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Agradecemos que desliguem os vossos telemoveis e outros aparelhos emissores de luz e som.
Né&o é permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting devices.
Unauthorised photography or recording of any kind is strictly prohibited. Thank you for your co-operation.

B FEARREAIST) » FHAEIH M6

BTISTTRRPIEIEREE T8 : wwwicm.gov.mo/fam

Caso ndo queira guardar este programa depois do espectaculo, pedimos o favor de o devolver a saida. Obrigado.
Para obtengéo deste programa em verséo PDF, pode descarrega-lo em www.icm.gov.mo/fam

If you do not wish to keep this house programme, please return it at the exit.
This house programme can be downloaded at www.icm.gov.mo/fam

ZEHHEE{T | Organizagdo | Organiser GEERA | Aviso Legal | Disclaimer
PRI TE R B XA B a8 B R fHind R Eiri#e) - —tIAERRRHIER MERENEEER  IFREREABIIS
O Instituto Cultural do Governo da RAEM assegura apenas a comunicagéo e apoio técnico ao projecto. Quaisquer ideias/opinides
expressas no projecto sdo da responsabilidade do projecto/equipa do projecto e ndo reflectem necessariamente os pontos de vista
n i 4k E’ do Instituto Cultural.
The Cultural Affairs Bureau of the Macao SAR Government provides liaison and technical support to the project only. Any views /
INSTITUTO CULTURAL opinions expressed by the project team are those of the project only and do not reflect the views of the Cultural Affairs Bureau.
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Duracéo: Aproximadamente 1hora, sem intervalo

Duration: Approximately 1 hour, no interval
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PROGRAMA

Diz alenda que o condado de Xiangshan foi uma vez atingido por uma peste que causou muito
sofrimento e mortes. Entdo, alguns aldedes aventuraram-se a procura de um remédio, mas quase
foram mordidos por um piton. Felizmente, foram salvos por um monge que cortou a piton em
trés pedacos e o seu sangue fluiu para um riacho. O monge disse-lhes para ferverem folhas de
Pluchea indianas fervidas em dgua corrente, que havia sido misturada com o sangue do piton, e
os doentes recuperaram apods beber esse remédio. Considerando a piton como o deus dragéo, os
aldedes expressam a sua gratidao todos os anos, realizando a danga do dragdo embriagado. Anos
mais tarde, quando Macau também foi vitima de uma peste, a lenda do deus dragdo passou de
boca em boca entre os pescadores locais e assim foi introduzida a danc¢a do dragdo embriagado.

O teatro Danc¢a do Dragdo Embriagado baseia-se no tema da tradicional danca festiva; no
entanto, aideia ndo é lancar um olhar mais profundo sobre a cultura da danca tradicional do
dragdo embriagado, mas sim explorar que “ritual” podera surgir ao posicionar o antigo pano de
fundo na nossa época.
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NOTAS BIOGRAFICAS

Ze

Ze é actor, director e professor de interpretacao. Formado pelo Programa de Pesquisa e Treino em
Teatro em Singapura, continuou os seus estudos na Universidade de Manchester, no Reino Unido,
obtendo um mestrado em Praticas de Teatro (Direccdo). Trabalha em teatro desde 1990 e ja se
apresentou no Reino Unido, Espanha, Singapura e China. Também ensinou interpretacéo, drama
criativo para criancas, teatro juvenil e educacgéo teatral em varios conservatorios e ministrou palestras
e workshops sobre educacdo teatral na Malasia e na China. Em 2013, foi cofundador da Artistry of
Wind Box - Associacdo de Desenvolvimento Comunitério e do Funny Old Tree Theatre Ensemble.

Hong Chan U

Hong comecou a aprender danca no Grupo de Danca da Escola Secundaria Hou Kong e formou-se
na Academia de Danga de Pequim em 2005, com especializacdo em Coreografia de Danga
Moderna. Prosseguiu estudos na Universidade Case Western Reserve nos Estados Unidos com
uma bolsa integral e obteve o titulo de Mestre em Danca Contemporanea em 2009. De 2005 a
2016 ensinou danca moderna, jazz e danca de rua na Escola de Danca do Conservatoério de Macau.
Mais recentemente tem-se concentrado no ensino de danca de rua a criangas e na coreografia de
trabalhos. As suas obras incluem o teatro sitio especifico Giveme 5, o teatro fisico / Don't Dance,

os teatros de danga Eyes On e Impressdo do Sol Nascente, o teatro danca de rua As Senhoras e “O
que se passa, homem?”, o teatro de danga de rua infantil +1=US?, e “Mau Tan, Kat Cheong”no XXX
Festival de Artes de Macau.

