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Notas ao Programa

Transcricdo de R. Roseman: Suite Renaissance para
Quinteto de Sopros

O oboista, compositor, e pedagogo Ronald Roseman
nasceu no Brooklyn, Nova lorque, em 1933 e faleceu
em 2000. Reconhecido internacionalmente como
solista e camerista, realizou mais de meia centena de
gravacgdes. Com o Quinteto de Sopros de Nova lorque
apresentou-se nos Estados Unidos, América do
Sul, Europa, Russia e Asia. Foi oboista principal da
Filarménica de Nova lorque. Roseman, que comecou a
compor aos 12 anos, viria a estudar composi¢gédo com
Elliott Carter, Karol Rathaus, Ben Weber e Henry Cowell.
Além da docéncia na Escola de Musica Aaron Copland
no Queens College — a sua alma mater — leccionou
ainda na Mannes College of Music, na Juilliard School,
e na Yale School of Music.

Publicada em 1980, a Suite Renaissance de Roseman
redne cinco pec¢as renascentistas dos compositores
Heinrich Isaac, Pierre Passereau e Girolamo Cavazzoni.
Concebidas para instrumentos antigos, como o corneto
(um tubo cénico de madeira com bocal de corno ou
marfim), a sacabuxa (primitivo trombone ligeiramente
menor que 0os congéneres modernos com um timbre
mais encoberto e matizado) e a charamela (precursor
do moderno oboé), essas obras faziam parte do extenso
repertério da New York Pro Musica Renaissance Band
and Wind Ensemble, sendo posteriormente transcritas
por Roseman para flauta, oboé, clarinete, trompa
e fagote.

A Suite comeca com Donna, di dentro dalla tua casa,
do compositor holandés Heinrich Isaac, um notavel
contemporéaneo de Josquin des Prez, nascido por
volta de 1450 e falecido em 1517, que exerceu uma
influéncia significativa no desenvolvimento da musica
na Alemanha. Donna é um madrigal para quatro vozes
ndo acompanhadas com uma melodia agradavel e
ritmada que passa de voz em voz. Roseman optou por
um andamento Allegro jubilante, com a indicagdo de
que o tema deveré ser marcato ma cantabile, ou seja,
“enfatico, mas cantado”.

Do mesmo compositor, J'ay pris amours consta
duma coleccdo bem conhecida de can¢des dos
anos de 1490. Na transcricdo de Roseman, cabe ao
clarinete a primeira repeticdo do tema expressivo e
introspectivo, passando de seguida para o oboé, flauta
e, por fim, trompa e fagote, com uma simplicidade e
candura sedutoras.

A terceira entrada da Suite oferece a cancéo I/ est
bel et bon do compositor francés Pierre Passereau,
originalmente composta para quatro vozes e publicada
pela primeira vez em 1536. Nascido em 1509 e falecido
em 1547, Passereau foi um dos compositores mais
populares da chanson do seu tempo, apreciado pelas
suas cancgoes alegres, cheias de vitalidade ritmica e
motivos cativantes. Roseman introduziu marcagoes
de articulagdo curtas em staccato no tema principal
contrapondo um segundo motivo doce e afavel.
A transcricdo consegue captar a narrativa jocosa
de Passereau, um dialogo provocador entre duas
fofoqueiras zombando dos seus maridos.

O compositor italiano Girolamo Cavazzoni, nascido por
volta de 1525 e que morreu p6s-1577, talvez seja hoje
mais conhecido pelas suas composi¢cdes para 6rgao,
obras vocais sacras, ricercari — pegas instrumentais
do final do periodo renascentista ao inicio do periodo
barroco - e canzonas, uma forma musical algo
semelhante, mas com materiais ritmicamente mais vivos.
A Canzon sopra “Il est bel et bon”, de Cavazzoni, a
fonte do quarto andamento da Suite, foi publicada pela
primeira vez em 1543 como parte da Intavolatura cioe
recercari, canzoni, himni, magnificat, um testemunho
do talento e ampla aclamagé&o do compositor entao
com 21 anos de idade. Tal como as outras ricercari e
canzonas do volume, a Canzon sopra ‘Il est bel et bon”
foi escrita para 6rgéo, apresentando um motivo simples
ascendente e descendente que Roseman embeleza
com floreados ritmicos e ornamentos adequados.

A Suite Renaissance termina com In meinem sinn de
Isaac, escrito originalmente também para quatro vozes.
O decidido motivo principal € composto por um simples
intervalo de quinta ascendente e descendente. Este
simples motivo é expandido, cresce em complexidade
ritmica, e a transcricao permite que cada instrumento de
sopro acrescente brilho a clareza da trama do original
de Isaac.

