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In 2023, the 33" Macao Arts Festival takes the theme “The Long Artistic Journey” and aims at promoting innovative
expressions of our era through a range of selected exceptional art programmes, inviting the public to appreciate

the beauty of art and look to the future with both a local focus and a global vision, while also exploring the diverse
aspects of human existence reflected in different artistic genres. Inspired by the compass, the key visual of the event
this year communicates the concept of “guiding the road forward and lighting up the hearts” encouraging the public
to take a life journey with art to enjoy brighter landscapes ahead.

The Macao Arts Festival this year will kick off with the Rite of Spring, a production by well-known Chinese dancer,
Yang Liping. Numerous impressive revivals of Stravinsky’s The Rite of Spring have been staged since its debut in
Paris over a century ago. With this production jointly created with a range of international artists and with years of
choreographic experience, Yang seeks to make artistic breakthroughs, combining Western and Eastern elements.

Chinese stage director Liu Fanggi, who is known for his blockbuster plays, will add some heart-warming moments
to the Macao Arts Festival in May with his adaptation of one of the three masterpieces by Keigo Higashino — The
Miracles of the Namiya General Store. This meticulous production impresses the audience with its fantastical story,
heart-warming music and soothing performances, and has even received an inscription from the original author: “I

like those who are troubled and also those who are perplexed”, which soothes the unsettled minds of this era.

As normal travel has resumed, the Macao Arts Festival has taken the lead to join hands with the Portuguese
Contemporary Dance Company, with the renowned Portuguese choreographers Vasco Wellenkamp and Miguel
Ramalho transforming the verses of Sophia de Mello Breyner Andresen into dance routines, making lives and souls
sparkle through the dancers’ body movements.

Despite many obstacles along the journey, one will definitely reach one’s destination with an unwavering spirit.
Masterpieces by famed artists that were unable to be staged in Macao due to the pandemic will finally delight an
eager audience. These works include / Am a Moon by young playwright Zhu Yi, which unfolds the desires and secrets
of urbanites; the ancient Greek tragedy Electra, jointly produced by the national drama company Shanghai Dramatic
Arts Centre and a Greece-based production team; Xiao Ke, a dance collaboration between Chinese and French

artists; New Dragon Inn, presented by the Shanghai Jingju Theatre Company with an equal emphasis on tradition and
innovation; and the experimental Cantonese opera Farewell My Concubine (New Adaptation), produced by the Xiqu
Centre, West Kowloon Cultural District. Between local and international, tradition and innovation, the infinite power
of stage performing arts is unleashed.

The Macao Arts Festival is always dedicated to fostering local artistic and cultural endeavours and productions, which
account for half of all the programmes this year, bringing an emotional impact to the audience with a combination of
creativity, technology, insight and human concern.

Taking the theme of “humans and cities” and integrating virtual reality (VR) experience into immersive theatre,
the local Dirks Theatre Arts Association has produced m@rc0 p0!0 endg@me 2.0 jointly with a Hong Kong-based
creative team, a programme that reflects upon the impact of digital civilisation on the human world while transcending

the boundary between virtuality and reality. Creative endeavours know no limits. Following Fart for U, the versatile



PO Art Studio is bringing to the Macao Arts Festival Lift Left Life Live, a “pseudo travel-themed theatre” play
blowing the audience’s mind in the Macao City Fringe Festival and now recreated into an intriguing production
that combines travel experience with a reflection on the city.

Stella & Artists, a local troupe dedicated to contemporary dance, will present Club Loneliness with Berlin-based
dance company TOTAL BRUTAL, using body language and movements to jointly explore feelings of love

and alienation existing across different regions and cultures. Dedicated to producing original plays, the Dream
Theater Association has created quasi-documentary theatre The Dress Looks Nice on You based on its creative
team’s interviews with psychotic individuals, exploring the unusual perceptual world through text fragments,
sounds and videos.

The Zhen Hua Sing Cantonese Opera Association has transformed the painful memories of Typhoon Hato into
the Multimedia Full-length Cantonese Opera Bonds of Hato, in an effort to eulogise Macao people’s nobility
and love for the city. Patua theatre, a genre unique to Macao, is an item of national intangible cultural heritage,
and the Doci Papiagam di Macau Drama Group is the only one of its kind. The drama company, which has
been commenting on all big issues of this small city over decades with a hilarious touch like no other, is now
embracing its 30™ anniversary. Let us look forward to Carnavaland, the closing programme the company has
produced for this year’s Festival.

The Macao Orchestra, one of the local professional music ensembles, will once again bring a feast of wonderful
tunes to the audience. Under the baton of genius conductor Lio Kuokman, the orchestra will team up with famed
violinist Chen Xi to present the concert Drunken Strings in tribute to the immortal composer Tchaikovsky.

Steady steps on the artistic journey make enduring progress, and the aesthetic sense should be nurtured from an
early age. The Macao Arts Festival has been a companion for growing children over the decades and is bringing
productions of different styles to the audience this year. Local image artist Bernardo Amorim is presenting the
family magical image theatre On This Side of Macao — The Quest for Veronica, unleashing fantastical ideas
through local architecture. Transforming a small theatre into a giant cardboard house, the Frozen Charlotte
Productions and The A.S.K. are jointly presenting Paperbelle, a minimalist yet highly imaginative play which is
sure to blow the young children’s minds. DKS Shanghai will take the little audience into a sensory world with
The Ocean, an immersive interactive musical featuring classical music. The Performing Arts Gala will once
again be staged in the community to promote art across the city.

Furthermore, the exceptional outreach programme Selected Screenings of International Stage Performances
will feature films of recorded first-class performances by top art troupes from Asia, Europe and the United
States, breaking geographical boundaries to give the audience a taste of top international productions.

The passion for life is now uncorked after a three-year pandemic restraint. The Macao Arts Festival invites you
all to ponder on the experiences along the way and discover a beautiful scenery unveiled in May this year.
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Bringing together Eastern and Western works that

transcend the times, we make

May wonderful by showcasing the contemporary spirit.
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“A daring vision with sumptuous design, that goes
full throttle in portraying the might of destruction
and the light in regeneration.” — British
choreographer Roisin O'Brien
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Grand Auditorium, Macao Cultural Centre
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Director and Choreographer: Yang Liping
Visual Director: Tim Yip

Composers: Igor Stravinsky and He Xuntian
Literary Director: Liang Gelou

Project Manager: Max Ma
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The most pioneering work in a century, The Rite of Spring can also be regarded as the
most well-known and influential production throughout the history of dance. Its innovative
approach has inspired the creativity of many dance artists who have reinvented it into
various versions based on the unique music language of the composer, Stravinsky,

preserving the appeal of the time-honoured masterpiece with their ingenuity.

In 2016, dance artist Yang Liping, who is famed for her peacock dance, was invited to
revive The Rite of Spring. After three years of perfecting the process with multiple artists,
including Tim Yip and He Xuntian, Yang has successfully injected new vitality into this
century-old masterpiece. Her version of The Rite of Spring reverses the original narrative
from an Oriental perspective, with the Maiden (The Chosen One) actively offering
herself for sacrifice to fulfil her destiny instead of being passively made into a sacrifice.
Integrating Oriental philosophy, symbols and aesthetics, the creative team presents a bold
and innovative interpretation of the piece, impressing the audience with spectacular stage
effects.

R — N+ RERPIGHRE Duration: Approximately 1 hour and 10 minutes, no interval
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There is merely a thin line between a bloodstained pagan ritual and a selfless sacrifice. The Peacock
Contemporary Dance Company integrates Buddhist elements to construct the Rite of Spring as an
Oriental rite that transcends life and death. In a mandala formed with the six-syllabled Sanskrit
mantra, the dancers recreate the Buddha in Dunhuang murals with identical hand gestures (mudras),
which are then used to imitate flying birds and put onto the ground in homage to the universe. While
manifesting Buddha-nature and the natural world, the dancers’ bodies also represent the bodies

of common people who stand in awe of the universe. The rite of spring is thus centred around the
transition between divinity, nature and humanity. As birds start to chirp, the dancers sitting lengthwise
extend their arms with their long, fluorescent-green nails dispersing and gathering to recreate a
peacock opening its feathers, and then transform their stretching and quivering arms into those of
the thousand-hand Bodhisattva. The closely related movement designs create a strong connection
between the life cycles in spring and reincarnation; the Buddhist outlook on life and death continues
to the climax of the vernal rite — a sacrificial dance, where the girl victim awakens to become the
sacrifice-maker, dancing with the six-syllabled Sanskrit mantra and following the Buddhist practice,
thus elevating Rite of Spring from a sacrificial ritual to a journey toward Buddhahood.

Bowie Wong
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Playwright: Zhu Yi
Director: Ding Yiteng
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Cast: Ding Yiteng, Kang Tongge, Wang Dingyi, Zhou Qingyun,

Zhang Jiahuai, Liu Shang and Kang Yutian
Composer: Ding Ke
Choreographer: Liu Shang
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A piano dented by high heels, a bruised apple on a shelf,
and a body covered in love bites. What do they have

in common with a moon full of craters? An astronaut
on a mission to the moon, a salaryman who has lost his
admired actress, a female math student who puts on
weight during puberty, a rock star who is unlucky in
love, a fruit store owner and his wife who met while in
their teens... Under the moonlight, each of them is with
their own worries. This production reveals in the form
of a prose poem the stories of six people, independent
yet interconnected.

Written by playwright Zhu Yi, / Am a Moon premiered
in New York in 2011. The script was then translated into
Chinese and the production has been staged at theatre
festivals both at home and abroad. This performance,
directed by Ding Yiteng, acclaimed as one of the
“leading young theatre directors”, brings the faraway
moon to the audience, inviting us to take a closer look

at its craters.

Duration: Approximately 1 hour and 50 minutes, no interval

Performed in Mandarin, with surtitles in Chinese and English

Restricted to audiences aged 13 or above
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#23# . Beatriz Mira - Carlos Silva * Francisco Ferreira - isis Magro de Sa - Lucas Ribeiro

Maria Mira ~

Tiago Barreiros - Rita Baptista * Ricardo Henriques - Rita Carpinteiro  Sara Casal

Artistic Direction: Claudia Sampaio

Production and Scene Direction: Claudia Alfaiate
Choreographers: Vasco Wellenkamp and Miguel Ramalho
Costume Design: Liliana Mendonga

Technical Direction: Ricardo Campos

Dancers: Beatriz Mira, Carlos Silva, Francisco Ferreira, isis Magro de Sa, Lucas Ribeiro, Maria Mira, Tiago Barreiros,

Rita Baptista, Ricardo Henriques, Rita Carpinteiro and Sara Casal
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As a homage to Sophia de Mello Breyner Andresen, one of
the most important Portuguese poets of the 20th century,
this triple-bill evening interweaves the moving images
radiated from her poetry with the laws of internal gravitation
of the dance steps. The three beautiful pieces — Around the
Abeyance, Autumn for Graga and Requiem — create the
moment in which the choreographic discourse assumes
itself like a metaphor. Let us witness how the dancers and
choreographers echo with Sophia’s poetry and immerse

ourselves in the visible world of dance.

Founded by the multi-awarded chorographer Vasco
Wellenkamp together with Graga Barroso in 1997, the
Portuguese Contemporary Dance Company has earned an
international reputation. The company also invites renowned
choreographers from Portugal and around the world,
creating a platform to build and develop a common artistic

experience.

Duration: Approximately 1 hour and 40 minutes,
including two intervals

Talk: From Poetry to Movement  .104
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2019 marks the centenary of Sophia de Mello Bryner Andresen’s birth and the Portuguese

Contemporary Dance Company has created the commissioned work On Substance of Time to pay
tribute to this major Portuguese poet. Created by the well-known Portuguese choreographer Vasco
Wellenkamp and the company’s resident choreographer Miguel Ramalho, this production leads

the dancers to immerse themselves into the poetic world created by Sophia. On Substance of Time
comprises three pieces: Around the Abeyance, a celebration of youth; Autumn for Graga, a duet that
engages the audience with the intricacies of a romantic relationship; and Requiem, a moving yet
tragic piece where the young men and women on stage seem to have returned to the situation before
25 April 1974, a glorious day for Portugal.

