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Mensagem

Alexis Tam Chon Weng

Secretario para os Assuntos Sociais
e Cultura do Governo da Regido
Administrativa Especial de Macau

Com o intuito de impulsionar o desenvolvimento de Macau como Centro Mundial de
Turismo e Lazer e de comemorar o 70.° aniverséario da implantagdo da Republica Popular
da China e o 20.° aniversario da Transferéncia da Administragdo de Macau para a China,
o Governo da RAEM tem a honra de apresentar o mega-evento internacional de arte e

cultura Arte Macau em 2019!

Ja em Abril, num prendncio do “Arte Macau”, foram inauguradas exposi¢des de arte
dedicadas aos mais célebres mestres da Renascenca italiana e da pintura chinesa moderna

e contemporanea.

Este mega-evento cultural e artistico internacional, com a duracdo de seis meses, arranca
oficialmente em Junho com "Arte Macau: Exposi¢édo Internacional de Arte”, abrangendo
ainda vérias instalagdes de arte ao ar livre e varias exposi¢cdes de obras-primas intemporais
e obras de arte contemporéneas da autoria de artistas conceituados tanto a nivel nacional
como internacional. Para além das exposi¢des principais patentes no Museu de Arte de
Macau, estardo também patentes outras exposi¢cdes nas galerias das demais entidades
organizadoras, incluindo hotéis, esténcias turisticas integradas e consulados estrangeiros

acreditados em Hong Kong e Macau.

O "Arte Macau” ird ainda abranger outros eventos artisticos e culturais de grande
dimenséo, incluindo destaques da temporada de concertos da Orquestra de Macau e da
Orquestra Chinesa de Macau, destaques da programacdo do Centro Cultural de Macau,
varios festivais juvenis internacionais e exposi¢des de artes visuais de instituicdes do ensino

superior de Macau.

De Maio a Outubro, Macau ird promover uma atmosfera cultural e artistica por toda a
cidade, na esperanca de fazer deste um longo e memorével Verdo imbuido do espirito

artistico para todos os residentes e visitantes.

As recentemente anunciadas Linhas Gerais do Planeamento para o Desenvolvimento da
Grande da Baia Guangdong-Hong Kong-Macau propuseram que Macau se “desenvolva

numa base de intercdmbio e cooperagdo com a cultura chinesa dominante existente em
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conjunto com outras culturas”. E este posicionamento estratégico orientado para a cultura
que marca o ponto de partida de “Arte Macau”. Esperamos que a mobilizagdo dos recursos
humanos e espaciais de todas as entidades participantes e a conciliagdo das artes visuais
com as artes performativas possam contribuir para promover um elevado sentido estético
e um espirito humanistico, a fim de explorar novas direc¢des, procurar um novo espago
para o desenvolvimento da arte e cultura de Macau e gerar novas forgas motrizes para o

desenvolvimento, dando livre curso as suas vantagens geogréficas e institucionais.

Como diz um provérbio chinés, “a arte evoca a empatia e a cultura liga as pessoas”. Através
da cultura, esperamos continuar a enriquecer a vida espiritual dos residentes, aprofundando
Macau como o centro de intercdmbio de culturas oriental e ocidental e mantendo a ligagédo
ao Interior da China e ao resto do mundo. E desta forma que podemos dar o nosso forte
apoio, em termos culturais, ao desenvolvimento da iniciativa “Uma Faixa, Uma Rota” e da

regido da Grande Baia de Guangdong-Hong Kong-Macau.

Em nome do Governo da RAEM, gostaria de desejar os melhores votos de sucesso ao
mega-evento “Arte Macau”, bem como expressar a minha gratiddo ao Galaxy Entertainment
Group, Melco Resorts & Entertainment Ltd., MGM, Sands China Ltd., Sociedade de
Jogos de Macau, S.A., Wynn Macau, Limited, Nam Kwong (Group) Company Ltd. e aos
consulados estrangeiros em Hong Kong e Macau, incluindo Portugal, Japao, Itélia, Bélgica
e Hungria, cuja participagdo entusiastica contribuiu para enriquecer as exposi¢des, fazendo
chegar o evento a um publico mais amplo e envolvendo um maior nimero de artistas,
residentes e visitantes nesta festa cultural inigualdvel. Nesta reunido cultural da China e
de outros paises em Macau, trabalhemos juntos para promover a prosperidade cultural da

nossa cidade!

Message

Alexis Tam Chon Weng

Secretary for Social Affairs and
Culture of the Macao Special
Administrative Region Government

2019 is a momentous year for Macao as we celebrate the 70" anniversary of the founding
of the People's Republic of China as well as the 20" anniversary of the establishment of
the Macao Special Administrative Region. It is also a time to further our development as
a world centre of tourism and leisure. To echo this celebratory time, the Macao Special
Administrative Region Government has the honour to present the mega international art
and cultural event Art Macao! Since April this year, outstanding exhibitions on the Italian
Renaissance and Chinese modern and contemporary masters form an exciting prelude to

the first edition of Art Macao.

Officially inaugurated in June, Art Macao is a half-year-long initiative in which we have taken
the lead to bring together hotel and resort operators, consular missions in Hong Kong and
Macao, to organize exhibitions in the Macao Museum of Art and various hotel and resort
venues. Besides masterpieces by Chinese and overseas renowned artists, several outdoor
installation art works are also prominently featured. In tandem with these exhibitions are
highlights of the Macao Orchestra and the Macao Chinese Orchestra concert seasons,
Macao Cultural Centre signature programmes, international youth festivals and visual arts

exhibitions in higher education institutions in town.

From May to October this year, Macao will be imbued with an exuberant atmosphere and
cultural vitality that are bound to amaze residents and tourists alike with an unforgettable

artistic summer experience.

The new “Outline Development Plan for the Guangdong-Hong Kong-Macao Greater
Bay Area” has tasked Macao with the goal to “develop into a base for exchange and
cooperation with Chinese culture as the mainstream and the coexistence of different
cultures.” This strategic positioning provides enormous momentum for Art Macao to
grow and flourish. We appreciate the efforts of all participating parties in mobilizing their
resources in order to put together different forms of visual and performing arts for this
event. With Macao's unique advantages in the region, we believe that Art Macao will
contribute to the promotion of high aesthetic sense and humanistic spirit. This will in
turn generate new driving forces to explore and develop the art and culture landscape of

Macao.



As the Chinese proverb goes, “art evokes empathy and culture connects people”. Through
culture, we hope to continue to enrich the life of our residents, deepening Macao as the
exchange centre of Eastern and Western cultures and maintaining the connection to the
Mainland and the rest of the world. We believe that this pursuit will support and contribute
to the “Belt and Road Initiative”, as well as the development of the Guangdong-Hong

Kong-Macao Greater Bay Area.

On behalf of the Macao SAR Government, | would like to extend my sincere gratitude to
Galaxy Entertainment Group, Melco Resorts & Entertainment Ltd., MGM, Sands China Ltd.,
Sociedade de Jogos de Macau, S.A. (SJM), Wynn Macau, Limited, Nam Kwong (Group)
Company Ltd. and the consulates of Portugal, Japan, Italy, Belgium and Hungary. Besides
bringing in more artists and involving more residents and visitors, their active participation
generates greater diversity and wider impacts on an extended audience for Art Macao.
On this illustrious occasion, let's join hands and work together to promote the cultural
prosperity and excellence of Macao, a city that bears the unique testimony of sparks

between Chinese and other cultures.
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Prefacio

Mok lan lan

Presidente do Instituto Cultural

As grandes cidades desenvolvem-se geralmente de forma semelhante. Apds a acumulagao
de uma certa riqueza, esta é entdo usada para atrair elementos das elites intelectuais no
sentido de impulsionar o desenvolvimento artistico a nivel local. Ao longo da histdria,
tem-se registado um grande nimero de exemplos de cidades que evoluiram deste modo,
desde as antigas Chang’an, Roma, Constantinopla, Florenca e Veneza, até as modernas

Paris, Londres e Nova lorque.

Ao longo do seu percurso de desenvolvimento econémico, Macau tem vindo,
naturalmente, a utilizar a sua vantagem econémica para potenciar a sua forga cultural. A par
do seu trabalho no &mbito da salvaguarda do patriménio cultural da cidade, o Governo de
Macau, ao longo das Ultimas trés décadas, tem vindo igualmente a organizar uma miriade
de eventos culturais e artisticos de marca, incluindo o Festival Internacional de Mdusica de
Macau, o Festival de Artes de Macau e o Festival Fringe da Cidade de Macau. Por outro
lado, o Governo tem também promovido o desenvolvimento das artes e cultura locais,
apoiando o crescimento de companhias artisticas locais através da promocgédo proactiva
do intercambio e da cooperagdo culturais. Macau tem, deste modo, envidado todos os

esforgos para criar “Uma Macau com Cultura”.

O 12.° e 13.° Planos Quinquenais Nacionais da China estipularam claramente o
posicionamento de Macau, em termos do seu desenvolvimento, como “Um Centro, Uma
Plataforma”. Desde entdo, Macau tem vindo a fazer grandes progressos a nivel do seu
crescimento econémico, tendo atingido um novo patamar na esteira de vérias conquistas
notaveis. Por sua vez, as Linhas Gerais do Planeamento para o Desenvolvimento da Grande
Baia Guangdong-Hong Kong-Macau, langadas em 2019, salientam que "o papel de Macau
como centro mundial de turismo e lazer e como plataforma de servigos para a cooperagdo
comercial entre a China e os paises de lingua portuguesa foi potenciado, reforgando a
posi¢do da cidade como facilitadora do intercambio multicultural”. Confiaram ainda a Macau
na nova era a missdo de "“se desenvolver como uma base de intercdmbio e cooperagdo onde

coexistem diferentes culturas predominando a cultura chinesa”.

O desenvolvimento econdmico, a prosperidade cultural, a “diversidade econémica

moderada” e a “diversidade cultural harmoniosa”, ndo constituem simplesmente



importantes marcos no desenvolvimento de Macau, mas também caminhos pelos quais uma
cidade deve progredir, a fim de se tornar uma cidade de excepgdo. A cultura diz respeito
a todos e a verdadeira vitalidade cultural deve comecar de baixo para cima. A verdadeira
excepcionalidade de uma cidade deve partir dos esforcos concertados do Governo, das
corporagdes, das empresas e dos cidaddos que contribuem através da sua participagdo
activa no desenvolvimento das artes e da cultura. Apenas com a colaboragédo de toda a
comunidade poderemos ter a forga motriz necessaria para potenciar o desenvolvimento
sustentavel do sector cultural e do sector das industrias culturais e criativas. Isso é

precisamente o que nds gostariamos de ver acontecer.

O "Arte Macau” serd langado sob a orientagdo da Secretaria para os Assuntos Sociais
e Cultura, por ocasido do 20.° aniversario da Transferéncia da Administragdo de Macau
para a China, um momento importante em que o passado é condensado e transita para
o futuro. O "Arte Macau” serd um mega evento internacional de artes e cultura, com a
duragdo de 5 meses, organizado pelo Instituto Cultural (IC) e pela Direcgdo dos Servigos
do Turismo (DST) do Governo de Macau, e co-organizado pela Direcgdo dos Servigos de
Educagio e Juventude (DSEJ) e pela Direcgdo dos Servigos do Ensino Superior (DSES),
contando ainda com a participagdo de outras entidades convidadas, incluindo consulados
estrangeiros acreditados em Hong Kong e Macau, as seis operadoras de estancias turisticas

e hotéis integrados e o Grupo Nam Kwong.

Isto ndo representa apenas uma expansdo a nivel de escala, mas também uma inovagéao

conceptual.

Para entrar antecipadamente no espirito deste festival de artes e cultura de escala sem
precedentes, serdo apresentadas duas exposi¢cdes de arte: “Desenhos da Renascenca ltaliana
do British Museum” e “Beleza na Nova Era: Obras-primas da Colecgdo do Museu Nacional
de Arte da China”. As obras de desenho ocidentais e as pinturas a tinta chinesa da autoria de
figuras lendarias da histéria mundial da arte, desde os mestres do Renascimento Leonardo da
Vinci, Miguel Angelo e Rafael, aos artistas contemporéaneos chineses Qi Baishi, Zhang Dagjian

e Fu Baoshi, anunciardo o inicio do mega evento “Arte Macau”!

Sendo o grande destaque do evento, “Arte Macau: Exposi¢do Internacional de Arte” ird
abranger um conjunto de mostras, incluindo uma que serd realizada no Museu de Arte
de Macau, local principal do evento, bem como vérias outras exposigdes organizadas
por consulados estrangeiros em Hong Kong e Macau, pelas seis operadoras de esténcias
turisticas integradas locais e por um hotel, e ainda varias instalagdes de arte ao ar livre.
As exposi¢des visam reunir obras de arte chinesas e estrangeiras de diferentes épocas
histéricas, desde deslumbrantes cléssicos intemporais de Gauguin, Wu Guanzhong e
Andy Warhol a obras de arte contemporénea, cuja qualidade licida, intrigante, elegante,
glamorosa e sumptuosa ndo deixard de impressionar os visitantes, proporcionando aos

mesmos uma experiéncia memoravel e altamente inspiradora.

O "Arte Macau” abrange ainda uma série de eventos, incluindo grandes concertos das
Temporadas de 2018-2019 da Orquestra de Macau e da Orquestra Chinesa de Macau,
espectaculos do Centro Cultural de Macau, o Festival Juvenil Internacional de Danga, o
Festival Juvenil Internacional de Musica, o Festival Juvenil Internacional de Teatro e o ciclo
de actividades “RAEM e o Meu Crescimento” Série das actividades do 20.° aniversario do
estabelecimento da RAEM - Exposiges de Artes Visuais das Instituigdes do Ensino Superior

de Macau.

“Diversidade” é o tema da primeira edigdo de “Arte Macau: Exposi¢do Internacional de
Arte” e o valor central do evento “Arte Macau”. O conceito de diversidade referia-se
originalmente a variabilidade e interacgdo de diferentes espécies de fauna e flora com
o objectivo de assegurar o bem-estar e o equilibrio do ecossistema. Nas sociedades
humanas, um sistema cultural inclusivo que incentive vérias formas e estilos de expressao
artistica permite fomentar a participagdo de um publico mais alargado e atrair um maior
nimero de visitantes, preparando o terreno para o florescimento das artes e da cultura
locais e criando um ambiente mais equilibrado e saudéavel para o desenvolvimento

sustentavel da cidade.

A maior diferenca entre os festivais artisticos e culturais organizados por toda a cidade
e os espectdculos e exposigdes organizados ad hoc é a atengdo internacional que eles
conseguem gerar e a participagdo publica que conseguem mobilizar. Os primeiros atraem,
sem duvida, uma atengdo mais abrangente, permitindo a mais pessoas experimentar
diferentes manifestagdes artisticas e culturais por toda a cidade e apreciar ao vivo obras de
arte de exceléncia. Este tipo de eventos pode, assim, modificar as impressdes artisticas das
pessoas, despertar as suas aspiragdes criativas e aprofundar o reconhecimento da direcgéo

de desenvolvimento da cidade.

Por conseguinte, para atingir o seu objectivo, o “Arte Macau” conta com a colaboragao
coordenada de esténcias turisticas integradas, hotéis, consulados estrangeiros em Hong
Kong e Macau e instituicdes de ensino a nivel da méo-de-obra, bem como de recursos
financeiros e espaciais, estabelecendo ainda ligagdes com uma vasta gama de canais de
publicidade. O “Arte Macau” liga a arte a um maior nimero de residentes e visitantes, a mais
niveis e em maior escala, através do recurso as instalagdes artisticas e culturais do Instituto
Cultural e a exibigdo de instalagdes de arte ao ar livre em locais publicos. Juntamente com
um programa de diferentes tipos de actividades culturais inter-relacionadas, o mega evento
cria uma enorme rede interactiva, incentivando a adesdo do publico através do efeito onda.
A mostra de uma grande variedade de obras de arte de qualidade atraird definitivamente
um grande numero de visitantes de diferentes quadrantes, impulsionando a despesa no
sector cultural sofisticado e criando mais condigdes para o desenvolvimento das industrias
culturais locais. E assim que a diversidade cultural e a diversidade econémica se apoiam e

se convertem uma na outra.

Do inicio do Verdo até Outono dourado deste ano, Macau serd permeada pela beleza das



obras de arte que é realmente emocionante.

Macau poderéa estar ainda um pouco longe do estatuto de excepcionalidade, mas alcanga-
lo é o nosso objectivo. Macau apresentar-se-4 ao mundo como uma cidade com cultura e

estard mais bela do que nunca!

Preface

Mok lan lan

President of the Cultural Affairs Bureau

Great cities usually develop in a similar way. After the accumulation of a certain wealth,
the latter is then used to attract cultured elites to drive local artistic development. We can
point out examples from ancient times such as Chang’an, Rome, Constantinople, Florence

and Venice, to modern times in Paris, London and New York.

During the course of economic development, Macao has naturally used its economic
advantages to enhance its cultural strength. Dedicated to safeguarding cultural heritage,
the Macao Government has organized a myriad of cultural and artistic events over the past
three decades, including the Macao International Music Festival, the Macao Arts Festival
and the Macao City Fringe Festival. On the other hand, the Government has also been
promoting the development of local arts and culture, supporting the growth of local art
groups through intensive cultural exchange and cooperation. Macao has been making every

effort to create a “Cultural Macao”.

China's 12" and 13" Five-year Plan clearly outlined Macao’s position as “One Centre, One
Platform” in terms of its development. Since then, Macao has made great progress in its
economic growth, reaching a new stage in the wake of many remarkable achievements.
Furthermore, the “Outline Development Plan for the Guangdong-Hong Kong-Macao
Greater Bay Area” launched in 2019 further points out that “Macao’s role as a World Centre
for Tourism and Leisure, as well as a platform for economic and trade cooperation between
China and Lusophone countries have been strengthened, further demonstrating its position
in facilitating multi-cultural exchanges.” This has clearly bestowed Macao with the historic
mission of “developing into a basis for exchange and cooperation based on Chinese culture

as the main key to promote the coexistence between different cultures”.

From economic advancement to cultural prosperity, from “moderately economic diversity”
to “harmonious cultural diversity”, these are not only important milestones in Macao's
development, but also paths through which a city must progress in order to meet with
success. Culture is everyone's business and true cultural vitality should start from the
bottom up. The true exceptionality of a city must come from the concerted efforts of the
government, corporations, enterprises and the residents who contribute through active

participation in the development of arts and culture. The participation of the whole



community is the core driving force for the sustainable development of cultural work and

the cultural industries. This is exactly what we would love to see.

Under the patronage of the Secretariat for Social Affairs and Culture, “Art Macao” is
launched on the occasion of the 20th anniversary of Macao’s handover to China, which
marks an important transitional point. “Art Macao” is a half-year mega international art and
cultural event organized by the Cultural Affairs Bureau and the Macao Government Tourism
Office, co-organized by the Education and Youth Affairs Bureau and the Higher Education
Bureau, with the participation of foreign consulates accredited in Hong Kong and Macao,

the six operators of hotels and integrated resorts and Nam Kwong (Group) Limited.

This is not only an expansion in scale, but also a conceptual breakthrough.

To warm up for this arts and cultural festival of unprecedented scale, two art exhibitions
will be held: “ltalian Renaissance Drawings from the British Museum” and “Beauty in the
New Era: Masterpieces from the Collection of the National Art Museum of China”. Artworks
from Western drawings to Chinese ink paintings by legendary figures in the world history
of art, ranging from the Renaissance masters Leonardo da Vinci, Michelangelo and Raphael
to Chinese contemporary artists Qi Baishi, Zhang Dagian and Fu Baoshi, will herald the

commencement of the mega event Art Macao!

The mega event's highlight “Art Macao: International Art Exhibition” comprises an array of
exhibitions, including the main exhibition at the Macao Museum of Art, several exhibitions
organized by foreign consulates accredited in Hong Kong and Macao, art exhibitions
organized by six hotels operators and integrated resorts, as well as several outdoor art
installations. The exhibitions features Chinese and foreign masterpieces from different
historical epochs, ranging from dazzling timeless classics by, Gauguin, Wu Guanzhong and
Andy Warhol to contemporary artworks, all of which are sure to impress with their insightful,
intriguing, elegant, glamorous and sumptuous quality, offering the audience a memorable

and highly inspiring experience.

“Art Macao” also includes a number of events, including major programmes of the Macao
Orchestra and the Macao Chinese Orchestra 2018-2019 concert seasons, signature
programmes of the Macao Cultural Centre, the International Youth Dance Festival, the
International Youth Music Festival, the International Youth Drama Festival and “Growing
with the SAR” — an art exhibition of Macao higher education students, as a part of series
of events commemorating the 20" anniversary of the establishment of Macao Special

Administrative Region.

“Diversity” is the theme of the first edition of the “Art Macao: International Art Exhibition”
and the core value of “Art Macao”. Diversity originally referred to the variability and
interaction of different species of fauna and flora for the purpose of ensuring the well-

being and balance of the ecosystem. In human society, an inclusive cultural system which

encourages various art forms and styles allows more members of the public to participate
and attracts more quality visitors, paving the way for the growth of local arts and culture
and creating a more balanced and healthy environment for the sustainable development

of the city.