(o



J. Ibert: Trois piéces bréves

Jacques Ibert, nascido em 1890, em Paris, é
considerado um compositor versatil, pelas suas
composicoes coloridas, habilmente orquestradas e
muitas vezes espirituosas. Treinado desde tenra idade
pela mae pianista (familiar distante do compositor
espanhol Manuel de Falla), Ibert comegou a sua
carreira como pianista de cinema, chegando mesmo
a compor, ainda adolescente, cangcbes populares
sob o pseuddnimo de William Berty. Depois de se
matricular no Conservatério de Paris, onde estudou
com os compositores Emile Pessard, André Gedalge e
Paul Vidal, Ibert teve que interromper os seus estudos
musicais formais para se alistar na marinha francesa
durante a Primeira Guerra Mundial. Ao retomar a
composicao e os estudos em 1918, Ibert ganhou o
prestigioso 1.° prémio do Conservatério apenas um
ano depois.

Em 1930, uma produgéo francesa da pega The Beaux’s
Stratagem do dramaturgo irlandés George Farquhar,
levou Ibert — que sempre se interessou por drama e
teatro — a compor musica incidental para esta comédia
em cinco actos estreada em Paris, no Théatre de
I’Atelier. A trama da peca gira em torno de dois irmaos
e suas tentativas ridiculas de casar por dinheiro e
estatuto; para a partitura, o pragmatico Ibert escolheu
apenas cinco instrumentos de sopro, facilitando assim a
vida aos produtores do espectaculo, que lutavam com
um orgcamento apertado e a falta de espaco no teatro.
Alguns meses apds a estreia, Ibert extraiu trés pecas
curtas desta partitura para formar uma pequena suite
que intitulou Trois pieces breves.

Depois de uma estridente entrada, o primeiro
andamento € tecido e desenvolvido a partir de um
Unico tema casual e sinuoso do obo€, ao mesmo tempo
agradavel e despreocupado. Um segundo andamento
mais introspectivo e pensativo apresenta a flauta e
o clarinete num dueto intimo, a que se juntam outros
instrumentos nos Ultimos compassos deste suave e
delicado andamento. O final abre mais uma vez com uma
introducéo dramatica, com a flauta, o oboé e o clarinete
oferecendo um tema declamatério, a ser respondido
apenas por passagens sarcasticas e indiferentes
da trompa e do fagote. O andamento propriamente
dito arranca alegremente, liderado por um solo
jovial de clarinete, concluindo com bom humor e um
floreado exuberante.



A. Harberg: Suite para Quinteto de Sopros

A obra da compositora e pianista Amanda Harberg
causa impacto emocional, espiritual e intelectual.
Descrita pelo New York Times como “uma sedutora
excursédo ao lirismo”, a sua musica revela uma
profunda admiracéo pela tradicdo cléssica e abertura
as influéncias contemporaneas, assumindo um estilo
eminentemente pessoal. A revista Flutist Quarterly
caracterizou a sua musica de “sincera, expressiva,
poderosa e bonita”, e para o compositor John Corigliano

ela “revigora o cérebro e toca a alma”.

Harberg concluiu a sua graduagao e mestrado em
composicdo pela Juilliard School, onde estudou com
Stephen Albert, David Diamond e Robert Beaser.
Durante um ano, recebeu a orientacdo do compositor e
pianista Frederic Rzewski, com uma bolsa da Fulbright/
Hays. Deu os primeiros passos na composi¢ao musical
sob a supervisdo de Andrew Rudin.

Notas da compositora:

A Suite para Quinteto de Sopros foi encomendada em
2017 pelo Dorian Wind Quintet. A peca resultou de uma
conversa informal entre Harberg, Gretchen Pusch, a
flautista do Quinteto, e o marido desta, Richard Bayles,
por ocasido da festa de 40.° aniverséario do clarinetista
do Quinteto, Ben Fingland. Um ano e meio depois, o
Quinteto estreou mundialmente a Suite de Harberg
na Bargemusic e, desde entdo, a obra faz parte do
seu repertdrio. A Suite para Quinteto de Sopros conta
com quatro andamentos: Cantus, Furlana, Fantasia
e Cabaletta. O material melédico ouvido na prépria
abertura da peca aparece de forma recorrente e
transforma-se ao longo dos quatro andamentos, até
se unir triunfalmente, na coda final, com o tema do
ultimo andamento. A peca parte da ideia de transpor as
suites de danca de inspiracdo renascentista e barroca
para o idioma de um compositor do século XXI, como
€ Harberg.

J. S. Bach / Arr. M. Rechtman: Fuga em Sol Menor,
BWYV 578 (“Pequena Fuga”)

Nascido em 1685 em Eisenach, Alemanha, Johann
Sebastian Bach é ha muito reconhecido como o mestre
da composi¢cédo musical, tanto pela técnica impecavel
como pela substancia e profundidade que a sua musica
oferece. Sera dificil encontrar actualmente um musico
que ndo aprecie o contributo de Bach na configuracéo
da técnica instrumental e da capacidade expressiva. A
linguagem musical de Bach, ao mesmo tempo totalmente
original e maravilhosamente experimental, combina
estilos, técnicas e formas dos seus antecessores com o
seu ponto de vista inovador, moldando a musica e a sua
trajectéria metamorfica para as geragées vindouras.

