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Notas ao Programa

S. Rachmaninoff: Concerto para Piano n.° 3 em Ré
Menor, op. 30

O compositor russo Sergei Rachmaninoff, considerado
0 maior pianista virtuoso da sua época, deixou um
conjunto perene de obras para piano. Nascido em 1873,
Rachmaninoff manteve a tradicdo romantica do século
XIX, tanto na sua carreira de intérprete quanto nas suas
proprias composigdes: tinha um dom inato para fazer
brilhar a sua pericia pianistica, bem como para criar
melodias amplas e abrangentes e temas emocionantes
que elevam as subtis complexidades e a capacidade
expressiva do piano.

Escrito em 1909, o Concerto para Piano n.° 3 — exigente
para o solista do ponto de vista técnico e artistico — foi
estreado nesse ano pelo proprio compositor, em Nova
lorque. Rachmaninoff confessa a sua preferéncia por
este concerto em relagdo aos anteriores: “Prefiro o
terceiro, pois 0 meu segundo é muito desconfortavel
de tocar”. No entanto, e apesar disso, 0 concerto
continua a ser um dos mais desafiadores do repertério
pianistico. De facto, Josef Hofmann, a quem o concerto
foi originalmente dedicado — um conceituado pianista
virtuoso, segundo a opinido geral, incluindo a do préprio
compositor — nunca ousou executar publicamente o
Concerto para Piano n.° 3 de Rachmaninoff.

Estruturado em trés andamentos, o primeiro andamento
comega com um tema que, nas palavras do compositor,
“surgiu por si”. A melodia aparentemente simples
evolui para um extravasar épico de expressao musical
desinibida e uma exibig&o impressionante de pericia
técnica. Um segundo e expressivo tema abranda
o embalo furioso do solista antes de iniciar uma
transformacédo complexa e tecnicamente surpreendente
do tema principal.

O segundo andamento comega com as cordas, huma
introducéo polida para o nostélgico solo de oboé. O
oboé e as cordas vdo ondeando com apaixonada
energia enquanto o pianista entra com uma série de
passagens contemplativas e ruminantes avangcando
para um poderoso pico. Uma seccao central evoca
uma sensagao de valsa, com 0s sopros reintroduzindo
o tema principal apresentado no primeiro andamento
contra ornamentacdes sofisticadas e labirinticas do
piano. Finalmente, o segundo andamento segue
directamente para o final, uma demonstracéo
cintilante, decidida e implacavel de descarado

virtuosismo pianistico.



A. Dvoréak: Sinfonia n.° 9 em Mi Menor, op. 95, B. 178
“Do Novo Mundo”

O compositor Antonin Dvofak, nascido em 1841, é
considerado uma das mais importantes vozes musicais
checas do século XIX. Dada a sua fama actual, é
dificil imaginar que Dvoréak fora considerado “naive”
pelos seus pares aleméaes, que de inicio rejeitaram e
negligenciaram as suas significativas contribuicées
musicais. Nascido numa viléria nos arredores de Praga,
na actual Republica Checa, a fama de Dvorédk como
compositor alastrou rapidamente por toda a Europa
apos a estreia da sua primeira sinfonia em 1865, tinha o
compositor apenas 24 anos de idade. As noticias sobre
a musica e o talento do compositor da Boémia logo se
espalharam entre o publico, criticos, musicos e colegas
compositores. O reputado compositor inglés Sir Edward
Elgar escreveu entusiasmado a um amigo: “Gostaria
que pudesse ouvir a musica de Dvorak, é simplesmente
arrebatadora...tdo melodiosa e habil — ndo se pode
descrever, tem de ser ouvida.” Combinando a musica
folclérica da sua terra natal com as tradigdes sinfénicas
entdo vigentes, as obras de Dvoréak foram descritas
como “a mais completa recriagdo de um idioma
nacional a luz da tradic&o sinfénica”.

Em 1891 Dvorak recebeu um convite inusitado de
Jeannette Thurber para se mudar para os Estados
Unidos. Milionaria americana e patrocinadora da
musica classica, Thurber queria que o compositor
checo vivesse em Nova lorque para promover uma
“Escola Americana” de compositores, além de assumir
a direcgdo do Conservatoério Nacional de Musica da
América e ensinar instrumentacdo e composicao.
Dvofak fez as malas e passado algum tempo
desembarcou em Nova lorque.

