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Duration: Approximately 1 hour and 30 minutes, including one interval
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DIALOGO ENTRE O ORIENTE E O OCIDENTE

Liu Sha

Li Feng
Weng Sibei
Mo Mo

Weng Zhenfa

PROGRAMA

Kuan Nai-chung (1939-)
Concerto de Banhu Fantasia para Macau n° 3 (Estreia mundial)
Li Feng

Chung Yiu-Kwong (1956-)
Concerto de Flauta Dang¢a Giratdria
Weng Sibei

Intervalo

Zhao Jiping (1945-)
Concerto de Violoncelo Sonho de Zhuang Zhou
Mo Mo

Zhang Xiaofeng (1931-) e Gao Pei (1936-)
Concerto de Sheng A Lenda da Saudade do Marido Nuvem
|. APromessa de Amor
Il. A Recusaem Casar-se
I1l. Tornando-se uma Nuvem
Weng Zhenfa







NOIAS AO PROGRAMA

Kuan Nai-chung: Concerto de Banhu Fantasia para Macau n®3

O banhu, usado como principal instrumento de acompanhamento
em operas no norte da China, tem um timbre Unico e é muito
melddico. Talvez seja devido a esta forte singularidade que a maioria
dos solos de banhu sédo sempre marcados pelo seu notavel estilo
operético do norte. E, portanto, um desafio escrever uma peca

para banhu em estilo cantonés, para néo falar, além disso, que este
Concerto incorpora caracteristicas portuguesas.

A melodia principal desta peca provém de “Cancéo da Agua Salgada”
(uma balada de pescadores) cantada pelos Hakka na Provincia de
Cantdo, mas o seu acompanhamento utiliza os padrdes melddicos e a
progressdao harmonica da musica de Coimbra em Portugal. A peca foi
escrita durante a nova pandemia do coronavirus, pelo que podemos
dizer que a introducéo é de certa forma triste, o que se adequa a ideia
de utilizar a musica de Coimbra em Portugal. Todo o Adégio parece
imerso nesta tristeza, iniciando-se depois o Allegretto, que mistura

a melodia da popular cancéo portuguesa Can¢do da Roupa Branca
com algumas das técnicas da tradicional melodia banhu Da Qi Ban
(Grande Abertura) que dissipa a tristeza revelada na introducéo.

O segundo Adagio é suave e doce, mas um pouco timido. A sua
melodia conjuga ainda elementos da Can¢éo da Roupa Branca
com a Cancio da Agua Salgada. O Allegro que se segue apresenta
uma alegria selvagem e agradavel, na qual, de forma humoristica,
se misturam Guilherme Tell de Rossini e A Dan¢ca do Sabre de
Khachaturian com as melodias de duas musicas portuguesas e com
a Cancéo da Agua Salgada. Essas misturas podem parecer um pouco
estranhas, mas ndo se nota qualquer dissonancia. Talvez isso reflicta
o que o Clgssico dos Trés Caracteres disse na abertura: “Homem

na terra, bom nascimento. A mesma natureza, varia conforme a
educacdo”.!

Tal peca musical é desafiadora para o compositor e ainda mais para
ointérprete, pois ele precisam de integrar, de uma forma habil, numa
obra de arte completa o timbre caracteristico do banhu, as melodias
da Cancso da Agua Salgada e as cancdes portuguesas. Estamos
ansiosos por assistir a este espectaculo.

Por Kuan Nai-chung

1Traduzido da versdo inglesa de Zhao Yanchun



Chung Yiu-Kwong: Concerto de Flauta Danga Giratéria

A Danca Giratdria Sogdian era uma danca da Asia Central,

muito popular na Dinastia Tang. Yuan Zhen e Bai Juyi, poetas
conhecidos do periodo Tang Médio, retrataram nos seus poemas
a beleza da Danca Giratoria Sogdian. O acompanhamento

desta danca é feito principalmente por tambores com batidas
vivas, galopantes e alegres, em que os dangarinos giram rapida

e continuamente de tal forma que o publico mal consegue
perceber que se estdo de frente ou de costas.

