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Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited. Thank you for your co-operation.
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Caso nao queira guardar este programa depois do espectaculo, é favor de o devolver a saida. Obrigado.
Para obtenc&o deste programa em versado PDF pode descarrega-lo da pagina electrénica www.icm.gov.mo/fimm

If you do not wish to keep this house programme, please return it at the exit.
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O Instituto Cultural do Governo da RAEM assegura apenas a comunicagao e apoio técnico ao projecto. Quaisquer ideias/opinides expressas no projecto sao da responsabilidade do projecto/equipa do
projecto e néo reflectem necessariamente os pontos de vista do Instituto Cultural.

The Cultural Affairs Bureau of the Macao SAR Government provides liaison and technical support to the project only. Any views / opinions expressed by the project team are those of the project only and
do not reflect the views of the Cultural Affairs Bureau.
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Duragéo: Aproximadamente 1 hora e 15 minutos, sem intervalo
Duration: Approximately 1 hour and 15 minutes, no interval
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Musica sizhu de Jiangnan

Cancao do traje arco-iris (Ensemble)

Musica sizhu de Jiangnan

Cancao da felicidade (Ensemble)

Mdsica daqu, dinastia Tang

Navegando num navio-dragao (Zhudi, Guzheng, Pipa e Guban)

Musica daqu, dinastia Tang

As melodiosas toutinegras da Primavera (Guzheng Solo)

Musica sizhu de Jiangnan

Seis ritmos moderadamente ornamentados (Ensemble)

Mdsica sizhu de Jiangnan

Fang Wang Gong (Guzheng, Erhu e Xiao)

Opera Kunqu

Passeio pelo jardim (Voz)

Musica sizhu de Jiangnan

Cortejo (Ensemble)
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Musica sizhu de Jiangnan

Celebrando a névoa (Ensemble)

Mdsica sizhu de Jiangnan

Trés seccgoes (Ensemble)

Musica sizhu de Jiangnan

A lua vai alta (Duo de Guzheng)

Musica sizhu de Jiangnan

Lua de Outono sobre o Palacio de Han (Ensemble)

Mdsica sizhu de Jiangnan

Alta montanha, rio fluindo (Guzheng, Erhu, Xiao e Yanggin)

Musica sizhu de Jiangnan

Brilho das lanternas e da lua (Ensemble)

Musica Cantonense

Lua de Outono sobre um lago tranquilo (Ensemble)

Mdsica sizhu de Jiangnan

Palacio do Sul (Ensemble)

Opera Kunqu

Cancao de Chao Yuan (Voz)

Musica sizhu de Jiangnan

Reminiscéncia do passado (Ensemble)
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Da compilagdo Zhongzhou gudiao

Chuva nocturna batendo nas folhas de platano (Guzheng Solo)

Musica sizhu de Jiangnan

Quatro em conjunto a seu belo prazer (Guzheng Solo)

Musica sizhu de Jiangnan

Cancao da brisa quente do Sul (Erhu, Pipa, Yanggin e Xiao)

Mdusica sizhu de Jiangnan

Perdiz voadora (Zhudi e Sheng)

Musica sizhu de Jiangnan

Restos de neve num rio gelado (Erhu, Pipa, Yangqgin e Xiao)

Musica sizhu de Jiangnan

Variacoes de “Seis Ritmos Tradicionais” (Pipa, Yangqgin e Xiao)

Reflexo da lua na nascente (Erhu e Yangqin)

Trecho de uma épera de Beijing / Musica: Yang Nailin / Letra:
Weng Sizai

Ode a flor da pereira (Voz)

Musica daqu, dinastia Tang / Versao Instrumental de Zhou Yihong

Adaptacao de “Navegando num navio-dragao” (Ensemble)

Musica sizhu de Jiangnan

Cortejo (Excertos , Ensemble)
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Cancao do traje arco-iris

Também conhecida como Pequeno traje arco-iris, esta
peca foi introduzida nos circulos de musica sizhu de
Xangai em 1925, pelo célebre intérprete de guzheng
da escola de Zhejiang, Wang Xunzhi. Esta peca viria
a tornar-se marcante do género sizhu wenqu (peca
civil). A cangdo apresenta melodias suaves, elegantes
e requintadas, evocativas da lua brilhante no céu
nocturno, um expoente da vertente poética da musica
sizhu de Jiangnan.