Un lat Hou

Formado pelo Departamento de Jing Ju, do Colégio de Artes Performativas de Taiwan em 2019,

Un aprendeu o repertério Encruzilhadas, Um Encontro com a Imperatriz Vidva e Arvore das
Patacas. Depois de regressar a Macau, continuou a estudar dpera cantonense e aprendeu a peca
Rachando o Monte Hua. Recebeu treinamento fisico de Tadashi Suzuki e Etienne Decroux, e €
adepto da performance fisica e seu desenvolvimento. E actualmente membro a tempo inteiro do
Funny Old Tree Theatre Ensemble e professor de teatro em varias escolas de ensino basico e médio.
Como director os seus créditos incluem: Picasso Divertido, Um Passeio pelo Porto Interior com
André Auguste Borget, Poema de Pedro e Inés, O que estamos a pensar? e De onde vem o vento?.
Recentemente actuou em Truz-truz, Quem Atracou no Porto Interior?, “A Cabra, ou Quem € a
Silvia?”, O Labor, Avézinha Pirata, Projecto Esfarrapado 2.0, Medicina, Nossa Senhora das Flores e
Toc! Toc! La Mort, entre outros.



Sarah Sun

Sun fez parte do primeiro grupo de licenciados do Curso de Técnica de Danca a tempo inteiro da
Escola de Danca do Conservatoério de Macau em 2010. Foi entdo admitida no Departamento de
Comunicacado de Arte da Academia de Danca de Pequim, com especializagdo em Administracao de
Servicos Publicos (Gestao Cultural Internacional). Apds a formatura, interessou-se por espectaculos
de danca e teatro, seu apoio administrativo e trabalho de bastidores. Os seus trabalhos incluem o
musical Sing High! do Centro Cultural de Macau, Memory Blueprint Il - Dancga Teatro e Os Contos de
Fadas Bizarros no XXV| Festival de Artes de Macau, o teatro de danga Prazo de Validade e Contos
de Fadas do Mundo do Caos no XXVII Festival de Artes de Macau e Cang¢des de Migrantes e Double
Bill por Hiroaki Umeda no XXVIII Festival de Artes de Macau.

Calvin Lam

Lam é um profissional de teatro que trabalha principalmente como director técnico e designer de
iluminacado. As suas obras incluem As Senhoras e Talvez Um Dia do The Dancer Studio Macao, Elas
falam...da minha cidade e Eles falam...da minha cidade por Stella e Artists, Middas Maravilha em
Digressdo, pela Associagado de Danca leng Chi, Emprestando os nossos corpos, pela Four Dimension
Spatial, Despertar de Primavera e Projecto Esfarrapado 2.0 pela Escola de Teatro do Conservatério
de Macau e Julia Irritada pelo Festival de Artes de Macau e Nine Years Theatre, entre outros.

Vivian Lu

Formada pela Central Saint Martins, da Universidade de Artes de Londres no Reino Unido, Lu é
actualmente designer visual. Tem participado no design de teatro visual, cenografia e design de
figurinos de diversas producdes e espectaculos, bem como na producgéo de desfiles de moda e
eventos corporativos de grande escala. O seu trabalho de cenografia, Absinthe, ganhou o Prémio
DFA de Design da Asia 2019 - Prémio de Mérito do Centro de Design de Hong Kong e também o
prémio de prata de A’ Design Award na categoria Artes de Palco, Estilo e Cenérios em 2019.

Kaze Patricio Chan

Chan é licenciado em Musica Computacional pela Universidade de Nagoya no Jap&o e tem um
mestrado em Partituras no Ecréa pela Universidade de Nova lorque nos Estados Unidos. Trabalha
principalmente com ecras, teatro e partituras de animacado. Durante a ultima década, participou na
criagdo, producao e actuagdo em mais de 80 obras, estando envolvido em concertos a solo, palestras
sobre partituras de filmes, apresentacdes teatrais, composicdo musical de temas e produgédo para
instituicdes comerciais.



Raymond Nogueira

Licenciado em Design pela Escola de Artes do Instituto Politécnico de Macau, Nogueira trabalha
com design multimédia, mapeamento de projec¢éo e design grafico. Participou em projectos

de design multimédia para teatros e mapeamento de projeccéo, incluindo diversos festivais
internacionais de luz. Em 2019, o seu trabalho PURSUE foi o vencedor do Festival Light Up, na
Roménia.