Tomas Tse
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Presented and Directed by: Liu Fangqi

Executive Producers: Wang Yu Nan and Zou Jianwen
Original Author: Keigo Higashino

Produced by: Supersky Troupe

Planner: Shanghai MM Cultural
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FAM PLAY:
BERR pla

Three thieves hide in a deserted general store in a
remote town. At midnight, an envelope is dropped into
the store through the box in the roller shutter door — it is
a letter from 30 years ago. The thieves learn from an old
magazine in the store that this shop was once famous
for helping people in need. Years ago, people who
dropped letters into the store confiding their worries
and perplexities would find a reply in the store’s milk
crate the following day, and that was how the previous
shopkeeper, Grandpa Namiya, had helped many young
people who were struggling in the face of hardship.

The previous letters asking for help now begin to
appear one after another, and the three thieves, out of
goodwill, start to reply to these letters. How will the
story unravel? How will the lives of the three thieves
and the people seeking help change?

Adapted from the eponymous novel by Keigo
Higashino, this play has been touring different places
over recent years, was met with wide acclaim, and it
will continue to convey the power of tenderness on the
stage of the Macao Arts Festival this year.

Duration: Approximately 2 hours and 15 minutes, no interval

Performed in Mandarin, with surtitles in Chinese and English

Talk: From IP to Theatre  >.102

Backstage Tour .11
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Against the background of social development in Japan, The Miracles of the Namiya
General Store depicts the genuine care and encouragement that continue between
people despite changes in time and space. The story starts with three young idle thieves
who accidentally enter the deserted Namiya General Store and find their time and space
overlap with that of a number of letters. The theatre version adopts a different strategy
of artistic expression from that of the novel featuring a constant attempt to make the
words in these letters “three-dimensional” through the visualisation of many of the
situations mentioned in the letters, showcasing them to the audience through theatre
language, including shadow plays and integrating elements of puppetry, accompanying
each transition with music. The letter writer and the recipient are sometimes separated
on the left and right sides of the stage, and sometimes on the upper and lower parts
of the space, to intentionally create a dramatic conflict between letter writing and
reply, conveyed by the altering of the colours and intensity of lighting. This unique
performing approach not only reproduces tenderness beyond time and space as revealed
in the original work, but it also conveys humanity in a more direct manner.

Frankie Wong
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A contemporary theatrical production by Chinese
and Greek creative mind‘s

TRFISAER AR S BB
Grand Auditorium, Macao C__u[tL_JraI Centre .

A




Wz - B

HE L ORIGR - SEIBTIEER
TEHA © EKRIFRHR - FIRERE
EHREE WA

TERES  EEM

Translator: Luo Tong

Director: Michail Marmarinos
Composer: Dimitris Kamarotos
Revival Director: Huang Fangling
Leading Actress: Fan Yilin
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FAMMETT:

HREEE  BEIEHEEE p105

FAM PLUS:
REHR P20

Electra is a classic play about vengeance and justice
written by Sophocles, one of the three great ancient
Greek tragedians. This play, a new interpretation by
renowned Greek theatre director Michail Marmarinos
together with creative teams from Greece and China,
has been recognised with awards since its debut in
2018. This production is directed by revival director
Huang Fangling, and presented in collaboration with the
Shanghai Dramatic Arts Centre.

The chorus plays a critical role in ancient Greek
tragedies, without which the tragedies would arguably
be unable to take shape. Composer Dimitris Kamarotos
has therefore invited specialists to reproduce the ancient
Greek double aulos, a musical instrument which dates
back over 2,000 years, to crossover with the sheng,

a time-honoured Chinese free reed wind instrument.
The text is translated by Luo Tong, who is the third
generation of her family to work as a translator and
researcher of ancient Greek literature and theatre. This
first-class production is definitely not to be missed.

Duration: Approximately 2 hours and 30 minutes,
including one interval
Performed in Mandarin, with surtitles in Chinese and English

Restricted to audiences aged 13 or above

Talk: Approaching Ancient Greek Theatre  .103

Charity Sessions  .126
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CONPEE NI SRR — (LR HR) “Xiao Ke tells her dancing story” — Beijing Daily

2.20 =21

,)() ()() BIERAIRREEIS (REMAEHELE)
A VA 2875+ B Saturday, Sunday Black Box Theatre, Old Court Building (accessible by stairs only)
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Concept: Jéréme Bel

By and With: Xiao Ke

Technical Direction: Zi Han

Artistic Advice and Executive Direction: Rebecca Lasselin
Production Manager: Sandro Grando
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Xiao Ke, a 44-year-old performer and choreographer
currently based in Shanghai, collaborates with French
choreographer Jérome Bel for an experimental
performance, a cross-cultural dialogue in the theatre.

Without international travel and experimenting with
new production and dissemination practices, Bel’s
approach combines concern for the environment with
that of creation and transmission. Despite Bel’s absence,
Xiao Ke’s autobiographical narrative, body movements
and music on stage suggest a cross-cultural dialogue
with him and reflect the evolution of dance and culture

in China over the past 40 years.

Commissioned by Centre Pompidou x West Bund
Museum Project, Xiao Ke premiered in 2020 and was

met with critical acclaim.

Duration: Approximately 1 hour, no interval

Performed in Mandarin, with surtitles in Chinese and English
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By breaking the boundaries of art forms and
delving into urban stories, we explore personal

sentiments and create a landscape of our very own.
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2B Tickets RFIT MOP 180

—

EXRAIEESRIS (BEREHLEE)
Black Box Theatre, Old Court Building

HRII5 8 € x Paprika Studio  Dirles T heatre Arts Association X Paprika Stuclio
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0T QW@Bpug \(’)jod ooJo

“Between putting on and taking off the goggles,
one not only traverses between the virtual sphere
and the real space, but also switches between the
worlds of Marco Polo and Kublai Khan.” — Jass
Leung, theatre critic

/- CC
/- 9¢C

20:00 15:00

(accessible by stairs only) EMRZER Friday to Sunday #8375~ B Saturday, Sunday
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Direction and Text: Adrian Yeung
Cast: Ip Ka Man, Wu May Bo and Anson Chan

VR Design and Production: Adrian Yeung and Arnold Chan

Design: Lam Ka Pik, Kenneth Cheong, Chan Ming Kin and Nicco Sun

Stage Technical Support: MIIS Production

RIS & T S BRI 0 2R BES
MEHEE B (VR) e JBI35 T8 M A A b (AT —
iy (EED BHNESR20) c EEESKEE
RIS - FERAEER/ NS CBERRMET) - B
511855 A AT & BB ) 9% i SO A B B 45 R R 3 B ) S
Paprika Studio Hfi & BI1E o

TET AT IR - U0 L B TR B 1R
BMEFERENNSIET > EEFMERETN
TS —— Tt R B BN B TT - =2 B TR $ 28
2 A S A AN R B R EE BRI o BT
HGENABBHEBIE 2 £ AR SRR
ISP UGEPE YN SR RN T A

it 5 B 5 8 20:00 BH B EERRENR
Post-show talk after the performance at 20:00 on 5 May

FAM MEL T
R ERER (VR) EAE P00
FAM PLAY:

ERES (VR) £&ERE P10

Joining the Macao Arts Festival for the fifth time, the

Dirks Theatre Arts Association is presenting m@rc0 p0!0
endg@me 2.0, a production that combines virtual reality (VR)
and theatrical performance. This programme, adapted from
Ttalo Calvino’s novel Invisible Cities, is a joint production by
the Dirks Theatre Arts Association and the Hong Kong-based
Paprika Studio, a theatre company dedicated to developing
visual aesthetics that features the integration of media into
theatre.

Throughout the programme, the audience will wear VR
goggles to enter the world created by Italo Calvino while
being guided by the actors and VR technology; several
cities across time and space that stand between reality and
illusion are highlighted in the chess duel between Kublai
Khan, Emperor Shizu of the Yuan Dynasty, and the traveller
Marco Polo. Traversing between reality and surreality in
this extraordinary world, the audience will reflect upon the
impact of digital civilisation on human society.

Talk: Virtual Reality (VR) and Theatre P.100

Virtual Reality (VR) Video Experience Exhibition .10
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BHEBA—NEZ+ > FRPBRE
BIEEY > TRFR

RR+ZREANTER > URFERUTENZALT2E
1. 26~ BSAOMERRHERZAL ;

2. BERREZAL

3. BABRRAHEMERMREZAL

4. EEXNFEEREBEREER (VR) RfizAL-

Duration: Approximately 1 hour and 20 minutes, no interval
Performed in Cantonese, no surtitles

Restricted to audiences aged between 13 and 65, not suitable for any of the following:
1.Pregnant women, or individuals with cardiovascular disease or other serious health conditions;
2.Individuals with epilepsy;

3.Individuals with pinkeye or any other contagious eye diseases;

4.Other individuals who are unsuitable to experience VR.

AREE:

1 ERER (VR) BRSEHZBET  ARXEREMR > BRUARTRS > UAMEREERRENRE ;

2 ERMALERERRRERSAEGELREZ  ROER - BERESIABLEESRICNRERITR - WEERESBRITHHM
FTEZRR > BHHEREITAE ;

3 EAMRRATRBEIRE ; WEERRS  HRFERTEDN 142 KRR 50 2XK5E > BH IR D RFEZ AT IER
EEMATMBERTIRRES

Remarks:

1.VR will alternate with live performances during the programme. To avoid disruptions, audience members are requested to remain quiet and
switch off all sound-making and light-emitting devices;

2.Some people may feel dizzy and nauseous when using VR goggles. Audience members are therefore requested to evaluate their own health
and physical condition before buying tickets and entering the venue. Spectators are responsible for any conditions arising from their own
dangerous behaviour;

3.Contact lenses are recommended for spectators who wear glasses. For those who opt for glasses, please note that the size of the frames
should be less than 142 mm in length and 50 mm in width, and the shape of certain frames may hinder the wearing of VR goggles.
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Putting on VR Goggles 1o Explore the
Virtual World and Reality in the | heatre:
marcO pol0 endgaime 2.0

It has become a common trend in recent years to explore the use of virtual reality (VR) in theatre.
m@rc0 p0!0 endg@me 2.0 takes reference from Six Memos for the Next Millennium, the collection
of Italian writer Italo Calvino’s lectures, and is based on his novel Invisible Cities, which relates

the story of Kublai Khan listening to Marco Polo’s description of a range of illusory yet seemingly
real cities. In addition to viewing the actors’ live performance, the audience will also experience the
virtual cities with the VR goggles. As the story unveils, each segment of virtual reality resembles one
of the various attractions visited during a group tour. The chief creator Wu May Bo mentioned that
“VR is added to this production in order to explore more possibilities about theatrical experience; the
concepts of VR and reality are adopted because we are very interested in exploring the experience of
the audience.”

The integration of VR into theatre can not only bring a fresh viewing experience to the audience, but
also inspire dramaturgs to ponder the future development of theatre.

By Egretta

Theatre critic and a media practitioner with two Master’s degrees in Journalism and Cultural Management from The Chinese
University of Hong Kong. She is currently writing on a number of topics for several media platforms on a freelance basis,

including art and cultural development, history and features of Macao, and eco-friendly lifestyle.

This article is excerpted and translated from Chinese
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“Only through our love and friendship can we
create the illusion for the moment that we’re not
alone.” — Orson Welles, genius American director

SBRPISAEHR v NEIBE

Small Auditorium, Macao Cultural Centre



#R%% . Nir de Volff

EE . RHRF - BT - BESR - Simone Camargo * Cordelia Lange - Renan Manhaes

BT AR
B R

Choreography: Nir de Volff

Creation and Performance: Leong Pou Seng, lek Un, Su Zi Hao, Simone Camargo,

Cordelia Lange and Renan Manhaes
Lighting Design: Calvin Lam
Producer: Stella Ho

ARUSFREAG A ERME HENFEARS
% Nir de Volff - S-S EBIMIM R IRFIAR S E - 18
ENFE I e R RS R R (R
mmESEE NEREERENAE - DR NERH#R
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B o SEE L P DUBE N S B E S - JRBIER £
BALEMRS o

HRFER Nir de Volff fE LS A Kl - BlETER]
FbK - 1 2007 £EA% 7 £EE TOTAL BRUTAL ° Nir de
Volff BN - MIFFTELLEF RN (5 454 -
BEAh > B2 Bl R S VR ATAIE - HPh
FoANERMEMEHES E (FE) NEEA
TFE——EARIER ~ BRI 58 55 B e B
THAE L - A

58 12 BRERENK
Post-show talk on 12 May
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FAM PLAY:
MRS EES)” (BBM) APIIES p.llo

MRS ESEEES)” (BBM) ERTIIES p.llo

FAMPLUS
BISEBERS .12/

Joining hands once again with renowned choreographer
Nir de Volff and bringing together dancers from both
Berlin and Macao, local dance company Stella & Artists
is presenting Club Loneliness. This dance performance
revolves around the constant pursuit of love as human
nature and humans’ realisation of the unfortunate truth
that loneliness has become a most common malady
nowadays. The tension in the themes of this production
is revealed through the dancers’ intricate body

movements.

