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Interpretado em Italiano, com legendas em Chinés, Portugués e Inglés
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Agradecemos que desliguem os vossos telemoéveis e outros
aparelhos emissores de luz e som. Nao é permitido filmar
ou fotografar o espectaculo. Muito obrigado pela vossa
colaboragao.

Please switch off all sound-making and light-emitting devices.
Unauthorised photography or recording of any kind is strictly
prohibited. Thank you for your co-operation.
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Para protecgcdo do meio ambiente, caso ndo queira guardar
este programa depois do espectaculo, pedimos o favor de o

devolver a saida. Obrigado.

To be environmentally-friendly, if you do not wish to keep this
house programme after the show, please return it at the exit.
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Para obtencdo deste Programa em versdo PDF pode fazer o
download em www.icm.gov.mo/fam

The house programme can be downloaded at www.icm.gov.mo/fam
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Conceito, Design e Encenagdo Brett Bailey
Mdusica Fabrizio Cassol (segundo Verdi)
Maestro Premil Petrovié
Desenho de Luzes Felice Ross
Coreografia Natalie Fisher
Producédo Barbara Mathers
Director Técnico Miguel Munoz
Directora da Companhia Catherine Henegan
Encenador Pule Sethlako
Engenheiro de Som Pierre-Olivier Boulant
Engenheiro de Audiovisual e Assistente Técnico Carlo Thompson
Programador de Luz Tal Bitton
llustracdo de Video e Animagdo Roger Williams
Fotografias projectadas durante a épera Marcus Bleasdale/VIl &
Cedric Gerbehaye
Texto das Legendas Brett Bailey
Pianistas de Ensaios Jose Diaz e Kurt Haupt
Figurinos Penny Simpson
Aderecos Cristina Salvoldi e Iron Pear
Fotografias Publicitarias Morne van Zyl e Brett Bailey
Professor de Canto Albert Combrink
Cantores Sandile Kamle, Jacqueline Manciya, Monde Masimini,
Bulelani Madondile, Thomakazi Holland,
Nobulumko Mngxekeza, Owen Metsileng,
Lunga Halam, Thozama Dyasi e Otto Maidi
No Borders Orchestra Stanko Madic (Primeiro Violino)
Jelena Dimitrijevic (Segundo Violino)
Sasa Mirkovic (Viola)
Dejan Bozic (Violoncelo)
llin-Dime Dimovski (Contrabaixo)
Jasna Nadles (Flauta)
Aleksandar Tasic (Clarinete)
Ivan Jotic (Fagote)
Nenad Markovic (Trumpete)
Viktor llieski (Trombone)
Cherilee Adams (Percusséao)

Dylan Tabisher (Percussao)

Personagens e Elenco

Macbeth Owen Metsileng

Lady Macbeth Nobulumko Mngxekeza
Banquo Otto Maidi

©Nicky Newsriani
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Conceito e Temas

O primeiro impulso para realizar este trabalho nasceu do desejo de colocar
Macbeth num contexto Africano, tal como fiz com as pecas dramaticas Medeia e Orfeu.

Fico fascinado como as coisas - religides, filosofias, habitos culturais e bens
de consumo - que chegam as praias de Africa e que sdo apropriadas, infiltradas,
modificadas e colocadas em novos usos.

Eu queria tomar a 6pera de Verdi sobre feiticaria, tirania e sede de poder e
trata-la da mesma maneira: apropriar-me dela, infiltra-la, modifica-la. Imaginei a
6pera como um mondlito arquitecténico do século XIX — como uma catedral colonial
- perdido no meio de florestas ou de pradarias da Africa Central; uma meméria
de uma época passada, agora desmoronada, cheia de buracos de balas atiradas,
revestida de graffitis, em colapso sob o peso das vinhas.

Os temas recorrentes nos meus trabalhos sédo as atrocidades escondidas
praticadas em Africa pelos poderes coloniais Europeus gananciosos; a exploragdo
implacavel dos recursos do “mundo em desenvolvimento” pelas multinacionais; o
submundo esquecido em que milhdes de pessoas labutam na miséria para fornecer
mercadorias e matérias-primas para os mercados do mundo rico e a instabilidade
impulsionada nesses paises pelos oportunos “Super Poderes”.

