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—— ANTON BRUCKNER SINFONIA N.°8 —

ORQUESTRA DE MACAU E ORQUESTRA FILARMONICA DE XANGAI

NOTAS AO PROGRAMA

Maestro: Lu Jia
Entre os compositores que se destacaram, Anton Bruckner podera ter sido o que mais tarde

se celebrizou. Criado num ambiente rural, o amante de musica persistiu anos a fio em licbes de
musica, hesitando prosseguir o seu proprio caminho. Actualmente recordado como um sinfonista,
Bruckner deu a conhecer a sua primeira sinfonia “oficial” com a idade avancada de 44 anos. Mas,
ao contrario de Brahms, foi mal recebido nos circulos musicais. As duras criticas sucederam-se,
excepto aquando da apresentacdo da 4.7 e 7.7 sinfonias. Rude e retraido por natureza, estranhava
a sofisticada sociedade vienense. Pior ainda, a excessiva desconfianca levava-o a rever as suas
obras, por vezes com a interferéncia perniciosa de estudantes, que apesar de bem-intencionados,

Orquestra de Macau

Orquestra Filarmdnica de Xangai

Programa

A. Bruckner (1824-1896)
Sinfonia n.°8 em D6 Menor, WAB 108

I. Allegro moderato pouco entendiam da sua concepgao sinfénica. A confusdo gerada pelas numerosas versées de
Il Scherzo: Allegro moderato - cinco das suas nove sinfonias, ainda hoje suscitam duvidas entre os estudiosos.
Trio: Langsam
lll.  Adagio: Feierlich langsam, Quando Bruckner chegou a Viena em 1868, deparou-se com uma cidade de costumes
doch nicht schleppend refinados. Sofreria imenso com o insucesso das suas sinfonias. A sua musica &, no dizer de
IV.  Finale: Feierlich, nicht schnell varios comentadores, de caracter mais medieval do que romantico, procurando celebrar a

transcendéncia do divino. Foi o Ultimo musico a contribuir, de forma significativa, para o género
sinfonico pré-modernista, criando vastas estruturas em forma de sonata baseadas ndo em dois
mas em trés temas de igual importancia. Combinando harmonias engenhosas e uma enorme
destreza contrapontistica, a construgdo sinfénica de Bruckner evoca o acto de arquitectar uma
catedral. Trabalhos de grande dimensao e complexidade, construidos com um labor que ninguém
- nem mesmo 0s seus apoiantes - pode entender na sua totalidade.

No entanto, esta logica sinfénica tao pessoal fez dele uma vitima vulneravel do feroz “conflito”
entre as duas fagdes preponderantes da cena musical vienense. Uma foi encabegada pelo mestre
Johannes Brahms e o critico Eduard Hanslick, representantes da enraizada corrente classica
proxima da “musica pura”, ensinada, publicada e confirmada por muitos musicos. A outra foi
encabecgada por Richard Wagner, mestre da “sinestesia”, cujos “dramas musicais” assentavam
em experiéncias harmonicas e formais fora dos canones. Aprendendo com a musica deste Ultimo
para abordar diferentemente a vertente classica, Bruckner, contra a sua prépria vontade, foi tido
pelos adeptos da musica de Wagner como um “sinfonista wagneriano”, colocando-o contra
Brahms e Hanslick. Pensavam que Bruckner pretendia escrever sinfonias ao jeito de Wagner e
censuravam tudo aquilo que lhes parecia ndo wagneriano. Acreditando nas suas boas intengdes,
aconselhavam Bruckner a rever o seu trabalho, chegando a fazer isso por ele. E Bruckner,
vulneravel as frequentes depressdes, e desejoso de ver a sua obra interpretada, sucumbia a
tais influéncias. Nao parou de rever as suas sinfonias, no que resultou uma grande quantidade
de versdes para algumas das suas obras sinfénicas que ainda hoje colocam dificuldades aos
estudiosos.

