ZAMZAREREZE  Dorian Wind Dorian Wind
£l Quintet e Quintet and
LEFI - SERFHR Billy Childs Billy Childs




go0oo0oo0oo0o0o0O0o0O0O0O0O0O00O00OO0b0OOOOOOoOo0O0

Agradecemos que desliguem os vossos telemdéveis e outros aparelhos emissores de luz e som. N&o é permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa colaboragéo.
Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited. Thank you for your co-operation.
gooopoopoooooooooooo

000o000000000000000www.icm.gov.mo/fimm

Caso nao queira guardar este programa depois do espectaculo, é favor de o devolver a saida. Obrigado.
Para obtencgéo deste programa em versao PDF pode descarregé-lo da pagina electrénica www.icm.gov.mo/fimm

If you do not wish to keep this house programme, please return it at the exit.
This house programme can be downloaded at www.icm.gov.mo/fimm

0O | Agradecimentos | Acknowledgements
FUNDACAD IR
D?I ENTE Associagao dos Proprietarios

do Teatro Dom Pedro V

0000 | Organizagéo | Organiser

X AL R
INSTITUTO CULTURAL

0000 |Aviso Legal | Disclaimer
00000000000000000000000000000O0O00000000000O0O0O0DOO00000000000

O Instituto Cultural do Governo da RAEM assegura apenas a comunicagao e apoio técnico ao projecto. Quaisquer ideias/opinides expressas no projecto séo da responsabilidade do projecto/equipa do
projecto e n&o reflectem necessariamente os pontos de vista do Instituto Cultural.

The Cultural Affairs Bureau of the Macao SAR Government provides liaison and technical support to the project only. Any views / opinions expressed by the project team are those of the project only and
do not reflect the views of the Cultural Affairs Bureau.



2/10

0 0 0 0 [Teatro Dom Pedro VZ [Dom Pedro V Theatre

0000000000 OoOoooDooOo
Duragéo: Aproximadamente 1 hora e 45 minutos, incluindo um intervalo
Duration: Approximately 1 hour and 45 minutes, including one interval
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Notas ao Programa

B. Childs: Fuga em Movimento Perpétuo em Si bemol
Maior

Comecei por escrever a Fuga em Movimento Perpétuo
como um exercicio. No regresso de uma viagem que
fiz ao Japdo em 1987 pensei que seria interessante
escrever uma fuga a quatro partes no avido, sem o
apoio do piano — confiando totalmente no meu ouvido
e nos meus conhecimentos tedricos e praticos. Fui
escrevendo a musica sem ater-me a tessitura de
nenhum instrumento em especial. Quando cheguei
a casa e toquei no piano, foi uma agradavel surpresa
ouvir quao bem construido estava o que escrevera. Nos
dez dias seguintes, completei a pega. Originalmente,
procurava uma linguagem barroca (armei a partida
a clave em Si bemol, o que raramente faco), mas
passados alguns dias, a pegca comecou a desenrolar-
se impondo constantes modulagdes. Assim, enquanto o
tema e o contra-tema sdo intrinsecamente barrocos, as
progressdes harmonicas sao caracteristicas do século
XX. A minha ideia era tornar o movimento harmoénico
cada vez mais abstracto, até que se parecesse com
a musica de Hindemith e Bartok por volta da secg¢éo
intermédia. Nesta, hd& um motivo descendente em tons
inteiros, que nos leva a uma sec¢do em Si bemol onde
o tema € alargado. A recapitulagdo — apos uma série de
modulagdes harmoénicas remotas — leva-nos ao final em
Si bemol Maior.

Em 1997, quando estava em digressdo com o Quinteto
de Sopros Dorian (com Um Dia na Floresta dos
Sonhos), fiquei impressionado com a beleza da musica
renascentista por eles interpretada que fazia parte do
programa, € interroguei-me como soaria a Fuga em Si
bemol Maior (entdo assim designada) se instrumentada
para quinteto de sopros. Dediquei umas semanas a essa
tarefa. Quando os musicos a leram, gostaram tanto que
decidiram apresenta-la num espectaculo que fizemos na
IBM; foi a primeira vez que a ouvi tocada por um quinteto
de sopros e parecia incrivel interpretada por eles. Decidi
intitula-la Fuga em Movimento Perpétuo quando me
perguntaram o nome da composi¢do para o0 programa.

