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Concerto da Orquestra Chinesa de Macau

Informacéao ao publico:

Com o objectivo de criar um ambiente agradavel, silencioso e confortdvel, agradecemos que seja tomado em

atencao o seguinte:

A Organizacdo agradece que o publico chegue ao local de espectaculos, preferencialmente com 10
minutos de antecedéncia, e reserva-se o direito de decidir sobre 0 momento conveniente para a entrada
dos retardatarios;

Para ndo prejudicar a actuacéo dos artistas e o publico, os telemdveis ou outros dispositivos que emitam
luz ou som devem estar em modo “siléncio” ou desactivados;

N&o é permitido fumar, comer ou beber nos locais dos espectdculos nem entrar com sacos de plastico ou
objectos que produzamruido ou que sejam considerados perigosos;

Né&o é permitido fotografar, filmar ou gravar nos locais dos espectaculos, salvo com autorizac&o expressa
da Organizacdo, para nao prejudicar o espectdculo e a audiéncia;

De forma a nao interromper a continuidade de cada obra, pedimos ao publico o favor de ndo aplaudir
entre os andamentos de cada pec¢a;

Cada bilhete da direito ao ingresso de uma pessoa;

Nao é permitida a entrada a menores de 6 anos;

A Organizacdo reserva-se o direito de alterar o programa e/ou os artistas.



The Macao Chinese Orchestra’s Concert

Dear audience members:

To maintain an elegant, tranquil and comfortable environment for music appreciation, please kindly pay

attention to the following notice:

Y

The Organiser strongly advises audience member to arrive 10 minutes before the performance starts. The
Organiser reserves the right to determine at what time and in what manner latecomers are admitted,

All mobile phones, beeping and lighting devices should be kept in silence or switched off throughout the
performances;

Smoking, eating and drinking or possession of plastic bags and/or objects considered dangerous is
prohibited in the performance venues;

To avoid undue disturbance to the performers and audience members, cameras and recording devices
are strictly prohibited, unless expressly authorised by the Organiser;

According to general concert etiquette, please do not applause during the interim between movements
in order to prevent disrupting the continuity of the performance;

Tickets must be displayed when entering the venue. Each ticket admits one person only;

Children aged 6 or below will not be admitted;

The Organiser reserves the right to change the programmes and/or performs at any time.

AFE D FREREHERE
Programa de Jovens Embaixadores da Musica Chinesa de Macau
Macao Young Ambassador of Chinese Music Programme

YRFIR 4@ 2 &
Amigos da Orquestra Chinesa de Macau
Friends of the Macao Chinese Orchestra
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Ciclo Producoes Especiais
“O Futuro Maestro”

23 de Abril de 2021 (Sexta-feira) 20:00 Universidade de Macau -
Aula Magna Da Universidade (N2)

Maestro: Liu Sha (Director Musical e Maestro Principal da Orquestra Chinesa de Macau)
Niu Jiran, Guo Pan, Yuan Xin, Zhuo Xiao (Departamento de Composi¢cdo e Regéncia
do Conservatério de Musica de Xangai)

Pipa: Li Tong

Banhu: Li Feng

Suona: Guo Shuangxi

Erhu: Cai Feng

Orquestra Chinesa de Macau




Special Productions Series
“The Future Conductor”

23 April 2021 (Friday) 20:00 University of Macau - University of Hall (N2)

Conductor: Liu Sha (Musical Director and Principal Conductor of The Macao Chinese
Orchestra)
Niu Jiran, Guo Pan, Yuan Xin, Zhuo Xiao (Department of Composition and
Conducting of The Shanghai Conservatory of Music)

Pipa: Li Tong

Banhu: Li Feng

Suona: Guo Shuangxi

Erhu: Cai Feng

The Macao Chinese Orchestra
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Programa

Abertura do Festival da Primaver

Maestro: Liu Sha

A Lua nas Alturas
Maestro: Niu Jiran

Pipa e Orquestra “Uma Noite de Luar no Rio Primavera”

Maestro: Guo Pan
Pipa: Li Tong

Yangko de Cordas
Maestro: Yuan Xin

Intervalo

Comp. Li Huanzhi

Musica Antiga Arr. Peng Xiuwen

Musica Antiga
Arr. Qin Pengzhang e Luo Zhongrong

Comp. Wang Danhong




Danca da Minoria Yao Comp. Liu Tieshan e Mao Yuan
Maestro: Liu Sha
Monte Ava Comp. Guo Wenjing
1°andamento: Trés Melodias do Ocidente de Yunnan
Maestro: Yuan Xin

Banhu e Orquestra “Flor Bangzi”’ MUsica de Opera de Hebei Arr. Yan Shaoyi
Maestro: Niu Jiran
Banhu: Li Feng

Suona e Orquestra “Cem Passaros Homenageando a Fénix” Partitura de execucdo: Ren Tongxiang
Arr. Wang Fujian
Maestro: Zhuo Xiao
Suona: Guo Shuangxi

Erhu e Orquestra “Lua Reflectida na Segunda Primavera” Comp. Hua Yanjun Arr. Peng Xiuwen
Maestro: Zhuo Xiao
Erhu: Cai Feng

O Mandato do General Musica Antiga Arr. Gu Guanren
Maestro: Guo Pan

Duracdo: Aproximadamente 1 hora e 40 minutos, com um intervalo.




Programme

Spring Festival Overture
Conductor: Liu Sha

The Moon on High
Conductor: Niu Jiran

Pipa and Orchestra “A Moonlit Night on Spring River”

Conductor: Guo Pan
Pipa: Li Tong

Yangko on Strings
Conductor: Yuan Xin

Intermission

Comp. Li Huanzhi

Ancient Music Arr. Peng Xiuwen

Ancient Music
Arr. Qin Pengzhang & Luo Zhongrong

Comp. Wang Danhong




Yao Minority Dance

Conductor: Liu Sha
Mount Ava
1st movement of Three Melodies of West Yunna

Conductor: Yuan Xin

Banhu and Orchestra “Flower Bangzi”’
Conductor: Niu Jiran
Banhu: Li Feng

Suona and Orchestra “A Hundred Birds Paying Homage to the Phoenix”

Conductor: Zhuo Xiao
Suona: Guo Shuangxi

Erhu and Orchestra “Moon Reflected in the Second Spring”

Conductor: Zhuo Xiao
Erhu: Cai Feng

General's Mandate
Maestro: Guo Pan

Comp. Liu Tieshan & Mao Yuan

Comp. Guo Wenjing

Hebei Opera Music Arr. Yan Shaoyi

Performance score: Ren Tongxiang
Arr. & Orch. Wang Fujian

Comp. Hua Yanjun
Arr. Peng Xiuwen

Ancient Music Arr. Gu Guanren

Duration: Approximately 1 hour and 40 minutes, including one intermission.
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Introdug¢do ao Programa

Abertura do Festival da Primavera Comp. Li Huanzhi
O Festival da Primavera é o festival folclérico mais grandioso do povo chinés, com uma longa tradicao
histdrica, durante o qual toda a familia se relne para passar junta o Ano Novo Chinés, numa celebracdo cheia
de alegria que se estende a toda a China. A peca baseia-se nos sentimentos e experiéncias do autor durante a
celebracao do Festival da Primavera em Yan'an na década de 1940. Composta entre 1955 e 1956, ilustra cenas
de convivio alegres e entusiasticas nas areas da base revolucionaria durante o Festival da Primavera e imagens
comoventes de unido, amizade e felicitacdes mutuas.

A peca inclui quatro movimentos. A Abertura € uma descricdo geral da alegre e entusidstica danca Yangge.

A Lua nas Alturas Musica Antiga Arr. Peng Xiuwen
Composicdo que pretende descrever o trajecto nocturno da lua, iluminando quedas de agua, bem como
as correntes fortes dos rios, as margens desertas e tristes, as grandes extensdes de terra, os pavilhdes de
varios andares a entrada das cidades e a tranquilidade dos patios. No céu limpido e estrelado, a lua percorre
lentamente a Via Lactea.

Pipa e Orquestra "Uma Noite de Luar no Rio Primavera” Musica Antiga

Arr. Qin Pengzhang e Luo Zhongrong
"Na primavera, o rio sobe tanto como o mar, e com a subida do rio a lua brilha" --- O obra tem o nome do
poema escrito pelo poeta Zhang Ruoxu da Dinastia Tang, Uma Noite de Luar no Rio Primavera. Em 1925,
Liu Yaozhang e Zheng Jinwen, membros da Sociedade de Musica de Datong em Xangai, adaptaram pela
primeira vez para pipa a pe¢a orquestral popular, apresentando uma harmonia encantadora com a talenosa
orquestracdo da musica chinesa e destacando as caracteristicas e o espirito da cultura chinesa. A musica
retrata o cendrio encantador do Rio Primavera numa noite de luar, apresentando uma ampla paisagem com
melodia intensa.