A Sinfonia n.° 8 de Bruckner é um caso tipico. Concluida em 1887, Bruckner colocou-a nas maos
do maestro Hermann Levi, o responsavel pela honrosa estreia da sua 7.2 Sinfonia em Viena, a
Unica que viu triunfar. Levi, contudo, reclamava que ndo a conseguia compreender, deixando
) Bruckner num estado de enorme desalento, a beira do suicidio. O compositor refez a partitura,
© 21i5% Liu Haifa produzindo uma nova versdo em 1890, que foi estreada e publicada em 1892. Actualmente
B existem duas versdes: a original ndo publicada de 1887 e a versao publicada de 1890. Apareceu
ainda uma terceira. Em 1939, Robert Haas produziu uma versdao mista baseada na de 1890,
introduzindo algumas alteragGes e recuperando passagens extraidas da versdo de 1887,
alegando que Bruckner encurtara a versao original sob a influéncia de outros. Esta versao hibrida
“inauténtica” tem sido a mais popular entre os maestros. Contudo, como assinalou em 2000
Benjamin Korstvedt, conhecedor da obra de Bruckner, Haas “excedeu os limites razoaveis da
tarefa de um estudioso”. Historicamente, a versao de 1890 foi apresentada por maestros como
Wilhelm Furtwéngler, Hans Knappertsbush, Josef Krips e Otto Klemperer.




Sendo em dé menor, o primeiro andamento comega com o tema principal em si bemol menor.
Isto premedita uma longa, ardua e extraordinaria viagem em matéria harmoénica. A tonalidade
de d6 menor é afirmada na Ultima nota do tema. O segundo tema apresenta um motivo que se
desenvolve gradualmente no esquema ritmico de quidlteras, caracteristico em Bruckner. E em sol
maior, mas depressa muda de direcgao. O terceiro tema, em geral um intenso tutti nas sinfonias
de Bruckner, desenvolve-se aqui num intrincado didlogo em torno da tonalidade de mi bemol
maior. Ao longo do andamento, o sentido de conflito mantém-se. Bruckner altera o fim afirmativo
em do6 maior da versdo de 1887 no que ouviremos hoje: um inteiramente triste dé6 menor, que
nos domina. Num apontamento escrito por Bruckner para uma apresentagao da versdo de 1891
proposta pelo maestro Felix Weingartner, este final é rotulado de “rendigdo”.

O segundo e terceiro andamentos ndo seguem a ordem das sinfonias anteriores de Bruckner. O
scherzo, aqui no lugar de segundo andamento, € o mais vasto de Bruckner. No seu escrito dirigido
a Weingartner, Bruckner compara o tema do scherzo com o “Michel germanico”, a personificagao
do homem sincero e honesto.

O terceiro andamento, um adagio que se prolonga por meia-hora, é o nlcleo da sinfonia. Comeca
com um tema composto por uma nota muito longa infletida por duas vezes em meio-tom, por cima
de um ritmo com uma pulsagao irregular, exprimindo uma inexplicavel avidez que progride num
coral nas cordas. A segunda parte do andamento lento comega com um clamor apaixonado nos
violoncelos. Ao longo do andamento, Bruckner guia-nos, pacientemente, através de varias fases
harménicas, em jeito de contemplagéo.

O quarto andamento é gigantesco e empolgante mas, na opinido de Robert Simpson, trata-se
do menos complicado. Nele encontramos reunidos os temas dos trés andamentos anteriores.
Comega com um inesperado coral em ritmo destacado, extraido do primeiro tema do primeiro
andamento. O segundo tema é melodicamente fluente, mas as linhas contrapontisticas retomam
os temas do primeiro e terceiro andamentos. O terceiro tema, que soa como uma marcha
esforgada, é uma adaptacgédo do terceiro tema do primeiro andamento. No final, Bruckner, o grande
mestre do contraponto, une os temas numa complexa mas bem urdida teia sonora. Nas suas
notas de 1891, Bruckner explica que neste andamento, o “Michel germanico” retorna a casa da
sua jornada, numa atmosfera gloriosamente radiante.

