas literdrias
Recontagens de Macau e as coleccdes de histdrias infantis. E editora

chefe das Selec¢ées de Literatura de Macau - Prosas.




Licenciado em Cenografia pela Academia de Teatro de Xangai, Wu
Fang é docente na Academia Vocacional de Arte de Zhejiang. Entre
os seus projectos cenogrdficos contam-se a épera de Pequim O Amor
Termina na Torre, a peca de teatro Dawn Street, a épera Yue Cangéo
das Flores Finebres, a épera Ji No Palco do Despertar, A Digresséo
de épera de Pequim de Shi Yihong, entre muitos outros. Wu foi
distinguido com um Prémio de Melhor Obra na 13.2 Producé&o Cultural
e Etica, 0 3.° e 4.° Grandes Prémios da Associacéio de Cenografia de

Xangai, entre outras distingdes.

Com um mestrado em Arte da Academia de Teatro de Xangai, Han
Jingjing é professor de figurinos e maquilhagem naquela Academia.
Han foi um dos trés principais concorrentes do Brush Contest -
L'Oreal Paris Global Make-up Designer Competition realizado na
China, tendo vencido o Prémio de Finalista no Concurso FAD do
Festival Internacional de Cultura da Moda de Xangai e o Prémio
de Exceléncia no Concurso Internacional de Design de Moda “Taca
Chinesa”. Entre as obras em que colaborou contam-se Confdcio,
Hua Mulan, A Lua Sobre o Castelo Arruinado, Romeu e Julieta,
Shakespeare Joga Mahjong, A Roupa Nova do Imperador, Intriga e

Amor, entre outras.

Tou Kuok Hong licenciou-se pela Escola de Artes Teatrais da
Universidade Nacional das Artes de Taipé, especializando-se em
desenho de iluminagé&o. Tou é um profissional de teatro freelance
dedicado sobretudo a projectos de luzes em pecas de teatro,
espectéculos de danga, musicais e éperas. A sua obra Metade Dupla
foi seleccionada para integrar o Concurso PQ 2015 de Obras de
Design de Estudantes de Taiwan, em 2005. Entre as obras mais
recentes em que colaborou contam-se O Inferior, Cidade Veloz, Um
Mundo de Jogo Il, Circulos, De Volta ao Tufdo Catastréfico de 1874,

Insecto Condenado, Verdo e Fumo, Amor e Informagéo, entre outras.




Fundada em 1983, a Orquestra de Macau é uma orquestra
profissional dependente do Instituto Cultural do Governo da R. A. E.
de Macau. E um agrupamento eminente na Asia, com um repertorio
que inclui cldssicos chineses e ocidentais de todos os tempos.
Desempenha um papel chave na vida cultural e musical dos cidadé&os

de Macau e dos visitantes.

Em 2001, a orquestra foi ampliada de forma a integrar um naipe
duplo de sopros. Tem-se desenvolvido como uma orquestra de
dimensd&o média de cerca de 60 mUsicos de mais de dez paises e
regides. Em 2008, o Maestro Lu Jia iniciou as fun¢des de director
musical e maestro principal e deu inicio &s temporadas de concertos
da orquestra, apresentando em cada uma, de forma abrangente e
sistemdtica, cerca de 70 concertos de muUsica cldssica ocidental

e chinesa.

Com a sua longa histéria, o Coro da éperq de Xangai é um coro
profissional de primeira classe. Possui um vasto e variado repertério
de éperas, cantatas, coro sinfénico, misica a cappella, canto a vozes
e solos, tendo actuado numa grande variedade de formas e estilos

e dedicando-se, igualmente, a producéio de dperas chinesas e obras
corais originais. O coro trabalhou com multiplos artistas de renome
internacional, tendo visitado mais de 30 paises e regides, com o
objectivo de integrar as tradigdes musicais do oriente e do ocidente e
de contribuir para a difusé@o da cultura chinesa e para o intercdmbio

cultural e musical entre a China e o ocidente.




