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Para que tenhamos todos um bom especticulo, por favor desligue o seu telemével e outros aparelhos que

emitam som ou luz. Lembramos ainda que € proibida a recolha de som ou imagens, bem como comer e beber.
Obrigado!

To better enjoy the performance, please switch off your mobile phone and any other light and beeping devices.
Kindly be reminded that captures of sound or images, as well as eating and drinking, are not allowed. Thank
you!
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Duracéo: aproximadamente 1 hora e 30 minutos, sem intervalo.

Programme duration: approximately 1 hour and 30 minutes, without interval.
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A organizagdo reserva-se o direito de alterar o programa e/ou artistas.

The organiser reserves the right to alter the programme and/or performers
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Aviso Legal
As perspectivas expressas no projecto sdo da inteira responsabilidade do projecto e nio reflectem pontos de
vista do Instituto Cultural do Governo da Regido Administrativa Especial de Macau.

Disclaimer
The views and opinions expressed in the project are those of the project only and do not reflect the views of the
Cultural Affairs Bureau of the Macao Special Administrative Region Government.
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Um projecto do “Comissionamento de Produ¢des de Artes Performativas 2024-2026”

A project of “Commissioning Performing Arts Productions 2024-2026”
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Pequeno Auditdrio e bastidores, Centro Cultural de Macau

Small Auditorium and backstage, Macao Cultural Centre
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Sobre a Peca

Da ilusdo a realidade, quais as expectativas?

[Sobe a cortina]

Confrontado com uma revitalizacdo, reestruturacdo ou o desaparecimento, o futuro deste teatro
avizinha-se incerto. Dia apds dia, o passado e o presente confundem-se — serd isto uma avaliacéo,

um confronto ou uma anomalia inexplicdvel?

No interior deste espagco que outrora acolheu inimeros espectaculos, perduram os ecos, por entre
fragmentos espalhados. O que o dramaturgo deixa para trds ndo sdo meras palavras, mas sim a
emocionante questdo final sobre a sobrevivéncia do préprio espaco. Neste preciso momento, jd

estamos no seu interior. O guido ainda ndo estd terminado; os vestigios espalham-se pelas sombras.

Estdo preparados para decidir o seu destino?

Nota do Encenador

Dez anos de teatro assemelham-se a um intermindvel ensaio. E um ciclo, uma chama que lavra
continuamente —oferece calor, mas arde impiedosamente. Muitas vezes acreditamos ser oS
mestres que escrevem as pegas, para descobrirmos apenas que a verdadeira autonomia ndo passa
de uma ilusdo. Quando as linhas se rompem e os textos dramaticos ardem, a crueldade nunca reside
na perda da palavra causada pela chama criativa. Reside, sim, no facto de nos termos hd muito

habituado a escrever em paginas em branco dentro de um enquadramento pré-determinado.
“A arte ndo reproduz o visivel; pelo contrdrio, torna visivel” (Paul Klee).

A busca de hoje ndo é uma procura de respostas 6bvias. E, antes, a esperanga de que, através da
prépria busca, possamos dar forma ao que faltava — esculpindo um novo significado a partir dos
espacos em branco. A medida que as fronteiras se dissolvem, vocés, que entraram neste teatro, jd

se tornaram parte da criacdo.

Aquilo a que se chama arte sempre foi bastante initil — isto €, até a0 momento em que decidimos

acreditar nela. Que este lugar, este espaco e todos nés, acabemos por ser aqueles que escrevem a

peca.

Leong Son U



Conceito, Direccao Artistica e Encenacao: Leong Son U

Director criativo do Estidio Artistico PO e licenciado pela Universidade de Artes de Taipé,
co-fundou recentemente o estidio com outros artistas. O seu trabalho centra-se na exploragao
da estética formal do teatro, testando as suas possibilidades contemporaneas através da
desconstru¢do de espacos de representacdo ndo convencionais, redefinindo a relacdo entre

espectador e intérprete.

