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Hacao Orclicstra

Solo Repertoire

The first movement of one of the following concertos: Walton, Hindemith, Bartok or Stamitz

Orchestral excerpts

1)Beethoven: Symphony No. 7 I Movement — Measure 222 to 274

2)Brahms: Symphony No. 4 2" Movement — Measure 64 to 71
3" Movement — beginning to A
3" Movement ~Measure 125 to 139
4™ Movement -Measure 41 to 80

3)Mendelssohn: Midsummer Night’s Dream Scherzo

4)Mozart: Symphony No. 35. 4™ Movement — Beginning to bar 80
5)Shostakovich: Symphony No. 5 I"" Movement

6)Strauss: Don Juan Opening to D

7)Tchaikovsky: Symphony No. 6 I Movement

12 bars before A to 3 bars after D
10 bars before H to 5 bars before I
(both upper and lower sections)

Sight reading may be required according to the panel’s decision
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Solo Repertoire

The first movement of one of the following concertos:
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MAQEMN  Orchestral excerpts

1)Beethoven: Symphony No. 7
I* Movement - Measure 222 to 274
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N EERN  Orchestral excerpts

2)Brahms: Symphony No. 4
2™ Movement — Measure 64 to 71
3" Movement — beginning to A
3" Movement —Measure 125 to 139
4" Movement —Measure 41 to 80
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Hacas Orctiestna

Orchestral excerpts

Brahms: Symphony No. 4 2" Movement — Measure 64 to 71
3" Movement — beginning to A
3" Movement —Measure 125 to 139
4" Movement —~Measure 41 to 80
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Orchestral excerpts

3)Mendelssohn: Midsummer Night’s Dream

Scherzo
Allegro vivace.
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Orchestral excerpts

Mendelssohn: Midsummer Night’s Dream Scherzo
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Orchestral excerpts

Mendelssohn: Midsummer Night’s Dream Scherzo
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Orchestral excerpts

4)Mozart: Symphony No. 35 ,
4" Movement — Beginning to bar 80
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SUIENNTNI]  Orchestral excerpts

5)Shostakovich: Symphony No. 5
I" Movement

Hacao Onclicstea

Moderato C
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m Orchestral excerpts

Shostakovich: Symphony No. 5 I* Movement
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Hacas Orncliestra

Orchestral excerpts

Shostakovich: Symphony No. 5 I’ Movement
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Orchestral excerpts

Shostakovich: Symphony No. 5 I Movement
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Hacas Orncliestna

Orchestral excerpts
Shostakovich: Symphony No. 5 1% Movement
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Orchestral excerpts

Shostakovich: Symphony No. 5 I Movement
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Orchestral excerpts

6)Strauss: Don Juan

Opening to D
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MUEMEIE Orchestral excerpts
Strauss: Don Juan Opening to D
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Orchestral excerpts

7T)Tchaikovsky: Symphony No. 6

I* Movement
12 bars before A to 3 bars after D

10 bars before H to 5 bars before I
(both upper and lower sections)
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Orchestral excerpts

Tchaikovsky: Symphony No. 6

I* Movement
12 bars before A to 3 bars after D
10 bars before H to 5 bars before I (both upper and lower sections)
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: Orchestral excerpts

Tchaikovsky: Symphony No. 6

I¥ Movement
12 bars before A to 3 bars after D
10 bars before H to 5 bars before I (both upper and lower sections)
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