O concerto de flauta Danca Giratdria foi originalmente
composto para o flautista de renome internacional Sharon
Bezaly. Esta peca, estreada em 2007, segue as caracteristicas
do estilo animado da Dancga Giratdria de Sogdian - como diz
um poema de Bai Juyi, “Girando para a esquerda, virando para
adireita, ela nunca se cansa; mil voltas, dez mil rotagdes, parece
que nunca acaba” - desenvolvendo-se desde movimentos
lentos para movimentos rapidos, em diversos niveis, a musica
tanto é suave, brilhante, subindo de tom e descendo de tom,
mantendo-se melodiosa. Além disso, sédo usadas frases longas
para transmitir o encanto do Danca Giratéria Sogdian.

Zhao Jiping: Concerto de Violoncelo Sonho de Zhuang Zhou
Inspirado na histéria de “Zhuang Zhou Sonha Ser uma Borboleta”
do antigo filésofo Zhuangzi Sobre a Igualdade das Coisas, o
compositor levou dez anos a concluir este concerto. Foi estreado,
em 2008, pelo violoncelista de renome internacional Yo-Yo

Ma e pela Orquestra Chinesa de Hong Kong. O compositor
desenvolve um didlogo entre o Oriente-Ocidente usando o
violoncelo e a orquestra chinesa, apresentando a ideia de que

o homem deve viver em harmonia com o universo, um conceito
central do Taoismo, e encorajar o publico a reflectir sobre estes
principios filosoéficos.

Zhang Xiaofeng e Gao Pei: Concerto de Sheng
A Lenda da Saudade do Marido Nuvem

Diz-se que A Lenda da Saudade do Marido
Nuvem é a encarnacao da Princesa Ah Feng

de Nanzhao. A Princesa apaixonou-se por um
jovem cagador, mas o casal foi for¢cado a fugir
para a montanha Cangshan para viver uma vida
isolada, devido a oposicdo do pai da princesa,
orei Nanzhao. Mais tarde, o rei pediu a um
monge perverso para matar o jovem, atira-lo
ao Lago Erhai e transformé-lo num caracol. A
princesa Ah Feng, desesperada pelo regresso
do marido, ao saber da sua morte, sentiu-se tdo
desesperada e triste que bateu com a cabeca
num penhasco e morreu transformando-se
numa nuvem branca que se movia para cima

e para baixo, como se estivesse a olhar para as
profundezas do Lago Erhai.

A Lenda da Saudade de Marido Nuvem foi
criada em 1983 com base num conto folcldrico
e em elementos musicais do grupo étnico Bai
de Yunnan. A pega completa consiste em trés
movimentos: A Promessa de Amor, A Recusa
em Casar-se e Tornando-se uma Nuvem.

A



NOTAS BIOGRAFICAS

Liu Sha

Liu Sha é Maestro Nacional de Primeira Classe, Maestro Titular da Orquestra Nacional Tradicional
da China, Director Musical e Maestro Titular da Orquestra Chinesa de Macau e distinto professor
do Departamento de Regéncia e orientador do programa de Mestrado do Conservatdério Central de
Musica. Também recebeu o Subsidio Especial do Governo do Conselho de Estado da China, é um
excelente especialista do Ministério da Cultura e Turismo da China e um Jovem Excelente Talento
do Programa Dez Mil Talentos.

Sendo um maestro de diversos géneros, conhecedor de musica sinféonica e musica chinesa,

a especialidade de Liu é a musica sinfénica da Russia e da Europa Oriental tendo alargado
grandemente o seu reportério de concertos ao incluir a musica ocidental do século XX e a

musica chinesa contemporénea. Na musica orquestral chinesa, Liu tem-se dedicado a explorar o
desenvolvimento de conjuntos musicais chineses e a formar maestros profissionais e também fez
apresentacdes por leitura a primeira vista e estreou cerca de mil obras neste género e comissionou
e conduziu, de forma activa, novas obras de jovens compositores chineses. Liu chamou a atencédo
dos circulos musicais na China e até na Asia e é aclamado pela comunicagéo social como um
representante de prestigio e figura de destaque da geragdo mais jovem de maestros da China.