A Fuga em Sol Menor — mais conhecida como “Pequena
Fuga” — foi composta para 6rgédo entre 1703 e 1707,
quando o compositor era organista em Arnstadt, na
Alemanha. O apelido “Pequena Fuga” diferencia este
de outros trabalhos importantes de Bach na mesma
tonalidade, a Grande Fantasia e uma outra Fuga em
Sol Menor. O tema principal da “Pequena Fuga” é sem
duvida um dos mais facilmente identificaveis de Bach.
Abrindo com o tema principal de quatro compassos e
meio, Bach oferece nesta fuga uma visdo tremenda do
seu engenho contrapontistico, repetindo o tema nas
diferentes partes, criando uma fuga brilhante a quatro
vozes, com a contribuicdo da pedaleira.

O fagotista israelita Mordechai Rechtman, nascido em
1926, ganhou projecc¢éo internacional ndo apenas pelo
seu desempenho como fagotista principal da Orquestra
Filarmoénica de Israel, pelo seu trabalho pedagdégico e
de regéncia, como também pelas gravagdes e arranjos
que séo hoje apresentados por todo o mundo. Estudou
composicdo com Odoén Partos, Hanoch Jacoby,
Moshe Lustig e Zeev Steinberg. No seu arranjo da
“Pequena Fuga” para quinteto de sopros, publicado
em 2011, cabe a flauta apresentar o tema principal,
a que se junta, respectivamente, o clarinete, o oboé
e a trompa. A combinagdo sonora subtil e complexa
de instrumentos de sopro, cujos timbres s&o préoximos
daqueles produzidos por um 6rgao de tubos, mas
que oferecem individualidade e ressonéancia propria,
reflecte efectivamente a intrincada escrita e destreza do
compositor Bach.



S. Barber: Summer Music, op. 31

Nascido em 1910 na Pensilvania, Samuel Barber
continua a ser um dos mais reconhecidos e
interpretados compositores americanos do século XX,
desfrutando de honras e aclamacgéo geral em todo o
mundo. Barber comegou a compor aos sete anos e
entrou para o Curtis Institute of Music aos catorze anos,
estudando voz, piano e composi¢cdo. Quase todas
as composi¢cées de Barber, com um lirismo distinto e
tonalidades exuberantes, granjearam imediato sucesso
e aclamagéo, e a sua obra permanece preferida por
musicos e agrupamentos.

A obra Summer Music, num Unico andamento, resultou
duma encomenda — a primeira — da Sociedade de
Musica de Camara de Detroit, ocorrida em 1953.
Estreada a 20 de Marco de 1956 pelos respectivos
chefes de naipe da Orquestra Sinfénica de Detroit,
Summer Music foi, no entanto, desenvolvida por Barber
tendo por referéncia o Quinteto de Sopros de Nova
lorque. Desejoso de familiarizar-se com os instrumentos
e a sonoridade do quinteto de sopros, o compositor
assistiu aos ensaios daquele agrupamento durante o
verdo de 1955, sentado silenciosamente no canto da
sala, interiorizando a paleta sonora e as potencialidades

de cada um dos cinco instrumentos.

Reutilizando materiais tematicos da obra orquestral
inédita Horizon (originalmente escrita para um
programa de radio, em 1945), Summer Music abre com
o fagote e a trompa num dueto afetuoso e indolente.
Passadas as interjeicbes ocasionais respectivamente
da flauta, clarinete e fagote, Barber introduz o segundo
tema, apresentado languidamente pelo oboé. O
tema “cantante” e “sem pressa” abre caminho para
uma passagem ritmicamente vigorosa, a um tempo
irritadica, despreocupada e com acentuacdes a pontuar
compassos inesperados e distorcendo o sentido do
tempo. O retorno do solo de oboé é complementado
por harmonias variadas, passando o foco para um
sensual solo de fagote e, por fim, para o clarinete, o
qual, segundo Barber, deve tocar “livremente, com
arrogancia”. O resto da peca revela a exploracéo
habilidosa da mudanca de tempos, despertando
uma elasticidade descontraida entre sequéncias
de materiais tematicos compostos por uma rica
linguagem harmonica.

Sobre esta obra, o flautista do Quinteto de Sopros de
Nova lorque escreveu numa carta: “Quando a peca
estava quase pronta, Barber explicou-nos que iria
chama-la Summer Music, pois tratava-se duma rapsédia
livre em termos formais, sugerindo um preguigoso dia
de verdo — tal como o dia em que ele veio ao [nosso]
concerto em Blue Hill, Maine.”