Born and raised in Israel, choreographer Nir de Volff
founded the dance company TOTAL BRUTAL in 2007
and is currently living in Berlin. He performed as a
guest dancer in Pina Bausch’s Israel tour and has
co-produced works with a number of artists including
Falk Richter, a prominent playwright, former
director-in-residence at the Schaubiihne am Lehniner
Platz in Berlin, and the major creator of Trust, the
closing programme in the 26" Macao Arts Festival.

Duration: Approximately 1 hour, no interval
Performed in Cantonese and English, with Chinese and

English surtitles and theatrical interpretation

Introductory Workshop for

Breathing Bodies Movement (BBM) p.1I6
Advanced Workshop for

Breathing Bodies Movement (BBM) .16

Arts Accessibility Service .12/
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Sceeing the lraces of | oneliness
on Human Bodies. Club [ oncliness.
a Co-Production by Chinese and
German Artisls

Love and loneliness are an everlasting theme in artists’ creations that are presented in a variety of
forms. What interpretation of these themes can we expect from the collaboration between the
Berlin-based choreographer Nir de Volff and Chinese dancers?

This production will be presented by six dancers from Germany and China, including two Macao
dancers. After the last collaboration, this time Nir de Volff is bringing a group of superb dancers to
Macao. During the one-hour programme, the audience will be able to comprehend the connotations
of the work through body movements while also perceiving the physical changes of the performers,
who have all developed a set of performing techniques based on training with the Breathing Bodies
Movement (BBM) method.

What is BBM? It is a set of body movement techniques developed by Nir de Volff that encourages
open mouthed thoracic breathing instead of abdominal breathing, thus guiding dancers to explore
their own body as they attempt to activate body parts that are generally less active. Detail-oriented
Nir de Volff also loves to ask dancers questions to stimulate their thinking and develop their ideas
into dance routines. Both solo and group dances are featured in this production to show the feelings
of different people about touch, impact and love.

Wong Weng Si
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“The hallucinations that are not accepted in

life are acceptable in the theatre...and life is no
longer a cycle of loneliness as seen in the eyes of
ordinary people.” — Amalia Wong, theatre critic

BRPISAER v NEIRE

Small Auditorium, Macao Cultural Centre
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Director: Cheong Kin |
Playwright: Chen Hung-Yang

Main Cast: Ben leong, Helen Ko, Lam Ka Pik and Perry Fok

Design: Wan Si Lok, Tou Kuok Hong, Kaby Chan and Nicco Sun
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Post-show talk on 20 May
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In astrology, Neptune symbolises hallucination,
redemption, disorder, and yearning, and represents all
that is unrealistic and ambiguous. Its illusory nature can
often lead to chaos.

Inspired by personal experiences and integrating
interviews with psychotic individuals, the production
team has created The Dress Looks Nice on You (also
known as Neptune in Chinese), a performance with
psychosis as its textual basis and a focus on sensory
experiences. This play conveys the story of a new
theatre director who gets to learn about the world

of individuals suffering from psychosis through
interviews with her partner and his psychotic mother
and tries to create a theatrical production based on
these experiences. However, the more she learns about
psychosis, the more uncertain she is about whether this

work is suitable to be staged...

Featuring an interweaving of reality and delusion,

The Dress Looks Nice on You leads the audience into
the auditory, mental and visual world of people with
psychosis using a non-linear approach to sounds and

images.

Duration: Approximately 2 hours, no interval

Performed in Cantonese, with surtitles in Chinese and English

Restricted to audiences aged 13 or above

(adult content and coarse language)

Remarks:

Contains strong lighting, low frequency and harsh noise effects
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Catching Neptune in a

Hallucinatory Universe -
| he Dress [ .ooks Nice on Yo

“To restore a kind of everyday life in the chaos and disorder that are deliberately created...” is
regarded by Cheong Kin I, director of The Dress Looks Nice on You (also known as Neptune in
Chinese), as the main objective of the play. It is not intended to speak emotionally for psychotic
individuals or to convey sympathy, but to try to construct a state of everyday life using theatrical
language, even though it may not be a reality understandable or acceptable for most people.

The Dress Looks Nice on You comprises nearly 60 pieces of stories or fragments dispersed among
different points in time and space and among different characters and genders. Centring around
psychotic individuals, the play relates the story of a theatre director who attempts to create a
production about psychosis but keeps thinking whether she should proceed with the production and
how to represent the relationship between reality and imagination in theatre. Five performances

of The Dress Looks Nice on You were staged at the Black Box Theatre of the Old Court Building

in 2021. With vibrant stage effects, a plot with intertwining dialogues, and a non-linear narrative,
the play left a deep impression on the audience and was voted by theatre critics as a “noteworthy
production in 2021”. The revival version this year will be staged at the Small Auditorium of Macao
Cultural Centre to showcase a purposefully chaotic and imaginary world to a larger audience.

Sara Lo

43



EAF TIEZ PO Art Studio

SRS

a1 R —sEmE ! Let’s embark on a journey straight away tonight!

=B Tickets ®FI7T MOP 180

—

¢ CcC
O6c—9c¢C

EaA L RPIRIEE & R D AR 22:30. 2330 00:30. 01:30. 02:30

Meeting Point: Lobby, G/F,
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Co-creation: Leong Son U and Mok Kuan Chong
Technical Director: Cheong Wai Kit
Producer: Ao leong Pui San
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“Thank you for your support, and the Art Airline is
about to start a new journey. Enjoy!”

The creative PO Art Studio shone in recent years with
F’art for U and also stood out at art festivals in both
Hong Kong and Macao with its innovative mode of
performance. In the Macao Arts Festival this year, PO
Art Studio will present an interdisciplinary production
that integrates travel experiences — Lift Left Life Live.

The original version of Lift Left Life Live was met

with wide acclaim immediately after its premiere at

the Macao City Fringe Festival in 2022 and has been
recommended by the artistic advisors of the Macao City
Fringe Festival to be staged at the Macao Arts Festival
this year.

We invite you to pack your luggage right now and
embark on a journey with us!

Duration: Approximately 1 hour, no interval
Performed in Cantonese, no surtitles
Restricted to audiences aged 13 or above and not suitable

for people with claustrophobia

Remarks:
1. The performance will start on time, please arrive 15

minutes in advance;

N

. Comfortable clothing is recommended;

w

. Please provide your contact information upon ticket
purchase for receiving notification on the details later
via telephone or SMS.
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“Travel is the traveller. What we see isn’t what we see but what we are...” this quote by Portuguese
poet Fernando Pessoa represents precisely the initial aspiration that the two creators, Leong Son U
and Mok Kuan Chong from PO Art Studio, had in mind when producing Lift Left Life Live. This
production premiered in the Macao City Fringe Festival in 2022, where the lifts in the Macau Tower
were transformed into air cabins to simulate the check-in, boarding and sightseeing process, creating
a familiar yet novel travel experience for the audience.

After “boarding”, the audience could enjoy different performances when the “cabin door” on each
floor was opened as the lift moved. The small and intimate space in the original version, which could
only hold two “passengers”, has been changed into a freight lift in the Macao Arts Festival version
this year that can accommodate a larger audience and allows for more interaction. In Leong’s words,
“The production originally talked about the wish to escape from the lockdown and to go see the
outside world during the epidemic, but this sentiment has gradually faded away after the reopening
of borders. In this version we ponder: ‘how should we leave, and why’?”

By Wong Weng Si
Wong is a member of the audience, embroidery worker and former media practitioner. She took the “Modern Drama and
Contemporary Theatre for Beginners” lecture series in 2018 and worked as a critic-in-residence for the “Reviews” website

in 2019. She is currently engaged in art administration and curation.

This article is excerpted and translated from Chinese
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With a fun, fantastical play and a minimal paper puppet show,
we invite parents and children to immerse themselves in

music and explore together the limitless world of art.
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(B Tickets ®FIT MOP 180 B3ERR Cantonese Version HE FERR Portuguese Version
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. 13:00.20:00  15:00.20:00

Macao Contemporary Art Center - Navy Yard No. 2 EH7X Saturday 288 Sunday
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Playwright, Director and Video Design: Bernardo Amorim

Lighting Design: Gil Rovisco
Sound Design: Bruno Oliveira

Puppet Manipulators: Elisa Vilaga, Jose Nyogeri and Nelma Silvestre

Production Coordinator: Lu Yang
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In 2021, Veroénica went on an amazing magical
adventure to explore Macao as she had never seen it
before, witnessing the wonders of the city through its
architecture. However, as that adventure came to an
end, Veronica had to start another one elsewhere with

her family. Now her friends miss her dearly.

Surprise! Veroénica has left some magical clues that they
will follow to find her. Join them in search for Verénica
and see what magical things they will encounter this
time!

Following the On the Other Side of Macao — A magical
adventure, presented at the 315 Macao Arts Festival,
Bernardo Amorim, a plastic arts and multimedia artist
based in Macao, will once again take children and
adults on a fantastic journey.

Duration: Approximately 1 hour, no interval

Performed in Cantonese with English and Portuguese
subtitles, or performed in Portuguese with Chinese and
English subtitles

Suitable for audience aged 6 or above

Arts Accessibility Service .12/

Charity Sessions  .126
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© Antonio Sanmarful

lrollowing Veronica to Discover the
lastes of Macao: On [ his Sicle of
Macao - | he Quest for Veronica

Following On the other Side of Macao — A magical adventure presented in 2021, Bernardo Amorim
brings us the sequel in the form of the family-friendly play On This Side of Macao — The Quest for
Veronica at the Macao Arts Festival this year. The cement buildings that usually “stand still at the
roadside” are once again being transformed into characters with rich personalities who decide to
embark on a new journey to look for their friend Veronica.

Amorim believes that Macao is more than a transit station, and that the cement buildings here interact
with the residents every day, bearing witness to their joys and sorrows and the traces of life. “Why
not imbue them with vitality and memories to help us remember those departed and be mindful

that they are not only empty houses? Generations after generations are able to recollect their homes
thanks to these buildings, so why not let these houses come to life?”” This play seemingly intends to
explore the bonds between the city, people and the world, regardless of whether they existed before
or after the pandemic, in the form of tangible buildings or intangible tastes. As revealed by Amorim,
the Macanese dish “minchi” is also one of the characters of this production. Macanese cuisine, as a
representative item on the National List of Intangible Cultural Heritage of China, plays an important
role in the memories of Macao people.

Egretta
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Performer: Robert Stanley Pattison
Musician: Li Lixiang

Technical Coordinator: Jin Zaixiang
Tour Manager: Wu Yin
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FAM PLUS:
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A cardboard house inside a theatre? No... the entire
theatre is transformed into a cardboard house. Paper
walls, paper windows, paper furniture, paper floor,
paper light bulbs... every part of the house is made of
paper, even the adorable heroine!

Here is a simple home made from white paper walls and
black lines. This minimalist cardboard house theatre,
however, is imbued with a powerful world of creativity.
The elf of imagination sneaks into the house, pokes
through the windows, pulls the drawers open and strips
the roof down, blowing all the little guests away!

Created in the United Kingdom, staged across the

world and toured around mainland China with over 100

performances, Paper Puppet Theatre Paperbelle is about
to land at the Macao Arts Festival. The enigmatic paper

girl is now inviting all little guests in town to her living

room to discover in a minimalist setting an art form that
is not as simple as it seems.

