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Cello Tutti

Solo Repertoire

Haydn: D major concerto

Any standard concerto
(i.e. Dvorak, Schumann, Saint-Saens, etc)

Orchestral excerpts

1)Beethoven: Symphony No.5

2)Brahms: Symphony No.2

3)Mozart: Symphony no.35

4)Debussy: La Mer
5)Smetana: Bartered Bride, Overture

6)Strauss: Don Juan

7)Mendelssohn: Midsummer Night’s Dream

8)Prokofiev: Symphony No.5

acao Orctiestra

1° movement

I movement

2" Movement
Beginning to bar 10, Bar 49 to 59,
Bar 98 to 106, Bar 114 to 123

3" Movement - beginning to bar 218
2" Movement - beginning to bar 32

4" Movement - Beginning to bar 37,
Bar 57to 79, Bar 134 to 181

2 bars before No.9 to 6 bars before No.10
Beginning to A

Beginning to 4 bars before D,

7 bars before G to H,

7 bars after O to 14 bars before Q, R to T,
11 bars after V to 14 bars before X

Scherzo - Rehearsal C to D, Rehearsal M to O

4" Movement - Bar 15 to 22

Sight reading may be required according to the panel’s decision



SJILMNIT]  Solo Repertoire

Solo Repertoire

Haydn: D major concerto I movement

Any standard concerto I* movement

(i.e. Dvorak, Schumann, Saint-Saens, etc)



acaos Orcliestea

Orchestral
excerpts



1)Beethoven: Symphony No.5

(OSILMNITEY  Orchestral excerpts
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Movement - Beginning to bar.
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Bar 49 to 59, Bar 98 to 106, Bar 114 to 123
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(OILMEIY]  Orchestral excerpts

1)Beethoven: Symphony No.5
3" Movement - beginning to bar 218
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(OIOME] Orchestral excerpts

Beethoven: Symphony No.5 - 3™ Movement - beginning to bar 218
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Hacas Orctiestea

I Orchestral excerpts

2)Brahms: Symphony No.2

2" Movement - beginning to bar 32
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(OFILMNITY  Orchestral excerpts

3)Mozart: Symphony no.35

4" Movement - Beginning to bar 37,
Bar 57 to 79, Bar 134 to 181
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OJILMNITY  Orchestral excerpts

Mozart: Symphony no.35 4" Movement - Beginning to bar 37, Bar 57 to 79, Bar 134 to 181
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(oI} Orchestral excerpts

4)Debussy: La Mer
2 bars before No.9 to 6 bars before No.10
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(OIOMNITY  Orchestral excerpts

5)Smetana: Bartered Bride, Overture
Beginning to A
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Wacas Onclestra

SHILMNI]  Orchestral excerpts
Smetana: Bartered Bride, Overture Beginning to A
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Wacas Oncticstra

(O] Orchestral excerpts

6)Strauss: Don Juan

Beginning to 4 bars before D, 7 bars before G to H,
7 bars after O to 14 bars before O, R to T,
11 bars after V to 14 bars before X
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(@I NT1:] Orchestral excerpts

Strauss: Don Juan Beginning to 4 bars before D, 7 bars before G to H,
7 bars after O to 14 bars before Q, Rto T,
11 bars after V to 14 bars before X
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Hacao Onclicstra

SHIOMNITY  Orchestral excerpts

Strauss: Don Juan

Beginning to 4 bars before D, 7 bars before G to H,
7 bars after O to 14 bars before Q, R to T,
11 bars after V to 14 bars before X
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Midsummer Night’s Dream
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Scherzo - Rehearsal C to D, Rehearsal M to O
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7)Mendelssohn

OSIOMNY  Orchestral excerpts
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Hacas Oncliestea

Orchestral excerpts
Mendelssohn: Midsummer Night’s Dream Scherzo - Rehearsal C to D, Rehearsal M to O
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(OFI0MYIT{I} Orchestral excerpts

8)Prokofiev: Symphony No.5
4™ Movement - Bar 15 to 22
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