B. Childs: Variagbes Comemorativas sobre um Tema
de Anton Reicha — Variacdo 3: Variacdo sobre um
Tema de Anton Reicha para Quinteto de Sopros

No final dos anos de 1990, para comemorar o seu 40.°
aniversario, o Quinteto de Sopros Dorian encomendou
a mim e a outros quatro compositores um conjunto de
variagdes (cinco no total) sobre um tema extraido do
Quinteto de Sopros em Mi bemol de Anton Reicha (opus
88, n.° 2). Este seria o terceiro de quatro trabalhos que
compus para este incrivel quinteto de sopros (o ultimo foi
Ecosystems). Peguei no tema, muito simples, e tratei-o
com um lirismo melancélico e uma linguagem harménica
amplamente politonal. E uma pega bastante curta, e
languida do ponto de vista ritmico.

B. Childs: Ecosystems (Estreia Mundial)

A obra Ecosystems foi encomendada pelo Quinteto
de Sopros Dorian em 2017. Este trabalho, em trés
andamentos, € uma tentativa de retratar musicalmente
0S varios ecossistemas em que vivemos: O primeiro
andamento intitulado O Recife de Coral, representa
o0 mar; o segundo, A Floresta Tropical, representa a
terra; e o terceiro, A Aurora Boreal, representa o ar.
Relacionando eu a sonoridade de um quinteto de sopros
com 0s sons da natureza, pareceu-me natural escrever
esta peca para este tipo de agrupamento. O objectivo —
a mensagem que espero transmitir — & ilustrar a beleza
e a maravilha desses trés mundos como um aviso de
que a poluicdo desses ecossistemas pela humanidade
ameaca a nossa existéncia neste planeta.



O Recife de Coral ¢ um andamento fluido, legato,
onde as melodias se alongam e sdo tratadas de forma
contrapontistica. E escrito em forma de sonata-allegro
com uma linguagem harmoénica muito tonal. A exposi¢céo
(Allegro) é a seccdo de abertura onde o primeiro e
0 segundo temas s&o apresentados, passando de
seguida por harmonicas,

mudancas modulagdes

e desenvolvimentos contrapontisticos, terminando
finalmente num tutti explosivo com tercinas de colcheias
em staccato, seguido de suspensdo. O desenvolvimento
comega com um mi bemol grave no fagote que
introduz novo material, revisitando os temas anteriores
da exposicdo, transformando-se a dado passo numa
curta secgdo Largo com mais material novo. Por fim, a
recapitulacdo retoma a exposi¢cdo, com o uso fluente
do primeiro e do segundo temas e uma linguagem

harmonica combinada com a técnica contrapontistica.

O andamento intitulado A Aurora Boreal comega com
uma declaragdo solitaria da trompa, que na minha
concepcgao representa a vastiddo do céu. Na seccéo
Adagio que se segue, os varios instrumentos tocam
passagens rapidas com sons repetitivos, simbolizando o
piscar das estrelas. A peca € composta de trés secgdes
e conceptualmente pretende captar as espectaculares
luzes misticas e coloridas da aurora boreal.

O scherzo, o terceiro andamento em jeito de danca,
intitulado A Floresta Tropical, pretende celebrar o
mistério, a complexidade e a beleza das florestas,
arvores, passaros, animais selvagens e todos os seres
vivos que vivem nesse ecossistema. E um Allegro,
no qual a flauta apresenta o primeiro tema, pontuado
ritmicamente pelos restantes instrumentos. Com
momentos contrapontisticos, este andamento ndo se
desenvolve em forma de cénone tal como o primeiro
andamento (O Recife de Coral). No entanto, aproxima-
se deste, na forma quase-sonata allegro em que é
construido, com uma secg¢ao intermédia lenta seguida

da reexposicao.