Na América Dvorak ndo perdeu tempo e trés meses
depois comegou a escrever a sua Sinfonia n.° 9. E
enquanto trabalhava na sinfonia, observou: “A influéncia
da América pode ser sentida por qualquer pessoa
que tenha um ‘nariz’”. No entanto, a controvérsia em
torno dessa obra gerou-se desde o inicio — a imprensa,
0 publico e até os musicos americanos estavam
interessados em considerar a Sinfonia n.° 9 de Dvorak
como uma obra naturalmente “Americana”. Certamente,
o compositor achou o folclore nativo e os espirituais
negros inspiradores, mas, apesar do interesse publico
em classificar a obra como “Americana”, nao ha
estudos que indiquem o recurso a um modo peculiar
de expressdo americano nessa sinfonia. De facto, o
proprio Dvoréak o refutou fervorosamente, numa carta a
um maestro que preparava a sinfonia para um concerto:
“Deixe de lado o absurdo de eu ter feito uso de
melodias americanas. Eu apenas compus inspirado por
essas melodias nacionais americanas.”

Nas palavras do préprio Dvoréak, a Sinfonia n.° 9
pretendia ser “impressdes e saudacdes do Novo
Mundo”, um “ola!” profundamente sentido a sua terra
natal a partir desta nova terra. A pega comeca de forma
melancélica, que muitos sugerem ser reveladora da
saudade sentida por Dvoréak. A melancolia é dissipada
por um chamamento de trompa, que leva a sinfonia para
uma seccao mais rapida, incorporando suavemente
o espirito do folclore da Boémia e destacando os
principais temas meldédicos que se repetem ao longo
da sinfonia. O segundo andamento, lento, o centro
emocional da sinfonia, apresenta um solo comovente e
tocante de corne inglés, apdés uma grandiosa e solene
introducéo coral dos metais. O terceiro andamento,
uma dancga ritmica e saltitante, evoca as dancas
folcléricas checas com uma contrastante seccao
central. Finalmente, o Ultimo andamento, draméatico e
bombastico, anuncia os principais temas da sinfonia
por meio de uma fanfarra triunfante de metais antes
do inspirado compositor recombinar todos os temas
principais numa proeza de engenho musical.

Jules Lai



Notas Biograficas

Andrés Orozco-Estrada, Maestro

Na temporada de 2014/15, Orozco-Estrada assumiu
o cargo de Maestro Titular da Sinfénica da Radio
de Frankfurt e o de Director Musical da Sinfénica de
Houston. Em Setembro de 2015 a Orquestra Filarménica
de Londres nomeou-o Maestro Principal Convidado. Na

temporada de 2021/22 assumird o cargo de Maestro
Principal da Sinfénica de Viena, com a qual trabalhara
ja na temporada anterior, na qualidade de Maestro © M Sund
Principal Designado.

Andrés ja regeu muitas das principais orquestras do
mundo, incluindo a Filarmonica de Viena, a Filarmoénica
de Berlim, a Staatskapelle Dresden, as orquestras da
Gewandhaus e da Concertgebouw, para citar algumas,
para além das reputadas orquestras americanas de
Filadélfia, Pittsburgh, Cleveland e Chicago. Também
se apresentou com éxito assinalavel em concertos e
apresentacdes de 6pera nos festivais de Glyndebourne,
de Salzburgo e no Styriarte.

Os destagues da temporada de 2018/19 incluem
concertos com a Filarménica de Viena na Semana
de Mozart, em Salzburgo, e uma nova producao do
Rigoletto de Verdi na Staatsoper Unter den Linden,
em Berlim. Também dirigiu a Orquestra Filarmonica
de Londres na sua estreia da série Proms da BBC e
trabalhou pela primeira vez com a Orquestra de Camara
da Europa. Em Dezembro, assume os tradicionais
concertos de Ano Novo dirigindo a 9.2 Sinfonia de
Beethoven como Maestro Principal Designado da
Orquestra Sinfénica de Viena.









