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Agradecemos que desliguem os vossos teleméveis e outros
aparelhos emissores de luz e som. Néo é permitido filmar
ou fotografar o espectaculo. Muito obrigado pela vossa
colaboracdo.

Please switch off all sound-making and light-emitting devices
Unauthorised photography or recording of any kind is strictly
prohibited. Thank you for your co-operation

AXFHER BTETHRELST FXEHOER-
Para protecgdo do meio ambiente, caso ndo queira guardar
este programa depois do espectaculo, pedimos o favor de o

devolver & saida. Obrigado.

To be environmentally-friendly, if you do not wish to keep this
house programme after the show, please return it at the exit
EFHHAHRFIEMEFHE TH - www.icm.gov.mo/fam

Para obtencéo deste programa em versdo PDF pode fazer o
download em www.icm.gov.mo/fam

The house programme can be downloaded at
www.icm.gov.mo/fam
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% Festival de Artes de Macau — Questiondrio
Macao Arts Festival Questionnaire
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WIREZBIFABREIAE M B REMOEMBE  HFRRRPVERITHEBA XL HIS -
As ideias / opinides expressas no projecto sio da responsabilidade do projecto / equipa do projecto e néo reflectem necessariamente os pontos de vista do
Instituto Cultural do Governo da RAEM.

s / opinions expressed in the project are those of the project / project team only and do not reflect the views of the Cultural Affairs Bureau of the
SAR Governmen.
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Centro Cultural de Macau — Grande Auditério

Macao Cultural Centre Grand Auditorium
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Interpretado em islandés, com legendagem em chinés, portugués e inglés

Performed in Icelandic, with surfitles in Chinese, Portuguese and English
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Duragéio: aproximadamente 2 horas e 40 minutos, incluindo um infervalo

Duration: approximately 2 hours and 40 minutes, including one inferval




ERBERAREBHBEE (/KXS)

g

© Grimur Bjarnason




TUR R - B

mREGE HE - REHEES

BR%E SEFIME - XFEFS1E

¥ OL#HE - ARHEE - SEER
SHN - EWE - TESH

B -t - JBEBn

G REt MERER - RAEHRFH
ZRRAH MiBH - LERGSFH
BIEEE #HAE - KE - REH
wEl 3 - BisEER

BRI T B S EMTRES
REHT - XBHESR

[

of mf
B M

AEeERER

BE (REBEEBMER  FEBRET)
MHFEL (REMEE)

THEH (BR)

#%7F GRAAL > REWFF)
e (EaaELR5R)
B (mEMLER)

P (KFREEM )
BT (B{FXR)

FAEH (BERENES)
MRS (MMEEETF)

FRATIEH

#E -
HARE -
EECE A

B 55 ik
e - am&
WEEYE - HESHE

He - FEigm

EFE -
BRE-
FEHE -
EWE -
BEE -
R -
mEfR -

WmEHE - RS E
Fp - REHREREHE
WALk K 42

w8 - HE

ERESHE

HE
s EE - SHhRSH



Ei B 7T 43

WEER  Wxas  —flEs (HK) —REEKXZHFELH
i —LHE  FMAE o

REZE—UTFEAFHNREENE  EX 2B ESMER—ERRMLT
REHMBIERRIIE - AMREANLURE S48 - S0 A8 B A0k 57 &t 5
i HERBE—RRE  EHMESEE  BESFZRUERTE—MNEA
g - ER— RN EGINE KA ZRMNEN BERZEBHOAE -

(BE) ERERFERZARMCHRZIE > HREREHH - RIS AER
WEHMRAFEENZER  THRASENRENEERE » BELREMF
FIOK TERZMEL ~ RH ~ 18R - BEREF - BHERRIR T KELLE
MEAENEFIL  BFHRTANERTE GRURKEBE OB BZNEE
WBFAHRE - RNAKEEREERZT » EXMEERERRHATHEIS
AHMBREAR OBE) @ ZRMANEMNERERE - BERBETHEBERF
BEEEBAESRFNBRERA -




8 HE M &

BUEMRBLUTRNBEMREBERLAX  HEAMS @ RS AL TERZH
BABERZAX - BATRZE M FRIEAESULLENR - KRB A
H0E - BRI A—EERE  MLUNBE TE EENAREE
B—EEEENX  JLURFERBFEEHNER  BESHAEESS X
BIAELS  BEAXNERKNSHABIFHFEARE  LERATENFRE
EALER - HEETEREEFHBENFAENEE  HISIEHEFLH
AWEB-—HRAFRREERNESX  EE/CRBNKINE  EFERERBES
B -

BEGEERESABFLER ANV EZERE EENE  BIFABETHE
HPEEMEE  EXAATRFERKLEES  ARFEANEZEWNERE - LET
FISALHREIERI BB - BREEENEMXEERD  HEHERNB AL
B mEEMMMMEIREEREER - ERAL - HFIR0 CBER) ELUKSER
BREF-BHEN MERAKE  AMRCEMROBETERL
ERAMERERFINEENRZZLE582Y - MEBRNBMRBTEAME
FREN D - EEXAEHNEX  BREE ‘& BRI12E !

BEER  RAXNERPRIERIN - tUBERNOBEFLRIE  8—E
HRMBAUEXEEE/ANES - Bt > ZAETEBREFFHIE > 74
BB — AR FMME > BRREBSHRIFR  BREFSHIRE - sa—
EEE - —BRXZEE - MIRBRIBERIIEM SR - THIECERL - EB&H
FEERRIFRAFIMEH AR HETRBINPOIE  EFEREN
M REBEERE -

X/ M - BER



EREHBK (BER) -
AHMENESHFE

—HEBNERBALT EEEEEER 7

AERAXERAFHENSEETHAETR "WRER" > LEBHEEABER
RBEREC “Bi5EMR HEABREERTEHEMY -7 E—AFLAERR
Al - BERBELMER  EE2RFAXABEENEMES S EEWMEFRMA
HAEFRMKkREN (BB) £ “E8" RBEBMBKMEBNEE  —&
PR R KRB ERFEISERMR  HREFNEMEMRNES -

CGBER) WM EMAKME  BTHOHELSE HEMEMNHE  FESHRMN
WMEMERBA  BRAFMEBETEENRFHEINEIX (FARFEHBHBE
fe) MBEREBIEHRRAZESNEMS SHEERMGAN-—LAY @
HERER AANBE-—ETEMFE - AW tMESEZHNEE - BAE
BFRERPEBNBRER MU TEBEZIRUA-—BREBANES
REEEVHT  BEXREREBAIMALERE  ELEANANERIE
THE-—SRAXBMEMHNESE - —NREFTB B LEANER @ “Bif
BER ATERRERFANER  BTERRTCEZNET  MERERT
EERPEFNEE " (BB) WEESHMERETHREMNER -

PBARERB+AHALOHEELS - CBB) BR—/ANEF > REHBHEK
FTXEmanEilEE tRNUNIHEEESNZHEBRATIREE @ H
#W EEHEEMNEEMSREX  FHECHNNEENEDTHHE  tg
eI ERHD  BEMAAITRERNEN - BIPRBAERHEXHK (FH
B MBT) FR7E “RANEKBZP"  tRIDARBEAR - tAIREE
MRE > A2 “EENMPMB-—ETERNT  MBEAREER  GERKEL
KENEX  ALIEHE  FZERBENARARNERT » HtA—tIHBRE
?E@ﬁ; ...... 7o

EHTEEHTHNEE  LAXMAT=ZEEE ' RETHCHERET -
HAREBAMM “Eaft” RETIBE tHICEEERREC 5 BTHRIRATAY
SEEBFHEREN/NREM e ARBEBBERRNERX  AETTE
EE - #E -AX—BAMEER EHAZELGEEBE—KREBNMKKSE
o BRNBEHBMBEKRME  BIEBNORITZHE  SBHENEREBEMERE
WERASH - tFNTEAIRNRMRT BEHFAEMBFNEE  NAER—
BAFENTRRI T#E -



(BE) WEIERILHEEEN LEESHUEECMRETMEE - £
AREBFGEZOBENRE > MAMEENERAETRTREELENFET -
BREREHRED (ARFNBA/BF D) M/NBREZEMAHEE - "M LEER
T o —BEEER"  “TEEEMEEBEGRIEANTRLEY (o ) i EB AERE
ER " BERANR CBE) BAREEEER “"RMZUFTERE" OREE - %K
BkBHNERMRTH RIS EBUNREBHM - B SEORE AR
PAEFEREFENRTHEBEHERAR  KESEFHRHNKRERRMS ME
A BtePIEEERA L AZEHME  AWELEFT - #E—FEHR
ENEESNRAFR  TEABADTDZRN “RAFAMNEFTR" Z2MEE -