A encomenda desta obra foi
Chamber
Program, financiado generosamente pela The Andrew

possivel gragas ao

Music America Classical Commissioning

W. Mellon Foundation.

B. Childs: A Day in the Forest of Dreams

Uma vez que a sonoridade do quinteto de sopros evoca
na minha mente o som da natureza, quis compor uma
peca que tivesse a ver com uma floresta encantada.
Escolhi dois momentos diferentes de uma bela floresta
e procurei ilustrar musicalmente o que poderia estar a
acontecer nesses momentos. Nesse sentido, a peca
€ programatica.

O primeiro andamento, Primeiros Vislumbres da Luz Solar,
tem uma breve passagem introdutéria, uma espécie de
manifestacdo da chegada da luz solar. A isto segue-se
uma passagem no piano com a mesma nota ré tocada
repetidamente, em didlogo com as madeiras que ora
aparecem ou desaparecem com arpejos e outro material
melodico. Depois desta secg¢éo atingir o seu climax, €
introduzido e desenvolvido novo tema. Partes deste
andamento s&o impressionistas em termos harmoénicos e
na auséncia intencional de uma arquitectura rigida. Todo
0 andamento é escrito em forma de fantasia livre que vai
progredindo desde o primeiro vislumbre da luz do sol até
a plena manifestagao do dia.

O segundo andamento, Danca da Tarde, € um scherzo
em forma de sonata-allegro. Apés uma breve introducao
do piano, o primeiro tema sincopado é seguido por um
segundo tema mais lirico. O desenvolvimento utiliza
fragmentos do primeiro tema a par do novo material. Este
andamento é rico em variagGes ritmicas, sincopacéo e
secgoes contrapontisticas. Esses elementos combinam-
se para provocar uma sensacao de movimento perpétuo,
conferindo ao andamento um caracter dangante.

Billy Childs












Billy Childs, Piano

Nascido em Los Angeles em 1957, Childs ja
demonstrava destreza pianistica aos seis anos de
idade. Aos dezasseis anos foi aceite na Colburn
Community School of Performing Arts, fundada
pela University of Southern Califérnia (USC), para
estudar teoria musical e piano com alguns dos mais
renomados professores do mundo. Childs formou-se
em Composicéo, na USC, em 1979. Entre os musicos
que inicialmente mais o influenciaram estdo Herbie
Hancock, Keith Emerson, Chick Corea, além de
compositores como Paul Hindemith, Maurice Ravel e
Igor Stravinsky. A sua carreira de intérprete foi ainda
enriquecida pela oportunidade de actuar com o lendario
trombonista de jazz J.J. Johnson e o grande trompetista
Freddie Hubbard.

O repertério de composi¢des e arranjos originais de
Childs granjeou-lhe em 2013 o Prémio Doris Duke para
Intérpretes, uma Bolsa Guggenheim (2009), o Prémio
de Artes e Letras (Musica) concedido pela American
Academy of Arts and Letters (2015), uma bolsa da
Chamber Music America’s New Jazz Works (2006),
dezasseis nomeacgdes para o Grammy e cinco prémios
Grammy, o mais recente dos quais para Rebirth,
considerado o “Melhor Album de Jazz Instrumental”.







Gretchen Pusch, Flute
Gerard Reuter, Oboe
Benjamin Fingland, Clarinet
Adrian Morejon, Bassoon
Karl Kramer-Johansen, Horn
Billy Childs, Piano

Programme Highlights

B. Childs (1957-)

Fugue in Perpetual Motion in B-flat Major

B. Childs (1957-)
Anniversary Variations on a Theme of Anton Reicha -

Variation 3: Variation on a Reicha Theme for Wind Quintet

B. Childs (1957-)
Ecosystems (World premiere)
I. The Coral Reef

II. Northern Lights

[Il. The Rain Forest

B. Childs (1957-)
A Day in the Forest of Dreams
I. First Glimpses of Sunlight

Il.  Afternoon Dance

(The order of performance is subject to change.)



