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Duragéo: Aproximadamente 1 horas e 30 minutos, incluindo um intervalo
Duration: Approximately 1 hour and 30 minutes, including one interval
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Programa

Wang Chenwei (1988-)
Postais de Macau (Estreia mundial)
|. Templo de A-Ma
Melodia das Ondas
Tufao no Mar
Milagre de A-Ma
Culto a A-Ma
Il.  Fortaleza do Monte
Invasédo dos Holandeses
Defensores de Macau
Batalha de Macau
Repulsa dos Invasores
Ill. Praga do Senado
Introdugéao
Saudade
Transicéo

Fuséo

G. Gershwin (1898-1937) / Arr. Phoon Yew-tien
Rhapsody in Blue
Piano: Sun Yingdi

G. Puccini (1858-1924) / Arr. Luo Maishuo
“Nessun Dorma” da épera Turandot

Tenor: Xue Haoyin
Intervalo

Zhang Zhao (1964-)
Canto para o Céu e a Terra, Concerto para Pipa e Orquestra

Pipa: Dong Xiaolin

Shu Nan (1971-) / Letra: Zhang Heping / Arr. Luo Maishuo
Busca

Tenor: Xue Haoyin

Wang Yunfei (1980-)
Onda de Maré



Notas ao Programa

Wang Chenwei: Postais de Macau

Postais de Macau encomendada da Orquestra
Chinesa de Macau em 2019. Os postais ilustrados
apresentam imagens simbdlicas de um lugar. No verso,
os turistas escrevem sobre as suas vivéncias que
pretendem transmitir a familiares e amigos. Num espirito
semelhante, recorri a temas musicais que de alguma
forma podem simbolizar Macau para conseguir um
retrato musical Unico da cultura e da histéria de Macau.

O primeiro andamento, Templo de A-Ma4, evoca a
histéria do templo mais emblematico de Macau. De
facto, o nome de Macau deriva de a-maa-gok, 0 nome
original do templo.

1. Em Melodia das Ondas, procurei retratar o cenario
natural pitoresco da costa de Macau, recorrendo a
figuracdes da melodia cantonense Lua de Outono sobre
o Lago Calmo.

2. Em Tufdo no Mar a sugestdo dum navio de Hokkien
(ou Fujian) que enfrenta um tufdo nas aguas de Macau,
é dada com motivos da cangéo folclérica de Fujian,
Céu Carregado.

3. Em Milagre de A-Ma, os glissandi produzidos pelo
guzheng simbolizam a aparicdo da divindade tutelar
dos marinheiros, perto da Colina da Barra, guiando o
navio para lugar seguro.

4. Em Culto a A-M4, trabalhei os temas das melodias
cantonense e de Fujian em contraponto, para
representar os gratos marinheiros que decidiram erigir
um templo para a sua salvadora.

O segundo andamento, Fortaleza do Monte, narra a
Batalha de Macau de 1622, usando material motivico
de duas pec¢as para 6rgdo, uma de um compositor
holandés, a outra, de um compositor portugués, ambas
do final da Renascenga.

1. Na /nvasdo dos Holandeses, recorri a temas da
Fantasia Cromadtica e da Toccata em L& menor de Jan
Pieterszoon Sweelinck (1562-1621), para exprimir a
ambicdo holandesa de capturar Macau por forma a
garantir o comércio na Asia Oriental.

2. Em Defensores de Macau quis destacar as pessoas
de todas os quadrantes da sociedade macaense que

se uniram contra os invasores, uma vez que Macau

ndo possuia guarnicdes militares. O tema que utilizei
foi extraido do Primeiro Tento do Primeiro Tom, do
compositor portugués Manuel Rodrigues Coelho (o
tento foi uma forma musical cultivada pelos organistas
portugueses e espanhois do séc. XVI).

3. Na Batalha de Macau, o confronto das duas facgdes
€ simbolizado através da justaposi¢do contrapontistica
dos temas da Toccata e o do Tento.

