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Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited. Thank you for your co-operation.
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Caso nao queira guardar este programa depois do espectaculo, é favor de o devolver a saida. Obrigado.
Para obtenc&o deste programa em versado PDF pode descarrega-lo da pagina electrénica www.icm.gov.mo/fimm

If you do not wish to keep this house programme, please return it at the exit.
This house programme can be downloaded at www.icm.gov.mo/fimm
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O Instituto Cultural do Governo da RAEM assegura apenas a comunicagao e apoio técnico ao projecto. Quaisquer ideias/opinides expressas no projecto sao da responsabilidade do projecto/equipa do
projecto e néo reflectem necessariamente os pontos de vista do Instituto Cultural.

The Cultural Affairs Bureau of the Macao SAR Government provides liaison and technical support to the project only. Any views / opinions expressed by the project team are those of the project only and
do not reflect the views of the Cultural Affairs Bureau.
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20:00 (4, 5/10); 15:00 (6/10)

0000000000 ICentro Cultural de Macau — Grande AuditérioZ Macao Cultural Centre Grand Auditorium
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Duragao: Aproximadamente 2 horas e 45 minutos, incluindo um intervalo
Duration: Approximately 2 hours and 45 minutes, including one interval
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Interpretado em alemao, com legendagem em chinés, portugués e inglés
Performed in German, with surtitles in Chinese, Portuguese and English
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Notas ao Programa

O compositor austriaco Wolfgang Amadeus Mozart,
nascido em 1756, é considerado “o compositor mais
universal da histéria da musica ocidental”. Fluente em
todos os géneros — da ¢pera a sinfonia passando pela
musica de camara — Mozart definiu essencialmente
0 classicismo na musica com o seu estilo elegante,
criatividade melddica e harmonias inovadoras. Num
verdadeiro espirito pioneiro, o compositor reflecte: “Néo
presto atencdo aos elogios ou criticas de ninguém. Sigo
apenas 0s meus proprios sentimentos.”

A 22.2 e Ultima 6pera de Mozart, A Flauta Magica, foi
composta em 1791. Encomendada pelo Theatre auf der
Wieden de Viena e concluida em apenas alguns meses,
a Opera em dois actos estreou em 30 de Setembro do
mesmo ano, com Mozart dirigindo a partir do teclado
— escassos meses antes da sua prematura morte, aos
35 anos. Com libreto de Emanuel Schikaneder, que
se inspirou em varios contos de fadas populares da
Alemanha e da Austria, A Flauta Mdgica logo granjeou
elogios, atraindo grandes audiéncias e alcancando
a sua centésima apresentacdo em Novembro do
ano seguinte.

Embora ndo tenha vivido para apreciar o sucesso
comercial d’ A Flauta Magica, Mozart ficou muito feliz
com a recepgdo desta obra que na esséncia é uma
Singspiel, ou seja, uma combinacéo de dialogos falados
e cancgoes, na tradicdo dramatica alem&. Apos assistir a
mais uma apresentacdo muito aclamada, o compositor
escreveu a esposa: “Voltei agora da 6pera, que estava
repleta como sempre. Mas o que me da mais prazer €
a aprovacéo silenciosa! Pode ver-se como esta 6pera
esta a ser cada vez mais apreciada.”

A Abertura define um tom misterioso com os seus trés
acordes iniciais; a soliddo é rapidamente dissipada
quando a orquestra saltita alegremente, revelando a
brilhante técnica contrapontistica e os nitidos contrastes
dindmicos de Mozart. Essa fuga, um entrelagamento
do material tematico primario, oferece um contraste
cintilante com o inicio atmosférico da Abertura.

O Primeiro Acto comeg¢a com Tamino, um jovem
principe, fugindo de uma serpente gigante. Na vigorosa
aria Zu Hilfe! Zu Hilfe! Tamino implora aos deuses
protecc¢do. Segue-se o trio Stirb, Ungeheur! durch unsre
Macht! cantado pelas trés damas da Rainha da Noite,
com Tamino a desmaiar, mas a ser resgatado por estas.
Quando Tamino volta a si, vé Papageno e pensa que
este passarinheiro foi o seu salvador.

Na conhecida éaria Der Vogelfdnger bin ich ja,
Papageno revela-se satisfeito com a vida, desejando
encontrar uma esposa. Ao mesmo tempo folclérica e
encantadoramente simples, a aria € pontuada com uma
escala de cinco notas, referenciando um chamamento
que passa a simbolizar Papageno em toda a 6pera.

Quando Tamino inicia uma conversa com Papageno,
0 passarinheiro assume-se como o matador da
serpente, e as trés damas, irritadas com essa aldrabice,
retiram-lhe o dom da fala como puni¢cdo. Quando lhe
mostram um retrato de Pamina, a filha da Rainha da
Noite, Tamino canta Dies Bildnis ist bezaubernd schén —
num tom ao mesmo tempo régio, refinado e apaixonado
— ilustrando a sua paix&o instantanea por Pamina.

Surge a Rainha da Noite com a sua aria O zittre nicht,
mein lily Sohn! revelando que Pamina fora raptada.
Atormentada, implora a Tamino que salve Pamina do
seu captor, Sarastro. O papel da Rainha da Noite requer
uma combinacé&o de extremo lirismo, flexibilidade e uma
tessitura alargada — um desafio quase nunca visto antes
desta 6pera.

Ao saber do rapto de Pamina por Sarastro, Tamino
promete salvéa-la. Instruindo Papageno a acompanhar
Tamino na sua misséo e restaurando-lhe a voz, as
trés damas oferecem a Tamino uma flauta magica, e a
Papageno sinos méagicos e ainda a orientacdo de trés
espiritos personificados por rapazes.

Papageno perde-se, separa-se de Tamino e descobre
Pamina, que havia tentado escapar, mas estava
detida por Monostatos. O trio Du, feines Taubchen, nur
herein! é uma cena comica com Pamina, Monostatos
e Papageno, que leva os dois homens a fugir um do
outro. A musica que acompanha esta cena revela a
sagacidade do compositor que pontua as declaragdes
de Monostatos e Papageno com passagens truncadas,
destacando o absurdo do encontro.



Papageno retorna, e informa Pamina que Tamino
estd a caminho. Sentindo a ansia de Papageno em
encontrar o amor, Pamina conforta-o, e no dueto, Bei
Ménnern, welche Liebe fuhlen, o amor entre homem
e mulher é exaltado. O solo de Pamina lidera o dueto
com um acompanhamento minimamente orquestrado.
Apos a declaragao de Papageno, as vozes juntam-se,
numa demonstragdo da elegante técnica de Mozart
de combinar duas vozes de maneira tao simples,
mas eficaz.

Na porta do templo de Sarastro Tamino vé-lhe
recusada a entrada, mas um velho sacerdote consegue
leva-lo para o interior, alertando-o sobre a Rainha da
Noite e explicando-lhe que Sarastro, de facto, ndo
€ um malfeitor. Ao saber pelas vozes da noite que
Pamina esta viva, Tamino toca a sua flauta magica em
agradecimento, encantando a natureza e os animais. Na
aria Wie stark isnich dein Zauberton, Tamino expressa
0 seu espanto pelo poder da flauta, que faz até os
animais selvagens sentirem-se alegres. A aria torna-se
sombria quando Tamino pensa em Pamina, e o solo de
flauta é intercalado com os pensamentos da sua amada.
Ouvindo, a distancia, o chamamento de Papageno,
Tamino corre a sua procura.