P. Hindemith: Kleine Kammermusik, op. 24, n.° 2

O compositor € musico alemao Paul Hindemith, nascido
em 1895, foi um renomado violetista. Como compositor,
sao conhecidas a capacidade de compor para uma
ampla gama de instrumentos e a defesa da “musica
utilitaria”, pensando em determinados musicos e ocasides
antes de se sentar para compor. Seja como for, Hindemith
considerava-se antes de tudo um musico e a sua obra
reflecte a pratica do executante. Um influente critico
alemao escreveu em 1925: “[Hindemith] ndo escreve
para esses instrumentos, ele é esses instrumentos, ele

transforma-se neles, vive através deles”.

Composta em 1922, a Kleine Kammermusik para
quinteto de sopros é uma das sete obras do compositor
que levam no titulo a palavra “Kammermusik” ou
“musica de camara”, pese embora a instrumentagao
dessas obras variar desde a orquestra de camara com
instrumento solo a outro tipo de agrupamentos. Kleine
Kammermusik, para flauta, oboé, clarinete, trompa e
fagote, oferece um conjunto de cinco andamentos,
ao mesmo tempo afavel e talvez mais interessante,
em termos de escrita, do que as restantes obras
cameristicas de Hindemith.

A suite abre com o Lustig. Mé&Big schnell Viertel, ou
“Engracado. Seminima moderadamente rapida”. Ao
mesmo tempo calorosa e jovial, a escrita de Hindemith
exige do quinteto um virtuosismo eclético e é imbuida
de uma forgca motriz cheia de energia e espirito, tudo
condensado pela peculiar linguagem harménica do
compositor. O segundo andamento, Walzer: Durchweg
sehr leise (Valsa: sempre muito calma), nunca ultrapassa
um mezzo forte na dindmica, com cada instrumento
oscilando principalmente entre o pianissimo e o piano.
E digno de nota o uso do flautim em vez de flauta, o que
confere um brilho extra a textura desta curiosa valsa.

O terceiro andamento, Ruhig und einfach (Pacifico e
simples), ilustra as harmonias icénicas de Hindemith,
a um tempo sombrias e elegiacas. Na secg¢éo central,
contrastante e mais ritmica, o compositor assinala
que deve ser tocado no mesmo andamento pacifico,
especificando: “ndo de maneira divertida!”. O conciso
quarto andamento, Schnelle Viertel (Seminimas
rapidas), possui apenas 23 compassos, com cada solo
alternando com o pulsante e insistente motivo tutti. O
final, Sehr lebhaft (Muito animado), em jeito de marcha,
mas algo desconcertante, conclui a suite de maneira
firme e resoluta.

Jules Lai









Dorian Wind Quintet

O Quinteto de Sopros Dorian, reconhecido como um
importante e activo agrupamento de musica de camara,
actuou um pouco por todo o mundo, incluindo Estados
Unidos, Canadé4, Europa, Médio Oriente, india, Africa e
Asia, e fez histéria em 1981, como o primeiro quinteto
de sopros a apresentar-se no Carnegie Hall.

Desde a sua criagdo em Tanglewood, em 1961, o
Quinteto vem colaborando com fabulosos musicos do
universo classico, nomeadamente Phyllis Bryn-Julson,
Jean Casadesus, Lukas Foss, o American Brass Quintet,
entre outros. Actuou em inumeros festivais, incluindo o
The New York City Ballet Stravinsky Festival no Lincoln
Center, o Festival Internacional de Varsovia, o Festival
Internacional de Musica Caramoor e o Festival de
Primavera de Newbury, para citar alguns.

Até hoje, o Quinteto de Sopros Dorian é responsavel
por quase quarenta encomendas a compositores de
nomeada, incluindo Luciano Berio, Joan Tower, Mario
Davidovsky, Bruce Adolphe, Lukas Foss, Billy Childs,
entre muitos outros. Um dos trabalhos encomendados, o
Quinteto de Sopros n° 4 de George Perle, foi galardoado
com o Prémio Pulitzer na categoria de Musica em
1986, ficando na histéria como o primeiro Pulitzer a ser
concedido a um quinteto de sopros






Programme

Trans. R. Roseman (1933-2000)