Cancao da felicidade

A melodia original foi escrita para flauta por Wei Liangfu
(periodo Ming) para a 6pera Kunqu intitulada Flor. No
inicio do século XX, a melodia foi instrumentada para
agrupamento sizhu por Tong Bozhang, de Changzhou.
Extraido do repertério “Seis Ritmos Tradicionais”
(que incluifa diversas variantes), este tema é também
conhecido pelo titulo Todos Felizes. Comega em
andamento moderado, de grande lirismo e termina com
a melodia propriamente dita, em andamento rapido,
criando um clima entusiastico e alegre.

Navegando num navio-dragao

Em 605 e 610, respectivamente, quando o Imperador
Yang (dinastia Sui), navegou para Jiangdu (actual
Yangzhou), escreveu o poema Navegando num navio-
dragdo e ordenou ao musico Bai Mingda (perito no
género Kucha), uma composi¢cédo para o poema. Essa
melodiosa e doce musica foi mais tarde incluida no
daqu (pecas de musica e danca para grandes grupos)
da corte Tang, sofrendo adaptagdes para zheng, pipa
e flauta.

As melodiosas toutinegras da Primavera

MUsica de danga da corte Tang. Diz-se que o imperador
Gaozong (dinastia Tang) depois de ouvir o canto das
aves toutinegras numa manh&, ordenou ao musico Bai
Mingda (perito no género Kucha), que compusesse
uma musica inspirada no canto daquele passaro, a
coreografasse e a fizesse acompanhar de canto.

Seis ritmos moderadamente ornamentados

Esta peca faz parte do conjunto das “Oito Grandes
Pecas de Jiangnan” e é proveniente do repertério
folclérico designado por “Seis Ritmos Tradicionais”, uma
série de musicas folcléricas transmitidas de geragao em
geracéo, as quais foram acrescentadas variantes que
assumem formas préprias. Trata-se de “um ban, trés
yan” (semelhante a um 4/4) num andamento moderado
e tranquilo. As variagdes sobre as melodias-base, dao
um caracter elegante e suave a peca.

Fang Wang Gong

Também conhecida como Oitavo Tema Yang, esta
€ uma variagdo de um tema folclérico baseada na
alteracéo habil do tempo e do compasso que, assim, se
transformou em pecga sizhu wenqu de Jiangnan (pega
civil). O andamento vai aumentando de piacere para
lento, moderato, allegro, e presto; a linha melédica vai-
se adensando; tal como uma cobra que ao crescer
muda de pele, a métrica vai encurtando e as notas
ornamentais vao sendo suprimidas, camada por
camada, restando apenas a linha melddica basica
quando a pecga alcancga o presto. De suave e tranquila
passa-se para uma secc¢édo animada, até que a coda
fecha o ciclo, suavemente.

Passeio pelo jardim

MdUsica extraida d’O Pavilhdo das Pednias, uma peca
Kungu do dramaturgo Tang Xianzu (dinastia Ming).
Retrata a cena de Du Liniang passeando pelo jardim
num dia de Primavera, com a sua criada Chunxiang.

Cortejo

Extraida do conjunto das “Oito Grandes Pecgas de
Jiangnan”, este trecho é muito popular entre os amantes
da musica sizhu. Explora as alteragées de andamento
— de lento a rapido — combinando diferentes qupai
(modelos meldédicos da musica tradicional chinesa)
numa composicao integrada. O titulo prende-se com
o facto deste tema ser habitualmente apresentado em
cortejos nupciais ou nas festividades dos templos.
Comecando em andamento lento, o mesmo vai
gradualmente aumentando, até ao seu desfecho.
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Celebrando a névoa

Parte integrante do conjunto das “Oito Grandes Pecas
de Jiangnan”, a origem desta musica remonta ao
repertorio folclérico tradicional designado por “Quatro
Gongos e Tambores” que predomina na regido de
Jiangnan (sul da China). E geralmente tocada em

ocasides festivas.

Trés seccoes

Também conhecida como Trés variagbes da melodia
‘Flores de ameixieira’, esta peca consta na Nova
Notagdo de Daqu para Pipa das Treze Escolas do Norte
e do Sul, de Li Fangyuan, publicada em 1895. Esta
peca é ainda conhecida como Trés descidas numa
alusdo as melodias descendentes. Em geral, no sizhu
de Jiangnan, a melodia é animada, sendo a escolha
perfeita para ocasides alegres. A maior parte das pecgas
adopta um formato que se desenvolve gradualmente,
passando de suave, lento e tranquilo para forte, rapido
e animado, tanto em termos de tempo como de estado
de espirito. Este tema, no entanto, depois de um
piacere, muda para moderato permanecendo allegretto
até ao fim.