Estes temas sdo-me muito familiares, enquanto artista Sul Africano que viajou e
trabalhou em muitos paises Africanos.

Ha muitos anos que estou atento a catastrofe do Congo Oriental: a sua escala e
a sua complexidade. Surpreende-me que tdo pouca gente fora da regido mal tenha
conhecimento dela: porque se desenrola num pedaco obscuro algures na Africa
Central (em vez de ocorrer no Médio Oriente, por exemplo), € quase invisivel.

Para Macbeth criei um grupo de actores refugiados das zonas de conflito do
Congo Oriental. Eles descobriram um velho bad com parafernalia (pautas musicais,
trajes, etc...) de uma companhia amadora que representou a 6pera de Verdi na
regido durante o periodo colonial: uma ligagédo fascinante entre a situagéo presente
e os horrores que foram perpetrados em nome dos lucros da administragéo Belga.

O grupo utilizou o material de Macbeth que encontrou no bau para contar a
histéria do flagelo do presente no seu pais. Tal como as dezenas de milhares de
Africanos que debandam para a Europa todos os anos em pequenos barcos ou por
via aérea, mas que sdo vistos como problematicos, estatisticas andénimas, estes
artistas tém uma histéria desesperada para contar. Sdo emissarios da regido dos
Grandes Lagos que, firmemente, vém apresentar a sua histéria no palco do mundo.

@ Brett Bailey
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Macbeth Assassina o Sono - Mas Quem Assassina Macbeth?

Com a sua controversa peca Exhibit B, o artista sul-africano Brett Bailey
ficou envolvido num conflito racial agudo, mas ndo mostrou o que valeu até a sua
nova obra Macbeth, apresentada por Third World Bunfight em 2014. Herdando
o legado de dois classicos — o texto base de Shakespeare e a 6pera de Verdi,
Bailey reinterpretou este sangrento golpe conspiratério envolvendo homicidio e
misteriosa bruxaria na Escoécia do séc. XI e colocou-o no contexto da Republica
Democratica do Congo (RDC) em estado de guerra, devastada pela guerra e embora
esta reedicdo de Verdi mantenha todo um travo classico, nunca se apresenta
pesada, entediante ou antiquada. O feitico da bruxa, que paira nos bosques, é
agora substituido pelo charme omnipotente do capital. Macbeth e Lady Macbeth
continuam a ser assassinos, mas sdo sobretudo pecas de xadrez aprisionadas num
cruel e grande jogo politico.

Cada adaptador tem a intengcdo de descobrir a ligacdo entre o espantoso
universo que o Bardo criou e a era em que ele ou ela vive. Na partitura de Verdi,
Macbeth, depois de matar traicoeiramente o rei, € por sua vez assassinado
por Macduff. O epilogo é brilhante, com um hino a vitéria entoado pelo coro/
exército saudando Malcolm como rei e também, implicitamente, — no contexto do
Risorgimento (1815-1871), o movimento pela unificagdo da ltalia, o qual o compositor
apoiava sem reservas — a renovacgado dos valores do nacionalismo ortodoxo.
Contudo, a RDC que Bailey representa, como pode a chacina ser justificada?
Onde é que estd a ordem natural? As marcas de luxo abundam no palco como
num concerto extravagante ou numa colecgdo ostentada por novos-ricos, em forte
contraste com a exploragdo subjacente ao capitalismo. Devastadoramente, Macbeth
despertou mortes apenas para levar a cabo a vontade do capitalismo.

* Este artigo é extraido e traduzido do Chinés.
@ Siraya Pai

(Uma escritora freelance, tradutora, critica de teatro e musica em Taiwan e com um mestrado em

Teatro com especializagdo em Teatro Musical pela Universidade de lllinois em Urbana Champaign)



