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Duragéo: Aproximadamente 1 hora e 50 minutos, incluindo um intervalo
Duration: Approximately 1 hour and 50 minutes, including one interval
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Solistas de Sejong
Svetlin Roussev, Violino

Yeol Eum Son, Piano

Programa

A. Webern (1883-1945) / Trans. G. Schwarz

Langsamer Satz para Orquestra de Cordas

A. Piazzolla (1921-1992) / Arr. L. Desyatnikov

As Quatro Estacoes de Buenos Aires para Violino e Orquestra
de Cordas

I. Primavera Portefia

Il.  Otono Portefio

Ill. Verano Portefio

IV. Invierno Portefio

Violino Solo: Suliman Tekalli (Primavera), Xiao-Dong Wang (Otofio),

Stephen Kim (Verano) e William Wei (Invierno)
Intervalo

F. Mendelssohn (1809-1847)

Concerto para Piano, Violino e Cordas em Ré Menor,
MWYV 04 (“Concerto Duplo”)

I.  Allegro

Il. Adagio

I1I. Allegro molto



Notas ao Programa

A. Webern: Langsamer Satz para Orquestra de
Cordas

O nome de Anton Webern evoca inevitavelmente
o do seu professor Arnold Schoenberg, o célebre
compositor que cunhou e propagou a “emancipagao da
dissonancia”, que racionalizou e tolerou (ou advogou
mesmo) a existéncia e a implementagao da atonalidade.
Nascido em 1883 em Viena, Webern tornou-se um dos
alunos mais conhecidos de Schoenberg, fazendo parte
dum grupo de compositores conhecido como “Segunda
Escola Vienense” (a “Primeira Escola Vienense” refere-
se aos mestres cléssicos dos séculos XVIII e XIX, como
Haydn, Mozart, Beethoven e Schubert).

Embora Webern se tenha tornado um partidario do
dodecafonismo de Schoenberg (um método de compor
que confere igual importancia as doze notas de uma
oitava, por oposicado a harmonia tradicional que enfatiza
as respectivas fungdes tonais), o seu Langsamer Satz,
ou “Movimento Lento”, foi composto em 1905, antes
de ter plenamente abragado o dodecafonismo do
seu professor.

Firmemente enraizado no tom de Mi bemol maior,
o lirismo abrasador e a emotividade expressiva
de Langsamer Satz contrastam com os trabalhos
posteriores de Webern. No entanto, a atencédo habil
a manipulacdo teméatica fornece uma visdo clara
da técnica serialista dos doze tons que mais tarde
defendera. Os temas principais, embora aparentemente
romanticos, permanecem inquietantes devido ao pulsar
constante de ritmos contrastantes e a implementacéo
ousada que faz de dinamicas extremas, unindo
fortissimo com pianissimo. Terminando com a marcacgao
zdgernd, ou “morosa”, Langsamer Satz contem, em
cerca de dez minutos, um potencial aparentemente
ilimitado de expressédo dos pensamentos, ansias e
paixdes profundamente pessoais.

A. Piazzolla: As Quatro Estacoes de Buenos Aires
para Violino e Orquestra de Cordas

Nascido em 1921, o compositor argentino Astor Piazzolla
foi muito influenciado pelo jazz, pelo tango, bem como
pela musica ocidental classica e contemporanea.
Um virtuoso do bandonedn — instrumento popular na
Ameérica Latina, semelhante ao acordedo — Piazzolla
compunha para os varios ensembles de que fazia parte,
tanto folcléricos como de formagao erudita.

As Quatro Estagbes de Buenos Aires remetem para
as sempre populares Quatro Estagcées, de Antonio
Vivaldi, um conjunto de concertos programaticos
para violino e orquestra que evocam musicalmente o
espirito mutante das estagdes, com séculos de permeio
entre os dois compositores. Contudo, cada parte
das Quatro Estagées de Buenos Aires foi escrita por
Piazzolla como uma peca auténoma. As pegas originais,
concluidas entre os anos de 1965 e 1970, nem sequer
apresentavam um violinista solo. A primeira versao de
As Quatro Estacées de Buenos Aires foi realizada em
1991 para quinteto de sopros, violoncelos e contrabaixo
e, desde entdo, surgiram inUmeros outros arranjos para
outros instrumentos/agrupamentos, variando de piano
solo a orquestra de camara e até coro.

