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NOTAS AO PROGRAMA

L. v. Beethoven: Sinfonia n.° 8 em Fé& Maior, op. 93

O compositor alem&o Ludwig van Beethoven, nascido em 1770, mantém-se como
uma das figuras monumentais da histéria da misica cléssica ocidental. Reconhecido
pelas suas composicdes influentes e inovadoras, como séo as suas sinfonias,
Beethoven nunca se inibiu de alargar as suas fronteiras e de aceitar as normas

da sua arte. Apesar de ter composto apenas nove sinfonias (em comparac&o com
as impressionantes 104 de Haydn), Beethoven, certamente, alterou o rumo da

composicéo sinfénica para as geracgdes futuras de compositores.

Beethoven compés a sua Sinfonia n.° 8, uma obra a que ele se referiu em 1812

como sendo a sua “pequena sinfonia”, durante um periodo de profunda turbuléncia
pessoal. Enfrentando a deterioragéo da sua perda auditiva, o sofrimento intenso

do seu “amor imortal” ndo correspondido e o afastamento do seu irmé&o, Beethoven
tornou-se cada vez mais desesperado e destrutivo, até mesmo suicida. Apesar de se
confrontar com tais lutas interiores, Beethoven compés uma sinfonia que ele préprio
descreveu como sendo “descontraida”. A descontracg¢éo é alegre, humoristica

e angustiante para um publico que esperava a tipica percepcéo bombdstica de
seriedade encontrada em muitas de outras obras suas. Apesar da Sinfonia n.° 8

ter sido recebida com menos entusiasmo do que a Sinfonia n.% 7, que também foi

concluida em 1812, Beethoven salienta que isso é porque ela é muito melhor.

A Sinfonia n.° 8, abre com um gesto exuberante e abrangente do qual emerge

o segundo tema inteligentemente construido. De facto, este mesmo gesto de
abertura também serve para a concluséo, apoiando o final do movimento com
muito encanto e espirito. O movimento subsequente (a sinfonia n&o tem nenhum
verdadeiro movimento lento) apresenta a interpretacéo cintilante e engenhosa de
um metrénomo, com os seus sempre presentes tiquetaques e surtos humoristicos de

raiva entre frases graciosas e, por vezes, até nostdlgicas.

O terceiro movimento, um fugaz scherzo, é uma danga que enquadra a secgéo
central que apresenta solos de trompas e clarinetes a cantar sobre uma cama de
violoncelos - um efeito Unico e uma combinagédo eficaz de instrumentos admirada
por compositores durante os séculos que se seguiram. Finalmente, o quarto
movimento abre com um quase silencioso murmurio, assoberbado por energia quase

incontroldvel, antes de finalmente, explodir num final brilhante e exuberante.



B — E P E RS LA XXXI FESTIVAL INTERNACIONAL DE MUSICA DE MACAU

R. Strauss: Uma Vida de Heréi, op. 40

Composto em Dezembro de 1898, o poema sinfénico Uma Vida de Herdi, de Richard
Strauss, foi estreado alguns meses mais tarde com o compositor enquanto maestro.
Afastando-se dos seus poemas musicais anteriores, que reflectiam uma inspiragéo
programdtica de contos populares e obras primas literdrias tais como Macheth

de Shakespeare e Don Quixote de Cervantes, Uma Vida de Herdi personaliza um
conceito muito mais ambiguo e abrangente do conceito de “herdi”, sugerindo um
homem alegérico e a sua vida, personalizando e retratando a complexa relacéo
entre o individuo e a sociedade. Argumentando contra a nogéio de que Uma Vida
de Herdirepresenta o préprio compositor, Strauss salienta que este trabalho refere
“ndo uma sé figura poética ou histérica, mas antes um ideal mais global e livre de

heroismo mdsculo”.

