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Double Bass Tutti

Solo Repertoire

acas Oncticstra

1**and 2™ Movement from Classical concerto (Dittersdorf, Vanhal or Sperger)

Orchestral excerpts

1)Beethoven: Symphony No.5
2)Beethoven: Symphony No.9

3)Brahms: Symphony No.2

4)Mozart: Symphony G minor no. 40

S)R. Strauss: Ein Heldenleen

6)A.Dvorak: Symphony No.8

3" Movement beginning to bar 5 after A, bar 133 to 218
4" Movement bar 8 to 29, 38 to 47, 56 to 140

I Movement beginning to bar 66, bar 114 to 155
4" Movement beginning to bar 37

I* Movement bar 114 to 138, bar 191 to 225
4" Movement bar 49 to 70, bar 229 to 246

Beginning to No.13

4" Movement bar 271 to 294 (“O” to “P”)

Sight reading may be required according to the panel’s decision
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Double Bass Tutti Orchestral excerpts

1)Beethoven: Symphony No.5 __
3" Movement beginning to bar 5 after A, bar 133 to 218
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Double Bass Tutti Orchestral excerpts

Beethoven: Symphony No. 5
3" Movement beginning to bar 5 after A, bar 133 to 218
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2)Beethoven: Symphony No. 9
4" Movement bar 8 to 29, 38 to 47 5610 140
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Orchestral excerpts

Double Bass Tutti

Beethoven: Symphony No. 9

4" Movement bar 8 to 29, 38 to 47, 56 to 140
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Double Bass Tutti

Orchestral excerpts

3)Brahms: Symphony No.2

acas Onctiestra

I* Movement beginning to bar 66, bar 114 to 155

Allegro non troppo
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Double Bass Tutti

Orchestral excerpts

Brahms: Symphony No.2
I Movement beginning to bar 66, bar 114 to 155
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Double Bass Tutti Orchestral excerpts

3)Brahms: Symphony No.2
4" Movement beginning to bar 37

Allegro con spirito
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Double Bass Tutti Orchestral excerpts

4)Mozart: Symphony G minor no. 40
I" Movement bar 114 to 138, bar 191 to 225




Double Bass Tutti Orchestral excerpts

4)Mozart: Symphony G minor no. 40
4™ Movement bar 49 to 70, bar 229 to 246




Orchestral excerpts

Double Bass Tutti

Ein Heldenleen

5)R. Strauss

to No.13
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acas Onclicstra

[Double Bass Tutti

Strauss: Ein Heldenleben

Orchestral excerpts

Beginning to No.13
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Double Bass Tutti Orchestral excerpts

6)A.Dvorak: Symphony No.8
4" Movement bar 271 to 294 (“O” to “P”)
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