Entre as varias versofes, talvez a mais conhecida seja
aquela orquestrada nos anos de 1990 pelo compositor
russo Leonid Desyatnikov. Ao reescrever a musica
de Piazzolla para orquestra de cordas e violino
solo, Desyatnikov alude claramente a Vivaldi. Mas,
ao contrario de Vivaldi que para cada estagdo cria
trés andamentos contrastantes, o orquestrador faz
corresponder apenas um andamento a cada estacéo.
No entanto, ndo faltam os diferentes estados de espirito,
a ilustragcdo sonora da respectiva época do ano e a
emotividade que lhe é associada.

Uma variante do tema inconfundivel da Primavera
de Vivaldi — agora aparentemente invertido — é
transformada numa fogosa fuga que define a Primavera
de Piazzolla. O violino emerge com uma cadéncia
virtuosistica no meio do acompanhamento percussivo
das cordas antes de conduzir o ensembe a um final
brilhante. Um solo de violoncelo prolongado, ao mesmo
tempo melancdlico e saudoso, define o ambiente do
Outono de Piazzolla. Além disso, Desyatnikov explora
engenhosamente as diferencas intrinsecas entre os dois
compositores; por exemplo, como o Inverno na lItalia
ocorre ao mesmo tempo que o Verdo na América do Sul,
Desyatnikov dissimula passagens do Verdo de Vivaldi
no expressivo tango de Inverno de Piazzolla.



F. Mendelssohn: Concerto para Piano, Violino e
Cordas em Ré Menor, MWV 04 (“Concerto Duplo”)
Felix Mendelssohn, compositor alem&do nascido em
1809 em Hamburgo, continua a ser um dos maiores
prodigios da histéria da musica ocidental. E teve a sorte
de ter nascido numa familia rica que nada poupou para
fomentar desde cedo o seu talento musical, resultando
numa série de obras perenes concluidas ainda na
adolescéncia. A sua destreza como instrumentista
de tecla era famosa: as suas aptiddes inatas de
improvisagdo, combinadas com a pericia pianistica e
de organista, granjearam-lhe grande aclamacéo. Mas
nao se pode ignorar a carreira de Mendelssohn como
maestro. Na adolescéncia, Mendelssohn descobriu a
musica do grande Johann Sebastian Bach, hoje talvez
0 mais reverenciado entre os compositores eruditos.
Mas a musica de Bach quase caira no esquecimento
desde a morte do compositor aleméo em 1750, e todos
os relatos sdo unanimes de que se deve a Mendelssohn
— que aos 20 anos de idade regeu a Paixdo Segundo
S. Mateus — o ter revitalizado o interesse pelas obras-
primas de Bach.

Composto em 1823 por Mendelssohn, entdo com 14
anos de idade, o Concerto para Piano, Violino e Cordas
foi estreado na sua prépria casa, integrado numa série
de concertos organizados pela familia, uma solugé&o
inestimavel e privilegiada para Mendelssohn e sua irméa
Fanny, igualmente talentosa, de se apresentarem e se
envolverem com as elites musicais europeias. Apesar da
juventude do compositor, o Concerto para Piano, Violino
e Cordas — com o seu inconfundivel empolgamento
juvenil — redne em si algo inovador entre a arte barroca
de Bach e o despontar do romantismo do século XIX.

O concerto comeca ligeiro com um tema principal
no tutti que ecoa a influéncia contrapontistica de
Bach a medida que o tema se desenvolve e a textura
orquestral cresce em complexidade e densidade. Um
segundo tema lirico oferece um vislumbre roméantico
antes da introduc¢éo orquestral voltar ao estoicismo
contrapontistico. Entram os solistas, primeiro o piano,
seguido do violino, cada qual com gestos grandiosos
antes de assumir o comando, misturando o caracter
contrapontistico — marcado pela médo esquerda do
pianista — com filigranas romanticas da mé&o direita
deste a par do solo de violino. Uma passagem se
destaca quando o violino, por cima da intervencéo algo
cintilante do piano, oferece um mundo sonoro inovador,
antes de concluir o andamento de forma tempestuosa
e vibrante.