A lua vai alta

A primeira escrita instrumental para pipa de A lua vai
alta consta no Gaohe Jiangdong datado de 1528.
A versdo apresentada neste concerto segue aquela
escrita por Sun Yude para duo de guzheng. E uma
musica concisa e elegante, evocando uma bela cena da
lua branca e brilhante no meio de nuvens coloridas ao
entardecer. A musica é rica, com uma beleza roméantica
tipica da musica oriental.

Lua de Outono sobre o Palacio de Han

Esta musica baseia-se na escrita instrumental para pipa
de Pecas antigas de Yingzhou, da escola Chongming.
Esta sizhu wenqu (pega civil), ndo s6é mantém o estilo
sombrio e cortés da pipa, mas também expressa, de
forma profunda e requintada, a dor de uma serva de um
antigo palécio. A secc¢do intermédia mostra a for¢ca da
instrumentacéo sizhu, com cada secg¢do competindo e
dando o melhor de si. Na ultima parte, um longo vibrato
em todos os instrumentos permite o retorno a uma

certa tranquilidade.

Alta montanha, rio fluindo

Esta adaptagéo para agrupamento sizhu de uma melodia
para flauta (dizi) proveniente do condado de Tonglu,
Zhejiang, foi efectuada pelo circulo sizhu de Hangzhou
e introduzida em Xangai por Wang Xunzhi apés 1925.
A melodia elegante, gentil e profunda, enquadra
perfeitamente as belas paisagens de Zhejiang.

Brilho das lanternas e da lua

Baseada numa musica folclérica sizhu proveniente de
Hangzhou, foi introduzida no circulo de musica sizhu
de Xangai por Wang Xunzhi, ap6s 1925. A Sociedade
de Musica Tradicional de Xangai incluiu esta peca no
seu repertério. O tema descreve cenas de rua durante
o Festival das Lanternas na regido de Zhejiang, ao
som das dangas do dragdo e da lanterna sob um luar
brilhante e a luz das coloridas lanternas, um retrato
vivido dos costumes de Jiangnan.

Lua de Outono sobre um lago tranquilo

Uma pequena melodia do norte (uma xiao diao intitulada
Dancga simples), foi transformada pelo famoso musico de
Guangdong, Lu Wencheng, numa pega instrumental de
feicdo cantonense com caracter lirico. A graciosidade, o
tom doce e suave e 0 estilo transparente reflectem o apreco
do compositor pelas maravilhosas paisagens naturais,
transformando aquela melodia numa peca icénica.

Palacio do Sul

Esta peca, também conhecida como Entrando no
Palacio pelo Sul, faz parte do repertério de musica para
cordas de Chaozhou. Retrata o ambiente alegre que
acompanha a entrada do imperador com o seu séquito
na porta principal do paléacio. Inicialmente suave, a
musica vai a pouco e pouco denotando alegria e prazer.

Cancao de Chao Yuan

Tema proveniente do trecho “A Citara Fascinante”
extraida d’ O Gancho de Jade (6pera Kunqu), que
exalta o amor entre Chen Miaochang e Pan Bizheng,
bem como a busca pessoal da liberdade e da
felicidade. Geralmente tocada como um solo de flauta
dizi, o tema é apresentado aqui como sizhu wenqu (pega
civil), o que Ihe confere mais encanto.

Reminiscéncia do passado

Esta é uma das “suites animadas” da musica Hakka, ou
seja, uma musica apropriada para um momento feliz e
festivo. Comecga suave e sincera, tonando-se, no final,
cada vez mais alegre e brilhante.
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Chuva nocturna batendo nas folhas de platano

Um dos melhores temas para zheng entre as “suites
suaves” da musica Hakka, transmitidas por Luo
Jiuxiang, famoso executante de zheng. A melodia é
profunda e comedida, ideal para expressar sentimentos
de tristeza.