Enquanto procuravam Tamino (Schnelle FtiBe, rascher
Mut), Papageno e Pamina apressam-se a responder a
Tamino com o conhecido chamamento, vigorosamente
acompanhado pela orquestra e de excelente efeito
teatral. Quando Monostatos descobre o par, Papageno
toca o0s seus sinos magicos, hipnotizando Monostatos e
0s seus homens.

O Sumo-sacerdote Sarastro logo aparece, e apoés
confessar-lhe que havia fugido por causa dos avancos
indesejados de Monostatos, Pamina é recebida por
aquele com sincera bondade. Quando Tamino chega,
Sarastro declara que Tamino deve passar por uma
prova para ser digno de Pamina. Um coro de sacerdotes
proclama o valor da virtude e da rectiddo (Wenn Tugend
und Gerechtigkeit) de forma viva e majestatica, sobre
um acompanhamento de cordas agitado, concluindo
assim o Primeiro Acto com grande alarde.

O Segundo Acto comega com uma marcha digna, com
Sarastro a informar os sacerdotes do julgamento de
Tamino. Na éaria O /Isis und Osiris, Sarastro invoca os
deuses [sis e Osiris apés a intervencdo de um coro
ponderado. A linha vocal de Sarastro é tratada com
muito cuidado, oferecendo um momento profundamente
contemplativo imbufdo de ardor comedido, pois Sarastro
pede aos deuses que déem forga a Tamino e Pamina.

Tamino e Papageno sdo submetidos a primeira prova,
a do siléncio. Aparecem trés mulheres (Wie? Wie?
Wie?) intimando-os a falar. Os ritmos rapidos das
trés mulheres, contrabalancados pela repreenséo
enérgica de Tamino a um Papageno nervoso, capturam
a provocacéo intimidante e a apreenséo nervosa de
Papageno.

Enquanto Pamina dorme, Monostatos fita-a e canta
a sua aria Alles fuhlt der Liebe Freuden, uma curta
declaracao de desejo e amor com a presenca
significativa da flauta, em floreados que acompanham a
linha superior das cordas.

A Rainha da Noite chega inesperadamente e fica furiosa
ao saber da intencdo dos dois jovens amantes de se
juntarem a Sarastro. A aria virtuosistica Der Holle Rache
kocht em meinem Herzen, oferece um contraponto
contrastante ao lamento do Primeiro Acto. Com
intensidade ardente, a Rainha da Noite ameaga repudiar
e matar Pamina se esta ndo matar Sarastro. Abrindo
com grandiloquéncia, surge iracunda e obsessiva,
num registo extremamente agudo, demonstrando a sua
furia implacavel.

Depois da Rainha da Noite sair desabrida, Sarastro
entra e afugenta o lascivo Monostatos. A aria
consoladora de Sarastro, In diesen heil’'gen Hallen, abre
com uma introdugdo decidida nas cordas, invocando
uma sensacgdo de segurancga através do seu ritmo e
andamento. Durante esse conclave de amor e perdéo,
Mozart recorre apropriadamente a flauta, adicionando
desta forma brilho a textura das cordas e, claro,
aludindo a proépria flauta magica de Tamino.



Tamino e Papageno passam pela segunda prova.
Forcado a manter siléncio, Tamino ndo pode responder
a Pamina, o que |lhe causa muita confusdo. Na éria
Ach, ich fuhl’s, es ist verschwunden, a linha de
soprano é minimamente acompanhada, fluindo com
espontaneidade, num lamento desesperado da perda
do amor e da busca de consolo pela morte.

Sarastro oferece a Tamino e Pamina a oportunidade de
se despedirem antes da prova final de Tamino. O trio
Sollich, Teurer, nicht mehr sehn?, é acompanhado por
um motivo truncado e quebrado que pulsa sob as linhas
vocais, evocando a duvida e sofrimento de Pamina
enquanto os dois se despedem.

Papageno expressa mais uma vez 0 seu anseio por uma
esposa (Ein Madchen oder Weibchen), e a aria retoma
o0 material musical da sua primeira aria, adornada pelos
seus sinos MAgicos.

O quarteto Bald prangt, den Morgen zu verktnden,
abre suavemente com uma introdugédo orquestral, e
os trés rapazes observam o desespero crescente de
Pamina, que julga n&o ser amada por Tamino. Eles
tranquilizam Pamina — com a sua entoacdo comedida
em forte contraste com as explosdes aparentemente
incontrolaveis de Pamina.

Aceitando o desafio final, Tamino ouve Pamina a
aproximar-se na sua direcgdo. Com o teste do siléncio
dado por terminado, Tamino e Pamina — ambos
extasiados por redescobrir o seu amor — embarcam
juntos no julgamento final. O dueto Tamino mein, O
welch ein Glick! abre com um grande intervalo quando
Pamina profere adoravelmente o nome do seu amado.
Mozart trata da mesma forma a réplica de Tamino,
quando ele expressa a sua alegria. Armado com a flauta
magica, o par supera com éxito as provas do fogo e
da agua.

Triste por os sacerdotes o considerarem indigno
de encontrar uma mulher, Papageno lamenta-se
(Papagena, Papagena, Papagena!) e contempla o
suicidio. Na vigorosa declaragdo de Papageno sobre
0 seu infortunio a marcacgéo ritmica € intercalada
com episodios de lirismo ardente. Finalmente, os trés
rapazes aparecem, aconselhando Papageno (Pare ein!
Pare ein! O Papageno e sei klug!) a tocar os sinos para
chamar a sua Papagena. A aparigao repentina desta
encanta Papageno, e o dueto Pa-pa-pa, em que cada
um gagueja para dizer o nome do outro, ilustra bem o
humor e a astucia teatral de Mozart.

Entretanto, Monostatos e a Rainha da Noite conspiram
para destruir o templo de Sarastro. O trecho Nur
stille, stille, stille, impulsionado pelo ritmo e imbuido
de escuriddo, capta bem a mesquinha conivéncia.
A conspiragcdo € neutralizada por um vasto interltddio
orquestral. Uma voz proclama a vitéria da luz sobre as
trevas (Die Strahlen der Sonne). A 6pera termina com
um coro a exaltar as virtudes demonstradas pelo par
amoroso (Heil sei euch geweihten!).

Jules Lai
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Komische Oper Berlin

O teatro que alberga a companhia Komische Oper Berlin
(Opera Cémica de Berlim) foi inaugurado em 1892 como
Theatre Unter den Linden. A companhia, tal como a
conhecemos hoje, foi fundada por Walter Felsenstein em
1947. Ao longo da sua existéncia, foi uma consistente
criadora de tendéncias internacionais no mundo do
teatro musicado, e é ainda hoje um importante ponto
de referéncia para a grande maioria dos directores de
teatro musicado que procuram a contemporaneidade
nos seus trabalhos. Em 2012, Barrie Kosky tornou-se
o seu Administrador e Director Artistico, conquistando
inimeros prémios, como o de “Teatro de Opera do Ano”
(2013) atribuido pela Opernwelt e o de “Companhia de
Opera do Ano” (2015) atribuido pelo International Opera
Awards, de Londres.

