ISKFIRERIEFIHE

NEJIBIN 9P "H V3 EP OUIAOD) Op TTVRNLTND OLNLILSNI

TTTTTTT
RRRRRRRRR
DDDDDDD

IIIIIIIII

=N

39 Trienal de
Gravura de NMacau

3" mMacao
Printmaking
Triennial







Locais de Exposicao
Exhibition Venues

W E AR G - TR 198
Centro de Arte Contemporéinea de Macau -
Oficinas Navais N.° 1

Macao Contemporary Art Center -
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Galeria Tap Seac
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n.° 95, Macau
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PO 485 35
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Temporary Exhibition Gallery of IACM
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FHEL 2% ] L O 228 g
Galeria de Exposicoes, Casas da Taipa
Exhibitions Gallery, Taipa Houses
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Casa de Nostalgia, Casas da Taipa
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INSTITUTO CULTURAL do Governo da R.A.E. de Macau . L : 10:00-19:00
Entrada livre / Free admission e Lk i

Encerrado as Segundas-feiras
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= Mensagem

Por ocasido da inauguragdo da 3 Trienal de Gravura de Macau, em nome do Governo da Regido Administrativa Especial de Macau, gostaria de
expressar a minha mais sincera gratidao aos jiris pelo apoio e participagio activa de artistas de gravura de todo o mundo. A exposi¢do trienal representa
um contributo dos profissionais para o estabelecimento de uma sélida base para a plataforma de intercAmbio cultural e é também uma oportunidade

para conhecer a magnifica evolugio da actual arte da gravura.

A gravura e a histéria cultural estdo inextricavelmente ligadas: a mistura de fun¢des graficas e textuais, combinadas com a tecnologia de gravura,
permite que o conhecimento se espalhe mais amplamente e traz um enorme impulso ao desenvolvimento da civilizagdo humana. A busca de ideais artisticos

e 0 avango continuo da tecnologia de impressao permitiram que o desenvolvimento da arte da gravura acompanhasse a evolucio dos tempos e se inovasse.

Desde a sua criagdo em 2012, a “Trienal de Gravura de Macau” trouxe a Macau muitas obras de arte, de elevada qualidade, de todo o mundo,
utilizando a gravura como meio de intercambio, observagio e aprendizagem, mostrando o desenvolvimento da arte da gravura e abrindo uma plataforma
para o intercaAmbio a nivel internacional no 4mbito da arte visual de Macau. Esta plataforma promoveu o intercambio e didlogos multiculturais,
incentivou a partilha sobre os ultimos desenvolvimentos de diferentes campos profissionais, permitindo que os artistas de diferentes locais comuniquem,

fortalecam contactos e promovam o desenvolvimento da criagdo moderna da arte da gravura.

A 32 Trienal de Gravura de Macau, aderindo ao espirito do passado mas adoptando uma atitude de abertura, recolheu gravuras de grande qualidade,
a nivel mundial, e foi objecto de uma calorosa adesio, reunindo em Macau excelentes obras de arte de gravura de todo o mundo. Com expressoes
ricas, espirito experimental vanguardista e inovagdo tecnoldgica positiva, as obras reflectem as diferentes caracteristicas culturais e humanas dos
diferentes locais, contribuindo para o peso deste evento internacional de arte, injectando novo pensamento e expandindo, para novos horizontes, o

desenvolvimento da arte da gravura de Macau.

Espero sinceramente que a visdo internacional da arte da Trienal de Gravura de Macau forneca nutrientes ao desenvolvimento das artes visuais
de Macau, crie um solo mais fértil para a criagdo e promova o desenvolvimento sustentavel da nossa alma cultural urbana. Desejo a esta exposi¢do um

redundante sucesso!

Alexis Tam Chon Weng

Secretério para os Assuntos Sociais e Cultura do Governo da R.A.E. de Macau

= Message

On the occasion of the inauguration of the 3 Macao Printmaking Triennial, on behalf of the Macao Special Administrative Region Government,
I would like to express my sincere gratitude to the jury for their support and the active participation of printmaking artists from around the world. The
triennial exhibition represents a contribution of the professionalism to the establishment of a solid base for the platform of cultural exchange, and also an

opportunity to know the magnificent evolution of the current printmaking art.

Printmaking and cultural history are inextricably linked: the reproduction of graphics and texts brought by printing technologies allows knowledge
to be widespread, which have brought enormous impetus to the development of human civilization. The pursuit of artistic ideals and the continuous

advancement of the printing technologies enhances the art of printmaking to weed through the old to bring forth the new.

Since its establishment in 2012, the “Macao Printmaking Triennial” has brought to Macao high quality artworks from all over the world. Prints act as
the media of exchange, observation and learning, while present the development of the printmaking art. The Triennial has built a platform of international
exchange for visual arts of Macao. This platform promotes multicultural exchanges and dialogues, encouraged sharing on the leading-edge development of
different fields of expertise, allowing artists from different countries and regions to communicate and network. It enhances the development of art creation

of contemporary printmaking.

The 3 Macao Printmaking Triennial, joining to the spirit of the past but adopting an attitude of openness, is welcome to the submissions of high
quality artworks worldwide. It received an overwhelming response from artists and brought together outstanding printmaking artworks from all over the
world to Macao. With the rich expressions, avant-garde experimental spirit and technology innovations, the artworks reflect the cultural qualities and
landscapes of the different places, contributing to the relevance of this international art event. In addition, Macao's printmaking art is injected with new

ideas and wider horizons.
I sincerely hope that the international art vision of the Macao Printmaking Triennial nurtures the development of Macao visual arts, creates a more

fertile ground for the creation and promotes the sustainability of the city's cultural soul. I wish this exhibition a redundant success!

Alexis Tam Chon Weng
Secretary for Social Affairs and Culture of the Macao S.A.R. Government
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= Mensagem

A gravura é uma arte visual tnica que ¢é facil de copiar e divulgar. Através da criacdo e da impressdo, o artista apresenta verdadeiramente os
varios tragos produzidos no processo criativo. Com as mudangcas das tendéncias artisticas, ciéncia e da tecnologia, a gravura, como expressdo artistica
independente, além do nivel de tipos, impressdo e aplicagdo tradicionais, busca constantemente inovagdes e avangos, para que as impressdes ainda

tenham caracteristicas e valores artisticos insubstituiveis em diversas artes contemporéaneas.

O Instituto Cultural realizou a primeira Trienal de Gravura de Macau em 2012. Recolheu e exp0s a arte da gravura pela primeira vez sob a forma de
um triénio, apresentando o desenvolvimento da gravura na vanguarda da Asia e desempenhando um papel na promogio da arte da gravura de Macau. Em
2015, a 2° Trienal de Gravura de Macau comecou a enfrentar o mercado internacional, juntando as impressdes multi-nacionais do mundo, expandindo
grandemente a sua plataforma. A Trienal de Gravura de Macau deste ano ¢ a terceira edi¢do, com base na experiéncia do passado, que tem procurado um
modo de exibi¢do mais perfeito, tendo recebido um apoio entusiastico de artistas de todo o mundo, o nimero de obras recolhidas ultrapassou o das duas

tltimas edigdes anteriores. E evidente que a Trienal da Gravura de Macau ganhou gradualmente o reconhecimento da industria desta 4rea.

As exposi¢des da Trienal de Gravura de Macau deste ano sio ricas e diversificadas, ndo s reunindo muitas obras que herdaram técnicas tradicionais,
mas também muitos trabalhos que combinam a criagdo de chapas, materiais, impressao e tecnologia integrada. A exibicdo mostra ao publico a tendéncia

de desenvolvimento de gravuras contemporaneas e traz novas ideias de criagdo artistica.

Em nome do Instituto Cultural do Governo da Regido Administrativa Especial de Macau, agrade¢co aos membros do juri como o Vice-Director
do Comité de Arte de Gravura da Associagao de Artistas da China e Professor da Academia de Artes da China, Zhang Min Jie; Directora do Museu de
Belas Artes de Taipei, Lin Ping; Professor Adjunto da Escola Superior de Artes do Instituto Politécnico de Macau, Sou Pui Kun; Professor Honorario da
Escola de Artes Visuais da Universidade Nacional de Artes da Coreia, Kwak Namsin; Ex-directora do Centro de Arte e Cultura de Banguecoque, Luckana
Kunavichayanont; Artista e Director Honoréario do Departamento de Gravura da Escola Superior de Artes Visuais de La Cambre em Bruxelas, Bélgica,
Maurice Pasternak; e Professor Emérito da Universidade de Alberta Edmonton, no Canada, Walter Jule, pela selec¢ao das obras e apresento os meus
sinceros parabéns aos premiados com o Prémio de Ouro, Lukasz Koniuszy, Prémio de Prata, Warranutchai Kajaree, Prémio de Bronze, Rattana Sudjarit,
e Menc¢ao Honrosa, Alberto Balletti, Bianca Cork, Chalita Tantiwitkosol, Zuo Wei, Lee Wen-Jye, Li Can, Cao Jianhong! Ao mesmo tempo, também
ficamos muito gratos a todos os artistas envolvidos na colecgdo de obras. Nos acreditamos que com os nossos esforcos comuns, a arte de gravura de

Macau terd um maior desenvolvimento.

Mok Ian Ian
A Presidente do Instituto Cultural do Governo da R.A.E. da Macau

= Message

Printmaking is a unique visual art which is convenient for reproduction and dissemination. Through the creation and printing of it, what actually
presents in front of us is the various traces made during its creating process. With the changes in the trend of art, science and technology, printmaking as
an independent form of artistic expression constantly seeks innovation and breakthrough beyond the traditional categories, printing and application, and

continue to have its irreplaceable features and artistic value in the diverse contemporary art.

The “I'' Macao Printmaking Triennial” was held by the Cultural Affairs Bureau in 2012. Its the first call and showed graphic art in the form of
Triennial exhibition. It presented the development of printmaking at the forefront of Asia and played a role in promoting the printmaking art of Macao. In
2015, the “2" Macao Printmaking Triennial” began to be internationally oriented, collected the exquisite printmaking works from different countries and
greatly expanded its role as a platform. This year is the third edition of the Triennial, based on previous experience, we have been constantly pursuing a
better exhibition mode, which has received enthusiastic support from printmakers from all over the world. The number of works collected has exceeded the

previous two editions. It shows that the “Macao Printmaking Triennial” is gradually recognized by the industry.

The exhibition of this year is diverse. Not only works that inherit traditional techniques, but also many others that combine new prints, materials,
printing and mixed technologies. Both tradition and innovation are included to display the developing trend of contemporary printmaking to the audience

and bring new ideas of artistic creation.

On behalf of the Cultural Affairs Bureau of the Macao S.A.R. Government, I would like to express my gratitude to the jury, including the Vice director
of the Printmaking Art Committee of China Artists Association and Professor at China Academy of Art, Zhang Min Jie; Director of the Taipei Fine Arts
Museum, Lin Ping; Associate Professor of the School of Arts of Macao Polytechnic Institute, Sou Pui Kun; Honorary Professor at School of Visual Arts of
Korea National University of Arts, Kwak Namsin; Former Director of Bangkok Art and Culture Centre, Luckana Kunavichayanont; Artist and Director
Honorary of the Printmaking Department at High School of E.IN.S.A.V. (La Cambre) in Brussels, Belgium, Maurice Pasternak; and Professor Emeritus
University of Alberta Edmonton, in Canada, Walter Jule. Thank you so much for selecting the excellent works for us. Congratulation to our prizes winners,
Lukasz Koniuszy for the Gold Prize; Warranutchai Kajaree for the Silver Prize; Rattana Sudjarit for the Bronze Prize, and also the winners of Honourable
Mentions Alberto Balletti, Bianca Cork, Chalita Tantiwitkosol, Zuo Wei, Lee Wen-]ye, Li Can and Cao Jianhong. Meanwhile, I'm also grateful to all the

artists who participated in the Triennial. I believe the printmaking art in Macao will have greater development with our joint efforts.

Mok Ian Ian
The President of the Cultural Affairs Bureau of the Macao S.A.R. Government
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As 1097 obras de gravura de 39 paises e regides, incluindo Canada,
Pol6nia, Italia, Russia, Australia, Japdo, Coreia do Sul, Tailandia, Interior
da China, Macau e Taiwan foram reunidas em Macau, cidade na orla
ocidental do Pacifico. Quando as luzes do Centro de Arte Contemporanea
de Macau se reflectiram neste conjunto de obras impressionantes, a sala
silenciosa virou um foco de actividade. Perante tantos trabalhos, o juri
da Trienal de Gravura afirmou, com grande entusiasmo, que todo este
resultado era fruto de um trabalho arduo mas gratificante, ao qual o
publico também néo ficou indiferente.