Fugindo de obras anteriores e das suas fontes literdrias, Strauss imbui Uma Vida
de Herdi com o seu préprio sentido de narragéio ambigua, simultaneamente
explodindo com vibragéo cénica e albergando uma exploragéo perspicaz das lutas
e dos triunfos de um individuo. O compositor escreve, “Né&o hd necessidade de um
programa; é suficiente saber que existe um herdéi a lutar contra os seus inimigos”.
Composto por seis movimentos, com cada secgdo a ostentar um titulo descritivo,
Uma Vida de Herdi permanece uma obra marcante no reportério sinfénico com a
sua composi¢dio vivamente texturada ao longo do seu estudo psicologicamente

complexo da vida de um individuo e do seu percurso pessoal.

De imediato, O Herdi comega com o material temético do Herdi, um motivo de vasta
gama repleto de grandeza e confianga. Os temas musicais e gestos subsequentes
evocam o lado mais introspectivo e sensivel do Herdi, complementando a bravura
do tema de abertura e assim proporcionando uma caracterizagéo completa e
perfeita do Herdi. Os Adversdrios do Herdi interrompe o crescendo natural do
movimento de abertura para uma grande cadéncia; a majestade e o heroismo séo
substituidos por motivos musicais penetrantes, cada um competindo com o outro
em ousadia e malicia. As notas acutilantes e curtas no som penetrante e estrépito
dos instrumentos de sopro em madeira descrevem os individuos mesquinhos e
venenosos que se queixam, injuriam e se lamuriam de tudo e de nada, enquanto o

registo mais baixo da tuba caracteriza a pompa e a branda presuncéao.
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A Companheira do Herdi é prontamente reconhecida por Strauss como o retrato
da sua mulher, uma soprano de épera com quem o compositor partilhou mais de
cinquenta anos. Strauss captou a complexidade e a volatilidade emocional da sua
esposa com o violino; ele escreve, “Ela é muito complexa... um pouco perversa, um
pouco namoradeira, nunca a mesma, mudando minuto a minuto”. O extenso solo de
violino enfrenta um amplo conjunto de sentimentos e temperamentos, da alegria

& nostalgia & raiva e tempestuosidade, eventualmente culminando numa “cena

de amor” apaixonada, repleta de felicidade e euforia. Dramaticamente, O Campo
de Batalha do Herdi separa o Herdi e a sua companheira, estourando em frente
com fanfarras metdlicas e motivos bombdésticos de batalha cheios de dissonéncia

chocante e cacofonia brutal.

Em As Obras de Paz do Herdi, o Herdi regressa a casa e empenha-se no seu préprio
elemento familiar e doméstico. Apesar do protesto de Strauss de que Uma Vida

de Heréi ndo é baseado em alguém em particular, é dificil ignorar as referéncias

do compositor a si mesmo, particularmente num movimento que incorpora mais de
trinta temas e motivos musicais de inUmeras dperas, cangdes e obras sinfénicas de
Strauss. Finalmente, em Retirada do Herdi e Concluséo, um solo de corne inglés,
simultaneamente nostdlgico e pastoral, sugere que o Herdi (e talvez o compositor)
anseia por quietude. Strauss escreve numa carta, “N&o sou um Herdi. Néo tenho a
forca necessdria. N&o estou talhado para combater; prefiro desistir, ficar quieto, ter
paz.” Notavelmente, a concluséo original de Uma Vida de Herdi finaliza mais gentil
e suavemente (contrariamente & revis&o posterior que acrescentou um acentuado
acorde dos metais e das madeiras no final), ilustrando o Heréi a desembaragar-se
das lutas e preocupacdes da vida, possivelmente optando por néo se comprometer
com as vozes negativas da sua vida e simplesmente vivendo de acordo com os seus

préprios termos.

@ Jules Lai




Nascido em Riga em 1978 no seio de uma familia de mUsicos, Andris
Nelsons iniciou a sua carreira como trompetista na Orquestra
Nacional de Opera da Leténia antes de estudar direccéio de
orquestra. Foi director musical da Orquestra Sinfénica da Cidade
de Birmingham de 2008 a 2015, maestro titular da Filarménica do
Noroeste da Alemanha, em Herford, de 2006 a 2009 e director
musical da Opera Nacional da Letdnia de 2003 a 2007.