1927

Fundada em 2005 pelo animador e ilustrador Paul
Barritt e pela escritora e intérprete Suzanne Andrade, a
companhia estreou-se no Festival Fringe de Edimburgo
de 2007 com a pega Entre o Diabo e o Mar Azul
Profundo, ganhando inesperadamente cinco prémios,
nomeadamente o Prémio de Teatro Total, Prémio Herald
Angel, Prémio Fringe First, Prémio Glasgow Arches
Brick e o Prémio Carol Tambor. Em 2010, estreou o
espectaculo Os Animais e as Criangas Sairam a Rua na
Opera de Sydney tendo, desde ent&o, realizado mais
de 400 representacdes levadas a cena em 80 salas de
28 paises.



Elenco

Kim-Lilian Strebel, Soprano (Pamina)

A soprano britanico-suica Strebel foi aclamada
pela critica apés uma série de destacadas estreias,
nomeadamente no papel de Pamina, na produgéo
de Barrie Kosksy d’A Flauta Mdgica para a Opera de
Cincinnati — marcando a sua estreia nos EUA — e para
o Théatre National de L'Opéra-Comique; em Cendrillon,
para o Teatro Friburgo e no papel de Lauretta na nova
producéo de Gianni Schicchi por Calixto Bieito, para
a Opera Cémica de Berlim. Como artista convidada,
voltou a Berlim para interpretar Musetta em La Bohéme
e 0 papel de Gretel em Hansel e Gretel. Na ultima
temporada, participou na nova produc¢édo dirigida por
Guillermo Amaya de Adelia de Donizetti para o Theatre
fur Niedersachsen, marcando a estreia alema da obra,
numa actuagao elogiada pela critica.

Iwona Sobotka, Soprano (Pamina)

Sobotka foi vencedora do Grande Prémio do Concurso
Internacional Rainha Elisabeth da Bélgica. Dentre os
projectos recentes e proximos destacam-se as suas
estreias no Teatro de la Zarzuela como Esperanza
em Maria del Pilar, de Gimenez, e no Festival Hall
Baden-Baden com a Filarménica de Berlim na épera
Parsifal de Wagner. lwona estrou-se na Opera Cémica
de Berlim como Pamina n’A Flauta Magica de Mozart,
dirigida por Barrie Kosky, interpretando esse mesmo
papel no Festival da Primavera de Budapeste e, em
Varsévia, na Opera Nacional da Polénia.

Tansel Akzeybek, Tenor (Tamino)

Natural de Berlim, Akzeybek comecou a sua carreira
profissional na Opera Estatal de Izmir, Turquia. Desde
2012, é solista na Opera Cémica de Berlim. O seu
repertério inclui os papéis de Rinuccio em Gianni
Schicchi, Alimaviva no Barbeiro de Sevilha, Nemorino em
O Elixir de Amor, para citar alguns, abrangendo ainda
diversas oratérias. Como solista convidado, cantou no
Semperoper Dresden, na Opera Cémica de Paris, na
Opera de Xangai, na Opera Graz, no Royal Liverpool
Philharmonic Hall e no Suntory Hall, entre outros. Dentre
0S compromissos recentes e préoximos destacam-se
os convites da Semperoper Dresden, da Opera La
Monnaie/De Munt de Bruxelas, do Festival de Bayreuth
e da Opera Nacional da Letdnia.
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Tamino is pursued by a giant serpent in a dark forest
and is saved by the three ladies who are servants of the
Queen of the Night. They show him a picture of Pamina,
daughter of the Queen of the Night. Tamino instantly
falls in love with Pamina and promises to do everything
to rescue her, who is being kidnapped by Sarastro. As
a protection against danger, they give Tamino a magic
flute, and Papageno, who accompanies him, a set of
magic bells. Tamino and Papageno set off to Sarastro’s
domain. Although he is initially refused entry, Tamino
begins to doubt the statements made by the Queen of
the Night regarding Sarastro and plays on his magic
flute, and enchants nature with his music. Tamino and
Pamina finally meet, but are soon separated by Sarastro

who orders that they must first face a series of trials.

In the first two trials, Tamino and Papageno have to
keep silent and resist all temptations. Tamino is resolute
to remain silent and steadfastly resists temptation. Even
Pamina fails to draw a single word from his lips, which
she interprets as a rejection, and almost ends her own
life. While Tamino and Pamina undergo the final trial
together, Papageno’s dream to find a girl comes true:
with his Papagena, he dreams of being blessed with
many children. With the music of the magic flute and
love, Tamino and Pamina conquer the trial and can
finally be together.




Austrian composer Wolfgang Amadeus Mozart, born
in 1756, is regarded as “the most universal composer
in the history of Western music”. Fluent in all mediums
of composition — from operas and symphonies to
chamber music — Mozart essentially defined Classicism
in music with his elegant style, melodic ingenuity and
forwardthinking harmonies. In true pioneering spirit,
the composer reflects, “I pay no attention whatever to
anybody’s praise or blame. | simply follow my own feelings.”

Mozart's 22" and final opera, The Magic Flute, was
composed in 1791. Commissioned by Theater auf der
Wieden in Vienna and completed in just a few months, the
two-act opera was premiered on 30" September of the
same year, with Mozart conducting from the keyboard —
just months before the composer’s untimely death at age
35. Set to a libretto by Emanuel Schikaneder, who drew
inspiration from several well-known fairy tales popular in
Germany and Austria, The Magic Flute quickly garnered
acclaim, attracting large audience and reaching its 100"
performance by the following November.

Though the composer did not live to enjoy the
commercial success of The Magic Flute, Mozart was
overjoyed with the reception of his last opera, which is
technically a Singspiel, or a German-language dramatic
form that intermingles spoken words between episodes
of music. After the premiere, the composer writes to his
wife after attending yet another enthusiastically-received
show: “I have this moment returned from the opera,
which was as full as ever. But what always gives me the
most pleasure is the silent approval! You can see how
this opera is becoming more and more esteemed.”

The Overture to The Magic Flute sets a mysterious
tone with its three opening chords; the solemness
is quickly dispelled when the orchestra skitters off
sprightly, revealing Mozart’s brilliant implementation
of counterpoint and sharp dynamic contrasts. This
fugue, an interweaving of the primary thematic
material, offers scintillating contrast to the Overture’s
atmospheric opening.

Act One opens with Tamino, a young prince, fleeing from
a giant serpent. Tamino’s vigorous tenor aria Zu Hilfe!
Zu Hilfe! beseeches the gods for protection. Segueing
into the trio Stirb, Ungeheur! durch unsre Macht!, sung
by three ladies of the Queen of the Night, Tamino faints
but is rescued by the three ladies. When Tamino regains
consciousness, he sees Papageno and mistakes the
birdcatcher to be his rescuer.