Quatro em conjunto a seu belo prazer

Extraida do conjunto das “Oito Grandes Pecas de
Jiangnan”, trata-se de uma suite composta por varios
qupai (modelos melédicos da musica tradicional
chinesa). O andamento desenvolve-se gradualmente
de piacere para lento, moderato e allegro. Ao longo
da execucéo, a coeréncia resulta do aumento gradual
do andamento e da organizagc&do dos varios elementos
musicais num todo. A musica parece disposta em
camadas a medida que se vai intensificando e
avancando para o climax.

Cancao da brisa quente do Sul

Também conhecida por Seis ritmos moderadamente
ornamentados, a versdo apresentada neste concerto
€ para o0s quatro instrumentos principais do ensemble
sizhu de Jiangnan, a saber, erhu, xiao, pipa e
yanggin. Comparada com a vers&do para agrupamento
mais alargado, esta é mais meticulosa e precisa na
interacdo das partes, tornando a melodia mais graciosa
e animada.

Perdiz voadora

Este tema, um dos mais representativos do repertorio
de Jiangnan para flauta dizi, deriva, na realidade, de
uma musica folclérica de Hunan, aparecendo também
em versdes para xiao solo ou ensembles sizhu.
Posteriormente foi trabalhada pelo flautista Lu Chunling,
com elementos do estilo sizhu de Jiangnan, tornando-a
mais requintada e emocionante. A imagem de perdizes
a voar simboliza elevadas aspiragdes de liberdade e
de brilhantismo.

Restos de neve num rio gelado

Também intitulado de Pensamentos de Primavera,
trata-se dum curto tema folclérico antigo, melodioso,
sem adornos, inspirador e de caracter etéreo. Da-
nos a sensagdo de um pescador solitario junto a um
rio gelado.

Variacoes sobre “Seis Ritmos Tradicionais”

“Seis Ritmos Tradicionais” (ou “Oito Ritmos
Tradicionais”) constitui um repertério folclérico
tradicional que aparece em varias versdes, incluindo
para agrupamento sizhu de Jiangnan, para
agrupamento guyue de Xi’ an (sopros € percussao)
ou ainda fazendo parte das “Oito Grandes Suites de
Shanxi”. Estas Variagcbes resultam do acrescentar
de ornamentagao.

Reflexo da lua na nascente

Tema de Hua Yanjun, autor de musica folclérica. Este
desabafo de emogbes € uma verdadeira obra-prima
intemporal. Com o seu talento criativo, 0 compositor
transformou o que viu, ouviu, sentiu e pensou num
tema emocionante que nunca deixa de comover quem
0 ouve.

Ode a flor da pereira

Tema extraido da 6pera contemporénea de Beijing, A
Grande Concubina de Tang, composto por Yang Nailin,
com letra de Wen Sizai, que segue de perto a histéria
de amor entre Ming (um imperador da dinastia Tang)
e a sua concubina Yang. A parte vocal foi concebida
sobretudo com base no estilo erhuang (da épera de
Beijing), incorporando elementos vocais da escola Mei.
O solo e o coro complementam-se, numa mescla de
gentileza e magnificéncia.

Adaptacao de “Navegando num navio-dragao”
Adaptagao de uma melodia daqu (musica e danca para
grandes grupos) da corte Tang, com recurso a técnicas
de composigdo modernas e ajustes nas secgodes
instrumentais.

Cortejo

Extrafda do conjunto das “Oito Grandes Pecas de
Jiangnan”, esta peca € muito popular entre os amantes
da musica sizhu. Explora as alteragées de andamento
— de lento a rapido — combinando diferentes qupai
(modelos melédicos da musica tradicional chinesa)
numa composicdo integrada. O titulo prende-se com
o facto deste tema ser habitualmente apresentado em
cortejos nupciais ou nas festividades dos templos.
Comecgando em andamento lento, o mesmo vai

gradualmente aumentando, até ao seu desfecho.