4. Repulsa dos Invasores coloca o motivo do Tento
em confronto com o motivo descendente da Fantasia
Cromadtica, representando a vitéria de Macau sobre o
seu oponente claramente mais poderoso. O andamento
termina num espirito de comemoragao, com cadéncias
interpretadas pelo naipe dos sheng, como se de um
orgao se tratasse.

O terceiro andamento, Praca do Senado, refere-se a
famosa praga que marca o centro da vida cultural e
politica de Macau desde a sua abertura como porto.

1. Introduc&o cita um motivo do fado marcha Lisboa é
assim, vertida pelos macaenses em Assi sam Macau
(Isto € Macau) com nova letra em crioulo. Esta citacédo
incorpora o significado principal destes Postais de
Macau — transmitir o sentido de “Isto € Macau” através
da musica.

2. Saudade cita o motivo de abertura de Macau Terra
Minha, uma cang¢do do autor macaense Rigoberto
Rosario Jr. escrita em 1970. Essa emog¢éo tdo presente
na cultura portuguesa, cujo nome é frequentemente
considerado intraduzivel, representa uma profunda
nostalgia ou melancolia.

3. Transicdo é uma secgao em jeito de fado, género
de musica popular portuguesa. A melodia acelera e
ilumina-se, como um filme que muda de monocromatico
para colorido.

4. Fusdo é um fado marcha que inclui motivos das
melodias cantonenses Trovoada na Secura e Lua de
Outono sobre o Lago Calmo. Este hibrido de musica
portuguesa e cantonense da corpo a confluéncia
das duas culturas em Macau e leva a peca a um
grandioso final.

Wang Chenwei



G. Gershwin / Arr. Phoon Yew-tien: Rhapsody in Blue

A versao ora apresentada € um arranjo do compositor
singapurense Phoon Yew-tien. Estreada por Paul
Whiteman em Nova lorque, com o compositor ao piano,
Rhapsody in Blue é uma obra originalmente escrita
para piano e jazz band por G. Gershwin em 1924,
A composicdo é uma peca iconica, ndo so por ter
trazido o jazz para os palcos da musica erudita como
também pela influéncia que exerceu nos compositores
subsequentes. Consta que numa viagem a Boston,
Gershwin teréa ficado particularmente impressionado
com o ressoar do comboio em movimento. Esta
composi¢cao compartilha com Morning, Noon and
Night in Vienna, de Franz von Suppé, uma grande
proximidade a vida quotidiana.

G. Puccini / Arr. Luo Maishuo: “Nessun Dorma” da
opera Turandot

“Nessun Dorma” é a aria mais conhecida da 6pera
Turandot, escrita pelo compositor italiano G. Puccini. A
6pera conta a histéria da encantadora princesa chinesa
Turandot, que imp&e a resolugao de trés enigmas
a todos os seus pretendentes. Se algum responder
com éxito aos enigmas, pode casar com a princesa,
caso contrario, sera decapitado. No entanto, Turandot
recusa-se a casar com Calaf, principe dos Tartaros,
que consegue resolver os enigmas. Calaf propde
entregar-lhe a sua vida se ela descobrir o seu nome
verdadeiro até ao amanhecer. Naquela noite, a princesa
Turandot ordena que ninguém durma até que o
verdadeiro nome do principe seja descoberto, e assim
Calaf canta expressivamente “Nessun Dorma”...

Zhang Zhao: Canto para o Céu e a Terra, Concerto
para Pipa e Orquestra

Este concerto, encomendado pela Orquestra Nacional
Tradicional da China e estreado na Sala de Concertos
de Pequim no inicio de 2017, inspira-se em duas
histérias: Zhao Shutun e Nanwuluola e A Cidade de
Fronteira, uma, sobre o enfrentar de dificuldades
colossais pondo a vida em risco, a outra, sobre a
espera persistente pelo amor verdadeiro durante toda
uma vida — tudo por amor e beleza. As duas histérias
de amor foram trabalhadas recorrendo a técnica de
montagem. Em vez de relembrar o enredo, o concerto
concentra-se em transmitir e elevar a emocéo,
reflectindo o sentimento do compositor em relagédo a
cultura tradicional nacional, expressando os seus ideais
de amor e beleza. Ndo adere a um estilo definido, mas
integra varios elementos musicais, buscando mostrar
a expressividade da pipa e da orquestra, bem como o
lado sinfénico do préprio instrumento solista.

