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HEEMEA AR ISR  SoHENR BENBR - SRaE!

Agradecemos que desliguem os vossos telemaveis & outros aparelhos emissores de luz e som.
N&o & permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa colaboragdo.

Please switch off all sound-making and light-emitting devices.
Unauthorised photography or recording of any kind is strictly prohibited. Thankyou for your co-operation.

BTETAEREFRT - EEEHOE -
ET BN AP EESEE T# - wwwicm.govmo/fam

Caso nac queira guardar este programa depois do espectaculo, pedimos o favor de o devolver 3 saida. Obrigado.
Para obtengdo deste programa em versio PDF, pode descarrega-lo em www.icm.gov.mo/fam

If you do not wish to keep this house programme, please return it at the exit.
This house programme can be downloaded at www.icm.gov.mo/fam

EMEEMIL | Organizagdo | Organiser
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INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau

BB | Aviso Legal | Disclaimer
FRRTERERA L RESEESREREREERE - —AEASE BB MR R ENTMRLY - HFAREEIE -

O Instituto Cultural do Governo da Regido Administrativa Especial de Macau assegura apenas a comunicagio e apoio técnico ao projecto. Quaisquer
ideias / opiniGes expressas no projecto sio da respensabilidade do projecto f equipa do projecto e ndo reflectem necessariamente os pontos devista
do Instituto Cultural.

The Cultural Affairs Bureau of the Macao Special Administrative Region Government provides liaison and technical suppert to the project only. Any
views { opinicns expressed by the project team are those of the project only and do not reflect the views of the Cultural Affairs Bureau.



1H-15.5
15:00, 20:00

ELXRABREES
Edificio do Antigo Tribunal - Teatro Caixa Preta
Black Box Theatre, Old Court Building

EHEEN—/ NG Z+5  FRPGARR
Duracéo: Aproximadamente 1 hora e 20 minutos, sem intervalo
Duration: Approximately 1 hour and 20 minutes, no interval

BFERL  RPXEEFR
Interpretado em Cantonense, com legendas acessiveis em Chinés
Performed in Cantonese, with accessible captions in Chinese
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Notas da Encenadora

Por Jenny Mok




Jenny Mok i

Licenciada pela Ecole LASSAAD - Escola Internacional

de Teatro, em Bruxelas (Bélgica), Jenny Mok é presidente,
encenadora e actriz da Associacédo de Arte e Cultura
Comuna de Pedra, bem como criadora e directora artistica
do “Todos Fest!”. Desde a sua primeira experiéncia com as
artes performativas aos 17 anos, Mok tem trabalhado nesta
area, interessando-se particularmente pelas producdes
transculturais. Mok tem colaborado com companhias

de teatro locais e estrangeiras, tendo apresentado e
publicado obras na Tailandia, em Franga, no Reino Unido,
em Portugal e no Brasil, bem como em Pequim, Nanjing,
Hong Kong e Taiwan. Em 2014, venceu o Prémio de
Melhor Espectaculo Internacional no Festival Fringe de
Galway, na Irlanda, pela sua encenacédo de The Mute Quire
(O Caderno Mudo). Os seus projectos mais recentes
incluem Civilizagéo Estéril (Germless Civilization), A
Tarefa Intermindvel da Luxuria pelo Fracasso, A Tarefa
Intermindvel do Momento e Nada e Tudo.

Jojo Lam

Lam é um elemento central da Associacdo de Arte e
Cultura Comuna de Pedra, psicoterapeuta registada

em Macau e dramaterapeuta credenciada nos Estados
Unidos e Canada, tendo concluido'um mestrado em
Psicologia Clinica na Universidade de Macau e um
mestrado em Dramaterapia da Universidade de Concordia
no Canada. Actualmente, é assistente convidada na
Universidade de Sdo José, trabalhando igualmente na
area do apoio psicolégico na Universidade de Macau

e no Instituto de Enfermagem Kiang Wu de Macau.

