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Duragéo: Aproximadamente 1 hora e 20 minutos, incluindo um intervalo
Duration: Approximately 1 hour and 20 minutes, including one interval
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Programa

Guan Ming (1939-)
Balada de Lan Hua Hua
Choi Hio Lam, Erhu

Acompanhamento: Chen Hui Xin (Yanggin)

Chen Zhe (1988-)

Ode a Primavera

Choi Hio Lam, Guzheng
Acompanhamento: Yang Xiaofan (Piano) e

Kuan Mei lan (Percusséo)

Zhou Zhan (1972-)
Ode a Terra de Qin
Choi Hio Lam, Guzheng

Acompanhamento: Yang Xiaofan (Piano)
Intervalo

Liu Chang (1988-)
Proximo da Lua
Fang Teng, Erhu

Acompanhamento: Yang Xiaofan (Piano)

Li Bochan (1992-)
No Fundo das Vielas
Fang Teng, Erhu

Acompanhamento: Yang Xiaofan (Piano)

Wang I-Yu (1980-)
O Planeta Azul — Terra
Fang Teng, Erhu

Acompanhamento: Zhang Fan (Piano)

Wang Rui (1990-)

Danca

Fang Teng, Erhu

Acompanhamento: Yang Xiaofan (Piano) e

Kuan Mei lan (Percusséo)

A. Piazzolla (1921-1992) / Arr. Choi Hio Lam e Fang Teng
Libertango

Choi Hio Lam, Guzheng e Erhu

Fang Teng, Erhu

Acompanhamento: Yang Xiaofan (Piano)



Dialogos entre Erhu e Guzheng

Entre os instrumentos tradicionais chineses de corda
friccionada e os de corda dedilhada, o erhu e o
guzheng séo talvez os mais utilizados, ambos com
uma longa histéria e profundas tradigdes. Além disso
acompanharam os tempos, néo faltando excelentes
trabalhos compostos para eles. De facto, a maior parte
das pecas apresentadas esta noite é constituida por
obras originais de compositores chineses escritas na
Ultima década, reveladoras do interesse despertado por
estes dois instrumentos.

A Balada de Lan Hua Hua foi composta na segunda
metade do século XX. Lan Hua Hua é um tema folclérico
do norte da provincia de Shaanxi, muito popular,
baseado numa verdadeira tragédia de amor ocorrida
em Yan'an. A melodia meliflua e a histéria comovente
foram adaptadas para varias formas artisticas, incluindo
Opera, balé, cinema, drama televisivo e animagéo,
além de todo tipo de obras instrumentais. Entre as
adaptagdes para musica instrumental, nenhuma delas
foi tdo influente quanto o concerto para erhu Balada de
Lan Hua Hua, escrito pelo renomado compositor Guan
Ming em 1981. A peca assenta na tensao estrutural
caracteristica da forma sonata, reunindo quase todas as
caracteristicas de execugado da escola Qin, em especial
o trilo, o dayin (ornamento que introduz uma nota de
passagem inferior entre duas da mesma altura) e o
vibrato deslizante, equiparando a linha melédica do erhu
ao timbre e ao charme da voz — dando ampla liberdade
ao poder expressivo do erhu, permitindo também
a expressao verdadeira e simples dos sentimentos
dos personagens.

O concerto para guzheng e orquestra ocidental Ode
a Primavera foi composto em 2014 por Chen Zhe. O
titulo advém do capitulo intitulado “Explicando o Céu”
de Erya, uma antiga enciclopédia chinesa. A Primavera
€ a estagdo do nascimento, simbolizando também a
idade juvenil, ainda fresca e plena de vitalidade. Esta
peca elogia a beleza da vida através da percepcéo
da Primavera. O compositor combinou perfeitamente a
técnica de escrita musical ocidental com o vocabulério
da musica tradicional chinesa quer em termos de forma
e estrutura, qualidade do som, andamento, ritmo, quer
na afinagdo e técnicas de execugdo do guzheng. A
peca consta de cinco secgodes: a piacere, allegro,
breve a piacere, lento e presto. Originalmente composta
para guzheng e orquestra ocidental, esta pec¢a foi
adaptada para outras variantes, incluindo guzheng e
piano, guzheng, piano e percussao e guzheng com
orquestra chinesa.

Ode a Terra de Qin foi escrita pelo artista de guzheng
Zhou Zhan em 2008, ano em que deixou a sua cidade
natal em Shaanxi para trabalhar em Hong Kong. Como
“um estranho solitario num lugar desconhecido”, a
saudade que sentia de sua casa estimulou a sua
criatividade. Esta peca € composta por quatro partes,
a saber, introducgao, lento, allegro, e largo, com
base no modo shangdiao. Recorrendo ao material
wanwangiang (musica vocal dramatica do teatro de
sombras de Shaanxi) e aos tons especiais kuyin (som
triste) da 6pera de Qingiang, esta peca expressa
plenamente os fortes anseios do compositor pela sua
familia e terra natal. A introdu¢do de abertura é ousada
e emocionante, com poderosas variagdes da melodia,
como se transportasse a plateia para o Planalto Loess
(ou Planalto Huangtu). A secgéo lenta é delicada
e triste, trazendo-nos a implacavel amargura das
saudades do lar, enquanto a animada secc¢éo allegro
transmite as felizes recordagdes da sua cidade natal e
dos bons tempos. O tema lento reaparece na secgao
largo, onde a emocéo se liberta totalmente quando a
peca se aproxima do climax.



