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UMA DIGRISSAQO FUROPEIA COM MOIARI

Lu Jia

PROGRAMA

W. A. Mozart (1756-1791)
Sinfonia n° 31 em Ré Maior, K. 297 (“Paris”)

Sinfonia n°® 36 em D6 Maior, K. 425 (“Linz")

Intervalo

Sinfonia n° 38 em Ré Maior, K. 504 (“Praga”)







NOIAS AO PROGRAMA

W. A. Mozart: Sinfonia n° 31 em Ré Maior, K. 297
(“Paris”)

Nascido em Salzburgo a 27 de Janeiro de 1756, Mozart
passou uma grande parte da sua infancia e juventude a
viajar por toda a Europa, exibido pelo seu ambicioso pai,
Leopold. Numa visita a Londres o pequeno de oito anos
escreveu aquela que viria a ser a primeira das suas 40
sinfonias. As viagens prosseguiram até a idade adulta,

e em muitas ocasides Mozart escreveu musica para
certas individualidades ou organizagdes nas cidades
que visitava. O concerto de hoje sera preenchido com
trés das suas sinfonias, escritas para diferentes cidades
europeias. E, no entanto, de registar que essas viagens
nao foram de todo benéficas para Mozart do ponto de
vista psicoldgico, acabando por desprezar atitudes que
ele considerou provincianas dos seus conterraneos... Em
Junho de 1781 foi dispensado do seu posto em Salzburgo
e mudou-se definitivamente para Viena, onde casou. A
partir de entdo, as suas viagens passaram a ser menos
extensas, todavia frequentes.

Uma das digressdes mais significativas de Mozart
ocorreu em 1777 quando viajou para Paris, via Mannheim,
na companhia de sua mée. A dupla permaneceu na
cidade de Mannheim de 30 de Outubro a 23 de Marg¢o
do ano seguinte e ali Mozart teve ocasido de ouvir a
famosa orquestra.

A orquestra, tal como hoje sabemos, foi evoluindo ao
longo dos tempos e, na verdade, continua a evoluir.

Mas um dos aspetos mais relevantes da sua histoéria
ocorreu em meados do século XVIII, na corte germéanica
de Mannheim quando, sob a regéncia de Johann
Stamitz (1717-1757), passou a ser constituida apenas por
virtuosos, para gaudio de todos aqueles que a ouviam; o
historiador de musica inglés Charles Burney descreveu-a
como “um exército de generais capaz de planear e de
levar a cabo uma guerra”. De imediato os compositores
perceberam o potencial de tal agrupamento e Mozart
nao foi excec¢do. Pese embora ndo ter chegado até nds
nenhuma musica que eventualmente tenha escrito para
aorquestra de Mannheim, o certo é que levou consigo

muitas ideias para Paris, onde ele e sua méae finalmente
chegaram a 1de Abril de 1778, apds varias semanas de
arduas viagens. Na capital francesa passou as primeiras
semanas a procura de patronos para novas encomendas,
na esperanga ndo apenas de melhorar a sua situagdo
financeira, mas de ser convidado para assumir algum
posto. Conseguiu apenas trés encomendas: um balé,
vérias sonatas instrumentais, e uma sinfonia. Nessa nova
sinfonia considerou incorporar varias ideias que trouxe
de Mannheim e a Sinfonia “Paris”, como posteriormente
ficou conhecida, foi estreada na residéncia de um certo
conde Sickingen, a12 de Junho de 1778.

Seis dias depois da sua estreia, a Sinfonia “Paris”