A musica descreve a cena seguindo a estrutura do poema - “Eu ndo sabia por quem a lua esperava, no
entanto, mas vi o rio Yangtze levando a dgua que corria”. A medida que o sol se pde a ocidente, o vento
suaviza as ondas. As velas brancas, as can¢des de pesca e o regresso do barco de momentos de azafama
para uma vida de paz, descrevendo um lugar onde a noite é profunda e as pessoas estdo tranquilas.



Yangko de Cordas Comp. Wang Danhong
Yangge é uma forma de arte popular rustica e calorosa que surgiu nas terras vastas do norte da China. No
152 dia do primeiro més lunar, as pessoas da regido saracoteiam-se com a dan¢a Yangko, que as torna muito
sonhadoras e persistentes. SO as pessoas que viveram nesta terra toda a sua vida podem compreender e
apreciar devidamente esta danca. Yangko é o epitome das suas vidas e uma forma de criar alegria no meio
nas dificuldades. No arrebatamento da danca, todos os problemas se resolvem, e cada passo de danca
faz tremer as pessoas com intensa fruicdo artistica. Os que dancam expressam a sua mente aberta e a
transcendéncia da vida nesta danca apaixonada. Dessa forma, a Yangko revela sensibilidades e reflecte a vida
através da danca.

Danc¢a da Minoria Yao Comp. Liu Tieshan e Mao Yuan
Descrevendo uma festa ao anoitecer da Minoria Yao, esta composi¢cao retrata com vivacidade pessoas
trajadas de vestes coloridas, dancando ao luar. A melodia entoada por gaohu representa a danca de uma
rapariga graciosa e elegante, seguindo-se um didlogo melddico de grande impeto que sugere uma danca
alegre entre raparigas e rapazes. O segundo andamento evoca o0s jovens casais enamorados que, através de
cancdes romanticas, expressam o seu desejo de um futuro feliz. No terceiro andamento, a melodia inicial é
retomada e todos dancam e cantam calorosamente, dando o acabamento a esta peca com uma atmosfera
alegre e enérgica.

Monte Ava Comp. Guo Wenjing
1°Andamento: Trés Melodias do Ocidente de Yunnan

A musica comec¢a com os efeitos sonoros especiais de instrumentos de percussao fortes e dedilhados, criando
a atmosfera original. Depois do /argo, passa-se para um pesado e desolado Adagio, e a melodia antiga e
melancdlica aparece alternadamente entre cordas e flauta. Entdo comecam passagens melancdlicas como
cancdes de lamento. A musica mantém sempre um ritmo digno da sua apresentacdo e desenvolvimento
solene. Este forte sentido de progresso comeca extremamente fraco e passa para muito forte, permitindo que
0 movimento termine em apogeu.

O povo Va vive principalmente nas zonas montanhosas dos condados de Ximeng, Cangyuan e Menglian na
provincia de Yunnan, entre o rio Lancang e o rio Salwen. As montanhas sobrepdem-se e ha poucas barragens
planas. Estas sdo as Monte Va e o povo Ava acredita no Animismo. Tém o costume de matar galinhas, porcos,
abater bois para sacrificar fantasmas e adorar tambores de madeira como objectos espirituais. Portanto, tém
actividades religiosas primitivas como "cortar rabo de boi" e "puxar tambores de madeira”.



Banhu e Orquestra “Flor Bangzi” MuUsica de Opera de Hebei Arr. Yan Shaoyi
O autor fez arranjos baseado nas melodias em Hebei Bangzi: “Xing Xian” e “1, 2, 3” de Flor Bangzi. A peca é
dividida em seis seccdes, e a introducdo comeca com 0s gongos e tambores das San Jitou, com o banhu em
estilo dramatico de canto operatico chamado Daoban. O andantino é composto de semicolcheias continuas
e o0 banhu concorre com a banda numa melodia compacta, num estilo vivo e apaixonado. No adagio, uma
melodia lirica, o banhu utiliza as técnicas de Yiyin, Huayin e Chanyin xibindo aptiddes apuradas. O allegro é
uma reproducdo do andantino, com uma pequena cadéncia de banhu no final. O presto segue com efeito de
percussao, ecoa com o banhu, constituindo o climax da peca. No final, € parcialmente retomada a melodia do
andantino, a uma cadéncia muito rapida (200 bpm), como uma cascata fragorosa.

Suona e Orquestra “Cem Passaros Homenageando a Fénix” Partitura de execucdo: Ren Tongxiang

Arr. Wang Fujian
Cem Passaros Homenageando a Fénix baseia-se numa musica folcldrica, popular em Shandong, Henan, Hebei
e outras regides. A melodia entusidstica e alegre e o coro do canto dos pdassaros representam o cenario
vibrante da natureza.

Erhu e Orquestra “Lua Reflectida na Segunda Primavera” Comp. Hua Yanjun Arr. Peng Xiuwen
A peca “Reflexo do Luar nas Fontes”, inspirada nos elementos musicais das regides do sul da China, é
considerada a obra mais representativa de Hua Yanjun.

Hua Yanjun, também conhecido por A-Bing, € oriundo de Wuxi, na Provincia de Jiangsu, onde a paisagem
é famosa pela sua beleza. Através desta bonita paisagem, o compositor expde, pela musica, o seu proprio
destino e a sua vida triste, mostrando uma procura eterna pela “sinceridade, simpatia e beleza” da vida.

O Mandato do General Musica Antiga Arr. Gu Guanren
Esta é uma peca para ensemble, baseada no tema tradicional para pipa “O Mandato do General”. A musica é
solene, a um tempo profunda e vigorosa, evocando um poderoso exército em marcha. Por ser originalmente
um solo de pipa, a melodia é expressa por linhas pontuadas, formando assim o tipico ritmo de quatro
semicolcheias por batida, que basicamente se mantém nesta adaptacdo para ensemble.



Programme Introduction

Spring Festival Overture Comp. Li Huanzhi
The Spring Festival is the biggest folk festival in China with a long history. During the Spring Festival, the
whole family gets together to enjoy the New Year, and everywhere in China is filled with a happy, festive
atmosphere. The author completed the piece between 1955 and 1956 based on his feelings and experience
when celebrating the Spring Festival in Yan'an in the 1940s. The musical work illustrates jubilant scenes as
the people in the revolutionary base celebrated together the Spring Festival, as well as heartwarming images
of solidarity and friendship as they bestowed celebration upon each other. The whole piece consists of four
movements, and the Overture is a summary of the cheerful and enthusiastic Yangko dance.

The Moon on High Ancient Music Arr. Peng Xiuwen
This piece portrays the moonlight, depicting various beautiful landscapes from the moon rising over the sea
till it sets beneath the western mountains: there are roaring rivers as well as rivulets, quiet courtyards and vast
fields, desolate riverbanks and urban towers interposed by pavilions, as well as the blue sky and glittering
stars. With the moon slowly crossing the Milky Way (or Silver River), the music evokes the great beauty of
natural landscapes and the motherland’s spectacular geography.

Pipa and Orchestra “A Moonlit Night on Spring River” Ancient Music

Arr. Qin Pengzhang & Luo Zhongrong
“In spring the river rises as high as the sea, and with the river’s rise the moon gets brighter...” This piece’s
title comes from A Moonlit Night on Spring River, a homonymic poem by Tang poet Zhang Ruoxu. In 1925,
Liu Yaozhang and Zheng Jinjwen from the Shanghai Daitong (Great Unity) Music Society first adapted this
pipa tune into a Chinese orchestral piece, creating a work with ingenious Chinese orchestration that displays
charming harmonics and plays up the characteristics and spirit of Chinese culture. It depicts fascinating
scenery of the moonlit spring river, slowly unfolding before the audience like a landscape scroll.

The music illustrates the scene of “We do not know tonight for whom the moon sheds her rays, but hear the
river saying farewell to its water.” As the sun sets and the breeze smooth the waves, with white sails sparkling,
fishing boats return amid the singing of fishing songs. Deep into the night when people rest, peace is restored
after the hustle and bustle.