Duration: Approximately 50 minutes, no interval

Remarks:

1. Two types of tickets to this programme are available,
namely “Children Package” and “Observer Ticket”:
- Children Package: includes tickets for one kid and one
adult, suitable for children aged between 3 and 9 years
old;
- Observer Ticket: limited to adults watching the
performance in a designated area.

N

. Audience are requested to take off their shoes before
entering the venue. Those staying in the “Parent-Child
Area” will be seated on the floor. Comfortable clothing
and socks are recommended.

Paperbelle’s Magical Juice Paper Cup Workshop  P.1I&

Charity Sessions  P.126
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1800 EHHEER Friday to Sunday lao Hon Market Park
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Performing Groups (In alphabetical order)
Big Mouse Kids Drama Group
Casa de Portugal em Macau

Department of Tourism, Culture, Radio, Television and Sports of Hainan Province
Jinjiang Hand Puppet Arts Protection and Inheritance Center
Macao Youth Cantonese Opera Culture and Art Development Association

Space for Acting
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Popular among adults and children alike, the Performing
Arts Gala is making a comeback to the community with
a range of wonderful performances being staged at the
lao Hon Market Park across three consecutive nights.
The glove puppetry shows of Jinjiang City, which has
been inscribed on the National List of Representative
Elements of Intangible Cultural Heritage of China, is

a rare genre featuring lifelike glove puppets shining

on stage, amazing the audience with subtle and vivid
performances. Folk songs of the Li ethnic group and
Hainan opera, which are also among the representative
items, will be staged to showcase the distinctive folk
customs of Hainan Province.

Furthermore, several local art troupes will also take the
stage with a dazzling array of musical and theatrical
performances: Portuguese traditional and pop music

to evoke Portugal’s beautiful landscape; little musical
actors singing for their dreams; and young Cantonese
opera actors performing classic excerpts. Present, a play
that won the Distinction Award in the theatre category
of the 12th Macao Literary Awards, will also be brought
onto the stage with the arts accessibility service
provided to share the joy of theatre appreciation with
everyone, regardless of whether they are able-bodied or
disabled.

Duration: Approximately 3 hours, no interval

Talk: Audio Description  P.100

Family Musical Workshop .11

Arts Accessibility Service .12/
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FFEZ Children Package: ®PFJ5T MOP 250
ZHRZE Observer Ticket: ®P97t MOP 120

5 . 2 6 EHF Friday
. 3-24 AR BGHREH
ll. OO For babies aged 3 to 24 months

J— 2-6 RRERE
.
l\). ()O For children aged 2 to 6 years old

Immersive interactive education on classical
music X marine environment protection x
handicrafts made with recyclable materials

BRPIEREMRC - BELIR 258

Macao Contemporary Art Center - Navy Yard No. 2

5 . 2/— 21375 Saturday

11:00
15:00

3-24 ARG ZHE
For babies aged 3 to 24 months

2-6 MEEEHE
For children aged 2 to 6 years old

5 028 £H§8 Sunday

11:00. 15:00

2-6 RREHIS
For children aged 2 to 6 years old
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Director: Kate Chen
Music Director, Composer and Arranger: Dominic Harlan
Performer: Haining Wang
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On the beautiful beach, waves gently beat against the
rocks along the coast as children enjoy themselves

in a tranquil and relaxing atmosphere. Wonderful
music suddenly sounds from afar. The soft beach sand
unexpectedly becomes rocks under the sea — We are
now deep in the ocean, and look, sea creatures dance
along with the music and seem to have something to

say!

An immersive interactive performance specially
conceived for babies and toddlers, The Ocean is jointly
produced by children’s music education company DKS
Shanghai and Dominic Harlan, a British composer
accomplished in creating music programmes for
children. Themed around protecting the sea, this
performance features a combination of excerpts from
well-known classical music pieces and original works.
Adults and children are guided by a performer and
music to engage in interactive games, diving into the
colourful marine world along with musical notes and

listening to the thoughts of sea creatures.

Duration: Approximately 45 minutes, no interval

Remarks:

1. Two types of tickets to this programme are available,
namely “Children Package” and “Observer Ticket":
- Children Package: including tickets for one kid and one
adult, which are limited to babies aged 3 to 24 months
or children aged 2 to 6 years old;
- Observer Ticket: limited to adults watching the
performance in a designated area.

N

. Audience are requested to take off their shoes before
entering the venue. Those staying in the “Parent-Child
Area” will be seated on the floor. Comfortable clothing
and socks are recommended.
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With ingenious productions that
creativity into classics, we seek to

the new radiance of traditional

infuse
unveil

arts.
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Executive Producer: Chu Chan Wa
Director: Cheng Wai Kwok
Playwright: Chan Chi Mui

Lighting Design: Lei Pui Mio

Main Cast: Chu Chan Wa, Lai Qiongxia, Che Pui San, Tang Va Chio,

Loc Vai Kiong, Choi lok Ha and Mok Weng Lam
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In 2017, Super Typhoon Hato struck Macao, causing
extensive floods, power and water outages, and network
disruptions, and left the city devastated with streets
blocked by fallen trees and full of garbage. In the face
of adversity, all walks of life in the city united their
strength to overcome the numerous difficulties and help
each other: public security forces and residents worked
together to save lives; medical staff devoted themselves
to rescuing the wounded and helping those in distress;
and volunteers from various sectors lent their support,
helping to accelerate the resumption of social order.
With approval from the Central People’s Government,
the Macao Garrison of the Chinese People’s Liberation
Army also participated in the post-typhoon clean-up
and relief operations, re-injecting vitality into the city

Y

through their joint efforts with the general public.

Multimedia Full-length Cantonese Opera Bonds of Hato
is based on real events that occurred throughout the
storm and during post-typhoon relief work. Combining
the quintessence of traditional Cantonese opera and
multimedia technology in modern theatre, taking an

UOLIPE|  JO SOUISSIAUIND)

ingenious artistic approach, this performance celebrates
the noble sentiments of Macao people who love the city
and the country alike with selfless dedication.

Duration: Approximately 2 hours and 30 minutes,
including one interval

Performed in Cantonese, with surtitles in Chinese and English

Pre-show Talk .10/
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A Multimedia Cantonese Opera about

Catastrophe and Bonding; Borcds of Hato
by Zhen Hua Sing Cantonese Opera Association

Macao was hit by the Super Typhoon Hato on 23 August 2017, which is a memory of unforgettable
sorrow for the local people who suffered through the experience. Looking back at this calamity after
3 years of COVID-19 epidemic, Bonds of Hato not only recreates, in the form of original Cantonese
opera, the catastrophic period which evokes mixed feelings among Macao people, but also highlights
their bonds in joining the relief efforts together.

As for stage performance, Chu Chan Wa works as the executive producer and Chan Chi Mui as the
playwright, and mainland Chinese veteran director Cheng Wai Kwok has been invited to direct this
opera and National First Class Actress Lai Qiongxia to play the leading female role. In Chu’s view,
“In the current era of rapid scientific and technological development, multimedia stage technology
also plays an important role in enhancing the overall effect of storytelling in modern theatre. In stage
design, we will make use of the existing facilities of the stage, adding audio-visual and lighting
effects that are closer to our real life, so as to engage the audience in the scenes with a more
true-to-life and immersive experience.” By staging the opera at the Sands Theatre, one of the

few modern theatres in Macao, the association hopes to showcase its multimedia effects more
comprehensively and “elevate” its theme and artistry.

Egretta
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“Peking opera New Dragon Inn is not only a

new adaptation, but also a production that brings
together martial arts actors, and where young
Peking opera actors display their skills, gain
experience and make breakthroughs... ” — Xinmin
Evening News

HRPISAER RS R

Grand Auditorium, Macao Cultural Centre
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Producer: Shi Yihong

Playwrights: Xin Fuchen and Hu Xuehua
Director: Hu Xuehua

Revival Director: Liu Jun

Presented by: HYM Cultural Media Co., Ltd
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Characters and Cast

Jin Xiangyu / Qiu Moyan: Shi Yihong
Zhou Huaian: Wang Xilong

Jia Ting: Sun Wei

Cao Shaogin: Chen Lin

Adapted from the eponymous film, Peking opera New
Dragon Inn tells the story of Ming dynasty General
Zhou Huaian, who protects the orphans of a loyal
official from being chased by secret agents. He finally
manages to eliminate all the enemies and escape

from danger. This adaptation retains the storyline and
relationship of the characters of the original, while
deconstructing and interpreting the story using the
aesthetics and artistic techniques of traditional Chinese

opera.

After three years in preparation, the Peking opera New
Dragon Inn premiered in 2019 to great acclaim. In
2021, Shi Yihong, an accomplished qingyi artist of the
Mei school from Shanghai Jingju Theatre Company
who is also the producer and lead actress of this
performance, joined hands with the revival director Liu
Jun to restage the work into this new Shanghai-style
Peking opera. This production has toured numerous
cities to showcase the glamour of Peking opera.

Duration: Approximately 2 hours and 35 minutes,

including one interval

Performed in Mandarin, with surtitles in Chinese and English

Meet-the-Artist: Shi Yihong .99
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FEALSAEER A0 Niqu Centre. West Kowloon Cultural District
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JRIEAE > AMA 2 B PE A IR 2R I s Breaking tradition while delicately portraying a

wistful glance from the Overlord of Western Chu
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194\) 2H8§F 7N Friday, Saturday Small Auditorium, Macao Cultural Centre
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Producer: Naomi Chung *

Playwrights, Directors and Music Arrangers:
Keith Lai and Janet Wong

Technical Director: Rae Wu *

* Staff of West Kowloon Cultural District
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Characters and Cast

Xiang Yu: Keith Lai

Yuji (Concubine Yu): Janet Wong
Groom / Soldier: Ng Lap-hei

Blending traditional Cantonese opera techniques

with contemporary stage and lighting design, this
groundbreaking production reinterprets the legendary
story of the downfall of Xiang Yu, the self-proclaimed
“Overlord of Western Chu”. Told from the warlord’s
perspective, the narrative follows the hero in his last
moments, with each scene pushing him deeper into

despair.

This new adaptation of a classic work offers the
audience an exciting, original performance that
illustrates the transformation and development

of Cantonese opera. The Xiqu Centre’s first ever
commissioned work, this production was recognised
with the 2017 Best Experimental Xiqu Award at the
China (Beijing) Performing Arts Expo 2018, and was
selected for “The 40 Most Influential Experimental
Theatres in Contemporary China” by the 40t

Anniversary of Experimental Theatre in China in 2022.

Duration: Approximately 1 hour and 5 minutes, no interval
Performed in Cantonese and Mandarin, with surtitles in

Chinese and English

Cantonese Opera Movement Workshop:
Move like a Warrior  .120
Xiqu Paper Headdress Making Workshop  .121
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A Different Approach 1o the
Preservation of Cantonese Opera —

Farewell My Concubine

The experimental Cantonese opera Farewell My Concubine not only stands as a newly
adapted production but it also plays an important role in the preservation of this artistic
tradition. The production is staged in the form of “experimental theatre” mainly with a view
to enabling the audience to appreciate the beauty of Cantonese opera at close range. Without
adopting any exquisite stage design or the “Six Pillars” system (six major roles), the entire
play only has three characters, Xiang Yu, Yuji and a groom (soldier), who respectively
showcase the past, present and future of Cantonese opera with their performing skills. Such
an adaptation not only reflects the new generation of Hong Kong-based Cantonese opera
performers’ expectations for the future of this traditional genre, but it also conveys the
purpose of this production: presenting to the audience the evolution and development of
Cantonese opera departing from a classic.

This experimental piece is created in a small scale yet with a broad perspective. Not only is
this opera a touching love story depicting a battle for national and personal interests, but also
a vivid development history of Cantonese opera, unfolded through the story line, singing and
music, movement design and arrangements. Moreover, this production also opens another
window for the preservation of Cantonese opera in Hong Kong.

Yang Min-wei

This article is excerpted and translated from Chinese
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R A LRERRRIE Doci Papiacam di Macau Drama Group
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Commenting on the big issues of this small city,
having the audience in stitches
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Grand Auditorium, Macao Cultural Centre
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Playwright and Director: Miguel de Senna Fernandes
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Macao, in the post-pandemic era, happily re-opens its
doors to tourists. A new cultural programme to revitalise
neighbourhoods is created and one quarter is selected
as a pilot scheme, where a carnival will take place,
nicely wrapped up with a variety show. The news is
rather welcomed and everyone is ready to join the bash,
making themselves available for multiple showcases.
However, to garner even larger crowds, an outside artist
is hired to brighten up even further the jamboree, to the

astonishment of the whole neighbourhood...