No campo das artes visuais contemporaneas, devido a linguagem
artistica tnica das gravuras, a pluralidade e multiplicidade dos padroes
visuais dos materiais e 8 comodidade e conveniéncia dos transportes
desde o século XX até agora, as Trienais e Bienais de Gravuras tém
surgido em todo o mundo. A criagdo de gravuras na Europa tem vindo a
evoluir desde os inicios do século XV até aos dias de hoje, constituindo
0 campo mais activo de exploragdo artistica no panorama global da arte
contemporanea. Desde a primeira Trienal Internacional de Gravura em
Cracévia, na Poldnia, durante os anos 50 do século passado, as gravuras
tém evoluido desde técnicas tradicionais até ao uso dos novos materiais,
da arte abstracta a figurativa da forma do plano, e a 32 Trienal de Gravura
de Macau pode ser descrita como um meio de os artistas criarem
obras novas e artisticamente unicas, fazendo uso de todos os métodos
disponiveis.

O juri, composto por sete elementos provenientes do Canada,
Bélgica, Coreia do Sul, Tailandia, Interior da China, Macau e Taiwan,
procedeu a varias fases de rigorosas avaliagoes preliminares e reavaliagoes,
seleccionando finalmente 175 trabalhos de entre as 1097 gravuras.
Finalmente, numa ultima fase de selecgdo, foram premiadas 10 obras
vencedoras: 1 prémio de ouro, prata e bronze, assim como 7 mengdes
honrosas. O prémio de ouro foi para a talhe-doce “Estrutura Habitavel”
de Lukasz Koniuszy, da Polénia. O prémio de prata foi para a talhe-doce
“Vestigios das coisas dolorosas 67, de Warranutchai Kajaree da Tailandia.
O prémio de bronze foi entregue a talhe-doce “Método das ceifeiras N.
2” de Rattana Sudjarit da Tailandia. As meng¢des honrosas do juri foram
atribuidas a talhe-doce do italiano Alberto Balletti “Excesso de confianga
(b2)” a talhe-doce “O Fluxo” da britanica Bianca Cork, a litografia
“Desaparecida (Som)” da tailandesa Chalita Tantiwitkosol, assim como a
talhe-doce “Companhia do baldo vermelho” de Cao Jianhong, ao relevo
de Zuo Wei “Montanha deserta e silenciosa 2”, ao trabalho misto de Li
Can “Série crepusculo - 27, estes trés artistas do Interior da China, e ao
trabalho de talhe-doce “Série construgio - canos enterrados” de Lee Wen-
Jye, de Taiwan.

Interessaram-me bastante os estilos das obras seleccionadas desta
edigao. De acordo com as cinco categorias de técnicas (talhes-doce, relevo,
litografia, serigrafia e mista), podemos notar claras diferengas entre as
expressoes das gravuras asidticas, europeias, americanas, assim como de
outras regioes.

Embora as obras em talhe-doce sejam executadas por forma
tradicional & mao a nivel de técnicas dos materiais, as técnicas como
gravacgdo a seco, agua-forte, dgua-tinta e mezzo-tinta conferem ao
trabalho, de hoje em dia, um novo desempenho estético. O trabalho de
gravura de talhe-doce do polaco Lukasz Koniuszy, autor de “Estrutura
Habitavel” que recebeu o prémio de ouro, faz uso de estampagem
multicamadas de agua-forte para aumentar o contraste entre as
gradagoes, escondendo varios painéis na projec¢do de grande area do
prédio, que é escura para assinalar a diferenca. A linha recta mecéinica
reflecte harmoniosamente o transbordamento emocional infinitamente
prolongado entre a corrosao descontrolada e a agua-forte controlada,
de modo que a tensdo inerente a obra ¢é destacada através da figura,
que é metaférica e simbolica e cuja busca é pesada, nobre e solene, nao
deixando o observador indiferente.

A talhe-doce que recebeu o prémio de prata, “Vestigios das coisas
dolorosas 6” de Wananutchai Kajaree, da Tailandia, mostra a excelente
habilidade e o gosto estético dos artistas contemporaneos. O trabalho
reune objectos comuns presentes numa cidade metropolitana moderna,
colocados sob a cor sélida de uma placa de cobre em mezzo-tinta. Ela
transforma a visdo de desastre do artista numa profunda escavagao a
natureza humana, dando a obra um significado fatalista, assim como
um desejo de regenera¢do do ser humano. A técnica de mezzo-tinta
que funciona como ponto alto da obra aumenta-lhe a profundidade e a
riqueza, concretizando o efeito de ampliar pequenas realidades e afectar a
sensibilidade do observador. A talhe-doce vencedora do prémio de bronze,
“Método das ceifeiras N.° 2” de Rattana Sudjarit, da Tailandia, faz uso de
uma técnica complexa de agua-tinta, dando mais pureza e intensidade as
duas ceifeiras dispostas ao fundo da imagem, sob o creptsculo. As marcas
da gravura transbordam verdadeira experiéncia da vida no universo
retratado. Com um sentido estético presente nas suas multiplas camadas,
consegue-se um retrato fiel da natureza em geral, assim como da vida
cosmica. A talhe-doce “Excesso de confianca (b2)”, do italiano Alberto
Balletti, vencedora de uma mencao honrosa, revela-nos dois corpos que
enchem a tela com a sua fisionomia. Através de um processo de corrosao
controlado pelo acido forte e técnicas especiais de mistura, forma-se um
espago semantico onde decorre um processo de didlogo consigo mesmo,
que toca profundamente o observador. O trabalho é sugestivo através
da descrigdo de um unico espago, simbolizando a interpretacio dos
pensamentos do artista sobre a situagdo social e mostrando capacidade de
extravasar os limites do préprio trabalho. Entre as 175 obras seleccionadas
e premiadas, a esmagadora maioria foram talhes-doces. Nao ¢ dificil
ver como os trabalhos contemporaneos deste género vém demostrando
um sentimento estético unico e novas formas visuais. Os trabalhos
tradicionais de talhe-doce reemergiram nesta exposigao e revelaram um
novo encanto.

Os trabalhos litograficos também revelam grande diversidade. A
inven¢ao da litografia por Alois Senefelde, no século XVIII, acrescentou
ao panorama artistico global uma nova modalidade criativa, cujas

técnicas e equipamentos se mantém até hoje. Mesmo assim, o charme
unico deste modo de expresséo artistica faz com que os seus artistas criem
constantemente muitos e excelentes trabalhos. Na litografia vencedora
de uma men¢ao honrosa “Desaparecida (Som)”, da autoria de Chalita
Tantiwitkosol da Tailandia, a gravacdo a tinta e a raspagem consegue
imprimir, de forma bem vincada, através da técnica do lapis, realismo
e movimento aos olhos da figura, reflectindo o seu charme e sentido
estético, assim como demonstrando as caracteristicas exclusivas desta
arte visual experimental contemporénea. Numa mistura de cores quentes
e frias, a obra conduz a atenc¢do do espectador a uma possivel busca por
“significado’, através de uma linguagem directa, alternativa e extrema. Na
obra “Fitar a Luz — 8” de Zhang Hui, do Interior da China, a dindmica
dos olhares do retrato penetra profundamente através da superficie e
da tinta. Através de uma grande proximidade fisica, a obra apresenta-
nos uma expressiao de mistério propria da estética contemporanea,
expandida e aprofundada pela sobreposigdo meticulosa das diversas
camadas da composicao. Entre as obras litograficas seleccionadas pelo
juri, algumas foram realizadas numa camara negra, de modo a obter um
efeito e nitidez de impressdo distinta da tipica da fotografica. Gragas aos
avangos cientificos e tecnoldgicos, este tipo de técnica pode ser empregue
num tamanho limitado, resultando em trabalhos sofisticados, realistas e
inovadores, com efeitos incriveis.

O modelo técnico do relevo traz novas ideias e perspectivas a arte
da xilogravura tradicional. Na obra de relevo premiada com mengao
honrosa “Montanha deserta e silenciosa 2” de Zuo Wei, do Interior da
China, a forma triangular da matriz principal e o rosto da personagem,
formado pelas formas pontiagudas e afiadas das sec¢des concavas e
convexas, encontra-se no centro. Os complicados padrdes feitos & mao
revelam poderosos efeitos visuais. O trabalho no seu todo usa preto,
branco e cinza para transmitir o profundo significado de uma vida
apos o desastre, mostrando a trajectéria, harmoniosa e fluida, da alma
na imagem. As primeiras gravuras da histéria mundial tiveram origem
na China e, até aos dias de hoje, o numero de obras de xilogravura no
Interior da China nao esmoreceu. O “Regresso ao estado natura - 57, de
Gu Xiuhua, "Acumular passos pequenos - 1", de Xu Na, e outros trabalhos
usam xilografia em madeira e outras técnicas para criar um efeito unico.
As técnicas empregues pelas obras que usam uma abordagem figurativa
para dialogar com os observadores sdo intrigantes, deixando-nos
inquietos, apelando ao pensamento e a reflexdo sobre as nossas vidas. Este
intercambio linguistico e ideoldgico provoca a unido das perspectivas
natural e humana, assim como a harmonia entre o homem e a natureza.

Os trabalhos em serigrafia com a técnica de fotografia foram
iniciados, no século passado, nos Estados Unidos da América, cuja
influéncia se espalhou aos quatro cantos do mundo. A beleza unica dos
seus vestigios de gravura, presente em vérias exposi¢oes de gravura da
década 80 do século passado, foi altamente apreciada pelos artistas. Na
presente edigdo da exposi¢do, apesar de nenhum trabalho de serigrafia ter
sido agraciado com um prémio, o processamento misto e a combinagdo

engenhosa dos elementos técnicos do material fazem uso de uma
variedade de linguagens para tornar cada trago mais preciso, através de
impressdo directa, transferéncia, friccdo e salto. Ha direcgdo e sentido
estético nos tragos, dando origem a imagens de elevada qualidade.
O artista criou uma série de imagens invulgares, transbordantes de
imaginac¢ao e liberdade e que foram muitissimo apreciadas pelo juri.
Actualmente, as novas tecnologias digitais trouxeram aos artistas novas
formas de inspiragdo e expressao, que tem vindo a ocupar uma posi¢ao
cada vez mais importante na economia e nas nossas vidas. O uso de
imagens impressas em tela resulta da combinagédo perfeita da tecnologia
moderna com a imaginagao artistica.

As observagoes de um membro do jari foram unanimemente
reconhecidas pelo publico: “Todos os trabalhos foram registados com
ndmeros e sem nenhuma outra informacgio que os distinga. Cada membro
do juri seleccionou os melhores trabalhos e registou-os sem qualquer
discussdo prévia. Reunidos os resultados, os membros do juri devem
verificar cuidadosamente se as escolhas de cada membro foram arbitrarias
ou seguiram critérios consistentes para depois, apds varias discussoes, se
chegar a um consenso. Desconhego se este método é considerado o mais
justo e autoritario. O tnico propésito desta deliberacao ndo é considerar
qualquer informagéo acerca dos trabalhos, mas sim averiguar a qualidade
de cada um?”

Olhando para as obras concorrentes, cada uma das 175 finalistas
nesta exposi¢do foi seleccionada pela sua qualidade técnica e estilo
artistico, sendo que a novidade das imagens transcendeu as proéprias
técnicas de performance. Os trabalhos mostraram avangos em
criatividade, utilizacdo dos materiais, execugdo e impressdo. As obras
pioneiras do realismo, do abstracionismo puro, as que se focam no valor
material e académico, as que se destacam pela textura visual, as que
misturam materiais para obter uma melhor tensio da imagem, todas
atestam a diversidade de estilos presentes na exposi¢ao. No geral, estavam
presentes obras que transcendem o limite do objecto fisico e se livram da
inércia, representando as caracteristicas gerais da arte contemporanea de
gravura do século XXI.

Deve ser reconhecido que algumas das obras ainda se encontram
estagnadas devido a modos de pensamento inertes, que afectam a pureza
da arte. Alguns dos modelos sdo apresentados sob a forma de uma
impressdao de computador sem grande valor académico, o que provoca
alguma confusdo ao juri habituado a apreciar gravuras originais feitas a
mao. De facto, a grava¢do, como base da arte da gravura, ¢ um mar aberto
a possibilidades infinitas, navegado livremente pelos artistas. Em alguns
casos, a atrac¢ao de algumas gravuras é simultaneamente a total libertacao
da sensibilidade.

Escusado serd dizer que a 32 Trienal de Gravura de Macau” foi um
sucesso, sendo bastante acarinhada pelo mundo da gravura, cujo especial
contributo permite que os artistas contribuam de forma especial para a
histéria da arte e da civilizagdo humana.



In the west coast of the Pacific Ocean, 1,097 prints from 39 countries
and regions including Canada, Poland, Italy, Russia, Australia, Japan,
South Korea, Thailand, Mainland China, Macao and Taiwan gathered
in Macao. When the lights of the Macao Contemporary Art Center are
scattered over the flood of works, it makes the quiet hall become much
bustling. The judges of the 3" Macao Printmaking Triennial, when facing
with such a large number of works, stated humorously that it was really a
painful but gratifying job. Breathtaking as it is to appreciate those works, it
was also a pretty tough task for people to handle.

In the field of contemporary painting, due to the artistic language
expressed through unique imprinting skill, the multipliable visual schema
of multi-medium materials, and the convenience of transportation of
printmaking works, the Triennials and Biennials of printmaking have
been emerging endlessly all over the world since the 20" century. From the
beginning of the 15" century, European printmaking has gone through
centuries of development. In the overall development of contemporary
art, printmaking is still the most active field of artistic exploration.
Since the first International Printmaking Triennial was held in Krakow,
Poland in the 1950s, there is a development process for printmaking from
traditional techniques to the application of new media materials, and from
the abstraction of plane forms to figurative art. This year, in the Macao
Printmaking Triennial, artists use every possible means to create works
with a novel and unique artistic characteristics.