Yangko on Strings Comp. Wang Danhong
Yangko, a fiery and rustic folk art form, was born in the vast land of northern China. People living there will
dance the “Yangko twist” on the fifteenth day of the first lunar month, a cherished tradition they never give
up. Only people who have lived on this land for many years can appreciate and understand the Yangko dance.
Yangko is the epitome of their life, is their happiness out of suffering. Only at that moment of dancing, all
suffering is resolved, and every dance movement gives them a trembling, intense artistic enjoyment. People
express their open-mindedness towards and transcendence of life with this passionate dance. In this way,
Yangko expresses emotions, and is a reflection of life through dance.

Yao Minority Dance Comp. Liu Tieshan & Mao Yuan
The music piece vividly depicts the singing and dancing scenes of the Yao people celebrating the festival. As
night falls, folks nicely dressed up play long drums as they congregate under the moonlight. As the gaohu
plays the leisurely, quiet, understated theme, like a gracefully dancing fair lady, maidens start to dance, and
with the mood growing evermore enthusiastic, a group of young men bursts jovially into the ladies’ dancing. In
the second section, the melody varies from the very singable, to a bouncing rhythmic pattern - as if a couple
in love singing and dancing, expressing their mutual love while aiming at a better future. In the third section
the theme from the beginning reappears and the people resume dancing, moving joyfully, spinning and
singing - spicing up the atmosphere. People’s feelings become evermore unrestrained, until a powerful tutti
builds up to a climactic ending.

Mount Ava Comp. Guo Wenjingg
1st Movement of Three Melodies of West Yunnan

The piece begins with strong, sharp percussion sounds and special effects made by plectra (or nails, used to
pluck the strings) plucking on pop-up panels, creating a primal atmosphere. Following the largo is the heavy,
bleak adagio, with the old, melancholy melody alternating between the strings and the flute. Then the sad,
ballad-like andante follows. During its presentation and development, a dense rhythmic texture is maintained.
This heavy sense in progressing develops from the very weak to the strongest, until the movement ends in a
climax.

The Va people chiefly occupy the mountainous areas of Ximeng, Cangyuan and Menglian counties in Yunnan
Province. These areas, located between the Lancang River and the Salween River with cascading mountains
and very few plains, are collectively called the Mount Ava. The Va are animists and for them every natural
thing in the universe has a soul. They have the tradition of killing chickens and pigs and slaughtering oxen
to sacrifice to ghosts and they also regard wooden drums as an object of worship. Therefore the Wa people
practice primitive religious rites of “cutting off the tail of ox” and “pulling wooden drums”.



Banhu and Orchestra “Flower Bangzi” Hebei Opera Music Arr. Yan Shaoyi
The author arranged the piece based on Hebei Bangzi melodies: “Xingxian” and Flower Bangzi’'s “1, 2, 3”.
The work consists of six sections. The introduction begins with the “San Jitou” gongs and drums beats, with
the banhu playing a dramatic passage in the opera singing style of “Daoban”. In the andantino composed
of continuous sixteenth notes, the banhu plays a compact melody vying with the ensemble, in a passionate,
spirited mood. The adagio is a lyrical melody, in which the banhu uses such techniques as Qiyin, Huayin,
Chanyin, which demonstrate delicate skills. The allegro is a reproduction of the andantino, with a small
cadence on the banhu at the end. Soon comes the presto with percussion effects that echoes with the banhu,
reaching the climax of the piece. In the finale, the melody of the andantino is partially reproduced, at a high
cadence of 200 bpm - as if a rushing waterfall.

Suona and Orchestra “A Hundred Birds Paying Homage to the Phoenix”  Performance score: Ren Tongxiang

Arr. & Orch. Wang Fujian
A Hundred Birds Paying Homage to the Phoenix was originally a folk tune popular in provinces including
Shandong, Henan and Hebei, etc. Its enthusiastic and cheerful melody and the chorus of birds combine to
offer a vivid illustration of lively natural scenes.

Erhu and Orchestra “Moon Reflected in the Second Spring” Comp. Hua Yanjun

Arr. Peng Xiuwen
The Moon Reflected in the Second Spring is an erhu masterpiece created by Hua Yanjun, a famous folk
musician in modern China. Hua Yanjun (Ah Bing) was a native of Wuxi in Jiangsu Province, a city famous for
its beautiful scenery. While drawing on it to musically express his own emotions, fate and vicissitudes of life,
the composer conveys his eternal pursuit of “truth, virtue and beauty” in life.

General’s Mandate Ancient Music Arr. Gu Guanren
This is an ensemble piece adapted from Genera’s Mandate, a traditional pipa tune. The music is solemn, deep
and powerful, invoking a huge army on the march. Originally a solo for pipa, its melody is expressed by lines of
dots, thus forming the rhythm pattern of four sixteenth notes per beat. This adaptation basically retains such
rhythmic feature.
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Orquestra Chinesa de Macau

A Orqguestra Chinesa de Macau, fundada em 1987, € uma orquestra profissional do Instituto Cultural do
Governo da RAE de Macau. Liu Sha, maestro nacional de primeira classe, ocupa actualmente os cargos de
Director Musical e de Maestro Principal.Orquestra tem vindo a desenvolver diversos tipos de cooperacdo
interdisciplinar com diferentes maestros, intérpretes musicais e grupos musicais de renome baseados na

cultura tradicional.

A Orqguestra Chinesa de Macau tem envidado grandes esforcos para promover a educacdo e a cultura
da arte musical e demonstrar a sua solidariedade com a sociedade, aprofundando-se a sua presenca na
comunidade e nas escolas; tem participado activamente em eventos locais, incluindo Festival Internacional
de Musica de Macau, Festival de Artes de Macau e Celebracdo do Aniversario da Transferéncia de Macau para
a China; também tem promovido a formacdo de grupos artisticos de pequena e média dimensado e jovens
musicos com o objectivo de promover o desenvolvimento da musica chinesa local; tem tentado apresentado
espectaculos musicais em locais de locais que sdo Patriménio Mundial, como museus, bibliotecas, parques
etc., para enriquecer a vida dos residentes e activar o interesse artistico das comunidades pela musica.
Aproveitando ao maximo a combinacdo das culturas chinesa e ocidental existentes em Macau, a Orquestra
Chinesa de Macau tem actuado como Embaixador Cultural do Governo da RAE para promover Macau no
estrangeiro, apoiando a cultura local no mercado interno e continuando a construir Macau como uma cidade
de sustentabilidade cultural.

A Orquestra Chinesa de Macau fez digressdes em diversos paises e cidades, como Portugal, Bélgica, india,
Goa, Singapura, Reino do Bahrein e outros paises, bem como em cerca de 20 capitais de provincia e grandes
cidades. Através da integracdo de elementos chineses e ocidentais e da musica chinesa contemporanea, a
Orquestra pretende potenciar o intercambio e a cooperacdo, e promover a imagem cultural da integracdo de
Macau e do Ocidente, o que tem sido amplamenteelogiado.

Os maestros que deram as maos a Orquestra Chinesa de Macau desde o seu estabelecimento incluem Wong
Kin Wai, Pang Ka Pang, Wang Zhengping, He Zhanhao, Gu Limin, Gu Guanren, Wang Fujian, Huang Xiaofei,
Wang Yongji, Hu Bingxu, Yan Huichang, Kuan Nai Chung, Piao Dongsheng, Bian Zushan, Liu Wenjin, Chen
Xieyang, Zhang Lie, Chen Ning Chi, Hong Xia, Tsung Yeh, Quek Ling Kiong, Wen Fengchao entre outros. A
Orquestra cooperou com varios musicos e vocalistas, incluindo Shi Sucheng, Min Huifen, Liu Dehai, Wong



On-Yuen, Rao Kyao, Jiang Kemei, Song Fei, Dai Ya, Chen Zuohui, Tang Jungiao, Zhao Jiazhen, Guo Fengnu,
Frances Yip, Yu Hongmei, Paula Tsui, Yu Kuizhi, Adam Cheng , Jenny Tseng, Li Chuanyun, Yin Chengzong,
Carlos do Carmo, George Lam, Wu Yuxia, Wong Sun-Tat, Zhao Cong e Yang Xuefei, Zhao Xiaoxia, Guo Yazhi,
Wu Li, Song Yuanming, Han Lei, He Wangbao, Yuan Fang, Sun Yingdi, Dong Xiaolin, Xue Haoyin, Yu Lefu, entre
outros.