Horis Chao

Practicante de teatro a tempo inteiro e membro fundador do Associacéo de Irmandade de

Teatro Criativo (ARTE), Chao estudou na Academia de Artes Performativas de Hong Kong, com
especializacdo em Gestao de Palcos e Eventos. Estd activamente envolvido no teatro de Macau
desde 2005 e desempenhou fungdes como coordenador técnico, produtor, director de producéo,
director de palco, director adjunto de palco, técnico de iluminagdo e de som em varios tipos

de espectaculos. J4 visitou o Reino Unido, Malasia e vérias cidades da China para actuagodes e
intercambios com outros grupos artisticos.

Au Leong

Formado pelo Departamento de Artes Teatrais da Universidade da Cultura Chinesa em Taiwan, com
especializagdo em interpretacdo e especializagdo em dramaturgia, Leong frequentou o Curso de
Arte Dramatica Juvenil e o Curso dos Elementos Bésicos da Representacdo Teatral na Escola de
Teatro do Conservatério de Macau e participa actualmente em producdes de teatro, danca e musica
em regime livre.

Su Zi Hao

Antigo dancarino da Companhia de Danca Moderna de Guangdong, é actualmente dancgarino
independente. Apresentou-se em TINY, Além da Caligrafia, Sumeru, Hemisférios, Ponto Um e
Buraco Negro, e visitou o Reino Unido, Franca, Alemanha, Holanda, Portugal e Nova Zelandia
para actuacdes e intercambios com a Companhia de Danca Moderna de Guangdong. Apds deixar
a companhia, colaborou com o artista visual Zhang Lu e outros dangarinos no trabalho de video
Arquitectura Vulgar, criou e actuou na pecga de danca sitio-especifica Cheung Chau 2020. Criou
de formaindependente a Trilogia No Light - No Light, No Light 2.0, No Light: A Peep, e a série
Fullmoon, ou seja, The Last Fullmoon, The X! Fullmoon e The X Time.



Peng Mi

Peng foi dancarino e instructor de danga na Companhia de Danga Moderna de Guangdong de 2015
a2020. Apresentou-se em Black, TINY, Além da Caligrafia, Sumeru, Ponto Um e Expressées da
Danc¢a: Quando nos torndmos contempordneos? e fez digressdes com aquela companhia por mais
de 20 paises e regides, apresentando o seu repertorio classico e colaborando com artistas locais e
internacionais. Os seus trabalhos coreogréficos incluem: Inagcdo, Didlogo, Uma Separacdo, Danca
nas Mem©arias, O Muro e O Canto dos Pdssaros.

Leung Chi Chung

Leung formou-se na Escola de Teatro da Academia de Artes Performativas de Hong Kong em 2007,
com um Bacharelato em Belas Artes (Honras), e especializacdo em Interpretagdo. Em 2002, obteve
o Certificado em Educacdo Secundaria pelo Instituto de Educacio de Hong Kong. E um professor
registado e ja deu palestras sobre educagao dramatica, desenvolveu cursos e foi instructor de
professores. Enquanto trabalhou como Gestor de Educacgéo e Extensdo no Laboratdrio de Teatro
Alice, criou e contracenou em varias produgdes teatrais muito apreciadas. Em 2013, ganhou o
prémio de Melhor Actor no 5° Concurso Teatro Libre de Hong Kong e foi nomeado para Melhor
Actor (Tragédia/Drama) nos 22° Prémios de Teatro de Hong Kong com Endgame, do Laboratério
de Teatro Alice. Em 2014, o seu trabalho de co-direccéo, Dez Declaragées dos Sonhos, foi nomeado
para Melhores Efeitos de Palco no 6° Concurso Teatro Libre de Hong Kong.

Four Dimension Spatial

Um grupo de arte sem fins lucrativos, Four Dimension Spatial estd comprometido em criar uma arte variada, explorando
espacos de actuagdo diversificados e promovendo interac¢des entre dangarinos locais e internacionais. Nos ultimos
anos, tem vindo a apoiar o desenvolvimento da danca contemporanea em Macau e a experimentar diferentes formas
de expresséo artistica. Organizou e participou no Projecto Felicidade, Dancar até ao Fim, Cédigo Corporal: Passaros
Azuis Pés-coloniais, Mem©drias vém com correios, Fendas - Performance Fisica na Cidade I/1l/1ll, “Mau Tan, Kat
Cheong”e no Projecto Dance Lab.
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PROGRAMME NOIES

Legend has it that Xiangshan county was once stricken by pestilence, causing many to
suffer and die. Some villagers ventured to look for a remedy but almost got bitten by a
python. Fortunately, a monk saved them by chopping the python into three pieces, and
its blood flowed into a stream. The monk instructed them to boil Indian Pluchea leaves
in stream water which had been mixed with python blood, and the patients recovered
after drinking the medicine. Seeing the python as the dragon god, the villagers
expressed their gratitude by performing drunken dragon dance every year. Years later
when Macao was also stricken by pestilence, the legend of the dragon god passed by
word of mouth among local fishermen and the drunken dragon dance was introduced.