The major difference between the arts and cultural festivals and ad hoc art exhibitions and
performances is the international attention they can capture and the public participation
they can engage. Undoubtedly, the former can attract more comprehensive attention and
allow more people to experience different artistic and cultural manifestations throughout
the city and to appreciate outstanding artworks, thereby reshaping people’s artistic
impressions, arousing their creative desire and deepening the recognition of the directions

in urban development.

Therefore, in order to achieve its goal, “Art Macao” has fully allocated the manpower,
financial and spatial resources from the resorts, hotels, foreign consulates accredited in
Hong Kong and Macao and educational institutions through close coordination and has
made connections with a wide range of publicity channels. “Art Macao” brings arts close by
more residents and tourists at more levels and in a larger scale by basing itself upon the art
and cultural facilities of the Cultural Affairs Bureau and showcasing outdoor art installations
in public areas. Coupled with different types of interrelated cultural activities in the line-
up, the mega event creates a huge interactive network, drawing enthusiastic response from
the public through the clustering effect. The intensive showcase of quality artworks will
definitely attract participation from more people of different levels, boosting sophisticated
cultural spending and creating more room for the development of local cultural industries.

This is how cultural diversity and economic diversity facilitate and convert in each other.

From early summer to golden autumn this year, Macao is imbued with the artistic beauty

with passion.

Macao may still be some way off from the status of exceptionality, but this is the goal that

we are striving to achieve, allowing the world to see a more beautiful “cultural Macao”!
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Prefacio

Maria Helena de Senna Fernandes

Directora da Direc¢do dos Servigos
de Turismo

E com grande entusiasmo queapresentamos a edicdo de estreia do “Arte Macau”.

O projecto que agora desvendamos é uma experiéncia mais ambiciosa, que emana da
sinergia entre cultura e turismo que temos vindo a desenvolver em Macau. Alicer¢cada nos
mais de 450 anos de patriménio de intercdmbio entre o oriente e o ocidente classificado
pela UNESCO, a par com o nosso calendéario de eventos e festividades, a cultura tem sido
desde sempre um ingrediente fundamental para moldar Macau enquanto cidade e destino
turistico dinamico. Nos Ultimos anos, temos procurado levar mais além a coordenagdo de
iniciativas de forma a combinar alguns dos principais elementos que a nossa cidade tem
para oferecer, incluindo o patriménio, eventos ou a gastronomia, para enriquecer a vida
cultural e atracgdo da cidade. O"Arte Macau” catapulta esta sintonizagdo de esforcos
para um novo patamar, apresentando uma versao reforcada da cooperagdo entre cultura e
turismo, em sintonia com o objectivo da Regido Administrativa Especial de Macau (RAEM)
para criar uma cidade que oferega boas condi¢des para viver e viajar, no processo de

transformacdo de Macau num centro mundial de turismo e lazer.

Com o"”Arte Macau”apresentamos um evento artistico abrangente que engloba toda
a cidade, envolvendo um vasto leque de parceiros. O projecto é um exemplo perfeito
de parceria publico-privada, local e internacional, profissional e amadora, combinando
uma multitude de expressdes artisticas que vdo ao encontro de diferentes interesses e
expectativas, que nos sdo trazidas pelo governo, pelas grandes operadoras turisticas,
companhias profissionais do ramo da organizagédo de conferéncias e exibi¢des, consulados,
instituicdes educativas, entre outras. Sob o patrocinio da Secretaria para os Assuntos
Sociais e Cultura, as varias entidades envolvidas estdo a trabalhar em conjunto para
conduzir com o mesmo propdsito varios dos nossos festivais de artes e musica, trazendo
simultaneamente uma série de novas exibigdes e espectéaculos a recintos tradicionais e néo

tradicionais dando nova vida a cidade.

Deixo o convite aos nossos residentes e visitantes para participarem no”Arte Macau”ao
longo dos seis meses do evento, e testemunharem Macau como uma base de intercambio
e cooperagdo, que tendo a cultura chinesa como dominante, promove a coexisténcia de
diversas culturas, conforme o posicionamento assinalado nas Linhas Gerais do Planeamento

para o Desenvolvimento da Grande Baia Guangdong-Hong Kong-Macau.



Preface

Maria Helena de Senna Fernandes

Director of the Macao Government
Tourism Office

It is with great enthusiasm that we present the debutant edition of “Art Macao”.

The project we are now unveiling is a more ambitious experience, based in the established
good synchronization between culture and tourism we have been developing in Macao.
Anchored on Macao’s over 450 years of east-meets-west heritage listed by UNESCO, along
with our calendar of events and festivities, culture has been all along a main ingredient in
shaping Macao as a dynamic city and tourism destination. In recent years, we have been
pushing forward the coordination of initiatives in order to link some of the main elements
our city has to offer, including heritage, events, gastronomy, and more, to enrich the
city’s cultural life and appeal. “Art Macao”brings this attuning of efforts one step forward,
presenting an enhanced version of culture and tourism cooperation, in consonance with the
Macao Special Administrative Region’s (Macao SAR) objective to build a city with quality

for living and traveling, as we develop Macao into a world centre for tourism and leisure.

With “Art Macao” we are introducing a comprehensive citywide arts event, involving a
broad array of stakeholders. The project is a perfect example of public and private, local
and international, professional and amateur partnership, and combines a multitude of art
forms to suit different interests and expectations, brought to us by government, major
tourism operators, professional meetings, incentives, conferences and exhibitions (MICE)
companies, consulates, educational institutions, among others. Under the patronage of the
Secretariat for Social Affairs and Culture of the Macao SAR, the several entities involved are
working together to place under the same umbrella of “Art Macao” many of our arts and
music festivals, while also bringing in a myriad of new art exhibitions and performances to

traditional and non-traditional venues adding new life to the city.

| invite our residents and visitors to experience “Art Macao” over the six months of the
event, and witness Macao as a base for exchange and cooperation where Chinese culture
is the mainstream and diverse cultures coexist, as aimed on the”Outline Development Plan

for the Guangdong-Hong Kong-Macao Greater Bay Area”.
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Prélogo: A Arte como Experiéncia

John Dewey (1859-1952) sugere que a arte é uma experiéncia e que ha uma continuidade
entre a experiéncia requintada das obras de arte e as actividades e eventos quotidianos,
o que a "transforma a arte em vida” um acontecimento natural e o facto de a "arte
enriquecer a experiéncia urbana” torna-a num assunto corrente. Além disso, através da
educagédo estética, a arte pode ser a chave para transformar a sociedade, herdando a

civilizagdo humana e promovendo o aperfeicoamento da natureza humana.

Arte Macau: Exposicao Internacional de Arte, que vai ser apresentada as pessoas de Macau

e turistas é uma das formas de promover a experiéncia de uma cidade impar!

Com o patrocinio do Secretéario para os Assuntos Sociais e Cultura do Governo da Regido
Administrativa Especial de Macau, Arte Macau: Exposicdo Internacional de Arte é um mega
evento internacional de arte e cultura organizado pelo Instituto Cultural e pela Direcgéo
dos Servigos de Turismo de Macau, pelos Galaxy Entertainment Group, Melco Resorts &
Entertainment Limited, MGM, Sands China Ltd., Sociedade de Jogos de Macau, S.A. (SJM),
Wynn Macau, Limited, Nam Kwong (Group) Company Limited e os consulados estrangeiros
em Hong Kong e Macau foram convidados para, simultaneamente, serem anfitrides das
exposi¢des de arte. A Exposig¢do pretende criar uma plataforma de intercdmbio de nivel
mundial na histéria de Macau, reunindo obras de artistas modernos, contemporaneos,
locais, do interior da China e do estrangeiro, como esculturas, pinturas, videos e montagens

dando, a todos os que participem, possibilidade de apreciarem as obras de arte.

Sob o tema “diversidade”, a exposi¢do evidencia a realidade da cultura social e da criagdo
artistica através da cooperagdo cruzada, apresentando a riqueza de estilos e formas, ligando
diferentes culturas, alargando a visdo do publico no campo das artes, construindo um ambiente

criativo e apresentando a generosidade e a capacidade de inclusdo da cultura de Macau.

Arte Macau: Exposigdo Internacional de Arte terd inicio no recinto principal da exposicéo
— o0 Museu de Arte de Macau; também se realizardo exposigdes noutros importantes locais
como no Centro de Arte Contemporanea de Macau — Oficinas Navais N°1, no Edificio do
Antigo Tribunal, na Galeria Tap Seac, na Galeria de Exposi¢gdes das Casas da Taipa, no
Antigo Estdbulo Municipal de Gado Bovino e em hotéis e estancias turisticas. Além disso,
também serdo exibidas obras de arte em locais publicos ao ar livre, como no Jardim da
Fortaleza do Monte, na Anim’Arte NAM VAN, na Praca Jorge Alvares, na Casas da Taipa
e na Praga do Centro Cultural de Macau, tornando Macau numa cidade repleta de uma

atmosfera artistica.

De Maio a Outubro deste ano, Macau ficard imbuida de uma energia artistica e criatividade.
Um ambiente cultural imersivo transformaré a cidade de Macau numa galeria de arte com

jardins repletos de arte. Este serd um veréo inesquecivel do ponto de vista artistico!

Foreword: Art as Experience

John Dewey (1859-1952) proposes that art is an experience and there is a continuity
between the refined experience of works of art and everyday activities and events, which
makes “art into life” a natural incident and "art enriches urban experience” a matter of
course. In addition, by aesthetic education, art is the key to transforming society, inheriting

human civilization and promoting the perfection of human nature.

What is going to be presented to the citizens and the tourists, the “Art Macao: International

Art Exhibition”, is one of the ways to promote the experience of a unique city!

Under the patronage of the Secretariat for Social Affairs and Culture of the Macao Special
Administrative Region Government, “Art Macao: International Art Exhibition” is a mega
international arts and cultural event organized by the Cultural Affairs Bureau and the
Macao Government Tourism Office, and Galaxy Entertainment Group, Melco Resorts &
Entertainment Limited, MGM, Sands China Ltd., Sociedade de Jogos de Macau, S.A. (SJM),
Wynn Macau, Limited, Nam Kwong (Group) Company Limited and foreign consulates in
Hong Kong and Macao are invited to host art exhibitions concurrently. The exhibition aims
at creating a world-class exchange platform in Macao’s history by bringing together the
works of local, mainland and overseas modern and contemporary artists, such as sculpture,

painting, video and installation, allowing participants to enjoy the artworks.

With the theme of “diversity”, the exhibition demonstrates the reality of social culture and
artistic creation through crossover cooperation, presenting the richness of styles and forms,
connecting different cultures, expanding the artistic vision of the public, building a creative

atmosphere, and displaying the inclusivity and generosity of Macao’s cultural connotation.

“Art Macao: International Art Exhibition” will kick off at the main exhibition venue — Macao
Museum of Art; while exhibitions will also be held at other important venues such as the
Macao Contemporary Art Center - Navy Yard No. 1, Old Court Building, Tap Seac Gallery,
Exhibitions Gallery of the Taipa Houses, Former Municipal Cattle Stable (Ox Warehouse)
and hotels and integrated resorts. In addition, art installations will also be displayed in
outdoor public places, including the Mount Fortress Garden, Anim’Arte NAM VAN, Praca
Jorge Alvares Square, Taipa Houses and Art Plaza of the Macao Cultural Centre, making

Macao a city full of artistic atmosphere.

From May to October this year, Macao will be imbued with artistic vitality and creativity.
An immersive cultural atmosphere will be brought to Macao with the entire city as an art

gallery and as art gardens. Let’s enjoy an unforgettable artistic summer!
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Como recinto principal da “Arte Macau: Exposicdo Internacional de Arte”, o Museu de
Arte de Macau ird expor obras de arte seleccionadas de estéancias e hotéis integrados, com
o intuito de revelar o charme das artes visuais contemporéneas nas suas varias formas,

incluindo pinturas, esculturas, cerdmica, instalagdes interactivas e multimédia.

The Main Exhibition of “Art Macao: International Art Exhibition” collects the selected
exhibits from all the exhibitions hosted by seven enterprises namely Galaxy Entertainment
Group, Melco Resorts & Entertainment Limited, MGM, Sands China Ltd., Sociedade de
Jogos de Macau, S.A., Wynn Macau, Limited and Nam Kwong (Group) Company Limited. It
is a quick look at the whole exhibition, and thus the best starting point.
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Jason Walker

Flores Silvestres
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Porcelana, grés, madeira e tinta da China
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Jason Walker

Wildflowers
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Porcelain, stoneware, wood, and China paints
58.4 x 50.8 x 101.6 cm 23 x 20 x 40 inches
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Porcelana colorida
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Vippo Srivilasa
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2018

Colour porcelain

Left: 28 x 19 x 12 cm
Right: 28 x 19 x 12 cm

g Caroline Yi Cheng Caroline Yi Cheng
(@) Prosperidade Prosperity

2017 2017 2017

bt Porcelana em tecido Porcelain on fabric
180 x 180 EXK 180 x 180 cm 180 x 180 cm

. FRBEEDPEERATRM / Obra cedida pelo Sands China Ltd. / Artwork courtesy of Sands China Ltd. EREEDPEFMAERM / Obra cedida pelo Sands China Ltd. / Artwork courtesy of Sands China Ltd.
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SEiRS - THEARS R Stéphane Bolongaro
(¢ £ Compras com Estilo
2019 2019

150 x 120 E# 150 x 120 cm
RAME Técnica mista

Stéphane Bolongaro

Shopping in Style_ Inclusion Polyester [No. 1]
2019

150 x 120 cm

Mixed media

{Em A IRAIRGEE MR / Obra cedida pelo Galaxy Entertainment Group / Artwork courtesy of Galaxy Entertainment Group

Art Macao BIBRE# AR | Arte Macau Exposicao Internacional de Arte | Art Macao International Art Exhibition

SEHRSS - TREANREE Stéphane Bolongaro Stéphane Bolongaro

CRED No palco On Stage_ Inclusion Polyester [No. 2]
120 x 150 EK 120 x 150 cm 120 x 150 cm

2019 2019 2019

REME Técnica mista Mixed media

{Em A IRAIRGEE MR / Obra cedida pelo Galaxy Entertainment Group / Artwork courtesy of Galaxy Entertainment Group
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R Wu Guanzhong Wu Guanzhong

CEBsET (F5)) Cidade Costeira (Qingdao) Coastal City (Qingdao) 5 Meng Shu Meng Shu

1975 1975 1975 (KE (RIZ—)) O Universo (Série_l) The Universe (Series_|)

SHEARIR Oleo em tela Oil on board 2018 2018 2018

46 x 61 B3R 46 x 61 cm 46 x 61 cm WRELIRIE © E4H ~ BY ~ LED Vidro soprado, ramo de Thuja, areia, LED Hand-blown glass, branch of Thuja, sand, LED
EmBEPIEE RN BIRATIRM / Obra cedida pela Sociedade de Jogos de Macau, S.A. / Artwork courtesy of Sociedade de Jogos de Macau, S.A. EmBEPIEF RN BIRATIRM / Obra cedida pela Sociedade de Jogos de Macau, S.A. / Artwork courtesy of Sociedade de Jogos de Macau, S.A. [
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EE - ERE

3]

B BBRL S BRABIE B
1:106 x 145 EX
2:106 x 286 [EXK
3:106 x 105 EX
4:106 x 286 Bk

Thilo Heinzmann
Sem Titulo
Oleo, pigmento em linho, em caixa acrilica do

artista emoldurada
1:106 x 145 cm
2:106 x 286 cm
3:106 x 105 cm
4:106 x 286 cm

Thilo Heinzmann

Untitled

Oil, pigment on linen, in artist’s acrylic box framed
canvas

1:106 x 145 cm

2:106 x 286 cm

3:106 x 105 cm

4:106 x 286 cm

e IR IREEIRATRM / Obra cedida
pelo Melco Resorts & Entertainment Limited
/ Artwork courtesy of Melco Resorts &
Entertainment Limited
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BX Jennifer Wen Ma Jennifer Wen Ma
(up s - MEIER) Uma Metamorfose: Sem Fim para o Fim A Metamorphosis: No End to End ELE Wang Dongling Wang Dongling
2019 2019 2019 FQ (IBEMA - B TEE) Bebendo Sézinho sob a Lua de li bai Drinking Alone under the Moon by Li Bai
ERMZISRERZIEME - Bk Fibra Flashpun HDPE, pigmento Laser-cut Flashspun nonwoven HDPE, pigments 2016 2016 2016
Rfarg Variavel Variable 7Y/ 8- Tinta em papel Ink on paper
1.85 x 10.3 3K 1.85x10.3 m 1.85x10.3 m
BN FREXESERM / Obra cedida pelo MGM / Artwork courtesy of MGM fEmBIEZIBIRM / Obra cedida pelo MGM / Artwork courtesy of MGM
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I RRE - BiE Gabrielle Wambaugh Gabrielle Wambaugh
[€:5=D) esvaziado deflated

2012 2012 2012

B&E Ceramica Ceramic

37 x 39 x 34 EXK 37 x39 x 34 cm 37 x 39 x 34 cm

I (FRERt (5RE) BRAFRM / Obra cedida pela Nam Kwong (Group) Company Limited / Artwork courtesy of Nam Kwong (Group) Company Limited

Art Macao BEIFSEEA# AR | Arte Macau Exposicio Internacional de Arte | Art Macao International Art Exhibition

R - BiE Gabrielle Wambaugh Gabrielle Wambaugh
(E» Neve Snow

2012 2012 2012

BE Ceramica Ceramic

61 x 35 x 24 EK 61 x35x24 cm 61 x35x24 cm

EREEY (5RHE) BRAFIRME / Obra cedida pela Nam Kwong (Group) Company Limited / Artwork courtesy of Nam Kwong (Group) Company Limited
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Desenhos da Renascenca Italiana do

British Museum

Italian Renaissance Drawings from the

British Museum

12/04/2019 ~ 30/06/2019

TRPIEMEYRE=4 | 3° andar do Museu de Arte de Macau | Macao Museum of Art, 379 floor

@ | Mapa | Map 21

RREVEEBREAMNXZEEZER" RHEEKE 42 (LKA 52 BREFR » HESLEEN
E 1470 £E 1580 FHfH » (FEAERBEANFENENK » NSKEE ~ WEF ~ EXXA -
KFABEE 25 - ¥R - BR ERTHET - ZRBED A 6B AW ~ EF) ~ ShR ~ IREF -
BARNEE » BRI XEEEFPENNHEYTE > RELCASTENZOMRIESRE » &R
ANENFMNABBEES) » AEMRENAR > BEFRERED RS

A exposicdo “Desenhos da Renascenca Italiana do British Museum” é composta por
52 desenhos de 42 mestres, que datam entre 1470 e 1580, e representam artistas que
trabalham em toda a peninsula italiana, entre os quais Mantegna, Leonardo da Vinci,
Michelangelo, Titian, Raphael, Rosso Fiorentino. Dividida em 6 sesses: A Figura Humana,
O Movimento, A Luz, Os Trajes e Panejamentos, O Mundo Natural e As Narrativas, a
exposi¢do aborda alguns dos temas que caracterizam a arte renascentista e, partindo do
estudo central da forma humana, explora como os artistas deram vida e dinamismo as suas

composi¢des, através do estudo do movimento, da luz e sombra, e dos panejamentos.

The exhibition “Italian Renaissance Drawings from the British Museum” comprises 52
drawings by 42 different masters, dating from 1470 to 1580, and representing artists
working across the ltalian peninsula, including Mantegna, Leonardo da Vinci, Michelangelo,
Titian, Raphael, and Rosso Fiorentino, among others. Divided into 6 sessions, namely
The Human Figure, Movement, Light, Costume and Drapery, The Natural World, and
Storytelling, the exhibition explores some of the themes that characterise Renaissance art,
starting from the core study of the human form, to explore how artists brought life and
dynamism to their compositions through the study of movement, light and shade, and

costume.
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BRIE - B - ME% (1509/12-1571)
(LFRAEHERHRE AR

BEBE > MUREER > LAGER @I KREHR
2zt WITAEUERER

#1560

©Trustees of the British Museum.

NICCOLO DELL ABBATE (1509/12-1571)
ULISSES REPREENDE TERSITES

Caneta e tinta castanha, com aguada cinza,
carregada com coloragéo corporal em branco, em
papel brilhante, quadricutada para transferéncia
c. 1560

O©Trustees of the British Museum.

NICCOLO DELL ABBATE (1509/12-1571)
ULYSSES CHIDING THERSITES

Pen and brown ink, with grey wash, heightened
with white, on buff paper, squared for transfer
c. 1560

©Trustees of the British Museum.

AEEYBREEAFXEEEERHRE | Desenhos da Renascenca ltaliana do British Museum | Art Macao International Art Exhibition

HIEE - REB (1460- 49 1525/26)

(EHBE=A])

RBEHEERBRE > LABEBER EoaKk) BE
BUBEIBEHE

#1498

©Trustees of the British Museum.

VITTORE CARPACCIO (1460-c. 1525/26)
TRES ESTUDOS DE UM BISPO

Pincel e aguada cinza e castanha, com destaques
em giz branco (parcialmente oxidado), mais tarde
retocado com caneta e tinta castanha

c.1498

O©Trustees of the British Museum.