A Orquestra Chinesa de Macau executa periodicamente ndo sé musica popular tradicional, mas também
musica chinesa original combinando caracteristivas da musica chinesa e da musica ocidental. A Orquestra da
especial destaque a execucdo de obras encomendadas localmente que apresentam elementos da cultura de
Macau, sendo de referir a suite de Kuan Nai Chuang, "Historia de Amor Numa Cidade Pequena" e "Rapsdodia
No. 2 de Macau", composta para suona e orquestra chinesa, "Impressées de Macau" de Zhao Jiping, "Suite
de Macau" de Tang Jianping, "Capricho de Macau" de Wang Danhong, "A Cancdo dos Sete Filhos" de Luo
Maishuo para canto feminino com a orquestra, "Postal llustrado de Macau" de Wang Chen Wei, enre outras.
Algumas destas obras musicais foramm mesmo gravadas e publicadas e tornaram-se obras representativas da
atmosfera cultural Unica de Macau.




The Macao Chinese Orchestra

Established in 1987, the Macao Chinese Orchestra (MCHO) is a professional orchestra under the Cultural Affairs
Bureau of the Macao Special Administration Region (MSAR) Government. Liu Sha is now the Music Director
and Principal Conductor of MCHO. The Orchestra has always adhered to its principles, namely “taking root in

Macao, facing the world, inheriting Chinese and Western traditions and disseminating culture”.

The Macao Chinese Orchestra (MCHO) has made great efforts to promote music art education and culture
and demonstrate its concern for society by going deep into the community and schools. It has been actively
participating in the Macao International Music Festival, Macao Arts Festival and Celebration of the Anniversary
of Macao’s Handover to China. It has also been strengthening the nurture of small and medium-sized arts
groups and young musicians with an aim to promote local Chinese music development and trying to put
music performances into stage of World Heritage Sites, parks etc to enrich residents’ lives and activate the

artistic genes in communities.

The MCHO had toured all over many countries and cities, such as Portugal, Belgium, India, Goa, Singapore, the
Kingdom of Bahrain and other countries, Beijing, Shanghai, Tianjin, Chongqing, Taipei, Hong Kong, Shenzhen,
Zhuhai, Wuhan, Xian, Nanjing, Hangzhou, Fuzhou and Guangzhou, Xiamen, Quanzhou, Putian, Zhongshan, and
other cities. Through the integration of Chinese-Western elements and contemporary Chinese music art, the
Orchestra aims to enhance exchanges and cooperation, and promote the cultural image of the integration of
Macao and the West, what has been widely praised.

Conductors who have joined hands with the Orchestra include Wong Kin Wai, Pang Ka Pang, Wang
Zhengping, He Zhanhao, Gu Limin, Gu Guanren, Wang Fujian, Huang Xiaofei, Wang Yongji, Hu Bingxu, Yan
Huichang, Kuan Nai Chung, Piao Dongsheng, Bian Zushan, Liu Wenjin, Chen Xieyang, Zhang Lie, Chen Ning
Chi, Hong Xia, Tsung Yeh, Quek Ling Kiong, Wen Fengchao etc.

The Orchestra has co-operated with numerous musicians and vocalists, including Shi Sucheng, Min Huifen, Liu
Dehai, Wong On-Yuen, Rao Kyao, Jiang Kemei, Song Fei, Dai Ya, Chen Zuohui, Tang Jungiao, Zhao Jiazhen,
Guo Fengnu, Frances Yip, Yu Hongmei, Paula Tsui, Yu Kuizhi, Adam Cheng , Jenny Tseng, Li Chuanyun, Yin
Chengzong, Carlos do Carmo, George Lam, Wu Yuxia, Wong Sun-Tat, Zhao Cong e Yang Xuefei, Zhao Xiaoxia,



Guo Yazhi, Wu Li, Song Yuanming, Han Lei, He Wangbao, Yuan Fang, Sun Yingdi, Dong Xiaolin, Xue Haoyin, Yu

Lefu, among others.

The Macao Chinese Orchestra perform periodically not only traditional folk music but also original Chinese
music works with combination of Chinese and Western characters. It emphasises on performing local
commissioned works that feature elements of Macao’s culture that include Kuan Nai-chun’s Macao Love
Stories, Fantasy for Macao No.2 - for Suona and Chinese Orchestra, Zhao Jiping’s Macao Impressions, Tang
Jianping’s Macao Suite, Wang Danhong’s Macao Capriccio, Luo Maishuo’s Female Singing with Orchestra The
Song of the Seven Sons, Wang Chen Wei’'s Postcard of Macao etc. Some of these music works even have been

recorded and published, and they became representative works showing Macao’s unigque cultural atmosphere.
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Departamento de Composicdo e Regéncia do Conservatdério de Musica de Xangai

O Conservatoério de Musica de Xangai (SHCM) foi a primeira incubadora de educacdo musical profissional
moderna da China, bem como uma das primeiras universidades nacionais de duplo alto nivel. O SHCM,
enquanto lidimo representante da educacdo musical na China, goza de grande reputacdo no pais e no exterior
e é reputado como um 'berco de musicos'. O Conservatdrio de Musica de Xangai, anteriormente conhecido
como Conservatério Nacional de Musica, foi fundado em Xangai em 27 de Novembro de 1927 por Xiao Youmei
e Cai Yuanpei, sendo este o seu primeiro presidente.

O Departamento de Regéncia do SHCM, criado em 1956 e tendo o Professor Yang Jiaren como seu primeiro
director, foi um dos primeiros centros de ensino para o cultivo de regentes profissionais na China. Em 1965,
fundiu-se com o Departamento de Composicdo e somente em 2007 voltou a ser autéonomo. Desde entéo,
foi dirigido pelo professor Tang Muhai, depois pelo professor Zhang Guoyong e ultimamente pelo vice-
director Lin Daye. Na sua histdria de mais de meio século, trabalharam no Departamento de Regéncia do
SHCM maestros e educadores de diferentes geracdes - incluindo Yang Jiaren, Ma Geshun, Zhang Minquan,
Yang Xiujuan, Huang Xiaotong e Zhang Mei - que formaram um grande ndmero de especialistas seniores que
trabalham como maestros ou professores e investigadores em organizagdes culturais profissionais, nacionais
e internacionais, escolas de artes e universidades, dando assim um grande contributo para o desenvolvimento
do ensino e da cultura musicais na China.

Desde 2010, o Departamento de Regéncia organizou uma série de actividades, incluindo seminarios
académicos, aulas de especialistas e master classes e a série de concertos Futuros Maestros, os quais se
tornaram exemplos de eleicdo e destaque do ensino de regéncia do SHCM. Essas actividades constituem
uma abordagem nova e inovadora para cultivar talentos de regéncia chineses, o que ajudou a firmar ainda
mais o Departamento de Regéncia do SHCM como actor crucial no panorama de regéncia da China. Em
Novembro de 2020, este fundiu-se hovamente com o Departamento de Composicado, transformando-se em
Departamento de Composicdo e Regéncia, tendo o Professor Zhou Shuanglin como seu actual director.




Department of Composition and Conducting of The Shanghai Conservatory of Music

The Shanghai Conservatory of Music (SHCM) was the first incubator of modern professional musical education
in China as well one of the first national Double Top universities. As an outstanding representative in music
education in China, SHCM enjoys a high reputation both at home and abroad and is known as the 'cradle of
musicians’. The Shanghai Conservatory of Music, formerly known as the National Conservatory of Music, was
founded in Shanghai on November 27, 1927 by Cai Yuanpei and Xiao Youmei, with the former being its first
president.

The SHCM Conducting Department, created in 1956 with Professor Yang Jiaren serving as its first director,
was one of the first educational hulbs for cultivating professional conductors in China. In 1965, it merged with
the Composition Department and only in 2007 did it regain independent status. Since then it was directed
by Professor Tang Muhai, then by Professor Zhang Guoyong and lately by Deputy Director Lin Daye. In its
more than half centenarian history, conductors and educators from different generations - including Yang
Jiaren, Ma Geshun, Zhang Minguan, Yang Xiujuan, Huang Xiaotong and Zhang Mei - had worked at the SHCM
Conducting Department, nurturing a great number of senior specialists who work as conductors or teachers
and researchers at national and international professional cultural organizations, arts schools and universities,
therefore making great contributions to the development of musical education and culture in China.