Por Yang Ning

NOTAS BIOGRAFICAS __

Lu Jia Maestro

Lu é director musical e maestro principal da Orquestra de Macau, bem
como, director de arte musical no Centro Nacional de Artes Cénicas
(CNAC) e maestro principal da Orquestra do CNAC. A sua interpretagao
de sinfonias e 6peras austro-alemas e de musica impressionista
francesa tem sido aplaudida pelo publico e por profissionais dos
paises de origem destas obras-primas. Em 2017, Lu Jia foi um dos
representantes ultramarinos a participar da Conferéncia Nacional da
CCPPC €, em 14 de Maio, dirigiu o concerto dedicado a 1.2 cimeira da
iniciativa “Uma Faixa, Uma Rota Cultural”, realizada em Pequim, com
uma actuagd@o muito elogiada por lideres chineses e do exterior. Lu Jia
recebeu no mesmo ano, o Prémio de Amizade da Grande Muralha,
atribuido pelo Governo Municipal de Pequim pelas suas notaveis
contribuicdes para a cidade em 2014, 2015 e 2017.

Desde o inicio das suas fungdes como director musical e maestro
principal da Orquestra de Macau em 2008, Lu Jia tem impulsionado a
evolucdo da orquestra de forma notavel, através do treino meticuloso,
do arranjo refinado de reportérios e da selecgéo criteriosa dos artistas
convidados. Sob a direccédo de Lu, a Orquestra tem realizado varias
digressées, incluindo a Austria, Suica, Portugal, Japdo e Coreia, e
concertos regulares nas principais capitais culturais do Interior da
China, como Pequim e Xangai, com vista a expandir a influéncia cultural
de Macau e a potenciar a reputacéo da orquestra a nivel mundial.




Orquestra de Macau

Fundada em 1983, a Orquestra de Macau é uma orquestra profissional
dependente do Instituto Cultural do Governo da R.A.E de Macau.
E um agrupamento eminente na Asia, com um reportério que inclui
classicos chineses e ocidentais de todos os tempos. Desempenha um
papel chave na vida cultural e musical dos cidadaos de Macau e dos
visitantes.

Em 2001, a orquestra foi ampliada de forma a integrar um naipe duplo
de sopros. Actualmente, tem-se desenvolvido como uma orquestra
de dimenséao média de cerca de 60 musicos de mais de dez paises
e regides. Em 2008, Lu Jia iniciou as funcdes de director musical
e maestro principal da Orquestra e deu inicio as suas temporadas
de concertos, cerca de 90 concertos diversos e programas junto
da comunidade, apresentando ao publico, de forma abrangente e
sisteméatica, concertos de musica classica ocidental e chinesa. A
orquestra também se dedica a actividades de educacao artistica e de
promog¢ao comunitaria, organizando os ciclos de concertos “Musica
para Todos” e visitando escolas e comunidades, a fim de fomentar o
interesse do publico pela musica classica e de ajudar jovens musicos a
realizarem os seus sonhos musicais.

Orquestra Filarménica de Xangai

Em 1996, a Shanghai Film Orchestra fundiu-se com a Shanghai
Broadcasting Orchestra para formar a Shanghai Broadcasting
Symphony Orchestra. Em Abril de 2004, passou a ser designada
oficialmente Orquestra Filarmonica de Xangai. Em Janeiro de 2018, o
famoso maestro Zhang Yi tornou-se o seu director artistico.

Ao longo dos anos, a orquestra teve sempre presente o gosto artistico
das suas escolhas e a qualidade dos seus espectaculos, colaborando
com varios musicos chineses e estrangeiros e apresentando
concertos de sucesso. Colaborou em espectaculos de bailado classico
e obras-primas de 6pera com virtuosos e grupos de nivel mundial,
expandindo, assim, o leque dos seus trabalhos. A orquestra participa
em eventos internacionais de musica e intercambio e € amplamente
aclamada nas suas digressdes a Hong Kong, Macau, Taiwan e em
todo o mundo.