Lam dedica-se sobretudo as &reas da psicoterapia, da
educacao artistica, da administragdo das artes e das artes
cénicas, destacando-se pela sua capacidade de expandir
e integrar diversos dominios, a fim de promover a arte
como catalisador da exploragdo de possibilidades e da
auto-exploracdo, promovendo assim o desenvolvimento
espiritual.

Inés Kuan

Licenciada em Estudos Ingleses pela Universidade

de Macau, Kuan desempenha os cargos de directora

da Associagdo de Arte e Cultura Comuna de Pedra e

de docente do Centro de Educacao Artistica Pedra. E
profissional das artes a tempo inteiro, trabalhando na
area das artes cénicas e tendo actuado e desenvolvido
intercambios na Tailandia, Coreia do Sul, Alemanha, Reino
Unido, Hong Kong e Taiwan. Recentemente, actuou em
pecas como Cang¢ées de Migrantes, The Pedra Sidequel,
O Labor, £¥€S (LIES) e A Doomsday Memorandum (Um
Memorando do Apocalipse), tendo ainda encenado O
Infante-homem, Aventura de Lumi, Tin Can (Lata) e “In
Space, Another Time” (No Espaco, Outra Vez).
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Nada Chan

Chan é actriz, encenadora e bailarina, dedicando-se
também a diversas areas do design, incluindo design
grafico, maquilhagem, criacédo de figurinos e instalagdes.
E membro fundador da Rota Artes Associacdo e membro
do Programa Red Pills Clown Care. Recentemente, actuou
em pecas como Backlight (Contraluz) da Rota Artes
Associacao, Deolinda da Conceigdo e a Discriminagdo
Feminina (versdo em Hokkien) da Artistry of Wind Box -
Associacdo de Desenvolvimento Comunitario, O Labor
da Associagdo de Arte e Cultura Comuna de Pedra e
Piscina (Sem Agua) da Dream Theater Association,

tendo ainda encenado a peca de teatro imersivo Day Day
Dating (Namorando Dia a Dia) e a peca de teatro fisico
em linguagem gestual Fabulas de Esopo: Os Sapos que
Desejavam Um Rei.

Ho Chi lao

Ho trabalha em Hong Kong e Macau como actriz de

teatro e cinema independente e docente de educacao
dramatica, tendo-se licenciado em Teatro pela Academia
de Artes Performativas de Hong Kong com um subsidio do
Instituto Cultural no @mbito do Programa de Concessao
de Subsidios para Realizacdo de Estudos Artisticos e
Culturais. Recentemente, actuou em pecas como Rabbit
Hole (Toca do Coelho), Antes Que o Café Arrefeca, The
World and Fantasy of Niki de Saint Phalle (O Mundo e a
Fantasia de Niki de Saint Phalle), The Pegasus (Pégaso),
Curriculo Oculto, DianBo, O Labor, STEAM - The Four
Great Inventions (STEAM - As Quatro Grandes Invenc¢des)
e Somewhere out there (Algures por ar).

Ho Kam Fai

Licenciado em Teatro pela Universidade de Arte de

Taipé, Ho € um actor de teatro e tenor, tendo actuado

em multiplas pecas, incluindo Alguém em “Foragidos

do Péantano”, Piscina (Sem Agua), A Vida Moderna da
Viagem de Um Peixe - Encontre Um Lar, o teatro de
marionetas Vendedores de Histdrias: Religides e Legados,
EP.22, O Labor, Caleidoscdpio, Musicais Hakka Esperanca
para a Luz (“Hope to Light”) e Xiangsi - Nostalgia, A
Mesma Hora no Proximo Ano e Historias de Amor de
Moisés, entre outros.

Un lat Hou

Educador artistico, membro a tempo inteiro do The
Funny Old Tree Theatre Ensemble, licenciado pelo
Departamento de Jing Ju (Opera de Pequim) do Colégio
de Artes Performativas de Taiwan. Encenou varias pecas,
incluindo: Picasso Divertido, Um Passeio pelo Porto
Interior com André Auguste Borget, Poema de Pedro e
Inés, O Que Estamos a Pensar? e De Onde Vem o Vento?.
Recentemente, actuou em “Truz-truz, Quem Atracou no
Porto Interior?”, A Cabra, ou Quem é a Silvia?, O Labor,
Nossa Senhora das Flores e Toc! Toc! La Mort, entre
outros.