Patua theatre, performed by the Macanese community,
is a unique type of performance art and was inscribed
on the National List of Representative Elements

of Intangible Cultural Heritage of China in 2021.
Macanese Patua is a creole based on ancient Portuguese
that mixes Malay, Spanish, Canarese, English and
Cantonese. It fully reflects the characteristics of Macao
as a city where East meets West, and where different

cultures coexist.

Duration: Approximately 2 hours and 30 minutes,
including one interval
Performed in Patud, with surtitles in Chinese,

Portuguese and English

Doci Papiagam di Macau — 30 years of multiculturalism on
stage: A photographic exhibition

5.26-28 09:00 - 23:00 Friday to Sunday

Conference Room, Macao Cultural Centre
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Centennial Heritage:
Patua | heatre

The Macao-born Patua theatre is a type of comedy combining the characteristics of Western revues
and the performance style of light operas. All Patua theatre productions are original plays inspired by
folk customs, Sino-Western cultural exchange, community highlights and lifestyles in Macao, which
gives these productions the quality of community theatre. Mainly performed in Patua, a language
unique to Macao, this form of art reflects a spectrum of life experiences through the actors” humorous
lines and exaggerated movements.

Patua theatre was inscribed onto the National List of Representative Elements of Intangible Cultural
Heritage of China in 2021. However, the Doci Papiagam di Macau Drama Group has been staging
fascinating Patua theatre performances every year since 1993, deepening the public’s understanding
of this traditional theatrical genre. The drama company has been keeping up with the times by
integrating various performance styles and stage technology and expanding the range of participants
from the Macanese community to different cultural communities in Macao. The dramatic and
hilarious scenes not only open a door to the city’s community culture and history, but also bring the
audience an unexpectedly wonderful viewing experience.

By Elisabela Larrea
Macanese Culture Researcher, founder and president of Macanese Culture Research Association, creator of “Belamaquista:

Macanese Culture for Everyone” and “Unchinho di Lingu Maquista™.

This article is excerpted and translated from Chinese
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“[Chen Xi is] a very bright musician with
strong individuality...” — The Strad
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University Hall, University of Macau
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Conductor: Lio Kuokman
Chen Xi, Violin
Macao Orchestra
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Programme

P. 1. Tchaikovsky:

Violin Concerto in D Major, op. 35
Symphony No. 1 in G Minor, op. 13
(“Winter Daydreams”)

Tchaikovsky, the great Russian musician of the 19t
century, was one of the first professional composers
receiving education at a music academy in Russia. He
integrated Western European creative techniques into
his composition and created many works with unique
national characteristics, becoming a truly representative

of Russian music.

To commemorate the 130 anniversary of the death of
Tchaikovsky, the Macao Orchestra, led by its principal
guest conductor and artistic advisor Lio Kuokman,
will perform Violin Concerto in D Major, together
with Chinese violinist Chen Xi, winner of a silver
medal in the violin category of the 2002 International
Tchaikovsky Competition in Moscow, Russia. In
addition, the orchestra will also perform Tchaikovsky’s
Symphony No. 1 in G Minor in tribute to the master!

Duration: Approximately 1 hour and 40 minutes,

including one interval
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fE i E A N AR » B2 O BIRIE NS Taking a glimpse into the zeitgeist of

contemporary China, lending a listening ear to our
own internal voices

3.4 =06.11

IO..OO_IQ:OO (18:30 #1ZLE A | No admittance after 18:30)
SRR SRR

EEM—KE - ARBEHREFEBK
Closed on Mondays and open on public holidays Macao Museum of Art
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Artist: Fang Lijun
Curator: Luo Yi
Organiser: Macao Museum of Art

Supporters: Jingdezhen Ceramic University, Guangdong Museum of Art

and Luzhou Laojiao - National Cellar 1573

Academic Supporter: Archives of Contemporary Art of China
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EFA | Image
2003.2.1

AZIhRE | Woodcut print
400 x 852cm
2003

(BEB Detail )

With his iconic “bald-headed” figures, Fang Lijun, a
pioneer of China’s “Post-1989 New Art Movement”,
pioneered the “Rascal Culture” and “Cynical Realism”
in Chinese contemporary art in the early 1990s.

Using “Human & Figures” as a narrative clue, this
exhibition aims to provide a classic yet fresh perspective
on Fang Lijun. His works deconstruct the interplay and
mixture between the typical portraits and stereotypical
faces of an era, capturing the shared pains and feelings
of the present time and life in a transcendental manner.
The four main sections, namely “Passage: The Process of
Growing Up”, “Introspection: Self-Portraits”, “Mutual
Reflections: Friends”, and “The Light of Dust: Human”,
showcase the creative journey that the artist has taken,
with a particular focus on his new experiments with a
variety of media during the last decade. Viewers are
invited to take a glimpse, through Fang Lijun’s works,
into the zeitgeist of contemporary China and lend a

listening ear to their own internal voices.
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Four international masterpieces have been
specially selected for this year's Festival. Come experience a

different form of artistic beauty captured on film.
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Stage glamour is no longer limited to a specific time and space. International
masterpieces are now brought to the local audience through a series of productions

brilliantly taken to the silver screen.

Starting with Doctor Strange superstar Benedict Cumberbach's interpretation of
Hamlet's anger at fate in a film recording by the National Theatre Live. Staged by

the world leading Metropolitan Opera, The Hours was written by a Pulitzer-winning
composer, inspired an acclaimed novel and a classic film, telling the compelling story
of three women from different eras. German contemporary film master Wim Wenders
pays tribute to Pina Bausch, the most influential choreographer of the 20th century,
through PINA4, a documentary that reinterprets Bausch’s iconic modern dance language.
Staged by a Japanese all-star cast, the explosive rock musical Goemon Rock 3: Zipang
Punk takes to the screen the theatrical adventures of Ishikawa Goemon, a legendary

thief involved in a wild treasure hunt!
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JRFI7T MOP 80

(ERRPIEREERE

Purchase tickets through Macao Ticketing Network)
KSR — F

Room 2, Cinema Alegria

Director: Lyndsey Turner

Duration: 210 minutes including intervals

Language: English

Subtitles: Chinese

Category: Group B (Not Suitable for audiences under 13
years of age)

Doctor Strange superstar stages
Shakespearean classic Hamlet

As a country arms itself for war, a family tears

itself apart. Forced to avenge his father’s death but
paralysed by the task ahead, Hamlet rages against the
impossibility of his predicament, threatening both his
sanity and the security of the state.

Acclaimed as a leading man of the London stage

long before achieving international superstardom

as Sherlock, Benedict Cumberbatch returns to the
greatest theatre role of them all — Hamlet — following
the runaway success of Frankenstein at the National
Theatre in 2011. Reinterpreted with a visual grandeur
by sought-after director Lyndsey Turner, this version of
Shakespeare’s Hamlet dissects the Prince of Denmark
and his darkening world with political precision and
psychological insight.
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Grand Theatre, Galaxy Cinemas
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Director: Phelim McDermott

Composer: Kevin Puts

Duration: 210 minutes including interval
Language: English

Subtitles: Chinese

Category: Group B (Not Suitable for audiences under 13 years of age)
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Three major Opera divas
delivering Oscar-winning classic

Renée Fleming makes her highly anticipated return to
the Metropolitan Opera (Met) in the world-premiere
production of Pulitzer Prize—winning composer Kevin
Puts’s The Hours, adapted from Michael Cunningham’s
acclaimed novel, and made a household name by the
Oscar-winning 2002 film version starring Meryl Streep,
Julianne Moore, and Nicole Kidman, the powerful
story follows three women from different eras who
each grapple with their inner demons and their roles in
society. The opera radiates with star power with Kelli
O’Hara and Joyce DiDonato joining Fleming as the
opera’s trio of heroines. Phelim McDermott directs this
compelling drama, with Met Music Director Yannick
Nézet-Séguin on the podium to conduct Puts’s poignant
and powerful score.
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Director: Wim Wenders
Duration: 103 minutes
Language: Multiple languages
Subtitles: Chinese, English

Category: Group B (Not Suitable for audiences under 13 years of age)
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In tribute to Pina Bausch, the
most influential choreographer
of the 20t century

PINA is not only a tribute to one of the best dancers/
choreographers in the last two decades, but also a film
that preserves the enormous passion, energies and love
that her dancers had for her. Wim Wenders’ unique,
documenting gaze takes the audience on a sensual,
visually stunning journey onto the stage of Bausch’s
legendary ensemble. The camera follows the dancers
around the city and surroundings of Wuppertal’s
industrial landscape — the place that was the home

and centre of Pina Bausch’s creative life for over 35
years. The dance pieces chosen for this film included
the emotion-charged Café Miiller, The Rite of Spring,
Full Moon and Kontakthof. Film director Wim Wenders
met Pina Bausch in 1985 when he saw her well-known
dance piece Café Miiller and their long-standing
friendship finally evolved to this film collaboration in
2008. No one foresaw that Pina Bausch would pass
away in the summer of 2009, one year before the film’s
public release.
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Director: Hidenori Inoue
Duration: 183 minutes
Language: Japanese
Subtitles: Chinese, English

Category: Group B (Not Suitable for audiences under 13 years of age)
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Japan's all-star lineup of
performers is hot on the heels
of the Legend of Goemon the
Thief!

Sought-after is the treasure hidden in Zipang, in an

era of glory established by Tycoon Hideoyoshi — The
indomitable great thief Goemon conspires with Cat's
Eye to steal “the statue of the Golden Eye”. However,

a young up-and-coming detective working for the
government, pushes Goemon and his comrades into a
corner. It is rumored that the statue carries an encrypted
message revealing the location of the treasure hidden by
Kukai. A bunch of crooks are drawn into a whirl created

by Goemon!
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#REE Yang Liping -(—6
o R E 0 1971 42 A 174 8 Rl A 1 Bl 4 13 Yang Liping joined the Xishuangbanna Song and
DL “FLAEE” R4 o 1986 4F 0 il K] E Al Dance Troupe in 1971 and is renowned for her
SRR, (R T TS B E = A “peacock dance”. She received national acclaim for

_ N her original dance piece Spirit of the Peacock in 1986
& W ZHEREGEMS CHEER) (2017 £ P pirit of

G SRR R R A BT) AL o A PRI AR

and directed the dance theatre production Under Siege
(featured in the Melbourne International Arts Festival

B GUIE 20 tHADSEREACHL (FPED) H8% 2017). Yang has won many awards, including the
R BRI I8 32 1 O ) e v 2 28 DL B 2004 4E Gold Award in the 20th Century Chinese Classics of
FHIEFBRFEIESE - U RiE4 AR MRE Dance, highest honour from the Osaka International
e o IH (T oh R ST 57 @ I S o House Foundation, and five major awards at the

2004 National Lotus Awards, including the Best
Female Performer and the Best Choreography. She
is currently serving as vice chairperson of the China

Dancers Association.
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Conference Room, Macao Cultural Centre

SB&EL Shi Yihong
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Aged 13 or above
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Shi is a qingyi performer of the Mei school from the
Shanghai Jingju Theatre Company and a National First
Class Actress and was elected as the vice-chairperson of
Shanghai Dramatists Association in 2015. She graduated
from the first Advanced Course for Outstanding Young
Performers in Peking Opera in China, and has garnered
the China Theatre Plum Blossom Award, Outstanding
Performance Award at the All China Television Grand
Prix for Young to Middle-aged Peking Opera Performers,
and Best Leading Actress in the Shanghai Magnolia
Stage Performance Award, as well as several other
accolades including the National March 8th Red Banner
Pacesetter, Leading Talent of Shanghai, March 8th Red
Banner Pacesetter of Shanghai and Advanced Worker

of Shanghai. In 2021, she participated in The Great
Journey, an art performance in celebration of the 100th
anniversary of the founding of the Communist Party of
China and received the Outstanding Contribution Award
from the Ministry of Culture and Tourism of the People’s
Republic of China.
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A graduate of computer engineering at

the University of Hong Kong, Yeung is a
multimedia designer and theatre director. In his
works, he mainly explores the application of
new technology in theatrical production, probes
into modern technology through experimental
theatrical works, and examines the intrinsic
relationship between reality constructed by
media and theatre or dance through technologies
such as open source, mobile phone, stereo
projection, motion capture and on-site editing.
He served as a senior lecturer (media design) for
the Department of Media Design & Technology
at The Hong Kong Academy for Performing
Arts from 2018 to 2020. His multimedia design
works have been performed in numerous
countries and cities.
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The House of Macao Literature
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EHA Thursday 13 U EAT