I TEETEERANRESE > 8587  BH  MEEEEMNTLIER
REIENDXNER  EZUHETLAY  BEEEHERABREERMER
BIEME - fla > FEERE L AESTEEBEHMESNIRNE » £ FHOK
B TEBAREHEWEIE - WFIEFE “you'd better run for your life” » &l
RAMABERERABET ENAERE - EEMRADEHOE XM EERKERE
EEAEKE  TNEERSIX - MEEERLAXEOEENEBEFEMN
EFER  EFERAVNETEMA  ANEZHEENITHAMABREEHD
i 2R

BIREEBANESZ  HW - ZHH 7T —EEEZMUSLEENRAE  #HE
R EFEAER EaKENEFRINERTT 0 MEEHEZR S — B
AIEZMHEERRRMORMT  “EXRBIECHES  BABERER
T o7 EREEMER  LWEREMNEE - OBEB) WERERBMNI » B
FENBBHMRUBEAMBRBENZE SN EBBEZZEHBAK - R
BERAMEBENRE  EMETEBNRE 28 T7TERRRE -

X/ BEZ (BISHkRel - BRI - SFREHE)



-
wi
.
=

= a%ﬁ

KR - FEHY - E0H ]

AR D - B RAEBUN - MBITMEE =1 - F#HT2006F K EB
BEARRERX  UHSEMRITSEN HBEEFZFEBEXEREEX
BMAHERE - BAMAREGF AEHEFR (BEXA) M (HHLEZBE) -
FREEEFRHRAZHANE  REBBMARBR  HEREDN
B - REEREERAREWNES S R aOMR -

RTSEEZRMNBNBUZIAESEEBETREAERTRES -
BEME (BREBHA) #MERH (Z+—MHICHRBEE) REEXT
i A LRI - MEEALER - ST BRI BRI RIE2016
FREDERE  AFEAEER (BB) BLRREARSR - BEMFSR
(LEEREE) EmBE2015FKEEERER (HMMNRE) FiI0
R0 4F RETIRE -

I EE - REHEES hREG

RRSRBRIBEBRRREESRETEMBE LR - E+FR
th—BEHEEFRMNRBR SRR - BHSF FREE (LEZE
E) B (WA\No) (mBRSEBRETARIRS)  (BXA) (BEE
BB PR AREME) o LI B AER - MEAX - FFERMAHLA
HEIRR LR (KFEE) RETRE -

SEFIDE - XFIERSIR - PR ]

YFEZIRE AE B MEHRRE - AESTEEESREM - 2
BERRERMFA BRKERBIBBERARENMMSR - HERHK
RrpmBSEFENEREE (BB - (RAM) - CFXE) F-
BR(EE)  (RAM) - (MBZR) FEANRERFEKER
TREAM IR -




I L E - AREEE - SRER B

Bt REW MBS RIBIEREED - B RKERIBINEIRENEE
RETIES - BNKBEREIR - ERMERTHHEISM Ik S|AER LT
B TERISBIZERBEEGHF RERERHERTHHEIZH
BXREFEE  (—EZERNEXE) (REAR) F - 4Z2BHES
REHE KB RBEME -

Shhh - - EBE - FEEH o4 ]

015FRXERNFARBHALHRESLERTEIREE  FHS

HREFENITFELRRSZSBTLEAE ZFEIRTNEREHBRER

D) FEBREE HiE S EHES ERINKREZWRME

B SERRRE ONEARFERE - (OBB) - (MR

! d By MAEFER) ¥ - BRHBASLNZTERFERSREKXS
RBEMERS -

1 B - 1tF - BB 22

2008F R M IRIVSAERT ZH T B - BIESEM2009F IR BRHER
EMm%%E BEMR R TIEE Eyﬁ@mﬂﬁﬁﬂna%ﬂ

o tsh o MAEKEBIBEENREEEEME  NEKXEESE
B%ﬁGus CGus& EMIEIEBEE (MRE) - HEREIE (BE8) » (8
BBY ~ (IBIR/NEY & -

Pl B B B - iR REER R HR 0 SRR EE I

RIUMBELELTR  HAZEH TSRS EHREE - TEEET L
BRBIRR AEETMAEES - 2 UMEMBEES  BEERERS
Hi ~ FE4% - ZBHT - BERFHET - MBI RSEREESE - tB1EIL
X EREREHEFTRT KERIHOR A REMERER > I
BT EZRE - 1R - MESINEXRMENT R -




I HiBH - LLEEREFSF - R KL

1988E1990FE BV HMBEHRB R ER i - HBRNABBERER
B 1991 FHER Ik BB R B B B E L AL EM - 20115 ¢ & 52 it R 72 45
MESEERRIEHEEE  B2HEMNBRRERE  XESBREIKR
COMED) R (MSER) - ERMBERTHHAE CGREFWMRD) - O5ER)
R(EBREXR) F trB2HREXRESIER -

/RS - R - REW - BEZSR I

2009FRERKBEMBI  BEARXBEEWBRLB2WU - BEXREE
HBEEE TRERRATEZBRFA ERERRHBRASEER
BERBMAREHAATRE BRERMRRBHEISNE BEEE
BE 0 (BB)  (EBEREN) F - AREER “16BA" RE -
fEim (FESHEH) R0128BKERBEMBAOLHAIERAE -

XU - A EE - RmE ]

R e - BESHEMEXE  ARENASHBERBRX 2R
M- BHBFrEARBUENEEEZEMBE LR > MEASAFEER
T8 HAFBAREREBEME - BAIFERIBNR —1K2010FES
BRAE (AEME) R2007F HMiREY (R - Eig) - B2EFREBR

B mR2014BE R GRRE— ABHS) (BRAGER - fiXs
BIfER#E) -

e R EHT - XERESR ERERRHTEISENRE

2002F ¢ A ZF REAHT K RIS BIME R B LB - W 2007 FE MBI A
BEREBRNEEERBTEM - BHENHEFRERE  KBER
Bift (FEE) R (BBEF)  ERMRRATARSE (EH) & (B
F) F o TEREERERETRISHBMPIETIR - WK
SEMBRIEED - R2008FBHE (BB F) BkSREEMIE -




BRBERREHEISE ]

BERBARARBHRASEAE—RERRBEARGMBHXLHE - B
BEAEBBERERES  EAEMARCEBEEEZ— - 85 LENE
BEREEE  HEASRBIMEG EEMREREINIT - XBHA
ZROFET > TEXREBELERRERNVSERRERAEB - ETEH
BRETRTENHEE - B RERRESF  WmBELLEEW
FR /DM Young VicBl#% - A AREIRR - FBET S A BERBIR - InH
R YE ™ B35 K £ 5 S ARG AR Far 3048155 -

e —1
=]

013FEXNALEMBEESHEBNZMNR B FHEGLUEF 5 HHEL
BEfF  BX®R B2E (EFH) M (HhE) F - o FERE
MEERTE BEERA (EH4) RER (RiE) - KR2014EMA
BRBERRHTRR  B2E (BBALE)  (BB) F - UREES
(EBEX) BEEE-

EXE-EB -G (HFEE) I

1994F BENKEBBIZM - FEXREERSKEEFHETIE -
EMHELAERBRARHTEIZEAE  B2E (MBZR) « (BEK)
EfFqm o eIt - FE2EEENERER > LZEETAEEKAR
KERBIREMERBRRHHAIZEE - BREAEERAE “Fi&
B OKSERBEME "WAR” RABSREEMBEIEE -

I BLASHL - BT - RESE (REM)

1997 F REEH K SEBI 20> 2000FMAERHRTHTHES - W H
MERE (FJEAX) PEVREM - I ERSETE2E  (F
ZEY S (A ~ CGERBUM) F - TE2EAESEREIRN S B %
o A (EHD)  (FB) R (=ZE82RNA) -




£199 - AR (KE) 1

1981 FEEMKSERIZR 198081987 FRNFT T LERBER
IBEEEZLE - ARMRIBIEMATRBERTHTEIS - RS EBED
BEEA BRNAXEEZRAR THESE-+5 BHE (8
B (BEFEH) - BETFTBRERBRRATEISSF - 4
CRrREFALME) ~ OBER) F - L ERSHFREAERREMERS -

] EHE - ®RkE - BESE (RH)

2015F MKk EMBRERX HENZBERERHERTHHAIS -
B2E (BEB)  (BUER)  (RETFRRE) F - itih TESE
BEX(EREXRRBEHE) M (XB) - NOTSZHEETLHK
Reykjavik Daughtersf)Bl28 A * 7R Improv IcelandBIE AL & + FIE 5 #ft
HNEELARIKREIBRFEAINRRBENERRETE -

ERE MR REHFTRESE (BHR) I

RENFLZEENBETE  N2006FMEKSEEMBRILEL
B H2010FNBRINEEBAZMB LT > LREFMAKS
ExAR B2E (RHEH)  (EHET)  (HERZE) F-
TERERBARARBHRSESMHE  EH (EFAE) (ZAEE)
(BEE) F - 2013F 8 (RHIE®) BAKEREEMERES -

[ FHWE - Bk E (FEM)