Nip Man Teng

Nip tem um mestrado em Cenografia da Universidade de
Artes de Berlim (Alemanha). De 2009 a 2019, trabalhou
nos meios teatrais de Macau, vivendo actualmente em
Berlim. Foi docente na Escola de Teatro do Conservatorio
de Macau. Entre os seus trabalhos cenograficos mais
recentes, contam-se Tecendo a Paisagem e Murmdurio
da Paisagem no 29.° Festival de Artes de Macau, a
curta-metragem Choque e a longa-metragem Chuva
Passageira.

F"”"g‘ Tcalu Teng

A \'r Em 2017 licenciou-se em Cenografia pela Universidade
de Artes de Taipé, trabalhando actualmente em teatro,

sobretudo nas areas da cenografia e do design de luz. O

seu projecto cenografico Nada e Tudo foi seleccionado na

categoria de melhor talento emergente para o Concurso

World Stage Design (WSD) 2022.

de Artes de Taipé. Realizou diferentes tipos de trabalho

de bastidores de teatro, incluindo cenografia, figurinos,
aderecos, criagcdo de marionetas, etc. Os seus trabalhos
mais recentes incluem a construcédo do cenario e os
figurinos para A Pescadora Vioadora; a construgcédo do
cendrio, os aderecos e os figurinos para “In Space, Another
Time”(No Espaco, Outra Vez); os figurinos e o design de
modelos para Piscina (Sem Agua) e o design de figurinos
para The Dress Looks Nice On You (O Vestido Fica-lhe
bem).

" Kaby Chan
Em 2017, licenciou-se em Cenografia pela Universidade
L



r

Eric Chan

Chan é vocalista e guitarrista da banda de Macau Forget
the G, tendo actuado e trabalhado em Hong Kong, Macau
e Taiwan como musico, artista de musica noise, produtor,
engenheiro de som, dono de uma editora e tutor. Nos
ultimos anos, passou também por varios paises da Europa
e pelo Japdo. Chan participou na produgdo de albuns de
musica, bandas sonoras de filmes e pecas de teatro, tendo
ainda organizado workshops sobre criatividade musical e
tecnologia sonora.

Penny Lam

Natural de Macau, Lam cresceu na Freguesia de

S. Lourenco. Apos licenciar-se em Jornalismo e
Comunicagédo Publica pela Universidade de Macau,
concluiu um mestrado em Producao Cinematografica
(Documentario Cinematografico) na Goldsmiths,
Universidade de Londres (Reino Unido). Apds regressar a
Macau, fundou o Festival Internacional de Documentario
de Macau, de cujo programa foi curador e supervisor,
tendo ainda participado na criagdo de longas-metragens e
diversos projectos educativos.

Carol Wong

Wong licenciou-se em Ciéncias Cognitivas pela
Universidade de Westminster, no Reino Unido.
Actualmente trabalha em teatro como actriz e produtora
independente, interessando-se especialmente pela area
da educacdo comunitaria e infantil. Nos ultimos anos,
tem-se dedicado a promogéo do desenvolvimento das
artes especiais, defendendo a incluséo, acreditando que
todos os individuos merecem as mesmas oportunidades
de apreciar arte.



Horis Chao

Profissional de teatro sediado em Macau e membro
fundador da companhia Brotherhood Art Theatre, Chao
tem-se dedicado ao teatro desde 2005, possuindo

uma vasta experiéncia em producgéo de cena e tendo
desempenhado diversos cargos, inclusivamente como
coordenador técnico, produtor, gestor de produgdo e
director de cena. Concluiu um curso de certificado de

um ano a tempo inteiro em Artes Cénicas e Produgdo na
Academia de Artes Performativas de Hong Kong, com
especializagdo em Técnicas e Gestdo de Palco. Para além
de participar em espectaculos locais, tem também actuado
e desenvolvido intercambios com diferentes grupos
artisticos no exterior, incluindo o Reino Unido e a Malasia.