REESEEI English
Headquarters Building of the Orient Foundation Aged 13 or above
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EHI= Wednesday 13 U EAL

BRFIXEROERE Mandarin

Conference Room, Macao Cultural Centre
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iR se GRrERRRE) 5

Aged 13 or above

Uy suoreolddy

#& | Speaker

Now working as a director, Greek theatre expert
and Shanghai Theatre Academy specialist, Luo
Tong graduated from the Directing Department of
the Central Academy of Drama and the Department
of Theatre Studies of the School of Philosophy at
the National and Kapodistrian University of Athens.
Since studying in Greece in the 1990s, Luo has
been engaged in the study of ancient Greek theatre
and the Sino-Greek cultural exchange. Specially
invited as the senior translator of the Presidential
Mansion of Greece, Luo has worked for the
President and the Prime Minister of Greece as

well as Chinese national leaders. Her major works
include the documentaries Discovering Greece and
The Light of Aegean Sea, ancient Greek tragedy
Oedipus Rex and comedy The Birds. Among her
translated works are the tragedies Agamemnon by
Aeschylus, Electra by Sophocles, the comedies
The Birds and Frogs by Aristophanes, and The
Courtyard of Miracles by lakovos Kambanellis.
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Cantonese
Aged 13 or above
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Space for Acting has been running audio description workshops since
2014. Some of the trainees in these workshops have actively put their
knowledge into practice in local activities, such as producing audio

description for films in the Macao Arts Festival.

Space for Acting pioneered audio description for theatre in 2015 and
introduced the first accessible performance to Macao in 2017 by adding
audio description and sign language interpretation simultaneously
during performances, which has received positive feedback from social
service institutions and people with disabilities. This organisation has so
far presented four accessible productions, namely The Eight Wounded
Teenagers, The School and I, Building of Happiness and Promise of
Marriage.
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Reflections Multi-Function Room, 6th Floor
Sands Macao
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Aged 13 or above

Chu is a renowned local Cantonese opera artist
and has been invited to be the advisor for the
Cantonese Opera Classics in Macao, vice chairman
of Guangdong Provincial Musician's Association
and president of the Zhen Hua Sing Cantonese
Opera Association. He has directed and starred in
many operatic works such as Fate in Tears and
Laughter, The Soul of Macao, A Chinese Ghost
Story, and The Phantom of Liaozhai has composed
several Cantonese opera songs themed around

the pandemic such as Macao Fights Together.

His original Cantonese opera Striving through the
Storm has received special recognition from the
Publicity Department of the Central Committee of
the Communist Party of China and the Ministry

of Culture and Tourism of the People’s Republic
of China. He has also been invited to join in

the Interview Series Commemorating the 20th

Anniversary of Macao’s Return to China.
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13:00-21:00

EHA7xKB Saturday, Sunday

FEESCHBE -M Bz
M Dimensions, Anim’Arte NAM VAN

B8H1215 > 540 3E—15

SBHS 2 SRR
85 FRTE

RERT=REATER ' URFTBRUATHENZALSHE
2R BREONERBERERZAL
. BERREZAL ;
. BEREEXANEMERERRZAL ;
.HiBMAEERBERER (VR) KifzAL -

A WN R

12 sessions per day, 40 minutes per session
2 participants each session
Cantonese, no surtitles
Restricted to audiences aged between 13 and 65 and is not suitable for any of the following:
. Pregnant women, or individuals with cardiovascular disease or other serious health conditions;
. Individuals with epilepsy;
. Individuals with pinkeye or any other contagious eye diseases;

A WN =

. Other individuals who are unsuitable to experience VR.
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The integration of art and technology has become an irresistible trend. With the
unremitting curiosity and the use of state-of-the-art technology, the creator has
produced works that transcend the audience-performer relationship and break
spatial limitations, bringing a new outlook to theatrical art.

Themed around VR and based on the original novel Invisible Cities and its
information and excerpts from m@rc0 p0!0 endg@me 2.0, this exhibition leads
viewers into the “invisible cities” to explore the essence of cities between the
virtual and the real worlds.

In addition, a group of Hong Kong artists is bringing the Konstantin's Video
Essay, a cross-disciplinary experimental VR 360 video that is based on Seagull
by Anton Chekhov with a combination of art and technology, leading viewers
onto an imaginative journey of how Konstantin in his twenties relates stories in
Hong Kong in 2022 using technology.

BULHE RS 4 B 12 B » (RS ABGBHIRER - S UMEA NERE -

The deadline for registration is 12 April. In case of oversubscription, selection will be made
by drawing lots.
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11:30-13:00

B/ Saturday

BRPIAER OB INAEARBEE

Multi-purpose Rehearsal Room, Macao Cultural Centre

20
BiEEE
16 U LBARY 3 FEEEBAL
®P97T 100
20
Mandarin

Aged 16 or above with at
least 3 years of dance experience
MOP100

RIEFER SRS - SR8 BB IR - a2
HSCH S RRCATHES - GEMT R E BT 2 < 5
SY B A FR A 22 R o BRA T DU 25k 25 B BE A s
IR R SR ARV o R TARYIR 0 fLEE
ARSI A 3 R 4 SRR B 1 B U 77 50
H3% o BT RRIRES S RT S A o RS A
hRRBIAE > PEHIRRY - MER A AR TS o

The body language of folk-dance stems from the imitation
of different beings in nature, which was the way how our
ancestors perceived the world and understood themselves.
Despite being confined in a limited space, we can still
transcend the physical boundaries and reconnect our body
with nature. In this workshop, principal dancers of the
Peacock Contemporary Dance Company (PCDC) will,
starting from the basics of body usage, guide participants
to understand afresh the root quality of dance as body
language, the body itself, movement coordination, body
control, and why the body moves.
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EESMETEREMRE LR LRRAERKEET -
BILREAH% 4 B 15 B ARSI RNRMAEEGEFRECA - BRIREFTRIIERENR  RIEERREA—FE
EBRARRHRER -

Participants are recommended to wear comfortable clothing and are required to be barefoot or wearing socks.
The deadline for registration is 15 April, please submit your dance experience for selection purpose. Accepted applicants will
be notified by SMS and will have to pay the fee at the Activity Application in Macao One Account by the appointed date.
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17:00-18:00

B/ Saturday

BPIER OGRS RIFR &

Backstage of Grand Auditorium, Macao Cultural Centre

30

il

6 MU L - BIEE (REBREIE) FIRZ
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30
Mandarin
Ticket-holders of the
performance The Miracles of the Namiya
General Store who aged 6 or above. (Children
under 13 years old must be accompanied by
an adult)

jr o S

BIAN BG5Sl (REEEE) 2881he
WG AR RIR - fUE > FUEHE > BERE
b | BRIEZ A o BEE IR A e JRR A AE B
HEI > BURR — B EN N DR A RO 4 5

The crew will lead participants to the versatile, revolving
stage of The Miracles of the Namiya General Store, which
can easily be transformed into a grocery store, gastropub,
fish store, orphanage, and even an open-air cinema! In
addition, various props and stage devices will be displayed
in tandem with the original music, allowing participants to
take a peek into the painstaking efforts behind the touching

story.
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Live music and sound designer of The Miracles of the Namiya General Store. Da
Cao holds a Master’s from the Academy of Fine Arts of the Shanghai University
and is a musician and stage sound designer dedicated to introducing cinematic audio
experience to theatre and bringing a more diverse range of expressions to theatrical
productions through sound design. Among his major stage sound design productions
are: The Lost Tomb Spinoff: Tibetan Sea Flower, The Lost Tomb trilogy and The
Three-Body Problem.
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. ‘ . #& | Speaker

2016 FEEHEERRIRE > BB EHISUERIEA  RRIEMEHE (REREEE) -
CHEERRLAEINHABUE) ~ (EEEFERLIME BT ~ (BEEER 4 WeiE )
Fe CHEE 7 (1) 5

Zou has been engaged in theatrical production since 2016 and is currently working
as a producer of Supersky Theatre. His representative works include: The Miracles
of the Namiya General Store, The Lost Tomb Sidequel: Xin Yue Restaurant, The Lost
Tomb Spinoff: Tibetan Sea Flower, The Lost Tomb 4: Snake-Ridden Ghost Town, and
100000 Whys.

BULEHEAA 4 B 27 B » RS ABGBHIRER - S UEA R -
EBERTHT (BREHEE) MR-
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The deadline for registration is 27 April. In case of oversubscription, selection will be made by drawing lots.

Participants are required to present the performance ticket for The Miracles of the Namiya General Store at event day
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Multi-purpose Rehearsal Room, Macao Cultural Centre Individual aged 16 or above with

at least 3 years of dance experience
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BBM helps us concentrate on body parts that we often
tend to neglect and injects vitality into these parts through
breathing. This workshop leads participants to explore the
connection between nerves, breath and soul and inspires
freedom and truth in individual bodies.

BESMEZEEREMRE LR | LRRARNKZET -

BILIRE A% 4 B 20 B » RS ARBHIRER - iSLUMER TUERER - HERIE AR AN - NEEAEA—

FRiBEBRZRAGHRER -

Participants are recommended to wear comfortable clothing and are required to be barefoot or wearing socks.

The deadline for registration is 20 April. In case of oversubscription, selection will be made by drawing lots. Accepted
applicants will be notified by SMS and will have to pay the fee at the Activity Application in Macao One Account by the

appointed date.

TEHERS TAEDsrh > A& — 5 | E 2 B8 SR
WS RIEREE - fRERSE 1 CE SR 3 PR R B A 11 A A
& R - RENAER > BEEEZAES) -

In the advanced BBM workshop, the instructor will further
guide participants to seek new physical sensations and
break the conception of body exploration in the dance
room, gradually unleashing participants’ energy and
inspiring greater creativity.

ERSMEZERERE LR | LREARWHZETF -
BILIRB A% 4 B 20 B - SARNRZERHEEBEFD
FEZF o EHRIEREEEIRRENE  NEEREA
—REESHRARRHER -

Participants are recommended to wear comfortable
clothing and are required to be barefoot or wearing socks.
The deadline for registration is 20 April. Please submit
your dance experience for selection purpose. Accepted
applicants will be notified by SMS and will have to pay the
fee at the Activity Application in Macao One Account by
the appointed date.

Nir de Volff

Nir de Volff JAMZ5 H4ERREE T “WPIE) &
B (BBM) 77k > SAERRS RGN »
iR A A T B R A T S RS S IR A
AR S BRI - B 3% By B SRR AURTRR (S
De Volff 1 32382 B 50 2 BIBUZ LRI 75

Nir de Volff has developed the BBM approach
over the past ten years to explore body structure
with a focus on the coordination between our
brain and body, and this approach is a suitable

type of physical training and a new way to

develop the body and mind for both professional
and non-professional dancers. De Volff has been
invited to teach BBM in a number of European

and Asian countries.
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We are going to pay a visit to the Paperbelle! Her house is made of paper, and so is the juice cup. The cup has a magic that the
liquid inside can increase or decrease along with its flowing sound.

Little kids, would you like to make a magical juice cup of your own? Get the skills for using and performing with a juice cup to
give a magic performance for your mom and dad. Remember, it is very important to perform along with the music, and to pay
attention to your facial expressions too!

EEW | Instructor SEEW | Instructor

RN - SBAF - dEE 21§ Wu Yin

Robert Stanley Pattison

BRI G RB R R BN E ANRBRE T BUEN A B BRI B R E e 5
TR [ I G A R JE AR e S B R R 4 Wau is the producer of the Art Space for Kids (A.S.K.)
SR T LR e o and has the experience of producing over 100 family-

friendly theatrical works.
Graduated in Performance at the Queen Margaret
University, Stanley has been invited to perform at
many internationally renowned art festivals such as
the Edinburgh International Children's Festival and
at theatres like the Sydney Opera House.
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10:30 -12:30 HPITT 50

288 Sunday
10 parent-child pairs
HRER L Cantonese
lao Hon Activity Centre Children aged 9 to 12
accompanied by an adult
MOP 50
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Choi is a graduate of the performance fundamentals and directing programme from
the School of Theatre at the Macao Conservatory and holds a master’s degree of

/ Fine Arts in Drama programme from the Hong Kong Academy for Performing Arts.