Notas Biograficas

Brett Bailey,
Conceito, Design e Encenacéao

Brett Bailey € um dramaturgo,
designer, director de teatro, curador
de festivais e director artistico da
Third World Bunfight. Tem trabalhado
por toda a Africa do Sul, Zimbabué,
Uganda, Haiti, Reino Unido e Europa.
As suas pecgas iconoclastas, que
questionam as dindmicas do mundo
poés-colonial, incluem Grande Dadad,
Ipi Zombi?, Eu Mumbo Jumbo,
Orfeu, Medeia e Macbeth. As suas
instalagcées incluem Diamantes de
Sangue: Terminal e Prova B. Dirigiu o
espectaculo de abertura da Cimeira
Mundial das Artes e Cultura em
Joanesburgo (2009) e, de 2006 a
2009, dirigiu os espectaculos de
abertura do Festival Internacional
das Artes de Harare. Foi o curador
do Unico festival publico de artes

“Infecting the City”, na Cidade do
Cabo, de 2008 a 2011. Os seus
trabalhos foram apresentados na
Europa, Australia e Africa, tendo
ganho diversos prémios, incluindo
uma medalha de ouro para design na
Quadrienal de Praga (2007). E membro
da Comissao para Selecgdo de Teatro
em Grahamstown, Africa do Sul, e foi
o portador da mensagem de 2014 do
Instituto Internacional do teatro, no
Dia do Teatro, junto da UNESCO.

RN

Fabrizio Cassol, Musica

Fabrizio Cassol € um compositor
e saxofonista do grupo Aka Moon. A
sua multifacetada carreira levou-o a
trabalhar com famosos coredgrafos
internacionais, incluindo Alain Platel
da Companhia de Bailado C de laB e
Anne Teresa De Keersmaeker; com o
compositor Philippe Boesmans, com
o director de 6pera Luc Boesmans,
e com a companhia de teatro tg
STAN. Tem um forte interesse pelo
mundo da musica, impulsionado pelo
tempo passado com o Aka, o povo
pigmeu nédmada Mbenga que vive na
Republica Centro-Africana. Trabalhou
com musicos do Mali, india, Senegal,
Turquia, Egipto e do Médio Oriente,
entre outros. Em 2012, tornou-se
artista residente na Opera La
Monnaie-De Munt, em Bruxelas, sob

a direcgao de Bernard Foccroulle.



Premil Petrovi¢, Maestro

Premil Petrovi¢ é fundador, maestro principal e director
artistico da No Borders Orchestra. Estudou direcgdo de
orquestra com o Professor Winfried Miller na Academia de
Musica Hanns Eisler em Berlim. Foi distinguido com a bolsa
de estudo Heinrich B6ll e com a famosa bolsa de estudo
Musiktheater Heute da Academia do Banco Alemao, o que
Ihe permitiu frequentar cursos de interpretacdo leccionados
pelos principais maestros da nossa época.

Em 1996, Petrovi¢ fundou o teatro de musica no
Cinema REX - um dos palcos mais importante e mais activo
politicamente durante os anos 90. Petrovi¢ é uma das
principais personalidades da cena musical na sua Sérvia
natal. Vive em Berlim, dirige diferentes orquestras a nivel
mundial e participa em festivais internacionais.

O reportério de Petrovi¢ inclui interpretagdes histéricas
de musica antiga, 6peras classico-romanticas, reportorio
sinfonico e numerosas estreias mundiais de musica
contemporanea. Durante 2014 e 2015, trabalhou com o
director Brett Bailey na produgdo pds-colonial da épera
Macbeth de Verdi/Cassol. A 6pera foi representada em
alguns dos mais importantes festivais na Europa e recebeu
boas criticas na Semana do Festival Vienense em Viena,
Festival de Outono em Paris, Festival das Artes em Bruxelas,
Operadagen em Roterdao, Festival Brisbane em Barbican,

em Londres, etc.

No Borders Orchestra

No Borders Orchestra (NBO) é uma orquestra sinfénica
com excelentes musicos profissionais da antiga Jugoslavia.
Cresceu do desejo de criar uma orquestra sinfénica
transfronteirica dos Balcas Ocidentais, que apresente a mais
elevada qualidade artistica e que introduza uma nova forma
de comunicagéo. O projecto NBO assenta em dois alicerces:
musica e sociedade. Com sucesso, todas as apresentagdes
da NBO harmonizam a exceléncia musical com um amplo
conhecimento da sociedade.