Um tema solene e sincero introduzido pelo tutti inicia o
segundo andamento. A orquestra abre caminho para
os dois solistas, cada um reivindicando a vez a linha
melédica. O andamento, ao mesmo tempo limitado
por restricbes classicas e de elegancia, surge com
emotividade romantica através do arrebatador dueto
violino-piano, bem como do brilho caloroso e sussurrado
do acompanhamento tutti. Finalmente, o piano langa-se
no terceiro andamento com um fraseado apaixonado e
ofegante que é rapidamente acompanhado pelo violino
solo. As cordas tutti respondem aos solistas de forma
enfatica e gestual, e a fogosa frase é logo rebatida
por um segundo tema ensolarado e encantador.
Estribados na escrita virtuosa e tecnicamente exigente
de Mendelssohn, os solistas permanecem no centro de
toda esta energia frenética, guiando o concerto para a
sua conclusdo com uma intensa excitacéo explosiva.

Jules Lai
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Svetlin Roussev, Violino

Desde que venceu o 1.° Concurso Internacional de
Sendai em 2001, a carreira internacional de Roussev
passou por muitas das principais salas de concerto do
mundo, incluindo o Teatro Bolshoi e a Sala Tchaikovsky
de Moscovo, o Suntory Hall de Toéquio, o Centro de
Artes de Seul, o Théatre des Champs-Elysées e o
Théatre du Chatelet em Paris, a Sala Bulgaria de Séfia e
o Konzerthaus Berlin, para citar algumas.

Roussev é solista convidado regular da Orquestra
Nacional de Franca, Orquestra Nacional Belga,
Filarmoénica de Seul, Filarménica de Téquio e a
Camerata Béltica, tendo actuado com maestros de
renome como Myung-Whun Chung, Leon Fleisher,
Yehudi Menuhin, Yuzo Toyama e com musicos como
Jean-Yves Thibaudet, Yeol Eum Son, Gary Hoffman e
Ning Feng. Desde 2000 Roussev tem liderado e regido
varios ensembles e orquestras na Bulgaria, Franca,
Polénia, Coreia, Japao e Suécia.

Com notavel virtuosismo e intensidade, Roussev
interpreta um amplo repertério que vai do barroco
ao contemporaneo, sendo conhecidas as suas
interpretacdes de composi¢cdes eslavas e o seu
envolvimento na promog¢ao da musica bulgara. Roussev
toca num violino Stradivarius 1710 “Camposelice”,
gentilmente cedido pela Nippon Music Foundation.

Yeol Eum Son, Piano

Segundo Prémio no Concurso Internacional Tchaikovsky
(2011) e no 13.° Concurso Internacional de Piano Van
Cliburn (2009), Yeol Eum Son foi aluna de Arie Vardi na
Escola Superior de Musica, Drama e Media de Hanover,
na Alemanha, onde reside actualmente. Graduou-se pela
Universidade Nacional de Artes da Coreia, em Seoul.

As suas interpretagBes graciosas e intemporais, o
toque cristalino, as actuagdes versateis e plenas de
emocdo captam a ateng&o do publico em salas de todo
o mundo. Tem um repertério bastante eclético, que vai
de Bach e Mozart, aos primeiros romanticos alemaes
e russos e a Gershwin. Destaques recentes incluem
a sua estreia na série BBC Proms, com a Orquestra
Filarménica da BBC. Colaborou com ensembles de
renome mundial, como a Orquestra GUrzenich de
Colénia, a Konzerthausorchester Berlin, a Filarmoénica
de Bergen sob Dmitrij Kitajenko, a Filarménica da Radio
Franca sob Mikko Franck e a Orquestra do Teatro
Mariinsky sob Valery Gergiev, entre outras. Actua
regularmente a solo e interpreta musica de camara
por todo o mundo. Na temporada 2019/20, Yeol Eum
Son dara recitais na Sala KKL de Lucerna, na Casa da
MUsica do Porto, na Casa Internacional da Musica de
Moscovo na Sala Kolarac em Belgrado.