Papageno’s well-known baritone aria, Der Vogeltdnger
bin ich ja, reveals Papageno’s overall contentment with
his life but divulges his desire to find a wife. At once
folksy and charmingly simple, the aria is punctuated with
a five-note scale, referencing a bird call that becomes
Papageno’s trademark throughout the opera.

When Tamino strikes up a conversation with Papageno,
the birdcatcher takes credit for killing the serpent, and
the three ladies, angered by Papageno’s mistruth, take
away his speech as punishment. Shown a portrait of
Pamina, the daughter of the Queen of the Night, Tamino
sings Dies Bildnis ist bezaubernd schdn — at once regal,
refined and passionate - illustrating his instant love
for Pamina.

The Queen of the Night appears, and her soprano
aria, O zittre nicht, mein lieber Sohn!, reveals Pamina
has been kidnapped. Plagued by a mother’s sorrow,
she begs Tamino to rescue Pamina from her captor,
Sarastro. The role of the Queen of the Night demands
a combination of extreme lyricism, flexibility, and high
tessitura — a challenging feat almost never before
witnessed prior to this opera.

Upon learning of Pamina’s kidnapping by Sarastro,
Tamino vows to save her. Instructing Papageno to
accompany Tamino on his quest and restoring his
voice, the three ladies present Tamino a magic flute, gift
Papageno with magic bells, and offer the guidance of
three boy spirits.



Somehow separated from Tamino, a lost Papageno
discovers Pamina, who had attempted escape and
was being held by Monostatos. The trio Du, feines
Tdubchen, nur herein!, a comical scene between
Pamina, Monostatos, and Papageno, results in both
men running away from each other. Mozart's score
accompanying this scene divulges the composer’s
crafty wit, punctuating utterances by Monostatos and
Papageno with truncated musical nuggets, highlighting
the absurdity of the encounter.

Papageno returns, informing Pamina that Tamino is on
his way. Sensing Papageno’s longing for love, Pamina
comforts Papageno, and their duet, Bei Médnnern,
welche Liebe fdhlen, exalts the love between man and
wife. Pamina’s soprano solo leads the duet amidst
sparsely orchestrated accompaniment. After Papageno
makes his statement, the two voices come together,
exemplifying Mozart's elegant craft in blending two
voices together in such a simple yet effective way.

At Sarastro’s gate, Tamino is denied entrance, but an
old priest leads him inside Sarastro’s temple, warning
Tamino about the Queen of the Night and explaining
that Sarastro is in fact not evil. Learning Pamina is alive
from a voice in the night, Tamino plays his magic flute in
thanks, enchanting nature and the animals. Tamino’s aria
Wie stark ist nicht dein Zauberton! expresses Tamino’s
dismay at the flute’s power, causing even wild animals
feel joy. The aria takes a dark turn when Tamino thinks of
Pamina, and Tamino’s flute solo is interspersed between
the thoughts of his beloved. Hearing Papageno’s
bird call answering in the distance, Tamino rushes to
find them.

While searching for Tamino (Schnelle FiBe, rascher Mut),
Papageno and Pamina hasten to respond to Tamino with
Papageno’s bird call, scored within Mozart’s vigorous
orchestral accompaniment with superb theatrical timing.
When Monostatos discovers the pair, Papageno plays
his magic bells, mesmerising Monostatos and his men.

Sarastro soon appears, and confessing to Sarastro
that she had fled because of Monastatos’ unwanted
advances, Pamina is welcomed back by Sarastro
with sincere kindness. When Tamino arrives, Sarastro
declares Tamino must undergo trials in order to prove
himself worthy of Pamina. A chorus of priests proclaims
the value of virtue and righteousness (Wenn Tugend
und Gerechtigkeit) with much majesty and vivacity,
accompanied by bustling strings and concluding Act
One with much fanfare.

Act Two opens with a dignified march, with Sarastro
informing the priests of Tamino’s trials. Sarastro’s bass
aria, O Isis und Osiris, invokes the gods Isis and Osiris and
opens with a reflective chorale. Mozart treats Sarastro’s
vocal line with great care, offering a deeply-contemplative
vehicle imbued with measured ardour, as Sarastro asks
the gods to give Tamino and Pamina strength.

Tamino and Papageno begin the first trial. Three women
appear (Wie? Wie? Wie?), attempting to scare Tamino
and Papageno into speaking. The rapid-fire rhythms
from the three women, countered by Tamino’s resolute
reprimandation of a nervous Papageno, captures their
irritating taunting and Papageno’s jittery apprehension.

As Pamina sleeps, Monostatos gazes upon her and
sings his tenor aria, Alles fahlt der Liebe Freuden. A
quick-tempoed declaration of desire and love, not to be
ignored is the significant presence of the flute in the aria,
which offers flourishes along with the upper strings.

When the Queen of the Night unexpectedly arrives, she
is enraged to learn of the two young lovers’ inclination to
join Sarastro. Her virtuosic aria, Der Hélle Rache kocht
in meinem Herzen, offers a contrasting counterpoint to
her lament from the first act. Searing with intensity, the
Queen of the Night threatens to disown and kill Pamina
if she does not murder Sarastro. Opening with bombast,
the aria surges with rage and obsession, traversing
some of the highest possible registers of the human
voice in an unrelenting and ruthless showcase of the
character’s fury.



After the Queen of the Night storms off, Sarastro enters
and drives away the lecherous Monostatos. Sarastro’s
consoling aria, In diesen heil’'gen Hallen, opens with a
resolute string introduction, invoking a sense of security
via its pacing and tempo. Mozart aptly implements a
flute, segueing between phrases and adding shine to
the texture of the strings, and of course, alluding to
Tamino’s very own magic flute during this council of love
and forgiveness.

As Tamino and Papageno commence the second trial,
forced to remain silent, Tamino cannot respond to
Pamina, causing her much confusion. Her aria, Ach,
ich fuhl’s, es ist verschwunden, a despairing lament,
features a sparsely-accompanied soprano line, allowing
the voice to expand and contract with spontaneity,
mourning the loss of love and seeking solace in death.

Sarastro offers Tamino and Pamina a chance to say
farewell before Tamino’s final trial. The trio between
Sarastro, Pamina and Tamino, Soll ich dich, Teurer, nicht
mehr sehn?, is accompanied by a broken, truncated
motif pulsating underneath vocal lines, evoking Pamina’s
doubt and suffering as the two bid farewell.

Papageno expresses once again his longing for a wife
(Ein Médchen oder Weibchen), and the aria recalls the
musical material of his first aria, adorned by Papageno’s
magic bells.

The quartet between Pamina and the three boys,
Bald prangt, den Morgen zu verkinden, opens gently
with an orchestral introduction, and the three boys
observe Pamina’s spiraling despair, believing Tamino
no longer loves her. They reassure Pamina - their
measured intoning offering sharp contrast to Pamina’s
seemingly-uncontainable outbursts.