A panel of jury constituting by 7 judges from Canada, Belgium,
South Korea, Thailand, Mainland China, Macao, and Taiwan had gone
through several rounds of strict selections as initial evaluation and review
evaluation, and finally selected 175 pieces of entries. A final round of
sifting brought 10 award-winning works, which include one Gold Prize,
one Silver Prize and one Bronze Prize plus seven Honourable Mentions.
The Gold Prize was awarded to “Habitable structure”, a etching work by
Lukasz Koniuszy from Poland; Silver Prize goes to a mezzotint work “The
remains of the painful thing 6” by Warranutchai Kajaree from Thailand;
and the Bronze Prize was “The way of harvester No. 2”, an aquatint work
by Rattana Sudjarit of Thailand. Honourable Mention goes respectively to
Italian artist Alberto Balletti’s etching and inkjet work “Over confidence
(b2)”, British artist Bianca Cork’s etching work “The flow”, Thailand artist
Chalita Tantiwitkosols lithography work “Missing (Som)”, Mainland China
artist Cao Jian Hong’s intaglio work “Guardianship from the red balloon”,
Zuo Wei's woodcut work “Silent and desolate mountain 2”, and Li Can’s
coloured mixed technique work “Twilight series — 27, and Taiwan artist Li
Wen-Jyes dry point work “Construction series - Buried pipes”.

I am very interested in the styles of the selected works of this year’s
Triennial. According to the five print form categories of intaglio, relief,
lithograph, screen and mixed technique, prints from Asia, Europe and
America show obvious differences in regard to the ways of expression
comparing to those works in other regions.

Although the intaglio prints are, in the respect of material technology,
usually made in the handcrafted methods, nowadays the original ways of
dry engraving, line corrosion, aquatint, mezzotint and other techniques
have endowed the works with new aesthetic appearance. The Gold Prize-
winning work is the etching work “Habitable structure” by Lukasz Koniuszy
from Poland, the artist adopts etching multi-layer printing to enhance the
contrast between colour levels, conceals numerous panes in the large area
of the shadow of the building body, making them flicker among the colour
difference. The mechanical straight lines harmoniously reflect the unlimited
emotional overflow in the uncontrolled corrosion and controlled etching,
which makes the inner tension of the work protruding through the picture.
The work is heavy, noble and solemn with the rational pursuit of metaphor
and symbol, and it is shocking to people.

The Silver Prize winner is the mezzotint work “The remains of the
painful thing 6” by Thailand artist Wananutchai Kajaree. It shows the superb
skills and aesthetic taste of contemporary aesthetic painters. The work, under
the solidification colour created by aquatint mezzotint, collects ordinary
objects in the modern city. It turns the artists attention of disaster into a deep
exploration of human nature, endows the works with fatalistic sentimentality
and the desire for human life regeneration. The superb traditional mezzotint
technology of it shows a thick and rich sense, it reorganizes the real image
and magnifies it infinitely in the microscopic world, and affects the sensitive
nerves of the audience. The Bronze Prize-winning work is an aquatint one
named “The way of harvester No. 2” by Rattana Sudjarit from Thailand.
It is printed with complex copperplate etching techniques. In the work, the
two harvesters create a simpler and more intense picture with material
imprinting in the dark twilight light. Gravure marks in the simple line-shape
etching are filled with the real experience of life in the universe. Bearing the
multi-level texture beauty, it has realized the general portrayal of natural
landform and life in the universe. Alberto Balletti’s etching and inkjet work
“Over confidence (b2)” was awarded the Honourable Mention by the judges.
The two human bodies in the picture fully served as the overall composition
structure. Through the technique of strong acid controlled corrosion, the
special intaglio mixing technique forms the self-statement process of spatial
meaning, which is deeply touching. Through the description of a single space,
the work brings some hints, and interprets the artists excellent thoughts
on the social predicament in a symbolic way, which shows that the work
exceeds its own capacity and makes people wandering around it. Among
175 selected entries and award-winning works, intaglio works account for a
large proportion. It is not difficult to see that contemporary intaglio works
are showing a unique aesthetic feeling with a new visual schema. Traditional
intaglio works in this exhibition are reappeared, showing a sense of “being
popular once more”.

Lithographic works also present extraordinary talents. In 18" century,
the invention of lithograph by Senefelder adds a more active creative field
for artists, and till now the equipment and technology remain the same. But

its unique artistic expression charm makes the artist continuously create
many excellent works. The lithography work “Missing (Som)” by Chalita
Tantiwitkosol from Thailand won the Honourable Mention. The new portrait
realistic modelling has expressed, by adopting the pencil technique thick-
printing through ink and scraping skills to depict moving eyes, a kind of
charm and beauty, which not only reflects the unique aesthetics of moulage of
contemporary era, but is also full of the basic characteristics of experimental
visual art. The work, in the form of mixed warm and cold colours of body,
draws the attention of the audience to the search for a possible “meaning”.
The language is directly fresh, alternative and extreme. Chinese artist Zhang
Hui’s work “Stare at the light — 87, with significant eyes in the portrait deeply
penetrated into the paper and ink media. In the spirit of contemporary
aesthetics, the work presents a mysterious statement through the close
description of the veins of the form. The careful over-printing makes the
depth of the lithographic ink rhyme expand. Among the selected lithographic
works, there are some with the impression effects that are completely different
from photography through darkroom manual production, and there are some
with the modern scientific and technological forces that make this kind of
plate produce exquisite, lifelike and brand new effects in limited square inches
with skilful printing techniques.

Relief, as a technique form, has brought new ideas to the traditional
wood plate from a new perspective. The woodcut work “Silent and desolate
mountain 2” created by Zuo Wei from Mainland China was awarded with
the Honourable Mention. The work stands at the centre of the triangular
matrix formed by the mottled and sharp picture with concave and convex
changes. Complex handcrafted schemata show strong visual effects.
The whole picture uses black, white and gray colours to convey the deep
meaning as if those for life-after-disaster, which shows that the spiritual
track flows in the picture with harmonious notes. The world’s earliest prints
were firstly created in China. Now, the number of printmaking works
based on woodcut printing in mainland China has not been declined. Gu
Xiuhua's “Reverting to the nature - 57, Xu Nas “One Step-accumulation -
1” and other works create truly unique artistic characteristics by means of
wood engraving and other techniques. The works use the representational
approach to pour out the contents, which are thought-provoking to the
people, and causing the sense of worry, the review and the introspection
towards the living environment of human beings. This kind of language
form and ideography presents such a kind of view on nature and life, that
human is an integral part of nature.

The screen printing works, through adopting photography techniques,
have been initiated in the United States and influenced various countries
around the world since the last century. In many printmaking exhibitions
in the 1980s, its unique imprinting beauty was highly praised by artists.
This year although there are no award-winning screen works, but it is
appreciated that the mixing processing of its techniques and materials
elements and ingenious combination, through using a variety of approaches

to make the aesthetic feeling of the paint stroke expressed accurately,
and via a free and random adoption of direct printing, transfer printing,
rubbings, and skip printing, give a directness of painting and aesthetic
feeling emerging from the strokes, meanwhile there is an imprinting of high
pixel image videoing. Artists create a series of strange pictures by adopting
their imaginations fully and freely, and that was highly favoured by the
judges. Today, as digital technology plays an increasingly important role in
economy and life, it brings artists new inspiration and means of expression.
The picture brushed by serigraphy method becomes a perfect combination
of modern technology and artistic imagination.

The words from one of the judges were widely agreed by all,
“Numerous works are numbered with no other information provided,
each judge is required to select and record the work that he or she thinks
is the best without any mutual discussions. At last, the choices made by
all judges are consolidated regardless whether there are repetitions by any
chance, an overall discussion are made until all judges reach a mutual
agreement. I don’t know if this is the most authoritative constitution, but
the only purpose of my participation in this selection is not to consider any
information, but to evaluate only the quality of the works.”

Looking back at the works, all 175 entries selected in this exhibition,
from making techniques to applications of artistic styles, they transcend
the skills of expression with more novel pictures. The works has made
breakthroughs in terms of creativity, expression of materials, production
and printing. The diverse orientation of styles of the exhibition has been
laid by the realistic works that go ahead with narration, the neutral and
pure abstract works, the works that pay attention to the painting materials
and reflect the academic standard of value, the material works that are
rendered with the picture texture, and the works that are full of tension
with the mixture of media. On the whole, works that transcend the laws of
images and get rid of the inertia mode can be presented comprehensively,
which represents the overall characteristics of contemporary printmaking
art of the 21" century.

It should be admitted that the artistic purity of some works is still
affected due to the stasis under a certain inertial mode of thinking during
production. There are even some pictures are presented in the form of
computer printing with less academic value, which brings confusion to
judges who appreciate original handcrafted prints. As a matter of fact, the
point that printmaking being an imprinting art form, means that this art
style holds unlimited openness of its field and provides free gallop space for
artists. In a certain way, the height of some works also lies in the complete
liberation of sensibility.

It is self-evident that the 3" Macao Printmaking Triennial, which has
been held both successfully and continuously, has become a new favourite
for the international printmaking industry. The special role it plays foretells
its special contribution to art history and human civilization.
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Em 2018, foi realizada a 32 Trienal de Gravura de Macau, na qual
participaram 39 paises e regides, num total de 720 participantes, tendo sido
recebidas um total de 1097 obras, aproximadamente o dobro do niimero
de obras concorrentes na edigdo anterior. Foram seleccionadas e exibidas
175 obras de 21 paises e regides, mostrando plenamente a expectativa
deste prémio no campo da gravura internacional. Para um fenémeno de
crescimento tao rapido, é de facto o melhor momento para elevar a escala
do prémio, melhorar a organizagio e a sua influéncia.

Nesta fase, o0 método de avaliagdo de prémios tem claras restri¢oes
relativamente ao tamanho da obra, e ndo encoraja a participagdo das obras
de série. As razdes para isso prendem-se com as limitacdes dos locais de
avaliacdo e exibigdo, de modo que a forma das obras candidatas é limitada.
E uma pena estarmos perante esta situagdo. Se este problema técnico
pudesse ser superado, havera oportunidade de mudar completamente o
cenario das obras candidatas ao prémio. Em primeiro lugar, encorajara
estilos criativos mais diversos, ndo apenas a versdo tradicional dos
quatro tipos, a saber: baixo relevo, alto relevo, planografica e oco relevo,
bem como a versao digital, mas também aumentara a possibilidade de
justaposi¢do e a combinagdo de outras técnicas criativas. Em segundo
lugar, a vivacidade da forma guiara simultaneamente o desenvolvimento
de multiplos temas e questdes, especialmente a natureza das gravuras
contemporéneas. Em terceiro lugar, isso facilitara a riqueza da exibicéo,
melhorard a visibilidade da exposi¢io e serd mais propicio a promogdo da

gravura.

Esta exposi¢do levou-me a pensar em particular: o pluralismo das
gravuras em todas as culturas deve-se as fun¢des sociais. Para efeitos de
tradi¢do popular, comunicagio religiosa, persuasdo e apelo, propaganda
politica, etc., a sua historia dos objectos estéticos é muito curta. Além das
necessidades estéticas e sociais, as gravuras contemporaneas envolvem
ainda especulagdes conceituais e discussoes dialéticas histéricas? Seguindo
essa linha, estou profundamente fascinado pelas diferencas culturais no
valor das obras presentes a concurso. O contraste e o didlogo de varias
culturas expandem o horizonte global da critica estética e também
acomodam as caracteristicas inicas da regido. A composigdo do juri
¢ bastante diversificada e, além da gravura, o papel da curadoria e da
critica de arte também tem sido promovido, de modo que a perspectiva
da discussdo ndo ¢ limitada a detalhes técnicos, mas destaca os multi-
padrdes de avaliagdo. A disponibiliza¢io do prémio “Mengdo Honrosa”
¢ especialmente util para essa fun¢ao de didlogo, permitindo que cada
membro do juri, de diferentes culturas, géneros e identidades, seleccione
uma obra Unica sem sujeitd-la as regras de negociagao e eliminagao,
equilibrando o costume da decisdao maioritaria, enriquecendo o espoélio de
obras para a exposi¢ao! Aguardamos com expectativa a proxima edi¢do da
Trienal de Gravura de Macau, que poderd elevar a sua competitividade e
escala, e estimular a criatividade e a industria, respondendo assim, ao valor
inovador da arte plural na era digital.

The 3 Macao Printmaking Triennial, held in 2018, had attracted
720 participants from a total of 39 countries and regions, with all received
entries up to 1,097 pieces, a number nearly doubled comparing to the last
edition. One hundred seventy-five (175) artworks were selected, and 21
countries and regions have participated in the exhibition, fully showing
the expectations of international printmaking creation field for this award.
Given such a rapid growth, it is indeed the best chance to enhance the scale,
operation and influence of the award.