Sarah Tong

Tong € membro da Associacao de Arte e Cultura

Comuna de Pedra e profissional de teatro independente.
Recentemente participou na producéo do “BOK Festival
20217, Dandelions Taking Wings (Os Dentes-de-Ledo
Ganham Asas) da Associacdo de Danca leng Chi, Vejo-te
atravées de Memdrias e A Tarefa Intermindvel da Luxuria
pelo Fracasso no @mbito do 31.° Festival de Artes de Macau
e “Todos Fest!” na série “Creme de la Fringe” no ambito do
20.° Festival Fringe da Cidade de Macau.

Associacao de Arte e Cultura Comuna de Pedra

Fundada em 1996, a Associacdo de Arte e Cultura Comuna de Pedra é uma associagao
sem fins lucrativos especializada na produg¢do multimédia teatral e na producao de teatro
fisicoe danga. Tem o objectivo de criar diferentes producdes experimentais, explorar
possibilidades artisticas, promover a educacao artistica e melhorar o desenvolvimento
daarte em Macau. A Associacdo também tem sido curadora e tem produzido diferentes
projectos artisticos, tais como exposi¢cdes, festivais e programas interculturais.
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Yuanfen, Meilan, Yuchun and Xiumei, feminine names
which come from Chinese poems, are in sharp contrast to
the macho atmosphere of construction sites. In the
male-dominated construction industry, female workers
invest huge effort, but never get the opportunity to

be promoted. Nevertheless, they work hard without
complaint, pushing huge and heavy waste containers
every day on the site. They work tirelessly day after day,
like Sisyphus, in Greek mythology, who was condemned to
eternally roll a rock up a hill.

Based on the director’s own experience in the
construction industry and interviews with female workers,
this production combines elements of physical and
documentary theatre to tell the story of female migrant
workers and explore how society views female labour
today.




First and foremost, | want to thank each and every
worker interviewed.

In 2019, I wrote in the house programme for the
previous production in our Migration Series - The
Labour: “How on earth is ‘the value of humanity’
defined in society?” This question still haunts my mind
every now and then:itis about the tensions, struggles
and imbalance of hierarchy, identity, labour and gender
that exist in society.

In 2020, | was working on a construction site on the
Cotai Strip due to the pandemic and noticed that there
were also female workers among the staff. Whenever
and wherever female workers gathered on the site,

the cold and tough landscape was changed instantly
and replaced with rich liveliness and vitality, which
inspired me to imagine construction sites from another
perspective. Each of the female workers had a different
background, upbringing and experience, and they
were not only construction workers and migrants, but
also mothers. During the interviews, | always thought
about the matter of “choice”. To what degree are one’s
choices limited by identity? And to what degree are the
choices available to me based on other people’s lack of
choices?

| remember one day at noon when everybody on the
site took a nap after lunch. The tranquil time after
lunch is a rare quiet moment on the site. Rays of
sunlight streamed in, and opposite to the site was the
magnificent Morpheus Hotel, a posthumous work

of the late Zaha Hadid. The widely revered female
architect in history and the humble female workers
came into sight at the same time, and | suddenly lost
my train of thought. | was in a trance, and the female
workers successively sat up - it was 1 pm and it was time
to get back to work. One of them cast a glance at me,
asking: “Young lady, why don’t you take a rest? What
are you thinking about?”

| blinked my eyes and collected myself. Oh, | am not on
the construction site and there are no female workers
before me.lam in the rehearsal room of our theatre

company.




Biographical Notes

Jenny Mok, Director and Playwright

Mok is a director, actress, the president of the Comuna de
Pedra Arts and Cultural Association and also the initiator
and artistic director of the “Todos Fest!”. Graduated from
the Ecole LASSAAD - International School of Theatre

in Brussels, Belgium, she has been actively involved

in performing art since the age of 17 and is particularly
interested in cross-cultural creative practices. She has
worked together with a number of theatre troupes at
home and abroad and has performed and launched
productions in countries and regions such as Thailand,
France, the United Kingdom, Portugal and Brazil, as well
as Beijing, Nanjing, Hong Kong and Taiwan. In 2014, her
directing work The Mute Quire was honoured as the Best
International Performance at the Galway Fringe Festival
in Ireland. Among her recent productions are Germless
Civilization, The Never-ending Task of Lust for Failure,
The Never-ending Task of the Moment and Nothing and
Everything.