Renaissance Suite for Woodwind Quintet

I. Donna, di dentro dalla tua casa

II. Jay pris amours

Il Il est bel et bon

IV. Ricercar bello — Canzon sopra “Il est bel et bon”

V. In meinen Sinn

J. Ibert (1890-1962)
Trois piéces bréves
I. Allegro

II.  Andante

IIl. Assez lent — Allegro scherzando

A. Harberg (1973-)
Suite for Wind Quintet
I. Cantus

II. Furlana

Ill. Fantasia

IV. Cabaletta
Interval

J. S. Bach (1685-1750) / Arr. M. Rechtman
Fugue in G Minor, BWV 578 (“Little Fugue”)

S. Barber (1910-1981)

Summer Music for Woodwind Quintet, op. 31

P. Hindemith (1895-1963)

Kleine Kammermusik, op. 24, no. 2
I. Lustig. MaBig schnelle Viertel

Il. Walzer: Durchweg sehr leise

IIl. Ruhig und einfach

IV. Schnelle Viertel

V. Sehr lebhaft



Oboist, composer and pedagogue Ronald Roseman,
born in Brooklyn in 1933 and died in 2000, is
internationally recognised as a soloist and chamber
musician, boasting more than 50 recordings and having
concertised extensively with the New York Woodwind
Quintet in the United States, South America, Europe,
Russia and Asia. A former acting principal oboist of
the New York Philharmonic, Roseman, who began
composing at age 12, eventually studied composition
with Elliott Carter, Karol Rathaus, Ben Weber and Henry
Cowell. In addition to his professorship at the Aaron
Copland School of Music at Queens College - his alma
mater — Roseman also taught at the Mannes College of
Music, the Juilliard School, and Yale School of Music.

Roseman’s Renaissance Suite, published in 1980, is
comprised of five Renaissance works by composers
Heinrich Isaac, Pierre Passereau and Girolamo
Cavazzoni. Originally played by Renaissance
instruments such as a cornett (a cone-shaped wooden
pipe with horn or ivory mouthpiece), sackbut (a
trombone slightly smaller than its modern day relatives
with a more covered and blended timbre), and shawm
(a precursor of the modern-day oboe), these works were
among the many in the repertoire of the New York Pro
Musica Renaissance Band and Wind Ensemble, later
transcribed by Roseman for flute, oboe, clarinet, horn
and bassoon.

Renaissance Suite begins with Netherlandish composer
Heinrich Isaac’s Donna, di dentro dalla tua casa.
A noted contemporary of Josquin des Prez, Isaac,
born circa 1450 and died in 1517, is regarded for his
significant influence in the development of music in
Germany. Isaac’s Donna, di dentro dalla tua casa, a
madrigal for four unaccompanied voices, offers a lilting,
pleasant tune passed between each voice. Roseman
further denotes the tempo marking as Allegro jubilante
(“Cheerful, jubilant”), instructing the players to play the
tune marcato ma cantabile, or “emphatic but singing”.

Isaac’s J'ay pris amours dates from a well-known
collection of songs from the 1490s. In Roseman’s
transcription, the clarinet takes the first iteration of Jay
pris amours expressive, introspective motif, passing it
on to the oboe, flute, and eventually horn and bassoon
with alluring simplicity and candour.

The third entry from Renaissance Suite offers French
composer Pierre Passereau’s song /I est bel et bon,
originally scored for four voices and first published
in 1536. Born in 1509 and died in 1547, Passereau
remains one of the most popular composers of the
chanson, or French song, of his day and is regarded for
lighthearted songs driven by rhythmic vitality and catchy
motifs. Roseman implements short, staccato articulation
markings in /I est bel et bon’s main theme, countered
by a sweet and affable second motif. Roseman’s
transcription captures Passereau’s jocular storytelling, a
teasing dialogue between two gossiping women poking
fun at their husbands.

Italian composer Girolamo Cavazzoni, born circa 1525
and died sometime after 1577, is perhaps best known
today for his organ, sacred vocal works and ricercari —
a late Renaissance to early Baroque period instrumental
work — and canzonas, a similar musical form marked by
livelier and more rhythmic musical materials. Cavazzoni’s
Canzon sopra “Il est bel et bon”, the source for the
fourth movement in Roseman’s Renaissance Suite,
was first published in 1543 as part of the composer’s
Intavolatura cioe recercari, canzoni, himni, magnificat,
a testament to the then 21-year-old composer’s talents
and wide acclaim. Per the other ricercari and canzonas
in the volume, Canzon sopra “Il est bel et bon” was
written for the organ, featuring a simple rise and fall
motif that Roseman embellishes with informed rhythmic
turns and ornaments.

Renaissance Suite concludes with Isaac’s In meinem
sinn, also scored for four voices. The resolute main
motif is comprised of a simple rise and fall of a fifth
interval. This simple musical nugget is expanded upon,
growing with more rhythmic complexity, and Roseman’s
transcription utilises each wind instrument aptly to
capture Isaac’s textural clarity to brilliant effect.



French composer Jacques lbert, born in 1890 in
Paris, is acclaimed as a versatile composer regarded
for his colourful, skilfully-orchestrated and often witty
compositions. Trained by his pianist mother (a distant
relative of the Spanish composer Manuel de Falla) from
an early age, |bert started performing as a cinema
pianist and even began composing popular songs
under the pseudonym William Berty while still in his
teens. Eventually enrolling at the Paris Conservatory,
where he studied with composers Emile Pessard, André
Gedalge, and Paul Vidal, Ibert had to pause his formal
musical studies after he was drafted into the French
navy during World War |. After resuming his composing
and studies in 1918, Ibert won the prestigious top prize
at the Conservatory just a year later.