At present, the award system has definite clear limits on the size of
works received. At the same time, ‘series” of works are not encouraged to
participate. It is extremely pity that all the entries are limited in form due
to the restrictions on the judging and exhibition venues. If this technical
problem can be overcome, there will be opportunities to completely change
the award receiving situation. Firstly, it will encourage a more diverse
style of artistic creation, not limited to the traditional four formats (low
relief, high relief, plane and sunken relief) and digital formats, but also
increasing the possibility of combining the two versions and combining
other techniques. Secondly, a lively form will lead to the development of
diversified themes and issues, especially the discussion of the nature of
contemporary printmaking. Thirdly, this will be conducive to the richness
of the exhibition, making the exhibition more appreciable, which may be
more beneficial to the promotion of printmaking.

This exhibition arouses my special concern that the multipliable
nature of printmaking in various cultures originates from its social
functions. Folklore scenes, religious communication, persuasion and
exhortation to people, political propaganda and so on, all these had a
very short history on accomplishing aesthetic objects. In addition to the
aesthetic and social needs of contemporary prints, does contemporary
printmaking introduce more conceptual speculation and historical
dialectic discussions? Follow this vein to explore ahead, I also feel the
profound charm of the cultural differences in the illustrative value of the
entries. The comparison and dialogues of aesthetics from various cultures
expands the global horizon of aesthetic criticism, and also tolerates the
unique characteristics of the regions. The composition of the jury is quite
diverse. Besides professional printmakers, the jury also takes on the role of
exhibition planners and art critics, so that the perspective of discussion is
not limited to technical details, also the diversified standards of evaluation
can be further highlighted. The arrangement of Honourable Mentions is
particularly conducive to this dialogue function, enabling judges from
different cultures, genders and identities to shortlist a unique entry
without negotiation and elimination, balancing the mainstream trend of
majority decision, enhancing the diversification of the works exhibited. We
look forward to a more challenging scale and form of the future Macao
Printmaking Triennial, which will stimulate the ecology of art creation and
the art industry, while responding to the innovative value of multiple art in
the digital era.
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Ser o mais objectivo e justo possivel é o consenso e a ética profissional
de cada membro do jari desta edi¢do. Perante os conflitos entre a
criatividade das obras e os regulamentos do concurso, apds prudentes
ponderacdes e discussoes, chegamos ao consenso de que era necessario
exibir mais obras, no entanto, s6 podia ser seleccionada uma gravura
de cada autor. Devido a este critério, embora algumas obras parecam
pertencer a uma série de obras estruturalmente interligadas, apenas nos
foi possivel seleccionar a melhor entre essa série de gravuras. Em geral,
as 175 gravuras seleccionadas na primeira fase sdo obras incriveis e de
grande dimensdo. Entre estas gravuras, a quantidade de obras em agua-
forte é relativamente maior. Para obter um maior equilibrio na selec¢io,
optei por obras de técnicas diferentes, com riqueza cromatica e textura
especial, focando mais o contexto artistico das diferentes regides e o
ambiente do quotidiano em distintos periodos. Em particular, na segunda
fase de selec¢do, no processo de avaliagdo, como cada uma das gravuras ja
¢ um trabalho profissional, a mensagem transmitida, a profundidade do
pensamento e o poder critico das obras sdo os aspectos mais importantes.
A obra contemplada com o Prémio de Ouro deste ano, ao exibir uma
gravura sem margens em branco, transmite uma opressio visual. E
realmente intrigante como a obra transmite um sentimento de que néao
existe saida nem futuro, retrata uma obscuridade da civilizagdo moderna
que se alastra por todo o lado.

Este ano, existem uma quantidade de trabalhos em que também
ndo existem margens em branco, contudo, na maior parte nao parece ser
uma opgao deliberada do seu autor, tendo o juri discutido profundamente
sobre a utilizagdo desta técnica. Pessoalmente, julgo que ndo é uma opgao
racional deixar de fazer margens em branco em volta do centro da gravura
apenas para ter um trabalho de maiores dimensdes ou porque ¢ uma
tendéncia.

Para além das obras seleccionadas, existe uma grande quantidade
de obras maravilhosas, que, vistas numa perspectiva de intercimbio e de
comunicagio artistica, sdo prendas preciosas para Macau, talvez também
permitam que os cidaddos de Macau tenham mais oportunidades para
apreciar a beleza da arte de gravura.

Being objective and fair as far as possible is the consensus and
professional ethics of each judge of this year’s exhibition. It appeared
that the creativity of some selected works has been in conflict with the
solicitation requirements. When facing with this kind of situation, the jury,
after careful considerations and discussions, commonly concurred that it
is necessary to make more works to be exhibited. As a result, each author
can only have one work to be selected, in the primary selection stage,
works, which are continuous in the composition, will also have one piece
being preferentially selected from the series according to qualification. In
summary, the 175 pieces selected in the first round are large prints of high
standards, with a dominant number of etching works among them. In
order to find a balance, I have selected prints that are made with different
techniques, which are rich in colour and special texture, while paying
more attention to the creation connotations of the different regions and the
flavour of life under times, especially in the second round of selecting the
award winning entries, each of them is a professional work in which the
life connotations, thinking depth and criticalness conveyed by the entries
appear to be more important. This year, the work winning Gold Prize
leaves no blank on the margins, expressing a visually oppressive feeling in
the picture. It shows a widespread malpractice of modern civilization which
extends all round unboundedly, concealing any outlet or future, which is
truly thought-provoking.

This year, there are numerous works that leave no blank on the
margins, but most of them have no connections with the content. The jury
also discussed the pros and cons of this technique thoroughly. Personally, I
don't think it’s a good idea to give up leaving blank on the margins just to
increase the image or follow a trend.

In addition to the selected works, there are also a lot of wonderful yet
unselected works. From the perspective of academic exchange and artistic
dialogues, these works are great gifts given to Macao by the participants,
which may also enable Macao citizens to have more opportunities to
appreciate the exquisiteness of printmaking art.
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A Trienal de Gravura de Macau esta ja na terceira edi¢ao e esta
a tornar-se no maior evento da arte da Gravura da Asia. E para mim
um enorme prazer estar perante uma tdo grande quantidade de obras
notaveis que chegaram a esta fase de avaliagdo e estou muito grato a
equipa organizadora da Trienal que, de forma dedicada, se empenhou no
sucesso deste evento. Acreditamos que a Trienal de Gravura de Macau ira
desempenhar um importante papel no renascer da arte da gravura ja que
esta arte tem conhecido um retrocesso devido as grandes problemdticas

que, em todo o mundo, se tém verificado na arte contemporanea.

Trata-se de uma exposicdo internacional de grande dimensdo que
contou com 720 participantes, oriundos de 39 paises e regides de todas as
partes do mundo, e um total de 1097 obras. Sinto vergonha de, aquando
da minha organizagdo da Bienal Internacional de Gravura Space, em
2011, ter sentido que a arte da gravura estava em declinio. A participagdo
da Europa e do Japdo, outrora tradicionalmente fortes na gravura,
decresceu significativamente, e o expressivo aumento da participagao de
paises asidticos, como a China, Taiwan e Taildndia, significa que o centro
dinamizador da gravura estd a deslocar-se. A China tem uma longa
tradi¢do de gravura em madeira, estando esta arte muito difundida a
nivel local, mas as obras com uso da técnica de gravura europeia sé muito
recentemente comegaram a ser largamente conhecidas. Na Taildndia a arte
da gravura atingiu um nivel elevado, tanto em termos de contetido como
de técnica, 0 que me faz pensar que a Taildndia se estd a assumir como o
novo centro de gravura da Asia.

Por outro lado, penso que as tradicionais e diversas técnicas da
gravura impediram a arte da gravura de entrar em queda livre. Claro, isto
¢ apenas a minha opinido, mas na verdade a gravura nao tem seguido a
légica da arte contemporanea, que tem vindo a reforgar a sua posi¢do nas
artes. Lamentavelmente, nesta fase de avaliagdo, ndo vi muitos trabalhos
livres e experimentais. Para além disso, parece que o facto de se determinar
que todas as obras a concurso passardo a fazer parte da colec¢do dos
organizadores, nao sendo devolvidas ao artista, ¢ um factor que faz
com que os artistas que se dedicam intensamente a gravura nao tenham
participado. Nao tera sido por essa razdo que os artistas do Japao, Europa,
América e Coreia tiveram uma participagdo menos expressiva? Importa
considerar nio apenas o numero de pessoas que participam em exposicdes
internacionais, mas também se deve ter em conta o numero de obras de
qualidade que sdo exibidas. Esta foi uma competi¢do muito aguerrida,
tendo o primeiro prémio sido ganho por um artista polaco, o segundo e o
terceiro terem sido arrecadadas por artistas tailandeses, respectivamente.
A Polénia, um pais tradicional forte na arte da gravura, e a Tailandia, um
novo centro da Asia, estdo, lado a lado, apresentando-se de uma forma
simbdlica.

The Macao Printmaking Triennial is in its 3" edition and is now
becoming a major printmaking event in Asia. I am very pleased to get to
see a lot of great works in this review and grateful to the Triennial staff,
who are dedicated to the success of the event. It is also believed that Macao
Printmaking Triennial can fulfill the Asia’s hub role in the future for the
revival of printmaking, as printmaking has been shrinking due to the huge
issues of contemporary art all over the world.

The entries were large-scale international exhibitions with 720
participants from 39 countries and regions around the world and the
number of works were 1097. The feeling of shrinking in printmaking
that when I operated Space International Print Biennial in 2011 was put
me to shame. The participation of Europe and Japan, which had been
traditionally strong in printmaking, decreased significantly, and the marked
increase in the participation of Asian countries such as China, Taiwan and
Thailand mean that the central movement of printmaking is shifting. The
Chinese woodcut printmaking has a long tradition and locally widespread,
though it is only recently that the works of European printmaking
technique have been prosperous in China. Thailand’s printmaking has
achieved greatly in the terms of content and technique, I believe Thailand is
becoming a new base of printmaking in Asia.

On the other hand, I think that the traditional and diverse techniques
in printmaking are preventing from taking a free leap. Of course, it may be
my own idea, but it is true that printmaking is not accepting the discourse
of contemporary art, which has greatly expanded its position in the arts. It
is regrettable that I did not get to see much free and experimental works in
this review. In addition, it seems that accepting all the entries as organizers’
collections and not returning them to artist is the reason why artists who
work actively in printmaking did not respond. As a result artists from
Japan, Europe, the Americas, and Korea were less participating? It is
important not only how many people participated in the international
exhibitions, but also how many good works were exhibited. This was a
fierce competition, the first award was won by a Polish Artist, second and
third awarded to Thailand artists, respectively. As traditionally strong in
printmaking country, Poland and a new site of Asia, Thailand are arranged
side by side, presenting in a symbolic manner.
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Foram dois dias marcantes (26 e 27 de Outubro de 2018) para mim
por ter feito parte deste juri, composto por outros seis conceituados
membros, para avaliar as obras da 3* Trienal de Gravura de Macau, dentro
das atractivas instalacdes das renovadas e transformadas Oficinas Navais
no Centro de Arte Contemporanea, em Macau. Estou muito agradecida ao
Instituto Cultural do Governo da R.A.E. de Macau por este convite. Nao foi
facil seleccionar 175 trabalhos (entre mais de 1097) para serem incluidos
na exposic¢do, dos quais apenas 3 seriam premiados com medalhas e 7
receberiam Mengdes Honrosas. Agradego sinceramente aos meus colegas
jurados pelos seus conhecimentos e estimulantes trocas de opinides e
discussdes durante o processo de avaliagdo. O meu agradecimento estende-
se também ao pessoal da organizagao do Instituto, que fez magia para
possibilitar que os jurados vissem todas as obras inscritas e, a0 mesmo
tempo, para garantir a aplicagido de procedimentos de selec¢do claros e
justos, dentro do prazo e segundo critérios especificos.

E realmente intrigante para mim ver uma variedade tdo grande de
gravuras, grandes ou pequenas, concebidas de forma complexa e criadas
por centenas de artistas de diferentes origens politicas e sociais da Europa
a Asia. H4 trabalhos conceptuais a demonstrar o dominio das formas
abstractas de graciosidade e beleza, outros relacionados com o mistico e
o material, assim como a pura mestria da virtuosidade de fazer gravuras.
Para meu espanto, ha também um nimero impressionante de trabalhos
que, sofisticadamente, tecem narrativas historicas para retratar os estados
de vida e as complexidades dos tempos modernos, uns aceitando, outros
contestando. Entre todos estes trabalhos presentes a concurso, é de
notar que um grande nimero foca o impacto das condigdes de vida das
sociedades modernas na vida de cada pessoa; na degrada¢do da natureza
humana ou no declinio das tradi¢des e das culturas.