O seu trabalho como dramaturgo e encenador — incluindo a série “F’art for U’, Lift Left Life
Live e Mdquina Sem Sonhos, Classe Iniitil — tem andado em digressao nos principais festivais de
artes de Shenzhen, Hong Kong, Macau e Taiwan. Além disso, lidera a curadoria do “Improviso
na Cidade” e do “PO” Projecto Criagdo de Matérias criando plataformas para a prética criativa.
Ao mesmo tempo, hd mais de uma década que Leong se dedica ao desenvolvimento de elementos
visuais e da estética espacial em palco, trabalhando com fluidez em 4reas como o teatro, a danga, os
concertos e a instalacdo artistica. Trabalhou como designer de ilumina¢do em producgdes de grande
escala financiadas pelo Fundo Nacional das Artes da China em 2022 e 2025. De notar que o seu

projecto de iluminac@o para a peca Nove Paisagens Sonoras lhe valeu o Prémio de Prata (Categoria



Dramaturgo: Wang Haoran

Dramaturgo, encenador e director artistico do Teatro Invert, Wang
tem um mestrado em Arte Dramdtica pela Academia de Artes
Performativas de Hong Kong. Colaborou com organiza¢des como
o Festival de Artes de Hong Kong, o Centro de Artes Dramdticas
de Xangai e a Associacdo de Membros da Federacdo Chinesa de
Circulos Literdrios e Artisticos de Hong Kong. Foi distinguido
com o prémio de Melhor Argumento/Dramaturgo pela Associa¢do
Internacional de Criticos de Teatro (Hong Kong) pelo trabalho
Pride. Em 2025, Wang foi o dramaturgo da pe¢a de danca teatro
Kung Fu Artistry, pela Companhia de Danca de Hong Kong, um
projecto financiado pelo Fundo Nacional de Artes da China, que

lancou a sua digressao nacional em 2026.

Dramaturga: Ruan Wenyue

Licenciada pela Academia Central de Teatro em Criagdo
Dramdtica no Departamento de Literatura Dramdtica, obteve
posteriormente um mestrado em Teatro e Artes do Espetdculo
pela Academia de Artes Performativas de Hong Kong. Os seus
créditos como argumentista incluem Reencontro Sem Mentiras, Um
Sonho Floresce, Cronicas de Montanhas e Rios: Acorda, Pequeno
Espirito Montanhés e O Caminho para um Peito de Frango Frito. A
sua diversificada produgao teatral inclui os musicais Matteo Ricci e
Perdido em Austin, a peca de danga teatro A Lenda de Hao Hao, bem
como Planeando a Nossa Cidade, Sob o Voto, Mdscara-Identidade

e Recuperando a Voz Perdida.
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Actor Criador: Tsang Wai Dick

Actor local com vasta experiéncia em representacdo, ensino e
producdo, Tsang formou-se na Escola de Teatro da Academia
de Artes Performativas de Hong Kong em 2003. Entre as suas
colaboracdes teatrais mais notdveis no teatro, cinema e televisdo
destacam-se Memdrias do Ultimo Humano, A Familia Nacional, No
Lago Negro, ART, Pulmées, Belos Jogos, Madalena, Ina e a Sauna
Tigre Azul e o videoclipe de Vivian Chan, Amongst the Silence.
Os seus trabalhos como encenador incluem Feio, O Progresso,

Activagdo, Chegue-se para Ld, Sra. Markham e Tudo a Seu Tempo.

Actriz Criadora: Cheung Pek Ieng

Cheung Pek Ieng formou-se na Escola de Teatro da Academia
de Artes Performativas de Hong Kong em 2016, trabalhando
actualmente em Macau como marionetista de sombras, nutricionista
de animais de estimacéo e treinadora de gatos. Os seus trabalhos
como actriz incluem as leituras teatrais Uma Bengdo Disfarcada
e Asas de Mar Profundo. Os seus trabalhos como marionetista
incluem as pecas de marionetas de sombras Divindade Protectora

Na Tcha, Salvar a Floresta e O Prédio Masmorra.