VITTORE CARPACCIO (1460-c.1525/26)

THREE STUDIES OF A BISHOP

Brush drawing in grey-brown wash, heightened with
white (partly oxidised), black chalk, later touched
with pen and brown ink

c.1498

©Trustees of the British Museum.
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AEEYERFEEAFXEEEERME | Desenhos da Renascenga Italiana do British Museum | Art Macao International Art Exhibition

TAEEE - B (4 1548-1628) PALMA GIOVANE (c. 1548-1628) PALMA GIOVANE (c. 1548-1628) FERALIEREY - FEMAERF (1510-1563)
(B ABEMmA DOIS NUS MASCULINOS TWO MALE NUDES (B ERIZE)
BEEERERE > UG HEEER » @RRRB Desenho de pincel, aguada castanha, com destaques ~ Brush drawing in brown wash, heightened with #E

BEREZE a tinta de Sleo branca, em papel preparado cinza white oil paint, on light grey-brown prepared paper #9 1556

B - BBEEN 1991 F188 claro c. 1575 ©Trustees of the British Museum.
#1575 c. 1575 ©Trustees of the British Museum.

O©Trustees of the British Museum. ©Trustees of the British Museum.

FRANCESCO SALVIATI (1510-1563)
ESTUDO DE PANEJAMENTO PARA UMA
MULHER SENTADA

Sanguinea

c. 1556

O©Trustees of the British Museum.

FRANCESCO SALVIATI (1510-1563)
DRAPERY STUDY FOR A SEATED WOMAN
Red chalk

c. 1556

©Trustees of the British Museum.
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EEBER - HEE (4 1542-1609)
(HERENET | AHERHTRAZFRENEE)
BB E MU ETEEMAF - LBEAK
1575-79

©Trustees of the British Museum.

FEDERICO ZUCCARODb (c. 1542-1609)

O CASTIGO DOS AVAROS: ESTUDO PARA A
CATEDRAL DE FLORENCA

Caneta e tinta castanha com aguada castanha e
aguarela, sobre giz preto

1575-79

©Trustees of the British Museum.

FEDERICO ZUCCARO (c. 1542-1609)

THE PUNISHMENT OF THE AVARICIOUS:
STUDY FOR FLORENCE CATHEDRAL

Pen and brown ink with brown wash and
watercolour, over black chalk

1575-79

©Trustees of the British Museum.

Tt el
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AEEYERFEEAFXEEEERME | Desenhos da Renascenga Italiana do British Museum | Art Macao International Art Exhibition

BRE REER BE » XBERZE
(1477-1549)

(EeEamgE)

AZE BT UREAK @BR3BGEERZL -
#1518

©Trustees of the British Museum.

GIOVANNI ANTONIO BAZZI, IL SODOMA
(1477-1549)

SAO JORGE E O DRAGAO

Sanguinea e branco, sobre giz preto, em papel
castanho claro

c. 1518

©Trustees of the British Museum.

GIOVANNI ANTONIO BAZZI, IL SODOMA
(1477-1549)

ST GEORGE AND THE DRAGON

Red and white chalk, over black chalk, on light
brown paper

c. 1518

©Trustees of the British Museum.

BRE -E -5 -idpy (1487-1564)

(©:3::9]

KE  LEBER (BRaEf) UBREARK > E1E8
BRI £

#1520

©Trustees of the British Museum.

GIOVANNI DA UDINE (1487-1564)

UM FAISAO

Aguarela, com destaques em branco (parcialmente
oxidado), giz preto, sobre papel preparado
castanho claro

c. 1520

O©Trustees of the British Museum.

GIOVANNI DA UDINE (1487-1564)

A COCK PHEASANT

Watercolour, heightened with white (partly
oxidised), over black chalk, on light brown prepared
paper

c. 1520

©Trustees of the British Museum.
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Beleza na Nova Era:

Obras-primas da Colecg¢ao do Museu
Nacional de Arte da China

Beauty in the New Era:

Masterpieces from the Collection of the
National Art Museum of China

04/05/2019 ~ 28/07/2019

TRPEATEYIREIRE | 4° andar do Museu de Arte de Macau | Macao Museum of Art, 4th floor

HE | Mapa | Map 21

2019 FRhEARFEMELIZ 70 BEERPIRIFAERE 20 BE > RRTRARPIZN IEYIEE B IL
20 B > 2EERICRPERMNESIE > 8B “FEFBA—PEENELARAMERE"
REREPREENEERTHERIORARRKEMERE 90 4 > HEEBREZFRGEREH
FEINEARRES o

Em 2019 celebra-se o 70.° aniversario da implantagdo da Republica Popular da China e o
20.° aniversario do retorno de Macau a Patria, assinalando-se também o 20.° aniversario do
Museu de Arte de Macau (MAM). Nesta ocasido especial, o MAM e o Museu Nacional de
Arte da China (NAMOC) co-organizam a exposi¢do Beleza na Nova Era: Obras-primas da
Colecgdo do Museu Nacional de Arte da China, que reline cerca de 90 obras de mestres
modernos e contemporéaneos da colecgdo do NAMOC, de modo a apresentar de forma

abrangente o desenvolvimento da arte chinesa dos uGltimos 100 anos.

2019 marks the 70" anniversary of the founding of the People’s Republic of China and the
20th anniversary of Macao’s return to the motherland, also marking the 20t" anniversary
of the establishment of the Macao Museum of Art (MAM). On this special occasion, MAM
and the National Art Museum of China (NAMOC) co-organise Beauty in the New Era:
Masterpieces from the Collection of the National Art Museum of China.The exhibition
features nearly 90 works by modern and contemporary famed artists from the collection of
NAMOC, aiming to fully present the development of Chinese fine art along more than 100

years.
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(Bs)
1942
MRk

110.5 X 61.3 EX

FREIEATRE R

Xu Beihong

Cavalo de Guerra

1942

Tinta-da-china sobre papel

110.5 x 61.3 cm

Colecgdo Museu Nacional de Arte da China

Xu Beihong

War Horse

1942

Ink on paper

110.5 x 61.3 cm

Collection of The National Art Museum of China

R
(HBEUTRE)
1977
ARHF

61 X 48 EX
HEIEATEER

Wu Guanzhong

Um Canal em Shaoxing

1977

Oleo sobre madeira

61 x 48 cm

Colec¢do Museu Nacional de Arte da China

155518 | Beleza na Nova Era | Beauty in the New Era

Wu Guanzhong

A Canal in Shaoxing

1977

QOil on wood

61 x 48 cm

Collection of The National Art Museum of China
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TN
SN

\@\‘%\&Q&w —_—

& =

S

R Wu Guanzhong Wu Guanzhong

(T =p) Pinheiros e Rochas na Montanha Lao Pines and Rocks on the Lao Mountain EBA Qi Baishi Qi Baishi

1998 1998 1998 (29 Camarées Shrimps

HEHE Oleo sobre tela Oil on canvas MAkE Tinta-da-china sobre papel Ink on paper

80 X 100 EX 80 x 100 cm 80 x 100 cm 68.8 X 33.7 EXK 68.8 x 33.7 cm 68.8 x 33.7 cm

FREEATRE L Colecgdo Museu Nacional de Arte da China Collection of The National Art Museum of China FRESEATRE L Colecgdo Museu Nacional de Arte da China Collection of The National Art Museum of China
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=P =)

(TeFrE i - 440 dEE)

1945

MAKERE

23.2 X 29.6 [EX

ealE By

Qi Baishi

Album de Flores, Plantas e Insectos:
Lufa e Grilo

1945

Tinta-da-china e tinta sobre papel
23.2 x 29.6 cm

Colecgdo Museu Nacional de Arte da China

Qi Baishi -
Flowers, Plants and Insects Album: e y R : - S "
Luffa and Katydid > . R - Pt i Rell oy, §
1945 2 '
Ink and Colour on Paper

23.2 x 29.6 cm

Collection of The National Art Museum of China

“

Sy
0 y
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BBAE

(BAERM XBEE)
1920

RAKERE

25.3 X 18.4 E¥
HEIRAEER

Qi Baishi

Album de Flores, Plantas e Insectos:
Flor de Hibisco e Abelha

1920

Tinta-da-china e tinta sobre papel

253 x 18.4 cm

Coleccdo Museu Nacional de Arte da China

Qi Baishi

Flowers, Plants and Insects Album:

Hibiscus Flower and Bee

1920

Ink and colour on paper

25.3 x 184 cm

Collection of The National Art Museum of China

R A S A EY
LR BB e ST ey,

E TS M
@r@qﬁ@%a@%ﬁﬁ S P

G

B1a
(hERE - XA
1954
RAKBERE
36.2 X 48 [EX
FREIEATRERL

Fu Baoshi

Nove Cancées:
A Dama de Xiang
1954

Tinta-da-china e tinta sobre papel
36.2 x 48 cm
Colec¢do Museu Nacional de Arte da China

155518 | Beleza na Nova Era | Beauty in the New Era

Fu Baoshi

Nine Songs:

The Lady of the Xiang

1954

Ink and colour on Paper

36.2 x 48 cm

Collection of The National Art Museum of China
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HEW

(FE LY

HAKERE

75.5 X 31.5 EXK

FRE ST AR AR

Huang Binhong

Monte Qingcheng

Tinta-da-china e tinta sobre papel

75.5 x 31.5cm

Coleccdo Museu Nacional de Arte da China
Huang Binhong

Mount Qingcheng

Ink and colour on paper

75.5 x 31.5 cm

Collection of The National Art Museum of China

E/ESBEE | Beleza na Nova Era | Beauty in the New Era

KWL

(BREA)

2004

550

188 X 25.5 X 31cm
R SEAT BB TR

Wu Weishan
Mestre Qi Baishi
2004

Estatua de bronze
188 x 25.5 x 31cm
Coleccdo Museu Nacional de Arte da China

Wu Weishan

Master Qi Baishi

2004

Bronze statue

188 x 25.5 x 31cm

Collection of The National Art Museum of China
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GRACE KELLY:

De Hollywood ao Mdnaco — Homenagem dos Artistas

GRACE KELLY:

From Hollywood to Monaco — Artists' Tributes

16/05/2019 ~ 28/08/2019

THPISRA ™) 4REERIM | Galaxy Macau™ Integrated Resort

@ | Mapa | Map 27

REARIREESTRENIREEHBEZTOMSEN  NERKTFEEERBAER
(1929-1982) BEEFEREES > REXHAEMITEILENETHE AN AEENE
e BREHBR=MRERNING  BERAES » REMFEEMRSE &/ NHEXRE LR
L > RSZBARNMBHEHHNER -

ERREEEMNIESLRMNEBMIEF RN « 5kE - BH « ERXH > URBNEFIFEEE
FE ~ G5I5HERR - MERBMEBNER « UM B Kelly FR - ZIEAMRANMNY > EEEEE
WAREMR S - EREME HGRPIRIFEII2 E4AENARE o

ERMEFNNEHER > RATAZMBERNRNAERER - REZNURE  EFRAIHNEOES
&R ; ERESMHLERAERMEENR S > BFRIEIET Phillipe Halsman~ Yousuf Karsh»
Howell Conant BIfEda ; ENBMREERFHE » SHEBEUMSRIERR » ST AR
1815 ; 1956 FRBEBARZEM Helen Rose AiERsTHYIEA) » ABEMZMIED Z — o

A exposicdo, co-organizada pela Fundagdo do Grupo Galaxy Entertainment e pelo Forum
Grinaldi do Ménaco, conta a histéria da lendaria estrela de cinema Grace Kelly (1929-
1982), desde os seus dias de Hollywood como actriz vencedora de um Oscar até se tornar
Princesa do Ménaco. Com o seu talento diplomatico e o poder das celebridades, o casal
real - o Principe Rainier Ill e a Princesa Grace - conduziu o segundo menor pais do mundo
ao cenéario internacional, ao mesmo tempo que conquistou o coracao do povo de Ménaco

e do resto do mundo.

Véo estar em exibi¢do pecas de moda, joéias e acessérios, fotografias e videos das
colecgbes do Palacio do Principe de Ménaco. A exposigdo vai transporta-lo dos dias
em que Grace Kelly era actriz em Hollywood para a sua vida no paldcio do Ménaco. As
exposicdes incluem fotografias e videos de Grace Kelly com figuras publicas, celebridades
e realeza, o Oscar, o vestido de casamento, a bolsa que recebeu o nome de Kelly e as suas
pecas de joalharia favoritas desenhadas e fabricadas, realcadas pela uma rara beleza de

Grace Kelly desenhada por Andy Warhol, uma figura icénica do movimento “Arte Pop”.

Inspirado na icénica Grace Kelly, artistas de todo o mundo de diferentes formas de arte
- criaram trabalhos em que tém Grace Kelly como musa: Arte Visual - Andy Warhol, com
a sua imagem Unica de pop art de Grace Kelly; o Filme - Alfred Hitchcock, com diversos

filmes em que a actriz principal é Grace Kelly; Fotografia - fotégrafos famosos, como



Phillipe Halsman, Yousuf Karsh e Howell Conant, tém Grace Kelly como tema; e a Moda -
a alta costura de famosas casas de moda, tém desenhado modelos com o estilo de Grace
Kelly para se tornarem casas de alta costura que apresentam a Elegancia de Grace Kelly.
O vestido de noiva de Grace Kelly, desenhado pela conhecida figurinista Helen Rose em

1956, ainda é citado como um dos “mais famosos vestidos de noiva de sempre”.

Co-organised by the Galaxy Entertainment Group Foundation and Grimaldi Forum of
Monaco, the exhibition traces the story of legendary movie star Grace Kelly (1929-1982),
from her Hollywood days as an Oscar-winning actress, to become Princess of Monaco. With
their diplomatic flair and star power, the royal couple — Prince Rainier Ill and Princess Grace
— introduced the second smallest country in the world onto the international stage, while at

the same time captured the hearts of the people of Monaco and the rest of the world.

On display are fashion pieces, jewellery items and accessories, photos and moving
images from the collections of the Prince’s Palace of Monaco. The exhibition will take you
from Grace Kelly’s Hollywood acting days to her palace life in Monaco. Exhibits include
photographs and moving images of Grace Kelly with public figures, celebrities and
royalties, her Oscar award, her wedding gown, the eponymous Kelly bag and her favourite
jewellery pieces , highlighted with a rare print of Grace Kelly by Andy Warhol, an iconic

figure in the “Pop Art” movement.

Inspired by the iconic Grace Kelly, artists from around the world in different art forms -
created their works with her as their muse: Visual Art — Andy Warhol, with his unique pop
art image of Grace Kelly; Film — Alfred Hitchcock, with his series of films starring Grace
Kelly; Photography — famous photographers, from Phillipe Halsman, Yousuf Karsh to Howell
Conant, with Grace Kelly as their subject; and Fashion — haute couture by famous fashion
houses, designed along her signature style to become the “Grace Kelly Look". Grace
Kelly's wedding dress, designed by the renowned costume designer Helen Rose in 1956, is

still being cited as one of “the most famous bridal gowns ever worn”.

F ¥/ Organizer

SROATIRELES [ / Galaxy Entertainment Group

Bt & EHE / Co-organizers

FROATREEFE T E / Galaxy Entertainment Group Foundation

EaEE EE MBS0 / Grimaldi Forum Monaco

& / Curator

Thomas Fouilleron

B4 £ = BIEREFRIEZREERE R / Director of the Archives and Library of the Prince’s Palace of Monaco
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®EER | GRACE KELLY

BSR4 TN ESERA
1959
© Institut audiovisuel de Monaco

Retrato real da princesa Grace do Ménaco
1959
© Instituto Audiovisual do Ménaco

A royal portrait of Princess Grace of Monaco

1959
© Institut audiovisuel de Monaco
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RBER (1928-1987)
(EmBAEF) 20 Hhk=z 2
BREE

1984

HEARF BARED

101.6 x 81.3 EXK

Andy Warhol (1928-1987)
Grace Kelly, TP 2/20
Signed “Andy Warhol”
1984

Colour screenprint on Lennox Museum Board
101.6 x 81.3 cm

Visual art
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1968 F3 B 13 AEBMILHE “1900” LiEE
BHFEMN Iréne Gilbert & 1900 £ RE
E2EBOBER

R 165 EX

BT E=R D

Princess Grace's ball gown designed in the
1900s style by Iréne Gilbert, which she wore at
the “1900" Fancy Dress Ball on 13 March 1968
Black tulle embroidered with beige gold

Length: 165 cm

Collection of the Prince’s Palace of Monaco

1959 F£ 10 B 13 BB B S L ECREHES
EERNEFERITRENE > EBM4IRHUEFTEN
Lanvin & * Antonio Castillo (1908-1984) &35t
RE

R 170 EX

BT E =R

Princess Grace's Lanvin dress created by
Antonio Castillo (1908-1984), which she wore to
attend with Prince Rainier the gala dinner in the
Elysee Palace, invited by Charles de Gaulle, the
French President on 13 October 1959

Silk organza embroidered with pearl and sequin
Length: 170 cm

Collection of the Prince’s Palace of Monaco

®EELR | GRACE KELLY
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EEMAEFIRER (FEPIR%K) (1954) ERREF
RIETEAHIEE

1955

[E 5 hR##E : Bettmann / Getty Images
Photograph of Grace Kelly at the Oscar
Ceremony receiving her Best Actress Award
for the film Country Girl (1954)

1955

Photo credit: Bettmann / Getty Images
Fotografia de Grace Kelly na Ceriménia dos
Oscares a receber o prémio de melhor actriz
pelo filme A Rapariga do Campo (1954)

1955

Foto cedida por: Bettmann / Getty Images
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BT - IBREHRER Dinner service with the coat-of-arms of Monaco

19 R EERNEEIRBEIEHE Odiot HM and Mérode 35
IR ~ IREE ~ IR K& By the silversmithery Odiot in Paris, mid-19th

B E= /M century

Silver-plated metal, silver, vermeil, crystal
Collection of the Prince’s Palace of Monaco
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BSR4 TR R EE > BRI H R
AEHERERE RRREHRNEHEREH

1950 &£

EHFE=RM

080

Princess Grace's collection of Cartier diamond
necklace and diadems, and Van Cleef & Arpels
pearl parure

1950s

Collection of the Prince’s Palace of Monaco

Relly T8
The Kelly Bag

FEAMMITRER Kelly F45£ > #ZEBRAENE
1987 FHERTINHER &

Bk

= 158 K 148 EX

BREEMLER

Giant Kelly Bag created by Hermeés for the shop
window of the store situated at Faubourg St
Honoré, Paris Spring-summer collection 1987
Leather

Height: 158 cm Width: 148 cm

On loan from the collection of Hermés, Paris

#EER | GRACE KELLY
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Encontros Inesperados

Unexpected Encounters

06/06/2019 ~ 31/10/2019

FiERH | City of Dreams

@ | Mapa | Map 30

FREZRTEREMREARERAPHNRBENR - RMREBERSHEZIZNR > U
BREENTARRNRFENNRAENZS » BHRILHEABRENAMATRBENER - &
BEMRE o

Uma exposi¢do de mestres contemporéneos que demonstra como a arte contemporanea se
libertou das formas cléssicas. A exposigao inclui pegas de reconhecidos mestres de todos
os continentes que exploram a arte em todas as suas formas. Cada pega foi seleccionada

na medida em que proporciona uma ligagdo Unica com o publico.

An exhibition of contemporary masters that demonstrates how contemporary art has
liberated itself from classical forms. The exhibit includes pieces from renowned masters
from each continent that explore art in all its forms. Each piece was selected because it

provides a unique encounter with the audience.

F#¥ / Organizer

FSEIRIREE B R/AF] /Melco Resorts & Entertainment Limited
% / Curator

Frederic Winckler
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g - TERE
(hiEd
RHRRIRERY - ffs
@110 EXK

B - FERBH (Mathieu Lehanneur, 1974 EH4E R
EE) B— B EEEMRR T RRIHAERETED o thAYAIME
EEREEMSS - B T8 UERHE - #2MH
RETBRAFBRABR  AANKEFAFRHERER
R ER - BEEAMRIMERZEIRS) » Ml
B2 RENENRA 8 UBRAENRKE
Ao EHNBMAXEES  thEBFATR K *
MBEERAEEN HEEEHEMS ° AHE R
BNEHE  PTERERFRT  BEREFRER
KBRIBYIHAE - BENSEE - URE > THEESEX
¥ BERHBENBRETSEI X2 AAORAK
2R E2LRAENEYE  BREEEER
BN~ BREMBREYE - MRFFRHE
YIRRER K AW T R o BIERHERIBHEFT S A
BENENR  MUAESHNERRBERE  ZEE
BB ERIRE « EZBE B Diaconesses Bbz ~ UKk
M-8R Café ArtScience®

Mathieu Lehanneur

Nove Mares

Carrara Marble Powder and Resin
@110cm

To pay homage to the subtlety of ocean colors,
Lehanneur first uses high-definition satellite
photography of nine selected points around the
globe to create a chromatic mapping of different
seas and oceans, then recreates these vibrant colors
through ceramics.

From left to right and top to bottom: North Pacific
Ocean (El Salvador) / Pechora Sea (Russia) / Arctic
Ocean (Canada) / Gulf of Mexico (Mexico) / Yellow
Sea (China) / Great Lakes (USA-Canada) / Davis
Strait (Greenland) / Atlantic Ocean (USA) / Atlantic
Ocean (Brazil).