Li Feng

Li é o zhonghu principal da Orquestra Chinesa de Macau e professor de erhu no Conservatdrio de
Macau. Ele comecou a estudar erhu com o seu pai aos seis anos de idade e, em 1992, foi admitido

na Escola Elementar Afiliada ao Conservatoério Central de MUsica de Pequim, onde estudou banhu
com o famoso executante e educador de banhu Li Heng. Em 1995, foi admitido na Escola Secundaria
Afiliada ao Conservatodrio Central de Musica com excelentes resultados. Durante os seus estudos,
ganhou varios prémios e realizou recitais de banhu na provincia de Jilin e Pequim, sendo as suas
actuacdes sido recebidas com grandes aclamacgdes. Em 2001, foi admitido no Conservatério Central
de Musica, onde continuou a estudar com Li Heng e com o conhecido execurante de erhu Yan
Jiemin. Em 2007, juntou-se a Orquestra Chinesa de Macau, com a qual fez digressdes internacionais.

Weng Sibei

Weng é flauta principal da Orquestra de Macau e professora de flauta na Escola de Musica do
Conservatdério de Macau. Herdou o talento musical do seu pai Weng Zhenfa, famoso executante

de sheng na China. Weng aprendeu piano aos quatro anos de idade e mais tarde formou-se em
flauta. Weng formou-se na Universidade de Artes de Berlim e na Universidade de MUsica e Artes
Performativas de Munique, obtendo um Diploma de Executante (Konzertexamen). Em 2005, foi
admitida na Academia Filarmonica Karajan de Berlim onde estudou e trabalhou. Participou em varios
concursos internacionais e ganhou diversos prémios, nomeadamente o Concurso Internacional de
Flauta de Budapeste em 2003 e o ARD Concurso Internacional de Musica de Munique de 2004.




Mo Mo
Mo Mo é um jovem violoncelista graduado pela Escola Secundaria Afiliada ao Conservatério Central
de Musica, pela Escola de MUsica de Yale e pelo Conservatério da Nova Inglaterra. Ainda estudante,
ganhou prémios em concursos nacionais e no estrangeiro. Mo Mo j& actuou com a Orquestra

/h Sinfénica Nacional da China, Orquestra Sinfénica da Casa da Opera Nacional da China, Orquestra
Sinfénica de Pequim, Orquestra Sinfénica de Shenzhen e com a Orquestra Sinfonica de Suzhou.
Além disso, ele fez digressdes por todo o mundo, dando recitais em Nova York, Paris e Pequim.

Weng Zhenfa

Weng é Artista Nacional de Primeira Classe, conhecido executante de sheng, formador e estudioso
de instrumentos. E membro da Associacao de MUsicos da China, ilustre professor do Conservatdrio
de Musica de Xangai, da Escola de Opera Chinesa Afiliada da Academia de Teatro de Xangai, da
Faculdade de Musica da Universidade Normal de Xangai, da Escola de Filosofia da Universidade
Fudan em Xangai e da Escola de Musica da Universidade de Xangai. Também é vice-director

da Orquestra Chinesa Fei-yun de Xangai. Na década de 1980, ele propds-se melhorar o sheng,
mantendo as técnicas tradicionais de execucéo e timbre, e desenvolveu com Mou Shanping o
sheng de 37 palhetas, uma versdo melhorada do sheng tradicional resolvendo, assim, o problema
de um musico poder tocar varios shengs e permitindo que os executantes toquem musica oriental
e ocidental, sendo aclamado como “o executante nimero um de sheng na China”. Em 2019, Weng
recebeu a Taca Xinyi para Prémio de Melhor Formador Chinés de Musica no 8° Férum de Mdusica
Chinesa pela Sociedade de Orquestras de Nacionalidades da China.