A In recent years, she has been serving as a lecturer and theatre instructor at a number
e X of tertiary institutes and as the course director and instructor at the Big Mouse Kids
EXEIEER | Theatre instructor Drama Group. Among her directing works in recent years are life education theatre
Duck, Death and the Tulip and the original musicals The Walk-in Family and The
Bus Driver.

TR vl MUR AT BRI A B B o 12 SO “ BB
HEULRE ~ P RS b € BB A1 RS TRV BE IR o BRI R TARGAS @ Hilh
HAEEZAMER “THZ (3 7 - B IR 2 SRAR > i
FHHR CRAMN=AIE) RIFARFGE CEREMIE) ZHIEHEES

Ho is a composer and producer active in both classic and popular music circles.

He has won multiple prizes at the Best of the Pop Music Awards and the Macao
Copyright Association song-writing contest. He has been commissioned by the Hong
Kong Children’s Choir to compose The Previous Days and has served as music
director for the musical Listen to Me, and vocal director for the children’s musical
THSEED | Music instructor Nothing like a Triangle and the original musical The Walk-in Family.

BIEHRZAHAZ 5 B 10 B @ (1M ARBHIRE - SLUREA 8RN - BEREEATRRIRERENR - RIEERREA—
PEEBHRERRHRER

The deadline for registration is 10 May. In case of oversubscription, selection will be made by drawing lots. Accepted
applicants will be notified by SMS and will have to pay the fee at the Activity Application in Macao One Account by the
appointed date.
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Multi-purpose Rehearsal Room, Cantonese
Macao Cultural Centre Aged 13 or above
MOP50
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A graduate of The Cantonese Opera Academy of Hong Kong, Ng Lap-hei

is currently an actor in the Cantonese Opera Young Talent Showcase at the
Yau Ma Tei Theatre. In 2020, he has won the Award for Young Artist (Xiqu)
presented by the Hong Kong Arts Development Council.

RIIBE Ng Lap-hei

BIEHZAHAZR 5 B 5 B » NREABEBHRE - SLUHET R - BRREFERSIRRENE - NEEBHEA—R
BEHIRBRGHER -

The deadline for registration is 5 May. In case of oversubscription, selection will be made by drawing lots. Accepted
applicants will be notified by SMS and will have to pay the fee at the Activity Application in Macao One Account by the
appointed date.



11:00-13:00

288 Sunday

RPIAER O EHE

Conference Room, Macao Cultural Centre

20 ERF (SHERER—EME > RE—FRR)

9 E 11 ERE » FR—(UMARR
P35t 100
20 parent-child pairs (Each pair will be provided one set of material)
Cantonese
Children aged 9 to 11 and accompanied by an adult
MOP100

BRI AESE S BRI A R B R o FUNFER TR 2
BT B A T AR » — Rkt AT o

Xiqu headdresses are finely designed and crafted and come in all kinds of different shapes, with
the design and materials used reflecting the social status and background of each character. During
this two-hour workshop, participants make their own life-size paper model and learn fun facts

about xiqu headdresses.

BILHRZEH% 5 B 5 B » MRS ABGBHRE - SLHEF R o EERIEFEREIRRENER - NEEBHEA—R
BEBRBRGHZER °

The deadline for registration is 5 May. In case of oversubscription, selection will be made by drawing lots. Accepted
applicants will be notified by SMS and will have to pay the fee at the Activity Application in Macao One Account by the
appointed date.
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To promote social inclusion and give people of different
backgrounds an opportunity to enjoy a variety of artistic
performances, the Macao Arts Festival will provide the
arts accessibility services for the programme On This Side
of Macao — The Quest for Veronica, Club Loneliness and
Performing Arts Gala — Present, allowing the visually and
hearing impaired the full fruition of arts.
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15:00. 20:00

2375 B Saturday, Sunday

19:45

EHiF + 7X  Friday, Saturday

EHFAEKAB Friday, Saturday

RIEZRE | BEFM (B
Service provided: Easy Guidebook (Chinese)

*BTEZEHIER [ p.52

*Programme information: p.52

REZIRE | BREE

Service provided: Theatrical interpretation

* BPEFAIER © p.36

*Programme information: p.36

RS ZIRES : FERIE - QK (B
Services provided: Audio description (Cantonese) and
sign language interpretation

* BfEEFAIER © p.56

*Programme information: p.56
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415

JEVUVA

Saturday

416

R2HA
Sunday

422
BN

Saturday

423

EIH

Sunday

12/

S

Thursday

1.28

B

Friday

429
SEIIN

Saturday

130

SEIH

Sunday

/]
SR

Thursday

A
B
Friday

9X0)
SN

Saturday

D/

RA
Sunday

0.8

Y-

Monday

FAMMOTION
TR R 3 £ AR 258

FAMMELET

FAM PLAY

FAM PLUS

Selected nir
of Int ior ge
Performanc
R R
(VR) B35
Talk: Virtual Reality (VR)
and Theatre
EFEMEE
Hamlet
R
The Hours
HESRETSE (VR)
SRR
Virtual Reality (VR) Video
Experience Exhibition
EYNRR )
Meet-the-Artist: Yang
Liping
PINA
FLAE A
PEEE TAEYS
Dance Workshop by
Peacock Contemporary
Dance Company
CRAR - 1H) BOATEE
Pre-show Talk for
Bonds of Hato
BRI © RS
Talk: From Poetry to
Movement
SR ¢ E TP BRI
Talk: From IP to Theatre
CHREE RS ) IR B By A )
BERR (BBM) AFILAED;
Backstage Tour: The Introductory Workshop
Miracles of the Namiya for Breathing Bodies EEE IR © (R
General Store Movement (BBM) THFY TR
Arts Accessibility Service
IR Y On This Side of Macao —
(BBM) ZEBE TAEY The Quest for Verénica
Advanced Workshop
for Breathing Bodies
Movement (BBM)
I A B8 e A5 P IEE 3
Goemon Rock 3:
Zipang Punk




Outreach Programime Calendar

FAM MOTION
TR R 3 £ WA R 258

Sel nin

FAMMELET

BUER L | B
T R
Talk: Approaching
Ancient Greek
Theatre

FAM PLAY

FAMPLUS

212
BYH

Friday

SRl R AR
CRUBRSEER)

Saturday

oM
REA

Sunday

Arts Accessibility
Service: Club

oI/
o

Wednesday

D19
BIH

Friday

D20
SN

Saturday

2.21
EIH
Sunday

Loneliness
FISINEHEES
THARERAE TS
Paperbelle’s
Magical Juice
Paper Cup
‘Workshop
BN - 5Bk
Meet-the-Artist: Shi
Yihong
ERERT
(EEER—
FAPSATEAR)
Arts Accessibility
Service:
Performing Arts
Gala — Present
S
[mpi A
Talk: Audio
Description
e - BRI -
| RS mmi | (HBEE——
e | EsgTry | EREL
‘Lﬁ;tﬁ . o Opaia Xiqu Paper Arts Accessibility
Family Musical Movement Headd Maki Service:
‘Workshop Workshop: Move eaccress Viaking >ervice:
like a Warrior Workshop Performing Arts
ike a o]

Gala — Present

2.26
Lt iF
Friday

2.2/
SEIIN

Saturday

D28
BH

Sunday

k2Tt
Doci Papiagam di
Macau - 30 years of
multiculturalism on
stage: A photographic
exhibition
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Except for the ticketed events of
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o

SHIU
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Selected Screenings of International Stage
Performances need to be purchased through
Macao Ticketing Network; Other Outreach
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N L2000 W1 HE 55 X TR HOR AE
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RAFIEE
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Programmes can be registered through
Macao One Account Activity Application
from 27 March at 10 a.m. till the day

before the respective activity dates except

for those events with a specific deadline
for applications stated.

The organiser reserves the right to
alter activities and instructors.

Most of the activities are free
admission except for those with a fee
is expressly set. Registration is
required.

Due to limited availability, participants
who are absent without notice will

be put on waiting list for the Outreach
Programme activities of the next
edition of the Macao Arts Festival.
Activities will be photographed or
videotaped by IC staff for archival

or evaluation purposes. Some of the
photographs may be used for
promotion of similar activities without
consent from the participants in
advance.

In case of a discrepancy between

the Portuguese/English versions

of the Outreach Programme with the
Chinese version, the Chinese version

shall prevail.
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FEA—FEN TEBHRET ETEE
Log into the “Activity Application” section at the Macao One Account platform

8399 6699 (H+ARERE / during office hours )

outreach@icm.gov.mo

LIOIC)SIO Y]
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HEBAER
Avenida Xian Xing Hai

MEAER
Avenida da Praia Grande

YERE B
Rua de S. Tiago da Barra

UKAFRRTER RS
Avenida das Virtudes, Taipa

ARG 85 SE E
85E, Estrada do Repouso

SR 203 57
203, Largo de Monte Carlo

BoesEmt

Largo da Torre de Macau

mi5E

Rua do Mercado de lao Hon

HEBRER
Avenida Xian Xing Hai

IFLEREREAFR

Estrada da Baia de Nossa Senhora da Esperanca, Taipa



s

BERR AT 13 57

13, Praca de Luis de Camdes

RIEEABR 95 57 A-B
95A-B, Avenida do Conselheiro Ferreira de Almeida

MR T =18

3 Floor, Bairro lao Hon Municipal Market,

Rua do Mercado de lao Hon

AR ISEE B EARREMESE L1 B
Level 1, MGM Cotai
Adjacent to Avenida da Nave Desportiva, Cotai

SR AERREE - HIOH 52-S3 i
$2-S3, Avenida Panorédmica do Lago Nam Van,
Anim’Arte NAM VAN

SRR 203 SRERPIRIDBEE
6t Floor, Sands Macao
203, Largo de Monte Carlo

MmiGHREETH =2

3" Floor, Bairro lao Hon Municipal Market,

Rua do Mercado de lao Hon

SONUIDA
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1. Tickets for the programmes and the Outreach Programme
“Selected Screenings of International Stage Performances”
will be on sale simultaneously through the Macau Ticketing
Network outlets, telephone and online booking from 10am
on 26 March(Sunday);

[S5]

. On the first day of ticket sales, ticket purchases for each show
are limited to a maximum of 10 tickets per performance per
person, except for the following shows:

2.1 Ticket purchases for the shows Lift Left Life Live and
m@rc0 p0!0 endg@me 2.0 are limited to a maximum of
4 tickets per performance per person;

2.2 Ticket purchases for the shows The Ocean and Paper
Puppet Theatre Paperbelle are limited to a maximum of 2
sets of “Children Package” and 2 “Observer” tickets.

3. The “Electronic Consumption Benefits Plan” is not applicable
to ticket purchases.

Two types of tickets are available for the shows The Ocean
and Paper Puppet Theatre Paperbelle: “Children Package” and
“Observer”. No discounts are applicable to these shows.

. Children Package (including one child ticket and one adult
ticket): the show The Ocean are limited to babies aged 3
to 24 months or children aged 2 to 6 years old who must
be accompanied by an adult; the show Paper Puppet Theatre
Paperbelle is suitable for children from 3 to 9 years old who
must be accompanied by an adult;

[S5]

. Observer tickets: only adults are allowed to enter the venue
and seating is assigned in designated area.

Enjoy 30% discount on ticket purchases between 26 March and 2
April, and 20% discount when buying tickets for the programmes
on or after 3 April:

1. For at least 4 different performances; *

2. When purchasing 10 or more tickets for the same performance
(group tickets);

3. For holders of valid full-time Student Card (holders of local
student card or Macao residents with overseas student card); *

4. For holders of Macao Teacher Card. »

Enjoy 30% discount on ticket purchases for two different
performances, including Hamlet, The Hours, PINA and
GOEMON ROCK 3: Zipang Punk.