Jojo Lam, Research and Studies

A core member of the Comuna de Pedra Arts and Cultural
Association, Lam is a registered psychotherapist in Macao
and a registered drama therapist in the United States

and Canada. Graduated from the University of Macau
(UM) with a Master’s degree in Clinical Psychology

and from Concordia University with a Master’s degree

in Drama Therapy, Lam is currently serving as a guest
lecturer at the University of Saint Joseph and is engaged
in psychological counselling and relevant work at UM and
the Kiang Wu Nursing College of Macau. She specialises
in psychotherapy, art education, art administration

and performing arts, and is also adept at exploring and
integrating different disciplines in the hope of helping
people explore various possibilities and pursue
self-discovery through art, thereby promoting spiritual
growth.

Inés Kuan, Creative Performer

Kuan is a full-time art practitioner and is currently working
as the director-general of the Comuna de Pedra Arts and
Cultural Association and an instructor at the Pedra Arts
Education Centre. She is a graduate in English Studies from
the University of Macau. She has been actively engaged

in performing arts and has been to Thailand, Korea,
Germany, the United Kingdom, Hong Kong and Taiwan
for performances and exchanges. In recent years she has
performed in Songs of Migrants, The Pedra Sidequel, The
Labour, £¥€S (LIES) and A Doomsday Memorandum, and
directed The Kidult Man, The Peakture, Tin Can and “In
Space, Another Time”, among others.



Nada Chan, Creative Performer

Chanis an actress, director and dancer and has
participated in various fields of aesthetic design, such as
graphic design, make-up, costume design and installation
design. She is also a founding member of the Route

Arts Association and a member of the Red Pills Clown
Care Programme. In recent years, she has performed

in Backlight by the Route Arts Association; Deolinda

da Concei¢cdo and Disadvantaged Women (Southern
Min version) by the Artistry of Wind Box Community
Development Association; The Labour by the Comuna de
Pedra Arts and Cultural Association and Pool (No Water)
by the Dream Theater Association; she has also directed
the immersive theatre production Day Day Dating and
the sign language and physical theatre Aesop’s Fable: The
Frogs Who Desired a King.

Ho Chi lao, Creative Performer

Hois a freelance stage and film actress and an active
drama education instructor in Hong Kong and Macao.

She graduated in Drama from the School of Drama of The
Hong Kong Academy for Performing Arts with a grant
from the Cultural and Art Study Subsidy Programme of the
Cultural Affairs Bureau. In recent years, she has performed
in Rabbit Hole, Before the Coffee Gets Cold, The World
and Fantasy of Niki de Saint Phalle, The Pegasus, Hidden
Curriculum, DianBo, The Labour, STEAM - The Four Great
Inventions and Somewhere out there.

Ho Kam Fai, Creative Performer

Graduated from the Department of Theatre Arts at the
Taipei University of the Arts, Ho is a stage actor and tenor.
He has performed in a number of theatrical productions
including Someone in “Outlaws of the Marsh”, Pool (No
Water), The Modern Life of a Fish’s Journey - Find a
Home, hand puppet show The Story Vendor - Religion in
Macau, EP. 22, The Labour, Kaléidoscope, Hakka musicals
Hope to Light and Xiangsi - Nostalgia, “Same Time, Next
Year”and Love Story of Moses, among others.

Un lat Hou, Creative Performer

Graduated from the Department of Jing Ju (Chinese
Opera) at Taiwan College of Performing Arts, Unis an art
education instructor and full-time member of The Funny
Old Tree Theatre Ensemble. His directorial credits include
The Funny Picasso, Walking Tour through the Inner
Harbour with André Auguste Borget, Poem of Pedro and
Inés, What are we thinking? and Where does the wind
come from?. Recently he has performed in Monster Attack
at the Barra Area, “The Goat, or Who Is Sylvia?”, The
Labour, Notre-Dame des Fleurs, and “Toc! Toc! La Mort”,
among others.