Orquestra Chinesa de Macau
Fundada em 1987, a Orquestra Chinesa de Macau é uma orquestra profissional do Instituto Cultural da R.A.E. de Macau.
Liu Sha, Maestro Nacional de Primeira Classe, é o Director Musical e Maestro Principal.

Enraizada na cultura tradicional, a Orquestra tem colaborado com diversos maestros, musicos e grupos artisticos de
renome. Tem feito grandes esforgos para promover a educacgéo artistica e a cultura através da actuagdo na comunidade
e nas escolas e tem participado activamente em eventos locais, incluindo o Festival Internacional de Musica de

Macau e o Festival de Artes de Macau. Criou associagdes e formou jovens musicos com o objectivo de promover o
desenvolvimento da musica chinesa e encenou apresentacdes musicais em todos os cantos de Macau para enriquecer
avida cultural dos residentes e activar os dons artisticos da comunidade.

Além da musica tradicional, a Orquestra também executa musica chinesa original que integra elementos chineses

e ocidentais, especialmente obras encomendadas que incorporam a cultura local, incluindo Historia de Amor de
Macau de Kuan Nai-chung, os Concertos Fantasia para Macau n®1e 2 e Fantasia para Macau n® 3, que estreia neste
concerto.
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PROGRAMMLE

Liu Sha Kuan Nai-chung (1939-)
Li Feng Banhu Concerto Fantasy for Macao No. 3 (World premiere)
Weng Sibei Li Feng
Mo Mo
Weng Zhenfa Chung Yiu-Kwong (1956-)

Flute Concerto Whirling Dance

Weng Sibei
Interval

Zhao Jiping (1945-)
Cello Concerto Zhuang Zhou’s Dreams
Mo Mo

Zhang Xiaofeng (1931-) and Gao Pei (1936-)
Sheng Concerto The Legend of the Longing for Husband Cloud
|. Pledge Love
Il. Refuse to get Married
I1l. Turninto a Cloud
Weng Zhenfa



PROGRAMMIE NOITES

Kuan Nai-chung: Banhu Concerto Fantasy for Macao No. 3

The banhu, used as the main accompanying instrument in operas in northern China, has a unique timbre and is highly
melodic. Perhaps it is because of this strong uniqueness that most banhu solos are always marked by its noticeable
northern operatic style. Therefore, it is a challenge to write a banhu piece in Cantonese style, not to mention also with
Portuguese characteristics.

The main melody of this piece comes from “salty water song” (fishermen’s ballad) sung by Hakka people in Guangdong,
butits accompaniment uses the melodic patterns and harmonic progression of music from Coimbra in Portugal. The
piece was written during the novel coronavirus pandemic, so the introduction is somewhat gloomy, which suited the
idea of using music from Coimbra in Portugal. The whole Adagio seems to be immersed in this sadness, and then starts
the Allegretto, which blends the melody of the popular Portuguese song Can¢do da Roupa Branca (Song of the White
Clothes) with some of the techniques of the traditional banhu tune Da Qi Ban (Grand Overture), dispelling the sadness
in the introduction.

The second Adagio is gentle and sweet, with a bit of timidity. Its melody also combines the elements of Cancdo da
Roupa Branca and salty water song. The Allegro that follows displays a wild and joyful revelry, in which are humorously
mingled together Rossini’s Guillaume Tell and Khachaturian’s Sabre Dance with the melodies of two Portuguese tunes
and salty water song. These mixes may sound a little funny, but there is no dissonance. Perhaps these echoes what the
Three Character Classic said in its opening: “Man on earth, good at birth. The same nature, varies on nurture.”!

Such a musical piece is challenging for the composer and even more for the performer, as he needs to skillfully integrate
banhu’s characteristic timbre, melodies of salty water song and the Portuguese songs into a whole work of art. Looking
forward to the concert.