Apbs anos de trabalho arduo, a Orquestra Filarménica de Xangai
tornou-se uma das melhores orquestras sinfonicas da China e, agora,
centra-se em formar uma orquestra completa e amplamente influente,
contribuindo para a prosperidade e desenvolvimento de Xangai e, até
mesmo, da indUstria musical sinfénica na China.
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MACAO ORCHESTRA AND SHANGHAI PHILHARMONIC ORCHESTRA

Conductor: Lu Jia
Macao Orchestra

Shanghai Philharmonic Orchestra

Programme

A. Bruckner (1824-1896)
Symphony No. 8 in C Minor, WAB 108
I Allegro moderato
1. Scherzo: Allegro moderato
Trio: Langsam
lll.  Adagio: Feierlich langsam,
doch nicht schleppend

IV. Finale: Feierlich, nicht schnell

PROGRAMME NOTES

Anton Bruckner may well be the latest developer among top-tier composers. Growing up as a
music-loving villager, he persisted in musical training, taking years and years of lessons without
ever being confident enough to go on his own way. Now mainly remembered as a symphonist, he
released the official First Symphony at the advanced age of 44. Even then, unlike Brahms, there
was no sign of acceptance by the music world. He almost always received bad reviews, except for
the Fourth and Seventh Symphonies. Always rustic and shy, he was at odd with the sophisticated
Viennese society. Worse, severe diffidence led him to keep revising his works, with the help
of well-meaning students who actually understood nothing of his unique symphonic design,
sometimes to detrimental results. The resulting mess of numerous versions of five of his nine
symphonies has kept scholars busy till this day.

Bruckner arrived in Vienna in 1868, much a bumpkin in a city of luxury and manners. He suffered
severely from the failure of his symphonies. His music is, as many have commented, more
Medieval than Romantic, celebrating a kind of divine power that is beyond human reach. He was
arguably the last significant contributor to the pre-modernist symphony, creating huge sonata
structures that sport three equally important themes rather than two. Combined with ingenious
design in harmony and unsurpassed skill in counterpoint, Bruckner’s symphonies can well conjure
up imagery of cathedral-like architecture. These are huge and complex works, built with such
learned labour that simply no one — not even those who supported his cause — could understand
their structure.

This unique symphonic logic, however, made him a vulnerable victim caught in the fierce “war”
between two factions in the Viennese music scene. One was headed by Johannes Brahms the
maestro and Eduard Hanslick the critic, representatives of the established school of classicists
who enjoyed “pure music”, taught, published and judged. The other was headed by Richard
Wagner, master of “synaesthesia” as demonstrated by his “music dramas” rich in unruly harmonic
and formal adventures. Learning from the music of the latter to create a different brand of the
former, Bruckner, against his own will, was exploited as by the latter faction as a “Wagnerian
symphonist” whom they pitted against Brahms and Hanslick. They thought that Bruckner wanted
to write symphonies emulating Wagner’s music, and censored all that they found un-Wagnerian.
Out of what they believed to be good will, they advised Bruckner to revise his works, sometimes
even did so for him. And Bruckner, eager to have his works performed and suffering from frequent
depression, often succumbed to such influences. He kept revising his symphonies, resulting a
mess of versions for some of his symphonies that still keeps scholars busy.

Bruckner’s Eighth Symphony is typical in this aspect. Following the success of the Seventh
Symphony, which was the only triumph with his symphonies he witnessed in his lifetime, Bruckner
entrusted the Eighth Symphony, upon finishing it in 1887, into the hands of the conductor Hermann
Levi, who was responsible for the triumph of the Seventh in Vienna. Levi, however, claimed that
he couldn’t understand it, thus delivering Bruckner a huge blow that brought him to the brink of
suicide. He heavily revised the score, and produced a new version in 1890, which was premiered
and published in 1892. Now two versions existed: the unpublished 1887 original and the published
1890 revision. But scholars made a third. In 1939, Robert Haas produced a mixed version based
on the 1890 version. He made some changes and restored many deleted passages from the 1887
version, arguing that Bruckner was under others’ influence when he abridged the score. This
“inauthentic” hybrid has since been the most popular with conductors. However, as the Bruckner
scholar Benjamin Korstvedt recently points out in 2000, Haas “exceeded reasonable limits of
scholarly responsibility.” Historically, the 1890 version has been championed by conductors no
less than Wilhelm Furtwangler, Hans Knappertsbusch, Josef Krips, and Otto Klemperer.