Actriz Criadora: Wong Si Lam

Actualmente a trabalhar como actriz, professora de teatro, mestre
de cerimoOnias, administradora artistica e escritora freelancer,
Wong colaborou em produgdes para o Festival de Artes de Macau
e o Festival Fringe da Cidade de Macau, bem como em vdrias
digressdes na China continental. A sua vasta experiéncia abrange
digressdes em campus universitdrios e comunidades, programas
de formagdo de actores e o trabalho como mediadora cultural em
galerias. Nos tltimos anos, comegou também a estudar e a receber
formacdo em 6pera de Pequim e cantonense, bem como em teatro

de marionetas.
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Actor Criador: Hou Dee

Actor local apaixonado pela sua arte, Hou Dee € um influencer part-
time cujo nome completo € Au Yeung Chung Ho.
IG : carlhoudee

Actor Criador: Ian

Como actor, Ian participou numa série de producgdes teatrais e
cinematogréficas, incluindo Viver em Macau: Fronteira 24-Horas,
Chong Su Mei, Ovni Resolve Tudo, A Teoria de Todas as Coisas,
Teoria de Ponte e A Familia Plana. Os seus créditos em cinema e
projectos académicos incluem os micro-filmes Para Ti, Para Mim
e Lista de Desejos, os filmes de final de curso da Universidade de
Macau 23.° Acaso Feliz, bem como os filmes de final de curso
da Universidade Politécnica de Macau Eu Criei um Monstro e O
Ritual Finalista da Tua Vida.






Design de Som e Efeitos Sonoros:
Lai Ka Wai

Lai Ka Wai formou-se em Design de Som pela Escola de Teatro
e Artes do Entretenimento da Academia de Artes Performativas
de Hong Kong. Entre os seus mais notdveis trabalhos destaca-se a
colaboracdo com o PO Art Studio na producdo Lift Left Life Live
(2022).

Masica: Lin I-Shou

Sediado em Taipé, Lin I-Shou é vocalista e guitarrista da banda
de indie rock Lilium. Destaca-se pela capacidade de integrar a
lingua e a musica tradicional taiwanesa na composi¢do de cangdes
contemporaneas, colaborando frequentemente com varios musicos.
Os trés dlbuns de estidio da banda conquistaram dois Prémios

Golden Melody e quatro Prémios Golden Indie Music.

Figurinos: Chan Ka In

Chan Ka In formou-se em Cenografia pelo Departamento de
Design Teatral da Universidade de Artes de Taipé. Participa
frequentemente numa vasta gama de projectos artisticos, incluindo
cenografia, figurinos, instalacdes artisticas e aderecos, bem como
direc¢do artistica de cinema. A sua instalacdo colaborativa, Home
Staycation, foi seleccionada para representar Macau na Exposi¢do
de Paises e Regides da Quadrienal de Praga de Design de Cenografia

e Arquitectura Teatral 2023.
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Equipa Criativa e de Producao

Conceito, Direc¢do Artistica e Encenacdo: Leong Son U

Dramaturgos: Wang Haoran, Ruan Wenyue

Actores Criadores: Tsang Wai Dick, Cheung Pek Ieng, Wong Si Lam, Hou Dee, Ian
Produtora: Ao Ieong Pui San

Supervisdo Técnica: Patrick Lei

Design de Cenografia e Aderecos: Yuan Haocheng

Design de Som e Efeitos Sonoros: Lai Ka Wai

Misica: Lin I-Shou

Figurinos: Chan Ka In

[luminacdo: Lee Chon In

Magquilhagem: RachelCL, Bonnie Ma

Direccao de Movimento: Mok Kuan Chong

Contra-regra: Tang Chong Pong

Segunda Contra-regra e Assistente de Ensaios: Choi Ian Weng

Assistentes de Contra-regra: Wong Ka Wan, Lok Man Lon, L, Leong Iek Hong
Assistente de Cenografia e Aderegos: Huang Chin Yen

Assistente de Figurinos: Mavi

Um agradecimento especial a: Centro de Produtividade e Transferéncia de Tecnologia

de Macau, Theatre Farmers




About the Play

Illusion versus reality, what to expect?

[Curtain rises]

Facing revitalisation, restructuring, or erasure, this theatre stands on the brink of an uncertain
future. Day after day, the past and the present blur — is this an evaluation, a confrontation, or an

inexplicable anomaly?