Melodies from Jiangnan

Shanghai Traditional Music Society

Sun Wenyan, Guzheng

Jin Zhongda, Yangqin

Yang Pingsheng, Erhu

Fan Weishan, Erhu

Qiao Zhongfang, Zhudi and Xiao
Tang Lianghong, Pipa

Chen Shuangxi, Zhongruan and Pipa
Tang Weicheng, Sheng

Hu Yingzhe, Guban and Yangqin
Ling Xingyuan, Sanxian and Zhudi
Chen Yidong, Erhu

He Xiaodong, Guzheng

Cao Mengran, Vocal and Guzheng
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Jiangnan sizhu

Rainbow Raiment Song (Ensemble)

Jiangnan sizhu

Song of Happiness (Ensemble)

Tang dynasty daqu
Sailing on a Dragon Ship (Zhudi, Guzheng, Pipa and Guban)

Tang dynasty daqu
The Singing Spring Warblers (Guzheng solo)

Jiangnan sizhu

Moderately Ornamented Six Beats (Ensemble)

Jiangnan sizhu

Fang Wang Gong (Guzheng, Erhu and Xiao)

Kunqu
Strolling in the Garden (Vocal)

Jiangnan sizhu

Strolling in the Streets (Ensemble)
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Jiangnan sizhu

Cloud Celebration (Ensemble)

Jiangnan sizhu

Three Sections (Ensemble)

Jiangnan sizhu

The Moon Up High (Guzheng duo)

Jiangnan sizhu

Autumn Moon over Han Palace (Ensemble)

Jiangnan sizhu

High Mountain Flowing River (Guzheng, Erhu, Xiao and Yanggin)

Jiangnan sizhu

Brilliance of Lanterns and Moon (Ensemble)

Cantonese music

Autumn Moon over a Placid Lake (Ensemble)

Jiangnan sizhu:

Southern Palace (Ensemble)

Kunqu
Chao Yuan Song (Vocal)

Jiangnan sizhu

Reminiscent of the Past (Ensemble)
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Zhongzhou gudiao

Night Rain Pattering Upon Plantain Leaves (Guzheng solo)

Jiangnan sizhu

Pleasing Quadrangle (Guzheng solo)

Jiangnan sizhu

Song of a Warm Southerly Breeze (Erhu, Pipa, Yanggin and Xiao)

Jiangnan sizhu

Flying Partridges (Zhudi and Sheng)

Jiangnan sizhu

Remnant of Snow on a Freezing River (Erhu, Pipa, Yangqgin
and Xiao)

Jiangnan sizhu

Variation on Old Six Beats (Pipa, Yangqgin and Xiao)

Reflection of the Moon on the Spring (Erhu and Yangqin)

Peking song / Comp. Yang Nailin / Lyr. Weng Sizai

Ode to Pear Blossom (Vocal)

Tang dynasty daqu / Orch. Zhou Yihong
Adaptation to Sailing on a Dragon Ship (Ensemble)

Jiangnan sizhu

Strolling in the Streets (Excerpts, Ensemble)



Also known as Little Rainbow Raiment. This piece was
introduced to the Shanghai sizhu circle by celebrated
Zhejiang school guzheng artist Wang Xunzhi in 1925,
and later became a signature work of Shanghai sizhu
wenqgu (civil piece). This tune features mellifluent,
elegant and exquisite melodies, illustrating the bright
moon in the night sky, and therefore is an epitome of
Jiangnan music with highly poetic beauty.

It was originally a flute tune from the Kunqu Flower,
composed by Wei Liangfu in the Ming dynasty. In the
early 20" century, it was arranged by Changzhou’s
Tong Bozhang into a sizhu piece. Derived from Old Six
Beats with variations added in, the tune is also known as
Everyone’s Happy. Its beginning part is at a moderate
tempo, featuring lyrical melody with rich vocalness.
The ending part, which is the prototype of the melody,
changes to a fast tempo, creating an enthusiastic and
cheerful mood.

In 605 and 610 respectively, Emperor Yang of Sui
dynasty cruised to Jiangdu (today’s Yangzhou). He
wrote the poem Sailing on a Dragon Ship during
his trips, and ordered Bai Mingda, a musician from
Kucha, to compose a tune for it. This melodious and
sweet tune was later included into the Tang dynasty
daqu (a large-scale song and dance music), and
adapted to independent tunes for zheng, pipa and
flute respectively.

This is a dance music from the Tang Dynasty. It was
said that Emperor Gaozong of Tang dynasty heard
warblers singing in a morning, and ordered Bai Mingda,
a musician from Kucha, to compose a song based on
the warblers singing, choreographed accordingly and
with voice accompanient.

This tune, one of The Eight Grand Jiangnan Chinese
Classics, is derived from Old Six Beats, an ancient
folk music passed down in China, with injection of new
variations to take on a form of its own. It has a “one
ban three yan” (similar to 4/4) time signature and a
moderate and peaceful tempo. The variation on top of
the backbone melodies makes the tune sound elegant
and mild.