Criada em 2012, a NBO é uma organizagdo nédo-
governamental cuja missdo é a reafirmacdo da cidadania
activa através de projectos artisticos e culturais empenhados
politica e socialmente. O seu objectivo é iniciar a
mudanca e o desenvolvimento social através do poder de
reconciliagdo e da colaboracéo criativa. Procurando formas
de desconstruir e transformar as comunidades, defendendo
a mudanga positiva e envolvendo as sociedades para que
se tornem mais inclusivas, interculturais, democraticas e
abertas, a NBO serve enquanto plataforma para a mudancga
e para ultrapassar o nacionalismo, o racismo, a xenofobia, a
homofobia e a heranga sangrenta do passado da regido dos
Balcas Ocidentais.

A NBO comprovou 0 seu sucesso nos seus primeiros
trés anos: numerosos concertos nos principais festivais
da regido dos Balcas, primeira apresentagdo internacional
no Sistema Radial em Berlim, em Outubro de 2013, e a
digressdo 2014/15 com a nova producao da épera Macbeth
de Verdi/Cassol dirigida por Brett Bailey e produzida pela
Third World Bunfight.
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Owen Metsileng (Macbeth)

Owen Metsileng nasceu em
1987 em Rustenburg, na Africa do
Sul. Vem de uma familia musical e
comegou a cantar muito jovem nos
coros da igreja e da escola. Durante a
escola secundaria conheceu a musica
classica.

Comecgou a concorrer na
competicdo Tirisano Choral
Eisteddfod e foi campeédo nacional,
em 2007, na competicdo South African
Colliery Manager’s Association.

Owen foi membro do Conjunto
“Black Tie” de 2006 a 2008 e juntou-se
ao Esttdio da Opera da Cidade do
Cabo em 2010. Para a CTO (Cape
Town Opera) cantou o Dancaire
em Carmen e Bardo Douphol em A
Traviata, e também estudou o papel
de Giorgio Germont. Desempenhou o
papel de Marcello em La Bohéme para
a CTO e o papel de Jake em Porgy e
Bess de Gershwin numa digresséo
pelo Reino Unido. Em Setembro
de 2012, Owen apresentou-se
nos Concertos de Gala da Opera da
Cidade do Cabo com a Orquestra
Victoria na Sala de Espectaculos
Hamer em Melburne.

Nobulumko Mngxekeza
(Lady Macbeth)

Nobulumko Mngxekeza nasceu
em Queenstown em 1981 e teve
contacto com a musica quando
integrou o coro da sua escola
secundaria no Liceu Kwa-Komani.

Em 2001 matriculou-se na
Universidade da Cidade do Cabo, na
Faculdade Sul-Africana de Musica
e formou-se com a orientacdo de
Virginia Davids, Sidwill Hartman, Marisa
Mavchio e Angela Gobatto. Na sua
jovem carreira, actuou como Micaela
em Carmen, Bess em Porgy e Bess,
Pamina na Flauta Magica, Anna em
Nabucco e agora Lady Macbeth na
adaptacao de Macbeth por Brett Bailey.

Nobulumko trabalhou para o
Isango Ensemble, tendo actuado nas
seguintes producgdes: A Flauta Magica,
La Bohéme, As Fabulas de Esopo
e O Filantropo das Calgas Rotas.
Fez digressdes internacionais com
diversas produgdes da CTO, onde era
anteriormente membro do Estudio.
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Otto Maidi (Banquo)

Nascido em 1972 em Pretoria,
na Africa do Sul, Otto Maidi comegou
a cantar com a tenra idade de oito
anos. A medida que foi crescendo,
comegou a cantar em diversos coros
comunitarios. Em 1996 juntou-se ao
Coro do Teatro Estadual de Pretéria e
ao Coro da Opera Pro Musica. Alguns
anos mais tarde, debutou como pai
de Zeno nos dois musicais Zeno as 4
da manha e As Confissées de Zeno,
de William Kentridge.

A partir de entao, iniciou a sua
viagem para se tornar um cantor
classico. Recebeu ligbes de canto
com Pierre du Toit na Escola de Opera
Technikon, Pretéria, seguiu para a
Universidade Metodista Sulista de
Dallas, no Texas, onde obteve o seu
certificado de artista de interpretagao
de canto, sob a orientagcdo da
Professora Barbara Hill-Moore.