Being in C Minor, the first movement, however, begins with the main theme in B-flat Minor. This
forecasts a long, arduous but extraordinary journey through the harmonic landscape. The theme
successfully stands on C Minor only at the very last note in its first statement. The second theme
features a step-wise motif that rises gently in the famous Bruckner rhythm of a duplet plus a
triplet. It is in G Major, but soon moves elsewhere. The third theme, usually a towering tutti in
Bruckner symphonies, here is a complicated dialogue that centres around E-flat Major. Throughout
the movement, the sense of struggle keeps us at the edge of the seat. Bruckner changed the
affirmative ending in C Major in the 1887 version into what we hear now: a thoroughly bleak C
Minor that leads us further. In Bruckner’s 1891 notes to the conductor Felix Weingartner that
suggested a programme of the symphony, Bruckner calls the ending a “surrender”.

The second and third movements reverse their usual order in Bruckner’s previous symphonies. The
Scherzo, now placed as the second movement, is Bruckner’s largest. In his notes to Weingartner,
Bruckner likens the scherzo theme to “Deutscher Michel”, a personification of Germany as “a
guileless and honest” man.

The third movement, a half-an-hour-long Adagio, is the heart of the symphony. It begins with a
theme composed of a very long note inflected only twice with a semitone, and yet, coupled with
an irregularly throbbing rhythm underneath, it expresses an inexplicable eagerness that rises
through a chorale on strings that follows. The second part of the slow movement begins with an
impassioned outcry on the cello. Throughout the movement, Bruckner patiently guides us through
various stages in the harmonic landscape, as if expressing his contemplation along the way.

The fourth movement is giant and exciting, but, in Robert Simpson’s opinion, is the least
complicated. It unites themes of the previous three movements. It begins with a thrusting chorale
built on the dotted rhythm of the first theme of the first movement. The second theme is song-like,
but the contrapuntal lines recapture themes in both first and third movements. The third theme,
which sounds like a endeavoring march, is an adaptation of the third theme of the first movement.
At the end of the movement, Bruckner, the ultimate master of counterpoint, unites the themes in a
complex, yet thrusting web of sound. In his 1891 notes, Bruckner explains that in this movement
Deutscher Michel arrives home from his journey, everything is already gloriously brilliant.

By Yang Ning

BIOGRAPHICAL NOTES __-

Lu Jia Conductor

Lu is now Music Director and Principal Conductor of the Macao
Orchestra, while also serving as Atrtistic Director of Music at the National
Centre for the Performing Arts (NCPA) and the Principal Conductor
of the NCPA Orchestra. His interpretation of the Austro-German
symphonies, operas and French impressionist music have been
unanimously approved and applauded by audiences and professionals
from the originating countries of these masterpieces. In 2017, Lu Jia
was one of the overseas representatives attending the CPPCC National
Conference, and on 14" May he directed the concert dedicated to the 1
Belt and Road Summit held in Beijing, with a performance highly praised
by both Chinese and foreign leaders. In the same year, he received the
Great Wall Friendship Award from the Beijing Municipal Government for
his outstanding contributions to the city in 2014, 2015 and 2017.

Since his tenure as Music Director and Principal Conductor of the
Macao Orchestra in 2008, Lu Jia has propelled the Orchestra to notable
new heights with meticulous training, refined arrangement of programme
repertoires and strict selection of guest artists in cooperation. He
has led the Orchestra on tour for many times to Austria, Switzerland,
Portugal, Japan, Republic of Korea, plus regular concerts in Mainland
China’s major cultural capitals such as Beijing and Shanghai to expand
Macao’s cultural influence and lift the Orchestra’s reputation in the
world.