Um artista da Operq de Xangai, Han Peng participou no Programa
para Jovens Artistas da Royal Opera House. Venceu o 2.° Prémio
no XV Concurso Nacional Televisivo da Juventude da CCTV

em 2013, e 0 1.° Prémio no Concurso Internacional para Jovens

Cantores de Opera “Riccardo Zandonai”, em 2010. Han actuou

como protagonista em Carmen, Turandot, O Rei de Chu, entre outras
bperas, tendo trabalhado com vérios maestros de renome mundial,
incluindo Myung-whun Chung, Daniel Oren, John Nelson, etc. Han

j& actuou no Wiener Musikverein, Teatro Bolshoi, éperc de Daegy,

English National Opera e em muitas outras salas de espectaculos.

Licenciada pelo Conservatério de MUsica de Xangai sob a tutela do
professor Liu Ruo’e, Xu Lei prosseguiu os seus estudos na Juilliard
Music Academy nos Estados Unidos, tendo assinado contrato

com a Metropolitan Opera. Durante a sua estadia nos Estados

Unidos, actuou em grandes festivais de épera e vérias casas de
6pera, desempenhando papéis em éperas como A Flauta Mdgica,
A Coroagéo de Pompeia, Idomeneu, Rei de Creta, Os Contos

de Hoffmann e muitas outras. A sua interpretacéo do papel de
Pamina em A Flauta Mdgica, encenada por Peter Brook no Théatre
des Bouffes du Nord, em Paris, foi amplamente aclamada pela
comunicagdo social francesa. Xu trabalhou com o maestro francés
Emmanuel Villaume, interpretando o poema sinfénico de Berlioz
As Noites de Verdo, tendo ainda participado num concerto com o

maestro do barroco William Christie.

Graduou-se no Programa de Tecnologia de MUsica da Escola

de MUsica do Conservatério de Macau, especializando-se em

canto. Actualmente, estuda canto no Departamento de MUsica da

Universidade Nacional das Artes de Taipé sendo aluno do professor L=
Teng Chi-Long. Ganhou o segundo prémio na Categoria de Conjunto N4
Vocal no 30.° Concurso dos Jovens MUsicos de Macau e participou ¢ (_‘i

em muitos concertos corais, musicais e éperas em China, Macau,
Hong Kong, Taiwan e Japdo, actuando como solista, membro de
coro e desempenhando importantes papéis. Os seus desempenhos
incluem A Bela e o Monstro, O Fantasma da épera, Os Miserdveis,
Miss Saigéo, Oz para o Futuro, Fidélio, O Elixir do Amor e O Mundo da
Vida da Opera.
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31T MACAO INTERNATIONAL MUSIC FESTIVAL

SYNOPSIS

After resigning from his office, the poet and playwright Tang Xianzu moved back to
his hometown Linchuan and starts writing The Peony Pavilion. Feeling uninspired,
he recalls his traveling experience in Fragrant Mountain (now Macao), where he

encountered a Portuguese girl named Maria whom he developed an implicit feeling.

While painstakingly conceiving the new work, he sees Maria once again in his dream.
Unfortunately, Tang later wakes to an ominous news about Maria, which propels him

to finish the soul-stirring classic The Peony Pavilion.
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A WORK ABOUT TANG XIANZU CONCEIVING
THE PEONY PAVILION

A Fragrant Dream is me writing about Tang Xianzu conceiving The Peony Pavilion. i @ & &+ + &

Served as a dialogue with the classic The Peony Pavilion, A Fragrant Dream is my
bold attempt to proffer explanations on some motifs recurred in The Peony Pavilion,
as well as interpretations about the impacts of Tang Xianzu's trip to Macao onto his
concepts about love in his subsequent dramas. | have also used some sceneries from
Macao as metaphors to convey sentiments and imply aspirations. Eventually, some

artistic adjustments are needed and certainly, everything in the work is fictional.

Maria is a character created out of thin air; she does not exist in any recorded
history of Tang Xianzu's trip to Macao. As part of my research for A Fragrant Dream,
| visited the Lilau Square only to find out that there is no “Well of Lilau” to be found

after all. These half-truths in life are just like dramas.

A Fragrant Dream includes “love” and “dream,” the two main elements in Tang's

plays, in order to pay tribute to him.