Programme

A. Webern (1883-1945) / Trans. G. Schwarz

Langsamer Satz for String Orchestra

A. Piazzolla (1921-1992) / Arr. L. Desyatnikov

The Four Seasons of Buenos Aires for Violin and Strings

I. Primavera Portefa (Spring)

II. Otofo Portefio (Autumn)

IIl. Verano Portefio (Summer)

IV. Invierno Portefio (Winter)

Violin Solo: Suliman Tekalli (Spring), Xiao-Dong Wang (Autumn),
Stephen Kim (Summer) and William Wei (Winter)

Interval

F. Mendelssohn (1809-1847)

Concerto for Piano, Violin and Strings in D Minor, MWV 04
(“Double Concerto”)

I. Allegro

II. Adagio

IIl. Allegro molto



The name Anton Webern inevitably conjures close
associations with his teacher Arnold Schoenberg,
the celebrated composer who famously coined
and propagated the idea of the “emancipation of
the dissonance”, a concept that rationalises and
condones (or even advocates for) the existence and
implementation of atonality. Webern, born in 1883 in
Vienna, became one of Schoenberg’s most well-known
students: a group of composers known as the “Second
Viennese School”. In context, the so-called “First
Viennese School” generally refers to the Classical
masters of the 18" and 19" centuries such as Haydn,

Mozart, Beethoven and Schubert.

Although Webern eventually became a vigorous
proponent of Schoenberg’s 12-tone technique (a
method of composing that gives all 12 notes of a given
octave equal importance, as opposed to the traditional
rules of harmony that place emphasis on certain notes in
order to create a specific tonality or key), his Langsamer
Satz, or “Slow Movement”, was composed in 1905 and
predates the emerging composer’s full embrace of his
teacher’s ideology.

Firmly rooted in the key of E-flat Major, Langsamer Satz
contrasts Webern’s later works with its searing lyricism
and expressive emotionality; though, Webern’s skillful
attention to thematic manipulation provides clear insight
into the 12-tone, serialist technique he later champions.
The main themes, however romantic on the surface
level, remain ultimately unsettling due to counter rhythms
constantly pulsating underneath and Webern’s bold
implementation of extreme dynamic contrasts, pairings
that place triple fortes next to triple pianissimos. Ending
with the marking zégernd, or “lingeringly”, Langsamer
Satz manages to contain, in about 10 minutes,
seemingly unlimited potential for expressing some of the
most deeply personal thoughts, urges and passions.

Born in 1921, Argentinian composer Astor Piazzolla
was heavily influenced by jazz, Argentine tango,
traditional musical structures, and the sounds and
harmonies of 20™-century Western music. A virtuoso
on the bandonedn, an accordion-like folk instrument
common in Latin America, Piazzolla often composed
for his own performances with various folk and
classically-trained ensembles.

Piazzolla’s Four Seasons of Buenos Aires inspires direct
parallel with Antonio Vivaldi’s ever-popular The Four
Seasons, a set of programmatic concerti for violin and
orchestra that musically evoke the spirit of the changing
seasons. However, with centuries separating the
composers apart, Piazzolla originally composed each
of his Four Seasons of Buenos Aires as independent
pieces for his folk chamber ensemble. Furthermore,
The Four Seasons of Buenos Aires, in its original form
as completed between the years 1965 and 1970, does
not even feature a solo violinist. The first iteration of
Piazzolla’s Four Seasons of Buenos Aires was arranged
in 1991 for woodwind quintet, cellos and double bass.
Since, countless other arrangements for classical
instruments have emerged, ranging from solo piano to
chamber orchestra and chorus.

Perhaps the most well-known version of Piazzolla's
masterpiece was orchestrated in the 1990’s by Russian
composer Leonid Desyatnikov. Scoring Piazzolla’s
music for chamber string ensemble featuring a
virtuosic solo violin, Desyatnikov officially alludes to
and references Vivaldi and the Italian composer’s set of
violin concerti. Though each of Vivaldi’s seasons feature
three contrasting movements, Piazzolla’s interpretation
of the seasons only features one movement per season.
However, each seasonal movement boasts varied
moods, incorporating the naturally-occurring sound
inspirations of any given time of the year along with the
emotionality of lives lived and weathered.