Also known as Yang Eight Tune, this tune is a variation
on typical folk music by skilfully changing the tempo and
beat, making it a traditional Jiangnan sizhu wenqu (civil
piece). The tempo of the piece gradually increases, from
a piacere to lento, moderato, allegro, and presto; the
notes go from loose to tightly clustered; like a growing
snake shedding its skin, the metre is shortened more
and more, the notes of the ornamental melody are
reduced layer by layer, so that only the basic melodic
tune remains by the time the piece reaches presto
tempo. The piece gradually changes from a gentle,
peaceful feeling to a high-spirited delight, until the coda
reverts to the former.

This song comes from The Peony Pavilion, a Kunqu by
Ming Dynasty dramatist Tang Xianzu. It portrays the
scene of Du Liniang and her maid Chunxiang strolling in
the garden in spring.

One of The Eight Grand Jiangnan Chinese Classics,
this tune is widely popular among sizhu music lovers.
It makes use of changes in tempo — from slow to fast —
to organically combine different qupai (melodic models
in traditional Chinese music) into a united composition.
This tune is named Strolling in the Streets because it is
often played in parades for weddings and festive temple
fairs. It begins in lento and gradually becomes faster
and faster as it takes the atmosphere to the climax.



One of The Eight Grand Jiangnan Chinese Classics,
this tune comes from Four Gongs and Drums prevalent
among early Jiangnan (southern China) folk music. It is
often played in festive occasions.

Also known as Three Variations on Plum Blossom
Melody, this music score was first found in Li Fangyuan’s
New Pipa Notation for Thirteen Northern and Southern
School Daqu published in 1895. Three Sections is also
known as Three Drops due to the three drops in the
melody. In Jiangnan sizhu, the melody is lively, making
it a popular choice for joyous occasions. It mostly
adopts a format that gradually develops layer by layer,
changing from soft, slow, and tranquil to strong, fast,
and animated, both in terms of tempo and mood. This
tune, however, after a piacere, jumps to moderato and
allegretto for the rest of the piece.

The earliest known music score of The Moon Up High
is included in the handwritten pipa notation Gaohe
Jiangdong in 1528. The version in this concert follows
the pipa notation passed down by Sun Yude, featuring
two guzhengs. This tune is crisp and elegant, painting a
beautiful scene of the bright white moon interwoven with
colourful flowing clouds at dusk. The tune is rich with the
romantic charm and beauty of eastern music.

This tune comes from the pipa notation of Chongming
School, Ancient Tunes of Yingzhou. A sizhu wenqu
(civil piece), Autumn Moon over Han Palace not
only maintains the tactful dreary feeling of pipa, but
also profoundly, exquisitely expresses the grief of a
depressed palace maid in ancient times. The middle
part displays the strength of sizhu orchestration, with
each section competing with and bringing out the best
of each other. The last part uses a long rhythmic vibrato
of all instruments to express the return of everything to a
quiet artistic mood.

Originating from a dizi tune in Zhejiang’s Tonglu County,
it was later adapted into a sizhu music by the Hangzhou
sizhu circle and introduced to Shanghai by Wang Xunzhi
after 1925. Its melody is elegantly gentle and profoundly
implicit, aptly serving as an embellishment to the
beautiful Zhejiang landscapes.

Originating from a sizhu folk music in Hangzhou, it was
introduced to the Shanghai sizhu circle by Wang Xunzhi
after 1925. The Shanghai Traditional Music Society has
made it part of its sizhu repertoire. The tune depicts
the street scene during the Lantern Festival in the
Zhejiang region, with people performing dragon dance
and lantern dance under the bright moon and colourful
lanterns, thus presenting to the audience a vivid picture
of local Jiangnan customs and lifestyle.

This tune is originally a Cantonese song and its melody
comes from a northern xiaodiao (minor key) Chamber
Dance. It was later adapted by famous Guangdong
musician Lu Wencheng into an instrumental folk song
with Guangdong local characteristics and lyrical
richness. The graceful and enchanting tune, sweet and
suave tone, and crisp and clear style vividly display the
composer’s feeling for the wondrous natural scenery,
and have made this tune become an iconic piece.

The tune, also called Entering the Palace from the South,
belongs to the repertoire of Chaozhou string music. It
portrays the joyous atmosphere as the emperor enters
the palace main gate with his retinue. Starting off in a
soothing pace, the tune gradually builds up to more
merriment and delight.