seria apresentada, pela segunda vez, na popular

série de Concertos Espirituais e, na sequéncia dessa
apresentacdo, Mozart escreveu a seu pai: “foi aplaudida
e consta que referenciada no Courier de L'Europe —
assim podera perceber o quao excecionalmente foi
bem-recebida. Durante o ensaio estava extremamente
ansioso, pois nunca na minha vida assistira a tdo ma
prestacao. Ndo pode fazer ideia da forma desajeitada
como os musicos executaram a primeira e segunda
leituras. Na verdade, eu estava assustado e decidi ir
para o concerto sob a condigdo de no caso de as coisas
correrem tdo mal quanto correram nos ensaios, eu
proprio avangar para a orquestra, agarrar o violino do
Sr. Lahouse (o concertino que dirigia a orquestra) e
assumir a lideranca! Comeca a Sinfonia! Sabia que uma
passagem a meio do primeiro allegro iria agradar: e a
musica arrebatou o publico que desatou a aplaudir. O
andante agradou igualmente, e especialmente o Ultimo
allegro pois, contrariando o que constatei nesta cidade,
onde todos os ultimos allegricomecam, a semelhanca
do primeiro, com todos os instrumentos juntos e em
unissono, eu comecei com apenas dois violinos, numa
dindmica suave durante oito compassos e sé depois
forte, levando o publico a murmurar de inicio “Chiul” e a
aplaudira mudancga.”



W. A. Mozart: Sinfonia n® 36 em D6 Maior, K. 425
(“Linz")

Um ano apds ter-se mudado para Viena, Mozart casou
com Constanze Weber, e dez meses depois nascia o
primeiro filho que sobreviveria apenas dois meses, vitima
de “cdlicas intestinais”. Mas os pais ndo acompanharam
de perto essa situagdo, porquanto pouco depois do
nascimento da crianca viajaram para Salzburgo para
Leopold conhecer Constanze. Ali permaneceram trés
meses e, aparentemente sem pressa de regressar a casa,
estenderam a viagem visitando um patrono e velho
amigo de Mozart, o conde Johann Anton Thun, na sua
casade Linz. O casal chegou a Linza 30 de Outubro

de 1783, e encantado com a “cortesia” de Thun, Mozart
concordou em apresentar um concerto com a orquestra
particular do conde. Escreveu a seu pai, “Como néo
tenho comigo nenhuma sinfonia, decidi rapidamente
escrever uma nova”.

Em quatro dias Mozart comp&s a Sinfonia que foi
estreada no teatro de Linza 4 de Novembro de 1783,

a par duma outra Sinfonia de Michael Haydn a qual
Mozart acrescentara uma introdugéo lenta (durante
muitos anos acreditou-se ser esta obra de autoria de
Mozart, tendo sido listada como “Sinfonia n.° 37”; deste
equivoco resultou chegar a 41 o numero de sinfonias,
quando na verdade, Mozart teria composto apenas 40).

Escrita para pares de oboés, fagotes, trompas e
trompetes, bem como timbales e cordas (a orquestra

de Thun néo tinha flautas), a Sinfonia “Linz”, mais do
que qualquer outra, revela uma certa influéncia de
Haydn. A caracteristica mais 6bvia dessa influéncia é

a genial introducao lenta do 1°andamento, embora a
subsequente brincadeira em forma de sonata (com uma
reexposicdo pouco habitual) seja tipica de Mozart. O

2° andamento recorre ao ritmo ligeiramente dancante
duma siciliana enquanto que o episédio em tom menor
introduzido por um tamborilar de cordas em unissono
parece ter sido inspirado numa passagem da Sinfonia de
Michael Haydn apresentada nesse mesmo concerto.

Nas palavras do grande especialista de Mozart, Albert
Einstein, os dois ultimos andamentos poderiam ser

de Joseph Haydn, “ndo fosse a presengca em cada
compasso do cromatismo, da agitacao e da docilidade
tao caracteristicas de Mozart”. O 3° andamento inclui
um encantador Trio que acrescenta um toque delicioso
regional, escrito ao jeito de uma Ldndler, danga popular
austriaca, enquanto que o0 4° andamento € um apressado
e enérgico final, um teste ao virtuosismo dos violinistas
de Linz.