Nelsons é director musical da Orquestra Sinfénica de Boston

(BSO), tendo sido nomeado para iniciar fungdes como
Gewandhauskapellmeister da Gewandhausorchester Leipzig a partir
de Fevereiro de 2018. Com estes cargos, e como lider de uma alianca
pioneira entre duas instituicdes t&o prestigiadas, Andris Nelsons,
galardoado com vdrios prémios Grammy, é aclamado como um dos

maestros mais conceituados e inovadores da actualidade.

Nelsons iniciou o seu mandato como director musical da BSO na
temporada de 2014/15, sendo o seu contrato prorrogado, apés um
ano, até & temporada de 2021/22. No Verdo de 2015 e na Primavera
de 2016, a BSO e Nelsons encetaram as suas primeiras digressdes
europeias e, em Novembro de 2017, viajaram juntos, pela primeira
vez, até ao Japdo, com destaque para trés concertos no Suntory Hall.
Nelsons estreou-se com a Gewandhausorchester em 2011, passando, a
partir dai, a dirigir concertos na Gewandhaus. Em Fevereiro de 2018,
Nelsons receberd o titulo de Gewandhauskapellmeister, no &mbito
de um festival inaugural com a duragéo de quatro semanas, o qual
assinala igualmente a temporada do 275.° aniversdrio da orquestra.
A partir de Abril de 2018, Nelsons e a Gewandhausorchester
iniciardo a sua primeira digresséo europeia, com concertos em vdrios
locais de prestigio, incluindo na Elbphilharmonie em Hamburgo, no

Concertgebouw em Amesterdéo e no Musikverein de Viena.

Na temporada de 2017/2018, Nelsons serd artista residente no
Konzerthaus Dortmund e dard continuidade & sua colaborac&o regular
com a Filarménica de Viena, liderando a orquestra em digresséo

pela China, com vérios concertos em cinco cidades, incluindo Xangai,
Macau e Guangzhou. Ao longo da sua carreira, Nelsons estabeleceu
colaboragées regulares com a Orquestra Real do Concertgebouw,

a Filarménica de Berlim, a Orquestra Sinfénica da Radio Bévara e

a Orquestra Philharmonia. Nelsons tem sido um convidado regular
no Festival de Bayreuth e na Royal Opera House em Covent Garden,
onde, nesta temporada, ird dirigir a nova producéo de David Alden

da épera Lohengrin.




Nelsons grava exclusivamente com a Deutsche Grammophon,
abrindo caminho para a realizagéo de trés projectos de referéncia.
Nelsons associou-se & BSO na gravacéo das sinfonias completas

de Shostakovich e da épera Lady Macheth do Distrito de Mtsensk. A
primeira e segunda gravagdes, fruto desta emocionante colaboragédo,
foram distinguidas com um prémio Grammy para melhor interpretacéo
de orquestra, em 2016 e 2017. Nelsons e a editora de rétulo amarelo
desenvolveram ainda uma colaboracé@o com a Gewandhausorchester
para apresentar uma nova perspectiva sobre as sinfonias de
Bruckner, redefinindo o mundo sonoro muito particular do compositor
na mais recente gravagéo da sua Sinfonia N.° 3, que recebeu a
aclamacéo da critica em geral. Entre 2016 e 2019, Andris Nelsons iré
gravar as sinfonias completas de Beethoven com a Filarménica de
Viena, regressando para interpretar o ciclo completo em 2020, em

comemorac¢do do 250.° aniversdrio do nascimento do compositor.

Talvez n&o exista outro conjunto musical mais intimamente
associado & histéria e tradicéio da musica cldssica europeia do que a
Filarménica de Viena. Desde a sua criagéo por Otto Nicolai em 1842,
o fascinio que a orquestra exerceu em proeminentes compositores,
maestros e pUblico de todo o mundo é baseado num estilo musical
homogéneo cuidadosamente legado por uma geragéio & seguinte, &
sua histéria Unica e & sua estrutura. O érgéo regulador principal da

organizagdo é a propria orquestra.

A Filarménica de Viena realiza cerca de 110 concertos por temporada
na A’ustrio, apresenta as Semanas da Filarménica de Viena em Nova
lorque e no Japéo e participa no Festival de Salzburgo, desde 1922.
Anualmente, a orquestra actua nas principais salas de concertos e em
festivais, apresenta o Concerto de Ano Novo, que é transmitido para
mais de 90 paises, e o Concerto Nocturno de Veréo de Schénbrunn,

de entrada livre, que atrai mais de 100.000 pessoas anualmente.