No panorama artistico global dos dias de hoje, onde se acentua a
crescente popularidade do cruzamento de praticas multidisciplinares, é um
desafio, para os profissionais de gravuras, manterem a simples adesdo as
formas tradicionais e manterem-se apelativos perante audiéncias maiores.
Ainda assim, é revigorante ver a continuidade da prética da gravura,
ainda em grande crescimento nesta 32 Trienal de Gravura de Macau,
especialmente entre artistas jovens. Espero que a Trienal de Gravura de
Macau continue a crescer e a ser bem acolhida neste importante periodo
de transi¢do, no qual diversidades abertas e virtuosidades artisticas
continuam a ser atributos vitais para o evento. Para terminar, gostaria de
felicitar todos os vencedores de prémios e participantes que contribuiram
para o sucesso desta 3* edi¢do da Trienal de Gravura de Macau.

3 de Novembro de 2018.

It had been two remarkable days (October 26" - 27", 2018) for me
to join other six reputable jury members for the judging of the 3rd Macao
Printmaking Triennial, within the attractive premise of the revamped Navy
Yard turned Contemporary Art Centre in the Macao Island. I am greatly
thankful to the Cultural Affairs Bureau of the Macao S.A.R. Government
for this invitation. It had not been an easy task selecting a number of 175
works to be included in the exhibition out of 1,097 entries of which only 3
would be granted with top prize medals and 7 to receive the Honourable
Mentions. I sincerely thanks all jury peers for their expertise and compelling
exchanges and discussions during the judging process. My appreciations
also extend to the organising staff of the Bureau who had been working
their magic in making it possible for the jurors’ to see all actual entries, and
ensuring at the same time, for the clear and fair selecting procedures within
the proper given time and criteria.

It is truly intriguing for me to see such a wide variety of prints, large
or small, intricately conceived and crafted by hundreds of artists from
different socio-political and social backgrounds from Europe to Asia.
There have been conceptual works demonstrating the realms of abstract
forms of grace and beauty, of those relating to mystic and psychic as well
as the pure mastery of print making virtuosity. Much to my astonishment
is also an impressive number of works that sophisticatedly weaved
historical narratives with the presentations of modern-day living states and
complexities, some blending, others contesting. Among the whole entries, it
is apparently that a large number of works focus on the impact of modern
society’s living conditions on people’s lives; the degradation of human nature
or the declination of traditions and cultures.

In today’s global art landscape that witnesses the growing popularity
of cross multi-disciplinary practices, it is quite challenging for print-making
practitioners to maintain their pure adherence to the traditional forms of
print making and remain appeal to larger audiences. Yet, it is refreshing
to see the continuous practice of print making works, still pretty much
burgeoning in this 3" Macao Printmaking Triennial, especially among
young artists. I hope that the Macao Printmaking Triennial will continue
to grow and well received in this significant transitional period where
open diversities and artistic virtuosities remain vital attributes of the
event. To end this note, I would like to congratulate all award winners and
participants who have been contributed to the success of this 3 edition of
the Macao Printmaking Triennial.

November 3, 2018.
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Numa altura em que as pessoas estdo assustadas, delimitam os SEUS
territdrios, exercitam os seus poderes, nao sé a nivel regional mas também
global, acumulam dinheiro, contribuem para destruir os nossos pontos em
comum, os artistas constroem pontes, atravessam a TERRA, constroem

lagos, memorias e culturas.

A imagem impressa continua a ser um dos melhores recursos
da lingua e cultura para atravessar continentes com uma facilidade
muito propria. O desenvolvimento de workshops, escolas e exposicoes
internacionais é a prova da vivacidade desta linguagem artistica. As
exposicOes internacionais bienais e trienais demonstram os varios usos de
técnicas ancestrais e experimentais.

A selec¢ao da 3@ Trienal de Gravura de Macau parece ser mais
predominantemente preto e branco.

A exposi¢do reune artistas que tém uma identidade criativa e um
contexto cultural préprios. Alguns expositores apresentam qualidades
especiais, inovadoras e singulares, procurando posicionar-se como
testemunhas criticas das organizag¢des sociais, dos poderes politicos e de
certas absurdidades humanas. O activismo exibido ndo é sempre uma
expressdo universal, sendo, muitas vezes, aneddtico, mas reflecte este
desejo utépico de mudar o mundo. Este desejo dos artistas e também
da nossa juventude, em geral, ¢ o que constrdi o que temos de melhor:
nomeadamente, a nossa cultura, o tnico vestigio humano que perdura no
tempo.

Devido aos tempos conturbados da nossa histéria comum, os artistas
tém sentido o escurecimento dos horizontes e o risco de sacrificar os
jovens por causas injustas.

Os artistas apresentados nesta 32 Trienal de Gravura de Macau foram
reconhecidos e premiados com uma tendéncia ligada, por um preco, a
uma certa absurdidade humana, e por outros, a tépicos relacionados com
a acumulagdo e a obsolescéncia do consumo excessivo ou do mistério da
actividade nocturna e mecénica rural. Para estes, o tema néo é o factor
primordial, em vez disso, transcende, propondo visdes singulares que
esbatem o rasto anedético. A predominancia de visbes muito obscuras
prediz o som latente de tempestades. Alguns artistas oferecem imagens
mais poéticas ou, pelo contrério, estranhas.

Para além do consenso na escolha dos trés artistas vencedores, estou
interessado num estranho trabalho de simetria interna que mostra duas
pirdmides perturbadoras a rodear uma figura coberta por um tecido
reminiscente de certos eventos do nosso tempo.

At a time when human beings are scared, delimit THEIR territories
exercise their powers no longer regional but global, pile up money,
contribute to destroy our common ground, artists build bridges, cross the
LAND, build links, build memories and cultures.

The printed image remains one of the best assets of language and
culture to cross continents with a facility of its own. The development of
workshops, schools and international exhibitions is proof of the vivacity of
this artistic language. The biennial and triennial international exhibitions
show the many uses of ancestral and experimental techniques.

The selection of the 3" Macao Printmaking Triennial seems to be
more predominantly black and white.

The exhibition brings together artists who have both a personal
creative identity and their own cultural area. Some exhibitors present
particular, innovative and singular qualities in seeking to position
themselves as critical witnesses of social organizations, political powers and
certain human absurdities. The activism displayed is not always universal
expression and is often anecdotal, but reflects this utopian desire to change
the world. This will of artists and also of our youth in general is what
builds what we have best; namely our culture, the only human trace that
goes through time.

From all the troubled times of our common history, artists have
sensed the darkening of horizons and the risk of sacrifice of young people
for unjust causes.

The artists presented at this Macao Printmaking Triennial have been
noticed and awarded with a tendency linked, for one price, to a certain
human absurdity, for others to topics related to the accumulation and
obsolescence of excessive consumption, or the mystery of night activity and
rural mechanics. For them, the subject is no longer primordial but rather
transcends by proposing singular visions that blur the anecdotal tracks. The
predominance of very dark visions bodes the latent sound of storms. Some
artists offer more poetic or otherwise strange images.

In addition to the consensus for choosing the three award-winning
artists, I was interested in a strange work of inner symmetry showing two
disturbing pyramids surrounding a figure covered with a fabric reminiscent
of certain events of our time.
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Os trabalhos seleccionados para a “3* Trienal de Gravura de Macau”
ddo-nos uma visdo panoramica das novas obras de gravura em todo o
mundo. A organizac¢ao desta importante exposi¢do serve para continuar
o legado do movimento bienal trienal de gravura que comegou em
Liubliana, Jugoslavia, em 1956 e que agora é composto por mais de 50
exposicdes que acontecem muito para além da Asia e da Europa. Estas
exposigoes e o0s seus catdlogos documentam a evolugdo desta arte, tracam
novos desenvolvimentos, inovagdes, incentivam importantes e necessarios
discursos criticos que atravessam limites geograficos e culturais.

Nesta exposi¢ao somos confrontados com muitos trabalhos
poderosos que claramente se enquadram naquilo que foi estabelecido
designar de tradicional: a unifica¢do padronizada do plano da imagem
associada aos graficos polacos ou a ilustragdo altamente detalhada das
gravuras chinesas, valorizando a histéria enquanto, frequentemente, a
desafia com recurso a escala aumentada e a técnicas ousadas. Ao mesmo
tempo, a exposi¢do revela um interesse renovado em estilos internacionais
reconhecidos, com algumas referéncias surpreendentes a colagem, de
meados do século XX, a pintura campo de cor, dos anos 70, juntamente
com o amplo renascimento da popular narrativa pictdrica literal. Nalguns
casos, sao empregues estruturas visuais “tranquilizadoras”, talvez para
“suavizar” mensagens inquietantes relacionadas com problemas de
identidade e preocupagdes sociais/ambientais.

A nivel de técnicas, os artistas parecem cada vez mais confortaveis
em misturar técnicas (agua-forte com xilogravura e digital, por exemplo)
mas, de alguma forma, estdo menos interessados no contraste ou “choque”
entre técnicas como possiveis “espacos” de contetido. As contradi¢des entre
espago fotografico e espaco desenhado sio, frequentemente, minimizadas e
a “distor¢ao” digital 6bvia de imagens fotograficas ¢, também, subestimada.

Em geral, a exibi¢do parece revelar uma forma de arte num momento
de profunda auto-reflexdo - talvez dando um passo ponderado antes de
partir numa nova direc¢do? Como poderia ser de outra forma? A actual
cultura da imagem estd a ser completamente homogeneizada pelas forcas
da globalizac¢do, sendo que muitos artistas a trabalhar em modalidades
“tradicionais” ddo por si mesmos a lutar contra o impulso de copiar o
espectdculo da publicidade, através da criagdo de instalagdes multimédia
ou “experiéncias imersivas” utilizando as tecnologias da realidade virtual.
De facto, alguns artistas questionam se a imagem estdtica continua a ter
valor num mundo em constante movimento.

Ainda assim, muitos dos trabalhos desta exposi¢ao hipnotizam. Como
objectivas de aumento, limpas de qualquer pé e distor¢do, apresentam
imagens (multiplas e originais) poderosas e até impressionantes, confiantes
de que continuam a ter um papel e importancia na crescente ecologia
das artes visuais. Talvez ainda mais importante, elas lembram-nos que o
“processo é o meio’, despertando a nossa memoria “tactil” a medida que
“lemos” a sequéncia de eventos: desenhar, cortar, gravar sio usados para
transformar o trabalho em ser.

Através de uma criteriosa organizagao e apresentacdo, a “3* Trienal de
Gravura de Macau” deu-nos uma valiosa visdao de um movimento global
no limiar da mudanca radical.

The works selected for the “3" Macao Printmaking Triennial” offer a
panoramic view of new prints from around the world. The staging of this
important exhibition, serves to continue the legacy of the print biennial
triennial movement which began in Ljubljana, Yugoslavia in 1956 and
which now comprises over fifty ongoing shows being held in Asia, Europe
and beyond. These exhibitions and their catalogues document the evolution
of the medium, chart new developments and innovations and encourage
important and necessary critical discourse across geographic and cultural
boundaries.

In this show, one confronts many powerful works which sit firmly
within established tradition: the patterned unification of the picture plane
associated with Polish graphics or the highly detailed illustration of Chinese
prints, valorizing history while often challenging it through increased scale
and technical bravado. At the same time, the show reveals a renewed
interest in well-known international styles with some surprising references
to mid. 20" century collage, 1970s color field painting along with the
wide-spread popular revival of literal pictorial narrative. In some cases
“reassuring” visual structures are employed, perhaps to “soften” unsettling
messages having to do with issues of identity and social — environmental

concerns.

Technically, artists seem ever more comfortable mixing techniques
(etching with woodcut and digital, for instance) but somewhat less
interested in the contrast or ‘clash” between techniques as possible “sites”
of content. The contradictions between photographic and drawn space are
often minimized and obvious digital “distortion” of photographic imagery is
also underplayed.

Overall, the show seems to reveal an art form at a moment of deep
self-reflection- perhaps taking one measured step before launching in a
new direction? How can it be otherwise? Today’s image culture is being so
thoroughly homogenized by the forces of globalization that many artists
working in  “traditional” disciplines find themselves struggling against
the impulse to mimic the spectacle of advertising by creating multi-media
installations or “immersive experiences” using the technologies of virtual
reality. Indeed, some artists question the continued value of the static image
in a world of constant motion.

And yet, many of the works in this exhibition mesmerize. Like
magnifying lenses wiped clean of all dust and distortion, they present
powerful, even startling images (original multiples) confident of their
continuing role and importance in the broadening ecology of the visual
arts. Perhaps most importantly, they remind us that “process is medium’,
triggering our “haptic” memory as we “read” the sequence of events:
drawing, cutting, printing used to bring the work into being.