Within this space that once hosted countless performances, echoes linger and fragments lie
scattered. What the playwright left behind are not mere words, but the space’s final, suspenseful
question of its own survival. At this very moment, you are already inside. The script is not yet

finished; traces are scattered in the shadows.

Are you ready to define its ending?

Director’s Note

Ten years of theatre feel like an endless rehearsal. It is a continuously cycle of fire — one that
offers warmth, yet burns without mercy. We often believe ourselves to be the masters holding the
pen, only to discover that true autonomy is nothing but an illusion. When lines break and scripts
burn, the cruelty never lies in the loss of speech caused by the fire. Rather, it lies in the fact that we

have long grown accustomed to writing on blank pages within a predetermined framework.

‘Art does not reproduce the visible; rather, it makes visible’ (Paul Klee).

Today’s search is not a quest for ready-made answers. Instead, it is a hope that through the pursuit
itself, we might give shape to what was missing — carving new meaning out of the blank spaces.
As boundaries dissolve, you, who have stepped into this theatre, have already become a part of this
creation.

So-called art has always been quite useless — until, that is, the very moment we choose to believe

in it. May this place, this space, and all of us — ultimately become the ones holding the pen.

Leong Son U
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Concept, Artistic and Stage Direction: Leong Son U

Creative Director of PO Art Studio and graduate of Taipei University of the Arts, Leong Son
U recently co-founded the studio with fellow artists. His work centres on exploring the formal
aesthetics of theatre, testing its contemporary possibilities through the deconstruction of

unconventional performance spaces, redefining the spectator-performer relationship.

His work as a playwright and director — including the F’art for U series, Lift Left Life Live, and
Dreamless Machine, Useless Class — has toured major arts festivals across Shenzhen, Hong Kong,
Macao, and Taiwan. He also spearheads the curation of ‘JAM with the city’ and the ‘PO’ Matters
Creation Project, building platforms for creative practice. Simultaneously, Leong has spent over
a decade cultivating theatre visuals and spatial aesthetics, working fluidly across drama, dance,
concerts, and installation art. He served as the lighting designer for large-scale stage productions
funded by the China National Arts Fund in 2022 and 2025. Most notably, his lighting design for
the work Nine Soundscapes, earned him the Silver Award (Professional Category) at the World
Stage Design 2025.



Playwright: Wang Haoran

Playwright, director, and artistic director of Theatre Invert, Wang
holds a Master of Fine Arts in Drama from The Hong Kong Academy
for Performing Arts. He has collaborated with organisations such
as the Hong Kong Arts Festival, Shanghai Dramatic Arts Centre,
and the China Federation of Literary and Art Circles Hong Kong
Member Association. He was awarded the Script/Playwright of
the Year by the International Association of Theatre Critics (Hong
Kong) for his work Pride. In 2025, Wang served as the playwright
for the Hong Kong Dance Company’s grand dance drama Kung Fu
Artistry, a project funded by the China National Arts Fund, which

launched its national tour in 2026.

Playwright: Ruan Wenyue

Graduated from the Central Academy of Drama, majoring
in Dramatic Creation within the Department of Dramatic
Literature, she went on to obtain a Master’s degree in Theatre and
Entertainment Arts at The Hong Kong Academy for Performing
Arts. Her screenwriting credits include Reencounter without lies,
A Dream Blooms, Chronicles of Mountains and Rivers: Wake Up,
Little Mountain Spirit, and The Road to Pan-Fried Chicken Breast.
Her diverse theatrical work includes the musicals Matteo Ricci and
Lost in Austin, dance theatre The Legend of Hao Hao, as well as
Planning Our City, Beneath the Vow, Mask-Identity, and Retrieving
the Lost Voice.

D
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Devising Performer: Tsang Wai Dick

Macao-based actor with extensive experience in performance,
teaching and production, Tsang graduated from the School of
Drama at The Hong Kong Academy for Performing Arts in 2003.
His notable acting credits across theatre, film, and television
include Memoirs of the Last Human, The National Family, At Black
Lake, ART, Lungs, Beautiful Game, Madalena, Ina and the Blue
Tiger Sauna, and Vivian Chan’s music video Amongst the Silence.
His stage directing credits include Ugly, Breakthrough, Actuation,
Move Over Mrs. Markham, and All in the Timing.