Macao Orchestra

Formed in 1983, the Macao Orchestra is a professional ensemble
under the auspices of the Cultural Affairs Bureau of the Macao S.A.R.
Government. It is now a distinguished orchestra of Asia, performing
Chinese and Western classics throughout the times. It has also played
a key role in the music and cultural life of Macao and overseas.

In 2001, the Orchestra was extended into an orchestra with double
winds; today, it has developed into a small-to-medium-sized orchestra
of around 60 outstanding musicians from more than ten countries and
regions. In 2008, Lu Jia commenced his tenure as Music Director and
Principal Conductor, initiating the convention of “Concert Seasons”, and
in each season 90 different concerts and outreach programme would
be held, presenting to the public, comprehensively and systematically,
Western and Chinese classics. Meanwhile, the Orchestra has been
endeavouring to invest in creativity and vitality in terms of music
education and community promotion, organising a series of “Music
for All” concerts. The Orchestra also visits schools, community and
the underprivileged groups in order to enlarge the audience base of
classical music and even help young musicians realise their music
dream.

Shanghai Philharmonic Orchestra

In 1996, the Shanghai Film Orchestra merged with the Shanghai
Broadcasting Orchestra to form the Shanghai Broadcasting Symphony
Orchestra, and was officially renamed as the Shanghai Philharmonic
Orchestra in April 2004. In January 2018, renowned conductor Zhang Yi
became the Artistic Director of the Orchestra.

The Orchestra has never ceased to enhance its artistic taste and quality,
by collaborating with various Chinese and international musicians and
organising a series of successful concerts. It has also performed classic
ballets and opera masterpieces with world-class virtuosos and troupes
to expand its repertoire. Furthermore, the Orchestra always participates
in international music events and exchange programmes and its tours in
Hong Kong, Macao, Taiwan and all over the world have received great
acclaim .

After years of hard work, the Shanghai Philharmonic Orchestra has
become one of the best symphony orchestras in China. It is striving to
build itself into a well-rounded and widely influential orchestra, thereby
contributing to the prosperity and development of Shanghai and even
the symphony music industry in China.




RPIREE - FBERNE
Orquestra de Macau e Orquestra Filarmoénica de Xangai
Macao Orchestra and Shanghai Philharmonic Orchestra

4448 BE R &5 E 1518 / Director Musical e Maestro Principal /
Music Director and Principal Conductor

& % LuJia

Bh¥E 3518 / Maestro Assistente / Assistant Conductor
ASHEER Francis Kan

% —/)\}22 / Primeiros Violinos / First Violins

1R%8 - EEZ Paolo Morena
(#@EE / Concertino / Concertmaster)
F A8 Wong Sze Hang 44
F{E4E Melody Wang (£4E&IE & / Concertino Associado /
Associate Concertmaster )
/58I Hou Zezhou **
E#Z Xia Yunhu 4