Through thoughtful organization and presentation the “3" Macao
Printmaking Triennial” provides a valuable overview of a global movement
at the threshold of radical change.
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HJE 45 M  Estrutura habitavel Habitable structure | Lukasz Koniuszy & KA - # 4t H-

WP Polénia Poland / [MJRfk%] Agua-forte FEtching / 70x100cm
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R 4%
Prémio de Prata

Silver Prize

WM 2B TF 6 Vestigios das coisas dolorosas 6 The remains of the painful thing6 | Warranutchai Kajaree R & - KA B
B Tailandia Thailand | 3EZE{] Mezzotinta Mezzotint / 60x 90 cm
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#fi] 4%
Prémio de Bronze

Bronze Prize

Wi H 2 No.2 Método das ceifeiras N.°2  The way of harvester No.2 | Rattana Sudjarit i B5 A - Z £ B
R Tailandia Thailand | TREENEME Agua-tinta Aquatint / 61x 100 cm
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Wl 3 R B 5
Menc¢ao Honrosa

Honourable Mention

WPEH (b2) Excesso de confianga (b2) Over confidence (b2) |/ Alberto Balletti Fif 7 1A 4% - EL3K %
BARA Ttalia Iraly [/ [VIRBEZ] REOEE Y Agua-forte e jacto de tinta  Etching and inkjet /70 x 100 cm
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nl 2 5% & 82
Menc¢ao Honrosa

Honourable Mention

B Ofluxo Theflow / BiancaCork R - 5
##] Reino Unido United Kingdom [ [MIjjifh%] Agua-forte Etching / 70 x 56 cm
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wf 7 3R B 82
Mencao Honrosa

Honourable Mention

M & (Som) Desaparecida (Som) Missing (Som) / Chalita Tantiwitkosol 25 AK#& - J 3l g B} B
Z&® Tailandia Thailand | AW Litografia Lithograph / 100x72cm
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nl 2 5% & 82
Menc¢ao Honrosa

Honourable Mention

w221l 2 Montanha deserta e silenciosa 2  Silent and desolate mountain 2 | 7¢ 4

Zuo Wei

HE XM Interior da China Mainland China | JRHKZ Xilogravura Woodcut /56X 76 cm
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wf 7 3R B 82
Mencao Honrosa

Honourable Mention

i T. & 5] ——3HL K 4F Série construgio - Canos enterrados Construction series - Buried pipes | 25 (7% Lee Wen-Jye
£ Taiwan / JEHEHZIMM Ponta-seca Drypoint |/ 99x69cm
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nf o 4 5 32
Menc¢ao Honrosa

Honourable Mention

BYXZEH 22 Sériecrepusculo -2 Twilight series-2 | ZE# LiCan
FFE N HL  Interior da China Mainland China | 4FHRE (—REZH)

Técnica mista colorido  Coloured mixed technique / 90x 90 cm
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nl 2 5% & 82
Menc¢ao Honrosa

Honourable Mention

4Lk 2 f15F Companhia do baldo vermelho Guardianship from the red balloon | & # 4 Cao Jianhong
I N Interior da China Mainland China | $fjt Talhe-doce Intaglio / 60x75cm
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58

WREENZM——1 Amusaconfiscada-1 The Seized Muse-1 |/ Ankita Daulatabadkar 2} - BHFFEF
EfE India India / AR Litografia Lithograph / 50x34cm
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BT 2016_09 Sombras_2016_09 Shades 2016_09 / Anna Trojanowska %8 - &F 28 556 K Wik
VBl Polonia Poland /| VIKPEAFEMENR] Litografia impressa em mérmore Lithograph printed from marble |/ 74 x 5lcm
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60

P8 III VisaoIll VisionIII |/ Benjamin Vasserman AW - FL i/ 2

EJPJETE Estonia Estonia /| SHEHR / Hahnemiihle 24X Impressdo digital (jacto de tinta) em papel de Belas Artes Hahnemiihle
Digital print (inkjet) on Fine Art paper Hahnemiihle | 64x64 cm

Wd > EcheIV OhEcheIV OhEcheIV |/ Bonny Khomdram FBJ@ - B} 475 b 4
ENE  India India / MRGEZIKRMEERE M Agua-forte e dgua-tinta Etching and aquatint /29 x 24.5 cm
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R BT > JMEELIEM  Tupensas que eu sou, por isso sou You think am I, therefore Iam |
Chanchai Laorattanaruengchai 22 %% - i W B %2 i 45 BB 4

R Tailandia Thailand |/ [PIFRJERE  Agua-tinta Aquatint / 39x59 cm

Bt 22 M No.1 Espago de felicidade N.>1 Space of happiness No.1 / Chawit Srisawad

R Tailandia Thailand | [PIRAEZ] Agua-forte Etching / 50x91cm

W - BEHLEE R
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64

#IRERERMEBE AL’

#satisfeito com os meus bebés de plastico #pleased with my plastic babies |/ Choi Hae Min £ ¥ B

L1 Coreia Korea | Pl R#IEH¥: Colagem de dados e impressdo digital Data collage and digital print /100 x 70 cm

B4R E  Congela a minha histéria Freeze my story |/ Cholnatta Kaewkanok FG#F# - n g &
B Tailindia Thailand 5GP Técnica mista Mixed technique 100 x 70 cm
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66

T » kL Agora,eusou Maintenant, je suis (Now, Iam) | Chung Heekyung 3§ & i

WWH Coreia Korea /| 3EZFEJ] Mezzotinta Mezzotint / 40x30cm

SR 1% 111 DepoisIIl ThenIII / Cleo Wilkinson i) B - g #f & 7
MM Australia Australia | FEZ{T  Mezzotinta Mezzotint /| 30x 30 cm
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68

il AR B ) 7 Uma espécie pessoal de dtomo A personal type of atom | Darya Hancharova #£ LI - 87 3% i
Hf&E W Bielorrtssia Belarus / WE] Impressio offset offset / 59x80cm

HFEWFR % Segredosrevelados Secrets revealed | Deborah Chapman M - &I 2
MEXK Canada / FEZFEJ] Mezzotinta Mezzotint /| 39.5x59.5cm
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70

FH ik fE—— 16 Viagem do universo -16 Journey of the universe - 16 [ Dilip Kumar Damor i - FEE W - EEH
N India India / MRPE% Agua-forte Etching / 81.5x46cm

L5559  Ossete pecados capitais  Septem peccata capitalia | Duarte Esmeriz Ak Fi 8 55 - 32 10 #fg BL 17
WE A Portugal / [UIRfk%| Agua-forte com verniz duro, e impressdo a seco Etching with hard lacquer and dry print | 61.5x 64 cm
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72

BEHAM XXVI Marionete XXVI  Marionete XXVI | Ferdo Predrag Mikalacki # % - 3% 3 fEhi A% - Ok 15 S i 5
FEMMMET  Sérvia Serbia [ [MIAREBAZI K MEEERE M Agua-forte e dgua-tinta  Etching and aquatint /| 70 x 98 cm

Yl 2 Submerso2 Submerged2 | Giacomo Miracola B B}5L - K i i
BRH Italia Italy / AR > % K kBE  Relevo, dgua-forte e chine collé  Relief print, etching and chine collé

/ 59x78cm
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74

EAERE  Sem titulo No Title / Hedieh Jafari #fl - B
B Trdo Iran | FEFITKHEZIP: Mezzotinta e ponta-seca Mezzotint and drypoint

/ 42x33cm

BEA VII Herbario VII Herbarium VII | Igor Baranov X - Ehizh R
fRZEWT Russia Russia [/ “FRR Placalitografia Plate lithograph | 65x48 cm
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76

FiEE India India

% Conversio Conversion / Indrakala K& 5 i
/MR K REEJE AL Agua-forte e dgua-tinta  Etching and aquatint

/ 51x25cm

W@ Coreia Korea [/ HZ| - fUIRKEBFHE Ponta-seca, esténcil e colagem Drypoint, stencil and collage

W# OPantano The Swamp |/ Jinhee Hwang %1 3]
/ 87x67cm
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78

J& Emvolta Around / Kamolporn Armatmontri R - Fif K 5% 45 HL
FR# Tailandia Thailand | [PIRAEZ] Agua-forte Etching / 60x60 cm

AEi 2 2 i Antesdeterido Before it has gone |/ Kanampon Puntusawasdi 5§ - AL %k bl
#B Tailandia Thailand | KRR Xilogravura Woodcut / 60x 80 cm
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80

B2 % fiE  Potencial Oculto Concealed potential |/ Karen Dugas K1 - #Ljmil
fm&k Canada / #WE$i¥: Impressdo digital Digital print |/ 44.5x91.5cm

FEREE > RIEMHE R W E B  Anda suavemente porque percorres os meus sonhos Tread softly because you tread on my dreams [
Katsutoshi Yuasa ¥ 3 « %R

HZAS Japio Japan | MEIARZIRE Xilogravura a base de 6leo  Oil-based woodcut |/ 60.5 x 90 cm
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82

i@ & Flutuaparalonge Flowaway |/ Kim Haeree 4y
W Coreia Korea /| fift Litografia Lithograph / 89.5x62.6cm

HE MR Camposnevados das montanhas Halla Halla-Mountain snowy fields | Kim Yang Kyung 4 [ B
Wt[® Coreia Korea [/ [UIjRf%] Agua-forte Etching / 60x40cm
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84

ALK B 2 Repouso desconfortavel 2 The uncomfortable rest2 / Kim Youkyung 4 5% B
B Coreia Korea /| IEHEAM Técnicamista Mixed media / 100x 70 cm

By PE ¥  Retencdo de identidade Retention of identity | Kit Chirachaisakul F:4% - P EFEEH
B Tailandia Thailand | 3EZFJ] Mezzotinta Mezzotint |/ 60x 80 cm
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86

KA FEIE Memorias cinzentas Gray memories /| Kittithat Srikerd 7 12 - i 5E B
ZR# Tailandia Thailand | [PIR#EZ] Agua-forte Etching |/ 63x47 cm

B 7% Torre-gémea Twin-tower | Komson Tansareesakul F}# 7% - HH B HL gk i
R Tailandia Thailand | [UIR#EZ) Agua-forte Etching / 80x60cm

87



88

JEE 2 Semtitulo2 Untitled2 / Krunal Gohil Fi%% - B 7 W
N India India /| IMIRELZ] R REER M Agua-forte e dgua-tinta  Etching and aquatint /50 x 29 cm

KB R F Histériasem fim Never ending story |/ Kwon Hyejeong #i 5 2

il Coreia Korea [/ [MIFRJERE ~ k%) -~ 4&HY - HEED ~ JRED ~ 373 - 890 Agua-tinta, 4gua-forte, chine coll¢, estampagem,

enrolamento, flocagem, recorte de papel Aquatint, etching, chine collé, embossing, rolling, frottage, paper cutting / 100x 71 cm
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90

B Coreia Korea

18 Arrogante Arrogant /| Lee Seung-Ho ZEK &
[ MBRALZ] - EEE AL R E AW Agua-forte, dgua-tinta e ponta-seca  Etching, aquatint and dry point

/ 90x60cm

B[] Durante a noite During the night |/ Lee Sun Hwa 2%l ##
Wi Coreia Korea / i Talhe-doce Intaglio / 60x90cm
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92

B 1 Identidadel Identityl | Magda Szplit Hjk&#E - o 5 %%
ViH Polénia Poland | #MBER Linogravura Linocut / 100x70cm

Hfifi——1 Vida-1 Life-I / Mahesh Dhiman [} - 55 2
ENE India India / MBREEZI K REER M Agua-forte e dgua-tinta  Etching and aquatint

/ 76 x50 cm
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94

TEBE 5 #  Nacozinha In the kitchen |/ Maja Dudek #57f - # AR
VM Polénia Poland | ¥i§¥;#: Impressdo digital Digital print /| 68 x 100 cm

e #7 Superficie #7 Surface #7 | Manamilto fF i 8355
HAS Japio Japan | HZ¥P: Ponta-seca Drypoint / 100x67 cm
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96

LAV B EMEES I A procura de um sonho esquecido I  Looking for a forgotten dream I |/ Marcin Bialas 5% ] - Eb # S 37
ViB Polonia Poland /| R Talhe-doce Intaglio / 66x93 cm

% i ol T

JEXHE I Indugdol InductionI | Marcin Hajewski H5HT Y] - ¥ HE Hr 3
VB Polonia Poland /| fifR Litografia Lithograph [/ 60x80cm
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Trwaty skon / Marta Maczka FEHIE - HZ K
VP Polonia Poland /| ik Talhe-doce Intaglio / 63x78cm

Wi w M AW Somos controlados We're controlled | Mettrai Pongchomporn ¢ $i B - 32 & it )&
R Tailandia Thailand | [UIR#EZ) Agua-forte Etching / 40x30cm
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ZHRNZZ
FiEE India India

Séries de mulheres N.°2 Woman series No. 2 / Minni Chhabra B JE - ¥ E
[ IRk Z) R TR EESE il Agua-forte e dgua-tinta  Etching and aquatint /50 x 33 cm

mER: BE

Objecto de diversio: Pistola de cola quente Amusement object: glue gun |/ Na Kwang Ho ZE Y614
Bitl®] Coreia Korea /| ##AME Serigrafia Serigraphy / 91x100cm
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M A% ZE  Folhas caidas no chio Fallen leaves on the ground | Naomi Kubo A {243 B %
HAX Japio Japan / MR Talhe-doce Intaglio / 54x35cm

F R Assimsouen SoamI / NishaChadda JE¥ - Wi
ENE India India / MIREEZI K REER M Agua-forte e dgua-tinta  Etching and aquatint | 74 x74 cm
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B&38 Tanel Tunnel /| Nuttapong Boonmeelarp 3% R - 3% i
ZR#W Tailandia Thailand | [PIfR#EZ] Agua-forte Etching / 60x80cm