Notas ao programa fornecidas pelo compositor

Shu Nan / Letra: Zhang Heping / Arr. Luo Maishuo: Busca
Busca é o tema principal da banda sonora do filme The
Founding of a Republic, estreado em 2009. Do ponto de
vista do compositor, “Busca diz-nos algo sobre a época.
Cada uma das melodias carrega uma memdria, vivida
ou vaga, doce ou amarga.” Interpretada por Bella Yao
no programa da Televisdo Central da China “Cantar pela
China — Concurso de Cang¢odes Originais”, a musica
recebeu muitos elogios da imprensa e do publico.

Wang Yunfei: Onda de Maré

Composta em 2018, Onda de Maré é o final da
peca orquestral chinesa Melodias do Rio Qiantang,
apresentada numa grande gala do Conservatério de
Musica de Zhejiang, patrocinada pelo Fundo Nacional
de Artes da China. O titulo, Onda de Maré refere a
imponente ondulac&o do rio Qiantang que atravessa a
provincia de Zhejiang. Tal como a torrente do rio que
parece aumentar antes de desaguar a leste, a obra
exalta o espirito destemido, perseverante e pioneiro do
povo de Zhejiang, bem como as notaveis conquistas
que a China alcangou na construcao socialista, reforma
e abertura ao mundo.












Orquestra Chinesa de Macau

A Orqguestra Chinesa de Macau (OCHM), fundada em
1987, € uma orquestra profissional tutelada pelo Instituto
Cultural do Governo da Regido Administrativa Especial
de Macau. A OCHM procura “explorar as raizes de
Macau, apresentar-se a nivel internacional, integrar o
legado da China e do Ocidente e difundir a cultura”.
Liu Sha é o actual Director Musical e Maestro Principal
da Orquestra.

A Orquestra tem procurado aprofundar as suas relagées
com a comunidade e com as escolas, empenhando-se
em promover a educacéo artistica e a cultura. Participa
activamente em grandes eventos, como o Festival
Internacional de Musica de Macau, o Festival de Artes
de Macau e as Comemoragdes da Transferéncia
da Administracdo de Macau para a China. Tem
igualmente contribuido para a formacdo de pequenos
grupos artisticos e de jovens musicos, impulsionando
o desenvolvimento da musica chinesa em Macau,
apresentando concertos em locais referenciados como
Patriménio Mundial de Macau e um pouco por toda a
cidade, enriquecendo a vida cultural da comunidade.
O repertoério da Orquestra Chinesa de Macau, inclui
para além da musica tradicional folclérica, obras
encomendadas que envolvam elementos chineses e
ocidentais e originais que, de alguma forma, reflictam
Macau, nomeadamente as obras Histéria de Amor de
Macau e Fantasia para Macau n.° 2 de Kuan Nai-chung,
Impressbes de Macau de Zhao Jiping, Suite Macau, de
Tang Jianping, Capricho Macau, de Wang Danhong, e a
Cangao dos Sete Filhos de Luo Maishuo.



When the East Meets the West in Music

Macao Chinese Orchestra

Conductor: Liu Sha
Sun Yingdi, Piano
Dong Xiaolin, Pipa —-_—

Xue Haoyin, Tenor

Macao Chinese Orchestra




Programme

Wang Chenwei (1988-)
Postcards from Macao (World premiere)
I. A-Ma Temple
Melody of the Waves
Hurricane at Sea
Miracle of A-Ma
Worship of A-Ma
Il. " Mount Fortress
Invasion of the Dutch
Defenders of Macao
Battle of Macao
Repulsion of the Invaders
IIl. Senado Square
Introduction
Saudade
Transition

Fusion

G. Gershwin (1898-1937) / Arr. Phoon Yew-tien
Rhapsody in Blue
Piano Solo: Sun Yingdi

G. Puccini (1858-1924) / Arr. Luo Maishuo
“Nessun Dorma” from Turandot

Tenor: Xue Haoyin
Interval

Zhang Zhao (1964-)
Pipa Concerto Song for the Heaven and Land

Pipa Solo: Dong Xiaolin

Shu Nan (1971-) / Lyr. Zhang Heping / Arr. Luo Maishuo
Pursuit

Tenor: Xue Haoyin

Wang Yunfei (1980-)
Tidal Bore



Postcards from Macao is commissioned by the Macao
Chinese Orchestra in 2019. Postcards present symbolic
images of a place. On the back, tourists write about
personal experiences and send the postcards to
relatives and friends. In a similar spirit, the composer
uses musical motifs that are symbolic of Macao to paint
a unique musical portrait of Macao’s culture and history.