Maidi é saudado pelo seu tom
quente, suave e puro, com qualidade
semelhante a uma campainha. Actuou
em muitas produgdes, como Sacristdo
em Tosca, Bonzo em Madama Butterfly,
Banco em Macbeth, e um muito
aclamado Joe em Show Boat, entre
outros. Além disso, cantou musica
sacra como Requiem de Verdi, Requiem
de Brahms, Requiem de Mozart, a
Missa Solene de Charles Gounod, a
Dolorosa de Rossini, entre outras.
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Macbeth

Third World Bunfight

(South Africa)




Concept, Design and Direction Brett Bailey
Music Fabrizio Cassol (after Verdi)
Conductor Premil Petrovié
Lighting Design Felice Ross
Choreography Natalie Fisher
Producer Barbara Mathers
Technical Manager Miguel Munoz
Company Manager Catherine Henegan
Stage Assistant Pule Sethlako
Sound Engineer Pierre-Olivier Boulant
AV Engineer and Technical Assistant Carlo Thompson
LX Programmer Tal Bitton
Video lllustration and Animation Roger Williams
Photographs projected during the opera Marcus Bleasdale/VIl &
Cédric Gerbehaye
Surtitle Text Brett Bailey
Rehearsal Pianist Jose Diaz and Kurt Haupt
Costumes Penny Simpson
Props Cristina Salvoldi and Iron Pear
Publicity Photographs Morne van Zyl and Brett Bailey
Vocal Coach Albert Combrink
Singers Sandile Kamle, Jacqueline Manciya, Monde Masimini,
Bulelani Madondile, Thomakazi Holland,
Nobulumko Mngxekeza, Owen Metsileng,
Lunga Halam, Thozama Dyasi and Otto Maidi
No Borders Orchestra Stanko Madic (First Violin),
Jelena Dimitrijevic (Second Violin),
Sasa Mirkovic (Viola), Dejan Bozic (Cello),
llin-Dime Dimovski (Double-bass),
Jasna Nadles (Flute),
Aleksandar Tasic (Clarinet),
Ivan Jotic (Bassoon),
Nenad Markovic (Trumpet),
Viktor llieski (Trombone),
Cherilee Adams (Percussion) and

Dylan Tabisher (Percussion)

Characters and Cast

Macbeth Owen Metsileng

Lady Macbeth Nobulumko Mngxekeza
Banquo Otto Maidi

A\ g




Introduction: Concept and Themes

The first impulse to make this work arose from a desire to locate MACBETH
within an African context, as | did with the dramas of MedEia and Orfeus.

| am fascinated with how stuff — religions, philosophies, cultural modes and
material goods — washes up on the shores of Africa and is appropriated, infiltrated,
modified and put to new uses.

| wanted to take Verdi’s opera of witchcraft, tyranny and the will for power, and
treat it in the same way: to appropriate it, infiltrate it, modify it. | imagined the opera
as a nineteenth century architectural monolith — like a colonial cathedral - lost in the
forests or grasslands of Central Africa; a memento of a prior era, now crumbling,
shot full of bullet holes, sprayed with graffiti, collapsing under the weight of vines.

Themes that recur in my works are the hidden atrocities committed in Africa by
rapacious European colonial powers; the ruthless exploitation of the resources of the
“developing world” by multi-nationals; the forgotten “underworld” in which millions
of people toil in misery to supply goods and raw materials for the markets of the rich
world; and the instability fuelled in these countries by expedient “Super Powers”.

As a South African artist who has travelled and worked in many African
countries, these themes are very close to home.

| have been aware of the catastrophe in the Eastern Congo for many years
now: its scale and its complexity. It is striking to me that so few people outside of
the region even know about it: because it smoulders in a dark patch somewhere in
Central Africa (rather than in the Middle East for instance), it is almost invisible.

For MACBETH I created a troupe of refugee-performers from the conflict zones
of the Eastern Congo. They had discovered an old trunk of paraphernalia (musical
scores, costumes, etc.) from an amateur company that had performed Verdi’s opera
in the region during the colonial period: a fascinating link between the present
situation and the horrors that were perpetrated in the name of profit by the Belgian
administration.