20105k SEMBRBER > BEIMABTRBERTHHEIE - EX
mEHE (REM) » (RFWHR) F - B8 () WRHEKSE
TRETEE o b BHEZOKMRBHIEEXNEREE - ER (WiE
FEY R (HARBEMWERIETL) o 201 1FRK - & H LKA S ZEBUM
MEZRIEEEES -




EHE- 8 - #E (BT) ]

2012F Kk SEMBRESHBIEMS 20U - HEZ2RSIEA -
o HERBHRERMEMER - WEREER (EH) - ER
(BRMRR) F - RBE (Blaskjor) BIMABRMERTHHEIS -
HiEHEE (EREXK) » (FEUER) F - B8 (FUER) Bk
ERBEMBRESEAE -

] EEE - -S=RGSE (FEFH)

1995F XM KSHBI R 1996 FMATRHRTHTHEIS - &
MZEZHFERHDEAEREFEMERSE > 0 (XRBHE) »
BEDY F - HEMARERA (WEMK) BASRBEME - &
BAEBI)  (FERR)  (BE) F - HEFREE (REFRA
Y (=ZKREE) - i A B2REFMEREE -

)
-

W

SRELELIRC197EBEXE  c BRSHEXREHRB =M
W (HEERNB A ~ (HIE) - (MRENK) MERER (B8 &
)  Z2RHNBSZFLREE (HAKEERR) RERBRTHTE

V B (5E8)

LER - IWAEE - SHERSE (FROERH) I

1977FFXRKBEB2M - R kSBERERRE - B2E (AL
FIYCCBEMEZR) ~ (Zohk) ~ (BER) F - RERHERTHTHE
BEFNFEREE (FER) - (AEREE) F - thih B 2R
ZHWEF - BE (HEE-) BEAEBREEME  UF (RREEK
BB CkSHE)  (FE+Z=R) FRASKREZMIERS -




TEATRO DA CIDADE DE REIQUIAVIQUE (ISLANDIA)
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Encenacdo Yana Ross
Cenografia  Zane Pihlstrém
Figurinos  Filippia Elisdéttir

Desenho de Luz
Bj6rn Bergsteinn Gudmundsson

Masica  Gisli Galdur borgeirsson
Som Baldvin Pér Magnisson
Video Algirdas Gradauskas
Cabelos e Maquilhagem

Ardis Bjarnpérsdottir

Assistente de Encenacdo

Hlynur Pall Palsson

Dramaturgia  Aina Bergroth

Directora Artistica do Teatro
da Cidade de Reiquiavique
Kristin Eysteinsdéttir

PERSONAGENS
E ELENCO

Konni (artista, filho de irena)
Bjorn Stefansson

Dr. Déri (médico obstetra)
Hilmir Snser Gudnason

Pélina (administradora da propriedade)
Katla Margrét borgeirsdoéttir

Pétur (aposentado, irmdo de irena)
Jéhann Sigurdarson

Nina (filha de um vizinho rico)
Puridur Blaer Johannsdéttir

Maria (filha de Pélina)

Pérunn Arna Kristjansdéttir
Simon (professor substituto)
Hilmar Gudjénsson

BT (autor famoso)

Hjortur J6hann Jénsson
frena (actriz respeitada)
Halldéra Geirhardsdéttir
Pattama (mulher do Dr. Déri)
Waraporn Chanse

Nina (mais velha)
Gudrin Snzefridur Gisladéttir

PROGRAMA

Uma comédia, quatro mulheres, cinco homens, quatro actos, um cendrio (com
vista sobre um lago), muita conversa sobre literatura, onde pouco acontece,

muifo amor.

Konni é artista e escritor. Um dia, durante um piquenique, quis apresentar & familia e
amigos o trabalho que estava a desenvolver com Nina, mas o espectéculo corre mal.
Como dese]o de ser actriz, Nina deixa a sua casa e, como uma gaivota feliz e livre,
persegue o seu sonho. No entanto, perseguir os nossos sonhos nem sempre é facil
e simples. Esta é uma histéria sobre a prépria vida, especialmente a vida nas artes,

sobre o amor e a falta de amor.

A Gaivota & uma das pecas cléssicas do dramaturgo russo Anton Chekhov. A
directora Yana Ross apresenta-a de uma forma nova e moderna: desenrola-se
na Islandia, numa luxuosa casa de Verdo junto a um lago, com festas e karaoke
e mantém os elementos de supressdo, paranéia, raiva, desejo e amor. No centro
da pega, ha a luta de uma comunidade artistica local dividida pela ideologia e
pela tradicdo, pela ameaca comercial e pela competicdo cruel. Sdo expostas na
cultura islandesa local, questdes de liberdade e limitagdes artisticas, autocensura
e hipocrisia. A produgdio com o Teatro da Cidade de Reiquiavique é a verdadeira

apresentacdio de uma perspectiva islandesa da pega.



MENSAGEM DA ENCENADORA

Penso que cada artista descobre Chekhov de forma diferente. A mim chegou-me
quando fiz 40 anos e, de repente, as pegas Chekhov mostraram-se tdo cristalinas, tdo
brutais, tdo relevantes e necessérias. Olho para a escrita de Chekhov como uma pega
continua. As personagens, os femas, preocupagdes e frustragdes semelhantes seguem
um determinado padrdo e considero emocionante trabalhar numa dramaturgia
tdo densa e interligada. E por isso que ndo posso parar. Também acho estranho
e curioso que o tema do suicidio seja tdo predominante no seu trabalho. E isto é
a|go que tem estado muito presente nos espectéculos que venho a apresentar nos
dltimos quatro anos. Em cada peca de Chekhov hé sempre alguém que luta contra
a depressdio e contra pensamentos suicidas e, cada vez mais, vejo este padrdo na

sua dramaturgia.

Néo creio que haja qualquer regra ou necessidade de actualizar os cléssicos. A
questdo é que esta é uma peca relevante e a escolha artistica é de como a organizar.
No meu caso, trabalho em diferentes culturas e o meu método é olhar para a pega a
partir de um contexto local, das pessoas que vivem naquela paisagem particular e da
forma como elas respondem & pega. E por isso que a nossa Gaivota se desenrola na
Islandia. E por isso que, na primeira cena, um vento forte sopra sobre o piquenique e
as pessoas pregam os pratos de papel & mesa, porque é importante estar ao ar livre
e a ligagdio & natureza é muito forte e faz parte da sobrevivéncia. E o Verdo islandas,

com uma onda de calor de 122 C!

Com Chekhov, de certeza que ndo hé acidentes. Ele trabalha com uma precisdo
cirirgica e cada erro pode causar a vida de uma personagem. E por isso que na
producdio questionamos cada frase e cada pormenor. Nenhum gesto é vazio. E uma
pontuagdo, uma sinfonia e cada um deve ouvir o tom certo e a chave certa para que
possa representar bem. Questionar a relevéncia da peca para o nosso mundo, ajuda

os actores a concentrarem-se no essencial e, assim, o supérfluo perde importéncia.

@ Yana Ross



A GAIVOTA PROCURANDO
A LIBERDADE; UMA FABULA
E ESPERANCA PARA

OS VENCIDOS

O tema de A Gaivota é sempre actual, especialmente na sociedade dos nossos dias em
que o problema da alienagdo social se tem tornado cada vez mais sério e a desertificagdo
das terras é mais como que uma metéfora da alma. Sob um desenvolvimento
desanimado e ostracizador da Histéria, o mundo que enfrentamos esté especificamente
perto da conversa entre Marsha (Maria na producdio de Ross) e o professor primério: “As
ondas no lago s@o enormes, “O teatro no jardim é como um esqueleto. (...). Parece que
ouvi alguém a chorar lé dentro.” Quando dramaturgos actuais reformularam A Gaivota,
a questdo de “como devemos viver” foi naturalmente inevitével. Na versédo produzida,
em conjunto pelo Teatro da Cidade de Reiquiavique da Isléndia e pela encenadora
europeia em ascensdo Yana Ross, o jovem filho é desde o inicio levado a declarar em
frente s camaras que a policia islandesa estd a expulsar os ciganos mas, na verdade,
eles néio tém mais nenhum sitio para onde ir. Estdo em todo o lado mas n&o podem ir a
lado nenhum. Através desta fabula existencial, sobem as cortinas, dando continuidade a

famosa frase de abertura de Maria “Estou de luto pela minha vida”.