I initially wrote Fugue in Perpetual Motion as an exercise.
| was on my way back from Japan in 1987 and | thought
it would be interesting to write a four-part fugue on the
plane, with no piano present — totally relying on my ears
and my handle on basic common practice theory, to pull
it off. | just wrote abstract notes, irrespective of range for
any specific instruments. When | got home and played
through it on the piano, | was pleasantly surprised at
how well constructed what | wrote turned out to be. Over
the next ten days | completed the piece. | had originally
wanted the language to be baroque (I even put it in a
particular key signature, “B-flat”, something | rarely do
in compositions), but a couple of days into composing
it, the piece started writing itself and wanted to
modulate to all over the place. So, while the subject and
counter-subject has the shape of a typical baroque
melody, the harmonic progressions are of the 20"
century. My idea was to make the harmonic movement
more and more abstract, until it started resembling
Hindemith and Bartok towards the middle section. In the
middle section there is a descending whole-tone motif,
which brings us to a B-flat section where the subject
is stated in augmentation. The recap section — after a
series of remote harmonic modulations — brings us to the
ending in B-flat major.

In 1997, when | was touring with the Dorian Wind Quintet
(we toured A Day in the Forest of Dreams), | was taken
by the beauty of the Renaissance music that they
also played on the programme, and | wondered what
the Fugue in B-flat Major (as it was called at that point)
would sound like orchestrated for wind quintet. So | took
a couple of weeks and orchestrated it for them. They
read through it and really liked it and decided to
perform it at a concert we did at IBM; this was the first
time | heard it played by wind quintet and it sounded
incredible in their hands. | decided to call it Fugue in
Perpetual Motion, when they asked me the name of the
composition, for the programme.

Toward the late 90’s, to commemorate its 40"
anniversary, the Dorian Wind Quintet commissioned me
and four other composers to write a variation each (five
total) on a theme from Anton Reicha’s Wind Quintet in
E-flat (opus 88). This would be the third of four works
| have composed for this incredible wind quintet (the
last being Ecosystems). | took the very straightforward
theme and treated it with a melancholy lyricism and a
largely poly-tonal harmonic language. It is a rather short
piece which is languid in its rhythmic approach.

Ecosystems was commissioned by the Dorian Wind
Quintet in 2017. It is a three-movement work for wind
quintet which is my attempt to musically describe
the various ecosystems that humankind lives in: The
Coral Reef, representing the sea; Northern Lights,
representing the air; and The Rain Forest, representing
the land. | relate the sounds of wind quintet to the
sounds of nature, so with regard to the orchestration,
it felt natural to score this particular piece for wind
quintet. The purpose of the piece — the message | hope
to convey - is to illustrate the beauty and wonder of
these three worlds as a cautionary comment about how
mankind’s polluting interaction with these ecosystems
threatens our existence on this planet.

The Coral Reef is a flowing, legato movement where
the melodies have long phrases and are treated
contrapuntally. It is written in a sonata-allegro form
with a very tonal harmonic language. The exposition
(Allegro) is the opening section where the first and
second themes are stated and then taken through
many harmonic shifts, modulations, and counterpoint,
finally ending in an explosion of tutti staccato eight-note
triplets, followed by a fermata. The development begins
with a low E-flat in the bassoon and introduces new
material, while re-visiting previous themes from the
exposition, and eventually morphing into a short Largo
section which introduces more new material. Lastly, the
recapitulation is similar to the exposition, with its flowing
use of the first and second themes and the harmonic
language combined with the contrapuntal devices.



Northern Lights starts with a lonely French horn
statement, which in my mind, represents the vastness
of the sky. In the following Adagio section, various
woodwinds play rapidly repeated notes which symbolise
blinking stars. The piece is composed in a ternary form
and conceptually is meant to capture the mystical and
colourful dancing light show of the Aurora Borealis.