It is difficult to write about notable historical figures; portrayals of characters can
easily be superficial and cliché. Therefore, | choose to focus on Tang Xianzu's
curiosity and childlike innocence during his first encounters of western objects and
people in Macao to enrich his image. According to historical records, Tang was truly

a passionate man who never hides his feelings.

After completing A Fragrant Dream, | wrote another short story, The Bubble
Magician, in order to appease my guilt in making up plots in A Fragrant Dream.

There in the story, | met Tang Xianzu in a dream,

“You're going to write about me?” He was reading The Peony Pavilion and

looked up at me with gentleness.

“You only took a short trip to Macao. There’s nothing to write about,” |

replied, unable to conceal my disappointment.

He laughed and said nothing. Then, in thin air he conjured an ink brush, a

piece of Xuan paper, and an inkstone, lowering his head and began to write.
In a sudden, | took the hint.
“Sir, why you love dreams?”

“In a dream, you can finish unfinished business, fulfill unrequited love. In life,

there are colours. In dreams, there is peace.” He replied.
“Where does Liu Mengmei's name come from?”

With an impish smile, he asked me, “Why does Liu Mengmei first appear with

a willow branch?”
| shook my head at a loss.

He got close to my ear, and slowly explained it to me......

@ Lawrence Lei
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NOTES FROM LIBRETTIST

Today, lovers come and go, technology makes words cheap, and short-lived pop
songs are more popular than ever before. How would Tang Xianzu feel about all of

this if he were to time-travel from the Ming Dynasty to the present time?

“The world is full of love, and love gives birth to poetry.” Tang Xianzu emphasised
love, trueness, nature and character, continuity and change in his literature. His
language excels in various levels of depths, shades of colours and elegance. After
four hundred years, the beautifully refined lyrics of The Peony Pavilion still have yet
to fade. Its ingenuity “offended” the audience back then, for his contemporary critics
slamming the work as “a book for reading and not a play for performing.” However,

only time will do its justice.

Referring to the masterpiece The Peony Pavilion, A Fragrant Dream tells a
quasi-fictional story about Tang Xianzu's trip to Macao in the 19" year of the Wanli
(1591). Thus, the libretto pays tribute to Tang Xianzu while endeavours to restore
the Macao four centuries ago. Moreover, it can be considered as a contemporary
writing about love and propriety by a contemporary Macao librettist. This edition
of the libretto is not so much an attempt to better deliver the imageries in the lyrics
as a stimulation of audience’s imagination of the historical Macao in the context of
Sino-Western cultural collision, and a pursuit of a more harmonic relation between

the text and the music.

Itis a story about both the 16" century and the 21 century; | attempt to show the
struggle and perseverance when one faces setbacks, dogmas and unattainable love.

| still believe the beautiful words and music can always transcend time and space.

This is a seed planted when a traveler visited Macao four centuries ago, and the
fruit it bears is a Macao’s first original chamber opera today. In this journey of
creation, | cherish the chance and the connections existing between Tang Xianzu
and this city. And it's my wish that the audience could feel the hope and tenacity of

love in the lyrics.

@ Un Sio San




Lu Jia has risen to international acclaim with his expertise and
soul-touching interpretation of symphonies and operas for decades.
Lu is now the Music Director and Principal Conductor of the Macao
Orchestra, while also serving as Artistic Director at the National
Centre for Performing Arts (NCPA) and the Principal Conductor of
the NCPA Orchestra. His interpretation of the Austro-German
symphonies, operas and French impressionist music have been
unanimously approved and applauded by audiences and professionals
from the originating countries of these masterpieces. He conducts
dozens of concerts and over ten operas in music halls and theatres
all over the world and directs productions of several new works and
operas every year, with these captivating performances becoming an

indispensable cultural indicator of those places.

In 1990, Lu participated in the first Antonio Pedeotti International
Conducting Competition in Trento, Italy, and won the First Prize and
the Judges’ Prize. Since then he started his conducting career and
began to serve as Music Director of the Teatro Comunale Giusseppe
Verdi di Trieste, where he became the first Asian conductor to serve
as Director of a national opera house in Italy. In co-operation with
the orchestra and chorus of the company, he was the first Chinese
conductor to record and release the complete five symphonies works
of Felix Mendelssohn. In addition, Lu Jia also served as Director of
the Tuscany Regional Orchestra in Florence, Sweden’s Norrkoping

Symphony Orchestra and Arena di Verona in Italy.