By Kuan Nai-chung

"Translated by Zhao Yanchun



Chung Yiu-Kwong: Flute Concerto Whirling Dance

The Sogdian Whirl was a dance in Central Asia, very popularin
the Tang Dynasty. Yuan Zhen and Bai Juyi, renowned poets from
the Middle Tang period, both depicted the beauty of the Sogdian
Whirl in their poems. The dance is mainly accompanied by drums
featuring vivid, galloping and cheerful beats, with the dancers
making swift and continuous whirls that the audience can hardly
tell them front from back.

Flute concerto Whirling Dance was originally composed for the
internationally renowned flautist Sharon Bezaly. Premiered in
2007, the piece uses the characteristics of the lively twirling of
the Sogdian Whirl - as Bai Juyi put itin a poem, “Swirling to the
left, turning to the right, she never feels exhausted; a thousand
rounds, ten thousand circuits, it never seems to end.” - and from
slow to fast develops, through layering, the smooth, bright, rising
and falling, melodious music. Besides, long phrases are used to
convey the charm of the Sogdian Whirl.

Zhao Jiping: Cello Concerto Zhuang Zhou’s Dreams

Inspired by the story of “Zhuang Zhou Dreams of Being a
Butterfly” from ancient philosopher Zhuangzi’s On the Equality
of Things, this piece took the composer ten years to complete. It
was premiered in 2008 by internationally renowned cellist Yo-Yo
Ma and the Hong Kong Chinese Orchestra. The composer
unfolds an East-West dialogue using cello and a Chinese
orchestra, presenting the idea that man should live in harmony
with the universe, a core concept of Taocism, and encourage the
audience to reflect on its philosophical tenets.

Zhang Xiaofeng and Gao Pei: Sheng Concerto
The Legend of the Longing for Husband
Cloud

The Longing for Husband Cloud is said to

be the incarnation of Princess Ah Feng of
Nanzhao. The Princess fell in love with a young
hunter, yet the couple were forced to elope to
the Cangshan Mountain to live a reclusive life,
given the opposition of her father, the Nanzhao
King. Later, the King requested a malicious
monk to have the young man killed, thrown
into the Erhai Lake, and turned into a snail.
Desperate for her husband to return, upon
hearing of his demise, Princess Ah Feng felt

so resentful and sad that she hit herhead on a
cliff and died. She then became a white cloud
moving up and down, as if looking into the
depths of the Erhai Lake.

The Legend of the Longing for Husband Cloud
was created in 1983 based on a folk tale and

the music elements of the Bai ethnic group

in Yunnan. The whole piece consists of three
movements, namely Pledge Love, Refuse to get
Married, and Turn into a Cloud.
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BIOGRAPHICAL NOTES

Liu Sha

A National First Class Conductor, Liu is the Principal Conductor of the China National Traditional
Orchestra, Music Director and Principal Conductor of The Macao Chinese Orchestra, and a
distinguished professor of the Conducting Department and a supervisor on the Master’s programme
at the Central Conservatory of Music. He is also a recipient of the Special Government Allowance of
the State Council of China, an excellent expert of the Ministry of Culture and Tourism of China, and a
Young Top-notch Talent for Ten Thousand Talent Programme,

As a cross-genre conductor well-versed in both symphonic music and Chinese music, Liu’s forte is

in the music of Russia and Eastern Europe in symphonic music, and he has expanded his concert
repertoire phenomenally by including the 20th century Western music and Chinese contemporary
works. In Chinese orchestral music, he strives to explore the development of Chinese music
ensembles and to groom professional conductors. He has performed by sight-reading and premiered
about a thousand works in the genre and actively commissioned and conducted new works by young
Chinese composers. He has captured the attention of the music circles in China and even Asia, and
is acclaimed by the media as a distinguished representative and leading figure among the younger
generation of conductors in China.