Enjoy 30% discount on tickets for the opening performance
Rite of Spring and the closing performance Patua Theatre
Carnavaland by presenting a BOC Credit Card or BOC Card.

Enjoy 20% discount on ticket purchases between 26 March and 2
April.

1. For holders of BOC Credit Card or BOC Card (not applicable
to the opening and closing performances);

2. For holders of MasterCard, VISA card or UnionPay card from
Luso International Banking Ltd, BNU, BCM Bank, Tai Fung
Bank and OCBC Wing Hang Bank.

Enjoy 50% discount by presenting a Macao Senior Citizen Card
or a Disability Assessment Registration Card.

# The offer is not applicable to ticket purchases for the Outreach
Programme activities.

* The offer is only applicable for tickets purchased through the
Macau Ticketing Network.

~ Each cardholder can only use one discounted ticket per
performance. Cardholders are required to present the respective
document for admission, otherwise the full ticket fare will be
charged.

. Customers who purchase over MOP500 (net price after
discount) are entitled to receive one discount voucher for the
exhibition “Visiting the Ruins of St. Paul’s in Space and Time”
— Exhibition of Virtual Reality at the Ruins of St. Paul’s *
and one MGM dinning voucher *

5]

. Customers who purchase 2 tickets for the virtual reality theatre
m@rc0 p0!0 endg@me 2.0 are entitled to receive one discount
voucher for the exhibition “Visiting the Ruins of St. Paul’s in
Space and Time” — Exhibition of Virtual Reality at the Ruins
of St. Paul’s ;*

3. Buy more, get more! Vouchers are subject to availability.

A Terms and conditions apply. The offer is only applicable for
tickets for the 3314 MAF purchased through the Macau Ticketing
Network.

* Enjoy a buy-1-get-1 free offer for the exhibition “Visiting the
Ruins of St. Paul’s in Space and Time” — Exhibition of Virtual
Reality at the Ruins of St. Paul’s by presenting this voucher. The
Cultural Affairs Bureau of the Macao SAR Government reserves
the right of interpretation and final decision regarding any dispute
concerning these terms and conditions.

+ Enjoy 15% discount at selected restaurants at MGM by



presenting this voucher and registering as an MGM member.
The Cultural Affairs Bureau of the Macao SAR Government
and MGM reserve the right of interpretation and final decision
regarding any dispute concerning these terms and conditions.

Air Macau customers can enjoy a 20% discount on ticket
purchases at the Macau Ticketing Network outlets by presenting
their respective boarding pass (flight code NX) within 7 days
upon their arrival in Macao.

# The offer is not applicable to ticket purchases for the Outreach
Programme activities.

Seating for all free admission venues and for the performances in
the Old Court Building, Macao Contemporary Art Centre - Navy
Yard No. 2 and Macao Tower is not assigned and is available on
a first-come, first-served basis.

—_

. Free transportation to Praga Ferreira Amaral, Av. Horta e
Costa, Fai Chi Kei and Toi San will be available after every
performance at the Macao Cultural Centre and the Multimedia
Full-length Cantonese Opera Bonds of Hato.

[S5]

. Free transportation to the Flower City Park in Taipa, Praga
Ferreira Amaral, Av. Horta ¢ Costa, Fai Chi Kei and Toi San
will be available after the performance of the Drunken
Strings.

—_

. The organiser strongly urges audience members to arrive at the
performance venues 10 minutes before the performances;

5]

. The organiser reserves the right to determine at what time
and in what manner latecomers are admitted, and to reject the
admission of latecomers or audience members who abandon

the performance venue during the performance;

w

. Children under the age of 6 will not be admitted to the
programmes and outreach activities. Some of the programmes
and outreach activities have minimum age restrictions and
suggestions. Please refer to the introduction of the programmes
and outreach activities. The organiser reserves the right to
request and to examine the valid ID to determine his or
her age, and to deny admission to any person when proof of
minimum age cannot be provided;

e

All mobile phones, beeping and lighting devices should be
switched off throughout the performances;

w

. Smoking, eating, drinking or the possession of plastic
bags and/or objects considered dangerous is prohibited in the
performance venues;

(2

To avoid undue disturbance to the performers and audience
members, cameras and recording devices are strictly prohibited

unless expressly authorized by the organiser;

3

. The organiser reserves the right to change the programme, the
cast of performers, the performing date or time and the seats at
any time;

o0

. In case of inclement weather conditions, please check the
Cultural Affairs Bureau’s website, the Macao Arts Festival
website and the respective page on Facebook for the latest
updates;

K=l

. The Cultural Affairs Bureau of the Macao SAR Government
reserves the right of interpretation and final decision of any
disputes on these terms.

Macao

71-B, Av. do Conselheiro Ferreira de Almeida, G/F

108, Rua de Francisco Xavier Pereira, Palacio Bldg, G/F (Next to
Café de Coral)

176-186, Av. Artur Tamagnini Barbosa, D. Julieta Bldg, G/F

267, Av. Dr. Sun Yat-Sen, Lei Man Bldg, G/F F, Taipa

Macao Cultural Centre, Av. Xian Xing Hai, G/F

Macao: (853) 2855 5555

Hong Kong: (852) 2380 5083

Mainland China: (86) 139 269 11111
Online Ticketing: www.macauticket.com

Telephone: (853) 8399 6699 (during office hours)
Website: www.icm.gov.mo/fam
Email: fam@icm.gov.mo

Tickets for the shows Multimedia Full-length Cantonese Opera
Bonds of Hato and On Substance of Time staged at the Sands
Theatre are also available through the Cotai Ticketing. The
dates of ticket sales will be announced in due course. Please
refer to the official website of the Macao Arts Festival and Cotai

Ticketing for the latest updates.

Macao: (853) 2882 8818

Hong Kong: (852) 6333 6660
Mainland China: 4001 20 6618
Website: www.cotaiticketing.com
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MUSEU DO GRANDE PREMIO DE MACAU
MACAO GRAND PRIX MUSEUM
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Interactive multimedia facilities
and racing scenario displays boost
the immersive educational fun experience

Visit the Macao Grand Prix Museum at
first hand by purchasing tickets on-site or online

https://eticket.macaotourism.gov.mo

it JEPIEELET43158 Address: Rua de Luis Gonzaga Gomes n.° 431, Macau

figtk Website: mgpm.macaotourism.gov.mo
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FONDANT ART EXHIBITION
SHESYZ LR R G R

Curated by MGM and China’s "SUGAR KING™ Zhou Yi

% T 3% v b 4L 1 e
— |98 700 5 A il 2

Infinite Harmony Exhibition Space,

The Spectacle. MGM COTAI

rffnllf\ 12:00-20:00

For more detail

5. 2% =

Free Admission
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Programme Venue Time Tickets (MOP) 50% off 30% off 20% off 100%
?!Fﬁzftq’lll\ 498
ng?g ﬁ =] ﬁ“ﬁ: o | Fri
. . Grand Auditorium, 2000 300. 220. 120
Rite of Spring Macao Cultural _:I.ZQ
Centre 7| Sat
429
pE Iy 75 | Sat
R - i 1930 20,120
Bonds of Hato Sands Theatre /30
H | Sun
Ta-3 ) 85
e R o0 2000 200,120
On Substance of Time Sands Theatre T | Fri
TMSALHL 35
A5 e fi | Fri - ,
| Am a Moon Small Auditorium, - 1945 220
Macao Cultural )_‘)‘6
Centre N | Sat
55 .
% | Fri 2000
GF W GEED % N . 500
HHRFTESE 2.0 LTI L
75 | Sat 2000 180
m@rc0 p0!0 endg@me Black Box Theatre, )
2.0 Old Court Building 57 1500
Hisun | 2000
MPTALHLL 36
R RN ERORIbE 75| Sat
The Miracles of the Grand Auditorium, - 2000 300.220. 120
Namiya General Store Macao Cultural 5/
Centre H [ Sun
W — R | I RS - 56 oo
Hlem TR 2 9% 75| Sat 2000
On This Side of Macao Contemporary 500 180
Macao — The Quest for Art Center - Navy 5.7 !
Verénica Yard No. 2 H | Sun 2000
MM ALHLL 512
POTIT e i | Fi -
Club Loneliness Small Auditorium, 5. 1949 150
Macao Cultural o 3
Centre N | Sat
?ﬂ:;/i\g;'b 513
> el 75 | Sat
JeERs Grand Auditorium 2000 300. 220. 120
Electra ? Sl
Macao Cultural A
Centre | Sun
250 CBTER |
Children Package)
1000
120 (5585 |
513 Observer Ticket)
| Sat 250 CRFH%E |
- Children Package)
HRBEAM P00 0 ot |
HMEN RS Observer Ticket)
Paperbelle Black Box Theatre, 250 (BFE |
0Old Court Building 1000 Children Package)
120 (S |
Sl Observer Ticket)
H | Sun 250 BB |
1500 Children Package)
120 (55185 |
Observer Ticket)
@2;21 Lrpul
W R e 520 o 1
New Dragon Inn Grand Auditorium, A sat 19:30 300. 220. 120
€ Macao Cultural
Centre
W TRPTREER B i 590
iversi T 2000 300. 220. 120
. University Hall, 75| Sat
Drunken Strings University of Macau 7| S
WM SALHL 320
WS N T 1 Sat i
The Dress Looks Nice Small Auditorium, > 1945 180
on You Macao Cultural o2
Centre H | Sun
BN ;llg )
m 7\ | Saf
il A 2000 0
Xiao Ke Black Box Theatre, 521
Old Court Building F | Sun
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Programme Venue Time Tickets (MOP) | 50% off 30% off | 20% off 100%
525 2230
P4 | Thu 2330
0030
- 0130
2.20
. 0230
.| Fri 5550
2330
HEH 0030
B G TR 5 0130
AT LIRS | 9 o0 o
Lift Left Life Live Mecting Point: 2330
Lobby, G/F, Macau 2330
Tower Convention &
Entertainment Centre 0030
598 0130
52 oF
H | Sun 0230
2230
2330
590 0030
.
~ Mon 0130
0230
250 (&S|
00 3248 | “Children Package)
Hmiay [ 120 G|
526 Observer Ticket)
i | Fri N 250 (BT ER |
1500 @6 Children Package)
WLt [ o Comm
Observer Ticket)
1100 52411 250 BB |
3 N TN . - ‘hilds ka;
LIS G A | For o [ e o)
N WEHTRE 2 9 24 months old) 120 (358 |
P ¢ 52/ Observer Ticket)
Macao Contemporary 75| Sat Y <
The O« 7% | Sat 250 (BrER|
¢ Deean Art Center - Navy 1500 @68 | Children Package)
Yard No. 2 si%iamdz)‘na DO (A |
Observer Ticket)
250 CHLTER |
100 -6 Children Package)
WLt | o (o
528 Observer Ticket)
H [ Sun _ | 200 GBrsm
1500 @6 Children Package)
LA | o Al
Observer Ticket)
PSR 3526
R ZINVEIE % | Fri _ N
Farewell My Small Auditorium, DN 1945 220
Concubine Macao Cultural )?'“7
Centre 7N | Sat
. 526
ﬂg%gl‘;‘h‘ T | Fri
it =i =
ORBEHERE | dadionm, | 2 2000 | 250.200.20
Carnavaland ? /N | Sat
Macao Cultural =
Centre 528
H | Sun
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Outreach Programme

it

30% off

IEfH
100%

SH (WP
Tickets (MOP)

SR

50% off

S\
20% off

G

Venue

RFfi)

Time

[R5 Y WGAHE | Selected Screenings of International Stage Performances
E P A b 4o o0 @
Hamlet Room 2, C}nema H | Sun -
Alegria
- TR —
W21 SR e 030 ©
The Hours Grand Theater, 7N | Sat
Galaxy Cinemas
TRIhE ) —
PINA SRR 128 1930 80
Grand Theater, i | Fri
Galaxy Cinemas
PRGN | o -y .
Room 2, Cinema o 1930 80
Goemon Rock 3: Al § i | Mon
Zipang Punk cgria
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This brochure could be downloaded from our website:
www.icm.gov.mo/fam

B4

=
/
e
-~
<
i
@,
—
—
e

|/JOUTAOD

9

LUt

n TP 45 B AT BB ECRT SC Ak R

INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau




