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Sébado, Domingo % Jardim Lou Lim leoc % 20:00 %

Duragdo: aproximadamente 2 horas e 30 minutos, incluindo um intervalo
(Havera um debate ap6s o espectaculo)

Saturday, Sunday % Lou Lim leoc Garden % 8pm %

Duration: approximately 2 hours and 30 minutes, including one interval
(There will be a discussion session following the performance)
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Apresentadora: Lei lut Leng

Artistas:

Turma de Artes da Escola Primaria da Vila Mak, Cidade de Xingtan
Grupo de Canto Narrado em Estilo Barco-Dragao, Cidade de Xingtan
(Distrito de Shunde, Provincia de Guangdong)

Au Kuan Cheong (Macau)

Cheong Yim Hong (Hong Kong)

Leong Hon Wai (Hong Kong)

Sou Chuen (Provincia de Guangdong)

Chan Lei Yeng (Provincia de Guangdong)

San Kim Long (Hong Kong)

Tou Soi Wa (Macau)

/N
\7/

Acompanhamento Ritmico:
Banda de Miisica de Opera Chinesa da Cidade de Zhuhai
Musico Principal - Percussao: Dou Feiwu
Madsico Principal: Chen Wenting
Mdsico Principal Convidado: Chen Zhongyan
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ASSOCIACAD DE ARTE POPULAR
" DE MACAU
UM SECULO DE CANTO POPULAR
DE GUANGDONG

23/5

Programa

Canto Narrado em Estilo Barco-Drag@o:
Kong Rong Recusa uma Péra
Um Pilao de Ferro Pode ser Moido Até Se Tornar Agulha
Cantadas pela Turma de Artes da Escola Primaria da Vila
Mak, Cidade de Xingtan

Naamyam dos Cegos:
0 Regresso do Filho Prodigo
Cantada por Au Kuan Cheong

Opera Cantonense em Estilo Antigo (Gugiang):
0 General Kwan Guarda a Passagem de Huarong
Cantada por Cheong Yim Hong

Opera Cantonense Moderna:
Sepultando, ao Luar, a Mais Famosa Cortesa do Rio
Qinhuai
Cantada por Leong Hon Wai e Sou Chuen

Opera Naamyam em Estilo Placido de Guangzhou (Pinggiang):
0 Segundo Casamento da Madame Chao
Cantada por Chan Lei Yeng

(Acompanhamento ritmico: Pun Chin Chin) <=~

Opera Cantonense em Estilo Antigo (Gugiang):
Castigo Filial
Cantada por Leong Hon Wai

Com legendagem em chinés e portugués

/

24/5

Programa

Canto Narrado em Estilo Barco-Dragdo:
Wu Song Luta Com Um Tigre
Apanhando Flores e Chorando
Oitocentas Histérias de Amor
Cantadas pelo Grupo de Canto Narrado em Estilo Barco-
Dragao, Cidade de Xingtan

Canto Narrado Naamyam:

Excertos de A Batalha do Rochedo Vermelho
Kong Ming Usa o Vento de Leste
Escrevendo Poesia em Tempo de Guerra
Incéndio das Barcas em Cadeia
Cantadas por Leong Hon Wai

Opera Cantonense em Estilo Antigo (Gugiang):
0 Templo Ganlu
Cantada por San Kim Long

Opera Naamyam (Dishui):
Adeus Minha Concubina
Cantada por Au Kuan Cheong e Tou Soi Wa

Opera Cantonense em Estilo Antigo:
Zhang Xun Assassina a Sua Concubina
para Alimentar as Suas Tropas
Cantada por Cheong Yim Hong

N\
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NOTAS AO PROGRAMA

Canto Narrado em Estilo Barco-Dragdo:

Kong Rong Recusa uma Péra

Um Pilao de Ferro Pode ser Moido Até Se Tornar Agulha

0 Canto Narrado em Cantonense em Estilo Barco-Dragdo, também denominado “Baladas de Longzhou”, é uma arte popular
de narragdo de histérias cantada. Remonta a dinastia Qing e é popular no Delta do Rio das Pérolas. No passado, os artistas
populares muitas vezes atravessavam ruas e estradas s suas histérias em casas de cha ou em barcos locais.
Segurando um pequeno barco-dragdo em madeira e co e§ambores de pequenas dimensdes pendurados a frente do
peito, o artista percutia 0s gongos e tambores para marcar rit%enquanto cantava.

0 Canto Narrado em Cantonense em Estilo Barco-Dragdo € principalmente composto de frases com sete caracteres, narrando
histérias engracadas ou oferecendo saudacdes e cumprimentos. No final de 2007, o Canto Narrado em Cantonense em
Estilo Barco-Dragdo foi incluido no primeiro lote de patriménio cultural intangivel pelo Conselho de Estado chinés. Em Julho
de 2008, foi inaugurado o Centro de Formacdo de Arte Popular da Cidade de Xingtan, com cerca de 30 pessoas. A Cidade
de Xingtan promove assim a formacdo de jovens nesta arte tradicional, tendo seleccionado 8 alunos da Escola Priméaria da
Vila Mak para frequentarem o Centro de Formagdo. Com o esforco das varias partes, a arte antiga do Canto Narrado em
Cantonense em Estilo Barco-Dragdo revive finalmente em Shunde.

Naamyam dos Cegos:

0 Regresso do Filho Prodigo

A naamyam teisoi (Homem cego) refere-se ao estilo de canto dos cantores cegos. Surgiu em Guangzhou e mais tarde
tornou-se popular no Delta do Rio das Pérolas. A entoacdo “garganta amarga” neste estilo de naamyam tem origem nas
cancdes de pescadores, que apresentam sabores intensos do dialecto local, encarnando o cume da beleza dos sons do
dialecto cantonense. Ensinado pelo famoso cantor cego Liu Jiu nos anos 50, e tendo também absorvido os ensinamentos
de vérios outros cantores de naamyam tais como Du Huan, Li Nan e He Chen, o cantor Au Kuan Cheong desenvolveu o
seu estilo préprio. Dotado de um som vigoroso e enérgico e de uma emogdo intensa, Au devolve-nos muitas cangoes
tradicionais famosas, sendo muito elogiado em Hong Kong, em Macau e junto das comunidades chinesas ultramarinas. 0
Regresso do Filho Prédigo constitui uma interpretacdo nova de uma cancao tradicional naamyam, na qual foi incutida a vida
dos tempos modernos.