A



W. A. Mozart: Sinfonia n°® 38 em Ré Maior, K. 504
(“Praga”)

De Viena, Mozart deslocava-se frequentemente a

Praga onde contava com um publico devotado. Nesta
cidade o compositor sentia-se mais apoiado do que

em Viena, que em finais da década de 1780 parecia

ter perdido interesse nele e na sua musica. Do ponto

de vista musical, Praga era uma cidade estimulante,

com uma excecional companhia de dpera que a 22 de
Janeiro de 1787 apresentou a sua mais recente dpera,

As Bodas de Figaro, fazendo questéo da presencga do
compositor. Mozart ficou encantado com a forma como
a 6pera foi recebida: “todos escreviam sobre a dpera, e
dela falavam, trauteavam, assobiavam e dancavam”. Mas
néo se tratando de uma estreia (essa, ocorrera em Viena
em Maio passado), os responsaveis tinham sugerido a
Mozart que trouxesse uma novidade para a orquestra
tocar. Desta forma compds uma sinfonia que completara
seis semanas antes da estreia, ocorrida poucos dias
antes da apresentacdo da épera. E desde entdo esta
obra ficou conhecida como Sinfonia “Praga”.

Ansioso por impressionar os meldmanos de Praga,
Mozart trabalhou longa e arduamente nesta nova
sinfonia. Existem bastantes esbocos da obra, muitos
mais do que das restantes sinfonias; ideias para temas,
manuscritos desirmanados com rabiscos de temas para
cada um dos andamentos, e uma ideia para comecar

o final que, no caso, foi descartada. Sendo esta a 37°
sinfonia que Mozart completava, certamente ndo se
debatia com dificuldades conceptuais, pese embora o
facto de ndo ter escrito nenhuma sinfonia nos ultimos
trés anos. Quicd, estaria determinado a dizer algo
importante e novo numa obra orquestral monumental.

Com a Sinfonia “Praga”Mozart optou ndo pela moda
vienense dos quatro andamentos, mas pelo formato de
trés andamentos que seguira antes do periodo vienense.
Mesmo assim, é uma das mais longas sinfonias que
escreveu, e a sua extensdo é logo sugerida pela abertura
majestosa do 1°andamento que antecipa a abertura da
épera que escreverd de seguida, Don Giovanni, e que,
na verdade, serd estreada em Praga, em Outubro de
1787. O Allegro que se segue, criando, ao que parece,
uma toleravel imitagdo de galinhas chocas, inclui ainda
temas que aparecerdo nas 6peras Don Giovannie A
Flauta Mdgica.

O 2° andamento, com o seu gracioso tiquetaque e o
delicado didlogo entre violinos e madeiras, fornece o
contraste ideal para o monumental primeiro andamento,
enquanto que algumas ousadas voltas harmdnicas

que surpreendentemente surgem no meio do
andamento proporcionavam ao publico aquele toque de
originalidade que visavam na musica de Mozart.

De todos, o mais curto e ligeiro é o 3° andamento, cujo
caracter brincalhdo desvirtua a sua total dificuldade
técnica. Na verdade, em toda a obra de Mozart, poucas
passagens exigem tanto dos musicos em matéria

de conjunto, quanto os primeiros compassos deste
andamento. Alguns momentos dramaticos mais adiante
antecipam o Don Giovanni, enquanto que o final lembra
o espirito exuberante de As Bodas de Figaro.

Por Dr. Marc Rochester
(Tradugédo: Maria da Graga Marque)



NOTAS BIOGRAFICAS

Lu Jia

Lu Jia foi Director Musical do Teatro Comunale Giuseppe Verdi de Trieste em 1990, tornando-se

o primeiro maestro asiatico a dirigir uma casa de dpera nacional na Italia. Foi também nomeado
Director Musical e Maestro Principal da Orquestra da Toscana, em Italia, da Orquestra Sinfénica de
Norrkoping, na Suécia, e da famosa Arena di Verona, entre outras. E actualmente Director Musical

e Maestro Principal da Orquestra de Macau, Director Artistico e Musical do National Centre for

the Performing Arts (NCPA), em Beijing, e Maestro Principal da Orquestra do NCPA da China. Lu
Jia apresentou-se em mais de dois mil concertos e éperas em colaboracdo com casas de épera e
orquestras europeias, americanas e asiaticas. Em 2017, Lu Jia foi um dos representantes ultramarinos
a participar da Conferéncia Nacional da CCPPC e, em 14 de Maio, dirigiu o concerto dedicado a 1*
cimeira da iniciativa “Uma Faixa, Uma Rota”, realizada em Pequim, com uma actuagédo muito elogiada
por lideres chineses e do exterior. Lu Jia recebeu no mesmo ano, o Prémio de Amizade da Grande
Muralha, atribuido pelo Governo Municipal de Pequim pelas suas notaveis contribuicdes para a
cidade em 2014, 2015 e 2017.