Accepting the final challenge, Tamino hears Pamina
rushing towards him. With the trial of silence over,
Tamino and Pamina — both overjoyed to redefine their
love — embark on the final trial together. Their duet,
Tamino mein, O welch ein Glick!, opens with a large
interval leap from Pamina while uttering adoringly her
lover’'s name. Mozart offers the same effective treatment
for Tamino’s response as he expresses his joy. Armed
with the magic flute, the pair successfully overcomes
threats of fire and water.

Saddened that the priests had deemed him unworthy
of a woman, Papageno laments (Papagena, Papagena,
Papagena!) and contemplates suicide. Mozart scores
Papageno’s forceful declaration of his misfortune with
rhythmic punctuation interspersed between episodes of
searing lyricism. Finally, the three boys appear, advising
Papageno (Halt ein! Halt ein! O Papageno und sei
klug!) and counseling him to play his bells to call for his
Papagena. Her sudden appearance delights Papageno,
and the pair’'s duet, Pa-pa-pa, where they each stutter
to say the others name, exemplifies Mozart’'s humour
and theatricality.

In the meantime, Monostatos and the Queen of the Night
conspire to destroy Sarastro’s temple. Nur stille, stille,
stille, rhythmically-driven and imbued with darkness,
captures their conniving pettiness. As the conspirators
plan their attack, a sweeping orchestral interlude
takes over, casting them away. A voice proclaims the
victory of light over darkness (Die Strahlen der Sonne).
Together with everyone, a jubilant chorus embrace the
love of Pamina and Tamino (Heil sei euch geweihten!).



Born in Tartu, Estonia, Vestmann gained his musical
education at the Estonian Academy of Music and
Theatre in Tallinn, and under Wolf-Dieter Hauschild at
the University of Music Karlsruhe in Germany. Since
2001, he has conducted numerous orchestras including
the MDR Leipzig Radio Symphony Orchestra, the NDR
Radio Philharmonic Orchestra, Symphoniker Hamburg,
the DUsseldorfer Symphoniker, Bochum Symphoniker
and the Tampere Philharmonic Orchestra. In 2006, he
won the Hermann Abendroth Prize in Weimar and was
a finalist and prize-winner in the German Conductors’
Award, held at the Berlin Philharmonie.

Vestmann’s operatic career began at Theater und
Orchester Heidelberg, where he made his debut with
Rossini’'s La Cenerentola. Since 2016/17, he has been
the General Musical Director of the Oldenburgisches
Staatstheater where he led his first Wagner’s Ring cycle.
He is a regular guest in several productions at the
Komische Oper Berlin, with whom he travelled to China
and Korea to conduct their production of The Magic
Flute in 2017.

Andrade is the Co-founder of 1927. She and other
collaborators of 1927 have worked together for 10 years
to create their own unique style of theatre making,
inspired by their love for silent film and animation. For
1927, Andrade has written and directed the multi-award
winning shows Between the Devil and the Deep Blue
Sea, The Animals and Children Took to the Streets and
Golem. Her opera debut was The Magic Flute for the
Komische Oper Berlin in 2012, which she co-conceived
and co-directed, followed by Stravinsky’'s Petrushka
and Ravel's L’enfant et les sortileges. She recently
featured alongside Paul Barritt in the “Progress 1000”,
a list of the 1000 most influential people in London and
in “The Stage 100 List” of the most influential people in
UK Theatre.




Barrie Kosky, Director

Kosky is the General Manager and Artistic Director of
Komische Oper Berlin. He is also a director in the field of
opera and theatre, and is working in international houses
such as the Bayerische Staatsoper, Bayreuth Festival,
Glyndebourne Festival Opera, Teatro Real, Oper
Frankfurt and The Royal Opera House. Since 2003, he
has staged more than 24 productions for Komische Oper
Berlin, and in 2012, he became its General Manager and
Artistic Director. Kosky garnered the Laurence Olivier
Awards for Castor et Pollux in 2011 and the International
Opera Award in the category Director of the Year in
2014. In 2016, he was named Director of the Year by the
magazine Opernwelt, and in 2018 his production of Die
Meistersinger von Nirnberg at the Bayreuth Festival was
announced as “Production of the Year”.

Paul Barritt, Animator

Barritt is the Co-founder and Co-artistic Director of 1927.
For 1927, he has co-created, animated and designed
four highly acclaimed and innovative animated theatre
shows: Between the Devil and the Deep Blue Sea, The
Animals and Children Took to the Streets; The Magic
Flute with Komische Oper Berlin; and Golem, which
won him the Critic's Circle Theatre Award for Best
Design and the coveted Knight of Illlumination Awards
for Best Projection. Outside of 1927, his short film
White Morning (2013) played in many of the major film
festivals, including Sundance Film Festival, Melbourne
International Film Festival and London Short Film
Festival. In 2015, Barritt featured alongside Suzanne
Andrade in the “Progress 1000”, a list of the 1000 most
influential people in London and in “The Stage 100 List”
of the most influential people in UK Theatre.




Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra (HK Phil) is now
regarded as one of the leading orchestras in Asia. The
annual schedule focuses on symphonic repertoire, with
conductors and soloists from all over the world. HK Phil
runs an extensive education programme, commissions
new works, and nurtures local talents. It has recorded
a CD for children narrated in Cantonese, works by Tan
Dun and Bright Sheng conducted by the composers,
and Wagner’'s Ring cycle following the first-ever
performances in Hong Kong of these four operas. With
Music Director Jaap van Zweden since 2012, HK Phil
has toured to Europe, Asia, Australia and China.

Vocalconsort Berlin

The Vocalconsort Berlin was founded in 2003. The Berlin
based ensemble, whose ambitious members have also
been able to gather experience in other internationally
active chamber choirs, is particularly specialised in
early Baroque and Baroque. In addition, it presents
new interpretations of Romantic and Contemporary
music. The variability and flexibility of its composition,
which can range from double quartet to multi-choir
performance while at the same time allowing for the
inclusion of solo performances, give the ensemble the
ability to perform both in concert format as well as on the
opera and theatrical stage.

Komische Oper Berlin

Komische Oper Berlin was opened as the Theater Unter
den Linden in 1892 and founded as the institution it is
today by Walter Felsenstein in 1947. It has at various
times been a consistent international trend-setter in the
world of musical theatre, and to this day it remains an
important point of reference for the great majority of
musical theatre directors seeking to be contemporary in
their work. In 2012, Barrie Kosky became its Artistic and
General Director, garnering for the company numerous
awards such as the Opera House of the Year (2013)
by Opernwelt and Opera Company of the Year at the
International Opera Awards 2015.

1927

Founded in 2005 by animator and illustrator Paul Barritt, and
writer and performer Suzanne Andrade, 1927 premiered
its debut show Between the Devil and the Deep Blue Sea
at the Edinburgh Festival Fringe in 2007, unexpectedly
winning a whopping five awards, including Total Theatre
Award, Herald Angel Award, Fringe First Award, Glasgow
Arches Brick Award and Carol Tambor Award. In 2010, The
Animals and Children Took to the Streets was premiered at
the Sydney Opera House, and presented over 400 times in
80 venues across 28 countries.