The scherzo, dancelike third movement, The Rain Forest,
is intended as a celebration to the mystery, complexity,
and beauty of the forests, trees, birds, wildlife, and
all the living things contained in that ecosystem. It is
an Allegro, in which the flute states the first theme,
accompanied by rhythmic punctuations by the other
instruments. This movement is contrapuntal at times, but
does not use canon as a device, like the first movement
(The Coral Reef) does. Also, like the first movement,
it is composed in a quasi-sonata allegro form, with
a slow moving centre, and a recapitulation similar to
the exposition.

This commission has been made possible by the
Chamber Music America Classical Commissioning
Program, with generous funding provided by The
Andrew W. Mellon Foundation.

Since the sound of the woodwind quintet conjures up
in my mind the sound of nature, | wanted to compose
a piece based on a programme that had to do with
an enchanted forest. | chose two different times of a
beautiful forest and musically illustrated what might
be going on at these times. In that sense, the piece
is programmatic.

First Glimpses of Sunlight has a brief introductory
passage, a kind of pronouncement of the arrival of
sunlight. This is followed by a series of repeated D’s
in the piano with the woodwinds darting in and out
with arpeggios and other melodic material. After this
section reaches its climax, another theme is introduced
and developed. Sections of this movement are
impressionistic in terms of harmony and the avoidance
of rigid architecture. The entire movement is written as a
free form fantasy which progresses from the first glimpse
of sunlight to the full manifestation of day.

Afternoon Dance is a scherzo in sonata-allegro form.
After a brief piano introduction, the syncopated first
theme is followed by a more lyrical second theme. The
development utilises fragments of the first theme along
with new material. This movement has many shifts of
metre, rhythmic syncopation and highly contrapuntal
sections. These elements combine to elicit a feeling
of perpetual motion, making the movement have a
dance-like quality.



Biographical Notes

Gretchen Pusch, Flute

Pusch is a graduate of Boston University and studied
with Julius Baker, James Pappoutsakis and Keith
Underwood. She made her Weill Recital Hall debut as
a winner of the Artist International Competition. She
has appeared frequently in recitals and as concerto
soloist in North America, Europe and Asia. A member
of the Dorian Wind Quintet, she has also collaborated
in chamber music concerts with Peter Schickele,
Anthony Newman, Maxence Larrieu, Paula Robison,
among others. Pusch has performed with the American
Symphony Orchestra, American Composers Orchestra,
Brooklyn Philharmonic Symphony Orchestra, New Jersey
Symphony Orchestra, to name a few. She has been
heard on radio, television and recordings. She currently
serves on the flute faculty of the Juilliard School’'s Music
Advancement Program and the Round Top Festival
Institute, and is a teaching artist for several fellowship
outreach programmes.

Gerard Reuter, Oboe

Reuter began his oboe studies at the Juilliard School at
the age of nine and continued there as a student of Lois
Wann. He attended the Royal College of Music, studying
with Terrence MacDonagh and Michael Winfield. He is
a favorite at summer music festivals such as Caramoor
Summer Music Festival and Marlboro Music Festival,
and has toured Europe and the United States with the
Orpheus Chamber Orchestra. He has been a principal
oboist of American Ballet Theatre, An die Musik,
Symphony Parnassus and the New York Philomusica.
As the recipient of the 1992 Pro Musicis International
Award, Reuter was presented in solo recitals in New
York, Boston, Washington DC, Los Angeles, Rome,
Hong Kong and Paris. He joined the Dorian Wind Quintet
in 1980.




Fingland interprets a diverse range of clarinet literature
and works closely with living composers. In addition to
being a founding member of the new music collective
“counter)induction”, he plays with many leading
contemporary ensembles on the East Coast, including
the International Contemporary Ensemble, American
Modern Ensemble, The New York New Music Ensemble,
Nunc, among many others. He has performed worldwide
as a recitalist and soloist, as well as collaborated,
recorded and toured with a wide variety of artists.
Fingland has held principal clarinet positions with the
Prometheus Chamber Orchestra and the New Haven
Symphony Orchestra, and has played with the Orpheus
Chamber Orchestra. He has a Bachelor’'s and a Master’s
degrees from the Juilliard School, and is on the faculty
of the Third Street Music School Settlement in New
York City.