Em 2014, a Orquestra recebeu o cobicado Prémio Birgit Nilsson,
por sucessos extraordindrios e importantes contribui¢des nas dreas
da bpera e dos concertos, e o Prémio de MUsica 2014 Herbert von
Karajan. Desde 2008, tem o patrocinio exclusivo a Filarménica de

Viena da Rolex.
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Conductor: Andris Nelsons || PROGRAMME R. Strauss (1864-1949)
The Vienna Philharmonic Ein Heldenleben, op. 40
L. v. Beethoven (1770-1827) I Der Held
Symphony No. 8 in F Major, op. 93 Il. Des Helden Widersacher
| Allegro vivace e con brio [ll. Des Helden Geféhrtin
Il. Allegretto scherzando IV. Des Helden Walstatt
lll. Tempo di Menuetto V. Des Helden Friedenswerke

IV. Allegro vivace v

. Des Helden Weltflucht und Vollendung

Interval

[
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PROGRAMME NOTES

L. v. Beethoven: Symphony No. 8 in F Mdjor, op. 93

German composer Ludwig van Beethoven, born in 1770, remains one of the monumental
figures in the history of Western classical music. Regarded for his influential and
game-changing compositions like his symphonies, Beethoven never shied away from
pushing boundaries and the accepted norms of his craft. Though he composed only nine
symphonies (compared to Haydn's staggering 104), Beethoven certainly altered the

course of symphonic writing for generations of composers to come.

Beethoven composed his Symphony No. 8, a work he referred to as his “little
symphony” in 1812, during a period of deep personal turbulence. Facing his
deteriorating hearing loss, intense suffering from his unrequited “Immortal Beloved”,
and estrangement from his brother, Beethoven became more and more forlorn and
destructive, even suicidal. Despite facing such inner struggles, Beethoven composed a
symphony he personally described as “unbuttoned”. The overall tone is lighthearted,
humorous, and unnerving for an audience expecting the typical perception of bombast
and seriousness found in many of Beethoven’s other works. Though Symphony No. 8
was received with less enthusiasm than Symphony No. 7, which was also completed in

1812, Beethoven remarks, “That's because it is so much better.”

Symphony No. 8 opens with an exuberant, sweeping gesture from which emerges the
cleverly-constructed second theme. In fact, this same opening gesture also serves as
its conclusion, bookending the movement with much charm and wit. The subsequent
movement (the symphony contains no true slow movement) offers the composer’s
winking and witty interpretation of a metronome, with its ever-present tictocs and

humorous outbursts amidst graceful and at times, even nostalgic, phrases.

The third movement, a fleeting Scherzo, is a dance framing a central section
featuring solo horns and clarinets singing over a bed of cellos - a unique and effective
combination of instruments admired by composers for centuries to follow. Finally,

the fourth movement opens with almost a silent murmur, brimming with almost

uncontainable energy before finally erupting into a bright and rambunctious finale.




%=+ —[E P PR LA XXXI FESTIVAL INTERNACIONAL DE MUSICA DE MACAU

R. Strauss: Ein Heldenleben, op.40

Composed in December of 1898, Richard Strauss’ symphonic tone poem Ein
Heldenleben (“A Hero's Life") was premiered few months later with the composer

as conductor. A departure from his previous tone poems, which drew programmatic
inspiration from folk tales and literary masterpieces such as Shakespeare’'s Macheth
and Cervantes’ Don Quixote, Ein Heldenleben embodies a much more ambiguous
and all-encompassing conceit of a “hero”, hinting at an allegorical man and his life,
embodying and portraying the complex relationship between an individual and
society. Arguing against the notion that Ein Heldenleben depicts the composer
himself, Strauss notes this work references “not a single poetical or historical figure,

but rather a more general and free ideal of great and manly heroism.”