Sun Chao is the Director of the Fujian People’s Art Theatre. He
graduated from the Shanghai Theatre Academy with a Master’s
degree in Theatre Directing. His major works in directing include Deep
in the Qinling Mountains, Shakespeare Plays Mahjong (Co-director),
Double-bass (Executive Director); musicals Zen Master Yu, Romeo and
Juliet, while his works in playwriting include Confucius, The Warrior of

this Era, to name a few.




Liv graduated from the Composition Department and the Piano
Department of the Central Conservatory of Music, and studied with
Professor Ye Xiaogang, pianists Pan Chun and Li Qifang. He is a
four-time Chinese Golden Bell Awards winner with his works The

Drum Dance, Song of Eastern Wind, Huang Lan and Zibiluo.

Liu has been invited to participate in the Beijing Modern Music
Festival, Chinese Modern Music Forum, Shanghai Modern Music
Festival, China-Korea Music Festival, Macao Arts Festival, Macao
International Music Festival, arts festivals in Europe and music festivals
in Memphis. Audios of his works and piano performances have been
made into recordings and published by the People’s Music Publishing
House, Chinese Cultural Federation of Audio and Video Publishing

House, Central Conservatory of Music Press, to name a few.

A poet, writer and a member of China Writers Association, Un Sio San
graduated from the Peking University with dual Bachelor’s degrees

in Chinese and Arts while also obtained dual Master’s degrees in
East Asia Studies and Asia Pacific Studies from the University of
Toronto. She has won numerous awards including the Henry Luce
Foundation Chinese Poetry & Translation Fellowships, New Star -
People’s Literature Prize of Poetry, etc. She was an poet-in-residence
at Vermont Studio Centre, United States and was invited to attend
international poetry festivals in Portugal, Malaysia, Taiwan and other
places. Published poetry collections include Exile in the Blossom Time,
Wonderland (voted as one of the “Top Ten Poetry Collections of
2011" by the Taiwanese magazine UNITAS), Here, Naked Picnic, Bitter
Lotus Seed, etc. Un is also a columnist for UNITAS and China Times.




An established playwright of Macao, Lei's works include Selected
Plays of Lawrence Lei, Extinction of Beauty - Selected Long Dramas
by Lawrence Lei, as well as novels Awkward Action and Eye of
Providence. His Wind-Chasing Middle-Aged Man was adapted into
the film One More Week (where he served as co-playwright) and was
honoured with the Best Foreign Language Comedy at the 16" Los
Angeles International Family Film Festival. He has received the Best
Playwright Award and the Best Director Award by the Hong Kong
Federation of Drama Societies, and the Macao Literary Award. Some
of his plays have been selected by the Research Institute of Drama of
the Chinese National Academy of Arts to be included in the Selected
Chinese Dramas for A Hundred Years and the Selected Chinese Plays
of the 90s, while the Eye of Providence has been selected into the

list of “20 Chinese Novels of the 21" Century (2001-2015” by the

National Culture and Arts Foundation in Taiwan.

Member of the China Writers Association, Chairman of the Macao
Writers Association and holder of a Master’s degree in Literature and
Art at Jinan University, Tong has been writing under her pen name “Lam
Chong Ying” for many years. Famous works include: prose collections
How Many Times Can We Laugh Heartily in Our Life?, Hazy Gaze, Abrus
Precatorius, A House of One’s Own, Female Vocal Solo and Rainbow
Over the Head, novellas collections Cloud and Moon and One to One
(collaborated with Chek In), as well as literary criticism collection
Recounts of Macao and children’s story collections. She was the

editor-in-chief of the annual “Literature Selections of Macao - Proses”.




Graduated from the Shanghai Theatre Academy in Stage Design,
Wu Fang works as a teacher at the Zhejiang Vocational Academy of
Art. His stage designs include Peking opera Love Ends at the Tower,
theatre Dawn Street, Yue opera Song of the Funeral Flowers, Ji opera
Standing on the Stage of Awakening, Shi Yihong's Peking Opera Tour,
and many others. He has also won a Best Work Award in the 13
Cultural and Ethical Production, and the 3¢ and 4" Grand Awards of
the Shanghai Stage Art Association, among others.