084 @
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g

EWH - kiR
(BB 200 AZFRD
EYIRIK

RI7Fs%

RGBEZERBASTR > BFFT > BM35F 6K
% GRE-REIE > AFEREETASH  BBR
WA RERNENTERRELL - 27 EFRET
*3 SNRBFEIAN 200 2AAZTR > REERLETI

Charles Pétillon
200 LITOFAIRHOUR
Fabric balloons

varies

A cluster of fabric spheres forms a wave-like cloud
floating 3.5 to 6 meters above the ground, pushing
back to the spatial limits of the surroundings to
create a unique balance of power with its setting.
Named so because 200 liters of air per hour is
required to sustain this installation, this work
connects us to our own vital need to breathe.
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AR - #hinse

(KT LRIKEHRED
FRA BT BRER
RYF&#

FRTEERRBNENRRIENKRAER - HiEx
HRGEBRBNER > URBMREERVANERZFHNE
WES - BFRIABASEUSIHANET - HOIR
BRFETMENR  FEERAK

Julio Le Parc

Continuel lumiére au plafond

Painted wood, ¥ irrors and nylon thread
Varies

This immersive installation by the precursor of
Kinetic Art and Op Art exemplifies his passionate
desire to engage. Strips of mirror reflect light to
create intriguing movement of lights and shadows,
leading to limitless speculation that is bounded
only by one's imagination.

088

089

THEAT® | Encontros Inesperados | Unexpected Encounters
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REMF
(EE—HR)
REAKGREER
=

REMREN Q8 -8R ZWEXABZHRESTSFHN
LML . mE LB LR ERITEETRE
BhESARGRRZEE 0 URAKRENEEZA LS LY
9% BREBREDNRANSHEL  BNRET —HAH
Mo MARFERRMGE  SIFRRENIRRR > TR
REMDHREHA

Shinji Ohmaki

Echoes Infinity

Natural crystal pigments
varies

Inspired by Da Vinci's Tree of Life and Zaha Hadid’s
architecture in which the work is exhibited, Shinji
Ohmaki uses colours and imaginary plants to
symbolize diversity and boundless imagination. The
artist has brought in universal patterns to create a
forest with them. It leads people into the realms of
fantasy; while the use of mirrors extends reality into

infinity.

FHBB | Encontros Inesperados | Unexpected Encounters
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RER - HF
CIRIENED

w 2R ~ BT
280 x 550 x 550 E¥

B 1975 LUK > Daniel Buren —EF B A BEAIEH
FEINEHESR > “IBIENNBR” EREFPZ— EfE
BEOA/NF BN ST R o (R A A I I Al 5B A1 B
& RAL STENEEENSHEERBRER
EINEWINE » BRI A RIS TSt S—
B8 o BBEBIENERE > EE/NERESET EHHEHN
—1{ 0

Daniel Buren
Exploded Hut

Steel, Plexiglas Altuglas
280 x 550 x 550 cm

Since 1975, Daniel Buren has been creating arts
with cubic shapes. The exploded cabin/hut is a
small cubic space in three dimensions, comparable
to a small house. Elements such as windows or
doors create a direct link with its existing space
due to the transparency and colour of the Plexiglas.
While it is seemingly bursting, it also integrates
perfectly with its environment. This hut explodes to
encompass the envelope in which it is located.
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BA3C - K18

(il

REGRRE « REl  AF - RAEbE
132 x 240 x 488 B , 940 F5¢

PG AU > ARBRIRIBERN “HREE”
R z— > ML ESBERFNRRERREEHERE
MBS S —EPRTEY MY UBRRFERES
MEMREZ EEG

Erwin Wurm

Fat Convertible

Chassis of a real Porsche, polyurethane, plaster, and
epoxy resin

132 x 240 x 488 cm, 940 kg

This plumped up Porsche is one of Wurm’s famous
Fat Car sculptures. The chassis of an actual
Porsche was used, and the “fat” was created with
polyurethane foam, then covered with lacquer.
Through this series of sculptures, Wurm intends to
probe the link between power, wealth and body
weight.

THEAT® | Encontros Inesperados | Unexpected Encounters
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KAWS

(=)

ZEIEbA

605 x 305 x 248 @

M KAWS IABB D fE@m—1 > BEHFMETRZRITX
KRB FEWHA > 41 E KLY COMPANION %
REMANNBAAEZ— RAXTER /NER
BT EERENRES —S/)\WEE—EXN
COMPANION MERELERE » BERRBAE - #
FRAR °

KAWS

Good Intentions
Wood Afrormosia
605 x 305 x 248 cm

Like most of KAWS' works, this piece of sculpture is
heavily influenced by popular culture. The toylike,
larger-than-life COMPANION figures which fuse
features of Mickey Mouse, a clown and a skull,
reexamine our concept of nostalgia. With the
smaller COMPANION hugging the leg of the larger
one, the work also evokes feeling of empathy,
making viewers reflect on human relationships,
especially that between parent and child.

FRHAM® | Encontros Inesperados | Unexpected Encounters
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AL - W

(ETHXRRIC & BHAI! )

REERF B BE

158 x 122 x 99 K / 80 x 274 x 140 EX

BEBYMRANEMER Pivi ZFaIEMAIATINBEL
1B ARV AR EEFRT RN ES > BB A M B A M TIREA
5o EmBERRRREREIE > RARAFEPEEN
CHEZRNWBE — AR Pivi EZ AR POHIRIEL
ARB TRETEUMBHEFR 1999 EMBEN
RERRSSHIR B ARBIRIE ©

Paola Pivi

I am busy today & Look at me!
Urethane foam, plastic, feathers

158 x 122 x 99 cm / 80 x 274 x 140 cm

These life-sized bear sculptures are inspired by Pivi's
traumatic encounter with a polar bear years ago in
Alaska. The works are first sculpted from foam and
then decorated with coloured feathers, the softness
of which gives a fluffy quality — an effort of the
artist to modify the perception and feeling of fear
to amusement. The work also illustrates the Venice
Biennale 1999 Gold Lion Winner's deep concern for
the natural world and the vulnerability of animals.

098

Sensea

THEAT® | Encontros Inesperados | Unexpected Encounters
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// A (R=) B
HE
300 x 300 EK
\ AIEREFNVHHERTEHERENANEEFTHE > &

ERTIPE2RHRNEABNRERBRENERE R
FHEEEMEFERPIRIBRAEL A RO © L rFm
PEEGRTRTIVHDRG - ZEMAHM ©

, /4
, Zhao Zhao
Sky

QOil on canvas
300 x 300 cm

/l
/f An investigation into the intricate relationship
between perception and reality, this series of works
by the Beijing-based artist illustrates his personal
Al perceptions based on memories of the sky. The
//'- 4 . . —
blue of the sky is abstracted into a concept in his
paintings which are at once startlingly beautiful and
mysteriously alluring.

Ve
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i K BRTE - BITREER
(FE=BE)

ER 73

300 x 300 x 200 E¥

HMKEEMANERLA=ZCE  MRREREA
WAMBEER  FRABNRAGREEREENIR
NARF A EMERETERR > FRIRE > ToRE
Othoniel BARBNREEMRALRELRR >
RRHEREH - RELE ©

Jean-Michel Othoniel
Wild Pansy

Inox

300 x 300 x 200 cm

Intrigued by flowers and their symbolism, Othoniel
creates this gigantic pansy with inox beads.

The fluid lines and reflective surfaces produce a
fantastical atmosphere and engage the viewer in a
dynamic interaction. The work is also a tribute to
the beauty of nature and freedom of thought.
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Hua Yuan

06/06/2019 ~ 20/10/2019

Efix=E | MGM COTAI

B | Mapa | Map 32

EFEATENXEAS > “F” FRATERKEREBZNXWIRE » TELE LAERRESHMAL -
RERUEFE > AfU “F” FREEANKE  RBTIIANETE BB M - TEEHELE
> BRREBFEMUBFREAZRNREARAEX 2R > ERFHNAEENEENER L
EirEE ‘27 EEELENXUNER - ENRIGAREBTESHEEREERBEHHUER
WRIWKIER > MENEREELRE ENEEEMSHRMN > LEA - B2 « ERTAN=E K
HERMENARSEREEEN (NE . EER) MHABERE (BE) (BRE) EEOMS
FOENEIEERERHLERSSETE -

M ZRR BN ERBORIENHBENITER S BRE2RRAREEHN (FR) HARIE
EUKEHRIR - TEFNTERE » F2RENAEPHN—ERAR > ENRAURSEEERED
BBERA o

iy

G

Ao longo de quase 5.000 anos de civilizagdo, a tinta desempenhou um papel fundamental
na histéria da China. Da escrita a pintura, a tinta tornou-se uma fonte e uma parte
inesquecivel da histéria Chinesa. Esta exposicdo convidou Yang Yongliang, artista
plastica digital internacional e Jennifer Wen Ma, uma reconhecida artista multidisciplinar
contemporanea. A pintura digital da paisagem da artista Yang Yongliang é um avango na
transformacéo da tinta chinesa classica, utilizando tecnologia e fotografia. Jennifer Ma usa
a ligacado e a diversidade intrinseca da tinta para apresentar uma composicdo multimédia
e artistica de larga escala de trés jardins. “Uma Metamorfose: Sem Fim para o Fim” é uma
paisagem de um jardim que reUne texturas naturais, esculturais e virtuais e a composigao
de uma épera num acto “Paraiso Interrompido” que foi elogiado a nivel internacional
como o evento de abertura do Festival Lincoln Center 2016 em Nova lorque. Atraido
pela heranga da tinta, o MGM é chamado a contar a histéria das nossas raizes e fontes - a

histéria da tinta através de uma experiéncia artistica e inovadora.

For almost 5,000 years of Chinese civilization, ink has played a pivotal role . From writing to
painting, ink has become a source and an indelible part of Chinese history. This exhibition
invites international digital visual artist Yang Yongliang and renowned multi-disciplinary
contemporary artist Jennifer Wen Ma. Artist Yang Yongliang's digital landscape painting
is a breakthrough in the transformation of classical Chinese ink, utilizing technology and

photography. Jennifer Ma uses the intrinsic connectivity and diversity of ink to present a



large-scale multimedia and art installation of three gardens. A Metamorphosis: No End to
End is a garden landscape bringing together natural, sculptural and virtual textures and an
installation opera in one act Paradise Interrupted which was praised globally as the opening
event of the 2016 Lincoln Center Festival in New York. MGM is destined to tell the story of

our roots and source - the story of ink through an artistic and innovative experience.

F#¥ / Organizer
=18/ MGM

%HE / Curator
FAXfE / Miriam Sun
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(®RitEs2 =) (/BEB)
2019

8K 1348

LED B&

67 x 11.5 %

Yang Yongliang
Journey to the Dark Il (detail)
2019

8K Video

LED Screen

67 x11.5m

g ety 7
va oy e T
* -

- e

LN .|
PR 2

sﬂ' L

R

y ol
ks et

R

Hua Yuan




BB —Art Macao EIFRER A RME %

kR
(T =)
2019

8K %48
LED B#®

67 x 11.5 K

Yang Yongliang
Journey to the Dark Il
2019

8K Video

LED Screen
67x11.5m

# % | Hua Yuan
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(BOR)
2019
Ak 158

Yang Yongliang
THE WAVES
2019

4K Video

kR
(RaFE)
2019

4k 158

Yang Yongliang
THE DEPARTURE
2019

4K Video

# & | Hua Yuan
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BX

(iR . MEsR)

2019

TEFRAR o SESTREZ) 0 BERL 0 LED JB1R © 4K ARS8

40 x50 x 16 K

Jennifer Wen Ma

A Metamorphosis: No End to End

2019

Tyvex, laser-cut, pigments, LED panels, 4K video
40x50x 16 m
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Jennifer Wen Ma

BX

A Metamorphosis: No End to End

2019

(iR . MER)

2019

Tyvex, laser-cut, pigments, LED panels, 4K video

40 x 50 x 16m

> BER} 0 LED J81R ° 4K 4858

HIBAR > SEETRERI

40 x50 x 16 3K
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KERR (RE) RIR—

F=RBA

TFRERER  EHFT—RER  BESEER-
Stage photo no. 2 of the Installation Opera
Paradise Interrupted Ill Lover

Woman with her newfound confidence. The tree
grows fuller.

# R | Hua Yuan
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Stage photo no. 2 of the Installation Opera
Paradise Interrupted Il Lover
The elements call again. The garden grows denser

and wolves howl.

# & | Hua Yuan




e —

=2NEEZ2NE

Tudo o que Reluz é Ouro:

Exposicao de Ceramica Glamorosa

All That's Gold Does Glitter:

An Exhibition of Glamorous Ceramics

08/06/2019 ~ 09/10/2019
R EHTA ~ RPIERRA  RFIMSEE&RFIE) | The Venetian Macao, The Parisian Macao,

Four Seasons Hotel Macao & Sands Macao

B | Mapa | Map 28 33 29 19

BEZNXUELRERR o BPIRTE 16 HC > AR B LMBAZRTIREREZNERER -
EDVHPEABRATU “RERA” ATHEBEERE “Art Macao BIFEN AR BRENERE—
HHERNZEEZNRBIR 90 FEEFNNIFRERHEE - R J. R R. Tolkien & (BE#) &Y
Ea “SFROEHENL” BIRE > MBREABBLIUML “SFOEHEL” FRRE
B > 855 27 UERANRZNEEZENRBHU ‘R TR 4B ER - BROBIFEFIERBHA -
HPIBRA BV RRFOSEENREL o U ‘€7 ARREFREE > RAUASENES
MR > HFREMEGRALHNEREZNFR > REDPERREF -

A cultura da arte cerdmica tem uma longa histéria. J& no século XVI, Macau representava
uma importante base do comércio de porcelana chinesa e ocidental na Rota Maritima da
Seda.

A Sands China Ltd. participa na Arte Macau: Exposigdo Internacional de Arte com uma
exposicao a nivel da empresa intitulada “Tudo o que Reluz é Ouro”, acima de 90 obras de
arte de mais de 27 artistas contemporaneos reconhecidos a nivel internacional. Inspirada
na ideia de que “Tudo o que Reluz é Ouro” - uma variagdo do titulo do poema de J. R. R.
Tolkien de O Senhor dos Anéis — a curadora Caroline Yi Cheng convidou artistas ceramicos

famosos a criar trabalhos sobre o tema “Dourado”.

As obras de arte serdo expostas no Venetian Macau, Parisian Macau, Sands Macau e Four
Seasons Hotel Macau. Sob o tema “Dourado”, artistas famosos de todo o mundo fardo
uma apresentagdo contemporanea das suas obras de arte em ceramica. Um conjunto de
ceramicas Orientais e Ocidentais brilharéd nas instalages da Sands China reproduzindo o

seu brilho.

Ceramic art culture has a long history. As early as the 16" century, Macao had become an

important base for the trade of Chinese and Western porcelain on the Maritime Silk Road.

Sands China Ltd. participates in “Art Macao: International Art Exhibition” with a company-
wide exhibition themed "All That's Gold Does Glitter”, to showcase over 90 art pieces
from 27 internationally renowned contemporary ceramic artists. Inspired by the idea that

“All That's Gold Does Glitter” — a variation on the title of J. R. R. Tolkien’s poem from The



Lord of the Rings — curator Ms. Caroline Yi Cheng has invited the famous ceramic artists to

create works on a “Golden” theme.

The art pieces were placed within the properties of The Venetian Macao, The Parisian
Macao, Sands Macao and Four Seasons Hotel Macao. With “Golden” being the theme of
the exhibition, famous artists from all over the world brought a contemporary presentation
of their respective ceramic artworks. The assembly of Eastern and Western pottery works

shines at the properties of Sands China and reproduces its brilliance.

F ¥/ Organizer

EWHEBRAT / Sands China Ltd
& / Curator

EB%E / Caroline Yi Cheng
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RRMAL - RIFE

Crespina #1

2017

MAER T 0 2K 0 IR > IRIEIK
32 x29 EX

Antonella Cimatti

Crespina #1

2017

Porcelain paper clay, gold lusters, blown glass,
glass beads

32 x 29cm
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e - BfE Daniel Bare
mE Caroline Cheng (BEEREE (BEHIE)) Squeeze Gold (Dripping Chroma)
(@) Prosperity 2019 2019
2018 2018 ElKFEEMYS > & > F o 7 M EF - &K Post-Consumer found ceramic objects, porcelain,
P& > MLEF - &K k> EBZE Porcelain, gold lustre, fabric, Metal stand 22.86 x 30.48 x 38.48 EX glaze, sand and gold luster
70 x 180 EXK 70 x 180 cm 22.86 x 30.48 x 38.48 cm
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BE - EF

CRZHTHD

2019

REMEE (S B8 SRE
60 x 23 K

Greg Daly

Puddle Refection

2019

Ceramic with lustre glazes containing copper, silver
& bismuth, Gold & silver leaf

60 x 23cm

HE3ARE

(BrEE)

2019

REE > SRR
33x32x22 R

Hirotsune Tashima

Desire

2019

Multiple Fired Stoneware Ceramics
33 x 32 x 22cm

&% A | Tudo o que Reluz é Ouro | All That's Gold Does Glitter
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EiE En Iwamura e - BF John Neely

(RBHER: FRNS) Golden Wisdom: Not Speaking (HFRNERRE) Patterned Teapot with Cane Handle
2019 2019 2019 2019

a2 Stoneware Ja33 0 EREM Stoneware with glazed interior

47 x 36 x 22 [EXK 47 x 36 x 22cm 15 x 15 x 15 EXK 15 x 15 x 15cm
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REE - BEAEE
(ESELE 2/2)

2019

Fat > B BEX - 2K
42 x 45 x 25 EX

Paolo Polloniato

The Rebirth of Tradition 2/2

2019

Earthenware, white glaze, luster gold
42 x 45 x 25cm

F&m%B | Tudo o que Reluz é Ouro | All That's Gold Does Glitter
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B8 - MR

ReRER - EFREHFMRER RS

2019

FIEREL &5 71

FE105x6x 10 EX/BBFRF 11 x18x 10 EX/
WEEIFZA8 5.5 x 20.5 x 16.5 EX

Prue Venables

Black Oval Jug, White Sieve with Gold Handle
and Oval Black Dish

2019

Limoges porcelain, gold leaf, pierced

Jug-10.5 x 6 x 10cm/White sieve 11 x 18 x 10cm/
Oval dish 5.5 x 20.5 x 16.5cm
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HE - ERIRAEAAK
(Cazd)
@ o 2019
- N & OMLER - 2K
® ) 26 x 20 x 11 E¥

Vipoo Srivilasa

Peonies

2019

Porcelain with gold luster
26 x 20 x 11cm

- ARG

i)

2019

BoMLER - 2Kk EESHETKS
28 x 20 x 11 Bk

Vipoo Srivilasa

Plum

2019

Porcelain with gold luster , swarovski
28 x 20 x 11cm

B ERIBMEMI

GETED

2019

& OMLER - 2K

26 x 20 x 11 Bk

Vipoo Srivilasa

Lotus

2019

Porcelain with gold luster
26 x 20 x 11cm

AlEd Tetsuya Ishiyama
(PET3EPE 6 Amitabha

2019 2019

R =k Stoneware, gold, platinum
77 x 41 x 21 BXK 77 x 41 x 21cm
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ARTE - Apreciacao - Legado:
Um patriménio intima do Oriente com o Ocidente
Uma experiéncia de arte multidimensional de 360°

ART - Appreciation - Legacy:
An Intimate Heritage of East-meet-West
A 360° Multidimensional Art Experience

01/06/2019 ~ 31/10/2019

HREER - BR - BELA ~ H5H - BREEZMIENE | Macau Grand Lisboa, Lisboa, Jai Alai Oceanus,
Ponte 16 & Regency Art Hotel

@ | Mapa | Map 16 15 11 7 25

ENEAESE » SHENRIETEEELNEEE - TR IR REASHERENRHERENt+
F > EEENRRERREWRE TR BRERAINRARR o HRAES > ‘8- 8 - AF A
TERENEESIE > B 2019 F 6 ARLE 108 i “RIF” ETEE > 27 5TERER
BEFNRE > HREM 360° 277 IREREN -

A SJM tem o prazer de anunciar a abertura da Exposicdo de Arte “ARTE - Apreciagéo -
Legado” O Patriménio da Arte continua em Macau. "ARTE - Apreciagdo - Legado" é uma
celebragdo do patriménio cultural pelo SJM visto através do prisma da Arte. Em colaboragéo
com vario artistas para criar um total de 7 exposi¢des excepcionais e multidimensionais em

varios hotéis todos os meses de Junho até Outubro de 2019.

SJM is pleased to announce the opening of the Art Exhibition “ART. Appreciation. Legacy”
The Art Heritage continues in Macau. "ART - Appreciation - Legacy” is a celebration of
cultural heritage by SJM seen through the prism of Art. In collaboration with fellow artists
to create a total of 7 exceptional and multidimensional exhibitions in various hotels every

month from June to October 2019.