H R Y Mercado de marisco de Qingdao Qingdao seafood market | Oleg Mikhailov BLF#% - Ky {7 3% R
fREEHT Russia Russia /| AW Litografia Lithograph / 49x65cm
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PERM K2 6 Pintaomeucéudeazul 6 Bluemysky6 |/

Olesya Dzhurayeva [ ZEft - 2R Hi HE FU
K%l Ucrania Ukraine /| #8JBJR Linogravura Linocut / 69.5x99.6 cm

53 No.0 Paisagem ciclicaN.c0 Cyclescape No.0 /| Panithan Chuchuai TH/EZR - 23l
F&E Tailandia Thailand | PFEEKEHKM  Cologravura e bloco de papel  Collagraph and paperblock | 50.9 x 74.7 cm
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& 1 i i { .":'l-lll ] i
| i 1 I|. L ||. g W
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FAN 22 Zonaprivada Privatezone | Pantumwadee Gajaseni ¥f [& FL#l - #1 4k JE@
R Tailandia Thailand | [PIR#EZ] Agua-forte Etching / 61x6lcm

WHR N AE — 8 Nananum sélugar Nana in one place |/ Paulo Lourenco de Sousa FRZE - KM E - 8 - RiE

HEF Portugal

| ##ARE  Serigrafia Serigraphy | 76x76cm
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Y1k XXV Objectos XXV  Objects XXV | Pawel Delekta Wf 4E#T - 123 7w 8
VB Polénia Poland | HEIFY:KEFAEHM Técnica propria e técnica mista  Own technique and mixed media

/

65x95cm

RAE EF SemInfincia Senza infanzia (without childhood) | Pedro Luis Lava filf5ZE - B 5 - Hi B
BAA Italia Iraly /| [PIREEZI R TREE/E M Agua-forte e dgua-tinta  Etching and aquatint |/ 30 x 40 cm
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ALE AP G Conflito de preto e vermelho Conflict of black and red | Peter Ford %3 - 18 %¥
%|# Reino Unido United Kingdom | AKRMMEFEXRF#EHK Xilogravura em papel artesanal Woodcut on handmade paper | 97.5x 96.5 cm

fii 7% Heranga Inheritance / Puritip Suriyapatarapun

W HLa - R LA R B

#B Tailandia Thailand | FRR Litografia Lithograph / 100x75cm
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8
iR India India

XIII Metamorfose - XIIT Metamorphosis - XIII |/ Rakesh Bani #$i gl - B JE
[ TR - TREEESE Bl Kl Agua-tinta, dgua-forte e chine collé  Aquatint, etching and chine collé

/ 50x65cm

W

R F A H Y Nascer do sol sobre Vestrahorn Sunrise over Vestrahorn | Rew Hanks

Austrdlia Australia | #BIR (FL%) / Linoleogravura (Colorido d mao)  Linocut (Hand-coloured) / 50x 100 cm
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H# 2 3H Musicadanatureza A natural music | Silvana Martignoni 74 # FL40 - 557 7% 34 )8
BARHM TItdlia ITtaly /| ZEZFJT Mezzotinta Mezzotint /| 31.8x29.4cm

PER 7 4% / B Género / Eu/ Mente Gender | Me /| Mind | Supattanawadee Muanta 2 ELIH AR - B L&
#KB Tailandia Thailand | HEF P K FW  Impressdo Digital e litografia  Digital print and lithograph | 92.5 X 66.5 cm

117



118

Al &AM A M 7 Lugar onde fomos feitos Place we were made |/ Thammasin Darunkan #% 5§ 3% -
R Tailandia Thailand | [PIR#EZ] Agua-forte Etching / 50.5x59.5cm

#E f X

M4 15 Simbolos do campo 15 Countryside symbols 15 / Tinnarorn Kasornsuwan FH% - FRH L
ZR@ Tailandia Thailand | [PIRCHERG R4 48R Entalhe de cologravura e serigrafia  Intaglio collagraph and silkscreen |/ 58.5x 89 cm

119



120

“m%ﬁ” . XC

“Movimento Perpétuo” : XC

“ Perpetuum mobile” : XC | Tomasz Winiarski G 5§ - # J& uii #F 7 5

VW Polonia Poland | FEFITKEZIEE Mezzotinta e ponta-seca  Mezzotint and dry point /100 x 70 cm

TVF W FL Rostos flutuantes  Floating faces /| Tomiyuki Sakuta AF H & 3%
HAS Japio Japan / [MIfR Talhe-doce Intaglio / 60x90cm
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BB A ¥ 1T Almofada de alfinetes em paisagem de dor IT  Pincushion in painscape I / Vimonmarn Khanthachavana #E5¢ 5 B - RIBE T
R Tailandia Thailand | FKEQARMR ~ WEIXJBEN  Gravura A base de dgua, offset e estampagem  Waterbased woodblock, offset and stamping [ 55.4x79.8 cm

R C %5 Mundo mudado World changed | Vladimir Vereschagin 38 i JE K 8T - 5 5 i hn &
RZEW Rassia Russia [/ MRAEZ| Agua-forte Etching / 34x55cm

123



124

ANBHER 2 Manequim humano falso 2 Mannequin human fake 2 | Wachjrawut Tarestreesuan  FL 2% A4 55 - 358 i 8k &
ZR#W Tailandia Thailand | [PIfR#EZ] Agua-forte Etching / 60x80cm

i

)} &

#ihi Nora Nora / Wanchai Narongchai HEFH - #Y#HE 48
R Tailandia Thailand | [PIR#EZ] Agua-forte Etching / 60x 80 cm
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P& 45 Fim darelagio End of relationship | Waranya Champlai KB a1 - W 3% 2K
R Tailandia Thailand | [PIR#EZ] Agua-forte Etching / 81.2x60.2cm

HbF—— 29 Aparéncia-29 Appearance-29 | Wieslaw Haladaj #EHihi R - W Hi R+
V% Polonia Poland / #4JBAR Linogravura Linocut / 100x70cm
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WAER K5  Sentimento Feeling inside | Wongsatorn Tanapathomsinchai B 22 B, - 3& 490 36 3 5
M Tailandia Thailand | PIRRALZ] Agua-forte Etching / 40x60cm

P #E  Mecanismo de evolugdo Evolve mechanism | Wauttichai Boonyamanond & #27 - JCHE & 5%
R Tailandia Thailand | [UIR#EZ) Agua-forte Etching / 60x 80 cm

129



130

B No. 2 FloridoN.c2 Blooming No.2 /| YadaSartnok &Hi%E - ¥bih
#B Tailandia Thailand | KiR Xilogravara Woodcut / 60 x40 cm

B%E - p.m.08:00 > Tli B &3 Documento - 08h00 da noite, Esta¢cdo da cimara municipal
Document-p.m.08:00, Cityhall station | Yeoreum Joh i3 E

Wi Coreia Korea / JKEI/RHR Gravuraabase de dgua Waterbased woodblock |/ 98 x78.5cm
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¥h #5 Fricgdo #5 Rubbing#5 | Yuki Hashimoto 5 A&7
HAX Japio Japan |/ #El Fricgio em molhado Wet rubbing / 58x42cm

H % Z B i 18-09” Sonata em noite de luar 18-09” Moon Night Sonata 18-09” |/ Yun Eunja F & &
W Coreia Korea /| 458WEM Técnicamista Mixed media / 90x 60 cm
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F# B R4  Rinoceronte a correr Rhino running /| Zlata Svetlichnaya 2% Hit& - 5 48 % 32 A+ 49 7
fREEHT Russia Russia / HLRIfREF Monotipia Monotype |/ 54x72cm

MR E 4 1 Silenciador delagos I  Tie Silencer I |/ Zoran Mise &R - # %
BHIH Macedonia Macedonia [ MRBEZ] - TEEE AR A% Agua-forte, d4gua-tinta e ponta-seca  Etching, aquatint and dry point

/ 66x98 cm
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BE 2 — Algoemnada-1 Somethinginnothing-1 /| T % f# Ding Yanwei
" ML Interior da China  Mainland China /| fGJR Litografia Lithograph / 40x50cm

Azl - I

g AL Interior da China

Espaco negativo - II

Mainland China

Negative space - 11

/ FR/R YuLiangchen

/ “FhR Litografia Lithograph / 40x30cm
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—BRE Y18 Memoriacurta A short memory | THi YuTong

i AL Interior da China

Mainland China

| 5+ Impressio digital Digital print

/ 40x40 cm

B2 W Carapaca-4 Shell-4 |/ XHXIT  Wen Mujiang

i L  Interior da China

Mainland China

/ EARM Xilogravura colorida Coloured woodcut

/

100x 78 cm
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— M — € R&54#E Série de pintura encontros periddicos Once in a lifetime painting series | KE & Shui Mengjie ¥z H Primeiro acidente Accident the first | L5 & Wang Naigeng
L Interior da China  Mainland China | ML Agua-forte e dgua-tinta  Etching and aquatint |/ 60 x 80 cm @ L  Interior da China  Mainland China | #fif)t Talhe-doce Intaglio / 42x32cm
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PEFK——W K4 K Inferno - O hoje de amanha Purgatory - Today of tomorrow | T Wang Mi M B BLEE  Escola de Atenas School of Athens | TAEHL Wang Zigi
"HE M Interior da China  Mainland China /| ARHKZ%| Xilografia em madeira Wood engraving / 50 x 40 cm M Interior da China  Mainland China | #FfHR Técnica mista Mixed technique | 52x76cm
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MM Z = Escadas-3 Stairs-3 /| Ll Wang Yating #H W Wi B Desabrochar da primavera Spring initiation [ Q& DaiJun
HEE Ppyith  Interior da China  Mainland China | ##fR Técnica mista Mixed techniqgue / 100x 74 cm H Py Interior da China  Mainland China | FRREFBAZ] Xilogravura colorida Coloured woodcut /66 x99 cm
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j% Escondido Hiding / H #f Tian Jing
HE M Interior da China Mainland China | ##Ki5 Serigrafia Serigraphy
146

/ 70x 60 cm

R PRI T—BHIRZEM  Crianca no tempo - Fumo e nuvem fugazes
Children in time - As transient as a fleeting cloud | %%t Ann Hui

HIZ N Interior da China Mainland China / $fix Talhe-doce Intaglio / 60x45cm
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i Deserto sem freio Unconstrained desert | >k 5. 5 MiDoudou 5 & Transicdo Transition |/ 5% Wu Yan
1 fy i Interior da China  Mainland China | MAHAKZA]  Xilogravura Woodcut /60 x 90 cm E N ML Interior da China  Mainland China | EBEAM Xilogravura colorida Coloured woodcut /58 x79 cm
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Y% Perseguindo as ondas Waverider /| 2% LuHaolin
dr® g Hh  Interior da China

Mainland China

| FEZF{T Mezzotinta Mezzotint

/ 60x 100 cm

¥ Frustragdo Frustrated | Z=Y:7% Li Guanglei

i AL Interior da China

Mainland China

| #BIRAZ Xilogravura Woodcut

Fi

/ 50x40cm
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g L Interior da China

Mainland China

563125 / #35% Liliang
/ WEIARZIRE Xilogravura a base de 6leo  Oil-based woodcut /90 x 66 cm

i AL Interior da China

ARAE— Estadol Statusl1 / 2% LiKui

Mainland China

| FEEERE A K FEAH SRR Agua-tinta e fotogravura Aquatint and photo etching /| 40x53 cm
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BREMBEERE » WHIE  OsSolitarios, doentes ou com necessidades especiais serio bem cuidados
The solitary, sick or disabled people will be well-cared | ZE# I Lee Shu Chuan

B Taiwan / S.C. W FEM - #8F - BEd  S.C. litografia no objecto real, formatos de papel, pré-fabricado  S.C. real object lithography, paper shapes, ready-made | 95 x 73 cm

# 8Bl Contemplacio silenciosa Silent watch |/ Z5#f{~ LiShuren
HE Py Interior da China  Mainland China | ##IR3  Serigrafia Serigraphy / 90x60cm
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-l (=)

Nuvens . Montanha (3) Cloud . Peak (3) | & /&

Xiao Nian

HE Py Interior da China  Mainland China | MAFAAKZ| Xilogravura Woodcut / 80x30 cm

fEHNR > 552 10 Espago sem poder dormir - 4  Sleepless space -4 | Ji it  Zhou Shijia
"M Interior da China  Mainland China /| f5fR Litografia Lithograph |/ 49x38cm
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WS —— IR BF No.1 Memorias fragmentadas - Vestigios N.o 1 Broken memories - Trace No. 1 | J& I8 %}
RN M Interior da China  Mainland China /| f4fR Litografia Lithograph / 30x60cm

Zhou Sigi

=% # % Escorrega no balneario
H# gHh  Interior da China  Mainland Chinag | SARREEEME ML  Agua-tinta Aquatint / 54.5x78 cm

Drifting bathroom | J§i{% Zhou Hao
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i L  Interior da China