In 1930, A French production of Irish author George
Farquhar's The Beaux’s Stratagem led Ibert — who was
always interested in drama and theatre — to compose
incidental music for the five-act comedic play, which
was premiered in 1930 at Paris’ Théatre de I'Atelier.
The plot of the play centres around two brothers and
their ridiculous quests to marry women for money and
status; for the score, the practical Ibert chose just five
wind instruments in order for the show’s producers to
reconcile with a tight budget and limited space at the
theatre. A few months after the premiere, Ibert extracted
three short pieces from the full score to form a miniature
suite, Trois pieces breves.

After a raucous opening statement, the first movement
builds both in texture and motivic gestures atop a single
casual and meandering oboe tune, at once pleasant
and carefree. A more introspective and pensive
second movement features the flute and clarinet in an
intimate duet, eventually joined by the other instruments
during the last few bars of the gentle and delicate
movement. The finale opens yet again with a dramatic
introduction, with the flute, oboe and clarinet offering a
dramatically-declamatory theme only to be answered
by a sarcastic and nonchalant gestures by the horn and
bassoon. The movement proper takes off cheerfully,
spearheaded by a jovial clarinet solo and ultimately
concluding with good humour and an exuberant flourish.



Amanda Harberg is a composer and pianist whose work
communicates on emotional, spiritual and intellectual
levels. With music described by the New York Times
as “a sultry excursion into lyricism”, Harberg weaves
her deep admiration for the classical tradition together
with contemporary influences to create a distinctively
personal style. The Flutist Quarterly has called her
music “heartfelt, expressive, powerful and beautiful”,
and composer John Corigliano says that her music
“invigorates the brain and touches the soul”.

Harberg completed her undergraduate and Master’s
degrees at the Juilliard School in composition, where
she studied with Stephen Albert, David Diamond, and
Robert Beaser. She received a Fulbright/Hays fellowship
to study for a year with composer/pianist Frederic
Rzewski, and her early studies in music composition
were with Andrew Rudin.

Notes from the composer:

Harberg’s Suite for Wind Quintet was commissioned
by the Dorian Wind Quintet in 2017. The piece was
the result of a conversation in a bar between Harberg,
Dorian’s flutist Gretchen Pusch and Pusch’s husband
Richard Bayles, on the occasion of Dorian’s clarinetist
Benjamin Fingland’s 40™ birthday party. A year and
a half later, the Dorian Wind Quintet gave the world
premiere of Harberg’s quintet at Bargemusic, and has
incorporated it into their repertoire ever since. Suite
for Wind Quintet is in four movements: 1. Cantus, 2.
Furlana, 3. Fantasia and 4. Cabaletta. The melodic
material heard in the very opening of the piece can be
heard recurring and transforming throughout the four
movements, until it unites triumphantly in the final coda
with the theme of the concluding movement. The piece
was inspired by the concept of placing Renaissance and
Baroque-inspired dance suites into Harberg’s idiom as a
21% century composer.

Johann Sebastian Bach, born in 1685 in Eisenach,
Germany, has long been recognised as the master of
music composition, both in terms of his impeccable
technique as well as the substance and depth his
music offers. It will be difficult to find a musician today
who does not appreciate Bach’s contributions to music
and his hand in shaping instrumental technique and
expressive capacity. Bach’s musical language, at once
wholly original and wonderfully experimental, combines
styles, techniques and forms of his predecessors with
his own innovative point of view, impacting and shaping
music and its metamorphic trajectory for generations
to come.

Bach’s Fugue in G Minor — better known as the “Little
Fugue” — was composed for organ sometime between
17083 and 1707 while the composer was an active
organist in Arnstadt, Germany. The nickname “Little
Fugue” differentiates the work from Bach’s other
important work in the same key, the Great Fantasia and
Fugue in G Minor. The main subject of the “Little Fugue”
is arguably one of Bach’s most readily-identifiable
musical themes. Opening with a four and a half bar
main subject, Bach offers tremendous insight into his
contrapuntal ingenuity with this fugue, gradually layering
the subject with one voice after another, eventually
building a brilliant fugue with four voices that also
includes the organ’s pedals.

Israeli bassoonist Mordechai Rechtman, born in
1926, is internationally known as the former principal
bassoonist of the Israel Philharmonic Orchestra and
for his pedagogical work, recording, conducting, and
arrangements that are being performed worldwide
today. Rechtman’s composition teachers included
Odoén Partos, Hanoch Jacoby, Moshe Lustig and Zeev
Steinberg. In his arrangement of the “Little Fugue” for
wind quintet, published in 2011, the flute intones the
main subject, later joined by the clarinet, oboe, and
horn, respectively. The timbres of the wind instruments
at once allude to the original sounds of a pipe organ but
further offers the individuality and unique resonance of
each particular instrument, resulting in a nuanced and
complex combination of sounds that effectively reflects
Bach’s intricate writing and compositional prowess.