Morejon has established himself as a solo, chamber
and orchestral musician. As a soloist, he has appeared
throughout the United States and Europe with the Talea
Ensemble, Iris Orchestra, Boston Modern Orchestra
Project and the Miami Symphony Orchestra. An active
chamber musician, he has performed with the Chamber
Music Society of Lincoln Center, the Boston Chamber
Music Society and Chamber Music Northwest, as well
as appeared at the Portland Chamber Music Festival,
etc. Morejon is co-principal bassoonist of Iris Orchestra
and has performed with The Philadelphia Orchestra, the
Orchestra of St. Luke’s, Orpheus Chamber Orchestra,
and others. An alumnus of the Curtis Institute of Music
and Yale School of Music, Morejon is currently on faculty
at the Boston Conservatory, the Longy School of Music
of Bard College and Purchase College. He joined the
Dorian Wind Quintet in 2013.




Norwegian horn player, Kramer-Johansen is a
member of the Jupiter Symphony Chamber Players.
He has won many prizes and awards, such as the
American Horn Competition in 1997 and 1999, and the
American Scandinavian Society Cultural Grant in 2001.
Kramer-Johansen is also active as a recitalist, lecturer,
conductor and composer. He has recorded for the
Philips and Aurora labels. He joined the Dorian Wind
Quintet in 2005.

The Dorian Wind Quintet is known worldwide as
one of chamber music’s pre-eminent and longest
continuously-active ensembles. The Quintet has toured
around the world, including the United States, Canada,
Europe, Middle East, India, Africa and Asia. It made history
in 1981, as the first wind quintet to appear at Carnegie Hall.

Since its inception at Tanglewood in 1961, the Quintet
has collaborated with many of the most transcendent
and legendary artists in the world of classical music
during the 20™ and 21% centuries, including: Phyllis
Bryn-Julson, Jean Casadesus, Lukas Foss, the American
Brass Quintet, etc. It has appeared at numerous
festivals, including the New York City Ballet Stravinsky
Festival at Lincoln Center, the International Festival of
Warsaw, Caramoor Summer Music Festival, Newbury
Spring Festival, to name a few.

To date, the Dorian Wind Quintet is responsible for
nearly 40 commissions of the 20" and 21% century wind
music from major composers, including Luciano Berio,
Joan Tower, Mario Davidovsky, Bruce Adolphe, Lukas
Foss, Billy Childs, among many others. Its commission of
George Perle’s Wind Quintet No. 4 won the Pulitzer Prize
for Music in 1986, making history as the first Pulitzer
ever awarded for a wind quintet.




Billy Childs, Piano

Born in Los Angeles in 1957, Childs was already proficient
at the piano by age 6. At age 16, he was accepted in the
Colburn Community School of Performing Arts, founded
by University of Southern California (USC), to study music
theory and piano with some of the world’s most renowned
musical scholars. He graduated from USC in 1979 with a
degree in Composition. Among Childs’ early influences
are Herbie Hancock, Keith Emerson, Chick Corea, as
well as classical composers such as Paul Hindemith,
Maurice Ravel and Igor Stravinsky. His performing career
was also enriched with early-career apprenticeships with
legendary jazz trombonist J.J. Johnson, and trumpet great
Freddie Hubbard.

Childs’ canon of original compositions and arrangements
has garnered him the 2013 Doris Duke Performing Artist
Award, a Guggenheim Fellowship (2009), an Arts and
Letters Awards in Music from the American Academy
of Arts and Letters (2015), a grant from the Chamber
Music America’s New Jazz Works (2006), 16 Grammy
nominations, and five Grammy awards, most recently for
Best Jazz Instrumental Album, Rebirth.
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