Orquestra de Macau

A Orquestra de Macau (OM) é um agrupamento profissional dependente do Instituto Cultural do Governo da R.A.E
de Macau. Desde 2008, data em que o Maestro Lu Jia iniciou a sua gestédo como Director Musical e Maestro Principal,
a Orquestra passou a realizar cerca de 90 concertos e programas de divulgac¢édo por temporada, apresentando ao
publico, de forma abrangente e sistematica, classicos ocidentais e chineses. Em 2018, a Orquestra langou o “Programa
Audiéncia Jovem” dando aos jovens mais oportunidades de apreciarem a musica erudita. Ao levar a musica aos
campus, comunidades e grupos desfavorecidos, alargou-se significativamente o publico da musica erudita.

A OM tem sido regularmente convidada para actuar na China continental e no exterior. Em 2019, para celebrar o
20° aniversario do regresso de Macau a patria e o 70° aniversario da fundagao da Republica Popular da China, a OM
deslocou-se no més de Setembro a Portugal e, em Novembro, a Beijing e a Zhuhai onde se apresentou no Zhuhai
Huafa & CPAA Grand Theater; em Dezembro, participou na Paixdo de Macau, Cora¢do da China - o sarau cultural
de celebracdo do 20° aniversdrio do regresso de Macau & Pdtria, na Nave Desportiva dos Jogos da Asia Oriental de
Macau, homenageando, assim, esta memoravel ocasido histdrica.



A EUROPEAN TOUR WITH MOLARI
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e PROGRAMMLE

W. A. Mozart (1756-1791)
Symphony No. 31in D Major, K. 297 (“Paris”)

Symphony No. 36 in C Major, K. 425 (“Linz")

Interval

Symphony No. 38 in D Major, K. 504 (“Prague”)



PROGRAMME NOITES

W. A. Mozart: Symphony No. 31in D Major, K. 297
(“Paris”)

Bornin Salzburg on 27 January 1756, Mozart spent
much of his early life being touted around Europe by
his exceedingly ambitious father, Leopold, and it was
on avisit to London that the eight-year-old Mozart
wrote what was to be the first of his 40 symphonies.
The travelling continued as Mozart moved into
adulthood, and on many of his travels he wrote music
forindividuals and organisations in the cities he visited.
In today’s concert we look at three of his symphonies
each written for a different European city. It has to be
said, however, that all that travelling did Mozart no
good at all psychologically, and he came to despise
what he regarded as the narrow, provincial attitudes
of his hometown. In June 1781 he was dismissed from
his post in Salzburg and moved permanently to Vienna
where he married, after which his travels became far
less extensive although no less frequent.

One of the more eventful tours Mozart undertook from
Salzburg was in 1777 when he travelled to Paris by way
of Mannheim in the company of his mother. The pair
of them stayed in Mannheim from 30 October 1777 to
23 March 1778, where Mozart heard the world-famous
orchestra.

The orchestra, as we know it today, evolved over a long
period of time; indeed, it is still evolving. But one of the
more significant developments in its history occurred
in the German Court of Mannheim during the middle
years of the 18t century. Here Johann Stamitz (1717-
1757) had created an orchestra made up entirely of
virtuoso players, and all who heard it were profoundly
impressed, the English music historian Charles Burney
describing it as “an army of generals, equally fit to plan
a battle as to fight it”. Composers were quick to realise
the potential of such an ensemble, among them
Mozart, and while any music Mozart may have written
for the orchestrain Mannheim has long since been
lost, he did carry with him a great many ideas when, on
1 April 1778, he and his mother finally arrived in Paris
after several weeks of arduous overland travelling. He
spent the first few weeks in the French capital seeking

commissions for new works which, he hoped, would
not only bring him some much-needed money, but
would also secure him a full-time position in the city.
Inthe event he received just three commissions; a
ballet, several instrumental sonatas, and a symphony.
He made a point of incorporating into that new
symphony several of the features he had encountered
at Mannheim, and the “Paris” Symphony, as it has
subsequently become known, was first performed at
the home of a certain Count Sickingen in the city on 12
June 1778.