Opera Cantonense em Estilo Antigo (Gugiang):

0 General Kwan Guarda a Passagem de Huarong

Esta cancdo foi famosa em Hong Kong nos anos 50 do séc. XX, e foi a primeira cancdo a lancar Cheong Yim Hong para
o estrelato. O primeiro verso, “Eu, Kwan Yu, recebi ordens do Conselheiro Chefe para guardar a Passagem de Huarong”,
personifica o espirito nobre do general Kwan, apresentado por Cheng com grande emog&o.

Opera Cantonense Moderna: y

Sepultando, ao Luar, a Mais Famosa Cortesa do Ri

A 6pera cantonense moderna esta estreitamente relaci da tom a Gpera cantonense mas nao € idéntica a esta Ultima,
visto que possui o seu proprio processo de desenvolvimento. Cré-se, em geral, que os ciclos de cangdes de dpera cantonense
moderna tém origem nos grupos de Gpera cantonense de oito membros, que mais tarde resultaram nos trés estilos de
“entoacdo de actriz”, “entoacdo de rapariga cega” e “entoagao de grupo de canto”. A caracteristica principal é a de cantar
sem representar, atraindo o pdblico e competindo com a épera cantonense encenada em virtude das suas cangdes emotivas
e plenas de histdrias. O famoso cantor Leong Hon Wai é um pioneiro na renovagdo das cancdes de dpera cantonense.
Distingue-se no canto narrado de 6pera cantonense por criar novas melodias e por assimilar materiais musicais de véarias
fontes. Este ciclo de cancdes de dpera cantonense moderna descreve a vida de Ma Xianglan, uma das famosas cortesas do
Rio Qinhuai, no final da dinastia Ming. Embora cortesa, Ma possui um forte caracter e, em resultado, ofendeu muitos oficiais

10
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no poder. Contacta frequentemente com Qian Qianyi, um académico talentoso do delta do Yangtzé e, embora ciente dos
sentimentos nobres de Qian por si, nunca lhe revela o seu amor até chegar ao seu leito de morte. A cangdo mais comovedora
do ciclo é A Fénix Regressa ao Ninho, a qual manifesta um sabor de Pequim. A heroina, Ma Xianglan, é representada por Sou
Chuen, que interpreta o papel de uma forma completamente inovadora com a sua voz bela e perlada. Estamos certos que
novas centelhas artisticas surgirdo da interpretagdo destes dois cantores.

Opera Naamyam em estilo Placido de Guangzhou (P/'ngqiaﬂ/\‘\%

0 Segundo Casamento da Madame Chao

Os cantores de naamyam eram principalmente homens cegos, que, tocando um hugin, cantavam nas ruas. Chen Jian
(1892-1973), também chamado Chen Guide, nasceu em Shawan, no Distrito de Panyu. Todas as cancdes que cantava eram
todas recriadas por si com base em melodias tradicionais. Com grande qualidade e encanto musical, a maior parte do seu
canto era narrado, livre mas melodioso. Ha muitas pausas no seu canto — o que difere das cangdes habituais de naamyam —
especialmente no inicio e no fim. Chen designou o seu estilo préprio por “estilo placido de 6pera naamyam”. As suas obras
representativas incluem Min Zigian Conduz a Sua Carruagem, O Segundo Casamento da Madame Chao e Wu Han Mata a
Sua Mulher. Chen Jian era também dotado de talento musical e, em colaboragdo com o mestre de mdsica cantonense He
Liutang, compilou e adaptou obras de mlsica cantonense tais como Dragdes Competindo por Troféus e Sete Estrelas a Volta
da Lua.

0 enredo desta 6pera naamyam conta a histéria de Madame Chao. Grdvida, jura a sua cunhada no leito de morte do seu
marido que nunca voltara a casar, enquanto a sua cunhada prometer nunca se casar. Mais tarde, ndo suportando “dormir sem
um marido”, procura um novo esposo, deixando o seu filho ao cuidado da sua cunhada.

Opera Cantonense em Estilo Antigo (Gugiang):

Castigo Filial

Embora a dpera cantonense e a 6pera cantonense moderna representem uma fracgdo exclusiva da cultura cantonense,
estes nao surgiram do nada. Mais exactamente, desenvolveram-se em conjunto com varias outras tipos de 6pera local
e formas culturais tradicionais na China, absorvendo em particular caracteristicas das 6peras Qingiang, Wuhan e Kun,
presumivelmente num processo que levou mais de 200 anos. Vestigios desta transicao ainda podem encontrar-se em algumas
das 6peras cantonenses de estilo antigo, que apresentam um sabor indescritivelmente pitoresco.

Castigo Filial, com origem na 6pera de Wuhan da Provincia de Hubei, é uma épera tradicional cantonense. A famosa éria
“Castigo Filial” surge na épera quando o General Yang Yanzhao é informado, para seu grande espanto, que a sua valente
cunhada, Mu Guiying, esté prestes a entrar no quartel. Esta melodia Gnica baseia-se numa entoagao bangzi lenta, com
melodias diferentes das tradicionais, revelando a ansiedade e o desamparo do papel. Esta aria tornou-se obrigatéria para
todos os formandos de 6pera cantonense e é também incorporada noutras obras em circunstancias similares.

1"
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NOTAS AO PROGRAMA

Canto Narrado em Estilo Barco-Dragdo:

Wu Song Luta Com Um Tigre

Apanhando Flores e Chorando

Oitocentas Histérias de Amor

No final de 2007, o Canto Narrado Cantonense em Estilo

Opera Cantonense em Estilo Antigo (Gugiang):

0 Templo Ganlu

0 Templo Ganlu é um excerto da 6pera tradicional cantonense
Liu Bei Atravessa o Rio para se Desposar. Conta-nos como Liu
Beifsuplica a rainha vilva do Reino Wu para poupar a sua vida.

Barco-Dragao foi incluido no primeiro lote da Li .
L. . . imeira estrofe, cantada em moderato, o actor estende
Patrimdnio Nacional Intangivel, aprovado pelo Conse . . " ;
m@ﬂmdamente as palavras “Vossa Alteza”, revelando que

Estado. Em Julho de 2008, foi inaugurado o Cento de Formagao
de Arte Popular da Cidade de Xingtan. O Canto Narrado
Cantonense em Estilo Barco-Dragdo constituiu o primeiro
programa principal promovido pelo Centro. Em apenas um més,
cerca de 30 interessados em canto narrado foram admitidos
no programa. Hoje, conviddmos trés actores famosos deste
Grupo de Xingtan — Liang Zhaokuan, Chen Zhengiu e Li Ji —
a actuar. A sua apresentacao inclui cancdes em estilo antigo
e versdes actualizadas destas cangdes. E importante que o
Canto Narrado Cantonense em Estilo Barco-Dragdo continue a
ser transmitida de geragdo em geracao e divulgado no seio da
sociedade contemporanea.

Canto Narrado Naamyam:
Excertos de A Batalha do Rochedo Vermelho

Kong Ming Usa o Vento de Leste

Escrevendo Poesia em Tempo de Guerra

Incéndio das Barcas em Cadeia
Com as suas melodias agradaveis e o seu sabor Unico, a
naamyam comegou por subir aos palcos das zonas rurais e
tornou-se um dos elementos importantes do canto de dpera
cantonense. A sua renovagao pelos actores fez com que a
naamyam tenha aumentado a sua capacidade de expressao e
individualidade. Por exemplo, a cangdo “Lamento no Armazém
de Lenha", da épera cantonense Procurando a Escola, cantada
pela famosa actriz de 6pera cantonense Hong Xiannu, tornou-
se um classico da naamyam. Leong Hon Wai, um conhecido
actor de 6pera cantonense de Hong Kong, é também conhecido
por cantar naamyam. Na épera cantonense A Batal,
Rochedo Vermelho, ao combinar a narragao e a represe
este artista mostra a sua exceléncia com grande emogéo,
fazendo o publico sentir-se no campo de batalha. A sua
criatividade eminente confere um sabor especial a este estilo
de canto.

1

Liu Bei esta a observar cuidadosamente a expressdo perante
a rainha vidva, pesando no seu espirito o que dizer para
comover a velha senhora. Continua com estrofes reiterativas
que o descrevem, numa entoagdo suave e lenta, acabando por
comover a vilva e fazer com que esta consinta no casamento
de Liu Bei com a sua filha. Todo o episédio tem lugar no
Templo Ganlu, e daf advém o titulo da cancdo. Esta cangao é
usada em ocasides similares noutras dperas cantonenses.
Opera Naamyam (Dishui)
Adeus Minha Concubina
Este ciclo naamyam foi gravado pelo famoso actor Zhu Laoding
(Zhu Dinghe) e pela cantora Xu Yangiu nos anos 40 ou 50 do
séc. XX. Conta-nos como o General Xiang Yu se despede da
sua concubina quando é finalmente derrotado pelo inimigo,
Liu Bang, em Gaixia. E uma naamyam rara, cantada em estilo
antifonal. Algumas melodias, com o seu ritmo e modificacdo
tonal, sdo muito comovedoras, reflectindo com refinamento
os sentimentos de cada personagem no ciclo de cangdes. 0
enredo é tortuoso e real, levando o puablico ao antigo campo
de batalha. A &ria, em particular, evoca tanto o aplauso como
as lagrimas.
Opera Cantonense em Estilo Antigo:
Zhang Xun Assassina a Sua Concubina para Alimentar
as Suas Tropas
Este ciclo de cancdes de 6pera foi criado por Wu Yixiao, o”rei”
daebpera cantonense. £ também um éxito cantado por Cheong
ong. A cantora interpreta intensamente os papéis de

nang Xun, da sua concubina e dos seus generais e soldados

subordinados, com vozes diferentes. Este ciclo de cangdes
de 6pera é acompanhado por gongos e tambores. O canto
apaixonante e emacionante é combinado pela revelagdo suave
das emocdes, comovendo profundamente o publico. Para
além do estilo antigo de canto tradicional, este ciclo de 6pera
cantonense integra também vérias melodias raras, que valem
a pena ser apreciadas.

2
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Cento de Formacé@o de Arte Popular da Cidade de Xingtan (Distrito de Shunde, Provincia de
Guangdong)

No final de 2007, o Canto Narrado Cantonense em Estilo Barco-Dragdo foi incluido no primeiro
lote da Lista de Patriménio Nacional Intangivel, aprovado pelo Conselho de Estado. Em Julho
de 2008, foi inaugurado o Cento de Formagdo de Arte Popular da Cidade de Xingtan. O Canto
Narrado Cantonense em Estilo Barco-Dragdo constituiu o primeiro ramasprincipal promovido
pelo Centro. Em apenas um més, cerca de 30 interessados em ca am admitidos no
programa. Apés terem terminado 0 mesmo, estes formandos col espectaculos em
vérios centros comunitarios. O Centro de Formagao de Arte Popular daﬁja e Xingtan promove
também o ensino deste género artistico nas escolas. Oito alunos da Escola Priméria da aldeia Mak
foram seleccionados para receber formagao nesta érea.

Au Kuan Cheong

Au Kuan Cheong é um representante contemporaneo da teisoi naamyam, um estilo de naamyam
desenvolvido por cantores cegos nas ruas. Estudando naamyam com Liu Jiu, desenvolveu um
estilo préprio ao longo dos anos, pleno de emogao e melodias refinadas. Recentemente, Au tem-se
apresentado em universidade em Hong Kong e Macau com o objectivo de promover a naamyam.
Em resultado, o Governo da R.A.E. de Macau conferiu-lhe um Certificado de Mérito Cultural em
2008.

A cangdo de teisoi naamyam que nos traz desta vez, “0 Regresso do Filho Prédigo”, integra um
sabor moderno com humor, riso e lagrimas. Cantada por Au com a sua voz Unica e sofisticada,
constitui um raro prazer.

Cheong Yim Hong

Nascida em Macau, Cheong Yim Hong é uma cantora famosa de dpera cantonense, que possui
uma voz muito versatil. E aclamada em Guangzhou, Hong Kong e Macau, pela sua carreira de mais
de meio século. Na juventude, aprendeu com o mdsico de Macau Chen Jianbo (irmdo mais velho
do famoso tedrico de dpera cantonense Chen Zhuoying). Num recital realizado recentemente em
Hong Kong, Cheong cantou a dria Zhang Xun Assassina a Sua Concubina para Alimentar as Suas
Tropas com trés vozes diferentes, descrevendo diferentes partes da 6pera, o que assombrou o
pdblico e lhe valeu uma ovagdo de pé. As obras representativas que integram o seu repertério
incluem O General Kwan Guarda a Passagem de Huarong e Os Bandidos de Shandong. Cheong
pode ser ousada e emocionante, suave e refinada, ou elegante e calma, tudo dependendo do
papel que desempenha. E também capaz de saltar de um papel para outro num instante, uma
capacidade Unica igualada por ninguém.

Leong Hon Wai

Um actor célebre de 6pera cantonense de Hong Kong, Leong Hon Wei é um artista inovador que,
em anos recentes, para além de representar 6pera cantonense, criou também vérios argumentos,
entre os quais The Copper Bird Terrace e Hu Xueyan. Publicou uma série de gravagdes e criou
muitas melodias em estilos completamente novos. Por exemplo, @,ciclo de cangdes de dpera
cantonense Sepultando, ao Luar, a Mais Famosa Cortesa do Rio resentado neste
tanghui, foi incluido na lista dos trés ciclos de cangdes de Gpera is populares em
Hong Kong, em 2008.