Cast

Kim-Lilian Strebel, Soprano (Pamina)

British/Swiss soprano Strebel has received rapturous
critical acclaim following a number of high-profile
debuts, including Pamina in Barrie Kosksy’s production
of The Magic Flute for Cincinnati Opera — marking her
US operatic debut — and Théatre National de L'Opéra-
Comique, Cendrillon for Theater Freiburg, and Lauretta
in Calixto Bieito’'s new production of Gianni Schicchi at
Komische Oper Berlin. As a guest artist, she returned
to Berlin as Musetta in La Boheme and Gretel in Hansel
and Gretel. Last season, she sang in Guillermo Amaya’s
new production of Donizetti's Adelia for Theater fur
Niedersachsen, marking the German premiere of the
piece, where she received critical acclaim.

lwona Sobotka, Soprano (Pamina)

Sobotka achieved international acclaim as the Grand
Prize winner of the Queen Elisabeth International
Competition of Belgium. Recent and upcoming projects
include her debut at the Teatro de la Zarzuela as
Esperanza in Gerénimo Gimenez' Maria del Pilar, her
debut at the Festival Hall Baden-Baden with the Berliner
Philharmoniker in Wagner’s Parsifal. She made her
Komische Oper Berlin debut as Pamina in Mozart's The
Magic Flute directed by Barrie Kosky, as well as sang
this role for a guest performance at the Budapest Spring
Festival and in Warsaw for Polish National Opera.

Tansel Akzeybek, Tenor (Tamino)

Born in Berlin, Akzeybek made his professional debut at
Izmir State Opera and Ballet. Since 2012, he has been a
soloist at Komische Oper Berlin. His repertoire includes
Rinuccio in Gianni Schicchi, Almaviva in Il barbiere di
Siviglia, Nemorino in L’Elisir d’Amore, etc. and tenor
solos in oratorios. As a guest soloist, he has sang at
the Semperoper Dresden, L'Opéra Comique de Paris,
Shanghai Opera House, Oper Graz, Royal Liverpool
Philharmonic, Suntory Hall, among others. Recent and
upcoming engagements include invitations from the
Semperoper Dresden, La Monnaie/De Munt, Bayreuth
Festival and The Latvian National Opera.




Adrian Strooper, Tenor (Tamino)

Australian born tenor Strooper is currently based in
Berlin. In 2018, he made his debut as Il Conte Almaviva
in Il Barbiere di Siviglia at the Komische Oper Berlin. He
regularly performs Tamino in Komische Oper Berlin’s
The Magic Flute, recently appearing at the L'Opéra
Comique de Paris, The Bolshoi Theatre, etc. In 2017, he
was a guest at the Adelaide Festival in Barrie Kosky’s
Glynbourne production of Handel’s Saul and debuted
as Tom Rakewell in The Rake’s Progress. He has also
performed as a guest at the Semperoper Dresden, Oper
Leipzig, Deutsche Oper am Rhein, New Zealand Opera
and Opera Australian.

So Young Park, Soprano (Queen of the Night)

A native of Korea, So Young Park is a graduate of the
Domingo-Colburn-Stein Young Artist Program of the
LA Opera, where she performed the role of the Queen
of the Night in The Magic Flute, Gossip in The Ghosts
of Versailles and Barbarina in The Marriage of Figaro.
Maestro Placido Domingo invited her to perform with him
as a soloist for his concert at the Seoul Olympic Park’s
Gymnastics Stadium in Seoul, and she made her LA
Phil debut as a soprano soloist in Beethoven’s Choral
Fantasy under the baton of Gustavo Dudamel.

Danae Kontora, Soprano (Queen of the Night)

A voice described by Suddeutsche Zeitung as “brilliant
to its highest notes”, coloratura soprano Kontora was,
in 2015, nominated for Best Young Singer by Opernwelt
and awarded the Bayerische Kunstférderpreis. A former
ensemble member at Oper Leipzig, she performed a
vast number of roles including the Queen of the Night
in The Magic Flute, which was also presented at the
Semperoper Dresden, Komische Oper Berlin and Oper
Frankfurt, as well as in Barrie Kosky’s iconic production
at the Tiangiao Performing Arts Center in Beijing. Her
role as the Queen of the Night has subsequently formed
the backbone of her professional seasons.




Tijl Faveyts, Bass (Sarastro / Speaker)

Belgian bass Faveyts became internationally known
in 2006 when he performed Sarastro in The Magic
Flute under the baton of Daniel Harding at the Festival
Aix-en-Provence. He was a member of the Theater
St. Gallen until 2012, and in 2013/14, he joined the
Ensemble of the Aalto-Theater Essen. His opera
repertoire includes Marke in Tristan und Isolde, Daland
in Der fliegende Holldnder, Fasolt in Das Rheingold and
Sparafucile in Rigoletto.

Magnus Piontek, Bass (Sarastro / Speaker)

Piontek was born in Bonn, Germany, and studied
conducting with Marcus Creed at the Hochschule fur
Musik und Theater KéIn and voice with Rudolf Piernay
at the Mannheim University of Music and Performing
Arts. From 2013 to 2015, he was in the ensemble of
Nationaltheater Mannheim, singing roles such as Zuniga
in Carmen, Pfleger des Orest in Elektra and Sagrestano
in Tosca. He made his debut at Semperoper Dresden as
Saretzki in Eugene Onegin and Marquis d’Obigny in La
Traviata, and has been a regular guest since then.

Mikolaj Trabka, Baritone (Papageno)

Trabka graduated from the Academy of Music in £6dz,
and received training at the Opera Academy of the Teatr
Wielki — Polish National Opera, under Eytan Pessen. He
has sung roles of Figaro in Il Barbiere di Siviglia,
Pappacoda in Eine Nacht in Venedig, Papageno in
The Magic Flute, Harlekin in Ariadne auf Naxos, Conte
Ceprano and Marullo in Rigoletto. He has won the
Audience Award in the Stella Maris International Vocal
Competition, Special Prizes at the Le Grand Prix de
L’Opera in Bucharest, etc.

Barttomeiji Misiuda, Baritone (Papageno)

Born in Poznan, Misiuda was invited twice to the summer
Chamber Opera Schloss Rheinsberg Festival. He has
worked with conductors and directors including Seji
Ozawa, Kent Nagano, Dennis Russell Davies, Thomas
Hengelbrock, Robert Carsen, Robert Wilson, Luc Bondi
and Steven Taylor. Misiuda has performed in theatres
and on concert stages in Poland, Germany, Hungary,
Austria, France, England, Norway, the Netherlands,
Canada and China. In 2009/10, he performed Le
Forgeron in the contemporary version of Faust
conducted by Bernhard Kontarsky at The Palais Garnier.




Monika Buczkowska, Soprano (Papagena)

Born in 1992, Buczkowska is a graduate of the State
School for Music in Poznan, where she studied under
Barbara Madra. She has won prizes in international
singing competitions, including Ada Sari International
Vocal Artistry Festival and Competition (2017), and
Moniuszko Vocal Competition (2019). She has appeared
in productions, such as Susanna in The Marriage of
Figaro, Zerlina and Donna Anna in Don Giovanni,
Euridice in Orpheé aux enfers, Pamina and Papagena in
The Magic Flute (Polish National Opera).