Six days later, the “Paris” Symphony was given a
second performance at the city’s popular Concerts
Spirituel following which occasion Mozart wrote back
to his father that “it was performed with applause

and | hear, moreover, that it has been noticed in the
Couriere de L’Europe - so that you can see it has

been exceptionally well received. | was exceedingly
anxious at rehearsal, for never in my life have | heard

a worse performance. You can have no conception of
how they bungled and scrambled through it the first
time and the second. Really | was quite frightened and
finally resolved to go to the concert with the proviso
that if things went as ill as at the rehearsal | would
certainly make my way into the orchestra, snatch Herr
Lahouse’s instrument (the orchestra was conducted
by the first violinist) from his hand and conduct
myself! The Symphony began! In the midst of the first
Allegro came a passage | had known would please: the
audience was quite carried away - there was a great
burst of applause. The Andante also found favour, but
particularly the last Allegro because, having noticed
that all last allegriin this city opened, like the first, with
allinstruments together and usually in unison, | began
with two violins only, soft for eight bars and only then
loud, so that at the start the audience said “Sh!” and
when the loud began at once they all clapped their
hands.”



W. A. Mozart: Symphony No. 36 in C Major, K. 425
(“Linz")

Just over a year after moving to Vienna, Mozart married
Constanze Weber, ten months after that their first son
was born, and just two months later the baby died of
“intestinal cramps”. But the parents were unaware

of this; shortly after the birth, they travelled back to
Salzburg so that Leopold could get to know Constanze.
They spent three months in Salzburg and, apparently in
no great hurry to return home, extended their absence
by visiting Mozart’s old friend and patron, Count Johann
Anton Thun, at his home in Linz. The Mozarts arrived

in Linz on 30 October 1783 and were so delighted to

be received with “much courteousness” by Thun that
Mozart agreed to give a concert with the Count’s private
orchestra. He wrote to his father, “Because | do not have
a single symphony with me,  am writing a new one at
breakneck speed.”

Mozart spent four days composing the symphony, and it
was first performed in the theatre at Linz on 4 November
1783, along with a symphony by Michael Haydn to which
Mozart had added a slow introduction. (For many years
it was believed that the entire work was by Mozart and

it was listed as his “Symphony No. 37”; as a result, while
Mozart’s symphonies number up to 41, in fact he seems
to have composed just 40.)

Scored for pairs of oboes, bassoons, horns and trumpets,
as well as timpani and strings (Thun’s Linz orchestra had
no flutes) the “Linz” Symphony shows more strongly than
any other Mozart symphony the influence of Joseph
Haydn. The most obvious Haydnesque feature is the 1t
movement’s slow and genial introduction, although the
subsequent sonata-form romp with an unusually regular
recapitulation is typical Mozart. The 2" movement
makes use of the gently rocking rhythm of a siciliana
while the minor-key episode introduced by pattering
unison strings appears to have been inspired by a
passage from the Michael Haydn Symphony performed
in the same concert.

Inthe words of the great Mozart scholar, Albert Einstein,
the final two movements could be mistaken for Joseph
Haydn “if it were not that they contain in every bar
typically Mozartian chromaticism, agitation and pliancy”.
The 3" movement includes a charming Trio which adds
a delicious touch of local flavour by being somewhat

in the nature of a popular Austrian dance, the Léandler,
while the 4th movement is a bustling and energetic finale
which would certainly have tested the virtuosity of the
Linz violinists.