Since 2010, the Conducting Department has organized a series of events like academic seminars, expert and
master classes and the Future Conductors concerts, all of which have become the signature and highlight of
SHCM'’s conducting education. These events constitute a novel and innovative approach to cultivating Chinese
conducting talents, which helped to further establish the SHCM Conducting Department as a core player in
China’s conducting scene. In November 2020, it merged again with the Composition Department, becoming
the Composition and Conducting Department, with Professor Zhou Shuanglin as its current director.
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Biografias dos Artistas

Liu Sha

Maestro nacional de primeira classe, Liu Sha é Maestro Principal da Orqguestra Nacional Tradicional da China,
Director Musical e Maestro Principal da Orquestra Chinesa de Macau, ilustre professor visitante e tutor de
estudantes licenciados no Departamento de Regéncia do Conservatdrio Central de Musica. Também recebe
um Subsidio Especial do Conselho de Estado, é um especialista excelente do Ministério da Cultura e Turismo e
um jovem talento notavel do Programa Nacional Dez Mil Talentos.

Reconhecido maestro em varios géneros musicais e, nos ultimos anos, versado em musica chinesa e
ocidental, Liu domina com facilidade a musica sinfonica ocidental e a musica orquestral chinesa. No inicio, o
seu forte era musica da Russia e do Leste Europeu, tendo depois alargado o seu repertdrio de concertos de
ma forma excepcional, passando a incluir musica ocidental do século XX e obras contemporaneas chinesas.
Ultimamente, explora de forma activa novas formas de criacdo de conjuntos de musica chinesa e de formacgao
maestros profissionais em musica orquestral chinesa. Liu Sha executou varias obras apds uma primeira leitura
e estreou perto de mil obras no género. Além disso, Liu € um visionario que tem defendido activamente,
encomendado e executado novas obras de jovens compositores. Os seus desempenhos lancaram-no no
centro das atencdes nos circulos musicais da China e da Asia. Os meios de comunicacdo apelidaram-no de
figura ilustre e lider entre a geracdo mais jovem de maestros de musica chinesa.

Liu formou-se no Conservatério Central de Musica, onde estudou regéncia de orquestras, e mais tarde foi
para o Conservatorio N.A. Rimsky-Korsakov de Sdo Petersburgo para continuar os estudos de regéncia, tendo
completado o programa com distincdo e recebeu o diploma em Regéncia de Opera e Orquestra Sinfénica.
Durante os estudos, foi aluno dos Professores Xu Xin, Wang Fujian e Alexander Polishchuk tendo, também,
frequentado as aulas magistrais dos maestros mundialmente famosos Seiji Ozawa, Mstislav Rostropovich,
Jorma Panula, Colin Metters e Gustav Meier.

No 52 Férum de Musica Chinesa em 2016, Li foi 0 maestro mais jovem a ser nomeado um dos Dez Principais
Maestros da China em Musica Orquestral Chinesa. Em Agosto do mesmo ano, foi capa da People’s Music. No
mesmo ano, visitou a Coldbmbia e o México para participar no espectaculo de encerramento do “Intercambio



de Cultura China - América Latina e Caraibas 2016”; dirigiu a Orquestra Filarmdnica de Hangzhou e o Ballet
Estatal Russo na sua apresentacdo do classico drama de danc¢a O Lago dos Cisnes, tendo sido aclamado pela
critica. Em 2017, regeu a Orquestra Chinesa de Hong Kong e a Orquestra Tradicional Nacional da China em
comemoracado ao 202 aniversario do retorno de Hong Kong a Patria, tendo recebido uma ovacdo entusiastica
do publico. Em 2017, Liu e a Orquestra Chinesa de Macau visitaram o Reino do Bahrein e foram elogiados pela
familia real e embaixadores estrangeiros; por ocasido do 602 aniversario do estabelecimento das relacdes
diplomaticas entre a China e o Sri Lanka, Liu recebu o prémio de “Artista Notavel” pelo governo do Sri Lanka;
em 2018, dirigiu a primeira grande dpera instrumental popular da Orquestra Nacional Tradicional da China,
"Peregrinacdo de Xuanzang", no Reino Unido e na Irlanda, e também deu uma palestra sobre musica popular
chinesa na Escola de Estudos Orientais e Africanos da Universidade de Londres. Em 2019, ele dirigiu mais uma
vez a “Peregrinacdo de Xuanzang” com a Orquestra Tradicional Nacional da China no Centro John F. Kennedy
para as Artes Performativas, Estados Unidos, alcancando um sucesso sem precedentes; conduziu a cerimonia
de abertura do 22 Férum da Faixa e Rota para a Cooperacdo Internacional e do Férum da Civilizacdo Asidtica
em colaboracdo com a Orquestra Nacional Tradicional da China, que foi calorosamente apreciada por
dirigentes de varios paises tendo sido cordialmente recebido pelo Presidente Xi Jinping e esposa .




Niu Jiran

Niu Jiran comecgou a aprender piano aos quatro anos, e mais tarde estudou percussdo com os professores Xue
Baolun e Chen Xianghao. De 2016 a 2017, foi admitido na Orquestra Juvenil Asidtica durante dois anos e actuou
como lider do grupo na China Continental. Em 2019, foi admitido no Departamento de Regéncia do Conservatorio
de MduUsica de Xangai com os melhores resultados do programa, sob a tutela do famoso maestro Professor Zhang
Guoyong. Durante o periodo de pds-graduacdo, ganhou o primeiro prémio de bolsa de estudos e acompanhou
o seu tutor a Beijing, Chengdu, Guiyang e Qingdao para participar em actividades de pratica artistica. Actuou
como percussionista da Orquestra Chinesa Feiyun de Xangai e foi maestro assistente da Orquestra Chinesa da
Universidade de Financas e Economia de Xangai. Actualmente € aluno do segundo ano do curso de mestrado.

Guo Pan

Foi admitida no curso de erhu da Escola de Arte de Shenzhen em 2008, sob a tutela do jovem artista de erhu, Zhang
Lei. Em 2014, foi admitida no Conservatério de Musica de Xangai, no curso de regéncia de musica chinesa, onde
estudou com os professores Dai Luging e Wang Yong;ji, e estudou regéncia de orquestra com o professor Lin Daye.
Em 2019, foi admitida no Conservatério de Musica de Xangai, no programa de mestrado em regéncia de orquestra,
sob a tutela de Professor Yan Huichang. Participou varias vezes da série de concertos “Futuros Maestros”, regendo
a Orquestra Sinfonica de Shenzhen, a Orquestra Filarmdnica de Hangzhou, a Orquestra Sinféonica de Guiyang, a
Orquestra Chinesa de Zhejiang, e a Orquestra Sinféonica de Hebei, entre outras. Participou no curso de regéncia de
musica chinesa organizado pela Orquestra Nacional Chinesa de Taiwan, e na master classe internacional de regéncia
de musica chinesa organizada pela Orquestra Chinesa de Hong Kong. Foi pessoalmente orientada por mestres como
Jorma Panula, Lu Jia, Yang Yang. Actualmente € aluna do segundo ano no curso de mestrado.

Yuan Xin

E aluno do Conservatério de Musica de Xangai, onde estuda percussdo e regéncia. Aprendeu regéncia com o
professor Zhang Chengjie e percussdo com o professor Yang Ruwen. Em 2020, regeu com éxito a Orquestra
Sinfénica de Shenzhen e a Orquestra Sinfénica de Guiyang numa série de concertos "Futuros Maestros" do
Conservatério de Musica de Xangai e a Orquestra Sinfénica de Qingdao no concerto “Zhang Guoyong e seus
Amigos”, tendo sido todos eles muito bem recebidos. Em 2019, acompanhado de dois vencedores dos prémios
Grammy - Ludovic Morlot, director musical da Orquestra Sinféonica de Seattle, e Garrick Ohlsson, vencedor do
Concurso Internacional de Piano Chopin - fez digressbes pela Alemanha, Reino Unido, Itdlia e outros paises, durante
as quais recebeu orientagdo do famoso maestro americano Ludovic Morlot, e também de She-e Wu, professora da
Universidade Northwestern dos EUA.

Ja ganhou varios prémios em concursos de percussdo, no pais e no exterior: conquistou o 12 lugar no Grupo
Juvenil de Marimba do 22 Concurso Internacional de Percussdo IPEA, e a Medalha de Ouro no Grupo Marimba
do 42 Concurso Internacional de Percussao PAS-China. Vencedor do 152 Concurso Internacional de Musica China-
Singapura, em Singapura, com a maior pontuagcdo da competicdo.



Ja se apresentou em salas de concerto famosas no pais e no exterior, como a Konzerthaus de Berlim, Teatro Snape
Maltings, Teatro Municipal Bolzano, Saldo de Concertos da Orqguestra Sinfénica de Xangai, Centro de Arte Oriental
de Xangai, e Saldo de Concertos Xinghai, entre outros.