Estdo a representar continuamente jogos sociais sem sentido, incapazes de se focarem
e de serem sérios, tal como os adolescentes descarados que apenas querem contar
algumas piadas tontas e soltar as suas emogdes e que até se deliciam com a vulgaridade.
No entanto, no final dos jogos aparece sempre uma longa e infinita tristeza. Veja-se,
por exemplo, uma festa de casamento, uma situagdo daquelas em que aparece um
indesejavel, abandonado e restritivo amor, para ser mais um impasse sob o canto
do karaoke. O cantor esté a interpretar “é melhor correres pela tua vida” enquanto,
ironicamente, as personagens da pega demonstram um cansago impotente. Esta versédo
descreve a frustracéio colectiva e vazia dos nossos tempos e, entdo, porque néo continuar
a ser absurdo e ridiculo? Este é exactamente o sabor poético da vida do quotidiano e
a verdadeira ideia da comédia cuidadosamente criada por Anton Pavlovich Chekhov.
Simultaneamente, a partir do sarcasmo mediocre e auto-ironia, as personagens

difundem-se num tom sombrio e num sentido de humor que ridiculiza a vida.
@ Ling-Chih Chow (Encenador, dramaturgo, critico e tradutor)

* Este é um excerto de um artigo traduzido do chinés.



NOTAS BIOGRAFICAS

Yana Ross, Encenacdo 1

Ross é natural da Leténia e passou a sua inféncia entre a Europa, Rissia e
Estados Unidos. Apés completar o Master of Fine Arts da Escola de Teatro
de Yale em 2006, colaborou com a Prémio Nobel, Elfriede Jelinek, dirigindo

as suas pecas Bela Adormecida e Bambiland. Internacionalmente continuou

a trabalhar no teatro Volksbilhne am Rosa-Luxemburg-Platz (Berlim), no

Festival de Viena e no Festival de Artes Cénicas de Seul, na Coreia do Sul.

Recebeu a prestigiosa Bolsa de Estudo Fullbgright. Foi directora executiva
de um volume especial da revista de Yale Theater sobre “O Teatro Russo
do Século XXI”, pelo qual recebeu o prémio Memorial John Gassner.
Recentemente foi distinguida com o prémio de Melhor Direccéio no Festival
Internacional de Torun de Teatro Kontakt 2016, recebeu sete nomeacdes
por A Gaivota (Islandia em 2016), o prémio de Melhor Direccdo com
Tio Vénia (Suécia 2015) e o prémio de Melhor Direccdo com Our Class
(Lituéinia 2014).

Zane Pihlstrém, Cenografia I

Pihlstrém tem um Master of Fine Arts em Cenografia pela Escola de Teatro
de Yale. H& aproximadamente uma década que Zane trabalha em estreita
colaboragéo com Yana Ross. Os trabalhos com Ross incluem Tio Vénia e

Coragdo de Céo no Teatro da Cidade de Uppsala na Suécia; Euridice no

Teatro Nacional Finlandés; Our Class e Bambiland no Teatro Nacional da
Lituénia e Bela Adormecida no Festival de Artes Cénicas de Seul. Desde
2008, é designer residente na Company XIV, uma companhia de bailado
neo-barroca baseada em Brooklyn. Desenhou o guarda-roupa para a estreia
da producdo de Tarrell Alvin McCraneys The Brothers Size no The Public

Theater em Nova lorque.



Filippia Elisdéttir, Figurinos |

Elisdottir desenhou o guarda-roupa de mais de cem apresentacdes e
trabalhou como cenégrafa, consultora artistica e criadora de espectaculos.

Desenhou guarda-roupa e cendrios para teatros na Isléndia e noutros

paises. Nos trabalhos com o Teatro da Cidade de Reiquiavique incluem-se
A Gaivota, A Doll’s House, A Tempestade, Fausto e Woyzeck. Para o
Teatro Nacional da Islandia trabalhou em Gente Independente e Anjos
do Universo, entre outros. Desenhou guarda-roupa para producdes de
épera como A Flauta Mdgica, A Traviata e Rigoletto. Foi distinguida com o
prémio das Artes Cénicas da Islandia pelo guarda-roupa que criou para A
Flauta Mégica, A Tempestade, The Works, Woyzeck, Anjos do Universo e
A Doll’s House.

I Bjorn Bergsteinn Gudmundsson, Desenho de Luz

Gudmundsson fez o desenho de luzes para numerosas apresentagdes e
pecas, tanto na Islandia como no estrangeiro. Tem trabalhado para o Teatro
Nacional da Islandia, Teatro da Cidade de Reiquiavique e Opera Islandesa

e para muitas companhias independentes de bailado e de teatro. Os seus

trabalhos recentes para o Teatro da Cidade de Reiquiavique incluem Osage
County, A Tempestade, Shockheaded Peter, O Cerejal, A Doll’s House, A
Gaivota, etc. Recebeu varias vezes o Prémio de Artes Cénicas da Isléndia e é

um dos principais designers de luzes do Teatro da Cidade de Reiquiavique.



1 Gisli Galdur borgeirsson, Musica

Durante os ltimos anos Porgeirsson tem trabalhado em diversos campos
musicais. A sua carreira musical contempla trabalho como membro
de bandas pop e rock, DJ e compositor, fazendo o desenho de som e
apresentacdes para teatro e bailado, filmes e antncios publicitarios

televisivos, pecas radiofénicas e instalacdes artisticas.

Faz parte e tem colaborado com Trabant, Quarashi, Ghostigital, etc. As suas
producdes teatrais recentes incluem A Gaivota, The Priest’s Black Dog, All
My Sons e muitas outras. Foi nomeado para os Prémios das Artes Cénicas
da Islandia pela sua misica e desenho de som em teatro. Formou-se em
Engenharia de Som no Rytmisk Musikkonservatorium em Copenhaga em

2015, onde vive com a sua mulher e filhos.

Baldvin Pér Magnusson, Som |

Magnusson licenciou-se em Engenharia de Som pelo Instituto de Tecnologia
da SAE de Nova lorque em 2008. Desde 2009 que trabalha como artista
e técnico de som para o Teatro da Cidade de Reiquiavique, criando e
projectando som e misica para muitas apresentagdes. Paralelamente ao
seu trabalho com o Teatro da Cidade de Reiquiavique, tem trabalhado
para muitos grupos independentes de bailado e representacdo na Islandia,
incluindo a apresentagdo de danca Journey — uma colaboragdo entre Gus
Gus e o Festival de Danga de Reiquiavique, o Festival Cultural Lys Over
Lolland na Dinamarca. Outros trabalhos para a Companhia de Danga da
Islandia e para o Teatro da Cidade de Reiquiavique incluem Black Marrow,

A Gaivota, Njéla e Scenes from a Marriage.




Algirdas Gradauskas, Video L

Nascido e criado na Lituénia, Gradauskas dirigiu séries televisivas e
trabalhou como designer de video e actor para o Teatro Nacional da
Islandia. E um famoso actor na Lituania e trabalhou com directores como

Eimuntas Nekrosius, Yana Ross, Oskaras Korsunovas e Rimas Tuminas. A

sua realizacdo de filmes e a cinematografia pouco ortodoxa no Servigo
Poblico Lituano de Radiodifusdo atraiu grande atengdo e, desde entdo, ele

concentrou-se mais na realizagdo cinematogréfica e video.

Ardis Bjarnpérsdéttir, Cabelos e Maquilhagem — m—

Bjarnpérsdéttir estudou teatro e realizacdio cinematografica em Los Angeles
de 1988 a 1990. Aprendeu fabrico de perucas na Isléndia e trabalhou como
maquilhadora no Teatro Nacional da Islandia a partir 1991. Em 2003,

foi promovida a chefe do Departamento de Cabelos e Maquilhagem e, em

2011, ocupou a mesma posicdo no Teatro da Cidade de Reiquiavique.
Trabalhou em projectos teatrais como Out Side, Frida viva la vida e Oliver
Twist no Teatro Nacional; O Feiticeiro de Oz, O Cerejal, A Gaivota e O
Planeta Azul no Teatro da Cidade de Reiquiavique. Ao longo dos anos,

trabalhou em numerosos projectos cinematogrdficos e publicitarios.

I Hlynur Péll Palsson, Assistente de Encenacéio

Palsson tem um Bachelor of Arts em Pratica de Representacdo
Contempordnea na Academia das Artes da Islandia em 2009. Apés a sua

graduagdo, trabalhou durante vérios anos como director de cena e produtor

na Companhia de Teatro de Reiquiavique, como director do Teatro de Rua
de Reiquiavique e director executivo do Festival de Danga de Reiquiavique.
Trabalhou como director assistente de numerosos espectéculos com a
Companhia de Teatro de Reiquiavique, tais como A Gaivota, MAMMA MIA!,
Salka Valka e O Planeta Azul. E membro do grupo de representagdo 16
Amantes, conhecido pelas suas apresentacdes IKEA Viaja, Espectéculo do
Ano, que recebeu um Griman — Prémios das Artes Cénicas Islandesas — em

2012 por Melhor Inovagéo e Originalidade.



Aina Bergroth, Dramaturgia

Bergroth é escritora e dramaturga. Vive em Helsinquia, na Finlandia, e
trabalha como consultora literaria do Teatro Nacional Finlandés. Bergroth
possui Master of Arts em Literatura Comparativa da Universidade de
Helsinquia e os seus estudos incluem filosofia teérica, estudos cléssicos
gregos e estudos de teatro. Escreveu duas novelas, Princess’s Letters,
publicada anonimamente em 2010, e Oh Bliss em 2007. Em teatro, os
seus trabalhos incluem a adaptagdo cénica de Dia do Nariz Vermelho e a
dramaturgia Futuro do Campo em 2014. Também actuou na temporada de
2014 do Teatro Nacional Finlandés com o director Kristian Smeds em Palsa

— ihmisen kuva, uma peca escrita e dirigida por Smeds.