Leong tem-se ainda dedicado ao estudos aprofundados de cangdes de 6pera cantonense em
estilo antigo. Esta noite, foi convidado a interpretar a dpera cantonense em estilo antigo Castigo
Filial. Ao ouvir os contrastantes estilos moderno e antigo, o piblico poderd compreender melhor a
evolugdo das cancgdes de Gpera cantonense.
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Sou Chuen

Sou Chuen era actriz no Grupo de Opera Cantonense de Zhuhai. Depois de deixar os palcos de
6pera ha muitos anos, dedicou-se ao estudo aprofundado das cangdes de épera cantonense,
formando um estilo préprio Gnico e resplandecente com a sua voz perlada e a sua liberdade
melddica. Destaca-se especialmente pelo controlo da respiragdo e por usar a boca e o peito de
acordo com as técnicas tradicionais da 6pera cantonense para produzir ressonancia e projectar
a voz, podendo assim cantar em locais de grandes dimensdes e para piblicos numerosos. Possui
uma cavidade nasal perfeitamente desinibida, o que a ajuda a variar liviemente o seu timbre de
voz. Recentemente, tem prestado especial atengdo aos graus de “expressdo” e a “limitagdo”,
melhorando as suas qualidades artisticas. Estamos certos que novas centelhas artisticas surgirao

na sua primeira ¢ ragd® com o conhecido actor de dpera cantonense de Hong Kong, Leong
Hon Wai. &/

S
Chan Lei Yeng

0 estilo placido do canto operatico naamyan foi criado por Chen Jian (1892-1973), que
desenvolveu um estilo Gnico na interpretagdo de zheng com o seu polegar e dedo indicador. 0
Segundo Casamento de Madame Chou é uma das suas obras representativas. Chan Lei Yeng, neta
de Chen Jian, comegou a aprender esta arte ha mais de 50 anos, com 11 anos de idade. Herdou
a maneira do seu av0 retratar as emogdes dos personagens. A peculiaridade dnica de Chan Lei
Yang é que mantém tanto a sua voz de falsete como as formas simples do estilo placido do canto
operdatico naamyam, interpretando intensamente as melodias e tragos singulares deste estilo com
a sua voz doce.

San Kim Long

Um conhecido actor de 6pera cantonense de Hong Kong, San Kim Long possui uma vastissima
experiéncia desta arte. A sua voz é vigorosa e enérgica, e a sua entoacdo suave e elegante. As
suas obras recentes incluem Partindo a Liteira Real e Amor a Chuva, as quais se tornaram famosas
nos grupos de dpera cantonense. Para além de actuar em palco, esté activamente envolvido na
escrita de novos argumentos e adaptou a épera de Pequim moderna Histdria da Lanterna Vermelha
a Opera cantonense tradicional. Efectuou um estudo profundo sobre a estrutura e a entoagdo
da 6pera cantonense antiga e, no ano passado, esteve em Guangzhou para uma representagdo
da 6pera antiga A Execugdo de Dois Reis, na qual cantou em mandarim, para grande espanto
do publico. Esta noite, é convidado a cantar a 6pera antiga Templo de Ganlu, impressionando o
piblico como se tratasse do regresso de um velho amigo.

Tou Soi Wa

Cantora de 6pera cantonense natural de Macau, Tou Soi Wa estudou muitos anos com Pan
Peixuan, um artista famoso de Hong Kong, e foi ainda orientada por Zheng Peiying, de Guangzhou,
e Sou Chuen, de Zhuhai. A sua forma de cantar é enérgica, forte e penetrante. Recentemente,
desenvolveu a sua experiéncia através da criagdo do estilo de canto “trupe”. Ganhou fama com
a sua actuagdo em Pavilhdo da Fénix, em colaboragdo com Ruan Zhaohui, um actor famoso de
Hong Kong, e em Hu Er Vende o Seu Filho, em colaboragdo com Li Peilin, um actor de Guangzhou
especializado em papéis de jovens rapazes. Esta noite, a convite de Au Kuan Cheong, participa
na representacdo de Adeus Minha Concubina. Esta experiéncia nova fez com que se deslocasse
a Guangzhou para procurar os conselhos de Chan Lei Yeng, tendo concluido que a diferenga entre

cantar dpera cant S€, ngdes de Gpera cantonense reside em certas melodias e cantos
subtis. A present g e ser olhada como o relato da experiéncia que adquiriu.
N
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Associacao de Arte Popular de Macau

A Associagdo de Arte Popular de Macau congrega um grupo de apreciadores devotados de cangdes de dpera cantonense
de diferentes camadas da sociedade de Macau, incluindo comerciantes, escritores, médicos e reformados. Como outras
sociedades de 6pera, os membros da Associagao de Arte Popular de Macau tém persistido durante mais de sete anos
na sua pratica semanal de canto narrado de 6pera cantonense, faga sol ou faga chuva. Convidaram os artistas locais de
6pera Liang Shachua e Zheng Tianyou, Pan Peixuan de Hong Kong, Chen Zhongyan e Li Yueling de Guangzhou e Sou Chuen
de Zhuhai para palestras e para dar formagdo. Nos (ltimos dois anos, levaram também a cena espectéculos de épera em
Tanzhou (Zhangshan), Shigi e Zhanjiang.

Em 2007, a Associagdo de Arte Popular de Macau concebeu e estabeleceu pelos seus préprios meios uma sociedade
de canto de dpera com uma atmosfera cultural antiga. Para alé ros da associagdo que vém cantar 6pera
regularmente, apreciadores de épera cantonense do Canadd, Aus Guangzhou, Hong Kong, Xangai e Taiwan
visitaram e actuaram na Associagdo. Os membros da Associagdo r de Macau prosseguem a harmonia com
os apreciadores de 6pera cantonense, de acordo com o principio de “ndo haver fronteiras no canto de 6pera cantonense, e
de todos serem amigos que cantam Gpera”.