Dance theatre Drunken Dragon Dance is based on the theme of the traditional
festival dance; however, it is not intended to take a deeper look into the culture of
the traditional drunken dragon dance, but to explore what “ritual” will emerge after
positioning its background to this age.
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BIOGRAPHICAL NOTES

Ze

Ze is an actor, director and acting teacher. He graduated from the Theatre Training and Research
Programme in Singapore and furthered his studies at the University of Manchester in the United
Kingdom, earning an M.A.in Theatre Practices (Directing). He has been active in theatre since the
1990s and has performed in the United Kingdom, Spain, Singapore and China. He has also taught
acting, creative drama for children, youth theatre, theatre education at various conservatories, and
hosted lectures and workshops on theatre education in Malaysia and China. In 2013, he co-founded
Artistry of Wind Box Community Development Association and The Funny Old Tree Theatre
Ensemble.

Hong Chan U

Hong started learning dancing in the Hou Kong Middle School Dance Group and graduated from the
Beijing Dance Academy in 2005, majoring in Modern Dance Choreography. He then furthered his
studies at Case Western Reserve University in the United States with a full scholarship, and obtained
a Master’s degree in Contemporary Dance in 2009. From 2005 to 2016, he taught modern dance,
jazz dance and street dance at School of Dance of Macao Conservatory. In recent years, he has been
focusing on teaching children’s street dance and choreography. His works include

site-specific theatre Giveme 5, physical theatre | Don't Dance, dance theatres Eyes On and
Impression of the Rising Sun, street dance theatre The Ladies and “What’s up, man?”, children’s
street dance theatre +1=US?, and “Mau Tan, Kat Cheong”at the 30th Macao Arts Festival.

Un lat Hou

Graduated from the Department of Jing Ju at Taiwan College of Performing Arts in 2019, Un has
learnt the repertoire Crossroads, An Encounter with the Empress Dowager and Money Tree. After
returning to Macao, he continued to study Cantonese opera, and learnt the play Splitting Mount
Hua. He has received physical training from Tadashi Suzuki and Etienne Decroux, and is adept

at physical performance and development. He is now a full-time member of The Funny Old Tree
Theatre Ensemble, and a drama teacher in several elementary and middle schools. His directorial
credits include The Funny Picasso, Walking Tour through the Inner Harbour with André Auguste
Borget, Poem of Pedro and Inés, What are we thinking? and Where does the wind come from?.
Recently he has performed in Monster Attack at the Barra Area, “The Goat, or Who Is Sylvia?”, The
Labour, Granny Pirate, Project Ragged 2.0, Medicine, Notre Dame des Fleurs, and Toc! Toc! La
Mort, among others.




Sarah Sun

Sun was the first batch of graduates on the Full-Time Dance Technique Course at School of Dance
of Macao Conservatory in 2010. She was then admitted to the Department of Art Communication

of Beijing Dance Academy, majoring in Public Service Administration (International Cultural
Management). After graduation, Sun has been keen on dance and theatre performances,
administration and working behind-the-scenes. Her works include the musical Sing High! by Macao
Cultural Centre, Memory Blueprint Il - Dance Theatre and The Bizarre Fairy Tales at the 26th Macao
Arts Festival, the dance theatre Shelf Life and The Fairy Tales from the World of Chaos at the 27th
Macao Arts Festival, and Songs of Migrants and Double Bill by Hiroaki Umeda at the 28th Macao Arts
Festival.

Calvin Lam

Lam is a theatre practitioner, working primarily as a technical director and lighting designer. His works
include The Ladies and “Someday, Maybe” by The Dancer Studio Macao, To Each Her Own City

and To Each His Own City by Stella & Artists, Wander Girls on Tour by leng Chi Dance Association,
Borrowing Our Bodies by Four Dimension Spatial, Spring Awakening and Project Ragged 2.0 by
School of Theatre of Macao Conservatory and Pissed Julie by Macao Arts Festival and Nine Years
Theatre, among others.