Lee Jiae 4

* Wang Yue

& Z Cao Hui

2| & LiuHe 4

[ 7 Zhou Wei 4

BEF Xing Huifang

Z=BE Li Silei

ZRRRE Liu Zhaohui 4
SFFEE Xu Peiwei 4

#5105 Yang Keyan

28 B Guo Qing

S&F Tang Chunyan 4

& ER Zhou Chen

FREk% Chen Yanle

£ % Wang Hao

2 — V{22 / Segundos Violinos / Second Violins
Z  # Li Na **

Z45 - ThiHHg Vit Polasek
F % Wang lLe 4

EATTEE Yan Heyu 4

#& 1 Luo Ya

28 & Guo Kang

f& 7k Chen Ping Penny 4
2] %8 Liu Ying 4

F 58 Wang Xiaoying
&% Li Wenhao

F5- Wang Yingsi 4

# T Han Xue 4

¥REEZE Zheng Ligin

#% % Xu Yang

B & Yan Yan 4

AR Shi Weimin

£ K Liang Mu

FHFIER - FHI4% Denis Kriger

122 / Violas

# M Xiao Fan **

Z 1% LiJun

2| E Liu Kuan 4

eI Zou Dongqi 4

£ & CaiLei

ZH5E Li Yueying

28 58 Guo Ying 4

# & Lin Heng 4

2 % Lu Xiao

£ EZ! Kiyeol Kim

B 2 Tian Ye 4

4REX Niu Xiaodong 4

=IEJE Yuan Feifei
#5812 Wang Yungqi 4

ZIE12 Liu Kaibi 4

#T# Zhao Qiangi 4

X322 / Violoncelos / Cellos

2 {£ Vincent Lu Jia **
BR A% Zhang Taiyang
28E Wu Minzhe 4
BRIE I Zhang Jinzhuo 4
E& - £8% Marko Klug
& & LuYan

fE & Chen Tian 4
F£% Wang Mengyu 4
f WIF Yan Feng

8% #1 Kuong Pou Lei
EZ%E Zhou Huitiao 4
Z & LiMai4

$8E £ Zhong Guoyu
i3k - %= Radim Navratil

{EE 122 / Contrabaixos / Double Basses
%18 - #£45 Tibor Toth **

2% Xu Hongbo

F#3% Wang Shaolei 4

&BLIE Pan Yijiao 4

fE #8 Chen Chao

Taii7x - FESFHETE Krasen Zagorski
% & Yue Rui 4

ZIS7HB Liu Lipeng 4

BRMBY Zhang Xuguang 4

#FZF% Xu Chenyang 4

R /Flautas / Flutes

%7 E Weng Sibei **

B EFuzZu4

#EFBENN - EELE Veronika Csajagi

## & / Oboés / Oboes
B % Kai Sai **

B # XueYis
E4RTE - 8% Jennifer Shark

EEEE / Clarinetes / Clarinets

KE - B E - Bk Michael Geoffrey Kirby **
5k f#l Zhang Ao 4

AR EE - ZHRHT Juanlu Puelles

B3 / Fagotes / Bassoons
A IE4 Yung Tsangshien **
BIfEAB Yu Xiaopeng 4
KEE Zhu Wukun

[El5% / Trompas / Horns

R Xi& Wu Tianxia **

B8 H8 Gu Cong **

Julian Zheng 44

X %% - X2 Etienne Godey
BER Miu Zhijie 4

E#2 Ma Chuchen 4

3R KAt Zhang Dazhuang 4
FE4# Wang Xingquan 4
Reynald Parent *

I\Si% / Trompetes / Trumpets
Af4 - &ABX David Rouault **
=512 Gao Chongwei 44
tHME#2 Zhao Pengcheng 4
£33 Cen Keqi 4

Bl B LiuYe 4

&%/ Trombones

K B Zhu Wei 44

[B3EBE Zhou Yajun 4

A% - #BE® Simon Tétreault
ZR% Minhwan Lee

K5% / Tuba

% JE Jiang Lin 44

EE & / Timpanos / Timpani
FIE LA - A4S Alexander Ponet **

RYE2 % / Percussao / Percussion
Z{BZI - 248 Andrea Tiddi
David Lu 4

22 /Harpa/Harp

FR4F58 Chen Yuying A4
M X Lan Tian4

s bigE

** BEFEE / Chefe de Naipe / Section Principal
" =B ERE R / Chefe de Naipe convidado / Guest Section Principal

WMEREEFE / Chefe de Naipe da Orquestra Filarménica de Xangai /

Shanghai Philharmonic Orchestra’s Section Principal
A biRE S SELET / Musico da Orquestra Filarménica de Xangai /
Shanghai Philharmonic Orchestra’s Musician

* Z LM / Musico convidado / Guest Musician



EMEBAGAS
Ficha Técnica
Personnel

#8 B / Direccéo / Director

Rk Mok lan lan

BB R4 R EEN# 2 / Coordenacio de Programacéo e
Festival Extra / Programming and Outreach Activities
Coordinators