No decurso da sua aprendizagem do canto de dpera cantonense, os membros da Associagdo de Arte Popular de Macau
aperceberam-se que Macau, na realidade, desempenha um papel importante no desenvolvimento da ¢pera cantonense. Por
exemplo, a “entoagdo Chi Wei” da dpera cantonense foi criada por Li Xiangrong, natural de Macau, conhecido como o “Rei
do canto de dpera cantonense”. Passados 40 anos sobre a sua morte, embora as melodias por si criadas ainda subsistam,
0 cantor e a sua histéria de vida cairam no esquecimento. Para descobrir os vestigios da cultura local, a Associacdo de
Arte Popular de Macau esforga-se para visitar os artistas locais mais velhos, procurando recolher informagao, escritos e
registos audio. Em 2007, Shen Binghe, presidente da Associacéo, participou no Simpésio de Opera Cantonense “Procurando
Vestigios ao Longo de 200 Anos”, patrocinado pelo Programa de Estudos de Opera Cantonense da Universidade de Hong
Kong, no qual apresentou uma comunicagdo intitulada “Li Xiangrong e a sua Entoacdo Chi Wei”, encorajada e subscrita
pelos participantes no simpdésio. No mesmo sentido, a Associagdo, angariando fundos e com a participacdo de mais
de uma dtzia de famosos cantores de Gpera cantonense profissionais e amadores de Hong Kong, Macau e Guangzhou,
incluindo Ruan Zhaohui e Au Kuan Cheong, promoveu mais de dez palestras, actividades de canto e exposigdes de
fotografia, as quais foram transmitidas nas estaces de radio e televisdo de Hong Kong e Macau e apresentadas na
Universidade Chinesa de Hong Kong, City University of Hong Kong e na Universidade de Macau, no Hong Kong Park, em
livrarias, no Centro Cultural de Hong Kong, no Teatro de Opera Cantonense de Guangdong e na Associacdo de Cancdes
de Opera Cantonense. Foram realizadas trés sessdes de actividades de grande escala, marcando o 100° aniversario do
nascimento de Li Xiaorong, no Teatro Wing Lok em Macau, no Teatro Nanfang em Guangzhou e no Centro Cultural de Hong
Kong. Foi ainda publicado um livro comemorativo, “Li Xiaorong — Quarenta Anos de Entoagdo Chi Wei", em conjunto com
gravacdes e DVDs. Estas actividades promocionais sdo raras sem precedentes no seu impacto social nas actividades locais
de Gpera.

A Associacdo de Arte Popular de Macau concluiu que deve ser prestada atencdo, nas actividades de 6pera locais, as
caracteristicas especiais e a esséncia subjacente das zonas locais. Apenas assim poderdo os participantes ter a sensagao
de dominarem tais culturas na totalidade, aprofundar os conhecimentos das caracteristicas locais e identificarem-se
espontaneamente com elas. Por conseguinte, ao participar na produgdo de espectéculos comemorativos do 50° aniversério
da vida artistica de Au Kuan Cheong, o famoso perito de naamyam, a Associacdo desenvolvera todos os esforcos para
apresentar a candidatura e conduzir a aprovacdo da naamyam como Patriménio Cultural Intangivel de Macau. Encontra-
-se também a organizar quatro actividades, nomeadamente a Parada do Armario de Gongos e Tambores, Espectéculo de
Tanghui, Exposigdo Fotogréafica e Palestra Monogréfica sobre a apresentagdo do Patriménio Intangivel de Guangdong no
presente Festival de Artes de Macau, a fim de chamar a atengédo do i eral para a cultura local.

Comparadas com Guangzhou e Hong Kong, as actividades de ép@e , longe de serem inferiores, possuem as
suas proprias caracteristicas especiais. Hoje em dia, as sociedades de opera locais prosperam em Macau, e ndo é exagero
dizer que “se ouve cantar todas as noites”. Seria interessante estudar como desenvolver em base sélida, um assunto que a
Associagao de Arte Popular de Macau gostaria de explorar com os seus associados e amigos.
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MACAQ FOLK ARTS ASSOCIATION
ONE GENTURY
OF GUANGDONG FOLK SONG

Presenter: Lei lut Leng

Performers:
Xingtan Town Mak Village Primary School Arts Class
Xingtan Town Narrative Singing in Cantonese Dragon-Boat Style Troupe
(Shunde District, Guangdong Province)
Au Kuan Cheong (Macao)
Cheong Yim Hong (Hong Kong)
i (Hong Kong)
Province)
ng Province)
San Kim Long (Hong Kong)
Tou Soi Wa (Macao)

Rhythmic Accompaniment:
Zhuhai City Chinese Opera Music Band
Lead Percussion: Dou Feiwu
Lead Musician: Chen Wenting
Guest Lead Musician: Chen Zhongyan
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2315

Programme

Narrative Singing in Cantonese Dragon-Boat Style:
Kong Rong Declines a Pear
An Iron Pestle Can Be Ground Down To a Needle
Performed by the Xingtan Town Mak Village Primary
School Arts Class

Blind Man’s Naamyam:
The Return of the Prodigal Son
Performed by Au Kuan Cheong

78\

Ancient Style Cantonese Opera (Gugiang):
General Kwan Guards the Huarong Path
Performed by Cheong Yim Hong

Modern Cantonese Opera Song Cycle:
Burying the Most Famous Courtesan of Qinhuai River
Under the Moon
Performed by Leong Hon Wai and Sou Chuen

Placid Style Naamyam (Pingqgiang):
The Second Marriage of Madame Chao
Performed by Chan Lei Yeng
(Rhythmic Accompaniment: Pun Chin Chin)

Ancient Style Cantonese Opera:
Filial Punishment

Performed by Leong Hon Wai

With surtitles in Chinese and Portuguese

/
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2415

Programme

Narrative Singing in Cantonese Dragon-Boat Style:
Wu Song Fights a Tiger
Picking Flowers and Weeping
Eight-Hundred Love Stories
Performed by the Xingtan Town Narrative Singing in
Cantonese Dragon-Boat Style Troupe

\7

Naamyam Ballad Singing:

Excerpts from The Battle of the Red Cliff
Kong Ming Borrows the East Wind
Indulging in Literary Pursuits While at War
The Burning of Chained Barges
Performed by Leong Hon Wai

Ancient Style Cantonese Opera (Gugiang):
Ganlu Temple
Performed by San Kim Long

Naamyam Opera (Dishui):
Farewell My Concubine
Performed by Au Kuan Cheong and Tou Soi Wa

Ancient Style Cantonese Opera:
Zhang Xun Slays His Concubine to Feed His Troops
Performed by Cheong Yim Hong

With surtitles in Chinese and Portuguese
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PROGRAMME NOTES

Narrative Singing in Cantonese Dragon-Boat Style:

Kong Rong Declines a Pear

An Iron Pestle Can Be Ground Down to a Needle

Narrative Singing in Cantonese Dragon-Boat Style, also called Longzhou Ballad, is
a folk chanting, story-telling art. It can be traced back to ing Dynasty and is
popular in the Pearl River Delta. In the past, folk artist iSed streets and
lanes and performed their story-telling in teahouses or \ries. Holding a
small woodcut dragon-boat, the artist would beat small gongs and drums hanging
in front of his chest to keep time while singing.