Kristin Eysteinsdottir, ]

Directora Avrtistica do Teatro da Cidade de Reiquiavique

Eysteinsdéttir graduou-se com um Bachelor of Arts em Dramaturgia na
Universidade de Aarhus na Dinamarca, em 2002, e um Master of Arts
em Realizagdo da Universidade Goldsmiths de Londres, em 2007. Dirigiu
Penetrador, Hedda Gabler e O Feio no Teatro Nacional da Islandia; Maldito,
As Pombas, Pessoas na Cave para o Teatro da Cidade de Reiquiavique, etc.
Dirigiu pegas para o Radio Theatre, foi dramaturga e directora assistente
de muitas representacdes e professora na Academia das Artes da Islandia.
Em 2008, foi distinguida com o Prémio das Artes Cénicas Islandesas pela

peca O Feio.




Teatro da Cidade de Reiquiavique e

O Teatro da Cidade de Reykjavik esté entre as mais antigas e prestigiadas
instituicdes culturais da Islandia e é hoje, a par do Teatro Nacional da
Islandia, um dos mais distintos palcos teatrais do pais. A companhia
apresenta um rico e variado repertério de obras nacionais e internacionais
e, sob a direccdo artistica de Kristin Eysteinsdéttir, orgulha-se da sua forte
equipa, dedicada a emancipar jovens compositores e a revelar novos

talentos de direccéio.

O Teatro da Cidade de Reykjavik tem colaborado com éxito com muitas
companhias internacionais de vulto, nomeadamente o Centro Barbican e
o Young Vic, em Londres, Volksbihne em Berlim, Teatro Het Muziek, em
Amsterdéio, Teatro da Cidade de Malmd, na Suécia, e o Teatro Fér 304, em

Copenhaga, na Dinamarca.

ELENCO Bjérn Stefansson (Konni) ]

Stefansson trabalha como musico hé muitos anos e especializou-se em
bateria tocando em diferentes bandas. Formou-se na Escola de Cinema
e Teatro de Hollberg na Dinamarca, em 2013. Desde a sua graduagéo,

participou em representacdes como Likas e De Fora — pegas apresentadas no

Teatro Tjarnarbié. Trabalhou em feleviséo e em projectos cinematogréficos
como a série Case e o filme Rékkur. Comecou a trabalhar no Teatro da
Cidade de Reiquiavique em 2014 e, desde entdo, tem representado em
pecas como Billy Elliot, A Gaivota e o papel principal na peca infantil de

sucesso O Planeta Azul de Andri Snaer Magnason.



Hilmir Snzer Gudnason (Dr. Déri) |

Gudnason graduou-se na Escola de Teatro Islandesa em 1994. Desde
ai, tem representado inGmeros papéis principais nos teatros islandeses.
E membro do grupo do Teatro da Cidade de Reiquiavique e actua numa
variedade de pegas, tais como, Shockheaded Peter, Uma Casa de Bonecas,
A Gaivota, etc. Trabalhou em filmes e produgées televisivas e como director
para o Teatro Nacional da Isléndia, a Opera Islandesa e a Companhia de
Teatro de Reiquiavique. Recebeu o Edda, Prémio de Cinema Islandés, pela
sua interpretagdio em Mévahlétur e o Griman, Prémio das Artes Cénicas
Islandesas, pelos seus papéis em O Cadinho, A Festa e A Minha Prépria

Mulher e prémios pela direccéio de Agosto, de Osage.

Katla Margrét borgeirsdéttir (Pélina)

Porgeirsdéttir graduou-se na Escola de Teatro Islandesa em 1997. Juntou-se
& Companhia de Teatro de Reiquiavique no Outono de 2000, quando
obteve o papel de Rosie no musical Beija-me, Kate. Os papéis que
inferpretou com esta companhia incluem Uma Noite de Poeta de Hallgrimur
Helgason; Mogli, uma adaptagdo do Livro da Selva de Rudyard Kipling, Os
Nove Mandamentos, O Feiticeiro de Oz, entre muitos outros. Inferpretou
numerosos papéis no Teatro Nacional da Islandia, tais como, Acidente de
Bjarni Jonsson, Utero de Hugleikur Dagsson e A Opera dos Trés Vinténs de
Bertolt Brecht e Kurt Weil.




Johann Sigurdarson (Pétur) ]

Sigurdarson graduou-se na Escola de Teatro Islandesa em 1981 e estudou
canto e misica na Escola de Nova Misica de 1980 a 1987. Juntou-se ao
Teatro da Cidade de Reiquiavique em 1981 e inferpretou numerosos papéis

principais durante vérios anos. Posteriormente, integrou o Teatro Nacional

da Islandia onde trabalhou vinte anos. Actuou em Don Juan, A Gaivota,
Todos os Meus Filhos, entre outras. Nos Gltimos dez anos, tem actuado com
o Teatro da Cidade de Reiquiavique em O Feiticeiro de Oz, Mary Poppins,
A Gaivota, efc. Foi nomeado para os Prémios das Artes Cénicas Islandesas
pe|a sua interpretacdo em Leite Negro, o musical Grettir, Todos os Meus

Filhos, As Pessoas na Cave, Vermelho e Fanny & Alexander.

] Puridur Blzer Johannsdéttir (Nina)

Jéhannsdéttir graduou-se na Academia das Artes da Isléndia em 2015 e
foi trabalhar para o Teatro da Cidade de Reiquiavique. Actuou em pecas
como A Gaivota, A Saga de Njals, Pippi Longstocking e MAMMA MIA! Em

filmes como A Reykjavik Porno e O Cisne. E uma das fundadoras da banda

rap Reykjavik Daughters. Pertence & companhia de teatro Improv Iceland,
especializada em métodos de improviso de formato longo desenvolvidos pelo

Upright Citizens Brigade Theater, de Nova lorque.

Pérunn Arna Kristjansdeéttir (Maria) |

Kristjansdéttir iniciou os seus estudos musicais ainda muito jovem e concluiu
um bacharelato em Msica da Academia das Artes da Islandia em 2006.
Obteve o Bachelor of Arts em Teatro da mesma escola, em 2010, e juntou-se

ao Teatro Nacional da Isléndia nesse mesmo ano. Representou em muitas

pecas, incluindo Carma para Péssaros, Na Floresta de Huckybucky, A Festa
de Aniversério, Sonho de Uma Noite de Verédo, entre outros. No Teatro da
Cidade de Reiquiavique, actuou em pegas como Billy Elliot, Corre na Familia,
A Gaivota, MAMMA MIA! e Salka Valka. Foi nomeada para os Prémios
das Artes Cénicas Islandesas, em 2013, pela sua interpretagdo em Karma

para Péssaros.



Hilmar Gudjoénsson (Simon) ]

Gudjénsson graduou-se na Academia das Artes da Isléndia na Primavera
de 2010 e tornou-se imediatamente membro do Teatro da Cidade de
Reiquiavique. Antes de ingressar na Academia das Artes da Islandia, actuou
com a Companhia de Teatro de Reiquiavique em A Cabra ou Quem é Silvia?
de Edward Albee. Ja representou em A Tempestade, Fora de Ordem, O
Feiticeiro de Oz, entre outras, e foi distinguido nos Prémios das Artes Cénicas
Islandesas pela sua interpretagéio em Vermelho. Trabalhou em diversos filmes
e projectos televisivos, tais como, Sr. Bjarnfredarson e De Qualquer Maneira.
No Outono de 2011 foi seleccionado para integrar Shooting Stars, Europe’s

Best Young Actors.

Hjortur J6hann Jénsson (BT) |

Jénsson terminou em 2012 o seu Bachelor of Arts em Teatro pela Academia
das Artes da Islandia. Desde entdo, tem participado em diversas pegas,
incluindo Grande de Tyrfingur Tyrfingsson, nomeada para peca do ano pelos
Prémios das Artes Cénicas Islandesas. Apareceu em produgdes televisivas e
filmes como a série Case e os filmes Austur e Reykjavik. Integrou o grupo do
Teatro da Cidade de Reiquiavique apés a sua interpretagdo na pega Blaskjér,
de Tyrfingur Tyrfingsson, e os seus trabalhos incluem Hamlet, O Planeta
Azul e A Saga de Njals. Recebeu o Prémio de Melhor Actor Secundério nos
Prémios das Artes Cénicas Islandesas pelo papel de Skarphédinn Njalsson

em A Saga de Njals.



meessssssssms ~ Halldéra Geirhardsdéttir (irena)

Formada pela Escola de Teatro Islandesa em 1995, integra o grupo do Teatro
da Cidade de Reiquiavique desde 1996. Os seus trabalhos nomeados para os
Prémios de Artes Cénicas Islandesas incluem Um Conto de Inverno, Uma Peca de

Sonho, Pequeno Jesus. Recebeu um prémio pela sua inferpretacdio em Billy Elliot

um prémio nos Prémios de Artes Cénicas Islandesas juntamente com as co-autoras
da pega Pequeno Jesus. Actuou com o Teatro da Cidade de Reiquiavique em Rei
Lear, A Espera de Godot, A Gaivota, entre outras. Para o Teatro da Cidade de
Reiquiavique dirigiu pecas como Amigos a Pedido de Gabor Rassov e Chove na

Familia de Ray Cooney. Também participou em filmes e espectéculos felevisivos.