The troupe used the Macbeth material that they found in the trunk to tell the
story of the plight of their country today. Like the tens of thousands of Africans
who flock to Europe every year in small boats or on planes, but who are seen as
problematic, nameless statistics, these performers have a desperate story to tell.
They are emissaries from the Great Lakes region, come to put their story firmly on
the world stage.

@ Brett Bailey
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Macbeth Does Murder Sleep — But Who Murders Macbeth?

With his controversial Exhibit B, South African artist Brett Bailey was entangled
in an acute racial conflict, but hid his light under a bushel in the direction of his new
work Macbeth, which was performed by Third World Bunfight in 2014. Inheriting
the legacy of two classics — Shakespeare’s source text and Verdi’s opera, Bailey
reinterpreted this conspiratorial bloody coup comprising murder and mysterious

witchcraft in the 111"

century Scotland, and set it against the backdrop of the
Democratic Republic of the Congo (DRC) in warfare. This remake of Verdi’s Macbeth
keeps the classical flavour, but it’s never sluggish, dull or old-fashioned. The
witches’ spell, which lingers in the woods, is now superseded by the omnipotent
charm of capital. Macbeth and Lady Macbeth are still murderers, but also chess
pieces trapped in a cruel, grand political game.

Each adapter intends to seek the linkage between the wondrous universe that
the Bard created with the era he or she is in. In Verdi’s score, after his perfidious
murder of the king, Macbeth is killed by Macduff. The epilogue is brilliant, with a
hymn to victory sung by the choir/army hailing Malcolm as King, and implying — in
the context of the Risorgimento (1815-1871), the movement for Italian unification, to
which the composer was strongly committed - the renewal of the values of orthodox
nationalism. However, the DRC that Bailey represents, how could the slaughter
be justified? Where is the natural order? Luxury brands abounded on stage as in
a flamboyant concert or nouveau riche’s collection display in stark contrast to the
exploitation underneath capitalism. Devastatingly, Macbeth has awakened Kkillings

only to realise the will of capitalism.

*The article is excerpted and translated from Chinese.

@ Siraya Pai
(A freelance writer, translator, theatre critique and musician in Taiwan and a M.A. in Theatre
with the specialisation in Musical Theater from the University of lllinois at Urbana Champaign.)



Biographical Notes

Brett Bailey,
Concept, Design and Direction

Brett Bailey is a playwright,
designer, play director, festival
curator and the artistic director of
Third World Bunfight. He has worked
throughout South Africa, Zimbabwe,
Uganda, Haiti, the U.K. and Europe.
His acclaimed iconoclastic dramas,
which interrogate the dynamics of the
post-colonial world, include Big Dada,
Ipi Zombi?, IMumbo Jumbo, Orfeus,
MedEia and Macbeth. His performance
installations include Blood Diamonds:
Terminal and Exhibit B.

He directed the opening show at
the World Summit on Arts and Culture
in Johannesburg (2009), and from
2006 to 2009, the opening shows at

the Harare International Festival of
the Arts. He was the curator of South
Africa’s only public arts festival,
“Infecting the City”, in Cape Town
from 2008 to 2011. His works have
played across Europe, Australia and
Africa, and have won several awards,
including a Gold Medal for Best
Realization of a Production at the
Prague Quadrennial of Performance
Design and Space (2007). He sits
on the Drama selection committee
for the National Arts Festival in
Grahamstown, South Africa and he
delivered a message to the 2014
International Theatre Institute -
Theatre Day at UNESCO.




Fabrizio Cassol, Music

Fabrizio Cassol is a composer and
saxophonist with the group Aka Moon.
His varied career has seen him work
with world-famous choreographers
including Alain Platel at Ballets C de la
B, and Anne Teresa de Keersmaeker;
with composer Philippe Boesmans,
opera director Luc Boesmans; as well
as the theatre company tg STAN.

He has a strong interest in world
music, triggered by spending time
with the Aka, the nomadic Mbenga
pygmy people who live in the Central
African Republic. He has worked with
musicians from Mali, India, Senegal,
Turkey, Egypt and the Middle East,
among others. Since 2012, he has
been an artist-in-residence at the
Foundation Royaumont Abbey near
Paris. Before that he completed a
residency at the Opera La Monnaie-De
Munt (Brussels) under the direction of
Bernard Foccroulle.