Emil Lawecki, Tenor (Monostatos)

tawecki graduated with distinction from Department
of Vocal and Acting Studies at the Fryderyk Chopin
University of Music under the tutelage of Ryszard
Karczykowski. While studying, tawecki made his debut
at the Polish National Opera in a student’s production of
Britten’'s A Midsummer Night's Dream. Since 2017/18,
he has been a member of the International Opera Studio
at the Komische Oper Berlin.

Inga Britt Andersson, Soprano (First Lady)
German-Swedish soprano Andersson has recently been
singing leading roles across the wide spectrum of her
versatile voice, which encompasses both dramatic
coloratura and dramatic soprano. This season she is
playing the First Lady in Barry Kosky’s The Magic Flute
at the Deutsche Oper am Rhein. She has performed
Fiordiligi in Cosi fan tutte, Mimi in La Boheme, Liu in
Turandot, among others.

Mirka Wagner, Soprano (First Lady)

Born in Hamburg, Wagner has studied in The Hanns
Eisler School of Music Berlin. She has performed as
Berta in The Barber of Seville, Ninetta in The Love
for Three Oranges and the First Lady in The Magic
Flute. From 2009 to 2011, she was a member of the
Opera Studio of the Komische Oper Berlin, and became
its permanent member in 2012.




Karolina Gumos, Mezzo-soprano (Second Lady)

The Polish mezzo-soprano Gumos studied violin
before turning to singing. She has sung in the Teatro
de la Maestranza, Gran Teatre del Liceu, Semperoper
Dresden, etc. Her most admired concert performances
are Verdi’'s Requiem, Mahler’'s Songs of a Wayfarer
and The Song of the Earth. Since 2006, she has been a
soloist at the Komische Oper Berlin.

Marta Mika, Mezzo-soprano (Second Lady)

Between 2011 and 2017, Mika studied at The Academy
of Music in Krakéw and at the Fryderyk Chopin University
of Music. Since 2015, she has been developing her
skills at the Opera Academy of the Teatr Wielki — Polish
National Opera in Warsaw. In 2016 she made her debut
as Olga in Tchaikovsky’s Eugene Onegin. Mika has sung
operas and oratorios by Mozart, Rossini, Palmeri, etc.

Karolina Sikora, Mezzo-soprano (Third Lady)

Born in Poland, Sikora completed her studies with
distinction at the Faculty of Vocalism and Acting at the
Stanislaw Moniuszko Music Academy in 2006 under the
supervision of Ryszard Minkiewicz. She successfully
performs oratorio and cantata music from baroque to
contemporary music, and has appeared at numerous
festivals and concert scenes worldwide.

Toélzer Knabenchor (Three Boys)

Tolzer Knabenchor was founded in Bad Télz, Bavaria,
by Gerhard Schmidt-Gaden in 1956. Based in Munich
since 1971, the choir comprises of 200 boys in four
training levels. It gives about 250 concerts and opera
performances each year, in a wide variety of works that
range from medieval music to contemporary pieces.




O000D00O /0Orquestra Filarménica de Hong Kong /
Hong Kong Philharmonic Orchestra

0000 /Director Musical / Music Director 000 /Violas
0 00 0 Jaapd vand Zweden 0000 Andrew Ling *
0 0O O O Li Jiali **

000000 /Maestro Convidado Principal / Principal Guest 0 0O O O O Kaori Wilsor*
Conductor 0 O O O Chris Choi
0000 YulLong 0 0 O O Cui Hongwei

0 O O O Fu Shuimiao
00000 /Primeiros Violinos / First Violins 0 0 O O Ethan Heath
000 0Jing Wang 0 0 0 O /Concertino / Concertmaster 00O O O Li Ming
000 0Leung Kin-fungD 00 00000 /1.°Concertino Auxiliar/ 0 O O O Damara Lomdaridze

First Associate Concertmasterl] 00 00O Alice Rosen
0000Anders HuiD 0 OO 00O OO /2.°Concertino Auxiliar / 0000 Sun Bin
Second Associate Concertmasterd 0 0 O O Zhang Shuying

0000Wang LiangD 0000000 /2.° Concertino Auxiliar /

Second Associate Concertmasterd 00O /Violoncelos / Cellos

OO000Beide GaulleO O OO O0O0OO /3.° Concertino Auxiliar / 0 0 O O Richard Bamping *

Third Associate Concertmasterd 0 0 0 O Fang Xiaomu **

0000Aidin 00 O O Dora Lanf?

0 0 O O Ba Wenjing 0 O O O Chan Ngat-chau

0000 Cheng Li 0 0 00O Chen Yichun

0000 Gui Li 0 0 0O O Timothy Frank

0 0 0O O Li Zhisheng 0 O O O Anna Kwan Ton-an

0 00O O Liu Fangxi 00 00O Li Ming-lu

0 00 0O Mao Hua 0 0 0 O Tae-mi Song

0 0 O O Rachael Mellado 0 0 OO Song Yalin

000 O NiLan

000 0O Xu Heng 0000 /Contrabaixos / Double Basses

0 0 0 O Zhang Xi 0 0O 0 O George Lomdaridze *
0 0 O O Jiang Xinlai

00000 /Segundos Violinos / Second Violins 0 O O O Chang Pei-heng

000 O Zhao Yingna * 0 00 O Feng Rong

0 0 0O O Domas Juskys ** 0 0 0O O Samuel Ferrer

0 0 O O Leslie Ryang Moonsuri* 0 0 0 O Jeffrey Lehmberg

0 0 0O O Fang Jie 0 O O O Philip Powell

0 00O O Gallant Ho Ka-leung 0 O O O Jonathan Van Dyke

0 0 O O Russell Kan Wang-to

000 O Liu Boxuan 0 O /Flautas / Flutes

0 00 O Mao Yiguo 0 0 O O Megan Sterling *
0 0O O O Martin Poon Ting-leung 0 0O O O Olivier Nowak **
0 0 O O Katrina Rafferty 0 0 O O Ander Erburu

0000000 Miyaka Suzuki Wilson

000000 Tomoko Tanaka Mao 00 /Flautim / Piccolo
0 0 0O O Christine Wong 0 O O O Linda Stuckey
0 0 O O Zhou Tengfei



000 /Oboés/Oboes

0 0 O O Michael Wilson *
0 0 O O Ruth Bénisch **
0 0 O O Marrie Rose Kim

0 00 /Corne Inglés / English Horn
0 0 O O Kwan Sheung-fung

000 /Clarinetes / Clarinets
000 O Andrew Simon *

0 0 O O John Schertle **
000 0 Lau Wai

00000 /Clarinete Baixo / Bass Clarinet

0 0 00O Lorenzo losco

000 /Fagotes / Bassoons

0 0 O O Benjamin Moermond *
0 00 O Toby Chan **

0000 Vance Leé

00000 /Contrafagote / Contrabassoon

0 00O O Adam Treverton Jones

00O /Trompas / Horns

0 00 0O Lin Jiang *

0 0 O O Russell Bonifede **
0 0 O O Chow Chi-chung*

0 00O O Todor Popstoyanov
000 0 Homer Lee

0 00 O Jorge Medina

00O /Trompetes / Trumpets

0 0 O O Christopher Moyse **
0 0 O O Douglas Waterston

0 0 O O Robert Smith

00O /Trombones
0 0 0O 0O Jarod Vermette *
0 0 O O Christian Goldsmith

0 00 O Kevin Thompson

00 /Tuba
0 0O O O Paul Luxenberg *

00O /Timpanos / Timpani

0 0 0 0O James Boznos *

000 /Percusséao / Percussion

0 0O O O Aziz D. Barnard Luce *
0 0 0O O Raymond Leung Wai-wa
0 O O O Sophia Woo Shuk-fai