Narrative Singing in Cantonese Dragon-Boat Style is mainly composed of seven-
character sentences which tell funny stories or offer greetings and compliments.
At the end of 2007, Narrative Singing in Cantonese Dragon-Boat Style was on the
first list of national intangible cultural heritage approved by the State. In July 2008,
the Xingtan Town Folk Arts Training Base was inaugurated, with about 30 people
interested in Narrative Singing in Cantonese Dragon-Boat Style becoming the first
session’s trainees. Xingtan Town also helps folk arts such as Narrative Singing in
Cantonese Dragon-Boat Style enter school campuses. They came to Mak Village
Primary School and selected eight pupils to be trained. With the many efforts on
various sides, the ancient art of Narrative Singing in Cantonese Dragon-Boat Style
has finally revived in Shunde.

Blind Man’s Naamyam

The Return of the Prodigal Son

The singing style of itinerant blind singers, this form of naamyam originated in
Guangzhou and later became popular in the Pearl River Delta. The “Bitter Throat”
tune in this style of naamyam obviously borrows from fishermen’s songs with
intense local dialect flavours, embodying the apex of the beauty of Cantonese
dialect sound. Taught by the famous blind singer Liu Jiu in the 1950s, and having
also absorbed skills of various other naamyam singers such as Du Huan, Li Nan
and He Chen, tonight's performer Au Kuan Cheong finally developed a unique style
of his own. With vigourous and forceful sound and intense emotion, Au brings
many famous traditional songs to life again and is widely acclaimed in Hong Kong,
Macao and in the overseas Chinese communities. The Return of the Prodigal Son is

a new interpretation of a traditional naamyam song, with.the lifgsof modern times
instilled into it /
N
S

Ancient Style Cantonese Opera (Gugiang)

General Kwan Guards the Huarong Path

This piece was a famous Cantonese opera in Hong Kong in the 1950s, and it was
the first song to launch Cheong Yim Hong to stardom. The first line, “I, Kwan Yu, am
ordered by the Chief Advisor to guard the Huarong Path”, embodies General Kwan's
noble spirit, presented here by Cheong with full emotion.

18
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Modern Cantonese Opera Song Cycle

Burying the Most Famous Courtesan of Qinhuai River under the Moon

Cantonese opera song cycles are closely related to Cantonese opera but are not identical with Cantonese opera, as the song
cycles have had their own process of independent development. It is generally believed that Cantonese opera song cycles
originated from the “eight-piece” Cantonese opera team and later.evolved into the three styles of “actress’ tune”, “blind girl's
tune” and “singing team’s tune”. The basic feature is singf cting, attracting the audience and competing with staged
Cantonese opera by virtue of the emotional and story—filleﬁf/{d famous singer Leong Hon Wai is a contemporary pioneer
in renovating Cantonese opera songs. He distinguishes himself in the Cantonese opera song cycle circle by creating new tunes
and being active in assimilating musical meterials from various sources.

This Cantonese opera song cycle describes the life of Ma Xianglan, one of the most famous courtesans from Qinhuai River at
the end of the Ming Dynasty. Though a courtesan, Ma has a strong character and, as a result, has offended many officials in
power. She has frequent contact with Qian Qianyi, a talented scholar in the Yangtze Delta, and, though aware of Qian’s good
feeling towards her, never discloses her love for Qian until she is on her deathbed. The most moving song in the cycle is The
Phoenix Returns to the Nest, which has a Beijing flavour. The heroine, Ma Xianglan, is played by Sou Chuen, who interprets
the part in a brand new way with her beautiful and pearl-like voice. It is expected that new artistic sparks will rise from the
collaboration between these two singers.

Placid Style Naamyam

The Second Marriage of Madame Chou

Naamyam singers are mostly blind men, who, with a hugin in their hands, sing in the streets. Chen Jian (1892-1973), also
called Chen Guide, was a native of Shawan, Panyu County. All the tunes he sang were re-processed and re-created by him
on the basis of traditional melodies. With great musical quality and charm, much of his singing was more like narration,
free but melodious. There are many pauses in his singing — quite different from the usual naamyam songs — especially at
the beginning and end. He named his own style of naamyam “placid style naamyam”. His representative works include Min
Zigian Drives the Chariot, The Second Marriage of Madame Chou and Wu Han Kills His Wife. Chen Jian was also endowed
with high musical talents, and, in collaboration with Cantonese music master He Liutang, he sorted and adapted Cantonese
music works such as Dragons Competing for Trophy and Seven Stars Around the Moon.

This piece tells the story of Madame Chou. Pregnant, she swears to her hushand’s sister at his deathbed that she will never
re-marry as long as her sister-in-law promises never to marry. She later finds it hard to “sleep without a husband” and secretly
asks a go-between to find her a new husband, leaving her baby in the care of her sister-in-law.

Ancient Style Cantonese Opera

Filial Punishment

Through Cantonese opera and Cantonese opera song cy t a unique Cantonese culture, they did not emerge from
nothing. Rather they developed together with various (ﬁ%r eras and traditional culture forms in China, absorbing
characteristics in particular from Qingiang, Wuhan opera and Kun, presumably in a process spanning over 200 years. Vestiges of
transition can still be found in some of the ancient style Cantonese operas, which have an indescribable quaint flavour.

Filial Punishment, with origins in the Wuhan opera of Hubei Province, is part of the traditional Cantonese opera repertoire.
The famous “filial punishment” aria appears in the opera when General Yang Yanzhao learns with astonishment that his
valiant daughter-in-law, Mu Guiying, is about to break into the barracks. The unique tune of this aria is based on the bangzi
tune. Using an unusual, non-traditional melody, it discloses the anxiety and helplessness of the part. The tune has become a
must for all Cantonese opera trainees to learn, as it is used for arias in other works to convey similar dramatic circumstances.
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Narrative Singing in Cantonese Dragon-Boat Style

Wu Song Fights a Tiger

Picking Flowers and Weeping

Eight Hundred Love Stories

At the end of 2007, Narrative Singing in Cantonese Dragon-Boat Style was on the first list of national intangible cultural heritage
approved by the State. In July 2008, the Xingtan Town Folk Arts Training Base was inaugurated, with about 30 people interested
in Narrative Singing in Cantonese Dragon-Boat Style becoming the first session’s trainees. Today, we have invited three famous
actors from the Xingtan Town Narrative Singing in Cantonese Dragon-Boat Style Troupe — Liang Zhaokuan, Chen Zhengiu and
Li Ji — to perform. Their presentation includes both ancient style songs and updated versions of the ancient style songs. It is
significant that dragon-boat style singing continues to be passed down and spread in contemporary society.