Zhuo Xiao

Estudou piano desde tenra idade e, em 2014, estudou composicdo com o professor Huang Fei na Escola de Arte
da Universidade de Xiamen. Em 2017, foi admitida no Departamento de Regéncia do Conservatdrio de Musica de
Xangai com excelentes resultados, estudando com os professores Zhang Rui e Lin Daye. Manteve uma cooperacao
frutuosa com a Orquestra Sinfénica do Conservatério de Musica de Xangai, a Orquestra Sinfonica de Shenzhen,
a Orquestra Sinfénica de Guiyang, a Orquestra Sinfénica de Qingdao, a Orquestra Sinfénica do Teatro Cabaret de
Xiamen, e ainda com a Orquestra Filarmodnica de Zhengzhou. Participou frequentemente nos ensaios e apresentacao
de obras contemporaneas do Departamento de Composi¢cdo e foi estagidria na Orquestra Sinfénica de Fuzhou,
Orquestra Sinfonica de Hebei, Orquestra da Universidade de Xiamen, e Orquestra Sinféonica da Universidade de
Fudan. Como estudante do Conservatorio, foi aluna dos professores Zhang Guoyong, Jorma Panula, Varelio Paperi,
Alexander Polishchuk, Ulrich Windfuhr, Sigmund Thorp e outros mestres. Estuda actualmente no quarto ano do
curso de bacharelato.

Li Tong

Comecou a estudar Pipa aos sete anos, tendo sido admitido no Departamento de Musica Folclérica do Conservatorio
Central de Musica em 2008 com notas excelentes. Em 2012, iniciou o mestrado em Pipa no Conservatdério Central
de Musica, estudando com o professor Sun Weixi durante o curso. Em 2015 obteve o mestrado em Artes e deu um
exitoso concerto a solo, ingressando na Orquestra Chinesa de Macau nesse mesmo ano.

Em 2013, ganhou o prémio de ouro em 2013 no Concurso Internacional Jovem de Pipa de Hong Kong. Em 2014,
ganhou o prémio de ouro do grupo profissional A na 32 “Taca de Musica Chinesa”, no Concurso Internacional
de Instrumentos Chineses nos EUA. Em Setembro de 2011, foi convidado para participar em actividades de
intercambio cultural na Universidade de Oregon, nos Estados Unidos. Em 2014, na Cidade do Cabo, Africa do Sul,
apresentou-se no Festival de Musica com a Orquestra Nacional da Juventude da China. Em 2017, participou como
solista no 132 Festival de Arte de Guangdong com a Orquestra Chinesa de Macau. Com a Orquestra Chinesa de
Macau, a Orquestra de cordas dedilhadas do Conservatério Central de Musica, a Orquestra de Camara Wahaha
do Conservatdrio Central de Musica e o Grupo de Pratica de Arte Social de Alunos Destacados do Conservatoério
Central de Musica, tem participado em apresentacdes e intercambios por todo o pais e em varias universidades.

Li Feng

Estudou erhu com o pai desde os 6 anos e em 1992 foi admitido na Escola Primaria Associada ao Conservatoério
Central de Musica em Peking, onde estudou banhu com o famoso intérprete e instrutor de banhu, Professor Li Heng.



Em 1995 foi admitido, com excelentes resultados, no Colégio Agregado ao Conservatoério Central de Musica. Em
1995 e 1997, ganhou o prémio de performance e o prémio de performance excelente no Concurso de Instrumentos
Chineses do Conservatoério Central de Musica. Em 2000, ganhou o Prémio de Exceléncia no 22 Concurso de
Instrumentos Chineses, Taca Longyin. Em 1997, realizou o seu concerto solo de banhu em Changchun e o seu
segundo concerto solo de banhu no Saldo de Concertos de Beijing em 1998, ambos com grande éxito. Entrou para
o Conservatoério Central de Musica em 2001, e continuou a estudar banhu com o Professor Li Heng e também com o
famoso artista de erhu, Professor Yan Jiemin. Formou-se no Conservatoério Central de Musica em 2005.

Em Julho de 2007 juntou-se a Orquestra Chinesa de Macau e é actualmente principal zhonghu e instrutor de erhu
no Conservatoério de Macau.

Guo Shuangxi

Foi admitido na Escola Secundaria afiliada do Conservatério Central de Musica em 1994 e em 2000 entrou com
honras para o curso de bacharelato do Conservatorio Central de Musica, com uma bolsa pelas notas excelentes.
Estudou sucessivamente com Guo Yazhi, Niu Jiandang e Shi Haibin, teve o Professor Hu Zhihou como mentor em
guanzi, e também recebeu a orientacdo de muitos mestres famosos como Chen Jiagi, Zhou Dongchao, Liu Bingchen,
para citar apenas alguns. Durante os anos no Conservatorio, como membro da Orquestra Chinesa Juvenil da China,
apresentou-se em todo o pais e nas Regides Administrativas Especiais de Hong Kong e de Macau. Em 2003, ganhou
o Prémio de Exceléncia no 22 Concurso de Instrumentos Chineses, Taca Tiantian, do Conservatoério Central de Musica.

Entrou para a Orquestra Chinesa de Macau em Julho de 2004 e toca actualmente suona soprano, e é flautista a
tempo parcial.

Cai Feng

Estudou erhu desde os 10 anos, orientado pelo professor Chen Zhaohe. Em 1996, foi admitido na Escola de Arte
de Fujian sob a tutela de Zhou Hongyu e Fan Ruifeng. Durante esse periodo, teve a sorte de receber a orientacédo
aprimorada do Professor Zhang Zunlian do Conservatdério de Musica da China. Em 2005, foi admitido no
Conservatodrio Central de Musica. Estudou sucessivamente com o famoso artista e educador de erhu Professor Liu
Changfu e o jovem artista de erhu Sun Huang, e também estudou técnica de gaohu de Guangdong com o famoso
artista e educador de erhu, Tian Zaili. Formou-se em 2009 com um diploma de bacharelato.

Ganhou o 12 lugar no Concurso de Seleccdo de Erhu, "Taca Tianhua" em Fujian em 2001 e o 32 prémio do Concurso
Nacional de Erhu "Tac¢a Tianhua" no mesmo ano; prémio de Exceléncia no Grupo Tradicional (Musica de Guangdong)
do Concurso Nacional de TV de Instrumentos Chineses da "Taca Yashili" organizada pela CCTV em 2007. Ganhou
em 2008 o Prémio de Bronze no Grupo Tradicional (MUsica de Guangdong) nos 32 Prémios Wenhua das Academias
de Arte patrocinados pelo Ministério da Cultura.

Em Outubro de 2009, juntou-se a Orquestra Chinesa de Macau como musico de gaohu.



Biography of Artists

Liu Sha

A national first-class conductor, Liu Sha is principal conductor of China National Traditional Orchestra, music
director and principal conductor of The Macao Chinese Orchestra, distinguished visiting professor and tutor
for graduate students at the Conducting Department, Central Conservatory of Music. He’s also a recipient
of the Special Government Allowance of the State Council, an excellent expert of the Ministry of Culture and
Tourism, and an outstanding young talent of the national Ten Thousand Talents Program.

Acclaimed as a cross-genre conductor expert in both Chinese and Western music in recent years, Liu has easy
command over Western symphonic music and Chinese orchestral music. In the beginning, his forte is in the
music of Russia and Eastern Europe, and he expanded his concert repertoire phenomenally by including 20th
century Western music and Chinese contemporary works. Lastly, he actively explores ways to develop Chinese
music ensembles and to groom professional conductors in Chinese orchestral music. He has performed by
sight-reading and premiered close to a thousand works in the genre. Furthermore, Liu is a visionary who has
been actively advocating, commissioning and performing new works by young composers. The resulting
achievements have launched him into the limelight of the music circles of China and Asia. The media dubbed
him as a distinguished representative figure and leader among the younger generation of Chinese music
conductors.

Liu graduated from the Central Conservatory of Music where he studied conducting, and later went to the
N.A. Rimsky-Korsakov St. Petersburg Conservatory to further his conducting studies. He completed the
programme with top honours and was awarded a diploma in Opera-Symphony Conducting. During his
studies, he had benefitted from the teaching of Professors Xu Xin, Wang Fujian, and Alexander Polishchuk. He
had also attended the master classes of world-famous maestros Seiji Ozawa, Mstislav Rostropovich, Jorma
Panula, Colin Metters and Gustav Meier.