The first movement A-Ma Temple narrates the story
behind Macao’s most renowned temple. In fact, the
name “Macao” is derived from a-maa-gok, a native
name for the temple.

1. Melody of the Waves portrays the picturesque natural
scenery of Macao’s coast, and is derived from the
Cantonese tune Autumn Moon over a Placid Lake.

2. Hurricane at Sea depicts a Hokkien ship encountering
a hurricane in the waters of Macao, drawing motifs from
the Hokkien folk song Darkening Sky.

3. Miracle of A-Ma uses guzheng glissandi to symbolise
the appearance of the tutelary deity of seafarers on
Barra hill, guiding the ship to reach the shore safely.

4. Worship of A-Ma combines the motifs from Autumn
Moon over a Placid Lake and Darkening Sky in
counterpoint, representing the grateful Hokkien
seafarers building a temple to their saviour.

The second movement Mount Fortress narrates the
1622 Battle of Macao, using motivic material from
late Renaissance organ pieces by a Dutch and a
Portuguese composer.

1. Invasion of the Dutch, built upon motifs from the
Fantasia Cromatica and Toccata in A Minor by Jan
Pieterszoon Sweelinck, expresses Dutch ambition in
capturing Macao to secure trade in East Asia.

2. Defenders of Macao represents people from all walks
of life uniting against the invaders as Macao lacked a
garrison army. The theme is derived from the Primeiro
Tento do Primeiro Tom (“First Tento of the First Tone”)
by Manuel Rodrigues Coelho. (The tento is a type
of organ composition unique to the Portuguese and
Spanish renaissance.)

3. Battle of Macao contrapuntally combines the musical
motifs from Toccata in A Minor and Primeiro Tento do
Primeiro Tom, depicting the clash between both armies.

4. Repulsion of the Invaders uses the descending
semi-tone from Fantasia Cromatica to portray the defeat
of Dutch army while Primeiro Tento do Primeiro Tom
represents Macao’s victory over the outnumbered
enemy. The movement ends in a celebratory mood with
organ-like cadenzas by the sheng group.

The third movement Senado Square refers to the
renowned square at the centre of Macao’s cultural and
political life since Macao opened its port.

1. Introduction cites a motif from the fado march
Lisboa é Assim (“This is Lisbon”), which is sung by the
Macanese as Assi sdm Macau (“This is Macao”) with
new lyrics in Patua (a Macanese creole). This citation
embodies the core significance of Postcards from
Macao - to express the core idea of “this is Macao”
through music.

2. Saudade cites the opening motif from Macau Terra
Minha (“Macao, My Land”), a Portuguese song written
by Macanese singer Rigoberto Rosério Jr. in 1970, to
express “saudade”, a Portuguese word representing a
deep nostalgia or melancholic longing. Saudade is an
emotion prominently portrayed in Portuguese culture
and is often deemed untranslatable.

3. Transition is a section imitating the style of traditional
Portuguese fado music. The melody accelerates and
brightens, like a film changing from monochrome

into colour.

4. Fusion is a fado march comprising motifs from the
Cantonese tunes Thunder in Drought and Autumn
Moon over a Placid Lake. This hybrid of Portuguese
and Cantonese music encapsulates the confluence of
the two cultures in Macao, and brings the piece to a
grand finale.