The Vienna Philharmonic

© Lois Lammerhuber

Conductor: Andrés Orozco-Estrada
Yuja Wang, Piano
The Vienna Philharmonic o



Programme

S. Rachmaninoff (1873-1943)

Piano Concerto No. 3 in D Minor, op. 30
I. Allegro ma non tanto

II.  Intermezzo: Adagio

IIl. Finale: Alla breve

A. Dvorék (1841-1904)
Symphony No. 9 in E Minor, op. 95, B. 178 (“From the New World”)

I. Adagio — Allegro molto

ey

Il. Largo
IIl. Scherzo: Molto vivace

IV. Allegro con fuoco



Russian composer Sergei Rachmaninoff, considered
to be the leading piano virtuoso of his time, also left a
lasting oeuvre of cherished piano compositions. Born
in 1873, Rachmaninoff carried the tradition of the 19"
century romanticism in both his stage demeanour as
well as his own compositions: He knew innately how
to highlight his showmanship on the piano as well as
how to create broad, sweeping melodic gestures and
heart-tugging themes that maximise the nuanced
intricacies and expansive capacities of a piano.

Composed in 1909, Rachmaninoff’s Piano Concerto No.
3 in D Minor, op. 30, known for its extreme technical
and artistic demands on the soloist, was premiered by
the composer himself in New York City within the same
year. Rachmaninoff claims to favour this concerto over
his previous piano concerti, stating, “I much prefer
the Third, because my Second is so uncomfortable
to play.” However, regardless of the composer’'s own
personal preferences, the concerto remains one of
the most challenging in the piano repertoire. In fact,
the concerto’s original dedicatee Josef Hofmann — an
esteemed virtuoso pianist by all contemporary accounts,
including Rachmaninoff’s own — never mustered the
courage to tackle Rachmaninoff's Piano Concerto No. 3
in public.

Structured in three movements, the first movement
of Piano Concerto No. 3 opens with a theme that,
in Rachmaninoff’s own words, “simply wrote itself”.
The seemingly simple melody evolves into an epic
outpouring of unabashed musical expression and
dazzling displays of technical fireworks. An expressive
second theme relaxes the furious momentum of
the soloist before launching into a complex and
technically-astonishing transformation of the
main theme.

The second movement begins with the strings, a
burnished introduction for the nostalgic oboe solo. The
oboe and strings surge and ebb with impassioned
energy as the piano soloist enters with a series of
ruminating, contemplative passages that eventually
builds to a powerful peak. A central section evokes
the feeling of a waltz, with the winds reintroducing the
main theme presented in the first movement against
sophisticated and labyrinthine piano ornamentations.
Finally, the second movement segues directly into the
finale, a sparkling, driven and relentless showcase for
the piano soloist’s unabashed virtuosity.



Czech composer Antonin Dvofék, born in 1841, is
regarded as one of the most important Czech musical
voices of the 19" century. With his popularity today, it is
hard to imagine that Dvorak was once deemed “naive”
by his German counterparts, who at first dismissed and
neglected Dvorak’s significant musical contributions.
Born in a small village on the outskirts of Prague in
the present day Czech Republic, Dvoféak’s fame as
composer grew rapidly throughout Europe after the
premiere of his very first symphony in 1865, when the
composer was only 24 years old. Word of the Bohemian
composer’s music and talent eventually spread amongst
audiences, critics, musicians and fellow composers.
Esteemed English composer Sir Edward Elgar writes
enthusiastically to a friend: “| wish you could have
heard Dvorak’s music, it is simply ravishing... so tuneful
and clever — | cannot describe it, it must be heard.”
Blending his homeland’s folk music with the established
symphonic traditions of the 19" century, Dvorak’s works
have been described as “the fullest recreation of a
national idiom with that of the symphonic tradition”.

In 1891, Dvorak received a radical invitation from
Jeannette Thurber to move to the United States.
Thurber, an American millionaire and classical music
patron, wanted the Czech composer to relocate to New
York to help foster and educate an “American School”
of composers, to serve as director of the National
Conservatory of Music of America and also to teach
instrumentation and composition. Dvoréak found himself
packing for America, and soon enough, the Czech
composer crossed the Atlantic Ocean and arrived in
New York City.

Dvorak wasted no time; three months after settling in
America, the composer began writing his Symphony
No. 9. He even notes while working on the symphony:
“The influence of America can be felt by anyone who has
a ‘nose’.” However, controversy surrounding this work
was pervasive from the beginning — the American press,
audiences and even musicians were keen to interpret
Dvoréak’s Symphony No. 9 as a work of unadulterated
“Americana”. Certainly, the composer found Native
American folk songs and Negro spirituals inspiring,
but, despite the public interest to brand this work as
American, there is no scholarship to indicate that Dvorak
utilised specific American folk idioms in this symphony.
In fact, Dvorak himself refuted fervently in a letter to a
conductor rehearsing the symphony for a performance:
“Leave out the nonsense about my having made use of
American melodies. | have only composed in the spirit of
such American national melodies.”