Naamyam Ballad Singing
Excerpts from The Battle of the Red Cliff:

Kong Ming Borrows the East Wind

Indulging in Literary Pursuits While at War§//

The Burning of Chained Barges \\
With its pleasant melodies and unique flavour, naamyam has risen to the stage from local areas and become one of the
important elements of Cantonese opera singing. With appropriate renovation by actors, naamyam has increased its capacity
for expression and individuality. For example, the song “Lament in the Firewood Room”, from the Cantonese opera Searching
the School, sung by the famous Cantonese opera actress Hong Xian Nu, has become a classic of naamyam. Leong Hon Wai, a
well-known Cantonese opera actor in Hong Kong, is also good at singing naamyam. In the Cantonese opera The Battle of the
Red Cliff, he, by combining story-telling and stage acting, distinctly shows his excellent style with full emotion, making the
audience feeling themselves in the soul-stirring battlefield. His superior creation gives a special flavour to naamyam.
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Ancient Style Cantonese Opera

Ganlu Temple

Ganlu Temple is an excerpt from the traditional Cantonese opera Liu Bei Crosses the River to Get Married. It tells how Liu
Bei beseeches the dowager queen of the Wu Kingdom to spare his life. In the first line of the moderato, the actor indefinitely
extends the words “your highness”, revealing that Liu Bei is carefully observing the expression on the dowager’s face and
weighing in his mind what to say to move the old lady. It is followed by reiterative lines describing himself in a mild and slow
tone, which eventually move the dowager and make her consent to his marrying her daughter. The whole episode takes place
in Ganlu Temple, and hence the music became known as “Narration in Ganlu Temple”. This tune is sung with different words
in other tradiitonal Cantonese operas with similar dramatic situations.

Naamyam Opera

Farewell to My Concubine

This naamyam opera was recorded by the famous actor Zhu Laoding (Zhu Dinghe) and singer Xu Yangiu in the 1940s or 1950s.
[t tells how General Xiang Yu bids farewell to his concubing when he is finally defeated by his enemy, Liu Bang, at Gaixia. It
is a rare naamyam opera, sung in antiphonal style. So ith their rhythm and tonal modification, are very moving,
exquisitely reflecting the sentiment of each number in ﬂ;e/w e plot is tortuous and vivid, as if putting the audience
right in the ancient battlefield. The aria of the opera, in particular, evokes both praise and tears.

Ancient Style Cantonese Opera

Zhang Xun Slays His Concubine to Feed His Troops

This opera was created by Wu Yixiao, the Cantonese opera king. It is also a hit sung by Cheong Yim Hong. She vividly
interprets the parts of Zhang Xun, his concubine and his subordinate generals and soldiers with different voices. This opera is
accompanied by gongs and drums. Passionate and exciting singing is combined with the gentle disclosure of emotion, deeply
moving the audience. In addition to traditional, ancient-style singing, this Cantonese opera also integrates various rare tunes.
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BIOGRAPHICAL NOTES

Xingtan Town Folk Arts Training Centre (Shunde District, Guangdong Province)

At the end of 2007, Narrative Singing in Cantonese Dragon-Boat Style was on the first list of
national intangible cultural heritage approved by the State. In July 2008, the Xingtan Town Folk
Arts Training Centre was inaugurated, with about 30 people interested in Narrative Singing in
Cantonese Dragon-Boat Style becoming the first session’s trainees. The Centre also helps folk arts
such as Narrative Singing in Cantonese Dragon-Boat Style enter school campuses. Members came
to Mak Village Primary School and selected eight pupils to be traine

Au Kuan Cheong '/\\\
Au Kuan Cheong is a contemporary representative of blind man’'s maamyam, a naamyam style

developed by itinerant blind singers. Studying naamyam with the blind singer Liu Jiu, Au
developed a style of his own over the years, full of emotion and exquisite tunes. In recent years,
Au has often performed in universities and colleges in Hong Kong and Macao with the aim of
promoting naamyam. As a result, the Macao Special Administration Region Government conferred
on him a Certificate for Cultural Merit in 2008. The blind man’s naamyam song he brings us this
time, The Return of the Prodigal Son, integrates a modern flavour with humour, laughter and tears.
Sung by Au in his unique sophisticated voice, it is really a rare treat.

Cheong Yim Hong

Born in Macao, Cheong Yim Hong is a famous Cantonese opera singer with a variety of voices.
She is acclaimed in Guangzhou, Hong Kong and Macao for a career spanning half a century. In her
youth, she was taught by the Macao musician Chen Jianbo (elder brother of the famous Cantonese
opera theorist Chen Zhuoying). In a recital recently held in Hong Kong, Cheong single-handedly
played Zhang Xun Slays His Concubine to Feed His Troops with three different voices depicting
different roles in the opera. This amazed the audience and won her a standing ovation. Her
representative works also include General Kwan Guards the Huarong Path and Shandong Bandits.
Cheong can be bold and exciting, gentle and exquisite or elegant and smooth, all depending on
the part she plays. She is also able to shift from one part to another in an instant, a unique skill
equalled by no one.

Leong Hon Wai
A well-known C actor in Hong Kong, Leong Hon Wei is an innovator who in recent
years, in additio ing Cantonese opera, has also created several new scripts, among

them The Copper e&and Hu Xueyan. He has published a number of tape recordings and
has created many tunes with brand-new styles. For instance, the Cantonese opera song cycle
Burying the Most Famous Courtesan of Qinhuai River under the Moon to be performed in the first
concert was listed among the top three most popular Cantonese opera song cycles in Hong Kong
in 2008.

Moreover, Leong has made in-depth studies into ancient style Cantonese opera songs. In the first
concert, he is invited to perform the ancient style Cantonese opera Filial Punishment. By hearing
the contrasting modern and ancient styles, the audience will have a better understanding of the
development of Cantonese opera songs.
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Sou Chuen

Sou Chuen was formerly a player of female roles in the Zhuhai Cantonese Opera Troupe. Since
leaving the opera stage many years ago, she has been making in-depth studies into Cantonese
opera songs and has shaped a unique and resplendent style of her own with her pearl-like voice
and freedom of melody. She is especially skilled at controlling her breath and using her mouth
and chest according to traditional Cantonese opera technique to produce resonance and project
her voice, thereby ginging to larger performing spaces and audiences. She has a thoroughly
uninhibited nasalcavi elps her to freely vary her singing pitch. In recent years, she has
paid special attentic grees of “expression” and “reservation”, further enhancing her
artistic quality. It isﬁact hat new artistic sparks will rise from her first co-operation with the
well-known Hong Kong Cantonese opera actor Leang Hon Wai.