BH BEZE Bi5

01/06/2019 ~ 30/06/2019 | WiE— S & (EE—H) EmiSE HPIEE R

01/07/2019 ~ 30/07/2019 | REA#MEGE— Z+HLFEREENEREZ “AEAEHE—REHE | BFIHER
FRREME"

01/08/2019 ~ 30/08/2019 | FEESHAHTERE RPFER

01/08/2019 ~ 30/08/2019

ZNBER—AETHEEN

BFIFER s AR~ 18I
+7NH

01/09/2019 ~ 29/09/2019

HPIAR - BREEWES

04/10/2019 ~ 31/10/2019 | BERENKEEERE EPHER
01/10/2019 ~ 31/10/2019 | RE— HZFERREBEENE EPEHER
Data Nome das Instituicées Local

01/06/2019 ~ 30/06/2019

Terra Secreta - Exposicédo Especial de Coin du Jardin (Canto do

Jardim) de Paul Gauguin

Macau Grand Lisboa

01/07/2019 ~ 30/07/2019

Encontro entre o Oriente e o Ocidente — Artistas Chineses do
Século XX no estrangeiro, em Franca: “Unbroken Kite String
(Papagaio de Corda Intacta) — relagdo entre concreto e abstracto
— Uma homenagem a Wu Guanzhong no 100° aniversario do seu

nascimento”

Macau Grand Lisboa

01/08/2019 ~ 30/08/2019

Visdes da Tradi¢cdo Chinesa

Macau Grand Lisboa

01/08/2019 ~ 30/08/2019

Arte em movimento - Videoarte de Portugal

Macau Grand Lisboa, Lisboa,

Jai Alai Oceanus, Ponte 16

01/09/2019 ~ 29/09/2019

Espectaculo 4°Y

Macau Grand Lisboa, Regency Art
Hotel

04/10/2019 ~ 31/10/2019

Autores de Lingua Portuguesa — Obras da colec¢do da Fundagao
PLMJ

Macau Grand Lisboa

01/10/2019 ~ 31/10/2019

Esfera Celestial-Exposi¢do de Arte Contemporanea em Vidro por

Meng Shu

Macau Grand Lisboa

Date

Activity

Location

01/06/2019 ~ 30/06/2019

Secret Land — Special Exhibition of Coin Du Jardin by Paul Gauguin

Macau Grand Lisboa

01/07/2019 ~ 30/07/2019

The Early Encounter of the East and the West — 20thCentury
Chinese Artists Abroad in France: “Unbroken Kite String —
relationship between concrete and abstract — A Tribute to Wu

Guanzhong on His 100th Birth Anniversary”

Macau Grand Lisboa

01/08/2019 ~ 30/10/2019

Visions of Chinese Tradition

Macau Grand Lisboa

01/08/2019 ~ 30/08/2019

Art in Motion - Video art from Portugal

Macau Grand Lisboa, Lisboa,

Jai Alai Oceanus, Ponte 16

01/09/2019 ~ 29/09/2019

The Fourth “Y Show”

Macau Grand Lisboa, Regency Art

Hotel

04/10/2019 ~ 31/10/2019

Portuguese-speaking Authors — Works from the collection of the

PLMJ Foundation

Macau Grand Lisboa

01/10/2019 ~ 31/10/2019

Celestial Sphere - Contemporary Glass Art Exhibition by Meng Shu

Macau Grand Lisboa

F#¥ / Organizer

HRPIEERDBERAT / Sociedade de Jogos de Macau, S.A.
1#%## / Co-organizers

POLY HPHHEEBRAF / Poly Auction Macau Limited
BRXWAIREZERE / Chiu Yeng Cultural and Creative Industry Association
PLMJ £ & / PLMJ Foundation

#%& / Curators

%5548 / Hou Yanan

Jorge Simoes

Paulo Corte-Real

A% / Sabrina Ho Chiu Yeng

#=&F / Meng Shu



BXHEE—Art Macao BEIFFEN A RME & . B - 7&{# | ARTE - Apreciacdo - Legado | ART - Appreciation - Legacy

RE- S8 Paul Gauguin

(FEE—#m) Coin du Jardin

1885 1885

SHEED Oil on canvas

71.8 x 55.9 EX 71.8 x55.9 cm

WHE—BE (EE—/A) 1ERHSR / Secret Land - Special Exhibition of Coin du Jardin by Paul Gauguin B8 | Detail
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REH Wu Guanzhong REH Wu Guanzhong

(KHE) Hibiscuses (RII=1k) The Three Gorges of the Yangtze River

1975 1975 1973 Qil on board

mEHE Oil on canvas RiRhE 1973

120 X 80 EXk 120 x 80 cm 43 X 58 EX 43x58 cm

RAYE— —THEPEIREZENEEZ “‘RERESE —RBEPEERREMNR / The Early Encounter of the East and the West — 20th Century Chinese RANE— —THEPEIREZENEEZ “‘REREE —RBEPEERREMNR / The Early Encounter of the East and the West — 20th Century Chinese
Artists Abroad in France: “Unbroken Kite String - relationship between concrete and abstract — A Tribute to Wu Guanzhong on His 100th Birth Artists Abroad in France: “Unbroken Kite String - relationship between concrete and abstract — A Tribute to Wu Guanzhong on His 100th Birth
Anniversary” Anniversary”



BXHEE—Art Macao BEIFFEN A RME & . B - 7&{# | ARTE - Apreciacdo - Legado | ART - Appreciation - Legacy

REH Wu Guanzhong REH Wu Guanzhong

CBF ) Lion Grove Garden (&£ A Pair of Swallows

1988 1988 1988 1988

il REMEE Mounted; ink and color on paper HERE Ink and colour on paper

144 X 297 EX 144 X 297 cm 69 x 137 EX 69 x 137 cm

RAYE— —THEPEIREZENEEZ “‘RERESE —RBEPEERREMNR / The Early Encounter of the East and the West — 20th Century Chinese RAMGE— ZHHHEFERZENEEZ “AEREHE —RBREERRENRE" / The Early Encounter of the East and the West — 20th Century Chinese
Artists Abroad in France: “Unbroken Kite String - relationship between concrete and abstract — A Tribute to Wu Guanzhong on His 100th Birth Artists Abroad in France: “Unbroken Kite String — relationship between concrete and abstract — A Tribute to Wu Guanzhong on His 100th Birth
Anniversary” Anniversary”
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BHEX
(FE—F)
2016

A&

70 x 90 EX

FEES R R ER / Visions of Chinese Tradition

Huang Gui-wen

Still life of blue-and-white porcelain with lotus
2016

Lacquer painting

70 x 90 cm

IES
(AR
2016

AE

65 x 50 EX

FEIES R R ER / Visions of Chinese Tradition

Wang Xi-mei

A rustic village scene
2016

Lacquer painting

65 x 50 cm

. H - /&% | ARTE - Apreciacio - Legado | ART - Appreciation - Legacy
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Grotto from a dreamscape

()
£
=
S, £
s &5
= 3R
8s s
N QS
=~ K
] ]
o
g
@gmg_s_mw
e Qo
3
e
)
£
()
S og
X2 £
§s 8§
5 @ =
0 o O
o o SR
§ a2 g x
< ERQ SR
..,.f
4@ .v..n.@
\#
/ﬁ 3
)ﬁ &/‘c’k»\' 2
- ]
3 cdﬁ?ﬁrw
PN K
N 4
o o
3 R Bwol o
J M =z N7 mn

FEIES R R ER / Visions of Chinese Tradition

FEES R R ER / Visions of Chinese Tradition
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Mudaulane Délio Jasse
O Estado da cultura mogcambicana Lisbon Style
2010 2009
RIHES ~ ENEERK AR SREEARAR
Acrylic and Indian ink on paper Gelatin silver print
110.5x 80.7 cm 112.5x82.5cm
BABNRER(EME / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation BABNRERI(EME / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation



BXER—Art Macao BIFREN K RE % & . B /&% | ARTE - Apreciacio - Legado | ART - Appreciation - Legacy

Filipe Branquinho
Primas, da série Ocupagées

2012 Tang Kuok Hou
BEE R HED Photosynthesis #15
Chromogénic print 2018
82x122x3cm 72 x 53 x3 cm
BABNRER(EME / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation BABNRERI(EME / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation



BN B —Art Macao BEIFRERT K RME % & . B 7Kf# | ARTE - Apreciagdo - Legado | ART - Appreciation - Legacy

L e,

ARV ST HA A S S8 14 b 45 1

NG Barreto Yonamine

Real Life Call Me...

2011 2009-2010

HAGEAT - RHR - FElE - NH PIBER ~ IR ~ RGN ~ NARENRY

Collage, acrylic, and pastel on canvas Acrylic, charcoal, collage, and screenprint on canvas

85x85x3.7cm 180 x 180 cm

FRBEREWMZIEEIERRE / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation FEREMZIEEIERRE / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation



B R — Art Macao EIFERER KR M@ % & . B /&% | ARTE - Apreciacio - Legado | ART - Appreciation - Legacy

René Tavares

Kester

Sem titulo My sketches (da série Drawing in abstract space)
2008 2009

BRI - &8 AR ~ RE -~ FEME HESK

Decommissioned weapons and metal Acrylic, charcoal, pastel, and Indian ink on paper
59 x54 x 6 cm 51.5x41.5x 4.5 cm (x 21 elements)

BABNRER(EME / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation FARBRAREWNZIEEIERRE / Portuguese-speaking Authors — Works from the collection of the PLMJ Foundation
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HEF

(XBER (Z2—))
FIMALIE

20 x 16 x 18 EXK

Meng Shu

Solar Wind_1
Hand Blown Glass
20x 16 x 18 cm

KRE —ZFERIRTBENR / Celestial Sphere — Contemporary Glass Art Exhibition by Meng Shu

HEF

(AEEZBR)

F IR

18 x 16 x 14 EX

RE —ZFERIRBEWNRE / Celestial Sphere — Contemporary Glass Art Exhibition by Meng Shu

Meng Shu

Naive Eye

Hand Blown Glass
18 x 16 x 14cm

- - 7&fH | ARTE - Apreciagao

- Legado | ART - Appreciation - Legacy
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i Meng Shu i Meng Shu
CHTFZ) Iridescence (& 2 425E) Binary System
FIMRIRE Hand Blown Glass FINRRIKE Hand Blown Glass
24 x 16 x 15 EXK 24 x 16 x 15 cm 20x 16 x 16 EX 20x 16 x 16 cm

KRE —ZFERIRTBENR / Celestial Sphere — Contemporary Glass Art Exhibition by Meng Shu RE —ZFERIRBEWNRE / Celestial Sphere — Contemporary Glass Art Exhibition by Meng Shu
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Wynn:

O Jardim das Delicias

Wynn:

Garden of Earthly Delights

06/06/2019 ~ 06/10/2019

KFEPIRAFIZEE | Wynn Macau & Wynn Palace

#wE | Mapa | Map 17 31

BNBAXNLBRERN c TENVHFE > AMTUEBEMEBMREZAC - At > XFEBMH
BHREN > THROR MBS K TFHERRREREEE

EARBNERFENREHATERFERBY - KENEHEAEE (ABEE) (Garden of
Earthly Delights)e RIfFRXZ2REKH > ERIBUERNEFHEBETRREXETR > i
BTERNEBNEE > ARSHARFIBAMAER

KMBE—AHLE" REEXASRFIGER-—ARTRAZTERENRE > RS USHMRZ
BB KAIE - B FiE 24 ~ IR ENE LM - MAD BREFF - hidEe TME ~ LI
TEF3E ~ LIS - FBEATHT ~ BIE - SBEIAHTNIMES - BERE - IR EBELBFS8ENE
WHESE » EIREIZEWAEMPIEE S THIXHEX -

KHMBE— AHLE" HERERCE-HENRNZK - BREF - KENYBESZEL AN
EWET > ABERFM—ERI MBS R o

A arte é a forma suprema da humanidade, um espago onde o eu interior se pode expressar
livre e verdadeiramente. Esta exposicdo é influenciada pela impressionante obra-prima de
Hieronymus Bosch - O Jardim das Delicias - pintada durante a época do Renascimento.
A sua impressionante pintura - tanto celebracdo como adverténcia do pecado - ilustra a

beleza e a sumptuosidade da vida, alertando para os perigos dos excessos.

“Wynn - O Jardim das Delicias” apresenta uma extraordinaria seleccao de pegas de arte
moderna e contemporédnea dos artistas mais reconhecidos a nivel internacional. Através

das suas obras de arte, partilham a sua rica diversidade cultural.

Wynn abraca o mundo da arte e orgulha-se de apresentar as obras destes artistas pela
primeira vez em Macau: Herb Alpert, Robert Indiana, MAD Architects, Refik Anadol,

Jennifer Steinkamp, Sam Francis, Shingo Francis e Edoardo Tresoldi.

“"Wynn - O Jardim das Delicias” leva-o a uma viagem de arte contemporénea para um
mundo de inovagdo e criatividade através de varios meios, como pinturas, composigéo e

pegas de arte digital.



Art is the ultimate form of humanity, a space where one's inner self can be expressed freely
and truthfully. This exhibition is influenced by Hieronymus Bosch’s stunning masterpiece
— Garden of Earthly Delights — which he painted during the time of the Renaissance.
His striking painting — both a celebration and warning of sin — illustrates the beauty and

sumptuousness of life, while warning us of the dangers of excess.

“Wynn - Garden of Earthly Delights” features an extraordinary selection of modern and
contemporary art pieces from the world’s most renowned artists. Through their artwork,

they share their rich, cultural diversities.

Wynn embraces the world of art and is proud to present the works of these artists for the
first time in Macao: Herb Alpert, Robert Indiana, MAD Architects, Refik Anadol, Jennifer

Steinkamp, Sam Francis, Shingo Francis and Edoardo Tresoldi.

“"Wynn - Garden of Earthly Delights” takes you on a journey of contemporary art into
a world of innovation and creativity through various media forms such as paintings,

installations and digital art pieces.

F#¥ / Organizer

KHARFIBRAE / Wynn Macau, Limited
%& / Curator

Chip Tom
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XHH#HZ  BHERE
(B238)

B

5.3 K&

Edoardo Tresoldi
Sacral

Wire Mesh

5.3 m (H)

(2218) EENRBERENRSEHN—F - ZEES
BN ERBAETPREADFEZYOLER ; T
EEREE MR AR X B R E R R KDL R &
HERTER  WHMIE B - BIEF © (218) TERe
SRTHHTB R SRR > TR e FE AT & B S R ©

'Sacral' brings together some key traits of Edoardo
Tresoldi's work. Multiple languages blend and
cross. Transparency weaves the absent matter into
space. Balance and structural coherence inspire
the references to Renaissance masters and classical
architectural parts such as arch, column, and dome.
'Sacral' is a tribute to not only the architectures that
no longer exist but also the spaces that are capable
of adapting to transformations.

KFER | Wynn
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KFER | Wynn

#Ha - A
(KE1REIRE) R
1995 - 2017

Hif

Herb Alpert

‘Spirit Totems’ Series
1995 - 2017

Bronze

(EMER) RIRDMEFNARE > EWNSRNER
METHMASEREENAEE © (FBHERR) RIIELR
HAI—R > FRERGFXAZEAN  ATFRMA—E
IR E R o A ESBEAT TR — RERMK
EFHAEZH Puttin’ on the Ritz’ » —HERRAR
BENZERER > TEMBTTHE - SHRFNER
RIMFEEE - MEFBNES R RRMEBR LB MNE
MrEEZA o

These monumental works, known as 'Spirit Totems',
are at once familiar and on the other hand, the
twisting, sensuous designs that are ominous and
imposing. The lyrical sculptures grouped into a
forest of bronze totems speak to both visual and
aural pleasures. They create a garden of optical and
acoustical delight. With the addition of 'Puttin' on
the Ritz', for which Alpert won a Grammy award, this
installation of works is a multisensory experience
and a true representation of Herb Alpert.
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BEN (MAD BEERAT)
CEREHYMED)

2019

BRI

29.84 x 34.64 K

30.66 x 34.37 K

Yansong Ma (MAD Architects)
Dragon’s Footprint

2019

Synthetic Rubber

29.84 x 34.64 m

30.66 x 34.37 m

MAD ZREBFINIERAIET Mt EfRz iR > (Efe
BIMEN) RIEEE R rE— LR © (FRAHRER
UK B IR B BRRE AR TUED 2 B IRk © ERRRYMENIR/R
BMHIREZME > SHFRM/BXERERRZME °

MAD Architects exhibition creates the spirit of the
giant mythical dragon who's only remnants are his
'‘Dragon's Footprint'. The playfulness of the work
and the shock of finding oversized footprints of
extinct creatures opens up the urban environment
and reminds the audience that creativity is never

too far away.
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KFER | Wynn
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RIS - RME

(R Ry tE)

2018

LED fR 8245

5x 6K

Refik Anadol
Melting Memories
2018

LED Media Wall
S5xé6m

(RUICEIECIR) WHRRMAMNRE > BEMEDTER
BRREAZNHORE > ARAENHBRERT HHOATE
o (RUHIRE) BT T HEBSHNERE > B
BRI R B SRR E  BRMEBRES R
RMERIER “ENE” Zd e

'Melting Memories' offers new insights into the
representational possibilities that emerge from the
intersection between advanced technology and
contemporary art. The artwork showcases several
interdisciplinary projects that translate the elusive
process of memory retrieval into data collections.
We are immersed in Anadol's creative vision of

‘recollection.’

XFEHE

| Wynn
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KFER | Wynn

LIRS - HEAE
(FEfmHET - AL 5TE)
2017

BB

16 x17.4 x 16 K

Jennifer Steinkamp
Silence Dogood
2017

Digital Projection
16x17.4x16m

HEAZNESHEFRUSMUIMERET ERMNFAEEHE
Mo E—ABEMEFR > AFEHEBUKEN > TR
EREMAEET BHE > LE—REBNERLER > 7
MER © MZIMFENN FRUOLFIBANENEE
FRNEERREEER ° W F LROKTERL » EAH
TRRAGIKBIER © sRIGERKA > MBERCREKMAE
HEREERREL  FREMERSSHNEEFR

The animation fancifully interprets the formation
of electricity in the cloud. Inside a thundercloud
are countless specks of ice dust floating and
bumping into one another. Their collisions build up
an electric charge that overtime fills up the entire
cloud. The sculpted and hand-drawn particles
resemble pre-civilization cave paintings, implying a
certain primordial theory of creation. The lightning
is also hand sketched on the same level of finesse.
The watery iciness of the particles calls to mind the
idea of a frozen fountain.

Bk ENERM
(REZE)

1970

FEER

1.83 X 1.83X0.92 3K

Robert Indiana

The American LOVE
1970

Polychromed Aluminium
1.83X1.83X0.92m

BN ENERE LOVE RIIZR2IKRAYIHERNER
fErmz— BEA “XEBRER" WREK BERM
EFRTRRXESN - BAELMESNAE ° 89
EREFSERBMRPSIREAE > REHLUBERES
ZMRIFEIRDTTER ©

Indiana’s LOVE series is one of the most
recognizable works of art in the world. A self-
proclaimed ‘American painter of signs’, Indiana’s
artwork explores American identity, personal history
and the power of language. His work resonates in
the work of many contemporary artists who make
the written word a central element of their art.
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W48 - FREATEHT
CH IR ERE)
1986
BRHER
1.98 x 2.74 K

Sam Francis
Coral Trails
1986

Acrylic on canvas
1.98 x2.74 m

‘BRRNACHRBAANEASE—EFE " F@%
RET WS - BABEHNSG S - @R BRIFREMEIRAE
B BREXMPRMEE TS - RABWNESRES
NREEZH -  TEGENAZIEHRNTHRERRE
F > MABHRHT FHENZH > BEHXXBREAN
HEHE - FREEENEREZEN -5 BRMAT
ALWE - FREAFEHAISHFHEZ S ©

"The role of the artist is to create the cosmos
for man," Francis said. Within his work these
words are made evident: a churning eddy and
explosion of color harmonized through form and
shape. The viewer is confronted with gardens of
color. The turbulence of color speaks to Abstract
Expressionism and yet, the balance of white canvas
is a nod to a Japanese sensibility and the power
of the negative space. A synthesis of inspirations
and influences, these paintings envelopes us into a
cosmos of Francis's making.

HiE - AT

(EIR=ME) (SBATSRIAE)

2018
Pl R AR S F
24 x 20.8 K

Shingo Francis

Infinite Space (Scarlet-Yellow)
2018

Qil on Linen

24 x20.8 m

KFER | Wynn

ElREGELERNEARMEARNLE RENER
HRT =M BEEAY  BEEIRETEEES  mEe
AEREZEREMRNTMRE - ERVIEFHNBERRANE
¥~ BRARS 0 ERENSNREMMRMAEBR L ©

The monochromatic painting pulses with bright
scarlet-vermilion, filling the space with warmth and
sensation before fading, to leave only white at the
edges. The white connects to the space in ever-
expanding, infinite form. This series of paintings
is inspired by color, space, boundary and tension,
inviting the viewer to contemplate the border
between what is known and unknown.
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Interespaco

Interspace

08/06/2019 ~ 31/10/2019

SEPSRIRENRE | Riviera Hotel Macau

#E | Mapa | Map 24

REUEZLEMERMMELRE B (Gabrielle Wambaugh) fEm#ARTNS » FEEE
WRFEAES » BREMEXNTETRRRR > (P ENE S EMBIREREE PR R 5 B EMN
BIEE > S ABRSEFRBRMEEZY - EENEMETERL > BERARNERHINE - BHER
MBZERNAFAEES T » MBS —EnEE R CERREER - 2K 8 SR RRER
BAFRBAINREARE  ZSBTHEEREEAERS TR  RRUFKAENRRRZES -

A exposicdo “Interespago” apresenta as obras de Gabrielle Wambaugh, a famosa escultora
francesa, traduzindo a integragdo do espago e arte e alcangando o publico através da arte.
A esséncia e a introspecgdo da arte ocidental contemporéanea nas obras pode ser aliada
a arte tradicional oriental, para que as pessoas possam viver a criatividade da concepgdo
e a transmissdo das suas obras, tornando-a uma arte orientada para a vida. O publico
pode obter uma experiéncia bastante pessoal, compreendendo profunda e livremente os
trabalhos em termos de conotacdo, criagdo artistica e formas de criagdo. A artista alarga
o dominio artistico das obras individuais a toda a exposi¢do. Além disso, com a verdade
oculta revelada instantaneamente através do espago, a exposigdo mostra as tendéncias

ousadas da exploragdo na nova era.