Nip Man Teng, Visual Design

Nip graduated from the Berlin University of the Arts in
Germany with a Master’s Degree in Stage Design. She was
actively engaged in the theatre circle in Macao from 2009
to 2019, and is currently living in Berlin. She has worked

as aninstructor at the School of Drama of the Macao
Conservatory. Her design projects in recent years include
Weaving Landscape, Humming of the Landscape at the
29th Macao Arts Festival, short film Crash, and feature film
Passing Rain.

Tcalu Teng, Visual Design

Teng graduated in stage design from the Department of
Theatre Design and Technology at the Taipei University
of the Arts. She has been actively engaged in the theatre
profession and mostly in stage and lighting design. Her
stage design project Nothing and Everything has been
recognised in the Emerging Exhibition Shortlist of the
World Stage Design 2022.

Kaby Chan, Visual Design

Chan graduated in Stage Design from the Department of
Theatre Design and Technology at the Taipei University

of the Arts. She has been engaged in various backstage
work including stage design, costume, prop, and puppet
production. Her recent projects include the set and
costume design for The Flying Fisherwoman, set, prop and
costume design for “In Space, Another Time”, costume and
make-up design for Pool (No Water), and costume design
for The Dress Looks Nice On You, among others.
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Eric Chan, Sound Design

Chan is the vocalist and guitarist of the Macao band
“Forget the G”, and has been working in Hong Kong,
Macao and Taiwan as a music artist, noise musician,
producer, music engineer, record label manager and
instructor. In recent years, he has left musical footprintsin
a number of European countries and Japan; he has also
engaged in music album production, film and theatre
scoring, and has hosted workshops on musical creativity
and sound technology.

Penny Lam, Video Design

Lam was born in Macao and raised in the parish of

Sdo Lourenco. After obtaining a Bachelor’s Degree in
Journalism and Public Communication from the University
of Macau, he furthered his studies in the United Kingdom
and graduated with a Master of Arts in Filmmaking (Screen
Documentary) from Goldsmiths, University of London.
Following his return to Macao, he launched the Macao
International Documentary Film Festival and served as

the curator and programme director for the event. He has
also been engaged in the conception of feature films and
various educational projects.

Carol Wong, Producer

Wong graduated in Cognitive Science from the University
of Westminster in the United Kingdom. She is currently

a freelancer working in the theatre profession as an
actress and producer. She is particularly interested in
community education and child education and has been
promoting the development of arts for people with special
needs, believing that every individual deserves an equal
opportunity to enjoy art.




Horis Chao, Stage Manager

Chaois a veteran stage practitioner based in Macao

and one of the founding members of the Brotherhood
Art Theatre. Actively engaged in the theatre profession
since 2005, he has accumulated abundant experience

in theatrical production and worked in an array of
positions including technical coordinator, producer,
production manager and stage manager. He studied

the one-year full-time programme of technical theatre
and stage management at The Hong Kong Academy for
Performing Arts and obtained the Certificate in Theatre
and Entertainment Arts. In addition to local performances,
he has also joined different performing art groups in their
performances and exchange activities in other countries
such as the United Kingdom and Malaysia.

Sarah Tong, Deputy Stage Manager

Tongis a member of the Comuna de Pedra Arts and
Cultural Association and a freelance theatre practitioner.
Among the programmes that she has participated in the
production process in recent years are the BOK Festival
2021, Dandelions Taking Wings by the leng Chi Dance
Association, See You through Memories and The
Never-ending Task of Lust for Failure at the 315t Macao
Arts Festival, and “Creme de la Fringe: Todos Fest!” at the
20th Macao City Fringe Festival.

Comuna de Pedra Arts and Cultural Association

Established in 1996, Comuna de Pedra Arts and Cultural Association is a non-profit
association specialising in theatrical multimedia production, and physical and dance
theatre production. It attempts to create different experimental productions, explore
artistic possibilities, promote art education, and enhance the development of local art. The
Association has also curated and produced different arts projects, such as arts exhibitions,
festivals and cross-cultural programmes.
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