Born in 1910 in Pennsylvania, composer Samuel Barber
remains one of the most-recognised and often-performed
American composers of the 20" century, enjoying
honours and widespread acclaim worldwide. Barber
began composing at age seven and entered the Curtis
Institute of Music at age 14, studying simultaneously
voice, piano and composition. Marked by his
distinguished sense of lyricism and lush tonalities,
nearly all of Barber’s compositions witnessed success
and acclaim as soon as each opus was published, an
oeuvre that continues to be embraced by musicians and
ensembles today.

The single-movement Summer Music was commissioned
by the Chamber Music Society of Detroit in 1953, the
first commission in the Society’s history. Though the
woodwind quintet was premiered on March 20, 1956,
by principal players of the Detroit Symphony Orchestra,
Summer Music was developed by Barber with the
sounds of the New York Woodwind Quintet in mind. The
composer, wishing to gain familiarity with the sounds
of woodwind instruments as well as the medium of the
woodwind quintet, frequented the New York Woodwind
Quintet’s rehearsals during the summer of 1955, sitting
quietly in the corner of the room in order to experience
first-hand the sound palettes and instrumental capacities
available to five distinct instruments.

Recycling thematic materials from a previously-unpublished
orchestral work, Horizon (which was originally written
for a radio programme in 1945), Summer Music opens
with a warm, lazy duet in the bassoon and horn.
Interjected by casual flurries in the flute, clarinet and
bassoon, respectively, Barber introduces the second
thematic statement, presented by the languorous oboe.
The “singing” and “unhurried” theme, as instructed by
the composer, paves way for a rhythmically vigourous
passage, at once peckish, lighthearted and riddled
with accented gestures punctuating unexpected beats
and distorting the sense of time. The return of the oboe
solo is supplemented by a bed of colourful harmonies,
passing the spotlight to a sensuous bassoon solo and
eventually the clarinet, to which Barber instructs: “freely,
with arrogance”. The remainder of the work reveals
the composer’s skilled exploration of shifting tempi,
evoking a laid-back elasticity between sequences
of thematic materials compounded by a colourful
harmonic language.

Regarding Summer Music, the flutist from the New York
Woodwind Quintet writes in a letter, “Barber explained
to us when the piece was almost finished that he was
going to call it Summer Music, that he wanted it to be a
loose rhapsody in form, and that he wanted it to suggest
a lazy summer day — exactly the kind of day he came to
[our] concert in Blue Hill, Maine.”



German composer and musician Paul Hindemith, born
in 1895, is considered one of the leading violists of his
generation. As a composer, Hindemith is known for
his facility and ability to compose for a wide range of
instruments and was an advocate of “music for use”, writing
opuses with particular musicians and occasions in mind
before sitting down to compose. Irregardless, Hindemith
considered himself foremost as a musician and his
composing became an extension of his performer instincts.
An influential German critic writes in 1925, “[Hindemith]
does not write for these instruments he is these instruments,
he transforms himself into them, he lives through them.”

Composed in 1922, Hindemith’s Kleine Kammermusik
for wind quintet exists as one of seven works that bear
the composer’s title Kammermusik, or “chamber music”,
though the instrumentation of these works run the gamut
of solo instruments with orchestra to various large and
small ensembles. Kleine Kammermusik, scored for flute,
oboe, clarinet, horn and bassoon, offers a five-movement
suite, at once affable and perhaps more appealing
than Hindemith’s other Kammermusik compositions in
compositional language.

The suite opens with Lustig. Mé&Big schnelle Viertel, or
“Funny. Moderately fast quarter note”. At once sunny and
jovial, Hindemith’s writing demands diverse virtuosity from
the quintet and is imbued with a driving force that sizzles
with energy and spirit, all encapsulated by the composer’s
unigue harmonic language. The second movement, Walzer:
Durchweg sehr leise (“Waltz: very quiet throughout”),
never reaches beyond a mezzo forte in dynamic marking,
with each instrument wavering mostly between pianissimo
and piano dynamics throughout the movement. Of note is
Hindemith's use of the piccolo instead of a flute, providing
an extra sparkle to the texture in this curious waltz.

The third movement, Ruhig und einfach (“Peaceful and
simple”), showcases Hindemith’s iconic harmonies, at
once somber and elegiac. A contrasting, more rhythmic
central section, which the composer takes care to remind
the musicians to play in the same peaceful tempo, bears
a stern note: “not in a playful fashion!”. The terse fourth
movement, Schnelle Viertel (“Fast quarter notes”), boasts
only 23 measures of music, with each instrument featured in
a solo proclamation alternating between the pounding and
unrelenting tutti motif. The finale, Sehr lebhaft (“Very lively”),
march-like yet discombobulating at times, concludes the
suite in a resolute and steadfast manner.