In Dvorak’s own words, Symphony No. 9 is meant to
be “impressions and greetings from the new world,”
a deeply felt “hello” to his homeland from the new.
The work opens with great melancholy, and many
suggest this as a sign of Dvorak’s homesickness. The
melancholia is dispelled by a horn call, leading the
symphony into a faster section, gently embodying
the spirit of Bohemian folk tunes and highlighting
main melodic themes that recur throughout the
entire symphony. The slow second movement, the
emotional heart of the symphony, features a poignant
and touching English horn solo after a grand, solemn
brass chorale introduction. The third movement, a
bouncing and rhythmic dance, evocative of Czech folk
dances with a contrasting central section. Finally, the
last movement, a dramatic and bombastic movement,
announces the symphony’s principal themes via a
triumphant brass fanfare before the inspired composer
intermingles all of the main tunes together in a feat of
compositional ingenuity.



Biographical Notes

Andrés Orozco-Estrada, Conductor

In 2014/15, Orozco-Estrada took over the position of
Chief Conductor of the Frankfurt Radio Symphony and
also became Music Director of the Houston Symphony.
In September 2015, the London Philharmonic Orchestra
appointed him to the post of Principal Guest Conductor.
In 2021/22, he will take over the position of Principal
Conductor of the Wiener Symphoniker. However, he will
begin his connection with the orchestra a year earlier, in
2020/21, as Principal Conductor Designate.

He has conducted many of the world’s leading
orchestras, including The Vienna Philharmonic,
Berliner Philharmoniker, Staatskapelle Dresden,
Gewandhausorchester, Concertgebouworkest, etc. as
well as some of the most renowned American orchestras
from Philadelphia, Pittsburgh, Cleveland and Chicago.
With outstanding success he has also conducted both
concerts and opera performances at the Glyndebourne
Festival, Salzburg Festival and at the Styriarte Festival.

Highlights of the 2018/19 season include concerts with
The Vienna Philharmonic at the Mozart Week Salzburg
and a new production of Verdi’'s Rigoletto at the
Staatsoper Unter den Linden, Berlin. He also conducted
the London Philharmonic Orchestra in his debut at
the BBC Proms and worked for the first time with the
Chamber Orchestra of Europe. In December, he takes
over the traditional New Year’s concerts of Beethoven’s
9" Symphony as Principal Conductor Designate of the
Vienna Symphony Orchestra.

© Martin S®mund



Wang was born into a musical family in Beijing. In
her childhood, she learnt to play the piano in China.
Later, she received advanced training in Canada and
at Philadelphia’s Curtis Institute of Music under Gary
Graffman. Her international breakthrough came in
2007 when she replaced Martha Argerich as soloist
with the Boston Symphony Orchestra. Two years
later, she signed an exclusive contract with Deutsche
Grammophon and has since established her place
among the world’s leading artists, with a succession of
critically acclaimed performances and recordings.

In autumn of 2018, Wang toured with the Berliner
Philharmoniker and Kirill Petrenko, following with a
recital tour to South America, and several concerts with
the Munich Philharmonic and Valery Gergiev throughout
Asia. It also marked the release of her solo recital album
The Berlin Recital by Deutsche Grammophon, featuring
works by Rachmaninoff, Scriabin and Prokofiev,
recorded live at the Berlin Philharmonie.

During 2018/19, she was featured as an Artist-in-Residence
at three of the world’s premiere venues: New York’s
Carnegie Hall, Wiener Konzerthaus and the Luxembourg
Philharmonie. In the spring of 2019, Wang toured with
the LA Phil to give the first-ever performances of John
Adams’ newest piano concerto, as well as reuniting with
cellist Gautier Capucon for a vast US chamber tour.
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The Vienna Philharmonic

There is perhaps no other musical ensemble more
closely associated with the history and tradition of
European classical music than The Vienna Philharmonic.
In the course of the past 177 years, this orchestra has
experienced and influenced the course of musical
history around the world. Even to this day, prominent
soloists and conductors refer to the unique “Viennese
Sound” as the outstanding quality that sets it apart from
other orchestras.