W ™™= Waraporn Chanse (Pattama) |

Nascida e criada na Tailandia, Chanse mudou-se para a Islandia em 1997.

Formou-se no ensino bdsico numa escola técnica na Tailandia e, desde

entdo, trabalhou em diferentes areas. Tem actuado em vérios projectos
cinematogréficos e televisivos como Um Homem como Eu, Onze Homens
Fora, Mais Espesso que Agua e Sim, Sim. Entre os trabalhos teatrais
encontram-se A Melhor Peca Radiofénica do Mundo e A Gaivota para o

Teatro da Cidade de Reiquiavique.

L Gudrion Snaefridur Gisladéttir (Nina)

Gisladéttir formou-se na Escola de Teatro Islandesa em 1977. Trabalha hé
muitos anos com o Teatro Nacional da Islandia actuando em Um Momento
de Paz, A Casa de Bernarda Alba, Trés Irmds, A Gaivota, entre outras

pegas. Os seus trabalhos mais recentes incluem Macbeth, Todos os Meus

Filhos, Pessoas Independentes. A sua colaboragdo com o Teatro da Cidade
de Reiquiavique inclui Alda em Dia de Esperanca, Elene em Tio Vania,
entre outros. Participou em numerosos trabalhos cinematogréficos, tais
como, O Sacrificio de Andrei Tarkovsky. Foi galardoada com um Prémio
de Artes Cénicas Islandesas pela sua interpretacdo em No Paul dos Gatos e
distinguida com nomeagdes pelos seus papéis em Longa Viagem Diurna para

a Noite, Sino da Isléndia, A Décima Terceira Noite, entre outros.
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Director
Yana Ross

Set Design
Zane Pihlstrom

Costumes

Filippia Elisdéttir

Lighting

Bjorn Bergsteinn Gudmundsson

Music
Gisli Galdur borgeirsson

Sound
Baldvin bér Magnusson

Video Design
Algirdas Gradauskas

Hair and Make-up
Ardis Bjarnpérsdottir
Assistant Director

Hlynur Pall Palsson

Dramaturgy
Aina Bergroth

Artistic Director of Reykjavik City Theatre

Kristin Eysteinsdéttir

CHARACTERS AND CAST

Konni (performance artist, son of irena)
Dr. Déri (obstetrician)

Pélina (manager of the estate)

Pétur (pensioner, brother of frena)
Nina (daughter of a rich neighbour)
Maria (daughter of Palina)

Simon (substitute teacher)

BT (a famous author)

frena (a well-respected actress)
Pattama (Dr. Déri’s wife)

Older Nina

Bj6rn Stefansson

Hilmir Snaer Gudnason
Katla Margrét Porgeirsdottir
Jéhann Sigurdarson

buridur Bler Johannsdéttir
bPérunn Arna Kristjansdéttir
Hilmar Gudjénsson

Hjértur Jéhann Jénsson
Halldéra Geirhardsdoéttir
Waraporn Chanse

Gudrun Snzefridur Gisladéttir



PROGRAMME

A comedy, four women, five men, four acts, one scenery (with a view over a

lake), lots of talk about literature, little happens, bunch of love.

Konni is a performance artist and keeps writing all the time. One day, he would like
to present his work in progress with Nina to his family and friends during picnic, but
the performance finally ends in mess. With a dream being an actress, Nina leaves
her home and pursuits her dream like a seagull, happy and free. However, pursuing
dreams is not always easy and smooth. It is a story about life itself, especially life in

the arts, love and the lack of love.

The Seagull is one of the classic plays by Russian playwright Anton Chekhov. Director
Yana Ross presented it in a new and modern way: it sets in a luxurious Icelandic
lakeside summer house with parties and karaoke, and remains the elements of
suppression, paranoia, anger, desire and love. At the centre of the play, there is a
struggle of a local artistic community divided by ideology and tradition, commercial
threat and vicious competition. A question of artistic freedom and limitations,
self-censorship and hypocrisy is exposed in local Icelandic culture. The production
with the Reykjavik City Theatre is a true presentation of an Icelandic perspective of

the play.



DIRECTOR’S NOTES

| think each artist discovers Chekhov differently. For me it came with turning 40
and suddenly his plays were so crystal clear, so brutal, so relevant and necessary. |
look at his writing as one continuous play. Similar characters, themes, worries and
frustrations follow a certain pattern and | find it thrilling working on such dense and
interconnected dramaturgy. That's why | cannot stop. | also find it strange and curious
that a theme of suicide is so prevalent in his work. And this is something that has been
strongly presented in performances | have been making in the last four years. Each
Chekhov play has someone struggling with depression and fighting suicidal thoughts.

| am starting to see more of this pattern in his drama.

| don’t think there is any rule or necessity for updating classics. The point is that the
play is relevant and it is an artistic choice of how to stage it. In my case, | work in
different cultures and my method is to look at the play within a local context, from the
people who live in that particular landscape; how do they respond to the play. This
is why our Seagull takes place in Iceland. This is why the picnic in the first scene is
blown away by a strong wind and people nail paper plates to the table because the
need to be outdoors is so strong and the connection with nature is part of survival. It

is Icelandic summer; heat wave is at 12°Cl

With Chekhov, there are no accidents, that's for sure. He works with medical
precision; each mistake can cause a character’s life. This is why we question every
sentence and every detail in production. There are absolutely no empty gestures.
It is a score, a symphony and one most hear the right tone and key to play it well.
Questioning relevance to our world of the play helps the actors focus on the essentials,

then superfluous falls to the side.

@ Yana Ross



THE SEAGULL PURSUING
FREEDOM; A FABLE AND HOPE
FOR LOSERS

The theme of The Seagull is always contemporary, especially in today’s society,
where the problem of social alienation is becoming more serious and desertification
of land is more like a metaphor for the soul. Under a flattening and de-historicising
development, the world we are facing is specifically close to the conversation between
Masha (Maria in Ross’ production) and the primary school teacher in Chekhov's
play, “The waves on the lake are enormous.”, “The theatre in the garden is like the
skeleton (...) | thought | heard a voice weeping in it.” When contemporary people
recast The Seagull, the question of “how should we live” is naturally inevitable. In the
version jointly produced by the Reykjavik City Theatre from Iceland and the European
emerging director Yana Ross, the young son is made to declare in front of the camera
from the outset, that the Icelandic police are forcefully expelling the Gypsies, but in
fact, they have nowhere to go. They are everywhere but they cannot go anywhere.
Through this existential fable, the curtains are raised, proceeding to Maria’s famous

opening line “I'm mourning my own life”.

They are continuously playing meaningless party games, unable to focus and get
serious, similar to shameless teenagers who just want to tell foolish jokes and vent
their emotions, and they even delight in boorishness. Nevertheless, at the end of the
games always comes a longer and never-ending sadness. For instance, at a wedding
party, the plight of those kinds of unrequited, abandoned or restricted love appears
to be even more like a dead end under the karaoke singing. The singer is chanting
“you’d better run for your life” while ironically the characters in the play only possess
powerless fatigue. This version outlines the collective empty frustration of our era, so
why not continue to be absurd and ridiculous? This is exactly the poetic flavour of
daily life and the real idea of comedy painstakingly created by Anton Chekhov. From
the mediocre characters’ sarcasm and self-mockery, a gloomy tone and a sense of

humour ridiculing life are permeating simultaneously.
@ Ling-Chih Chow (Theatre devisor, dramaturge, critic and translator)

* This article is excerpted and translated from Chinese.







BIOGRAPHICAL NOTES

| Yana Ross, Director

Ross is born in Latvia and spent her childhood between Europe, Russia and
U.S.A. After graduation with a M.F.A. from Yale School of Drama in 2006,
Ross collaborated with Nobel laureate, Elfriede Jelinek, directing her plays

Sleeping Beauty and Bambiland. She continues to work internationally

from Volksbihne am Rosa-Luxemburg-Platz to Vienna Festival and Seoul
Performing Arts Festival (SPAF) in South Korea.