The version performed in this concert is arranged by
Singaporean composer Phoon Yew-tien. Rhapsody
in Blue, premiered at Paul Whiteman’s concert in
New York, is a famous piece for piano and jazz band
written by Geroge Gershwin in 1924. The composition
is an iconic piece which allows jazz to be put onto the
classical music stage and has exerted great influence on
subsequent composers’ music in this genre. Gershwin
drew inspirations from his journey to Boston where he
heard the rumbling sound of the train. The composition
shares a similar idea with Franz von Suppé’s Morning,
Noon and Night in Vienna, which is also about daily life.

“Nessun Dorma” is the best-known aria from the opera
Turandot written by ltalian composer Giacomo Puccini.
The opera tells the story of glamourous Chinese
Princess Turandot setting three riddles to find herself
a suitor. Upon successfully answering the riddles, the
suitor may marry the princess, otherwise he will be
beheaded. However, Princess Turandot refuses to marry
Prince Calaf from Tatar who succeeds in her riddle
contest. Prince Calaf proposes that he will surrender his
life if she can discover his real name by dawn. During
that night, Princess Turandot gives the command that no
one shall sleep until the prince’s real name is found, and
then Prince Calaf expressively sings “Nessun Dorma”.

The concerto, commissioned by the China National
Traditional Orchestra and premiered at the Beijing
Concert Hall in early 2017, was inspired by two stories
Zhao Shutun and Nanwuluola and The Border Town,
one about risking one’s own life to confront colossal
hardship and the other about persistently waiting for true
love throughout one’s lifetime — for the sake of love and
beauty. The two love stories were weaved together using
the montage technique. Instead of recalling the storyline,
the concerto focuses on conveying and elevating the
emotion, reflecting the composer’s sentiment towards
the national traditional culture while expressing his
ideals of love and beauty. It does not adhere to a fixed
style but integrates various musical elements, seeking to
showcase the expressiveness of pipa and the orchestra,
as well as the symphonic side of pipa itself.

Pursuit is the theme song of the film The Founding of
a Republic. In the composer’s point of view, “Pursuit
tells us something about time. Each of the melodious
tunes carries a memory, vivid or vague, sweet or bitter.”
Performed by Bella Yao in the China Central Television
programme Sing for China — Original Song Mass Voting
Contest, the song received wide acclaim among the
media and audience.

Composed in 2018, Tidal Bore is the finale of the
Chinese orchestral music Qiantang River Melodies, a
large-scale stage performance project of the Zhejiang
Conservatory of Music under the China National Arts
Fund. Tidal Bore is based on the world-renowned and
spectacular tidal bore of Qiantang River. By evoking
the awe-inspiring scene of the river surging and
gathering its massive strength towards the east, the
work extols the fearless, persevering and pioneering
spirit of people of Zhejiang province, as well as the
remarkable achievements China has attained in socialist
construction, reform and opening-up.



Biographical Notes

Liu Sha, Conductor

Liu is Music Director and Principal Conductor of the
Macao Chinese Orchestra, a Young Top-notch Talent
for Ten Thousand Talent Programme and a National
First Class Conductor. He is also Resident Conductor
of the China National Traditional Orchestra, Guest
Conductor-in-Residence of the Shanghai Chinese
Orchestra and Guangdong National Orchestra,
Artistic Director and Principal Conductor of the Jilin
Symphony Orchestra.

Liu graduated from the Central Conservatory of Music
in conducting, and later furthered his studies in the
Rimsky-Korsakov St. Petersburg Conservatory.
Acclaimed as a cross-genre conductor adept in both
Chinese and Western music in recent years, Liu has
easy command over Western symphonic music and
Chinese orchestral music. In the former, his forte is
in the music of Russia and Eastern Europe, and he
has expanded his concert repertoire phenomenally
by including the 20™ century Western music and
Chinese contemporary works. In the latter, he actively
explores ways to develop Chinese music ensembles
and to groom professional conductors in Chinese
orchestral music. He has performed by sight-reading
and premiered close to a thousand works in the genre.
He has conducted the China National Traditional
Orchestra in the opening ceremony of The Second
Belt and Road Forum for International Cooperation and
in the Conference on Dialogue of Asian Civilizations,
which both received praise from leaders of the
participating countries.