Biographical Notes

Gretchen Pusch, Flute
Pusch is a graduate of Boston University and studied
with Julius Baker, James Pappoutsakis and Keith
Underwood. She made her Weill Recital Hall debut as
[r— a winner of the Artist International Competition. She
has appeared frequently in recitals and as concerto
soloist in North America, Europe and Asia. A member
of the Dorian Wind Quintet, she has also collaborated

in chamber music concerts with Peter Schickele,
Anthony Newman, Maxence Larrieu, Paula Robison,
among others. Pusch has performed with the American
Symphony Orchestra, American Composers Orchestra,
Brooklyn Philharmonic Symphony Orchestra, New
Jersey Symphony Orchestra, to name a few. She has
been heard on radio, television and recordings. She

o previously served on the flute faculty of the Juilliard
School’s Music Advancement Program and the Round
Top Festival Institute, and is a teaching artist for several
fellowship outreach programmes. She was on the
jury of the 2011 Maxence Larrieu Flute Competition in
Nice, France.

Gerard Reuter, Oboe

Reuter began his oboe studies at the Juilliard School at
the age of nine and continued there as a student of Lois
Wann. He attended the Royal College of Music, studying
with Terrence MacDonagh and Michael Winfield. He is
a favorite at summer music festivals such as Caramoor
Summer Music Festival and Marlboro Music Festival,
and has toured Europe and the United States with the

Orpheus Chamber Orchestra. He has been a principal
oboist of American Ballet Theatre, An die Musik,
Symphony Parnassus and the New York Philomusica.
As the recipient of the 1992 Pro Musicis International
Award, Reuter was presented in solo recitals in New
York, Boston, Washington DC, Los Angeles, Rome,
Hong Kong and Paris. He joined the Dorian Wind Quintet
in 1980.



Fingland interprets a diverse range of clarinet literature
and works closely with living composers. In addition to
being a founding member of the new music collective
“counter)induction”, he plays with many leading
contemporary ensembles on the East Coast, including
the International Contemporary Ensemble, American
Modern Ensemble, The New York New Music Ensemble,
Nunc, among many others. He has performed worldwide
as a recitalist and soloist, as well as collaborated,
recorded and toured with a wide variety of artists.
Fingland has held principal clarinet positions with the
Prometheus Chamber Orchestra and the New Haven
Symphony Orchestra, and has played with the Orpheus
Chamber Orchestra. He has a Bachelor’s and a Master’s
degrees from the Juilliard School, and is on the faculty
of the Third Street Music School Settlement in New
York City.

Morejon has established himself as a solo, chamber
and orchestral musician. As a soloist, he has appeared
throughout the United States and Europe with the Talea
Ensemble, Iris Orchestra, Boston Modern Orchestra
Project and the Miami Symphony Orchestra. An active
chamber musician, he has performed with the Chamber
Music Society of Lincoln Center, the Boston Chamber
Music Society and Chamber Music Northwest, as well
as appeared at the Portland Chamber Music Festival,
etc. Morejon is co-principal bassoonist of Iris Orchestra
and has performed with The Philadelphia Orchestra, the
Orchestra of St. Luke's, Orpheus Chamber Orchestra,
and others. An alumnus of the Curtis Institute of Music
and Yale School of Music, Morejon is currently on faculty
at the Boston Conservatory, the Longy School of Music
of Bard College and Purchase College. He joined the
Dorian Wind Quintet in 2013.

Norwegian horn player, Kramer-Johansen is a
member of the Jupiter Symphony Chamber Players.
He has won many prizes and awards, such as the
American Horn Competition in 1997 and 1999, and the
American Scandinavian Society Cultural Grant in 2001.
Kramer-Johansen is also active as a recitalist, lecturer,
conductor and composer. He has recorded for the
Philips and Aurora labels. He joined the Dorian Wind
Quintet in 2005.




The Dorian Wind Quintet is known worldwide as
one of chamber music’s pre-eminent and longest
continuously-active ensembles. The Quintet has toured
around the world, including the United States, Canada,
Europe, Middle East, India, Africa and Asia. It made
history in 1981, as the first wind quintet to appear at
Carnegie Hall.

Since its inception at Tanglewood in 1961, the Quintet
has collaborated with many of the most transcendent and
legendary artists in the world of classical music during
the 20" and 21* centuries, including: Phyllis Bryn-Julson,
Jean Casadesus, Lukas Foss, the American Brass
Quintet, etc. It has appeared at numerous festivals,
including the New York City Ballet Stravinsky Festival
at Lincoln Center, the International Festival of Warsaw,
Caramoor Summer Music Festival and Newbury
Spring Festival.

To date, the Dorian Wind Quintet is responsible for
nearly 40 commissions of the 20" and 21% century wind
music from major composers, including Luciano Berio,
Joan Tower, Mario Davidovsky, Bruce Adolphe, Lukas
Foss, Billy Childs, among many others. Its commission of
George Perle’s Wind Quintet No. 4 won the Pulitzer Prize
for Music in 1986, making history as the first Pulitzer
ever awarded for a wind quintet.
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