Devising Performer: Cheung Pek Ieng

Cheung Pek Ieng graduated from the School of Drama at The Hong
Kong Academy for Performing Arts in 2016, currently working as a
Macao shadow puppeteer, pet nutritionist and cat behavior trainer.
Her acting credits include the play readings A Blessing in Disguise
and Deep Sea Wings. Her puppetry performance credits include the
shadow puppet plays Protector Deity Na Tcha, Saving the Forest,
and Dungeon Building.

Devising Performer: Wong Si Lam

Currently working as an actress, drama instructor, master of
ceremonies, arts administrator, and freelance writer, Wong has
collaborated on productions for the Macao Arts Festival and the
Macao City Fringe Festival, as well as various touring performances
in Chinese Mainland. Her extensive experience spans campus and
community tours, actor-educator programmes, and docent. In
recent years, she has also begun studying and training in Peking

and Cantonese opera as well as puppetry performance.
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Devising Performer: Hou Dee

Macao-based actor Hou Dee is a part-time influencer deeply f N2 ) e
passionate about his craft, whose full name is Au Yeung Chung Ho. 'ik
IG : carlhoudee A

Devising Performer: Ian

As an actor, Ian has appeared in a variety of stage and screen
productions, including Living in Macao: 24-Hour Border, Chun Su
Mei, UFO Will Fix Everything, The Theory of Everything, Bridge
Theory, and Lying Flat Family. His film and student project credits
include the micro-films To You, For Me and The Bucket List, the
University of Macau graduation films 23" and Serendipity, as well
as the Macao Polytechnic University graduation films I/ Created a
Monster and The Graduation Ritual of Your Life.
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Sound and Sound Effects Design:
Lai Ka Wai

Lai Ka Wai graduated from the School of Theatre and Entertainment
Arts at The Hong Kong Academy for Performing Arts, majoring
in Sound Design. Her notable design credits include collaborating
with PO Art Studio on the production Lift Left Life Live (2022).

Music: Lin I-Shou

Lin I-Shou is a Taipei-based artist, lead singer and guitarist of
the indie rock band Lilium. He excels at blending the Taiwanese
language and traditional regional music into contemporary
songwriting, and frequently collaborates with various musicians.
The band’s three studio albums have won two Golden Melody

Awards and four Golden Indie Music Awards.

Costumes: Chan Ka In

Chan Ka In graduated from the Department of Theatre Design
at Taipei University of the Arts, majoring in Stage Design. She
frequently participates in a wide range of artistic endeavours,
including scenic, costume, installation and prop design, as well as
film art direction. Her collaborative installation, Home Staycation,
was selected to represent Macao in the Exhibition of Countries
and Regions during the 2023 Prague Quadrennial of Performance

Design and Space.
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Creative and Production Team

Concept, Artistic Direction and Stage Direction: Leong Son U

Playwrights: Wang Haoran, Ruan Wenyue

Devising Performers: Tsang Wai Dick, Cheung Pek Ieng, Wong Si Lam, Hou Dee, Ian
Producer: Ao Ieong Pui San 9

Technical Manager: Patrick Lei

Set and Props Design: Yuan Haocheng

Sound and Sound Effects Design: Lai Ka Wai

Music: Lin I-Shou

Costumes: Chan Ka In

Lighting: Lee Chon In

Makeup: RachelCL, Bonnie Ma

Movement Director: Mok Kuan Chong

Stage Manager: Tang Chong Pong

Deputy Stage Manager and Rehearsal Assistant: Choi Ian Weng

Assistant Stage Managers: Wong Ka Wan, Lok Man Lon, L, Leong Iek Hong
Scenic and Props Design Assistant: Huang Chin Yen

Costume Assistant: Mavi

Special thanks to: Macau Productivity and Technology Transfer Centre, Theatre Farmers
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