The exhibition “Interspace” features works by Gabrielle Wambaugh, the famous French
sculptor, reflecting the integration of space and art, and reaching out to the public through
art. The essence and introspection of contemporary western art in the works can be
combined with eastern traditional art, so that people can experience the ingenuity of the
conception and the conveyance of her works, making it a life-oriented art. The audience can
obtain a fairly personal experience by deeply and freely understanding the works in terms
of connotation, artistic creation and ways of creation. The artist extends her artistic domain
from individual works to the whole exhibition. In addition, with the hidden truth instantly
revealed through space, the exhibition showcases the daring tendencies of exploration in

the new era.

F#¥ / Organizer

X (£E) BRATE / Nam Kwong (Group) Company Limited

1##¥ / Co-organizer

XX HAIREZEERAF / Nam Kwong Cultural and Creative Industry Co., Ltd.
%& / Curator

E#4L / Chang Hong
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Gabrielle Wambaugh

= LIV ER

mension of sculpture

B ... SPACE

16 x 26 x 26 x em

Gabrielle Wambaugh Gabrielle Wambaugh
Mmm noli Monticule, small heap
2017 2006
Ceramic and luster Porcelain and gold
21 x15x15cm Sculpture: 15 (height) x 26 x 25 cm
Box: 18 x 30 x 30 cm
B EREEEHNE T MR A SRR This sculpture questions the realm of appearance
BT Y S EY R R IRAVIRIG R | have been especially moved by the medieval EEREE T BE © This sculpture questions density.
PRt AZIERS - ISR EMB B Z) RFRTE) © Mary Magdalene carvings by Erhart that can be TEREREEE R TE E SO R RS © This sculpture was made at the manufacture
found at the Louvre Museum. nationale de Sevres.

©
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Gabrielle Wambaugh
MMM Wet

2017

Ceramic and rope
85x30x 23 cm

Top: 41 x 44 x 39 cm
Legs (height): 57 cm
Box: 80 x 39 x 16 cm

BB R A A AS HIBRA P SRR RO
BRARER T LUREY EmRTEEMBIENS © fINERER
PR T8 - RENER - DENKREMEERIM
=B ©

This sculpture made of stoneware with tattooed legs
Larger works can do things that the smaller ones do
not, such as question our replacement, equilibrium,
mass and lightness, symbolic part of the force and
the lioness of the air.

Gabrielle Wambaugh
MMM Carrying

2017

Ceramic and cloth

88 x 35 x 26 cm

Clouds: 24 x 48 x 38 cm

ENFHRERAEEMN  BEREEMN  LE2A
FRkMRE ©

BRABER A LUSEBY ERTEEMBVENS © fINERER
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This sculpture made of stoneware with celadon

for the legs and fabric for the upper part.

Larger works can do things that the smaller ones do
not, such as question our replacement, equilibrium,
mass and lightness, symbolic part of the force and
the lioness of the air.

SRIEAME | Interespago | Interspace
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Gabrielle Wambaugh

MMM and Cabbage

2018

Ceramic and cloth

88 x 35 x 25cm

Clouds: 26 (height) x 50 x 50 cm
Legs: 60cm

EEMAMLMNERMARHIBEE T RPIEERENE

FRZ ©

This sculpture made of clay with a gold cloud

questions the immensity of the sky that we can
never reach.

Gabrielle Wambaugh
Parachute

2015

ceramic and cloth

88 x 35 x 25 cm

Box: 80 x 39 x 16 cm
Cloth: 40 x 40 x 40 cm
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This sculpture questions mobility and equilibrium.

SRIEAME | Interespago | Interspace
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Gabrielle Wambaugh
2016

Ceramic

54 x 36 x 50 cm

B AR RS AR KR ER ©
This sculpture is about the density of water as it
cools down.
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Gabrielle Wambaugh
2012

Ceramic and gold

62 x 62 x 45 cm

pedestal: 50 x 50 x 60 cm

BEMBUEA K~ £ ERETENAERMAERE
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This sculpture investigates stability and equilibrium

in terms of the elements fire, water, earth and air.

Gabrielle Wambaugh
Bezette

2015

2015

Ceramic and foam

79 x 53 x 41 cm

EEMGIREE T ERIERBRFHNE
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SPRCE

This sculpture evokes the force of the fountain
when it flows.

SRIEAME | Interespago | Interspace
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Cabecas Felizes

Qappy Heads

06/06/2019 ~ 15/08/2019

H#E | Mapa | Map 13

ERERENE ANEERNAKE 2003 FRIE » BFEEMN AR EERRBERAMMINRS o IRRIEEGRTEZHNE
o~ MR NAEREEIR  WLURE - MESRGRIFBEENZRENIFR - (AOARE) St ERBERE REAEREEFUM
£FB WEAR" BILEEERE M ENERFm o

IR | XIB

XA | TRIERREBRAR

RIZMEL | EEMFPUAEE

BRENK | TRAK

Benoit + Bo é um duo de artistas visuais franco-chineses: Benoit é francés e Bo é chinés. A sua pratica artistica é acima de
tudo um convite a viagem. Eles trabalham em territérios, paisagens e memérias de suas proprias memérias e lugares que
visitaram. Através da fotografia, escultura ou video, estes artistas podem evocar as varias questdes do mundo de hoje.
Cabecas Felizes, que eles chamam de "cabecas sorridentes”, sdo mascaras coloridas inspiradas em festivais populares
chineses. As méascaras sdo os seus simbolos, mas também o elo entre todas as suas obras feitas desde a constituigdo desta
dupla em 2003.

Organizador: Instituto Cultural

Organizagao de apoio: Melco Resorts & Entertainment Limited

Local: Zona de Lazer da Praca de Jorge Alvares

Artistas participantes: Benoit+Bo

Benoit+Bo is a duo of Franco-Chinese visual artists: Benoit is French and Bo is Chinese. Their artistic practice is above all
an invitation to travel. They work on territories, landscapes and memory from their own memories and places they have
visited. Through photography, sculpture or video, these artists can evoke the various issues of today’s world. Happy Heads,
which they call “smiling heads”, are colourful masks inspired by popular Chinese festivals. The mask is their emblem but
also the link between all their works made since the creation of their duet in 2003.

Organizer: Cultural Affairs Bureau

Supporting organization: Melco Resorts & Entertainment Limited

Venue: Leisure Area in Jorge Alvares Square

Participating artists: Benoit+Bo
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Santuario

Sanctuary

06/06/2019 ~ 25/08/2019
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Sanctuério, projectado por Jodo O e Rita Machado é uma intervencdo local ao ar livre localizada no topo da colina,
dentro das muralhas de defesa da Fortaleza do Monte, que foi um centro histérico militar de Macau e que agora esta
transformado num local privilegiado para os turistas terem uma vista panordmica da cidade e do continente. E a partir do
peso da histéria embutida neste local que esta estrutura de bambu temporaria revela a sua estratégia significativa, uma
cobertura que faz sombra para proteger os transeuntes dos elementos e dar paz de espirito, descanso e contemplagéo
antes da sua partida para o préximo destino.

Organizer: Instituto Cultural

Organizagao de apoio (s): MGM

Local (ais): Jardim da Fortaleza do Monte

Artistas participantes: Jodo O * Rita Machado

Sanctuary, designed by Jodo O and Rita Machado is a site-specific outdoor intervention located at the top of the hill, within
the defence walls of Mount Fortress, once a historical military centre of Macau is now transformed into a prime location for
tourist to get a panoramic view of the city and the mainland area. It is from the weight of the history embedded at this site
that this temporary bamboo structure reveals its meaningful strategy, a shaded canopy to protect the passersby from the
elements and give peace of mind, rest and contemplation before their departure to the next destination.

Organizer: Cultural Affairs Bureau

Supporting organization(s): MGM

Venue(s): Mount Fortress Garden

Participating artists: Jodo O , Rita Machado
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Fernando Pessoa é um famoso poeta e autor portugués, cujo trabalho foi aclamado pela sua qualidade e filosofia poéticas
Unicas. Pessoa é um escritor prolifero, e escreveu as suas obras com setenta e cinco “heterénimos”, optando por nao
usar o termo “pseuddnimos” para permitir que as verdadeiras vidas intelectuais independentes de cada um dos seus
heterénimos pudessem ser bem apresentadas. Nesta exposi¢do, o artista local Wong Ka Long apresenta esculturas de
Pessoa, representando o mundo a partir da perspectiva do escritor portugués, a fim de o tornar conhecido por mais
publico.
Esculturas vagando no mesmo lugar sédo e ndo sdo Pessoa ao mesmo tempo, ressoando os heterénimos que ele inventou.
Organizer: Instituto Cultural
Organizagéo de apoio: Galaxy Entertainment Group
Local: Casas da Taipa

Artistas participantes: Wong Ka Long

Fernando Pessoa is a famous Portuguese poet and author, whose work was acclaimed with its unique poetic quality and
philosophy. A prolific writer, Pessoa authored his works with seventy-five “heteronyms”, choosing not to use the term
“pseudonyms” to enable their true independent intellectual lives to be represented instead. In this exhibition, local artist
Wong Ka Long presents sculptures of Pessoa, representing the world from the perspective of Pessoa, in order to make him
known for more audience.
Sculptures wandering in the same place are and aren't Pessoa at the same time, resonating to the heteronyms he invented.
Organizer: Cultural Affairs Bureau
Supporting organization: Galaxy Entertainment Group
13/06/2019 ~ 06/10/2019 Venue: Taipa Houses
— Participating artists: Wong Ka Long
HE | Mapa | Map 26
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Contemplacao da Bondadeterna

Recreativo e calmo e que se prolonga como uma sensagao de
liberdade e conforto.

Contemplation of Lovingkindness

Leisurely and unhurried and extends as a state of freedom and
comfort.

06/06/2019 ~ 06/10/2019

HE | Mapa | Map 21
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Contemplagdo da Bondadeterna (Bondade Eterna) de Mok Yat-san, € um conjunto de esculturas em ago inoxidavel que
combinam elementos de arte em tinta chinesa e de paisagens contemporaneas. As esculturas criam uma paisagem surreal
e onirica, mas que inclui objectos como colunas de pedra hexagonais muito vistas em Hong Kong, devolvendo o publico
a realidade, significando a relagdo inseparavel entre o mundo natural e as pessoas que habitam os ambientes urbanos.
Também pretende lembrar as pessoas da importancia de valorizar e preservar a natureza.

Organizer: Instituto Cultural

Organizagao de apoio: Wynn Macau, Limited

Local: Museu de Arte de Macau

Artistas participantes: Mok Yat San

Contemplation of Lovingkindness by Mok Yat-san, is a set of stainless steel sculptures combining elements of Chinese
ink art and the contemporary landscape. The sculptures create a surreal and dreamlike landscape scene, yet items like
hexagonal rock columns commonly seen in Hong Kong draw viewers back to reality, signifying the inseparable relationship
between the natural world and people in the urban environment. It also reminds people of the importance of treasuring
and preserving nature.

Organizer: Cultural Affairs Bureau

Supporting organization: Wynn Macau, Limited

Venue: Macao Museum of Art

Participating artists: Mok Yat San
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Cavalo Tripulado em Prata N.° 5

Silver Manned Horse No. 5

09/08/2019 ~ 06/10/2019

#E | Mapa | Map 14
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Ao longo dos tempos sempre existiram esculturas de cavalos o que torna muito dificil inovar j& que este é um tema
tradicional. O cavalo de prata n.° 5 foi a primeira escultura deste tipo a ser pintada com tinta brilhante tinta para veiculos
e destacou-se pela sua estética e formas tradicionais. Ndo seguindo nenhuma familiaridade com o cavalo nem com a
grandeza das dinastias Han ou Tang, o conceito é entre cavalo e ndo-cavalo. Ao contrario das esculturas em bronze, que
geralmente parecem resistentes, esta escultura desafia a perspectiva que as pessoas tém relacdo as esculturas de cavalos,
que e apresentam leves como o ar.

Organizer: Instituto Cultural

Organizagao de apoio (s): Sociedade de Jogos de Macau, S.A. (SJM)

Local (ais): Anim’Arte NAM VAN

Artistas participantes: Yu Fan

Sculptures on horses has been abundant at all times, which makes it very difficult to innovate out of this tradition subject.
Silver Manned Horse No. 5 was the first sculpture of its kind painted in glossy car paint, and outstood itself from traditional
aesthetics and form. Pursuing neither familiarity with horse nor sublimity back in Han or Tang Dynasty, it goes for the
concept between horse and non-horse. Unlike bronze sculptures which usually looked sturdy, it challenged people’s
perspective towards horse sculptures with its lightness as air.

Organizer: Cultural Affairs Bureau

Supporting organization(s): Sociedade de Jogos de Macau, S.A. (SJM)

Venue(s): Anim’Arte NAM VAN

Participating artists: Yu Fan
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Arvore de Frutos

Fruit Tree

09/08/2019 ~ 06/10/2019
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A Arvore de Frutos é uma cornucépia artificial abundante em frutas falsas e coloridas de tamanhos desproporcionais em
relacdo a arvore onde estdo. Esta escultura inflavel avalia directamente as relagdes dicotémicas sobre o real e o sintético,
o natural e o artificial, as paisagens e a urbanidade. Esta maravilha antinatural foi apresentada em exposi¢gdes em todo o
mundo, incluindo Renaissance, Lille3000 (2015), Megacities Asia, MFA Boston (2016), Exposicao de Arte Contemporanea
Asia Corridor, Castelo Nijo, Kyoto (2017), Busan Biennale (2014) e Bangkok Art Biennale (2018).

Organizer: Instituto Cultural

Organizagao de apoio: Sands China Ltd.

Local: Praceta das Artes, Centro Cultural de Macau

Artista participante: Choi Jeong Hwa

Fruit Tree is an artificial cornucopia bountiful with fake, colourful fruits of disproportionate sizes bursting out of one
tree. This inflatable sculpture directly comments on the dichotomous relationships of what is real and synthetic, natural
and artificial, landscape and urban. This unnatural wonder appeared in exhibitions worldwide including Renaissance,
Megacities Asia, MFA Boston (2016), Lille3000 (2015), Asia Corridor Contemporary Art Exhibition, Nijo Castle, Kyoto (2017),
Busan Biennale (2014), and Bangkok Art Biennale (2018).

Organizer: Cultural Affairs Bureau

Supporting organization: Sands China Ltd.

Venue: Art Plaza, Macao Cultural Centre

Participating artist: Choi Jeong Hwa
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Exposicdes organizadas por Consulados
Estrangeiros acreditados em Hong Kong e
Macau

Exhibitions organized by Foreign Consulates
accredited in Hong Kong and Macao

05/2019 ~ 09/2019

B | Mapa | Map 52
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O evento “Arte Macau: Exposicdo Internacional de Arte” conta com a participagao
de consulados de diferentes paises acreditados em Hong Kong e Macau, incluindo os
consulados de Portugal, Japédo, Italia, Hungria e Bélgica, cada um dos quais organizara
uma exposi¢do de arte Unica, de acordo com os costumes e recursos culturais do seu pais.
Estas exposi¢bes irdo proporcionar novissimas experiéncias visuais ao publico de Macau,
promovendo o intercambio artistico e realgando a compreensdo mutua entre regides e

paises através de canais culturais.

The event “Art Macao: International Art Exhibition” counts on the participation of
consulates of different countries accredited in Hong Kong and Macao, including Portugal,
Japan, ltaly, Hungary and Belgium, each of which will organise a unique art exhibition,
according to the country’s local customs and cultural resources. These exhibitions will
offer brand new visual experiences to Macao’s audiences, promoting artistic exchange and

enhancing mutual understanding between countries and regions through cultural channels.
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Dia de Portugal na RAEM Prog rama 201 9 A MISERICORDIA DE MACAU 450 A:NOS 1569-2019
PONTES DE ENCONTRO EXPOSICAO DE PINTURA PORTUGUESA - 2019
ESPACOS E LUGARES
PEDRAS E PEDRINHAS
RAEM, 20 ANOS - UM OLHAR SOBRE MACAU

EXPOSICAO DE PINTURA DE CRISTINA MIO U KIT
WISDOM

S

PORTUGAL
B CAMOES
EDAS
COMUNIDADES

PORTUGUESAS
FERIADE
e

05/2019 ~ 08/2019

B | Mapa | Map 26
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Exposicao de Cartazes sobre Cultura

Japonesa e Artes Cénicas:
Exibicdo de Cartaz de Avaliacao Grafica, Edicdo de Macau

Japanese Culture and Performing Arts

Poster Exhibit:
Graphic Trial Poster Exhibit Macao Edition

BRI EBEESE
Consulado Geral do Japao em Hong Kong
Consulate-General of Japan in Hong Kong

19/06/2019 ~ 22/09/2019

BREXEE | Galeria Tap Seac | Tap Seac Gallery

B | Mapa | Map 52
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O Consulado Geral do Japdo em Hong Kong, em
colaboragdo com a Tipografia Toppan apresenta esta
exposicdo que apresenta cartazes da cultura japonesa e
das artes cénicas. A Tipografia Toppan produziu cartazes
que retratam expressdes de design gréafico e expressdes
impressas desenhadas por proeminentes artistas japoneses

contemporaneos.

Além disso, serdo ao mesmo tempo expostos alguns
cartazes com curadoria especial do ensaio grafico, bem
como algumas pegas de arte e artesanato seleccionadas de
artistas modernos e contemporaneos japoneses. Durante
a Exposicdo, serdo apresentadas em horérios a indicar,
projeccées em Realidade Virtual (VR) decorrendo, ao

mesmo tempo, palestras e demonstragbes de artesanato.

As experiéncias gréficas sdo tentativas experimentais que
examinam de forma profunda a relagdo entre o design
grafico e as manifestagdes artisticas impressas, procurando
novas expressdes através de ensaios nos quais os criadores

desafiam activamente novas formas de espresséo artistica.

The Consulate General of Japan in Hong Kong, in

collaboration with Toppan Printing, is presenting this
poster exhibition featuring posters of Japanese culture
and performing arts. Toppan Printing has produced
posters portraying expressions of graphic design and print
expressions designed by prominent Japanese contemporary

artists.

In addition, some specially curated posters from the
“Graphic Trial” and the “Traditional Performing Arts of
Japan” series, as well as a couple of selected arts and crafts
items by Japanese modern and contemporary artists will be
displayed at the same time. The exhibition will also feature
digital works by the media artist Naoko Tosa as well as
various art activities such as lectures and demonstrations
on craft arts, flower arrangements, tea ceremony, music

performances and so on to be held at designated times.

“Graphic Trial” is an experimental attempt that deeply
examines the relationship between graphic design and
printed expression, seeking out new expressions through
experiments in which creators actively challenge printing
expressions. “Traditional Performing Arts of Japan”
is a series of posters designed in 1981 and 2017 to
commemorate the launch of performing arts collaboration

between UCLA and Waseda Universities.
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MARIA Shinmura Norito Shinmura Norito

2010 FEEEERIER uroko no utsukushisa ni ENSAIO GRAFICO 2010 uroko no utsukushisa ni ~ GRAPHIC TRIAL 2010 uroko no utsukushisa ni
chousensuru chousensuru chousensuru

2010 2010 2010

i Papel Paper

103 x 364 EX 103 x 364 cm 103 x 364 cm
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Ren Takaya

ENSAIO GRAFICO 2013 Auréola em superficies
com cores fortes

2013

Papel

B1

Ren Takaya

GRAPHIC TRIAL 2013 Halation in surfaces with
strong colours

2013

Paper

B1

B8R EHB | Exposicdo de Cartazes sobre Cultura Japonesa e Artes Cénicas | Japanese Culture and Performing Arts Poster Exhibit
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2006 FEEBRERIER Kiniro dake de tsukuru
kiniro no sekai wo

2006

4K

B1

Taniguchi Hiroki

ENSAIO GRAFICO 2006 Kiniro dake de tsukuru
kiniro no sekai wo

2006

Papel

B1

Taniguchi Hiroki

GRAPHIC TRIAL 2006 Kiniro dake de tsukuru
kiniro no sekai wo

2006

Paper

B1
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Cores de Asia

Colours of Asia
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Consulado Geral da Itdlia em Hong Kong
Consulate General of Italy in Hong Kong

27/05/2019 ~ 22/09/2019

BEIRAEEE | Casas da Taipa - Casa de Exposicdes | Taipa Houses - Exhibitions Gallery

HE | Mapa | Map 26

Francesco Lietti vive em Hong Kong desde o inicio de 2006
e o seu amor por esta cidade vibrante e eclética revela-
se de imediato nas suas obras, que derivam de imagens
mnemoanicas do artista, que vive em simbiose com os temas

das viagens e das descobertas.