Eschewing previous opuses and their literary sources, Strauss imbues Ein
Heldenleben with his own sense of ambiguous narration, at once bursting with scenic
vibrancy and containing a probing exploration of an individual’s struggles and
triumphs. The composer writes, “There is no need for a programme; it is enough to
know there is a hero fighting his enemies.” Comprised of six continuous movements,
with each section possessing a descriptive title, Ein Heldenleben remains a marquee
work in the symphonic repertoire with its vividly-textured writing alongside its

psychologically-complex study of an individual’s life and personal journey.

Der Held (“The Hero”) begins immediately with the thematic material of the Hero, a
broad-range motif filled with grandeur and confidence. Subsequent musical themes
and gestures evoke the Hero's more introspective and sensitive side, supplementing
the bravura of the opening theme and thereby providing a full and rounded
characterisation of the Hero. Des Helden Widersacher (“The Hero's Adversaries”)
interrupts the opening movement's natural buildup to a grand cadence; the
majesty and heroism is replaced by wry and biting musical motifs, each competing
against one another in brashness and malice. The sharp, short notes in the shrill
and clattering woodwinds depict petty and venomous individuals who complain,
curse and whine about anything and everything, while the low register of the tuba

characterises pomposity and bland pretentiousness.
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Des Helden Geféhrtin (“The Hero's Companion”) is readily attested to by Strauss as

a portrayal of his own wife, an operatic soprano with whom the composer shared
more than fifty years together. Strauss captures his wife's complexity and emotional
volatility with the violin; he writes, “She is very complex... a trifle perverse, a trifle
coquettish, never the same, changing from minute to minute.” The extended violin
solo tackles a wide-ranging array of sentiments and temperaments, from playfulness
and nostalgia to anger and storminess, eventually culminating in a passionate “love
scene” filled with bliss and euphoria. Des Helden Walstatt (“The Hero at Battle”)
dramatically disunites the Hero and his companion, bursting forth with brass fanfares

and bombastic battle motifs filled with jarring dissonance and brutish cacophony.

In Des Helden Friedenswerke (“The Hero's Works of Peace”), the Hero returns home and
engages himself in his own familiar and domestic element. Despite Strauss’ claim that
Ein Heldenleben is based on no one in particular, it is difficult to ignore the composer’s
references to himself, particularly in a movement that incorporates more than thirty
musical themes and motifs from countless Strauss’ operas, songs and symphonic works.
Finally, in Des Helden Weltflucht und Vollendung (“The Hero's Retirement from this World
and Consummation”), an English horn solo, at once nostalgic and pastoral, hints at the
Hero's (and perhaps the composer’s) longing for quietude. Strauss writes in a letter, “I
am not a hero. | haven't the necessary strength. | am not cut out for battle; | prefer to
withdraw, to be quiet, to have peace.” Notably, the original ending of Ein Heldenleben
concludes more gently and quietly (instead of the later revision that added a surging
brass and woodwind chord at the end), signifying the Hero ridding himself of life’s
struggles and concerns, conceivably choosing not to engage with the negative voices in

his life and to simply live by his own terms.

@ Jules Lai




Born in Riga, Latvia in 1978 into a family of musicians, Nelsons began
his career as a trumpeter in the Latvian National Opera Orchestra
before studying conducting. He was the Music Director of the City

of Birmingham Symphony Orchestra from 2008-2015, the Principal
Conductor of the Nordwestdeutsche Philharmonie in Herford,
Germany from 2006-2009 and the Music Director of Latvian
National Opera from 2003-2007.

Nelsons is the Music Director of the Boston Symphony

Orchestra (BSO) and the Gewandhauskapellmeister of the
Gewandhausorchester Leipzig, with the appointment commencing in
February 2018. With these positions, Grammy award-winning Nelsons
is firmly underlined as one of the most renowned and innovative

conductors on the international scene today.

Nelsons began his tenure as Music Director of BSO in the

2014/15 season and after one year his contract was extended through
the 2021/22 season. In summer 2015 and spring 2016, BSO and
Nelsons embarked on their first European tours and in November
2017, they are going to tour Japan together for the first time, notably
with three performances in Suntory Hall. He gave his debut with the
Gewandhausorchester in 2011, followed by regular performances at
the Gewandhaus in subsequent years. In February 2018, Nelsons will
receive the title of Gewandhauskapellmeister, in a four-week inaugural
festival, which also marks the 275" Jubildumssaison of the orchestra.
From April 2018, Nelsons and the Gewandhausorchester are going

to start their first European tour together, with performances at
prestigious venues including the Elbphilharmonie Hamburg, The

Concertgebouw Amsterdam and the Musikverein Vienna.

