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Vacaos Orclicstna

Solo Repertoire _
The first movement of one of the following concertos: Walton, Hindemith, Bartok or Stamitz
Orchestral excerpts

1)Beethoven: Symphony No. 7 I* Movement — Measure 222 to 274

2)Brahms: Symphony No. 4 2" Movement — Measure 64 to 71
' 3™ Movement — beginning to A
3" Movement —Measure 125 to 139
4™ Movement -Measure 41 to 80

3)Mendelssohn: Midsummer Night’s Dream Scherzo

4)Mozart: Symphony No. 35. 4" Movement — Beginning to bar 80
5)Shostakovich: Symphony No. 5 I* Movement
6)Strauss: Don Juan Opening to D
7)Tchaikovsky: Symphony No. 6 I Movement

12 bars before A to 3 bars after D
10 bars before H to 5 bars before I
(both upper and lower sections)

Sight reading may be required according to the panel’s decision
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“Solo Repertoire

The first movement of one of the following concertos:
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Orchestral excerpts

1)Beethoven: Symphony No.7
1 Movement - Measure 222 to 274
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Orchestral excerpts

2)Brahms: Symphony No. 4
2" Movement — Measure 64 to 71
3™ Movement — beginning to A
3" Movement —Measure 125 to 139
4" Movement -Measure 41 to 80

Allegro giocoso
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ERREY  Orchestral excerpts

Brahms: Symphony No. 4 2" Movement — Measure 64 to 71
' " 3" Movement — beginning to A
3™ Movement —-Measure 125 to 139
4" Movement —~Measure 41 to 80
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W acas Onclicstra

Orchestral excerpts

3)Mendelssohn: Midsummer Night’s Dream

Scherzo
Allegro vivace.
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Orchestral excerpts

Mendelssohn: Midsummer Night’s Dream

Scherzo
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Orchestral excerpts

Mendelssohn: Midsummer Night’s Dream Scherzo
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Wacao Oncticstra

Orchestral excerpts

Symphony No. 35

4)Mozart
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Presto

4" Movement — Beginning to bar 80
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Orchestral excerpts |

5)Shostakov1ch Symphony No. 5
I Movemem‘ |

Moderato
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m Orchestral excerpts
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Shostakovich: Symphony No. 5 I* Movement
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Orchestral excerpts

Shostakovich: Symphony No. 5 I Movement
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poco. stringendo _
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1% Movement

Shostakovich: Symphony No. 5
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Orchestral excerpts

Shostakovich: Symphony No. 5 I Movement
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Orchestral excerpts

1% Movement

. Shostakovich: Symphony No. 5
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Orchestral excerpts

6)Strauss: Don Juan
Opening to D

Allegrx;o, molto con brio 2 # Z j%

) . ] »EEE T el 6 o>

< TO—— PR # . F ; — T = 3 _5 1 )
rx‘!::’-r-gg;;—/ o R

" d R L ‘ ' trangigllo  ____ 1

X s
LY R L I i
L4 B ¥

e
o

e — Y

I 32 ' Vi —_— =




Z@umuﬁmka

Orchestral excerpts
Strauss: Don Juan Opening to D
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Orchestral excerpts

7)Tcha1k0vsky Symphony No. 6

I” Movement |
12 bars before A to 3 bars after D
| 10 bars before H to 5 bars before I

(both upper and lower sections)
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. Orchestral excerpts
Tchaikovsky: Symphony No. 6

I* Movement
12 bars before A to 3 bars after D
10 bars before H to 5 bars before I (both upper and lower sections)
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Orchestral excerpts
Tchaikovsky: Symphony No. 6

1% Movement
12 bars before A to 3 bars after D

10 bars before H to 5 bars before I (both upper and lower sections)
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