The inimitability of the orchestra’s sound is also based
on the singular relationship between The Vienna
Philharmonic and the Wiener Staatsoper Orchestra.
One of the orchestra’s founding principles is that only
a musician from the opera orchestra can become a
member of the Vienna Philharmonic.

The Vienna Philharmonic has been the recipient of
numerous prizes and awards. It performs approximately
40 concerts in Vienna annually, among them the
New Year’s Concert and the Summer Night Concert
Schonbrunn, which are broadcast in numerous countries
around the world. The orchestra also has an annual
summer residency at the Salzburg Festival and performs
more than 50 concerts a year on its international tours.
All of these activities underscore the reputation of
The Vienna Philharmonic as one of the world’s finest
orchestras. Since 2008, it has been supported by its
exclusive sponsor Rolex.

O



O000000O /Filarmonica de Viena /
The Vienna Philharmonic

0000 /Concertinos / Concertmasters
Rainer Honeck

Volkhard Steude

Albena Danailova

00000 /Primeiros Violinos / First Violins
Hubert Kroisamer
Josef Hell

Jun Keller

Daniel Froschauer
Maxim Brilinsky
Martin Kubik

Milan Setena

Martin Zalodek

Kirill Kobantschenko
Wilfried Hedenborg
Johannes Tombdck
Pavel Kuzmichev
Isabelle Ballot
Andreas GroBbauer
Olesya Kurylyak
Thomas Kiiblbéck
Alina Pinchas
Alexandr Sorokow
Ekaterina Frolova
Petra Kovacic *
Benjamin Morrison
Katharina Engelbrecht *

00000 /Segundos Violinos / Second Violins
Raimund Lissy

Tibor Kovac
Christoph Koncz
Gerald Schubert
Helmut Zehetner
Patricia Hood-Koll
George Fritthum
Alexander Steinberger
Harald Krumpéck
Michal Kostka
Benedict Lea

Marian Lesko
Johannes Kostner
Martin Klimek
Jewgenij Andrusenko
Shkélzen Doli

Holger Groh

Adela Frasineanu

00oo /Violas
Tobias Lea
Christian Frohn
Gerhard Marschner
Wolf-Dieter Rath
Robert Bauerstatter
Heinrich Koll

Mario Karwan
Martin Lemberg
Elmar Landerer
Innokenti Grabko
Michael Strasser
Ursula Ruppe

Thilo Fechner
Thomas Hajek
Daniela Ivanova
Sebastian Fiihrlinger
Tilman Kihn

0 00O /Violoncelos / Cellos
Tamas Varga

Robert Nagy

Peter Somodari
Raphael Flieder

Csaba Bornemisza
Gerhard Iberer
Wolfgang Hartel
Eckart Schwarz-Schulz
Stefan Gartmayer
Ursula Wex

Sebastian Bru

Edison Pashko
Bernhard Hedenborg
David Pennetzdorfer

0000 /Contrabaixos / Double Basses
Herbert Mayr

Christoph Wimmer
Odon Racz

Jerzy (Jurek) Dybal
Iztok Hrastnik

Filip Waldmann
Alexander Matschinegg
Michael Bladerer
Bartosz Sikorski
Jan-Georg Leser
Jedrzej Gorski

Elias Mai

0 0O /Harpas / Harps
Charlotte Balzereit
Anneleen Lenaerts

0 0O /Flautas / Flutes
Walter Auer
Karl-Heinz Schiitz
Giinter Federsel
Wolfgang Breinschmid
Karin Bonelli

000 /Oboés / Oboes
Martin Gabriel
Clemens Horak
Herbert Maderthaner
Harald Hoérth
Wolfgang Plank

000 /Clarinetes / Clarinets
Matthias Schorn

Daniel Ottensamer

Norbert Taubl

Andreas Wieser

Gregor Hinterreiter *

0 00O /Fagotes / Bassoons
Stépan Turnovsky

Harald Miiller

Sophie Dervaux

Michael Werba

Wolfgang Koblitz
Benedikt Dinkhauser

0O /Trompas / Horns
Ronald Janezic
Manuel Huber

Josef Reif

Sebastian Mayr
Wolfgang Lintner

Jan Jankovié
Wolfgang Vladar
Thomas Jobstl
Wolfgang Tombéck
Lars Michael Stransky