Li Feng

Liis the principal zhonghu of The Macao Chinese Orchestra and an erhu teacher at the Macao
Conservatory. He started studying the erhu with his father at the age of six, and in 1992 he was
admitted to the Elementary School Affiliated to the Central Conservatory of Music in Beijing, where
he studied banhu with famous banhu artist and educator Li Heng. In 1995 he was admitted to the
Middle School Affiliated to the Central Conservatory of Music with excellent results. During his
studies, he won multiple awards and held banhu recitals in Jilin province and Beijing, which received
great acclaim. In 2001, he was admitted to the Central Conservatory of Music, where he continued to
study with Li Heng and with renowned erhu artist Yan Jiemin. In 2007, he joined The Macao Chinese
Orchestra, with which he has toured internationally.

Weng Sibei

Weng is the principal flute of Macao Orchestra and a flute teacher at the School of Music of Macao
Conservatory. Inherited musical talent from her father Weng Zhenfa, a celebrated sheng artist

in China, Weng learnt the piano at the age of four and later majored in flute. She graduated from
Berlin University of the Arts and the University of Music and Performing Arts Munich, obtaining

a Performer’s Diploma (Konzertexamen). In 2005, she was admitted to the Karajan Academy of
Berliner Philharmoniker, where she studied and worked. She has participated in several international
competitions and won awards, including the International Flute Competition in Budapest in 2003
and the ARD International Music Competition Munich in 2004.



Mo Mo

Mo is a young cellist graduated from the Middle School Affiliated to the Central Conservatory of
Music, the Yale School of Music and New England Conservatory. While a student, he won awards in
competitions at home and abroad. He has performed with the China National Symphony Orchestra,
the China National Opera House Symphony Orchestra, Beijing Symphony Orchestra, Shenzhen
Symphony Orchestra and Suzhou Symphony Orchestra. In addition, he has toured all over the world,
giving recitals in New York, Paris, and Beijing.

Weng Zhenfa

A National First Class Performer, celebrated sheng artist, an educator and instrument improver in
China, Weng is a member of China Musicians Association, a distinguished professor at Shanghai
Conservatory of Music, Affiliated Chinese Opera School of Shanghai Theatre Academy, Music
College of Shanghai Normal University, School of Philosophy of Fudan University in Shanghai,

and School of Music of Shanghai University. He is also the deputy director of Shanghai Fei-yun
Chinese Orchestra. In the 1980s, he proposed to improve the sheng while retaining its traditional
performance techniques and timbre, and developed with Mou Shanping the 37-reed sheng, an
improved version of the traditional sheng. Solving the problem of one player performing on several
shengs, and enabling artists to play both Eastern and Western music, it is acclaimed as “the number
one shengin China”. In 2019, Weng was awarded the Xinyi Cup for Outstanding Chinese Music
Educator Award at the 8t Chinese Music Forum by China Nationalities Orchestra Society.

The Macao Chinese Orchestra
Established in 1987, The Macao Chinese Orchestra is a professional orchestra under the Cultural Afairs Bureau of the
Macao S.A.R. Government. Liu Sha, National First Class Conductor, is the Music Director and Principal Conductor.

Rooted in traditional culture, the Orchestra has collaborated with various renowned conductors, musicians and art
groups. It has made great efforts to promote art education and culture through performing in the community and
schools, and has actively participated in local events, including Macao International Music Festival and Macao Arts
Festival. It has nurtured associations and young musicians with the aim to promote Chinese music development, and
staging music performances in every corner in Macao to enrich residents’ cultural lives and activate the artistic genes in
the community.

In addition to traditional music, the Orchestra also performs original Chinese music that integrates Chinese and
Western elements, especially commissioned works that embody local culture, including Kuan Nai-chung’s Macao Love
Stories, Fantasy for Macao Nos. 1and 2, and Banhu Concerto Fantasy for Macao No. 3, which will be premiered in this
concert.
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ORQUESTRA CHINESA DE MACAU
THE MACAO CHINESE ORCHESTRA

2] 3 LiuSha

FRIRAN Zhang Yueru

(#4EBEE | Concertino | Concertmaster)