Vivian Lu

A graduate from Central Saint Martins of University at the Arts London in the United Kingdom, Lu

is now a visual designer. She has been involved in the theatre visual design, set design and costume

design of several stage productions and performances, as well as the production of fashion shows or

large-scale commercial events. Her stage design work Absinthe won the DFA Design for Asia Awards -
2019 - Merit Award by Hong Kong Design Centre and the Silver A" Design Award for Performing Arts, 7
Style and Scenery Design Category in 2019.

Kaze Patricio Chan

Chan holds a Bachelor’s degree in Computer Music from Nagoya University in Japan and a Master’s
degree in Screen Scoring from New York University in the United States. He mainly works on screen,
theatre and animation scores. Over the past decade, he has participated in the creation, production
and performance of more than 80 works, being involved in solo concerts, talks on film scoring, £

g,

theatre performances, theme music composition and production for commercial institutions. Hoer




Raymond Nogueira

A graduate from the School of Arts of Macao Polytechnic Institute with a Bachelor of Arts in Design,
Nogueira works in multimedia design, projection mapping and graphic design. He has participated in
multimedia design projects for theatres and projection mapping, including several international light
festivals. In 2019, his work PURSUE won the champion in the Light Up Festival in Romania.

Horis Chao

A full-time theatre practitioner and a founding member of the Brotherhood Art Theatre, Chao
studied at The Hong Kong Academy for Performing Arts, majoring in Stage and Event Management.
He has been actively involved in theatre in Macao since 2005 and has taken on roles like technical
coordinator, producer, production manager, stage manager, deputy stage manager, lighting or sound
technician in various types of performances. He has visited the United Kingdom, Malaysia and several
cities in China for performances and exchanges with different performing groups.

Au Leong

A graduate from Department of Theatre Arts at Chinese Culture University in Taiwan, with a major
in acting and a minor in playwriting. Leong has attended the Youth Drama Course and Basic Acting
Course at School of Theatre of Macao Conservatory and is currently participating in the production
of drama, dance and music performances as a freelancer.

Su Zi Hao

A former dancer of Guangdong Modern Dance Company, Su is now an independent dancer. He

has performed in TINY, Beyond Calligraphy, Sumeru, Hemispheres, Point One and Black Hole,

and visited the United Kingdom, France, Germany, the Netherlands, Portugal, New Zealand

for performances and exchanges with Guangdong Modern Dance Company. Since leaving the
Company, he has collaborated with visual artist Zhang Lu and other dancers in the video work
Ordinary Architecture, and created and performed in the site-specific dance piece Cheung Chau
2020. He has independently created the No Light Trilogy - No Light, No Light 2.0, No Light: A Peep,
and the Fullmoon series, namely The Last Fullmoon, The Xt Fullmoon and The Xth Time.



Peng Mi

Peng was a dancer and training instructor at Guangdong Modern Dance Company from 2015 to
2020. He has performed in Black, TINY, Beyond Calligraphy, Sumeru, Point One and Expressions
of Dance: When did we become Contemporary?, and went on tour with the company to more than
20 countries and regions, performing its classical repertoire and collaborating with local and foreign
artists. His choreographic works include Inaction, Dialogue, A Separation, Dance in the Memories,
The Wall, and Birds Singing.

Leung Chi Chung

Leung graduated from the School of Drama at The Hong Kong Academy for Performing Arts in
2007, with a Bachelor of Fine Arts (Honours) Degree, majoring in Acting. In 2002, he completed

the Certificate in Secondary Education Course by the Hong Kong Institute of Education. He is a
registered teacher and has worked as a lecturer in drama education, a course developer, and trainer
for teachers. While working as the Education and Outreach Manager at Alice Theatre Laboratory, he
has created and performed in several acclaimed theatrical productions. In 2013, he won Outstanding
Actor at the 5th Hong Kong Theatre Libre and got a nomination for Best Actor (Tragedy/Drama) at
the 22nd Hong Kong Drama Awards with Endgame by Alice Theatre Laboratory. In 2014, his
co-directing work, Ten Utterances from Dreams, got a nomination for Best Stage Effects at the 6th
Hong Kong Theatre Libre.

Four Dimension Spatial

A non-profit art group, Four Dimension Spatial is committed to creating diversified art, exploring diversified
performance spaces and promoting interactions between local and foreign dancers. In recent years, it has been
supporting the development of contemporary dance in Macao and experimenting with different forms of artistic
expressions. It has organised and participated in Project Happiness, Dance To The End, Body Code: Post-colonial Blue
Birds, “Memories, Mailing, Here”, Cracks - Physical Performance in the City I/1l/Ill, “Mau Tan, Kat Cheong”and the
Dance Lab Project.
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