W. A. Mozart: Symphony No. 38 in D Major, K. 504
(“Prague”)

From Vienna, Mozart travelled most frequently to
Prague where he had attracted a devoted following. He
certainly felt that the city was more supportive of him as
a composer than Vienna, which in the late 1780s seemed
to have lost interest in him and his music. Prague was
certainly a very musical city boasting an exceptionally
fine opera company, which, on 22 January 1787, staged a
performance of Mozart’s latest opera, The Marriage of
Figaro, and to which Mozart was invited. He was amazed
at the reaction to the opera in Prague; as he wrote back
home, “everyone was writing about it, talking about it,
humming it, whistling it, and dancing it”. But since the
premiere of the opera had not been given in Prague (that
took place in Vienna the previous May), the authorities
suggested Mozart might like to bring something new
with him for their orchestra to play. He duly composed

a symphony which he completed six weeks before its
premiere, which took place a few days before the opera’s
performance. It has ever since known as the “Prague”
Symphony.

Anxious to impress the music-loving people of Prague,
Mozart worked long and hard over his new symphony.
There are more sketches for the work than for any
other of his symphonies; projected ideas for themes,
odd manuscript doodles of themes for each of the
movements, and an opening idea for the finale which,
in the event, was discarded. Since this was the 37t
symphony Mozart had completed, he certainly was not
struggling with the concept of a symphony, despite
not having written one for three years. Rather, he was
determined to say something important and newin a
monumental orchestral work.

With the “Prague” Symphony Mozart chose not to follow
the Viennese fashion for four-movement symphonies,
but to revert to the three-movement format of his
pre-Viennese symphonies. All the same it remains one
of the longest he ever wrote, its scale suggested by

the statuesque opening of the 15t movement, which
anticipates the overture to his next opera, Don Giovanni,
which was, indeed, premiered in Prague in October 1787.
The ensuing Allegro, making, it would seem, a passable
imitation of clucking hens, also includes themes which
appeared later in both Don Giovanniand The Magic
Flute.

The 2"d movement, with its graceful clock-ticking
character and delicate dialogue between violins and
woodwind, provides the ideal foil for the huge 15t
movement, while some startlingly adventurous harmonic
twists and turns in the middle of the movement would
have given the audience just that touch of originality
they sought in Mozart’s music.

The shortest and most light-hearted movement of the
three is the 314 movement, its playful character belying
its sheer technical difficulty. Indeed, few passages in

the whole of Mozart’s output place such demands on
the musicians’ ability to produce taut ensemble playing
than the opening bars. Some rather dramatic moments
later in the movement provide a further foretaste of Don
Giovanni while the ending is very much in the exuberant
spirit of The Marriage of Figaro.

By Dr. Marc Rochester



BIOGRAPHICAL NOTES

Lu Jia

Lu served as Music Director of the Teatro Comunale Giuseppe Verdi di Trieste in 1990, becoming
the first Asian conductor to direct a national opera house in Italy. He was also appointed as Music
Director and Principal Conductor of L'Orchestra di Toscana in Italy, Norrkdping Symphony Orchestra
in Sweden, and the world-famous Arena di Verona, among others. He is the Music Director and
Principal Conductor of the Macao Orchestra, while also serving as Artistic Director of Music at the
National Centre for Performing Arts (NCPA) in Beijing and Principal Conductor of the China NCPA
Orchestra. Lu has conducted over 2,000 concerts and operas in collaboration with European,
American and Asian opera houses and orchestras. In 2017, he was one of the overseas representatives
attending the CPPCC National Conference, and on 14 May, he directed the concert dedicated to
the 15t Belt and Road Summit held in Beijing, receiving high praise from both Chinese and foreign
leaders. He received the Great Wall Friendship Award from the Beijing Municipal Government for his
outstanding contributions to the city in 2014, 2015 and 2017.

Macao Orchestra

The Macao Orchestra is a professional ensemble under the auspices of the Cultural Affairs Bureau of the Macao S.A.R.
Government. Since Maestro Lu Jia commenced his tenure as Music Director and Principal Conductor in 2008, the
Orchestra has been holding 90 different concerts and outreach programmes in each concert season, presenting to the
public, comprehensively and systematically, Western and Chinese classics. In 2018, the Orchestra launched the Young
Audience Programme to enhance young people’s appreciation of classical music. By bringing music to campuses,
communities and the underprivileged, it has broadened the audience for classical music.