Quando visitou Hong Kong pela primeira vez no veréao
de 2005, o pintor sentiu uma emogdo avassaladora:
fascinado pela variedade de cores, pelos ricos cheiros
e pela infinidade de imagens e sentiu que devia voltar
a Hong Kong e ai ficar. Ndo se consegue colocar, com
facilidade, esta fascinante metrépole num quadro: alguma
coisa ndo seria captada, ficaria de fora; algum aspecto
ndo seria incluido; podem-se agarrar os pormenores, mas
uma pessoa ndo conseguiria captar toda a imagem. O
artista retrata isso através de formas simples e directas.
Ele pinta imagens simples que muitas vezes tém aspectos
humoristicos, descrevendo a cidade num esplendor quase
burlesco. Utilizando cores vivas, o pintor capta a esséncia
do famoso porto de Hong Kong e transforma-o no seu
proprio porto. As suas pinturas pairam entre a realidade e
a fantasia. Usando tragos de tinta fortes para representar
os edificios, Lietti também inclui pequenas manchas de
cor texturizada, que dangcam em toda a paisagem urbana,
dando-lhe aquela qualidade efémera e de sonho. O artista
trabalha com acrilico e 6leos sobre tela e também adiciona
colagens, dando as suas pinturas textura e profundidade.
E depois as suas obras sdo terminadas com uma resina
espessa e brilhante, salientando ainda mais o brilho das

cores.

Lietti também capta as cores e maravilhas de outros
destinos asiaticos. Os verdes exuberantes do Vietnam e
de Bali, o p6r do sol dourado do Rajastdo, as profundas
paisagens maritimas azuis das Filipinas, sdo apenas alguns
dos muitos lugares que ele visitou e registou. O artista
da-nos raros vislumbres, misturando a realidade com um

mundo méagico.

Francesco Lietti has been living in Hong Kong since early
2006 and his love of this vibrant, eclectic city is immediately
apparent in his works, which derive from the mnemonic
imagery of the artist, who lives in symbiosis with the themes

of travel and discovery.

When first visiting Hong Kong in the summer of 2005, the
painter experienced an overwhelming sensation: fascinated
by the variety of colours, the rich smells, and the plethora
of images he was drawn to return and stay. This exciting
metropolis is something you cannot just put into a frame:
something would spill out; something would be missing;
one can catch the details, but he or she would never be
able to capture the entire picture. The artist portrays this
through simple and direct forms. He paints naive visions
that often have a humorous quality, describing the city in
an almost caricatured magnificence. Through the use of
striking colours the painter captures the essence of Hong
Kong's famous harbour skyline and makes it his own. His
paintings hover between reality and fantasy. Using strong
blocks of paint to represent the buildings, Lietti also
includes smaller patches of textured colour, which dance
across the cityscape, giving it that dream-like, ephemeral
quality. The artist works in acrylic and oils on canvas and
also adds collage to give his paintings texture and depth.
He then finishes his pieces with a thick, glossy resin, further

enhancing the brightness of the colours.

Lietti also captures the colours and delights of other Asian
destinations. The lush greens of Vietnam and Bali, the
golden sunsets of Rajasthan, the deep blue seascapes of
the Philippines, these are just some of the many places
he has visited and experienced. The artist gives us rare

glimpses, merging reality with a magical world.
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SBEATEENEL - SUF Francesco Lietti Francesco Lietti SEEAFEHNE - FUF Francesco Lietti Francesco Lietti
(FE e BAE) Espirito e Mente Spirit and Mind (HERRUAE) Corrida ao Agticar Sugar Rush
2018 2018 2018 2018 2018 2018
mARGEEM Técnica mista sobre tela Mixed media on canvas BARGEIEM Técnica mista sobre tela Mixed media on canvas
80 x 80 EXK 80 x 80 cm 80 x 80 cm 80 x 80 [EXK 80 x 80 cm 80 x 80 cm
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Tapecarias de Zsuzsa Péreli

[ooking out of the Credible:

Tapestries of Zsuzsa Péreli
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Consulado Geral da Hungria em Hong Kong e Macau
Consulate General of Hungary in Hong Kong and Macao
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Zsuzsa Péreli é uma artista que produz obras de arte
caracterizadas por uma pintura artistica que usa pinceladas
coloridas, em vez de pincel. Ampliando o género da
tapecaria, utiliza novos materiais, técnicas e procedimentos
enquanto sonda as deméos do tempo e memoria. Nas suas
composigdes, inclui “objectos encontrados” demonstrando
respeito pela tradigdo e desejo de quebrar os padrées.
Também cria aguarelas e colagens. Os temas metafisicos
e sagrados que percorrem a sua obra medeiam entre dois
mundos, insinuando e traduzindo para o observador tudo
aquilo que sé pode ser intuido sobre a realidade néo

material.

A maker of artworks with a relaxed painterliness, Zsuzsa
Péreli uses colourful threads, rather than a brush. Expanding
the genre of the tapestry, she experiments with new
materials, techniques and procedures as she probes into the
layers of time and memory. She includes “found objects”
in her compositions, demonstrating both a respect for
tradition and a desire to break the mould. She also creates
aquarelles and collages. The metaphysical and sacred
themes that run through her oeuvre mediate between two
worlds, intimating and translating for the viewer all that can

only be intuited about non-material reality.
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(&= ) Equilibrio Aequlibirium (Equilibirium) [§1:27 54 1)) Centro do Mundo (Axis Mundi) Axis Mundi (Axis of the World)
2000-2001 2000-2001 2000-2001 2010-2011 2010-2011 2010-2011

EEEHNES 0 FE M 29 Gobelin, 13, seda, fio de ouro Gobelin, wool, silk, gold thread B FEM4E 2B 2R Gobelin, 13, seda, metal, fio de ouro Gobelin, wool, silk, metal, gold thread
230 x 160 EXK 230 x 160 cm 230 x 160 cm 180 x 140 EX 180 x 140 cm 180 x 140 cm
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B - (AR Zsuzsa Péreli Zsuzsa Péreli
(EEMRE) Anjo Pobre Poor Angel
1997 1997 1997
BERRHMEL » EE 4440 IRIR ~ BRI~ S0 Gobelin, 13, seda, fio de prata, moedas, fios de Gobelin, wool, silk, silver thread, coins, warp yarn
240 x 170 Bk urdidura 240 x 170 cm
240 x 170 cm /38 | Detalhe | Detail
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Prosperous Years
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Consulado Geral da Bélgica em Hong Kong
Consulate General of Belgium in Hong Kong
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Organizagdo de apoio: Melco Resorts & Entertainment Limited
Supporting organization: Melco Resorts & Entertainment Limited

16/06/2019 ~ 15/09/2019
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A exposi¢do comega com uma instalagdo sonora e visual
intitulada Happy Heads (Cabecas Felizes), representando
duas lanternas gigantes em forma de cabegas, as quais
declamam um texto poético e sentimental em varias
linguas, dando expressdo a universalidade da arte mundial
e das emogdes humanas num mundo globalizado.

Num outro espago expositivo, é exibida uma série de
gravuras digitais intitulada Menshen (Deuses da Porta),
uma reinterpretagdo das figuras tradicionais chinesas dos

guardies protectores da casa com base em novas técnicas.

A exposicdo da dupla de artistas contemporéaneos
Benoit+Bo “Anos de Prosperidade” abre com uma
instalagdo sonora e visual intitulada Happy Heads (Cabecas
Felizes), representando duas lanternas gigantes em
forma de cabegas, as quais declamam um texto poético
e sentimental em varias linguas (inglés, chinés, francés,
espanhol, portugués...), cujo fluir aleatério e desordenado
da expressdo a universalidade da arte mundial e das
emoc¢des humanas num mundo globalizado. Junto das duas
lanternas, encontra-se ainda um letreiro de néon como

simbolo do amor.

Num outro espago expositivo, os dois artistas apresentam
uma série de gravuras digitais intitulada Menshen,
reportando-se ao conceito de menshen (“deuses da porta”)

da cultura chinesa para reinterpretar, com base em novas

técnicas, as figuras tradicionais chinesas dos guardides
protectores da casa. A mostra pretende assim transmitir
a ideia de que a arte pode proteger-nos das emogdes

negativas e das vicissitudes da vida.

The exhibition of the Brussels-based artist duo Benoit+Bo
“Prosperous years” begins with a visual and sound
installation of giant lantern. The lantern is in the shape
of heads, named “Happy Heads” by the two artists. The
enlightened head tells a poetic and sentimental text in
several languages (English, Chinese, French, Spanish,
Portuguese...). This installation symbolizes the universality
of art and human feelings in a globalized world. Near the
lantern, there is a neon sculpture represents universal
symbols of love. In the other room, there are a series of
printed digital works which is called “Menshen” in reference
to the images of “gatekeepers” from the Chinese culture.
The two artists reinterpret the old idea of protective images

with new technologies.

The recombination of style in photography, the narration of
unlike language in audio and mixed application of various
cultural factors in digital precisely reflect the borderless

vision of the two artists.
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FRIR PR Benoit+Bo L Lic Benoit+Bo

REEIEEBRSIENARE Inflatable Happy Heads Lantern (Pt . BigstE) Menshen: Everyday a kilo of gold
2018 2018 2019 2019

300 x 300 @k 300 x 300 cm 246 x 119 EX 246 x 119 cm
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Reminiscéncias da Rota da Seda:

Exposi¢cao de Reliquias Culturais da Dinastia Xia do Oeste

Reminiscences of the Silk Road:
Exhibition of Cultural Relics of the Western Xia Dynasty

14/06/2019 ~ 06/10/2019
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Xia do Oeste foi fundado em 1038, a leste do Corredor Hexi, numa regido atravessada
pela Rota da Seda. No seu periodo aureo o territério de Xia do Oeste cobria a area que
actualmente corresponde a Regido Auténoma da Etnia Hui de Ningxia, parte das provincias
de Gansu e de Qinghai, a Regido Auténoma da Mongélia Interior e da provincia de
Shaanxi, e consta ter-se estendido a leste, até ao Rio Amarelo, a oceste, até a Passagem da
Porta de Jade, a sul, até a Passagem Xiao e, a norte, até ao deserto de Gobi. Ao longo de
190 anos e sob o dominio de dez soberanos, Xia do Oeste, na sua fase inicial, formou uma
coligagéo tripartida com os Song do Norte e Liao, sendo posteriormente confrontado pelos
Song do Sul e o Grande Jin. O p6 da histéria enterrou uma antiga civilzagdo. Foi apenas
no século XX, quando ocorreu o reaparecimento de muitos documentos e reliquias, que se

percebeu a verdadeira dimensdo do saber do povo de Xia do Oeste.

Celebrando o 20.° aniversario do retorno de Macau a China, o Museu de Macau e o Museu
da Regido Auténoma da Etnia Hui de Ningxia, organizam conjuntamente “Reminiscéncias
da Rota da Seda — Exposicdo de Reliquias Culturais da Dinastia Xia do Oeste”. Esta
exposicdo tematica de reliquias de Xia do Oeste reline alguns achados arqueoldgicos.
Esta selecgdo de 148 itens, alguns dos quais mostrados pela primeira vez fora da Regido
Auténoma da Etnia Hui de Ningxia, oferece uma visdo global da civilizagdo Xia do Oeste.

Entre o patriménio cultural de Xia do Oeste conta-se a escrita e a impressao, os textos



budistas e a estatuaria, bem como pegas em ouro, objectos de madeira e de cerdmica, e
elementos arquitecténicos tais como telhas de beiral wadang e estatuas em pedra. Esta
amostra de escrita, culto budista, artisticos e arquitecténicos de Xia do Oeste permite
apreciar a especificidade e o esplendor de uma civilizagdo. A cultura Xia do Oeste constitui
uma parte importante da cultura da Rota da Seda pelo que o seu significado histérico
exige um olhar atento e renovado. A exposicdo de preciosidades de Xia do Oeste permite
aprofundar a compreenséo do contexto histérico da Iniciativa Uma Faixa Uma Rota e leva-

nos a explorar a sua relevancia no desenvolvimento contemporaneo.

Western Xia was founded in 1038, east to the Hexi Corridor stretch of the Silk Road.
In its heyday, the territory of Western Xia covered what are now the entire Ningxia
Hui Autonomous Region, part of Gansu Province, Qinghai Province, Inner Mongolia
Autonomous Region and Shaanxi Province, and was said to have stretched east to the
Yellow River, west to the Pass of the Jade Gate, south to the Xiao Pass and north to the
Gobi Desert. Over 190 years under the reigns of ten rulers, Western Xia formed a tripartite
division with Northern Song and Liao in its early stage, and it confronted Southern Song
and Great Jin later. The dust of history has buried the once prosperous ancient civilization.
Not until the 20" century were its documents and relics discovered in great numbers and

did they re-appear to demonstrate people’s wisdom from Western Xia.

The Macao Museum and the Ningxia Hui Autonomous Region Museum jointly organize
a special exhibition “Reminiscences of the Silk Road — Exhibition of Cultural Relics of
the Western Xia Dynasty” to celebrate the 20t" anniversary of Macao’s return to China.
This themed exhibition of the Western Xia relics primarily showcases the archaeological
finds about the Western Xia. A fine selection of 148 pieces (sets) of relic offers a
compendious interpretation of the Western Xia civilization. Some rare items make their
first appearances outside the Ningxia Hui Autonomous Region. The cultural heritage from
Western Xia includes its language and printing, Buddhist scriptures and statues, also the
goldwares, woodwares and glazed potteries of its artistry, as well as wadang eaves tiles
and stone statues of its architecture. The display of the language, Buddhism, artistry and
architecture of Western Xia offers an appreciation of the unique and splendid civilization.
The culture of Western Xia constitutes an important part of the Silk Road culture, and
its historical significance is worth in-depth comprehensions and interpretations so as to
gain new inspirations. The exhibition of the valuable relics from Western Xia deepens our
understanding of the historical background of the Belt and Road Initiative that also brings

us to explore its important significance to modern and contemporary development.

F ¥/ Organizer

JRPIEIEE / Museu de Macau / Macao Museum

EE Ol BAEEYEE / Museu de Regido Auténoma da Etnia Hui de / The Ningxia Hui
Autonomous Region MuseumNingxia
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Boi em bronze parcialmente dourado

Bronze / C. 120 cm, L. 38 cm, A. 45 cm

Descoberto na Tumba No. M177 dos Mausoléus Xia
do Oeste, cidade de Yinchuan, Ningxia, em 1977
Colecgdo do Museu da Regido Auténoma da Etnia
Hui de Ningxia

Feita de bronze e com a superficie parcialmente
dourada, esta imagem oca de boi agachado com
o focinho voltado para cima, denota a elevada
capacidade dos artifices de Xia do Oeste no
dominio das técnicas de fundir,Moldar, polir e
dourar inerentes a Manipulagdo do bronze e
doutros Metais. Parte de um conjunto de bens
sepulcrais dos Mausoléus Xia do Oeste, esta
imagem indicia a importancia do gado bovino na
produgdo agricola e a relevancia econémica desta
actividade na sociedade de Xia do Oeste.

Parcel-gilt bronze ox

Bronze / L. 120 cm, W. 38 cm, H. 45 cm

Unearthed from No. M177 Tomb, the Western Xia
Mausoleums in Yinchuan city, Ningxia in 1977
Collection from the Ningxia Hui Autonomous
Region Museum

Made of bronze, with a hollow interior and parcel-
gilt surface, the vivid well-built ox is lying down
with its knees bending and its eyes peering into
the distance. It was produced through Many
crafting processes such as smelting, Molding,
casting, polishing and gilding, showcasing Western
Xia's high-level bronze castings and epitomising
Western Xia's Metal artistry. The bronze ox, which
was a piece of grave goods of the Western Xia
Imperial Tombs, indicates the importance of oxen in
agricultural production, providing physical evidence
for the research on the agricultural economy of
Western Xia society.
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Bambu entalhado

Bambu/C.7.5cm, L. 2.7 cm, E. 0.3 cm

Descoberto na Tumba No.6 dos Mausoléus Xia do Oeste, cidade de Yinchuan,
Ningxia, em 1975

Colecgado do Museu da Regido Auténoma da Etnia Hui de Ningxia

Este pedago retangular de bambu entalhado apresenta um pequeno orificio
na parte superior esquerda, estando incompleto do lado direito. O entalhe
reproduz uma cena do quotidiano da Planicie Central: num pequeno jardim
com pinheiros, pedras, janelas e flores, destacam-se dois homens, dispares na

#4518 | Reminiscences of the Silk Road | Reminiscéncias da Rota da Seda

expressao facial, Mas ambos com o cabelo amarrado em coque trajando uma
vestimenta de Mangas largas e cintada. Um deles tenta apanhar com todo o
cuidado os péssaros e insectos que se aproximam do arbusto; o outro, apenas
observa, debaixo do beiral. Supde-se que esta preciosidade seja fruto da
influéncia cultural Song em Xia do Oeste.

Carved bamboo

Bamboo /L. 7.5cm, W. 2.7 cm, T. 0.3 cm

Unearthed from No.6 Tomb, the Western Xia Mausoleums in Yinchuan city,
Ningxia in 1975

Collection from the Ningxia Hui Autonomous Region Museum

The rectangular bamboo intaglio has a tiny hole on its upper left corner, while
its right is Missing. The intaglio is incised with a scene of people’s everyday
life in the Central Plain, with a backyard, pine trees, a rockery, windows and
flowers as its background which gives prominence to the two Male figures
with different facial expressions, yet both with hair buns, each wearing a wide-
sleeved long dress with a waist belt. One is tiptoeing to catch the birds and
insects that are flying down to the shrub; the other is watching and standing
still beneath the roof. It is surmised to be a treasurable item from the cultural
exchange between Western Xia and the Song.
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Jarra de porcelana com vidrado castanho e
motivo de pednia inciso

Porcelana

A. 33.1 cm, D.(boca) 7.3 cm, D.(bojo) 14 cm,
D.(base) 8.7 cm

Colecgdo do Museu do Distrito de Yanchi, Ningxia

A jarra tem uma boca acentuada, ombro
estreito,bojo comprido e corpo fino com circulos.
E vidrado acastanhado desde o bojo todo, a
excepgao debaixo da base do vidrado, e sem
esmalte no anel circular do ombro. A decoracéo
do bojo é incisa destacando-se o Motivo de
pednia e ramo. Na parte inferior do bojo, Motivo
de enrolamento de folhas inciso. Esta jarra jing
é representativa da porcelana produzida em Xia
do Oeste. A decoragdo incisa € comum, embora
resulte de uma técnica decorativa propria.

Brown-glazed vase with carved peony design
Porcelain

H. 33.1 cm, D.(mouth) 7.3 cm, D.(belly) 14 cm,
D.(base) 8.7 cm

Collection from the NingxiaYanchi County Museum

The vase has a heightened vertical Mouth, narrow
shoulder,long belly and slender body with circles.
It is brown-glazed from the belly wholly, apart from
the under glazed base with an unglazed circular
ring on the shoulder. The belly is incised to reveal
the biscuit in the branchy peony flower pattern. The
curly leaf pattern is incised beneath the belly. The
jing vase is a representative vessel among Western
Xia's porcelains. The incision is a common yet
distinctive decoration technique.

#B&E1E | Reminiscences of the Silk Road | Reminiscéncias da Rota da Seda
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Garrafa de porcelana em forma oblata com
vidrado castanho, quatro asas e motivo inciso
Porcelana / C. 35.4 cm, E. 17.3 cm, D. 31.6
cm

Colecgdo do Instituto do Patriménio Cultural do
Distrito de Haiyuan, Ningxia

A garrafa tem uma boca acentuada, ombro estreito
e dois pares de asas simétricas, um no ombro,
outro, no inferior do bojo. Uma forma circular esta
no centro do corpo. O pé apresenta decoragado
incisa com Motivo de enrolamento de peénia. A
aplicagéo do vidrado é irregular, ndo tendo descido
até ao pé na parte posterior. Este tipo de garrafa
é uma pega comum da porcelana de Xia do Oeste.
As asas laterais sdo apropriadas para amarrar a
vasilha e transporta-la. Os tanguts eram eximios
Montadores e Manejavam bem o arco e a flecha.
Tinham de suportar o frio e o calor, a fome a sede.
O formato e uma certa leveza desta garrafa sdo
caracteristicas convenientes para o transporte a
cavalo ou a tiracolo. Era um tipo de vasilha Muito
valorizado pelo povo tangut.