In the 2017/2018 season, Nelsons is Artist in Residence at the
Konzerthaus Dortmund and continues his regular collaboration with

The Vienna Philharmonic, leading the orchestra on tour to China, with
double dates in five cities including Shanghai, Macao and Guangzhou.
Throughout his career, Nelsons has also established regular collaborations
with The Royal Concertgebouw Orchestra, Berliner Philharmoniker,
Symphonieorchester des Bayerischen Rundfunks and The Philharmonia
Orchestra. Nelsons has been a regular guest at the Bayreuther Festspiele
and at the Royal Opera House Covent Garden where he will conduct

Lohengrin in David Alden’s new production this season.




Nelsons has an exclusive recording relationship with Deutsche
Grammophon, which has paved the way for three landmark projects.
He partnered with BSO on recording the complete Shostakovich
symphonies as well as the opera Lady Macheth of the Mtensk
District. Their collaborations have received consecutive Grammy
Awards for Best Orchestral Performance in 2016 and 2017. Nelsons
and the Yellow Label also embark upon a collaboration with the
Gewandhausorchester that sheds new light on the symphonies of
Bruckner, redefining Bruckner’s distinctive sound world, the most
recent release of Bruckner’s Symphony No. 3, receiving widespread
critical acclaim. Furthermore, Nelsons will record Beethoven’s
complete symphonies with The Vienna Philharmonic between
2016-2019, and he will return to perform the complete cycle in 2020,
celebrating the 250" anniversary of the birth of the composer.

There is perhaps no other musical ensemble more closely associated
with the history and tradition of European classical music than The
Vienna Philharmonic. Since its inception by Otto Nicolai in 1842, the
fascination that the orchestra has held for prominent composers and
conductors, as well as for audiences worldwide, is based not only on a
homogenous musical style carefully bequeathed from one generation
to the next, but also on its unique history and structure. The foremost

ruling body of the organisation is the orchestra itself.

The Vienna Philharmonic performs approximately 110 concerts every
season at home, presents Vienna Philharmonic Weeks in New York
and Japan, and has participated in the Salzburg Festival since 1922.
The orchestra makes yearly guest appearances in leading concert
halls and festivals worldwide, presents the New Year’s Concert, which
is broadcast in over 90 countries, and presents the free Summer Night

Concert Schénbrunn, attracting up to 100,000 people annually.

In 2014, the orchestra received the coveted Birgit Nilsson Prize
for their outstanding achievements and major contributions to the
field of opera/concert, and the Herbert von Karajan Music Prize
2014. Since 2008, Rolex is the Exclusive Sponsor of the Vienna

Philharmonic Orchestra.
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Martin Zalodek
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Johannes Tomback
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Olesya Kurylyak
Thomas Kiiblbsck
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Alexandr Sorokow *
Petra Kovaéi¢ *
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Christoph Koncz
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Patricia Koll
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Marian Lesko
Johannes Kostner
Martin Klimek
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F322E / Violas
Heinrich Koll

Tobias Lea
Christian Frohn
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Gerhard Marschner
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Elmar Landerer
Innokenti Grabko
Michael Strasser
Ursula Ruppe

Thilo Fechner
Thomas Hajek
Daniela Ivanova
Sebastian Fihrlinger

Tilman Kishn *

KI2EE / Violoncelos / Cellos
Tamas Varga

Robert Nagy

Peter Somodari
Raphael Flieder
Csaba Bornemisza
Gerhard Iberer
Wolfgang Hartel
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Stefan Gartmayer
Ursula Wex

Sebastian Bru
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Bernhard Hedenborg
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1S 122E / Contrabaixos / Double Basses