# 2 Carregar2 Takealong2 | Rl % Zhou Jiahui
Mainland China

| 5#FIKED Técnica mista a base de 4gua  Water-based mixed media

/

20 x 60 cm

i Ultrapassar Jump Over | i [8 Meng Xiange

i AL Interior da China

Mainland China

/| HAAKZ Xilogravura Woodcut

/ 80x90cm
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HH#JERE RF= Série do quotidiano 3 Daily form series3 | S/ $% Fang Jiongming BE - WL Perseguir o sonho - Postura livre de corrida Chasing dreams - The running posture | FKJf il Lin Peipei
i Interior da China Mainland China /| $fJRIEEE Agua-tinta Aquatint / 43x43cm W L  Interior da China Mainland China /| 47fR Litografia Lithograph [ 48x64.5cm
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FFREIL /K  Paisagem estatica Static landscape | B {5 Lin Lingwei
" i Interior da China Mainland China /| $fJRIEEE Agua-tinta Aquatint / 49x49 cm

WIS A W) R B4l F  Série de pintura entediada e divertida Bored and amused painting series |/ 4x—W Jin Yiming
W b Interior da China Mainland China /| MR Agua-forte e dgua-tinta Etching and aquatint [ 66 x 100 cm
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HRFZMF - 17 Desordem da ordem - 17 Disorder in ordered way - 17 | ki 8 Yao Gudong

rE g Interior da China Mainland China

/ $MiEM  Agua-forte colorido Coloured etching / 50x98.5 cm

M4 5d / Tourada Bullfight remark | AL & Hong Xuefei
i HL  Interior da China Mainland China | FEAHBAR ~ 2% R HE)JE Potogravura, ponta-seca e dgua-forte  Photo etching, dry point and etching /40 x 60 cm
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A ZWZ MR  Prazer do convivio - Veado Fun of symbiosis - the sika deer | # E € Ling Yunfei
"FE M Interior da China Mainland China | R Litografia Lithograph / 65x65cm

Bf B Encruzilhada Crisscrossed footpath | ¥ E#| Qing Yujian
Wi g #s  Interior da China Mainland China /| RKHAZ| Xilografia em madeira Wood engraving

/

60x 90 cm
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WIBF 1 Ordeminicial 1 Initial order 1 | JE1H Yuan Bo
HH# gHh  Interior da China Mainland China /| ARHAZ] Xilografia em madeira Wood engraving / 65x81 cm

FHFRAE= - YH Proximo ano quando se torna Marco e Abril Next year when it is March and April | TRJERE Sun Lili
W@ i Interior da China Mainland China | #EMAKZ] Xilogravura Woodcut /60 x 80 cm

171
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Bl ® - 2— Acumular passos pequenos - 1 One step-accumulation -1 | 3 XuNa

W g3h  Interior da China Mainland China /| AHAZ] Xilografia em madeira Wood engraving / 60 x 80 cm

[ WEIARZIME Xilogravura a base de 6leo  Oil-based woodcut

B 5t 5% =K (2) Atracgdo pela perspectiva (2) Lure from the prospects (2) / X #% Xu Yingdong
1% g Interior da China Mainland China

/ 58x46 cm
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A Y Origem Origin / #% Hao Qiang

r® JyHh  Interior da China Mainland China

| #MARRE Serigrafia Serigraphy

/ 85x64cm

Ji F—— — Nocampo-1 Onthefield-1 |/ %3 CuiShanghua

1% g H  Interior da China Mainland China

! IKERARZIRE Xilogravura a base de dgua

Water-based woodcut

/ 30x80cm

175
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- E ()

Tempo e Velocidade (1) Time and Speed (1) /| 8 ¥ Cui Yan
@} H  Interior da China Mainland China | HAHEAKZ Xilogravura Woodcut / 90x 60 cm

Ji& & 1L i 2 B JE  Marcas do tufio Mangkhut The trail of typhoon Mangkhut | 3 H 4 Cheung Chung Chu
W HongKong / AL Agua-forte Etching / 100x69cm
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l ;i] ﬁﬂ ﬂg BOIleCOS Colocados patalelalllellte 1 uppet put 1 Ji al
ﬁ A % in pa allel / 5"% @ H Z] lang Yanxin
I @ ]: Qfm Interior da C] 11na Malnland Chlna / I Hii thOgI aﬁa thh0g1 aph / 46.5x42 cm

4 Yn Bg % Calltl a de lOtllS dO r10 pavao Lotus son in the eaCOCk / 1&
i.E 7 :j I Xil OgIaV ura OOdCut 75x95cm
[P @ Wi‘m Interior da Chlna Malnland Chlna / ﬁﬂji A l Wi /

179



FEM M2 — Espirito da religido - 1 Religious spirit-1 /| 5RAL% Zhang Hongyan T Z AW W F€  Sobrevivéncia - Gelo nos lugares mais altos  Survival - Invincible coldness in the high | 5k ¥i Zhang Lingrui
@ 9 Interior da China Mainland China | $fiit Talhe-doce Intaglio / 29x22cm A Interior da China Mainland China | E@AKRZ%| Xilogravura colorida  Coloured woodcut /80 x 70 cm

180
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¥ M3 Sonambulismo no pais das maravilhas Sleepwalking in wonderland | 35 Zhang Juan FES IR B 1 Vestigios Historicos I Trace of HistoryI | 3 Z%3% Chang Chia Yu
HE MM Interior da China Mainland China | #H4R3E  Serigrafia Serigraphy / 50x70cm £ Taiwan / BRUEZ Edicdo tnica, gravagio em madeira  Single edition relief /80 x 100 cm
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¥, Cidade City / 5R)EE Zhang Chenxi
1 gl Interior da China Mainland China

! fifR Litografia Lithograph

/ 48x65cm

it Inscri¢des napedra Rock inscriptions | R IE Zhang Shuying

ts% gl Interior da China Mainland China

[ IKEIARM Xilogravura a base de 4gua  Water-based woodcut

/ 80x60cm
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BEAM4ABEAYE Quando os cavalos param de correr, o tempo torna-se desfavoravel

When horses stop running time becomes unfavourable | T # Zhang Nangi
B N Interior da China Mainland China /| KRIAKZ] Xilografiaem madeira Wood engraving / 60 x50 cm

P47 i —— S F6F8  Marcha da alegria - Utopia Joyous March - Utopia | 53 Zhung Che
B Taiwan / JBEWWHRRMFLM Talhe-doce e esténcil  Intaglio and stencil /100 x 56 cm
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WYX —— 8 Fitaraluz-8 Stareatthelight-8 |/ H# Zhang Hui

1 g Interior da China Mainland China

[ FhRE / FHELAEN  Litografia colorida  Coloured lithograph

/ 97x45cm

422 H Diadenascimento Dayofbirth | ¥ &% Cao Xuefeng

ts% g Interior da China Mainland China

I BAAZl Xilogravura Woodcut

/93 x 120 cm
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190

4 {t ¥ Sapatos bordados Embroidered shoes | 3% Liang Jia
A Interior da China Mainland China | #%#8Rt / BN Serigrafia / Fotogravura - Serigraphy / Photo etching | 72 x 54 cm

Pt ——2 5  Novo mundo - Besta dos sonhos New world - Dream beast | 8
W i Interior da China Mainland China | ##f M Técnica mista Mixed technique / 70 x 100 cm

Zhang Ju

191



Bl #l#  Série de pintura de visualizagdo de limite Boundary viewing painting series | #HF 5 Xu Pengfei e Melodia Melody / [EJBEZR  Yan Xiaojie
"HE ML Interior da China Mainland China /| ML Agua-forte e dgua-tinta Etching and aquatint /50 x 100 cm HE MM Interior da China Mainland China /| ™)t Relevo Relief / 104x76 cm
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Y ——8## A Acumulagio das coisas - Dissipador térmico Piling objects - Cooling fins /| PRE B2 Chen Jiancong
RN Interior da China Mainland China | FRJEREM  Agua-tinta Aquatint / 60x50 cm

HEf  Hesitagdo Lingering / B1&# Chen Yi Cheng

¥ Taiwan / JBAR/ BAREZ] Linogravura / Edicdo Gnica, gravagio em madeira Linocut / Single edition relief /60 x 60 cm

195
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Vi Equilibrio Balance / PRBEF#E Chen Xiaoyan
i g #  Interior da China Mainland China

| #AHiE: Técnicamista Mixed technique

/ 54x78 cm

7.6 Noite.6 Night.6 / Fuij{ Tao Yaqing

ts% gl Interior da China Mainland China

| &J&FHR Litografia Lithograph

/ 70x 100 cm

197
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A JCHBF  Um determinado tempo A.D. One certain time upon A.D. | ¥ ¥ Lu Shasha
@ g3h  Interior da China Mainland China /| $JRJEM  Agua-forte e dgua-tinta Etching and aquatint /| 59 x 32 cm

AFF A Naocaga Nomore hunting | @i Peng Peng
N Interior da China Mainland China | A% Xilogravura Woodcut /70 x 100 cm

199
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i P Bl Reprodugdo poética Poetic representation | B W] Feng Xiaoming
1 g Interior da China Mainland China

! HFFRR  Técnica mista Mixed technique |/ 45x 60 cm

i
F.-"'-fﬁ‘ .
Jr-.l

1

i

EVH DL

% - #E Encontrosajanela Windowsencounter | ¥ Ef Wong Wail
P Macau Macao / $ffRfMZ] Agua-forte e dgua-tinta Etching and aquatint /| 32 x69 cm
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BN A T Euamo aluz, portanto existe I love light, therefore it exists | 15} Yang Dan

& g Hh  Interior da China Mainland China

/ JKEIARM  Xilogravura a base de agua  Water-based woodcut

/

31x51cm

# 8l - # Contemplagio - Janela In-position viewing - Window | #5 KW Yang Tianfeng

1% g Interior da China Mainland China

| SMRRAEEEALZ] Agua-forte e dgua-tinta Etching and aquatint

/ 30x39cm
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HRER L 1 Utopiaecolégical Eco-utopial | W5 Chan Wei Ting
¥ Taiwan / SAMIALZ] Agua-forte Etching / 52x75cm

B G R A B 2 = Paisagem esquecida-3 Forgotten landscape-3 |/ Ef#k Wu Lin
HE P Interior da China Mainland China /| BAHEAKZA Xilogravura Woodcut / 60x 60 cm
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Tt R BERR (1)

Horizonte pelo quinto andar (I) Skyline by fifth floor (I) |/ 7§ ¥-#i, Loi Chifong

P9 Macau Macao / MRfk%] Agua-forte Etching / 80.5x14.5cm

# 4 Amarelo Yellow / % ZhaoVYi
gL Interior da China Mainland China | $ffRJEM  Agua-tinta Aquatint

/ 58x72cm



208

Weze - B #E£@h  Valsa do tempo e do espago  Waltz of space and time | #E M Zhao Xilin
@} Interior da China Mainland China | HAHFAKZ] Xilogravura Woodcut / 83x83 cm

J5 % Juventude Youth / %|3CHE Liu Wenlong
"R Py Interior da China Mainland China | JHENAZIMRE Xilogravura a base de 6leo  Oil-based woodcut

/ 90x60cm

209



KBl 02 Mestre02 Master02 / #|3 LiuJing

1 gl Interior da China Mainland China

! KRMUEFER  Xilogravura e litografia  Woodcut and lithograph

/ 90x60cm
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HEP i 1-2 Objectos abandonados 1 -2 Abandoned objects 1-2 | B|FLE;  Liu Keji
Wi i Interior da China Mainland China | K#%| Xilogravura Woodcut / 40x35cm

211



T f% Monge itinerante Wandering monks | $|¥E5* Liu Zhenyu
HE Py Interior da China Mainland China | BAEAAKZ] Xilogravara Woodcut / 90 x 60 cm

fE{EHL M Orientagdo valiosa Value orientation | B3 Liu Yifei
1 gl Interior da China Mainland China | 38Z:{] Mezzotinta Mezzotint |/ 60 x50 cm
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B2 EE AH ] Ordem: Perfurar em fendas com lamina fina  Order: Piercing crevices with thin blade | % %% Pan Yuanming
N Interior da China Mainland China /| [PIiRf%] Agua-forte Etching / 60x75cm

KM Bi % Neve auspiciosa na terra natal Auspicious snow in hometown | ¥ W #k Jiang Minglin

" ML Interior da China Mainland China | FRREM  Litografia colorida Coloured lithograph /70 x 100 cm

215
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Lt

B H Variosanos Many Years |/ $E[HJi Zhong Guoyuan

Wi g #s  Interior da China Mainland China /| [Mit Relevo Relief / 34x45cm

WA E B & %1 Série classico de coisas perdidas e achadas The classical lost-collecting series | 85 Lai Jing

1 N HL  Interior da China Mainland China | IR Agua—forte e agua-tinta  Etching and aquatint |/ 50 x40 cm

217

216



JEWF Vestigio Trace / A% Han Hongjun

1 g Interior da China Mainland China

! HFFR  Técnica mista Mixed technique

/ 85x60cm

L4571 Monge falso Fakemonk /| BHSLYR Yan Keji
& g Hh  Interior da China Mainland China

/| BAAKZ Xilogravura Woodcut / 91.5x62cm

219



220

B Z WK - T Fonte da perseguicao I Source tracingl |/ &L LuJiang

1 gL Interior da China Mainland China

/ $AME  Agua-forte colorido Coloured etching / 55x 90 cm
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