Sun Yingdi, Piano

Sun is the Vice Dean, Associate Professor and Master
Students’ Supervisor of the Piano Department of the
Shanghai Conservatory of Music. He won the First Prize
in the 7" International Franz Liszt Piano Competition
held in Utrecht, the Netherlands in 2005, becoming
the first Chinese pianist to win this prestigious
competition. His interpretation of Liszt has been praised
by mainstream Western media as “Liszt in primary
colours”. In recent years, Sun has been an active
pianist both in China and worldwide. He has performed
with many renowned orchestras, including Mariinsky
Theatre Orchestra, London Symphony Orchestra,
L'Orchestre Philharmonique de Radio France, Rotterdam
Philharmonic Orchestra, Radio-Sinfonieorchester
Stuttgart des SWR, China Philharmonic Orchestra, China
NCPA Orchestra and Shanghai Symphony Orchestra.
He has enjoyed collaborations with some of the
world-famous conductors, including Valery Gergiev,
Myung-whun Chung, Yu Long, Tang Muhai, Lu Jia and
Tan Dun.

Dong Xiaolin, Pipa

Dong is the principal pipa of the China National
Traditional Orchestra. As a soloist, she often collaborates
with the China National Traditional Orchestra, Shanghai
Symphony Orchestra, Symphony Orchestra of the
Central Opera House, Czech Symphony Orchestra,
etc. She has performed at a number of venues around
the world, such as the John F. Kennedy Center for the
Performing Arts, Carnegie Hall and the Musikverein.
Dong has inherited pipa techniques from maestro
Liu Dehai. Her performance is rigorous and calm, yet
imposing, and full of deep musical connotations. She is
known for a number of signature pieces including Six
Steeds of Zhao Mausoleum, Ballet on the Fingertip and
Ten Rural Scenes, and has arranged pipa pieces Deep
Night and Lament of Lady Zhao Jun. The China National
Traditional Orchestra has commissioned acclaimed
composer Zhang Zhao to tailor-make a pipa concerto
Song for the Heaven and Land for her, and her premiere
was a great success.




Xue Haoyin, Tenor

Xue is a tenor of the China Broadcasting Performing Arts
Group, a contract-artist for the Royal Opera House and
one of the most active tenors in China. He has performed
the leading role in various Chinese and foreign operas,
including La Bohéme, Sorrowful Dawn, Cavalleria
Rusticana and Rigoletto, and played significant roles in
a number of Royal Opera House’s productions such as
the Il trovatore, Fidelio and Carmen. He has held solo
concerts in London, Tokyo, Beijing, Tianjin, etc. and
collaborated with China National Symphony Orchestra,
China Philharmonic Orchestra, China National Opera
House, Hong Kong Philharmonic Orchestra, Macao
Orchestra and Southbank Sinfonia.

Macao Chinese Orchestra

Established in 1987, the Macao Chinese Orchestra
is a professional orchestra under the Cultural Affairs
Bureau of the Macao Special Administrative Region
Government. The Orchestra has always adhered to its
principles, namely “taking root in Macao, facing the
world, inheriting Chinese and Western traditions and
disseminating culture”. Liu Sha is the Music Director and
Principal Conductor of the Orchestra.

The Orchestra has made great efforts to promote music
art education and culture and demonstrate its concern
for society by going deep into the community and
schools. It has been actively participating in the Macao
International Music Festival, Macao Arts Festival and
Celebration of the Anniversary of Macao’s Handover
to China. It has also been strengthening the nurture
of small and medium-sized arts groups and young
musicians with an aim to promote local Chinese music
development and trying to put music performances
into stage of World Heritage Sites and every corners in
Macao, to enrich residents’ cultural lives and activate
the artistic genes in communities. The Orchestra
performs periodically not only traditional folk music but
also original Chinese music works with combination
of Chinese and Western characters. It emphasises
on performing local commissioned works that feature
elements of Macao’s culture, including Kuan Nai-chun’s
Macao Love Stories, Fantasy for Macao No. 2, Zhao
Jiping’s Macao Impressions, Tang Jianping’'s Macao
Suite, Wang Danhong’s Macao Capriccio, Luo Maishuo’s
The Song of the Seven Sons, to name a few.
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