FZUESR Sun Huaran
% $& CaiFeng
fEZEE Zhan Li Jun*
Z % LiTing*

229X Liu Xinran®
&84 Dong Lizhi

Z B Jiang Xiaodong
H 75 Tian Jie

B ER Jia Xuefei
£5BEHf Choi Hio Lam*
F = YuXue*

F#E4% Wang Chu Ting*

Z & LiFeng"
518/ Xie Bowen
¥ #HJiaJun
¥ F Xu Weizi

& ¥ HanYang'
%7K ZE Chan Soi leng
f )il Ho Chun*
5 Bl Feng Wei*

%k 2 Yao Yao
Wki=1E Yao Yuanzheng

Z=0] [ Li Kewei*
FREEZ Chan Hio long

3 & WeiQing"
H 3 Tian Yue

#2345 Sou Man leong

3 4% Dengle*
ZE [ LiTong

#* 3 LinJie*
FRIZiH Sun Wai Ki*

2R 3Z#2 Choo Boon Yeow
R FE) Leong Oi Kan

= # Wong Kuan*

EF R Wei Zidong

£ & Qian Qing

#MZRE Lin Chia-Ho

B £ Jialei"
# T Zhao Jiao*

Z=BAR5 Li Mingyang

#{=B8 Leung Yan Chiu

H 7T Tian Ding*
EREEE Guo Shuangxi

BEEE Guo Shuangxi

Yok

ik 8l Zhang Kai

Z #3LiChang”

£ %5 Wang Juan
ER7EE Kuong Pou In
€ Il Jin Chuan*
&5 Hou Jia Qi*
ik Z Zhang Liu*



TIEAE

FBRRAR Mok lan lan

REBY lu Wai Man
E (& Chou Wai In

R B{E Leong lan Sin

JBPIh%EM@ Orquestra Chinesa de Macau The Macao Chinese Orchestra
BEFESS Lok Ngan Teng

FWEH Sio Wai Kei
27548 Lei Chi Tak

BP9ch4EM@ Orquestra Chinesa de Macau The Macao Chinese Orchestra

2Ri418 Kuok Mio U

BRIEZ{E Chan Cheng Tak
2527 Lei Chon Fei
FASE40 Kuan Man U
&XE Choi Man |

HiH{E Wong Mou Seng
Z={R3 Lei Chan Man

T Choi Ho Leng
ZEE Wong Kuok In

BB 5 Tang Sio |
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SEE& Yung LailJing

FICHA TECNICA  STATF

ZEHi4Z Lei Un Teng

FHLH Michel Reis

ZS2EAR Lee Sze Yan
FEEEBA Tong Lai Meng
F%2BH Wong Lai Meng

232 Leung Kim Sing
SREEX Song Kin Man
RHE Anténio Lucindo
BE# Chek Kuok Lam

#H#% K, BN ER Divisdo de Organizagio e Informatica
Division of Organisation and Information Technology

1%3FEE Lam Sao Wa
Z4RZE Chon Chan Wa

IR Chang Wai Tong

®IZF, Chang Wai Tong
£ Wong Mei Kei

$EJRIE Tam lek Fong

KB{E— ABR2AT MIIS Produgio Sociedade Unipessoal Limitada

FEIESCIFERET - {REE K I5E Prompt - Design, Edicdo e Tradugéo de Texto

1 EERI B PR AT Vectormais Consultores, Limitada

FEWBENRIE PR A Tipografia Welfare, Limitada
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Galaxy Entertainment Group Foundation

In operating a sustainable and successful
business, the Galaxy Entertainment Group (“GEG”)
is mindful of the impact it has on the community
it operates in. GEG strongly believes in sharing
its success with the community in order to help
it develop and grow, in particular by focusing
on nurturing young people in the community
through philanthropic initiatives and upholding its
corporate social responsibilities, so as to bring
about a brighter future for our next generation. [t
is with this commitment that in April 2015, GEG
established the Galaxy Entertainment Group
Foundation with the goal of investing in, and giving
back to the community.
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