Premil Petrovi¢, Conductor

Premil Petrovi¢ is the initiator,
chief conductor and artistic director
of No Borders Orchestra. He studied
conducting under Professor Winfried
Mdller at the Academy of Music Hanns
Eisler in Berlin. He was awarded the
Heinrich Béll scholarship as well as the
prestigious scholarship Musiktheater
Heute of the Akademie der Deutschen
Bank, which enabled him to attend
interpretation courses held by the
leading conductors of today.

In 1996 Petrovi¢ founded the
music theatre at Cinema REX - one of
Belgrade’s most important, politically
active venues during the 1990s. Petrovi¢
is one of the leading personalities in
the music scene of his native Serbia.
He lives in Berlin, conducts different
orchestras worldwide and appears on
international festivals.

Petrovi¢’s repertoire includes
historical interpretations of old
music, classic-romantic operas and
symphonic repertoire and numerous
world premieres of contemporary
music. During 2014 and 2015, he
worked with director Brett Bailey
on the new postcolonial production
of Verdi/Cassol’s opera Macbeth
in Cape Town, South Africa. The
opera was performed on some
of the most important festivals in
Europe and received rave reviews
on Wiener Festwochen in Vienna,
Festival d’Automne in Paris,
Kunstenfestivaldesarts in Brussels,
Operadagen in Rotterdam, Brisbane

Festival, in Barbican in London, etc.

b7
=



TN

No Borders Orchestra

No Borders Orchestra (NBO) is
a symphony orchestra comprised of
excellent professional musicians from
former Yugoslavia. It grew out of the
desire to create a regional cross-border
symphony orchestra of the Western
Balkans, one that delivers the highest
artistic quality and calls for a new kind
of communication. The NBO project
rests on two main foundations: music
and society. All NBO performances
successfully balance musical
excellence with a comprehensive
awareness of society.

Established in 2010, NBO is
a non-governmental organisation
whose mission is to empower active
citizenship through politically and
socially committed artistic and
cultural projects. Its goal is to initiate
change and social development

through the power of reconciliation

and creative collaboration. By seeking
ways to deconstruct and transform
communities, by advocating positive
change and by engaging societies to
become more inclusive, intercultural,
democratic and open, NBO serves
as a platform for change and for
overcoming nationalism, racism,
xenophobia, homophobia and the
bloody legacy of the past in the
Western Balkan region.

NBO proved successful in its first
three years: numerous concerts at the
leading festivals in the Balkan region,
the first international appearance in
Radial System in Berlin in October
2013 as well as touring throughout
2014/15 with the new production
of Verdi/Cassol’s opera Macbeth
directed by Brett Bailey and produced
by Third World Bunfight (South Africa).



Cast

Owen Metsileng (Macbeth)

Owen Metsileng was born in
1987 in Rustenburg, South Africa.
He comes from a musical family and
started singing at an early age in
church and school choirs. While in
secondary school, he was introduced
to classical music.

He started competing in the
Tirisano Choral Eisteddfod Competition
and was the National Champion in the
2007 South African Colliery Manager’s
Association (SACMA) Competition.

Metsileng was a member of the
Black Tie Ensemble from 2006 to
2008, and joined the Cape Town Opera
Studio in 2010. For CTO (Cape Town
Opera) he has sung Le Dancaire in
Carmen and Barone Douphol in La
traviata, while also understudying the
role of Giorgio Germont. He also sang
the role of Marcello in La Boheme for
CTO, as well as Jake in Gershwin’s
Porgy and Bess on a U.K. Tour. In
September 2012, Metsileng performed
in Cape Town Opera’s Gala Concerts
with Orchestra Victoria at the Hamer
Hall in Melbourne.

Nobulumko Mngxekeza
(Lady Macbeth)

Nobulumko Mngxekeza was
born in Queenstown in 1981 and was
introduced to music when she joined
her high school choir at Kwa-Komani
High School.

In 2001 she enrolled at the
University of Cape Town, the South
African College of Music and trained
under Virginia Davids, Sidwill Hartman,
Marisa Mavchio and Angela Gobatto.
In her young career she has performed
in Carmen as Micaella, as Bess in
Porgy and Bess, as Pamina in The
Magic Flute, as Anna in Nabucco and
now features as Lady Macbeth in Brett
Bailey’s adaptation of Macbeth, etc.