0 O / Trompetes / Trumpets

Martin Miihlfellner
Stefan Haimel
Jiirgen Péchhacker
Hans Peter Schuh
Reinhold Ambros
Gotthard Eder

00 /Trombones
Dietmar Kiiblbéck
Wolfgang Strasser
Mark Gaal

Johann Strocker

00 /Tubas
Paul Halwax
Christoph Gigler

000 /Percusséo / Percussion

Anton Mittermayr
Erwin Falk

Thomas Lechner
Klaus Zauner

Oliver Madas
Benjamin Schmidinger
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0 00 0O 0O Aicha Técnicall Staff

0 0O / Direccéo / Director
000 O Mok lan lan

000000000 /Coordenagéo de Programagéo e Festival
Extra / Programming and Outreach Programme Coordinators
0000 lu Wai Man

0000 U Weng Hong

0000 /Assistentes de Coordenagéo de Programacgéo /
Programming Assistant Coordinators

0000 Sam Un Cheng

0 00O 0O Ip Chin Pang

0 000 /Assistente do Programa / Programming Executive

0 00 0O Leong lan Sin

0 000 /Consultoria Técnica / Technical Consultant

0 0 0O O Kok Chi Meng

0000 /Coordenagédo Técnica / Technical Coordinators
00 00O Vu Ka Sio

0000 Long Tam Leng

0 O #Vong Po Wing

000000 /Suporte Técnico no Palco / Stage Technical Support
00000000000 MIS Production Ltd.

000000 /Suporte Técnico nos Bastidores / Backstage
Technical Support
00000 Ag. de Design e Producao Chin Fong

OO0O0000oO0Ooooooooog /Coordenagdo de Marketing,
Relacdes com a Imprensa e Servigo ao Cliente / Marketing, Media
Relations and Customer Service Coordinator

00 0 O Kuok Mio U

0000000000 /Assistente de Coordenagéo de Marketing
e Promocgao de Novos Média / Marketing and New Media Promotion
Assistant Coordinator

0000 Lam Silan

000000 /Marketing
0000 Tang Sio |
0 0 00O Lei Chon Fei

0000000 /Assessoria de Promogédo de Novos Média / New
Media Promotion Executive

00 0O 0O Wong Mou Seng

000000 /Assessoria de Imprensa / Media Relations Executives

0000 Pun Sok leng

000000 /Assistente de Coordenacgéo do Servigo ao Cliente /
Customer Service Assistant Coordinator

0 0 O O Yung Lai Jing

OO0 O000OO0 /Servigo ao Cliente / Customer Service
00 OO Lam Si lan

0 0 O O Yung Lai Jing

0000 Tang Sio |

00 0 0O Wong Mou Seng

0 OO0 /Assistente de Coordenagao de Bilhetes / Ticketing
Assistant Coordinator

0000 Lei Un Teng

0000 /Edicao de Materiais Promocionais / Editor of
Promotional Materials

0 O O O Michel Reis

0000 /Tradugéo de Materiais Promocionais / Translators of
Promotional Materials

0000 Lee Sze Yan

0 O O O Tong Lai Meng

00 0O O Wong Lai Meng

0000 /Produgéo de Video / Video Production
000 O Leung Kim Sing

0 O O O Song Kin Man

0 0 O O Anténio Lucindo

0 O O O Chek Kuok Lam

0000 /Produgédo do Website / Website Production
0000000 Divisao de Organizagao e Informatica Division of

Organisation and Information Technology

0 O / Fotografia / Photography
0000 Lam Sao Wa
00 00O Chon Chan Wa

0000 /Coordenagéo dos Programa de Casa / House
Programme Coordinator

0 0 0 O Lam Kit Teng



0000000 /Edicéo e Revisdo dos Programa de Casa / House
Programme Editors and Proofreaders

0 0 O O Lam Kit Teng

0 0 O O Wong Mei Kei

Maria da Graca Marques

0000 /Tradugéo dos Programas de Casa / Translation of
House Programmes

0000000000000 PROMPT - Editorial Services

00 /Design
00 00O Tam lek Fong

00O /Impresséo / Printed by
00000000000 Tipografia Macau Hung Heng Ltda.



WWNIZ/OW' AQD INDI MMM

Xl ¥

+=& 33rd macao Znternational N4usic s-estival

S~ —A=&=
3 R =

XIII s-estival 2nternacional de NsUsica de M~acau

x {6 R
n INSTITUTO CULTURAL \@