This tune originally comes from The Alluring Zither of the
Kunqu The Jade Hairpin. It extols the love story between
Chen Miaochang and Pan Bizheng, as well as the yearning
and pursuit of one’s freedom and happiness. Often played
as a solo on dizi, this tune is performed this time as sizhu
wenqu (civil piece), adding more charm to the piece.

This is a piece from the “hard suites” of Hakka music,
i.e. a tune expressing a happy and lively feeling. It starts
off quiet and candid, and as the tempo increases in the
finale, it becomes more and more cheerful and bright.
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Night Rain Pattering Upon Plantain Leaves

One of the greatest zheng tunes from the “soft suites”
of Hakka music, transmitted by famous zheng player
Luo Jiuxiang. The tune of “soft suites” is deep and
restrained, making it ideal for expressing grief and
sentimental feelings.

Pleasing Quadrangle

One of The Eight Grand Jiangnan Chinese Classics,
this is a large suite composed of various qupai (melodic
models in traditional Chinese music). The tempo
gradually develops from a piacere to lento, moderato,
and allegro. In the time sequence of the performance,
a cohering force is produced by the gradual tempo
increase, logically organising various musical elements
into a whole. This makes the music multi-layered as it
intensifies step by step and pushes towards the climax.

Song of a Warm Southerly Breeze

Also called Moderately Ornamented Six Beats. In
this concert, the tune is presented by the four main
instruments of Jiangnan sizhu ensemble, namely
erhu, xiao, pipa and yangqgin. Compared to the
performance by the entire ensemble, the version by
these four instruments is more meticulous and precise
in the interaction, making the melody more graceful
and lively.

Flying Partridges

One of the most representative works of Jiangnan dizi,
this tune actually originates from a Hunan folk tune and
has also been used in xiao solos or sizhu ensembles.
It was later embellished by dizi performer Lu Chunling
with an injection of Jiangnan sizhu style, making it
more exquisite and stirring. By portarying the image of
partridges flying, it expresses people’s lofty aspirations
for freedom and brightness.

Remnant of Snow on a Freezing River

Also called Spring Thoughts, this short ancient folk tune
is unadorned and melodious, with lofty sentiments and
an ethereal feel. It gives a feeling of fishing alone on a
freezing river.

Variation on Old Six Beats

Old Six Beats (also called Old Eight Beats) is a popular
folk tune that can be found in various musical genres,
including Jiangnan sizhu, Xi'an guyue, and Shanxi’s
Eight Great Suites. Variation on Old Six Beats is a
variation by adding ornaments to O/d Six Beats.

Reflection of the Moon on the Spring

This is a representative work of Chinese folk musician
Hua Yanjun. It is a portrayal of the composer’s life and
an enduring masterpiece venting his emotions. Using
his creative talent, the composer turned what he saw,
heard, felt and thought into gripping music that never
fails to touch the listeners.

Ode to Pear Blossom

It is the theme song of the new historical Peking
opera The Great Concubine of Tang, a Peking song
composed by Yang Nailin, with lyrics by Weng Sizai. It
directly echoes with the theme of love between Emperor
Ming of Tang dynasty and his concubine Yang in the
opera. The vocal part is designed mainly based on
the erhuang style of Peking opera incorporating Mei
School vocal elements. The solo and chorus perfectly
complement each other, giving off a mix of gentleness
with magnificence.

Adaptation to Sailing on a Dragon Ship

Based on the melody of a Tang dynasty daqu (a
large-scale song and dance music) piece, this work is
an adaptation using modern compositional techniques,
with some adjustments and arrangements made on the
instrumental sections.

Strolling in the Streets

One of The Eight Grand Jiangnan Chinese Classics,
this tune is widely popular among sizhu music lovers.
It makes use of changes in tempo — from slow to fast —
to organically combine different qupai (melodic models
in traditional Chinese music) into a united composition.
This tune is named Strolling in the Streets because it is
often played in parades for weddings and festive temple
fairs. It begins in lento and gradually becomes faster
and faster as it takes the atmosphere to the climax.