Ross is a recipient of the prestigious Fulbright Fellowship. She served as a
managing editor of Yale’s magazine Theater on a special volume: Russian
Theater of the 21* Century, for which she received John Gassner Memorial
prize. Recently she was awarded the Best Director in Kontakt International
Theatre Festival 2016 of Torun, and seven nominations for The Seagull
(Iceland 2016), the Best Director for Uncle Vanya (Sweden 2015), and Best
Director for Our Class (Lithuania 2014).

Zane Pihlstrém, Set Design |

Pihlstrdm graduated with a M.F.A. in Set Design from Yale School of Drama.
He has been a close collaborator with international theatre and opera
director Yana Ross for nearly a decade. Works with Ross include Uncle
Vanya and Heart of a Dog at Uppsala Stadsteater in Sweden; Eurydice at
The Finnish National Theater; Our Class and Bambiland at the Lithuanian
National Drama Theatre and Sleeping Beauty at SPAF in South Korea. Since

2008, Pihlstrdm has been the resident designer for Company XIV, a Brooklyn
based neo-baroque dance company. He also designed costumes for the
premier production of Tarrell Alvin McCraneys’ The Brothers Size at The
Public Theater in New York.



Filippia Elisdéttir, Costumes |

Elisdottir has designed costumes for over 100 performances, as well as
worked as a set designer, an artistic consultant and a performance maker.
She has made costumes and sets for theatres in Iceland and abroad. Works
with the Reykjavik City Theatre include The Seagull, A Doll’s House, The

Tempest, Faust and Woyzeck, etc. Works with the National Theatre of Iceland
include Independent People, Angels of the Universe, among others. She has
also designed costumes for opera productions, such as The Magic Flute, La
Traviata and Rigoletto. Elisdéttir was awarded the Icelandic Performing Arts
Award for her costume design in The Magic Flute, The Tempest, Sweeney
Todd, The Works, Woyzeck, The Angels of the Universe and A Doll’s House.

Bjorn Bergsteinn Gudmundsson, Lighting |

Gudmundsson has designed the lights for numerous performances and
plays, both in Iceland and abroad. He has worked in the National Theatre
of Iceland, The Reykjavik City Theatre and The Icelandic Opera, as well as

for many independent dance and theatre companies. His recent lighting

designs in the Reykjavik City Theatre include Osage County, The Tempest,
Shockheaded Peter, The Cherry Orchard, A Doll’s House, The Seagull, etc.
Gudmundsson has awarded the Icelandic Performing Arts Award many times

and is now the main lighting designer at the Reykjavik City Theatre.



Gisli Galdur borgeirsson, Music ]

Porgeirsson has worked in many different fields of music over the past years.
His music career covers work as a DJ and a member of pop and rock bands,
and making music, sound design and performances for theatre and dance,

films and TV commercials, radio plays and artistic installations.

Porgeirsson has been a member of and collaborated with Trabant, Quarashi,
Ghostigital, etc. His recent theatre productions include The Seagull, The
Priest’s Black Dog, All My Sons and many more. borgeirsson has been
nominated for the Icelandic Performing Arts Award many times for his music
and sound designs in theatre. He graduated as a Sound Engineer from the
Rhythmic Music Conservatory in Copenhagen in 2015 where he lives now

with his wife and children.

Baldvin Pér Magnusson, Sound |

Magntsson graduated as a sound engineer from the SAE Institute of
Technology in New York in 2008 and has worked as a sound artist and
technician for the Reykjavik City Theatre since 2009, creating and designing
sound and music for many performances. In addition to his work with the
Reykjavik City Theatre, Magnisson has worked for many independent dance
and performance groups in Iceland, including dance performance Journey
— a collaboration with Gus Gus and Reykjavik Dance Festival, the cultural
festival Lys Over Lolland in Denmark. Other works for both the Iceland Dance
Company and the Reykjavik City Theatre, include Black Marrow, The Seagull,

Njéla and Scenes from a Marriage.
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Algirdas Gradauskas, Video Design

Born and raised in Lithuania, Gradauskas has directed TV series and worked
as a video designer and an actor for the Lithuanian National Drama Theatre.
Gradauskas is a well-known actor in Lithuania and has worked with directors

such as Eimuntas Nekrosius, Yana Ross, Oskaras Korsunovas and Rimas

Tuminas. His unorthodox film making and cinematography at the Lithuanian
Public Broadcasting Service aftracted great attention and since then he has

focused more on film making and video design.

| Ardis Bjarnpérsdéttir, Hair and Make-up

Bjarnpérsdéttir studied theatre and film make-up in Los Angeles in
1988-1990. She learned wig making in Iceland and worked as a make-up
artist at the National Theatre of Iceland since 1991. In 2003 she was
promoted to the head of the Hair- and Make-up department. In 2011 she
started working at the Reykjavik City Theatre as the head of the Hair- and
Make-up department. She has worked on theatre project such as Out Side,

Frida viva la vida and Oliver Twist at the National Theatre of Iceland; The
Wizard of Oz, The Cherry Orchard, The Seagull, The Blue Planet at the
Reykjavik City Theatre. Bjarnpérsdéttir has also worked on numerous film and

commercial projects over the years.

Hlynur Pall Palsson, Assistant Director I

Pélsson graduated with a B.A. in Contemporary Performance Practice from
Iceland Academy of the Arts in 2009. After graduation he worked as a

stage manager for several years and producer for the Reykjavik City Theatre

as well as the director of the Reykjavik Street Theatre and the managing
director for Reykjavik Dance Festival. Palsson has worked as assistant director
in numerous shows with the Reykjavik City Theatre, such as The Seagull,
MAMMA MIA!, Salka Valka and The Blue Planet. He is also a member of the
performance group, 16 lovers, known for their performances IKEA Travels,
Spectacle of the Year, which received a Griman — The Icelandic Performing
Arts Awards — in 2012 for Outstanding Innovation and Originality.



Aina Bergroth, Dramaturgy |

Bergroth is a writer and dramaturge living in Helsinki, Finland and working
as a literary advisor in the Finnish National Theatre. Bergroth holds a Master
of Arts degree in Comparative Literature from the University of Helsinki and

her studies also include theoretical philosophy, classical greek studies and

theatre studies. Bergroth has written two novels, Princess’s Letters, pub|ished
anonymously in 2010, and Oh Bliss in 2007. In theatre, her works include
the stage adaptation of Red Nose Day, a dramaturge in Future of Countryside
in 2014. Bergroth has also performed as an actress in the Finnish National
Theatre season 2014 with director Kristian Smeds in Palsa — ihmisen kuva, a

play written and directed by Smeds.

Kristin Eysteinsdéttir, Artistic Director of Reykjavik City Theatre N ——————————

Eysteinsdottir graduated with a B.A. degree in Dramaturgy from the
Universtiy of Aarhus in Denmark in 2002 and a M.A. degree in Directing
from Goldsmiths, University of London in 2007. Among theatre works, she
has directed Penetrator; Hedda Gabler and Ugly One in the National Theatre
of Iceland; Blasted, The Doves, People in the Basement for the Reykjavik City

Theatre, efc. Eysteinsdéttir has also directed plays for the Radio Theatre and
worked as a dramaturge and an assistant director for many performances.
She worked as a teacher at the Iceland Academy of the Arts. Eysteinsdottir
was awarded the Icelandic Performing Arts Award for directing the play Ugly
One in 2008.



CAST

Reykjavik City Theatre

The Reykjavik City Theatre ranks among Iceland’s oldest and most prestigious
cultural institutions. It is now, alongside the National Theatre of Iceland,
one of the two eminent dramatic stages in the nation. The company draws
on a richly varied repertoire of international and domestic works. Under
the artistic direction of Kristin Eysteinsdéttir, the company prides itself on a
strong ensemble dedicated to emancipating young writers and discovering
talented new directors. It has successfully collaborated with many leading
international companies such as the Barbican Centre and Young Vic in
London; Volksbihne in Berlin; Het Muziektheater in Amsterdam; The Malma
City Theatre, Sweden; and Theatre Far 304, Copenhagen, Denmark.

Bjorn Stefansson (Konni) I

Stefansson has worked as a musician for many years — focusing on drums
and playing with many different bands. He graduated from the Film and
Theatre School of Holberg in Denmark in 2013. Since graduation Stefénsson
has participated in performances such as Likas and Outside — both plays
being performed in the theatre Tjarnarbié. He has also appeared in TV
and film projects such as the TV series Case and the movie Rékkur. He was
recruited fo the Reykjavik City Theatre in 2014 and has since then performed
in plays such as Billy Elliot, The Seagull, and the leading role in the successful
children’s play The Blue Planet by Andri Snaer Magnason.




Hilmir Snzer Gudnason (Dr. Déri) I

Gudnason graduated from the Icelandic School of Drama in 1994. Since graduation
he has performed many leading roles in Icelandic theatres. He is now a member
of the Reykjavik City Theatre ensemble, performing in a wide variety of plays such
as Shockheaded Peter, A Doll’s House, The Seagull, etc. Besides, he has worked
in many films and TV works and as a director for the National Theatre of Iceland,
The Icelandic Opera and The Reykjavik City Theatre. Gudnason has received the
Edda Award - the Icelandic Film Awards for his performance in Mévahlétur and the
Griman — The Icelandic Performing Arts Awards for his roles in The Crucible, Festen
and | Am My Own Wife and Awards for directing August: Osage County.