With a Master’s degree in Art from the Shanghai Theatre Academy,
Han Jingjing is now a professional costume and make-up teacher

at the Academy. He was the top three competitors of the Brush
Contest - Paris’ L'Oreal Global Make-up Designer Competition in
China, and has received the Finalist Award in the FAD Competition
of the Shanghai International Fashion Cultural Festival, as well as an
Excellence Award in the International Fashion Design Competition
“Chinese Cup.” His works include Confucius, Hua Mulan, The Moon
over the Ruined Castle, Romeo and Juliet, Shakespeare Plays Mahjong,

The Emperor’s New Clothes, Intrigue and Love, to name a few.

Tou Kuok Hong graduated from the School of Theatre Arts, Taipei
National University of the Arts, majoring in Lighting Design. He is a
freelance lighting designer for theatre, dance, musical and opera. His
work Double Half is one of the selected entries of PQ2015 Taiwan
Student Design Works Competition in 2005. Recent works include
The Nether, Speed City, A Gambling World Il, Circles, Back to the
Catastrophic Typhoon of 1874, Bug, Summer and Smoke, Love and

Information, among others.




Formed in 1983, the Macao Orchestra is a professional ensemble
under the auspices of the Cultural Affairs Bureau of the Macao S.A.R.
Government. It is now a distinguished orchestra of Asia, performing
Chinese and Western classics throughout the times. It has also played
a key role in the music and cultural life of Macao residents and

oversedads audiences.

In 2001, the Orchestra was extended into an orchestra with double
winds; today, it has developed into a small-to-medium-sized orchestra
of around 60 outstanding musicians from more than ten countries
and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the
convention of “Concert Seasons” and in each season 70 different
concerts would be held, presenting to the public, comprehensively

and systematically, classics from both Western and Chinese.

With its long history in vocal performance, the Shanghai Opera House
Chorus is a first-class professional choir in mainland China. With the
experiences it gained in the past, the Chorus has accumulated a rich
repertoire of operas, cantatas, symphonic chorus, a cappella, part
singing and solos. It is devoted into the productions original Chinese
opera and choral works. The Chorus has worked with many
world-famous artists and toured more than 30 countries and regions,
with the aim of integrating the music traditions of the East and

West, making contributions to the spread of Chinese culture and the

cultural exchange between Chinese and Western music.




A solo performer of the Shanghai Opera House, Han Peng has
participated in the Young Artists’ Programme of the Royal Opera
House in England. He has won the Silver Prize of the CCTV 15"
National Youth Television Grand Prix in 2013, as well as the First
Prize of the International Competition for Young Opera Singers
“Riccardo Zandonai” in 2010. He performed as the main character in
Carmen, Turandot, The King of Chu, to name a few, and has worked
with many world-renown conductors Myung-whun Chung, Daniel
Oren, John Nelson, etc. He has performed in the Wiener Musikverein,
The Bolshoi Theatre, Daegu Opera House, English National Opera,

and many other venues.

Graduated from the Shanghai Conservatory of Music under the
tutelage of Professor Liu Ruo’e, Xu Lei continued to study in the
Juilliard Music Academy in the United States and signed with The
Metropolitan Opera. She participated in major opera festivals and
opera houses while she was in the United States, performing in The
Magic Flute, The Coronation of Poppea, Idomeneo, The Tales of
Hoffmann, and many others. Her role of Pamina in The Magic Flute,
directed by Peter Brook at the Bouffes du Nord Theatre in Paris
received wide acclaims from the French media. Besides, she has also
worked with the French conductor Emmanuel Villaume, performing
Berlioz's symphonic poem Summer Nights and participated in the

Baroque conductor William Christie’s concert.