Biographical Notes

Shanghai Traditional Music Society
Established in 1941, Shanghai Traditional Music Society
is a non-governmental Chinese music organisation

founded by Sun Yude, the decreased Chinese traditional
music master and founding president of the Society. The
current president of the Society is Sun’s daughter, Sun
Wenyan. The Society has been persevering in its weekly
rehearsals of sizhu music, and actively participates in
various types of performances, with the aim to pass
down Jiangnan sizhu folk music in Shanghai and
vigorously promoting this music genre to the public. It
is committed to preserving Jiangnan sizhu traditional
repertoire and retaining its elegant, peaceful and
gentle melodies and musical temperament. Over the
years, it has won awards and recognitions in various
competitions and exchanges on Jiangnan sizhu music.



0 00 0O 0O Aicha Técnicall Staff

0 0O / Direccéo / Director
000 O Mok lan lan

000000000 /Coordenagéo de Programagéo e Festival
Extra / Programming and Outreach Programme Coordinators
0000 lu Wai Man

0000 U Weng Hong

0000 /Assistentes de Coordenagéo de Programacgéo /
Programming Assistant Coordinators

0000 Sam Un Cheng

0 00O 0O Ip Chin Pang

0 000 /Assistente do Programa / Programming Executive
00 00 Ho Wai Meng
0 0 00O Choi Ka Wan

0000 /Consultoria Técnica / Technical Consultant

0 0 O O Kok Chi Meng

0000 /Coordenagéo Técnica / Technical Coordinators
00 00O Vu Ka Sio

0000 Long Tam Leng

0 O $8Vong Po Wing

000000 /Suporte Técnico no Palco / Stage Technical Support
00000000000 MIS Production Ltd.

000000 /Suporte Técnico nos Bastidores / Backstage
Technical Support
00000 Ag. de Design e Producao Chin Fong

000000000000 0DDOO /Coordenagdo de Marketing,
Relacbes com a Imprensa e Servico ao Cliente / Marketing, Media
Relations and Customer Service Coordinator

00 00O Kuok Mio U

0000000000 /Assistente de Coordenagdo de Marketing
e Promogéo de Novos Média / Marketing and New Media Promotion
Assistant Coordinator

0000 Lam Silan
000000 /Marketing

0000 Tang Sio |
0 00O 0O Lei Chon Fei

(o

0000000 /Assessoria de Promogédo de Novos Média / New

Media Promotion Executive

00 0O 0O Wong Mou Seng

000000 /Assessoria de Imprensa / Media Relations Executives

0000 Pun Sok leng

000000 /Assistente de Coordenacgéo do Servigo ao Cliente /

Customer Service Assistant Coordinator

0 0 O O Yung Lai Jing

OO0 O000OO0 /Servigo ao Cliente / Customer Service

0 0 0O O Estevao Xavier Lio Gaspar

0 OO0 /Assistente de Coordenagao de Bilhetes / Ticketing
Assistant Coordinator

0000 Lei Un Teng

0000 /Edicao de Materiais Promocionais / Editor of
Promotional Materials

0 O O O Michel Reis

0000 /Tradugéo de Materiais Promocionais / Translators of
Promotional Materials

0000 Lee Sze Yan

0 O O O Tong Lai Meng

00 0O O Wong Lai Meng

0000 /Produgéo de Video / Video Production
000 O Leung Kim Sing

0 O O O Song Kin Man

0 0 O O Anténio Lucindo

0 O O O Chek Kuok Lam

0000 /Produgédo do Website / Website Production

0000000 Divisao de Organizagao e Informatica Division of

Organisation and Information Technology

0 O / Fotografia / Photography
0000 Lam Sao Wa
00 00O Chon Chan Wa

0000 /Coordenagéo dos Programa de Casa / House
Programme Coordinator

0 0O 0 O Lam Kit Teng



0000000 /Edicéo e Revisdo dos Programa de Casa / House
Programme Editors and Proofreaders

0 0 O O Lam Kit Teng

0 0 O O Wong Mei Kei

Maria da Graca Marques

0000 /Tradugéo dos Programas de Casa / Translation of
House Programmes

0000000000000 PROMPT - Editorial Services

00 /Design
00 00O Tam lek Fong

00O /Impresséo / Printed by
00000000000 Tipografia Macau Hung Heng Ltda.



WWIZ/OW' AQD INDI MMM

Xl ¥

+=& 33rd macao Znternational N4usic s-estival

S~ —A=&=
3 R =

XIII s“estival 2nternacional de NsUsica de ~acau

x {6 R
n INSTITUTO CULTURAL \@