A variant of Vivaldi’'s unmistakable opening tune in
Spring — now seemingly inverted and upside down — is
layered in a fiery fugue in Piazzolla’s Spring. The violin
emerges with a virtuosic cadenza amidst percussive
accompaniment in the strings before leading the
ensemble to a brilliant end. A protracted cello solo,
at once melancholy and wistful, sets the overarching
mood for Piazzolla’s Autumn. Furthermore, Desyatnikov
ingeniously acknowledges the intrinsic differences
between the Argentinian and lItalian composers; for
example, winter in ltaly is actually summer in South
America. Desyatnikov stealthily weaves quotes from
Vivaldi’'s Summer into Piazzolla’'s emotionally-charged
Winter tango.

German composer Felix Mendelssohn, born in 1809
in Hamburg, remains one of the most gifted musical
prodigies in Western music history. Fortunately for
Mendelssohn, his wealthy family spared nothing to
foster his musical talents early on, resulting in a series of
enduring masterpieces completed when Mendelssohn
was still in his teens. His prowess as a keyboardist was
renowned: his innate improvisational abilities coupled
with deft of touch on the piano and sonorous vigour on
the organ brought him great acclaim as a performer.
Furthermore, one cannot overlook Mendelssohn’s
career as a conductor. While in his teens, Mendelssohn
discovered the music of the great Johann Sebastian
Bach, perhaps the most revered composer in the
Classical music canon. Bach’s music fell nearly into
obscurity since the German composer’s death in 1750,
and by all accounts, it was a 20-year-old Mendelssohn,
helming a performance of Bach’'s St. Matthew Passion,
that reinvigorated interest in Bach’s masterpieces.

Composed in 1823 by a 14-year-old Mendelssohn,
Concerto for Piano, Violin and Strings was premiered
at the Mendelssohn home as part of a musical salon
series hosted by the family, an invaluable and privileged
vehicle for Mendelssohn and his equally-gifted
sister, Fanny, to perform for and engage with Europe’s
musical elites and champions. Despite the tender
age of the composer, Concerto for Piano, Violin and
Strings — with its unmistakable youthful buoyancy —
boasts an innovative synthesis of Bach’s Baroque era
craftsmanship and the burgeoning Romanticism of the
19" century.

The concerto opens nimbly with a main theme in the
tutti strings that echoes Bach’s contrapuntal influence
— as the theme develops, the orchestral texture grows
in complexity and density. A lyrical second theme
offers a glimpse of Romanticism before the orchestral
introduction returns to the contrapuntal stoicism. The
piano solo enters, followed by the violin solo, each with
grandiose gestures before taking charge, blending
the contrapuntal style — featured in the piano’s left
hand — with Romantic filigrees of the piano’s right hand
alongside the solo violin. A featured moment of the
movement, a recitative statement by the violin over a
shimmering piano, offers a forward-thinking sound world
by a young composer prior to the movement’s stormy
and vibrant conclusion.

An earnest and heartfelt theme introduced by the
tutti strings commences the second movement. The
orchestra readily makes way for the two soloists, each
in turn claiming the melodic statement. The movement,
at once bound by Classical constraints and elegance,
surges with emotionality and Romanticism via the
enchanted and rapturous piano-violin duet, as well
as the warm, hushed glow of the tutti accompaniment
in the strings. Finally, the piano launches into the
third movement with an impassioned and breathless
statement that is quickly joined by the solo violin. Tutti
strings echo the soloists in emphatic and gestural
response, and the fiery statement is soon countered
by a sunny, charming second theme. Armed with
Mendelssohn’s virtuosic and technically-demanding
writing, the piano and violin soloists remain at the centre
of all the frenetic energy, guiding the concerto to its
conclusion with intensity and explosive excitement.