Mngxekeza has worked for Isango
Ensemble where she performed in
the following productions, The Magic
Flute, La Bohéme, Aesop’s Fables and
Ragged Trouser Philanthropist. She
has also travelled internationally with
various productions for CTO where she

was previously a Studio Member.
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Otto Maidi (Banquo)

Born in 1972 in Pretoria, South
Africa, Otto Maidi began singing at a
tender age of eight. As he grew up, he
began to sing in various community
choirs. In 1996 he joined the Pretoria
State Theatre Chorus and the Pro
Musica Opera Chorus. Few years later
he made his debut as Zeno’s father in
both William Kentridge’s musicals Zeno
at 4 am and Confessions of Zeno.

From then on he began his journey
of becoming a classical singer. He
attended singing lessons at the Pretoria
Technikon Opera School under Pierre
du Toit and later moved on to Southern
Methodist University in Dallas, Texas,
where he obtained his Artist Certificate
Degree in Vocal Performance under
Prof. Barbara Hill-Moore.

Maidi is hailed for his warm
buttery tone and pure, bell-like
quality. He has performed in many
productions, such as Sacristan in
Tosca, Bonzo in Madama Butterfly,
Banquo in Macbeth, and a highly
acclaimed Joe in Show Boat, among
others. Besides, he has also performed
oratoria, such as Verdi’s Requiem,
Brahms’ Requiem, Mozart’s Requiem,
Charles Gounod Messe Sollenelle,

Rossini’s Stabat Mater, etc.
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Os espectaculos ndo chegam para ti? Gostarias

de ter a oportunidade de dar a tua opiniao depois
dos espectaculos? O publico é convidado a aceder
a este website e ai por 0s seus pensamentos

por palavras. Estes comentérios seréo, entéo,
avaliados pelos nossos criticos residentes. Os trés
melhores criticos de arte terdo a oportunidade de
assistir aos espectaculos da proxima edigdo do
Festival de Artes de Macau, gratuitamente.

Would you like to have the opportunity to express
your thoughts after the performances? Audiences
are welcome to share their thoughts on the
website. These reviews will be judged by our
critics-in-residence. The three most outstanding art
critics will have the chance to watch the shows at
next year’s Macao Arts Festival for free.
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CRITICA SIMPLES Oy

(I rr Jrr Jrr ftrr J)
£N&;XEHIE / Obervacdes aos
participantes: / Remarks to participants:

- NEBRBRSRXER - BRETTFH400F A

EBR
- FERML AR RIRERA MR BIEH MRS R
BRARAREER

- BRIRAEEE  TRIEE KR
- ARBEEEH  MEMBRAGHBETRZINE

BTFHE
F NEEFIH - EMECERERER  TAK
[

- BRAAEEZEMPHE - EMEME A REEE -

- S&0 apenas aceites textos em lingua chinesa,
devendo cada critica ter um méximo de 400 caracteres;
- Os textos devem ser originais, nao podendo ter sido
anteriormente publicados, na totalidade ou em parte,
em qualquer outro meio de comunicagao;

+ Os participantes nao seréo remunerados pela
sua participagéo nem os textos submetidos serao
devolvidos;

- Os artigos que contenham linguagem grosseira e
obscena ou contelidos difamatérios ndo serdo publicados;

+ Apods a publicagédo, a organizagao reserva-se o direito
de voltar a publicar os mesmos artigos sem fornecer
nenhuma remuneragéao aos autores;

+ A organizagao reserva-se o direito de interpretagédo
final em caso de disputa relativa a esta actividade.

SIMPLE CRITIQUE it

http://youreviews.macautheatre.org.mo

(X X r XX ‘XX XX XX J)
+ Only submissions in Chinese are accepted and each
review is no more than 400 words;

- Reviews must be originals and cannot be previously
published, whether in full or in part, in any other media;

= Participants will not receive any remuneration and
the submitted reviews will not be returned;

- Reviews that contain obscene and foul language or
defamatory content will not be published;

- After publication, the organizer reserves the right
to republish the same articles without providing any
compensation to authors;

« The organizer reserves the right of final interpretation
in case of dispute arising from this activity.
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