Lou graduated from the full-time Music Technology Programme at
the School of Music of the Macao Conservatory, specialising in vocal
music, and is currently studying vocal music at the Department of
Music of the Taipei National University of the Arts under Professor
Teng Chi-Long. He won the Second Prize in the Vocal Ensemble
Category at the 30" Macao Young Musicians Competition and has
participated in many choral concerts, musicals and operas in Chinag,
Macao, Hong Kong, Taiwan and Japan, performing as a soloist, a
chorus member and playing important roles. His performances include
Beauty and the Beast, The Phantom of the Opera, Les Misérables, Miss
Saigon, Oz to the Future, Fidelio, L'elisir d’'amore and The World of
Operatic Life.
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(FLLZHE) RIEHPX
EQUIPA DE PRODUGCAO
PRODUCTION TEAM

1548 / Maestro / Conductor
2 % LulJia

78 / Encenador / Stage Director
% {8 Sun Chao

e/l ~ HHREEZ f+ 2=/ Compositor e
Pianista Correpetidor / Composer and
Rehearsal Pianist

ZIE B Liu Chenchen

{E3A / Libreto / Librettist
R4BHR Un Sio San

#R Bl / Dramaturgo / Playwright

ZEF42 Lawrence Lei

BIZ<EE8R / Consultora do Argumento /
#1585 Tong Mui Siu

5% 5T / Cenografia / Set Design
% JX WuFang

BR2E5% 5t / Guarda-roupa /
Costume Design

&8 5 & Han Jingjing

J& 5% 5t / Desenho de lluminagéo /
Lighting Design
B EE Tou Kuok Hong

ENER L BEI5E / Direcgdo de
Movimento / Movement Direction
5% B & Florence Cheong

BHIBWE YL 5% 5t / Assistente de Desenho de
lluminagéo / Assistant Lighting Design
FRF 3% Chen Yu-Chien

1EAZEM / Técnicos de Caracterizagéo /
Make-up Artists

#=5 & WongKalan

FZEE Tam Ka Nei

R EIH Cheung Sut Kei

PBRZEEE Chan Mei Wa

MEZE Lam Chi Kuan
BB#55k5F Cheang Lam Weng Si
PEZ 8 Chan Wai Man

§&RE% Cheong Laileng
ZEfIRAR Lo lan lan

AREEE IR / Supervisdo de Gruada-roupa /
Wardrobe Supervisors

[fZXZ King Chan

P2 Z Bobo Leung

AREEEIEBNIR / Assistentes da
Superviséo de Guarda-roupa / Assistants
to Wardrobe Supervisors

BR#% ik Chan Chi Mui

[ E¥$ Chanlok Leng

{1 £ #f Ho Mei San

ZFEEE Lei Hok Ngan

7 E % / EQUIPA TECNICA /
TECHNICAL TEAM

i 4812 / Direcgéo Técnica /
Technical Manager
BR4¥% Chan Tsz Hang

#E =B85/ Direcgéo de Cena /
Stage Manager
#833E Zhao Wen Ying

HMITEZEEE /Adjunta da Direcgdo de
Cena / Deputy Stage Manager
ZREAE Yun Ming Wai

BhIREEE B / Assistentes da Direcgéo
de Cena / Assistant Stage Managers

R IE%E Leung Tsz Ying

#H1%8 Lam Hoi Weng
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e
ORQUESTRA DE MACAU
MACAO ORCHESTRA

B SR E B E FET518 / Director Musical
e Maestro Principal / Music Director and
Principal Conductor

2 E LulJia

BhIEFE3E / Maestro Assistente /
Assistant Conductor

18 ER Francis Kan

5 —/\MEZ / Primeiros Violinos /

First Violins

{RZE - EEiEZ Paolo Morena (%EEE /
Concertino / Concertmaster)

/S8I/E Hou Zezhou ** ((RIZZERIEE /
Concertino Associado Substituto /

Acting Associate Concertmaster)