] Katla Margrét borgeirsdéttir (P4lina)

Porgeirsdottir graduated from the Icelandic School of Drama in 1997. She
joined the Reykjavik City Theatre in the autumn of 2000 when she took over
the role of Rosie in the musical Kiss me, Kate. The roles she performed in
the Reykjavik City Theatre include A Poet’s Night by Hallgrimur Helgason;

Mowgli, an adaptation of Jungle Book by Rudyard Kipling; The Nine
Commandments, The Wizard of Oz, among many others. borgeirsdéftir
has also played numerous roles at the National Theatre of Iceland such
as Accident by Bjarni Jénsson, Uterus by Hugleikur Dagsson and The
Threepenny Opera by Bertolt Brecht and Kurt Weil.

Johann Sigurdarson (Pétur) |

Sigurdarson graduated from the Icelandic School of Drama in 1981 and studied
Singing and Music at the New Music School in 1980-1987. He joined the
Reykjavik City Theatre in 1981 and performed numerous leading roles for several

years. He then joined the National Theatre of Iceland and worked for twenty years.

He has performed in Don Juan, The Seagull, All my Sons, among others. For the
past fen years Sigurdarson has performed with the Reykjavik City Theatre in The
Wizard of Oz, Mary Poppins, The Seagull, etc. Sigurdarson was nominated in the
Icelandic Performing Arts Awards for his roles in Black Milk, musical Grettir, All my
Sons, The People in the Basement, Red and Fanny & Alexander.



buridur Blzer Johannsdeéttir (Nina) ]

Johannsdéttir graduated from the Iceland Academy of the Arts in 2015. Upon
graduation she was immediately recruited to work for the Reykjavik City
Theatre. She has performed in several plays at the Reykjavik City Theatre,
such as The Seagull, Njals Saga, Pippi Longstocking and MAMMA MIA! She

has also appeared in several movies, for instance A Reykjavik Porno and

The Swan. Jéhannsdéttir is one of the founders of the rap band Reykjavik
Daughters. She is also a member of the theatrical company Improv Iceland
specialising in the Long Form improvising methods, developed by the Upright
Citizens Brigade Theater in New York.

I P6runn Arna Kristjansdeéttir (Maria)

Kristjignsdéttir began her musical studies at a young age and finished her
Bachelor of Music degree from the Iceland Academy of the Arts in 2006.
She graduated with a B.F.A. in Drama from the same school in 2010 and

joined the National Theatre of Iceland in the same year. She performed in

many works at the National Theatre of Iceland, including Karma for Birds, In
the Forest of Huckybucky, The Birthday Party, A Midsummer Night's Dream,
among others. In the Reykjavik City Theatre Kristjansdéttir has performed in
plays such as Billy Elliot, It Runs in the Family, The Seagull, MAMMA MIA!
and Salka Valka. She was nominated for the Icelandic Performing Arts

Awards in 2013 for her role in Karma for Birds.



] Hilmar Gudjoénsson (Simon)

Gudjoénsson graduated from the Iceland Academy of the Arts in the spring
of 2010, and immediately became a member of the Reykjavik City Theatre.
Before joining the Iceland Academy of the Arts, Gudjénsson had performed
with the Reykjavik City Theatre in “The Goat or Who is Sylvia?” by Edward
Albee. Since his gradation he has performed in The Tempest, Out of Order,
The Wizard of Oz, etc. He was awarded the Icelandic Performing Arts
Award for his role in Red. Gudjénsson has also worked on several films and
TV projects, such as the films Mr. Bjarnfredarson and Either Way. In the fall
of 2011 Gudjénsson was selected to be part of Shooting Stars, Europe’s Best

Young Actors.

Hjortur J6hann Jénsson (BT) ]

Jénsson graduated with a B.F.A. in Drama from the Iceland Academy of
the Arts in 2012. Since then he has performed in several works — including
Grande by Tyrfingur Tyrfingsson, which was nominated for play of the year
in the Icelandic Performing Arts Awards. He has appeared in TV productions
and films, such the TV series Case and the films Austur and Reykjavik.
Jénsson has been a part of the ensemble of the Reykjavik City Theatre after
performing in the play Blaskjar by Tyrfingur Tyrfingsson, his works also
include Hamlet, The Blue Planet and Njals Saga. Jénsson was awarded as
Best Actor in Supporting Role at the Icelandic Performing Arts Awards for his

role as Skarphédinn Njélsson in Njals Saga.



Halldéra Geirhardsdéttir (irena) ]

Graduated from the Icelandic School of Drama in 1995, Geirhardsdéttir
joined the ensemble of the Reykjavik City Theatre since 1996. Her works
nominated for the Icelandic Performing Arts Awards include A Winter’s Tale,
A Dream Play, Little Jesus, etc. and received an award for her role in Billy
Elliot. Geirhardsdéttir also received the Icelandic Performing Arts Awards,
alongside her co-authors for writing the play Little Jesus. She has performed
with the Reykjavik City Theatre in King Lear, Waiting for Godot, The Seagull,
among others. She has directed for the Reykjavik City Theatre including
Friends on Demand by Gabor Rassov and It Runs in the Family by Ray

Cooney. She also appeared in films and television shows.

Waraporn Chanse (Pattama) I

Born and raised in Thailand, Chanse moved to Iceland in 1997 and has lived
there ever since. She graduated with basic studies from a technical school
in Thailand and she has worked in many different fields since. Chanse has
appeared in numerous films and TV projects such as A Man Like Me, Eleven
Men Out, Thicker Than Water and the short film Yes, Yes. Her theatre works
include The Radio Play Best in the World and The Seagull in the Reykjavik
City Theatre.

I Gudron Snzefridur Gisladéttir (Older Nina)

Gisladéttir graduated from the Icelandic School of Drama in 1977. She has
been a member of the ensemble in the National Theatre of Iceland for many
years, performing in A Moment’s Peace, The House of Bernarda Alba, Three
Sisters, The Seagull, among other plays. Her recent works include Macbeth,
All My Sons, Independent People. Her roles with the Reykjavik City Theatre
include Alda in A Day of Hope, Elene in Uncle Vanya, etc. She has appeared
in numerous films such as The Sacrifice by Andrei Tarkovsky. Gisladéttir
has won the Icelandic Performing Arts Awards for her role in By the Bog of
Cats and was nominated for her roles in Long Day’s Journey into the Night,
Iceland’s Bell, The Thirteenth Night, etc.
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“FESEN M8 / Website "Your Reviews'

youreviews.mocoutheotre.org.mo

Durante o FAM, sdo apresentados espectaculos de estilos completamente diferentes que
surpreendem audiéncias com gostos distintos. Aqui, qualquer um pode ser critico de arte
e trocar ideias e pontos de vista com pessoas que tém interesses semelhantes. Se quiser
participar, basta visitar a pagina “Your Reviews” e expor liviemente a sua opinidio. Este
ano, convidamos criticos de arte para serem joris. Estes irdo seleccionar trés criticos de
arte amadores que teréo a oportunidade de assistir, de graca, a espectéculos do FAM do

préximo ano.

During the annual MAF, works of completely different styles always inspire audiences with
different tastes. Just visit the “Your Reviews” website, exchange ideas with like—minded
audience and express your views! This year, we will continue fo invite guest art critics fo be
the judges and three selected non-professional art critics will be given the opportunity to

waich superb performances of next year's MAF for free!

Z2MNEBEEETE / Informagdes / Remarks to participants
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B S&o apenas aceites textos em lingua chinesa, devendo cada um ter um méximo de 400 caracteres;

B As criticas devem ser originais, ndo podendo ter sido anteriormente publicadas, na totalidade ou em parte, em qualquer outro
meio de comunicagdo;

1 Os participantes néo serdio remunerados pela sua participagdo nem os textos entregues serdo devolvidos;

1 Os artigos que contenham linguagem grosseira e obscena ou contetdos difamatérios néo seréo publicados;

B Apés a publicagdio, a organizagdo reserva-se o direito de publicar posteriormente os mesmos artigos sem fornecer nenhuma
remuneracdo aos autores;

B A organizagdo reserva-se o direito de interpretacdio final em caso de disputa relativa a esta actividade.

® Only submissions in Chinese are accepted and each review is no more than 400 words;

u Reviews must be originals and cannot be previously published, whether in full or in part, in any other media;

u Participants will not receive any remuneration and the submitted reviews will not be refurned:

® Reviews that contain obscene and foul language or defamatory content will not be published:;

u After publication, the organiser reserves the right to republish the same articles without providing any compensation to authors;
u The organiser reserves the right of final interpretation in case of dispute arising from this activity.
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