At the 5th Chinese Music Forum in 2016, he was the youngest conductor to be named one of China’s Top Ten
Conductors in Chinese Orchestral Music. In August the same year, he was the cover feature in People’s Music.
In the same year, he visited Colombia and Mexico to participate in the closing performance of the “China-Latin



America and Caribbean 2016 Year of Culture Exchange”; he conducted the Hangzhou Philharmonic Orchestra
and the Russian State Ballet in their performance of the classic dance drama Swan Lake, which was successful
and critically acclaimed. In 2017, he conducted the Hong Kong Chinese Orchestra and the China National
Traditional Orchestra in celebration of the 20th Anniversary of Hong Kong’s return to the Motherland, which
has received enthusiastic response from the audience. In 2017, Liu and the Macao Chinese Orchestra visited
the Kingdom of Bahrain, and were praised by the royal family and foreign ambassadors; on the occasion of the
60th anniversary of the establishment of diplomatic relations between China and Sri Lanka, he was awarded
the “Outstanding Performing Artist” by the Sri Lankan government; in 2018, he conducted the China National
Traditional Orchestra’s world’s first large-scale folk instrumental opera, “Xuanzang's Pilgrimage”, in the UK and
Ireland, and also gave a lecture on Chinese folk music at the School of Oriental and African Studies, University
of London. In 2019, he once again performed the “Xuanzang's Pilgrimage” with the China National Traditional
Orchestra at the John F. Kennedy Center for the Performing Arts, United States, achieving unprecedented
success; he conducted the opening ceremony of the Second Belt and Road Forum for International
Cooperation and the Asian Civilization Forum in collaboration of the China National Traditional Orchestra,
which was warmly appreciated by leaders of various countries, and was cordially received by Chairman Xi
Jinping and his wife.



Niu Jiran

Niu Jiran started learning piano at the age of four, and later studied percussion with professors Xue Baolun and Chen
Xianghao. From 2016 to 2017, he was admitted to the Asian Youth Orchestra for consecutively two years, serving
as the group leader in Mainland China. In 2019, he was admitted to the Conducting Department of the Shanghai
Conservatory of Music with the best results in the course, and studied under the tutelage of famous conductor
Professor Zhang Guoyong. During his postgraduate period, he won first prize scholarship and accompanied his
mentors to Beijing, Chengdu, Guiyang and Qingdao to participate in artistic practice activities. He serves as a
percussionist at the Shanghai Feiyun Chinese Orchestra and is assistant conductor for the Shanghai University of
Finance and Economics Chinese Orchestra He is currently a master's student in the second year.

Guo Pan

Guo Pan was admitted to the erhu course at the Shenzhen Art School in 2008, where she studied under the
supervision of young erhu artist Zhang Lei. In 2014, she was admitted to the Chinese music conducting program
of the Shanghai Conservatory of Music, where she studied with teachers Dai Luging and Wang Yongji, and studied
orchestral conducting with professor Lin Daye. In 2019, she was admitted to the master's program in orchestral
conducting of the Shanghai Conservatory of Music, studying under the tutelage of Professor Yan Huichang. She has
participated several times in the “Future Conductor” concert series, conducting the Shenzhen Symphony Orchestra,
the Hangzhou Philharmonic Orchestra, the Guiyang Symphony Orchestra, the Zhejiang Chinese Orchestra, and the
Hebei Symphony Orchestra, among others. She took part in the Chinese music conducting camp organized by the
National Chinese Orchestra of Taiwan, and the international master class for Chinese music conducting organized by
the Hong Kong Chinese Orchestra. She was personally oriented by masters like Jorma Panula, Lu Jia and Yang Yang.
Guo Pan is currently a master's student in the second year.

Yuan Xin

Yuan Xin is a student at the Shanghai Conservatory of Music, where he studies percussion and conducting. He
learned conducting from Professor Zhang Chengjie and percussion from Professor Yang Ruwen. In 2020, he
successfully conducted the Shenzhen Symphony Orchestra and the Guiyang Symphony Orchestra in a series of
"Future Maestros" concerts at the Shanghai Conservatory of Music, and also directed the Qingdao Symphony
Orchestra for the “Zhang Guoyong and Friends”concert, all of which were well received. In 2019, with two Grammy
winners - Ludovic Morlot, music director of the Seattle Symphony Orchestra, and Garrick Ohlsson, winner of the
International Chopin Piano Competition - he toured in Germany, the United Kingdom, Italy and other countries,
during which he received guidance from celebrated American conductor Ludovic Morlot and She-e Wu, professor at
Northwestern University in the USA.

He has won awards in percussion competitions, at home and abroad, namely, 1st place in the Marimba Youth Group
of the 2nd IPEA International Percussion Competition; Gold Award in the Marimba Group of the 4th PAS-China
International Percussion Competition; and 1st place in the 15th China-Singapore International Music Competition in
Singapore, with the highest score in the competition.



He has performed in famous concert halls at home and abroad, such as the Konzerthaus Berlin, Snape Maltings
Concert Hall, Bolzano Municipal Theatre, Shanghai Symphony Orchestra Concert Hall, Shanghai Oriental Art Center,
and Xinghai Concert Hall, among others.

Zhuo Xiao

Zhuo Xiao studied piano from a young age and, in 2014, she studied composition with Professor Huang Fei at
the School of Art at Xiamen University. In 2017, she was admitted to the Conducting Department of the Shanghai
Conservatory of Music with excellent results, where she studied with professors Zhang Rui and Lin Daye. She had
pleasant cooperation with the Shanghai Conservatory of Music Symphony Orchestra, the Shenzhen Symphony
Orchestra, the Guiyang Symphony Orchestra, the Qingdao Symphony Orchestra, the Xiamen Song and Dance
Theater Orchestra, and the Zhengzhou Philharmonic Orchestra. She frequently participated in the rehearsals and
presentation of contemporary works by the Department of Composition and was an intern at the Fuzhou Symphony
Orchestra, Hebei Symphony Orchestra, Xiamen University Orchestra, and Fudan University Symphony Orchestra.
During the years at the Conservatory, she received guidance from professor Zhang Guoyong and masters like Jorma
Panula, Varelio Paperi, Alexander Polishchuk, Ulrich Windfuhr, Sigmund Thorp. She is currently studying in the fourth
year for the bachelor's degree.

Li Tong

Began to learn the pipa at the age of 7. She was admitted to the Department of Chinese Music of the Central
Conservatory of Music, Beijing with excellent results in 2008. In 2012, she started her studies for a master's degree in
pipa at the Central Conservatory of Music under the tutelage of professor Sun Weixi. In 2015, she obtained a master's
degree in arts and successfully held a solo concert. In the same year, she joined the Macao Chinese Orchestra.

In 2013, she won the gold award of the "Qingle Cup” 2013 Hong Kong International Youth Pipa Competition.
In 2014, she won the gold award in Professional Group A in the 3rd "Chinese Music Cup” Chinese Instruments
International Competition in USA. In September 2011, she was invited to the University of Oregon to participate in
cultural exchanges. In 2014, she travelled to Cape Town, South Africa with the Youth Chinese Orchestra of China for
performance in the music festival. In 2017, she appeared as the soloist in the 13th Guangdong Art Festival concert
with the Macao Chinese Orchestra. With the Macao Chinese Orchestra, the Plucked String Orchestra of Central
Conservatory of Music Orchestra, the Wahaha Chamber Orchestra of Central Conservatory of Music and the Central
Conservatory of Music Excellent Students Social Art Practice Group, she often took part in performances and
exchange events across China and in various universities.



Li Feng

Studied erhu with his father since he was 6 years old and in 1992 he was admitted to the primary school affiliated to
the Central Conservatory of Music in Beijing, where he learnt banhu with famous banhu artist and educator, Professor
Li Heng. In 1995 he was admitted, with excellent results, to the midde school affiliated to the Central Conservatory
of Music. In 1995 and 1997, he won the Performance Award and the Excellent Performance Award at the Chinese
Instruments Competition of the Central Conservatory of Music. In 2000, he won the Excellence Award at the 2nd
“Dragon Music Cup” Chinese Instruments Competition, Longyin Cup. He held in 1997 his first solo banhu concert
in Changchun and in 1998 his second at the Beijing Concert Hall, both to great acclaim. He was admitted to the
bachelor’s program at the Central Conservatory of Music in 2001, where he continued to study banhu with Professor
Li Heng and also with renowned erhu artist, Professor Yan Jiemin. He graduated from the Central Conservatory of
Music in 2005. He joined the Macao Chinese Orchestra in July 2007 and is currently the principal zhonghu. He also
teaches erhu at the Macao Conservatory.