00O /Harpa/Harp
0 O O O Christopher Sidenius *

*00 0 / Chefe de Naipe / Principal

**0 0 O O /Chefe de Naipe Adjunto / Co-principal

*00 0 O /Chefe de Naipe Auxiliar / Associate Principal
#1000 /Chefe de Naipe Assistente / Assistant Principal



OO0O0O00000 /Vocalconsort Berlin

0000000000000 Lore Agusti Garmendia
0000000000000 D0 DO Jakob Christian Hannes Ahles
000000000 Anne Bretschneider
0000000000000 Veronika Elisabeth Burger
0000000000 O Lucy Katherine De Butts
000000000 Petra Ehrismann

00000 0 Jan Fackelmann

0000000 Gregor Finke

000000000000 Aurélie Géraldine C. Franck
00000000000 Erik Martin Ginzburg

0 0000 OO Jennifer Gleinig

00000000000 Jens Rainer Horenburg
0000000000000 D0D Nikolaus Markus Karlinsky
000000000 Antonia Kolonko

00000000 Myrjam Kreppein

000 0 O Tomonobu Kurokawa

000000000000 0OD0o Alexandra Angelika Lachmann
000000000000 Welfhard Rudolf Lauber
00000000 Barttomiej Lossy

00000000000 Dorothee Irene Merkel

0000000000 0000000O0 O Julian Carl Heinrich
August Metzger

0000000000000 0 0 Julian Salvador Millan Martinez
0000000000000 0OKristina Margarete Naudé
00000000 O Hartmut Nasdala

00000000 Franziska Neumann

00000 0 O Michael Schaffrath

000000000000 Florian Josef Schmitt

000000 Kim Schrader

00000 0OTill Schulze

000000000000 Frank Hartmut Schwemmer

0 0 O O Jeongwhan Sim

0000000000000 Daniel Sebastian Steiner
00000000 Mirjam Striegel

0 0 O O Masashi Tsuji

0000000000 00000 D Claudia Katharina van Hasselt
0000000000 Xenia Jeannine Wenzel

0000000000 0000O00O0 Susanne Elisabeth
Martha Wilsdorf

0-00 000000 Anne-Kristin Zschunke



0 00O 0O 0O Aicha Técnicall Staff

0 O / Direcgéo / Director
000 O Mok lan lan

0O00o0o0oooao /Coordenagéo

de Programacéo e Festival Extra /
Programming and Outreach Programme
Coordinators

0000 lu Wai Man

0 000U Weng Hong

0000 /Assistentes de Coordenagéo
de Programagéo / Programming Assistant
Coordinators

00 0O Sam Un Cheng

00 OO Ip Chin Pang

0000 /Assistente do Programa /
Programming Executive
0 O O O Célia Maria de Souza

0O0O0O0O0O0ooo /Assistentes de
Coordenagéo e Assistentes do Festival
Extra / Outreach Programme Assistant
Coordinators and Executives

00 0O O Sio Wai Kei

0000 U Man Chin

00O O Lei Chi Tak

0 0 O O Choi Ka Wan

0000 /Consultoria Técnica /
Technical Consultant
0 0 0O O Kok Chi Meng

0000 /Coordenagéo Técnica /
Technical Coordinators

00 00O Vu Ka Sio

0000 Long Tam Leng

0 O EEVong Po Wing

000000 /Suporte Técnico no Palco /
Stage Technical Support
0000000000 MIS Production Ltd.

000000 /Suporte Técnico nos
Bastidores / Backstage Technical Support
00000 Ag. de Design e Producao
Chin Fong

00 /Maquilhagem / Make Up
0000000000 Wave Media
Planeamento Lda.

0000 /Produgédo das Legendas /
Surtitle Production
00 0O 0O Lei Weng Kit

0000D00O /Revisdo das Legendas em
Chinés / Chinese Surtitles Proofreading
0 O O O Cheong Sio Pang

oopoooooooooooooo/

Coordenagéo de Marketing, Relagcdes com

a Imprensa e Servico ao Cliente / Marketing,

Media Relations and Customer Service
Coordinator
00 0O 0O Kuok Mio U

0000000000 /Assistente de
Coordenagéo de Marketing e Promocao de
Novos Média / Marketing and New Media
Promotion Assistant Coordinator
0000OLam Silan

0000o0o0o /Marketing
0000 Tang Sio |
0O 00 0O Lei Chon Fei

0000000 /Assessoria de Promogcao
de Novos Média / New Media

Promotion Executive

U 00O 0O Wong Mou Seng

000000 /Assessoria de Imprensa /
Media Relations Executives
0 0 0O O Pun Sok leng

000000 /Assistente de Coordenagédo
do Servico ao Cliente / Customer Service
Assistant Coordinator

0O 00 0O Yung Lai Jing

OO0O00o0 /Servigo ao Cliente /
Customer Service
0000 Tang Sio |

0 0O 0O O Wong Mou Seng

0000 /Assistente de Coordenagéo de
Bilhetes / Ticketing Assistant Coordinator
0000 Lei Un Teng

0000 /Edigao de Materiais
Promocionais / Editor of
Promotional Materials

0 O O 0 Michel Reis

0000 /Tradugao de Materiais
Promocionais / Translators of
Promotional Materials

0000 Lee Sze Yan

0 0 0 O Tong Lai Meng

0 00 0O Wong Lai Meng

(o

(o

0000 /Produgéo de Video /
Video Production

0 0 O O Leung Kim Sing

0 O O O Song Kin Man

0 0 O O Anténio Lucindo

0 00 O Chek Kuok Lam

0000 /Producéo do Website /

Website Production

0000000 Divisao de Organizagao e
Informatica Division of Organisation and
Information Technology

0 O / Fotografia / Photography
0000 Lam Sao Wa
0 00 O Chon Chan Wa

0000 /Coordenagéo dos Programa de
Casa / House Programme Coordinator
0 00 O Lam Kit Teng

0000000 /Edigédo e Revisao dos
Programa de Casa / House Programme
Editors and Proofreaders

0 00 O Lam Kit Teng

0 0 0O O Wong Mei Kei

Maria da Graca Marques

0o0O0O0oOooogogd /Tradugdo dos
Programas de Casa e Legendas em Chinés
/ Translation of House Programmes and
Chinese Surtitles

0000000000 OoOoUPROMPT -
Editorial Services

00O /Design
00 0O 0O Tam lek Fong

00 /Impresséo / Printed by
000000000 00T Tipografia Macau
Hung Heng Ltda.
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