REH lu Wai Man
ZZ Lei Lo Heng

i B 1A / Assistentes de Coordenacéo de
Programacao / Programming Assistant Coordinators
Z45i;%E Sam Un Cheng

EZRJE Ip Chin Pang

2 A5 Leong lan Sin

B B 41T / Assistente do Programa/ Programming
Executive

JRF9Z4E Orquestra de Macau
Macao Orchestra

R EENFH AR BT / Coordenacéo do Festival Extra/
Outreach Activities Assistant Coordinator and
Executive

JRPIZ4E Orquestra de Macau
Macao Orchestra

#% 17 B8RJ / Consultoria Técnica / Technical Consultant
287%5A8 Kok Chi Meng

%1 # 8 / Coordenacdo Técnica / Technical
Coordination

%R Jk Vu Ka Sio

BE4E8 Long Tam Leng

EHE5E Vong Po Wing

MIRHEE - SEMEREFRFEH S / Coordenacéo de
Marketing, Relacdoes com a Imprensa e Servico ao
Cliente / Marketing, Media Relations and Customer
Service Coordinator

{858 Lam Chon Keong

mii5 & 175 / Assistente de Coordenacéo de
Marketing / Marketing Assistant Coordinator

#EBE Lam Si lan

A HEE#IT / Marketing
&84 % Tang Sio |
FRII#E Chan Cheng Tak

(S5 % R IEBE I FI%RER / Assistente de Coordenacéo
de Relacoes com a Imprensa e Promocao de Novos
Média / New Media Promotion and Media Relations
Assistant Coordinator

28403 Kuok Mio U
{S1RRA{F 1T / Assessoria de Imprensa /
Media Relations Executives

B Ma Sou lan
Z A4 Choi Ho Leng

HIRBE M E 1T / Assessoria de Promogao de Novos
Média / New Media Promotion Executive

7&iE Pun Sok leng

E FBRF51% A / Assistente de Coordenacao do Servigco ao
Cliente / Customer Service Assistant Coordinator

£BE& Yung Lai Jing

E FBRFEMIT / Servico ao Cliente / Customer Service
&84 % Tang Sio |
#mF Sio Un Peng

E %153 / Assistente de Coordenacio de Bilhetes /
Ticketing Assistant Coordinator

A4S Lei Un Teng

X E#R#E / Edicao de Materiais Promocionais / Editor of
Promotional Materials

E L@ Michel Reis

X E#iZ / Traducdo de Materiais Promocionais /
Translators of Promotional Materials

Z35X Lee Sze Yan
FEREERA Tong Lai Meng

EZifl B {E / Producao de Video / Video Production
2812 Leung Kim Sing

HRfEX Song Kin Man

ZHfE Antonio Lucindo

BBl Chek Kuok Lam

$EB{E / Producido do Website / Website Production

#B#% R &N R Divisdo de Organizagéo e Informatica
Division of Organisation and Information Technology

%82 / Fotografia / Photography

FMEZE Lam Sao Wa
Z4R¥E Chon Chan Wa

15 1% &8 / Coordenacdo dos Programa de Casa /
House Programmes Coordinator

MRS Lam Kit Teng

BTRERREH /

Edicao e Revisado dos Programas de Casa/
House Programmes Editors and Proofreaders
#RIE Lam Kit Teng

#F#EH Wong Mei Kei

Filipa Galvéao



FE=+_JF XXXI| FESTIVAL INTERNACIONAL 3280 MACAQ INTERNATIONAL
b NETNC =] DE MUSICA DE MACAU MUSIC FESTIVAL

:

28/9-28/10
2018

- L

P raminonio

‘lbcuuum\.
DE MACAU

[ 17 45 1 47 SIS R 3 6 )3 , ,
INSTITUTO CULTURAL do Governo da R.A.E. de Macau WWW-ICM-QOV-mO/ fimm