Brown-glazed oblate porcelain jug with four
handles and carved design

Porcelain / L. 35.4 cm, T. 17.3 cm, D. 31.6 cm
Collection from the Ningxia Haiyuan County
Cultural Relics Management Institute

The jug has a heightened vertical Mouth and
narrow shoulder. It has two symmetrical pairs of
handles, one on the shoulders and the other on
the lower belly. A circular shape is on the centre
of the body. The foot ring on the front is incised
in the circular branchy peony pattern to reveal the
biscuit. On its back, the glaze is not applied down
to the foot. The oblate jug was a common vessel
among Western Xia's porcelains. The two or four
handles on the side are Made for the convenience
of reeving and carrying. Skilled at shooting arrows
on horseback, riding the horse was part of Tangut
people’s everyday life. They needed to endure
coldness and heat, hunger and thirst. The shape of
the relatively light oblate jug Makes it convenient
for carrying on the horseback or strapping it on the
back. It is a type of vessel favoured by the Tangut
people.
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Estatueta de Hanshan em bronze dourado
Bronze / L. 26 cm, A. 55 cm

Descoberto num armazém da rua Xinhua, cidade de
Yinchuan, Ningxia, em 1986

Coleccdo do Museu da Regido Auténoma da Etnia
Hui de Ningxia

Hanshan ou Hanshanzi foi um Monge e poeta da
dinastia Tang. A sua poética ligada a natureza
revela um espirito profundamente zen. Nesta
estatueta de bronze Maci¢o toda dourada, a figura
estd de pé, pousada numa plataforma pentagonal
designada de sumeru. Cabelos até aos ombros,
sobrancelhas leves e olhos pequenos, a imagem
Mostra um sorriso contido. A vestimenta é um
simples Manto kasaya de Mangas largas com
cinto. Do ombro esquerdo pende um corddo com
cinco cabacas e do lado direito, junto a anca, uma
bolsa de seda brocada. A Mao esquerda segura
um objecto. A expressdo bem-disposta embora
contida, ¢ tipica do ermita Hanshan que néo se
deixa afectar por bagatelas e assuntos Mundanos.

Gilt bronze statue of Hanshan

Bronze / W. 26 cm, H. 55 cm

Unearthed from a storage in Xinhua Street,
Yinchuan city, Ningxia in 1986

Collection from the Ningxia Hui Autonomous
Region Museum

Hanshan, also named Hanshanzi, was a Monk and
poet in the Tang dynasty. His ingenious poetry
on nature exudes deep zen experience. This solid
bronze statue is in a standing posture, gilt all over.
His feet are attached to a pentagonal sumeru
platform. His long hair drapes down over the
shoulders. With thin brows and narrow eyes, he has
a smiling countenance. He is dressed in a wide-
sleeved slim-fit shabby kasaya with a waist belt. A
knotted string of five gourds strapped down from
the left shoulder and a silk brocade pocket bag on
the right hip. His left hand is holding an object. His
countenance is funny and jocular, yet composed,
expressing the hermit Hanshan’s characters of
neither being bothered by the trifle nor being
bound to the traditional thinking.
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Vaso com seis saliéncias e asas duplas

Bronze / A. 55.3 cm, D.(boca) 14.8 cm, D.(bojo)
24.5 cm

Descoberto num armazém da rua Xinhua, cidade de
Yinchuan, Ningxia, em 1986

Colecgdo do Museu da Regido Auténoma da Etnia
Hui de Ningxia

Das escavacdes foram retirados dois vasos destes,
um, saiu intacto, Mas o outro, partido. Este vaso de
corpo sextavado, num formato antigo e elegante,
tem a boca com rebordo, colo alto, bojo canelado
e pé alto. Das duas asas “cabega de dragdo”
pende uma argola de cada uma. Em cada divisdo
apresenta um Motivo decorativo gradeado no colo
e no pé.

Six-ribbed vase with twin handles

Bronze / H. 55.3 cm, D.(mouth) 14.8 cm, D.(belly)
24.5 cm

Unearthed from a storage in Xinhua Street,
Yinchuan city, Ningxia in 1986

Collection from the Ningxia Hui Autonomous
Region Museum

Excavated two, one is intact, and the other is
broken. With an archaic and elegant shape, its body
is six-ribbed, with a vertical Mouth, square lip, long
neck, draped belly, and tall foot. A pair of dragon-
head handles are cast to the neck, each with a ring.
Each face is decorated with the slant grid pattern
on its neck and foot ring.
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Cabeca de Buda em ceramica policroma

Barro/ L. 24.5 cm, A. 36 cm

Descoberto no Pagode Hongfo, distrito de Helan, Ningxia, em 1990
Colecgdo do Museu da Regido Auténoma da Etnia Hui de Ningxia

O interior é oco. No topo do cabelo encaracolado a protuberéncia ushnisha.
No Meio das sobrancelhas arqueadas a Marca auspiciosa urna. Olhos

em esmalte preto. Destes escorrem lagrimas pretas que resultaram do
escorregamento do esmalte dos olhos aquando da cozedura no forno a alta
temperatura. As caracteristicas faciais do buda foi produzida segundo os
critérios da época, com influéncias estilisticas da dinastia Tang.

Polychrome-painted clay sculpture of a Buddha head

Clay /W. 24.5 cm, H. 36 cm

Unearthed from the Hongfo Pagoda in Helan county, Ningxia in 1990
Collection from the Ningxia Hui Autonomous Region Museum

Its interior is hollow. On top of the tightly coiled hair is a white ushnisha. There is
an urna between the arched eyebrows on the square face. The eyeballs are black
specially Made with black enamel. There are black teardrops streaming down
the lower eyelids because the enamel Melted in high temperature. It was Made
according to the typical standard for facial features of the Buddha recognized by
the people in those days, with the style inherited from the Tang dynasty.

TRFGEEM)

M/ 525 BEX > & 89 EXK

1974 EEER)IIBEERE 6 SREHLE
EHOEBAE EYEER

ZERVRETEAR  PREE > BINEER 0 BiEME LR IREELRY > NESAEmE
RENE > BEREIL > LSRRRH—BALRS - ARMAISE—EL > fLriae
o BHmEE > BiE LA o SRR 0 REPAREI o BSY) R BIRIEE MinAYERAR
¥ > IEEARHMAL ©

Ornamento arquitecténico em ceramica cinzenta, dito chiwen (para
remate de cumeeira)

Cerémica /L. 25 cm, A. 89 cm

Descoberto na Tumba No.6 dos Mausoléus Xia do Oeste, cidade de Yinchuan,
Ningxia, em 1974

Colecgdo do Museu da Regido Auténoma da Etnia Hui de Ningxia

Esta figura feroz tem cabega de dragdo e rabo de peixe. Sobrancelhas
ligeiramente curvas, as pupilas redondas e orelha levantada de cada lado.

No pescogo o pélo esta ericado. Da Maxila superior saem dois cornos e, da
cauda, duas barbatanas. O Motivo de barabatana est4 inciso no dorso e o
das escamas na cauda. Este é um tipo de ornamento que remata as duas
extremidades frontais das cumeeiras. O par deve estar voltado um para o
outro.

Gray pottery chiwen (architectural part on either end of the roof ridge)
Ceramic / W. 25 cm, H. 89 cm

Unearthed from No.6 Tomb, the Western Xia Mausoleums in Yinchuan city,
Ningxia in 1974

Collection from the Ningxia Hui Autonomous Region Museum

The ferocious figure has a dragon head and a fishtail. The rope-like brows
slightly curled up. It has round-shaped pupils. An ear stretches upward on
each side. The bristle on the neck stiffens up. From the upper jaw stretches a
bridge-shaped animal snout, each side behind with a circular puncture where
a horn stretches out. The tail has two fins curling upward. The fish fin pattern
is incised on its back, while the fish scale pattern on its tail. Chiwen is an
ornament on either end of the roof ridge. The pair should face each other.
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Poesia Lirica:
Trabalhos de Artistas de Macau e Portugal da Colecgao do MAM

Lyric Poetry:

Works of Artists in Macao and Portugal from the MAM Collection

13/07/2019 ~ 04/11/2019
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A exposicdo apresenta obras de 60 artistas, incluindo artistas locais chineses e
macaenses, bem como artistas portugueses que se estabeleceram ou exibiram em Macau,
apresentando obras de Jalio Pomar, Vieira da Silva, Bartolomeu dos Santos, Luis Demée,
Carlos Marreiros, Mio Pang Fei, Kwok Woon, Manuel Cargaleiro, José de Guimaraes e
outros mestres. Os seis temas da exposicdo, “Perspectivas de Visualizagdo”, “Cor de
Macau”, “Dialogo entre Materiais”, “Alma Abstrata”, “Ondulagdo dos Mestres” e “Em
Viagem”, reflectem os resultados do intercdmbio entre os artistas de Macau e de Portugal

nos ultimos 30 anos, envolvendo o publico numa viagem poética de intercambio.

A partir da década de 1980, com a economia de Macau em rapido crescimento, um
grande nimero de artistas portugueses, artistas locais chineses e macaenses tém vindo
a explorar a sua inspiragdo no enriquecedor ambiente cultural de interpenetragdo mutua
entre as culturas chinesa e portuguesa, criando constantemente novos pensamentos e
forgas impulsionadoras, e formando um dos importantes simbolos culturais de Macau.
Ao longo dos anos, o Museu de Arte de Macau coleccionou obras de arte modernas
e contemporaneas a partir dos anos 80, coleccionando obras premiadas, doagbes e

aquisigoes.

The exhibition features works by 60 artists, including local Chinese and Macanese artists,

as well as Portuguese artists who have settled or exhibited in Macao, presenting works



by Jalio Pomar, Vieira da Silva, Bartolomeu dos Santos, Luis Demée, Carlos Marreiros,
Mio Pang Fei, Kwok Woon, Manuel Cargaleiro, José de Guimardes and other masters.
The six themes of the exhibition, ‘'View and Perspective’, ‘Colour of Macao’, ‘Dialogues of
Materials’, ‘Abstract Soul’, ‘Masters’ Ripples’ and ‘On the Journey’, showcase the results
of exchange between Macao and Portuguese artists over the past 30 years, involving the

audience in a poetic journey of exchange.

Since the 1980s, with the rapid development of Macao’s economy, many Portuguese
artists, local Chinese and Macanese artists explored their creative inspiration under the
environment rich in Chinese and Portuguese cultures, constantly bringing new thoughts and
driving force, and forming one of the important cultural symbols of Macao. Over the years,
the Macao Museum of Art has collected modern and contemporary works from award-

winning works, donations and acquisitions since the 1980s.
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BHERE (1957 -) Carlos Marreiros Carlos Marreiros

(eI BRFNE A Pessanha e a Méscara Camilo Pessanha and Mask BER (1975 -) / BiEE - 45K (1980 -) Jodo Jorge de Magalhaes / Mafalda Botelho Jodo Jorge de Magalhaes / Mafalda Botelho
1986 1986 1986 CEHEF) Espelho Vivo Living Mirror

wmAEE Acrilico sobre tela Acrylic on canvas 2011 2011 2011

122 x 122 EXK 122 x 122 cm 122 x 122 cm ®E Instalagdo Installation

SR A / Perpectivas de Visualizacdo / View and Perspective SR / Perpectivas de Visualizacdo / View and Perspective
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Bt - FH - HRFIR (1942 - 2001)
(Eist)

1995

FRMuE o @E

30x 16 x 11 EXK

Luis Pinto Coelho(1942 - 2001)
Camées

1995

Cartdo recortado e pintado

30x 16 x 11 cm

Luis Pinto Coelho(1942 - 2001)
Camées

1995

Carved and painted cardboard
30x 16 x 11 cm

EBEE (1921 - 2007) Tam Chi Sang (1921 - 2007) Tam Chi Sang (1921 - 2007)
(€&[¥::3:5-9) Porto Exterior, Visto da Estrada da Guia View of Exterior Port, from Guia Road
1957 1957 1957

mahE Oleo sobre tela Oil on canvas

42 x 55 EX 42 x 55 cm 42 x 55 cm

ER1A / Perpectivas de Visualizagéo /
BS=%f / Perpectivas de Visualizacdo / View and Perspective View and Perspective



EXHEE—Art Macao BEIFRERN KR E R #1555 | Poesia Lirica | Lyric Poetry

Ghina sPortu

A Y e
Estadio de

B Maca s i5,08,200

BEL (1936 - 2012) Armando Viva nco (1936 - 2012) Armando Viva nco (1936 - 2012) % - 3T (1958 -) Joaquim Franco (1958 -) Joaquim Franco (1958 -)

(B hik) O Passeio Noturno The Night Tour (BIXAEE (PEFHEEFE) Jogo Amigével de Futebol (China / Portugal) Friendly Soccer Match (China VS Portugal)
1984 1984 1984 2002 2002 2002

HRAKF Aguarela sobre papel Watercolour on paper M kR —BRZISE ~ ARSI AL Intagio - Ponta-seca e agua-tinta Intaglio - Etching and aquatint

46 x 49 EXK 46 x 49 cm 46 x 49 cm 45.5 x 72.5 Bk 455x72.5cm 45.5x72.5cm

®PIEF / Cor de Macau / Colour of Macao MPIEF / Cor de Macau / Colour of Macao
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RHREH (1938 - 2013)
GEBhZ )

1985 FZHi

BEZE (3R)

50 x 12 x 12 EXK

Antonino Mendes (1938 - 2013)
Movimento IV

Antes de 1985

Escultura (Bronze)
50x12x12cm

Antonino Mendes (1938 - 2013)
Movement IV

Before 1985

Sculpture (Bronze)
50x12x12cm

JEBIEE - BN - BRE (1952-) Filomeno Pereira de Sousa (1952 -) Filomeno Pereira de Sousa (1952 -)
(E IS IR Colar de azul com joalharia Blue Necklace with Jewellery

1997 1997 1997

BB (RKEERE ~ =5~ BiR) Escultura (Acrilico, latdo e ardésia) Sculpture (acrylic, brass and slate)

39 x 24 x 12 EK 39x24x12cm 39x24x12cm

#1¥#5E / Didlogo entre Materiais /
#1¥#:E / Didlogo entre Materiais / Dialogues of Materials Dialogues of Materials
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fatt - B (1926 - 1999) Artur Bual Artur Bual BEET (1936 - )

Mio Pang Fei Mio Pang Fei
e Sem Titulo Untitled 350 Sem Titulo Untitled
1992 1992 1992 1992 1992 1992
RERM Ténica mista Mixed media REEM Técnica mista Mixed media
200 x 230 B 200 x 230 em 200 x 230 em 200 x 230 Ek 200 x 230 cm 200 x 230 cm
KR TR / Alma Abstracta / Abstract Soul MR ERE / Alma Abstracta / Abstract Soul
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1978

FLAR — A4 4BAR

38.2 x 48 K

KR E= / Alma Abstrata / Abstract Soul

Rogério Ribeiro (1930 -)
Sem titulo

1978

Serigrafia

38.2x 48 cm

Rogério Ribeiro (1930 -)
Untitled

1978

Serigraphy

38.2x 48 cm

BBL - 8% (1928-2014) Luis Demée

(KR ZIE) A Cidade Submersa
1985 1985

HAREE Acrilico sobre tela
97.3 x 130.5 EX 97.3x 130.5cm

KEMHEH / On dulacoes dos mestres / Masters'Ripples

#1555 | Poesia Lirica | Lyric Poetry

Luis Demeé
Underwater City
1985

Acrylic on canvas
97.3 x 130.5 cm
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ZHEZE (1931 - 2008) Bartolomeu dos Santos (1931 - 2008)
(RS Paisagem com Figuras

2000 2000

kR — BRI ~ MHBERRE Intagio - Ponta-seca e 4gua-tinta

39.5 x 41 X 39.5x41 cm

KEFEH / Ondulacdo dos Mestres / Masters’ Ripples

Bartolomeu dos Santos (1931 - 2008)
Landscape with Figures

2000

Intaglio - Drypoint and aquatint
39.5x41cm

BER (1919 - 1999)

(ERREE)
1976

L SEE

50 x 60 EX

I%i&® / Em Viagem / On the Journey

Concas (1919 - 1999)
Revivendo o passado
Oleo sobre tela

1976

50 x 60 cm

Concas (1919 - 1999)
Reviving the Past
1976

QOil on canvas

50 x 60 cm
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Quietude e Claridade:
Obras de Chen Zhifo da Colecgao do Museu de Nanjing

Quietness and Clarity:

Works of Chen Zhifo from the Collection of the Nanjing Museum

13/06/2019 ~ 31/10/2019

TRPIEMEYIEE | Museu de Arte de Macau | The Macao Museum of Art
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Chen Zhifo (1896-1962) era um artista chinés conhecido pelas suas pinturas de flores-e-
passaros de estilo meticuloso, além de ter sido um educador de arte e pioneiro das artes
e do artesanato chineses do século XX. As suas obras, com representa¢des delicadas e
cuidadosas, sdo elegantes e brilhantes, em tons subtis, exalando um encanto gracioso e
majestoso. Ao usar padrdes criativos com um toque decorativo, foi um artista inovador que

abriu novos caminhos para este género de pintura.

Esta exposicdo, que exibe as pinturas do artista, além de esbogos e materiais utilizados
em diferentes periodos, apresenta a sua arte de uma forma abrangente, com o objectivo
de aprofundar a compreensédo do publico sobre a pintura meticulosa de flores-e-passaros,

bem como o espirito criativo do artista.

A exposicao visa reforcar a cooperagdo e o intercambio no dominio da cultura e dos
museus entre a Regido Administrativa Especial de Macau e a Provincia de Jiangsu, o

Instituto Cultural e o Museu de Nanjing.

Chen Zhifo (1896-1962) was a Chinese artist noted for his meticulous-style flower-and-bird
paintings, as well as an art educator and a pioneer of the Chinese arts and crafts of the 20th
century. His works, featuring fine and careful depictions, are elegant and bright, sweet-
toned, giving off a graceful and lofty charm. By using creative patterns with a decorative

flair, he was an innovator, generating new developments for the genre.

This exhibition, showcasing the artist’s flower-and-bird paintings, sketches, as well as
materials used in different periods, introduces his art in a comprehensive way, with the

objective to deepen the public’s understanding of meticulous flower-and-bird painting, as






da composicdo e enfatizou a importéncia de "estudar os classicos e a natureza, desenhar
ao vivo, emular obras notéaveis e ler muito". Rigoroso, requintado, escorreito, realista,
elegante, claro e brilhante, suave e com um sentido nato de padrdes decorativos, as suas
pinturas de passaros-e-flores gongbi constituiram um genuino renascimento do género,
em decadéncia desde as dinastias Ming e Qing, abrindo novos caminhos para o progresso

desta nobre arte tradicional.

Chen Zhifo (1896-1962), originally named Shaoben, also known as Ziwei, Jie or the styled
name Xueweng, hailed from Hushan, Yuyao County, Shaoxing Prefecture (today’s Cixi city),
Zhejiang Province. A master of the gongbi (meticulous) bird-and-flower painting and art
education in the 20t century, he was also a pioneer of Chinese modern applied arts. Since
his childhood, Chen had been interested in painting. Later, Chen was admitted into the
Tokyo Fine Arts School (now the Tokyo University of the Arts), becoming the first person
from China to study pattern design in Japan. Graduated from the Tokyo Fine Arts School
with excellent grade, Chen returned China to teach at the Shanghai Oriental Art School
(Shanghai Dong Fang Yi Zhuan) and established the Shang Mei Pattern Studio (Shang
Mei Tu An Guan). In terms of his great contribution to art education, he had taught at the
Shanghai Art University (Shanghai Yi Da), the Guangzhou Academy of Fine Arts (Guangzhou
Mei Zhuan), the Shanghai Academy of Fine Arts (Shanghai Mei Zhuan), and the National
Central University (Zhong Yang Da Xue) and the National College of Art (Guo Li Yi Shu
Zhuan Ke Xue Xiao), cultivating a great number of professional and excellent artists for

China.
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(BE=%) Trés passaros num ramo de ameixeira Three birds on plum branch
1941 1941 1941

REBURAILH Rolo vertical, tintas sobre papel Hanging scroll, colour on paper
49 X 60 EK 49 x 60 cm 49 x 60 cm

WEFER | Quietude e Claridade | Quietness and Clarity

(e ER)

1947

REARAIIH

78 x 37 K

Péassaros de Primavera em ramo florescente
1947

Rolo vertical, tintas sobre papel

78 x 37 cm

Spring birds on blooming branch
1947

Hanging scroll, colour on paper
78 x 37 cm
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& RSN/ Colecglo do deNanjing / Colie

of tha ‘Nanjing Museum

(BTEE)

1956

REARAIIH

131 x 63 EX

Grous dancam sob uma ameixeira
1956

Rolo vertical, tintas sobre papel
131 x 63 cm

Cranes dance under plum tree
1956

Hanging scroll, colour on paper
131 x 63 cm

MR | Coedsdo Moy do Nk | Cotetonof ey s
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MWEFF® | Quietude e Claridade | Quietness and Clarity

(RERES)

1956

REARAIIH

71 x 34 K

Aves escondidas em bananeiras
1956

Rolo vertical, tintas sobre papel
71 x 34 cm

Birds hidden in plantains

1956

Hanging scroll, colour on paper
71 x 34 cm
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© BIrUEYIBEE / Colecgao do Museu de Nanjing / Collection of the Nanjing Museum

(FAEE) Esplendor de Outono Autumn gorgeousness
REBAERIE 1960 1960

1960 Rolo horizontal, tintas sobre papel Horizontal scroll, colour on paper
45 x 83 EXK 45 x 83 cm 45 x 83 cm
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