Chan Lei Yeng

The placid style of naamyam singing was founded by Chen Jian (1892-1973), who developed a
unique style by playing zheng with his thumb and index finger. The Second Marriage of Madame
Chou is one of his representative works. Chan Lei Yeng, the granddaughter of Chen Jian, began
to learn the art more than 50 years ago, at the age of 11. She has inherited her grandfather's way
of depicting the emotions of characters. The unique feature of Chan Lei Yeng is that she keeps
bath her falsetto voice and the simple ways of placid style naamyam singing, thereby vividly
interpreting the melodies and unique traits of placid style naamyam with her own sweet voice.

San Kim Long

A well-known Hong Kong Cantonese opera actor, San Kim Long has stage experience dating
back scores of years. His voice is vigourous and forceful, and his tunes are smooth and elegant.
His recent works include Breaking the Royal Sedan and Love in the Rain, which have become
hot items in Cantonese opera troupes. Besides performance on the stage, he is actively
involved in writing new scripts and has adapted the modern Beijing opera Story of the Red
Lantern to traditional Cantonese opera. He has made in-depth studies into the layout and tunes
of ancient Cantonese Opera, and last year, he went to Guangzhou with the Hong Kong Ba He
Society for a staging of the ancient opera Execution of Two Kings, in which he sang the lines
in Mandarin to the great amazement of audiences in Guangzhou. In the second concert, he is
invited to perform the ancient opera Ganlu Temple, which will warm the audience as if it were
the return of an old friend.

Tou Soi Wa

A Cantonese opera singer from Macao, Tou Soi Wa has studiedewi ixuan, a famous
Hong Kong artist, for many years and has also benefited from the/ ru of Zheng Peiying
of Guangzhou and Sou Chuen of Zhuhai. Her singing is forceful, loud and penetrating. Recently,
she has developed experience at creating “troupe” singing style. She won widespread
acknowledgement for her performance of Phoenix Pavilion in co-operation with Ruan Zhaohui, a
famous Hong Kong actor, and of Hu Er Sells His Son in co-operation with Li Peilin, a Guangzhou
actor specialised in young man roles. Tonight, at the invitation of Au Kuan Cheong, she
participates in the performance of Farewell to My Concubine. As this is a new attempt, she
purposefully went to Guangzhou to seek advice from Chan Lei Yeng and came to realise that
the difference between performing Cantonese opera and singing Cantonese opera songs lies in
certain subtle tunes and chants. The present performance may be regarded as her report on the
experience she has acquired.
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Macao Folk Arts Association

The Macao Folk Arts Association gathers a group of devoted fans of Cantonese opera songs from different walks of life
in Macao, including merchants, writers, doctors and retirees. Like other local opera societies, members of the Macao Folk
Arts Association have persisted for over seven years in their weekly practice of Cantonese opera song singing, rain or
shine. They have invited local opera artists Liang Shaohua and Zheng Tianyou from Macao, Pan Peixuan from Hong Kong,
Chen Zhongyan and Li Yueling from Guangzhou and Sou Chuen from Zhuhai for lectures and instructions. In the last two
years, they have also staged opera performances in Tanzhou of Zhangshan, Shigi and Zhanjiang.

In 2007, the Macao Folk Arts Association designed and built by itself an opera singing society with an ancient cultural
atmosphere. In addition to the members of the association who come regularly to sing opera, Cantonese opera fans from
Canada, Australia, Europe, Guangzhou, Hong Kong, Shanghai and Tai isited and performed here. Members of the
Macao Folk Arts Association pursue a feeling of harmony with fell opera fans on the principle of “There is no
boundary in Cantonese opera singing, and all are friends who sing \\\

In the course of learning to sing Cantonese opera, members of the Macao Folk Arts Association have come to realise
that Macao actually occupies an important place in the development of Cantonese opera. For instance, the unique “Chi
Wei tune” of Cantonese opera was created by Macao’s own Li Xiangrong, known as “king of Cantonese opera singing”.
Forty years after Li's death the tunes created by him still exist, yet he and his life story have already fallen into oblivion.
To trace the vestiges of the local culture, the Macao Folk Arts Association tries hard to visit elderly local artists and look
for related information in writings and audio records. In 2007, Shen Binghe, chairman of the Macao Folk Arts Association,
took part in the “Looking for Traces over 200 Years” Cantonese opera symposium sponsored by the Cantonese Opera
Study Programme of the Chinese University of Hong Kong and delivered a dissertation, Li Xiangrong and his Chi Wei
Tune, which was encouraged and endorsed by the people attending the symposium. On that basis, the Macao Folk Arts
Association, by raising a fund on its own and with the participation of more than a dozen of famous professional and
amateur Cantonese opera singers from Hong Kong, Macao and Guangzhou including Ruan Zhaohui and Au Kuan Cheong,
sponsored over ten lectures, singing activities and photographic exhibitions. These were broadcast over the Hong Kong
and Macao radio and TV stations and presented at the Chinese University of Hong Kong, the City University of Hong
Kong and the University of Macao and in Hong Kong Park, bookstores, the Hong Kong Cultural Centre and the Guangzhou
Cantonese Opera and Cantonese Opera Songs Association. Large-scale performance activities were staged marking the
100" birthday of Li Xiangrong in the Wing Lok Theatre in Macao, the Nanfang Theatre in Guangzhou and the Hong Kong
Cultural Centre. In addition a special commemorative book, Li Xiangrong Forty Years of Chi Wei Tune, was published
along with recordings and DVD discs. These promotional activities are rare and unprecedented in their duration and
social impact on local opera activities.

By now, the Macao Folk Arts Association has come to realise that in local opera activities, attention should be paid to
finding the special features and underlying essence of the local areas. Only by doing so can the participants have the full
feeling of being masters of such cultures, have further knowledge about the local features and spontaneously identify
themselves with them. Following a performance in celebration of the 50" anniversary of the artistic life of Au Kuan Cheong,
the famous naamyam expert, the Macao Folk Arts Association made great efforts to apply for approval of naamyam as
an item of intangible heritage of the Macao area. It is also carrying out the four activities of Gongs and Drums Cabinet
Circulating Parade, Tanghui Performance, Photographic Exhibition and Monographic Lecture on the subject of introducing
Guangdong intangible heritage during the present Macao Arts Festival, so as to attract the general public’s attention to the
local culture.

Compared with Guangzhou and Hong Kong, the local opera activities in Macao, far from being inferior, have their own
special features. Today, local opera societies prosper in Macao, anthi xaggeration to say that “singing is heard
every night” here. It would be an interesting subject to study h ther improvement on this sound basis, a
subject that the Macao Folk Arts Association would be pleased to ithts associates and friends.
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