Herbert Mayr
Christoph Wimmer
Bdén Récz

Jerzy (Jurek) Dybal
Iztok Hrastnik
Alexander Matschinegg
Michael Bladerer
Bartosz Sikorski
Jan-Georg Leser
Jedrzej Gorski

Filip Waldmann
Elias Mai

E2 / Harpas / Harps
Charlotte Balzereit

Anneleen Lenaerts

E & /Flavtas / Flutes
Walter Aver
Karl-Heinz Schijtz
Giinter Federsel
Wolfgang Breinschmid

Karin Bonelli

HEE / Oboés / Oboes
Martin Gabriel

Clemens Horak

Harald Horth
Alexander Ohlberger
Wolfgang Plank
Herbert Maderthaner

B E%E / Clarinetes / Clarinets
Matthias Schorn

Daniel Ottensamer

Norbert Téubl

Andreas Wieser

Gregor Hinterreiter *

B E / Fagotes / Bassoons
Stépan Turnovsky

Harald Miller

Michael Werba

Wolfgang Koblitz

Benedikt Dinkhauser

Sophie Dartigalongue *

[E5% / Trompas / Horns
Ronald Janezic
Manvel Huber

Josef Reif

Sebastian Mayr
Wolfgang Lintner
Jan Jankovié
Wolfgang Vladar
Thomas Jobstl
Wolfgang Tombasck
Lars Michael Stransky

/N5 / Trompetes / Trumpets
Martin Mishlfellner

Stefan Haimel

Jirgen Péchhacker

Hans Peter Schuh

Reinhold Ambros

Gotthard Eder

E5% / Trombones

Dietmar Kiiblbock

Wolfgang Strasser
Mark Gaal

Johann Strocker

R5% / Tubas

Paul Halwax
Christoph Gigler

BREE %L / Percusséo / Percussion
Anton Mittermayr

Erwin Falk

Thomas Lechner

Klaus Zauner

Oliver Madas

Benjamin Schmidinger

2K % 3
WU PROMOTION



$=+—ERPIER SR

XXXI FESTIVAL INTERNACIONAL DE MUSICA DE MACAU

EMEMAR
FICHA TECNICA
PERSONNEL

48E5 / Directores / Directors
ZBEIS Leung Hio Ming
% F & leong Chi Kin

8B RAMNREBN S / Coordenagdo
de Programagéo e Festival Extra /
Programming and Outreach Activities
Coordinators

231 Pavla Lei
E{f 18 Tong Puil

EiB #38 / Assistentes de Coordenagéio
de Programagéo / Programming
Assistant Coordinators

%185 Sam Un Cheng

ZEZHE Ip Chin Pang

BB 1T / Assistente do Programa /
Programming Executive
JEZ5F Fung Mung Sze

SMNEEENHEE / Assistente de
Coordenagéo do Festival Extra /
Outreach Activities Assistant Coordinator

ZE1EE Lo Tak Wai

YNEIEBNINTT / Festival Extra /
Outreach Activities Executives
ki35 Chan Sok Fan

{5k & Ho Weng In

5288 7E Pang Kam Tou

RE & Cheong In Kuan

R N#E / Coordenagéo Técnica /
Technical Coordination
BB EH) R Divisdo de Actividades das

Artes do Espectaculo

TIBHEE - FEBAERERRBRE /
Coordenagéo de Marketing, Relagdes
com a Imprensa e Servigo ao Cliente /
Marketing, Media Relations & Customer
Service Coordinator

#1238 Lam Chon Keong

TISHE R / Assistente de
Coordenag&o de Marketing /
Marketing Assistant Coordinator
#EZE Lam Silan

IS HEE AT / Marketing
E 5% AoSinU
=i E Wong Mou Seng

X E#7#8 / Edicdo de Materiais
Promocionais / Editor of
Promotional Materials

FELF Michel Reis

X E &2 / Tradugéo de Materiais
Promocionais / Translation of
Promotional Materials

Z:5MX Lee Sze Yan

JEREEA Tong Lai Meng

B2 % Chan Kit leng

B RAAIHEE / Assistente de Relages
com a Imprensa / Media Relations
Assistant Coordinator

ZR4bE Kuok Mio U
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45 & Yung Lai Jing
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