The Orchestra has regularly been invited to perform in Mainland China and overseas. In 2019, to celebrate the 70th
anniversary of the founding of the People’s Republic of China and the 20t" anniversary of Macao’s return to China, the
Orchestra toured Portugal in September, followed by appearances at the National Centre for the Performing Arts in
Beijing and the Zhuhai Huafa & CPAA Grand Theatre in November, and in Passion of Macao, Heart of China - Variety
Show in Celebration of the 20th Anniversary of Macao’s Return to the Motherland at the Macao East Asia Games
Dome in December, paying tribute to this memorable and historical occasion.
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m Verao Musical!

et's Enjoy a Summer of Music!

05/06/2021 15:30
SRERSHE —SSmiEtE o
Concerto do Dia da Crianga - choice
Mapa oculto de DoReMi

Children's Day Concert -

DoReMi's Hidden Map

MR ER S B BR

Centro Cultural de Macau - Grande Auditério

Macao Cultural Centre Grand Auditorium

MOP 250/200/150

12/06/2021

{E&m 2%

Memoérias Perenes de Paris

The Enduring Memories of Paris
HAPAB-KBFE (N2)

Universidade de Macau -

Aula Magna da Universidade (N2)
University of Macao - University Hall (N2)

20:00

19/06/2021 20:00

ERZTE

Indulgéncia no Piano de Camara

Piano Chamber Indulgence

@ TEEIPR | Teatro Dom PedroV | Dom Pedro V Theatre

19/06/2021 17:15
S=-EEE kids'
Musica na biblioteca choice

Music in Library
T {FEE#E | Biblioteca daTaipa | Taipa Library

26/06/2021 14:30/17:00

B RHEEE

Mdusica em Fundagao Oriente

Music at Casa Garden

WAEEEE S | Fundagio Oriente | Casa Garden

10/07/2021 17:15
e -EEE kids'
Mdsica na biblioteca choice

Music in Library
Uk{FEIE#E | Bibliotecada Taipa | Taipa Library

10/07/2021 14:30
= -EiEE

Musica No Museu De Arte De Macau

Music in Macao Museum of Art

TP EET1E48E | Museu De Arte De Macau |

Macao Museum of Art

1710712021 20:00
R — RO kids'
Expresso Classico - Percussao Magica choice
Classical Express - Magical Percussion
HEPR SR FEP O YRR

Centro de Ciéncia de Macau -

Centro de Convengdes - Saldo de Convengdes
Macao Science Center - Convention Cente - Convention Hall

24/0712021 20:00

Bk

Charme de sopros

Charm with the Winds

i#@ JTEBIBR | Teatro Dom PedroV | Dom Pedro V Theatre

MOP 120/100

31/07/2021 20:00

2020-21 4 FFREHE—
IRRRERFILE

Concerto de Encerramento da Temporada
2020-21Haochen Zhang e a Orquestra
de Macau

2020-21Season Closing Concert -
Haochen Zhang and Macao Orchestra
BB RS BT

Centro Cultural de Macau - Grande Auditério
Macao Cultural Centre Grand Auditorium

MOP 400/350/250/150

JE(H;ES) | Actividades | Activities

18/07/2021 - 11:30
ITESET (FY kids'
Workshop de Percussao choice
Percussion workshop

A RERRRE

Auditério do Conservatério de Macau

Auditorium of Macao Conservatory

31/07/2021 19:00
(2020-21 4FHREHE) RAlEH
“Concerto de Encerramento da Temporada
2020-21" Conversas Pré-Espectaculo
“2020-21Season Closing Concert”
Pre-concert talk

MPIXEPLEEE

Centro Cultural de Macau - Sala de Conferéncias
Macao Cultural Centre - Conference Room

THEME, RRAS ERER, RRAL
Sujeita a inscrigao, entrada gratuita Nao sujeita a inscrigao, entrada gratuita
Free admission with registration Noreg required, free
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