Biographical Notes

Sejong Soloists

Hailed by CNN as “one of the top ensembles of today”,
Sejong Soloists is a first-class chamber orchestra
renowned for its exceptional dynamic style with ranges
of quartet-like precision to full orchestra resonance.
It has performed over 500 concerts in more than 120
cities throughout the world, and is highly praised for
its eclectic programming, documentaries, television
broadcasts and recordings. The ensemble has
commissioned music by distinguished living composers
such as Augusta Read Thomas, Richard Danielpour
and Sukhi Kang — with whom Sejong has ongoing
collaborations — as well as Osvaldo Golijov, Tan Dun and
others. Sejong Soloists has appeared with renowned
artists, including Jérg Widmann, Edgar Meyer, Gil
Shaham and Lynn Harrell.

Sejong Soloists was ensemble-in-residence at the Aspen
Music Festival and School from 1996 to 2005, and host
ensemble for the Great Mountains International Music
Festival and School in South Korea from its inception
in 2004 through 2010. In March 2018, Sejong Soloists
was presented by the Trans-Siberian Art Festival in
Moscow’s Tchaikovsky Concert Hall. Additional festival
appearances include Incheon Music, Hic et Nunc! in
Korea, Pablo Casals Festival in Puerto Rico, Manchester
International Cello Festival in England, etc. Sejong
Soloists is committed to advancing the artistry and
leadership of its musicians. Eight former Sejong leaders
and members hold concertmaster positions throughout
North America including the New York Philharmonic and
the Metropolitan Opera Orchestra.



Svetlin Roussev, Violin

Since winning the first prize at the 1% Sendai International
Music Competition in May 2001, Roussev has enjoyed
an international career in many of the world’s major
concert halls, including The Bolshoi Theatre, Tchaikovsky
Concert Hall, Suntory Hall, Seoul Arts Center, the Théatre
des Champs-Elysées, Théatre du Chatelet, Bulgaria Hall,
Konzerthaus Berlin, to name a few.

Roussev is a regular guest soloist with various orchestras,
such as the Orchestre National de France, Belgian
National Orchestra, Seoul Philharmonic Orchestra,
Tokyo Philharmonic Orchestra and Kremerata Baltica.
He has performed with renowned conductors, such as
Myung-Whun Chung, Leon Fleisher, Yehudi Menuhin,
Yuzo Toyama, and musicians, including Jean-Yves
Thibaudet, Yeol Eum Son, Gary Hoffman and Ning Feng.
Roussev has been leading and conducting various
ensembles and orchestras since 2000 in Bulgaria,
France, Poland, Korea, Japan and Sweden.

With remarkable virtuosity and intensity, Roussev performs
a broad repertoire ranging from the baroque to the
contemporary. He is renowned for his renditions of Slavic
compositions and keenly promotes Bulgarian music. He
performs on the Stradivarius 1710 Violin “Camposelice”,
kindly loaned by the Nippon Music Foundation.

Yeol Eum Son, Piano

A double Second Prize winner at the International
Tchaikovsky Competition in 2011 and at the 13" Van
Cliburn International Piano Competition in 2009, Yeol
Eum Son was a student of Arie Vardi at the Hanover
University of Music, Drama and Media in Germany,
where she now lives. She holds a degree from the Korea
National University of Arts.

Her graceful and timeless interpretations, crystalline
touch and versatile, thrilling performances have caught
the attention of audiences worldwide. She is praised for
her widely eclectic concerti repertoire, ranging from Bach
and all-Mozart, early German and Russian Romantic to
Gershwin. Her recent highlights include her BBC Proms
debut with the BBC Philharmonic. She has collaborated
with major ensembles worldwide such as the Glrzenich
Orchestra of Cologne, Konzerthausorchester Berlin, the
Bergen Philharmonic Orchestra under Dmitrij Kitajenko,
Orchestre Philharmonique de Radio France under Mikko
Franck, and the Mariinsky Theatre Orchestra under
Valery Gergiev, among others. She also gives frequent
solo and chamber music performances across the
globe. In the 2019/20 season, Yeol Eum Son will make
recitals in KKL Luzern Concert Hall in Luzern, Casa da
Musica in Porto, Moscow International House of Music
and the Kolarac Concert Hall in Belgrade.
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