S Wang Yue **

¥ Z CaoHui

FEEF Xing Huifang

FEBE LiSilei

%45 Yang Keyan

A Ef Zhou Chen

PRES 44 Chen Yanle

F % WangHao

% —/]\MRZ / Segundos Violinos /

Second Violins

Z  f LiNa*™
45 - ZHIHE Vit Polasek
& % Luo Ya

Z¢  [E Guo Kang

F %% Wang Xiaoying
Z 3% Li Wenhao
% K Shi Weimin

# K Liang Mu

122 / Violas

FL Xiao Fan **
£ Li Jun

% CaiLei

# Lu Xiao

ZF B 58 Li Yueying

R IEJE Yuan Feifei

oo R =

KIZE / Violoncelos / Cellos
2 {£ Vincent Lu Jia **

iR A5 Zhang Taiyang

E5 - £2 5% Marko Klug
& S LuYan

B I£ YanFeng

$2E E Zhong Guoyu

(=122 / Contrabaixos / Double Basses
FH1EW - 145 Tibor Téth **

&% 8 Xu Hongbo

fk #8 Chen Chao

£ / Flauta / Flute
ST B Weng Sibei **

H#EE / Oboé / Oboe
B #F KaiSai**

BEEEE / Clarinete / Clarinet
KE - 3B E - BHEE Michael
Geoffrey Kirby **

B2 / Fagote / Bassoon
AIES Yung Tsangshien **

[El5% / Trompa / Horn
2 XiB Wu Tianxia **

/N8 / Trompete / Trumpet
K& - #HEX David Rouault **

3% / Trombone
FA5X - B [E B Simon Tétreault **

B2 / Harpa / Harp

E %% Guan Xianyue *

* BEEIEE / Chefe de Naipe / Section Principal

" RIBBEEEFE / Chefe de Naipe, substituto /
Acting Section Principal

* BELED / Msico convidado / Guest Musician
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CORO DA OPERA DE XANGAI

SHANGHAI OPERA HOUSE CHORUS

48EZ / Direcgéio / Director
ZF I #¥ Li Ruixiang

15 H #18 / Coordenador do Projecto /
Project Manager
17K 3L Bao Yongli

S EEEE / Gerente do Coro /
Chorus Manager
# B Zhao Qing

1T/ Administrag&o / Administration
%835 Zhou Wangqing

Z5E/ Sopranos
3R % Zhang Jinhong
M {F Xiang Wang
E {5 Ma Qian

B Y Ba Danni

A ER Zhou Chen
45482 Chai Jinfei
B 1% Xiao Xiao
E 58 MaYing

% ZESunYi
¥R %¥ Yang Liying
# # YangLian

ZhE/ Meio-sopranos / Mezzo-sopranos
# B Zhao Qing
B 4812 Su Huiying
Z8%% Wang Bihua
B{EE Yu Jiaxing
1% 8 Yang Yaqing
{4 2 FuRong
EE S Tang Weiqing
iR & Zhang Jing
£1F# Bao Wengqian
T #58 Wang Yiying

B 55 / Tenores / Tenors
[REFE Chen Chaobin

B8 % Zheng Yao
FHF Li Xinyu

ZE B2 Li Zaiyao

2% 78 Wu Botao

B8 ZE YuHua

# H DaiYue

R = Zhang Ning

# 1% Xie Nan

S {EE / Baixos / Basses
ZEEF Wu Yiqun

iRk 7% ZhangLei
FEi#IR Wang Dagen

& 1 YuYang

HE Z ¥ Huang Yanning
{3 B Fu Zhiming

1% & Yang Jingjing
B 3 Chen Qi
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EMEMAR
FICHA TECNICA
PERSONNEL

4885 / Directores / Directors
ZREZIE Leung Hio Ming
1% Ff# leong Chi Kin

& B IR EEN 55 / Coordenagéio
de Programacéo e Festival Extra /
Programming and Outreach Activities
Coordinators

ZFEIH Paula Lei

EE{M1E Tong Puil

BB 138 / Assistentes de Coordenagéo
de Programagéo / Programming
Assistant Coordinators

%1585 Sam Un Cheng

ZERE Ip Chin Pang

BETB#17 / Assistente do Programa /
Programming Executive
#E 1% Chong Sai Kit

B4 E / Coordenagéo Técnica /
Technical Coordination
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Customer Service Assistant Coordinator
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ZFEEA / Assistente de Coordenagéio
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Coordinator
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S HIHFA K 4REE / Coordenagdo e
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Programmes Coordinator and Editor
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%5 TIEN2 / Tradugéo dos Programas de
Casa / Translation of House Programmes
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Casa / House Programmes Proofreading
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