Guo Shuangxi

He was admitted to affiliated middle school of the Central Conservatory of Music in 1994. In 2000, he was admitted
to the Central Conservatory of Music’s bachelor's program with honors, where he studied successively with
Guo Yazhi, Niu Jiandang and Shi Haibin, also learning guanzi with Professor Hu Zhihou while receiving guidance
from masters such as Chen Jiaqi, Zhou Dongchao and Liu Bingchen, to name just a few. During his years at the
Conservatory, as a member of the Youth Chinese Orchestra of China, he performed with the Orchestra across China
and in the Special Administrative Regions of Hong Kong and Macao. In 2003, he won the Excellence Award at the
2nd “Tiantian Cup” Chinese Instruments Competition of the Central Conservatory of Music.

He joined the Macao Chinese Orchestra in July 2004 and is currently a soprano musician, and also a flute player.

Cai Feng

Studied erhu since he was 10 years old, under the guidance of teacher Chen Zhaohe. In 1996, he was admitted to the
Fujian School of Art, where he studied successively under the tutelage of Zhou Hongyu and Fan Ruifeng. During this
period, he was fortunate to receive dedicated guidance from Professor Zhang Zunlian of the Central Conservatory of
Music. In 2005, he was admitted to the Central Conservatory of Music, where he studied successively with Professor
Liu Changfu, famous erhu artist and educator, and with young erhu artist Sun Huang. He also learned Guangdong
gaohu skills with renowned erhu artist and educator, Tian Zaili. He graduated in 2009 with a bachelor's degree.

He won 1st place in the "Tianhua Cup" erhu Selection Contest, in Fujian in 2001 and the 3rd prize in the "Tianhua
Cup” National erhu Contest in the same year, Excellence Award in the Traditional Group (Guangdong Music) of the
"Yashili Cup” National Chinese Instruments TV Contest organized by CCTV in 2007, and in 2008, the Bronze Award
in the Traditional Group (Guangdong Music) at the 3rd Wenhua Art Academies Awards hosted by the Ministry of
Culture.

In October 2009, he joined the Macao Chinese Orchestra as a gaohu player.
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Composicao da Orquestra

Gaohu:
Erhu:

Zhonghu:
Violoncelos:
Contrabaixos:
Yangain:

Liugin:
Guzheng:

Pipa:
Zhongruan:
Daruan:

Bangdi:

Qudi:

Xindi:

Sheng Soprano:
Sheng Contralto:
Sheng Baixo:
Suona Soprano:
Suona Contralto:
Percussao:

* Concertino

* Chefe de naipe
4 Musico convidado

* Zhang Yueru
* Liu Xinran
Jia Xuefei
* Li Feng
* Han Yang
Yao Yao
* Li Kewei
* Wei Qing
Sou Man leong
* Deng Le
* Lin Jie
Choo Boon Yeow
Wei Zidong
Qian Qing
Lin Chia-Ho
* Jia Lei
Li Mingyang
Leung Yan Chiu
* Tian Ding
Zhang Kai
* Li Chang
A Hoi Lei Lei

Sun Huaran Cai Feng
Dong Lizhi Jiang Xiaodong
A Fang Teng A Liu Wenxuan
Xie Bowen Xia Jun
Chan Soi leng A Zhou He
Yao Yuanzheng
Chan Hio long
Li Tong
A Bai Jiaoxu
Leong Oi Kan
A Zhao Jiao

Guo Shuangxi (e Guanzi)

Wang Juan
A | eong Chi Wan

Kuong Pou In

4 Guo Yougen

Tian Jie

Xu Huizi
A Feng Wei

A Jin Chuan



Composition of Orchestra

Gaohu: * Zhang Yueru
Erhu: * Liu Xinran
Jia Xuefei

Zhonghu: * Li Feng
Cellos: * Han Yang
Double Basses: Yao Yao
Yangaqin: * Li Kewei
Liugin: * Wei Qing
Guzheng: Sou Man leong
Pipa: * Deng Le
Zhongruan: * Lin Jie
Daruan: Choo Boon Yeow
Bangdi: Wei Zidong
Qudi: Qian Qing
Xindi: Lin Chia-Ho
Soprano Sheng: * Jia Lei
Alto Sheng: Li Mingyang
Bass Sheng: Leung Yan Chiu
Soprano Suona: * Tian Ding
Alto Suona: Zhang Kai
Percussion: * Li Chang

A Jin Chuan

* Concertmaster

* Principal of Section
4 Guest Musician

Sun Huaran

Dong Lizhi

4 Fang Teng

Xie Bowen
Chan Soi leng
Yao Yuanzheng
Chan Hio long

Li Tong

A Bai Jiaoxu

Leong Oi Kan

A Zhao Jiao

Wang Juan
A Hoi Lei Lei

Cai Feng
Jiang Xiaodong
A Liu Wenxuan
Xia Jun
A Zhou He

Guo Shuangxi (and Guanzi)

Kuong Pou In

A | eong Chi Wan

4 Guo Yougen

Tian Jie

Xu Huizi
A Feng Wei

A Jin Chuan



ERERS

RHERERY
B=t—ERMEWRE (PEHLHEE)

20215 9B (E#H) 2000 #hE I RFIBFEE BEESES
Z(& : MOP 250 / 200 / 150

R

AR CRPIEGMESHR) (HREH) B i
R

Rt (M) AR
£ & ANA

KREHEE (ERAF) HET i
RIRE H R

Zi 2 (ZXROBR) SRS © B 6

EE 8 B
BHRFREARISINEA 1 /N6 309 °
IWBMRBERFENRER L B MRHENRER
FIZMNRFERRARBE - RBHE !
fEE - (853) 2855 5555

FEZ @G - www.macauticket.com

ETE#&EH  (853) 8399 6679
SEPIREEE wwwicm.gov.mo/ochm



Préximo Concerto

Ciclo Classicos
XXXI Festival de Artes de Macau
Didlogo entre o Oriente e o Ocidente

9 de Maio de 2021 (Domingo) 20:00 Broadway Theatre, Broadway Macau
Bilhetes: MOP 250 / 200 / 150

Destaques:
Concerto de Banhu “Fantasia para Macau n° 3” (Estreia Mundial) Comp. Kuan Nai-chung
Banhu: Li Feng

Concerto de Flauta “Turbilhdo de Sogdian” Comp. Chung Yiu-Kwong
Flauta: Weng Sibei

Concerto de Violoncelo “Sonho de Zhuang Zho” Comp. Zhao Jiping
Violoncelo: Mo Mo

Concerto de Sheng “A Lenda da Saudade do Marido Nuvem” Comp. Zhang Xiaofeng e Gao Pei

Sheng: Weng Zhenfa

Maestro: Liu Sha

O concerto tem a duracdo de cerca de 1 hora e 30 minutos, incluindo um intervalo.
A Organizacao reserve-se o direito de alterar o programa e/ou os artistas em qualquer altura.

Os bilhetes estdo a venda na rede de venda de bilhetes de Macau. Compre depressal!
Compra de bilhetes: (853) 2855 5555
Sitio para compra de bilhetes: www.macauticket.com

Informacdes sobre o programa: (853) 8399 6679
Sitio da Orquestra Chinesa de Macau: www.icm.gov.mo/ochm



Concert Notice

Classics Series
31st Macao Arts Festival
Dialogue between the East and the West

9 May 2021 (Sunday) 20:00 Broadway Theatre, Broadway Macau
Tickets: MOP 250 / 200 / 150

Highlights:
Banhu Concerto “Fantasy for Macao No. 3” (World Premiere) Comp. Kuan Nai-chung
Banhu: Li Feng
Flute Concerto “Sogdian Whirl ” Comp. Chung Yiu-Kwong
Flute: Weng Sibei
Cello Concerto “Zhuang Zhou’s Dreams” Comp. Zhao Jiping
Cello: Mo Mo
Sheng Concerto “The Legend of the Longing for Husband Cloud” Comp. Zhang Xiaofeng & Gaopei

Sheng: Weng Zhenfa

Conductor: Liu Sha

The concert is about 1 hour and 30 minutes, including one intermission.
The Organiser reserves the right to change the programme and/or performers at any time.

Tickets are available at the Macau Ticketing Network. Don’t miss out!
Reservation: (853) 2855 5555
Reservation Website: www.macauticket.com

Information: (853) 8399 6699
Website of The Macao Chinese Orchestra: www.icm.gov.mo/ochm
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