As outras pecas para erhu sédo criagdes recentes de
jovens compositores, todas publicadas apds 2011.
Proximo da Lua, de Liu Chang, é uma peca para erhu
€ piano estreada em 2017. A inspiracdo do compositor
adveio da sua visita ao Lago Ocidental Estreito, em
Yangzhou, em pleno Verdao de 2014. Ele recorda como
entrou no Jardim He ja de noite e olhou para o céu
junto ao Pavilhdo designado “Préximo da Lua”, sentado
no topo de uma escadaria de pedra. O momento foi
perfeito, pois os caracteres chineses inscritos de
“Proximo da Lua” brilhavam intensamente ao luar,
evocando no compositor o ditado “Perto da lua, mas
longe de velhos amigos”.

Perdido nas Ruelas de Li Bochan, composto em 2013, é
uma alus&o a vida quotidiana e ao ambiente dos antigos
hutongs (bairros) de Pequim. A principal motivagao
surgiu dos sons de rua tipicos dos velhos tempos,
integrando os pregdes dos artesdos para anunciar 0s
seus produtos como “Afie tesouras e facas aquil!”. O
inicio e o fim da pecga fazem eco um do outro, tal como
0 pregdo. A peca retrata vividamente a atmosfera
animada dos hutongs de Pequim sob o sol matinal,
bem como o denso fumo que se evola das cozinhas
ao entardecer.

O Planeta Azul — Terra é o terceiro concerto para
erhu e orquestra do compositor de Taiwan, Wang
I-Yu, encomendado pela Orquestra Chinesa de Taipé
para o Concurso de Musica Instrumental Chinesa
de Taipé de 2011. Tecnicamente bastante dificil, a
peca utiliza uma variedade de técnicas de execugao
rapida para expressar o apelo urgente a proteccéo
do meio ambiente, proporcionando ao publico uma
intensa experiéncia sensorial e um momento de
profunda meditagao.

A Danca de Wang Rui é uma peca para erhu, piano e
percussao, escrita em 2016, vencedora do prémio de
prata no Concurso Nacional de Composi¢cao Hugin de
Ouro desse mesmo ano. Esta pega incorpora diversos
elementos da musica latino-americana, como o tango e
a habanera, com um ritmo dinamico e animado.

A encerrar o concerto desta noite, Libertango, a
famosa obra-prima do compositor argentino Piazzolla,
sera apresentada num dueto de erhu e guzheng. A
composicdo foi gravada e publicada por Piazzolla
em Mildo em 1974 e envolve uma variedade de
instrumentos, como bandoneon, violdo, piano, cordas e
percussado. Através de elementos classicos e de jazz,
0 compositor injectou uma nova vitalidade no tango,
a musica tradicional da Argentina. Este trabalho, que
conheceu varias versdes, também simboliza a transicdo
de Piazzolla do tango classico para o tango “nuevo”.
Este concerto apresenta uma habil versdo, numa
adaptacgéo inteligente ao gosto chinés, interpretando a
atitude passional latina através do requinte da musica
chinesa, numa verséo deveras inovadora.

Danni Liu






Fang Teng, Erhu

Fang estudou erhu desde tenra idade com Zhang
Yueru, concertino da Orquestra Chinesa de Macau. Em
2010, ingressou na Escola de Musica do Conservatoério
de Macau e em 2015 foi admitido no Conservatério
Central de Musica para estudar erhu com Tian Zaili e
banhu com Jiang Kemei. Ganhou o Primeiro Prémio da
categoria Solo Avangado de Erhu no Concurso para
Jovens Musicos de Macau de 2014. Ja fez digressées
com a Orquestra Chinesa de Macau como musico
convidado e actua com frequéncia na Orquestra
Chinesa de Radiodifusdo da China e no Ensemble
de Danca e Musica Etnica da China. Em 2018, foi
convidado pelo Grupo Musical Cheong Hong de Macau
para tocar erhu solo no Festival MIMO em Portugal.







Programme

Guan Ming (1939-)
Ballad of Lan Hua Hua
Choi Hio Lam, Erhu

Accompaniment: Chen Hui Xin (Yanggin)

Chen Zhe (1988-)
Ode to Spring
Choi Hio Lam, Guzheng

Accompaniments: Yang Xiaofan (Piano) and
Kuan Mei lan (Percussion)

Zhou Zhan (1972-)
Ode to the Land of Qin
Choi Hio Lam, Guzheng

Accompaniment: Yang Xiaofan (Piano)
Interval

Liu Chang (1988-)
Near Moon
Fang Teng, Erhu

Accompaniment: Yang Xiaofan (Piano)

Li Bochan (1992-)
Deep inside the Alleys
Fang Teng, Erhu

Accompaniment: Yang Xiaofan (Piano)

Wang I-Yu (1980-)
The Blue Planet — Earth
Fang Teng, Erhu

Accompaniment: Zhang Fan (Piano)

Wang Rui (1990-)
Dance
Fang Teng, Erhu

Accompaniments: Yang Xiaofan (Piano) and
Kuan Mei lan (Percussion)

A. Piazzolla (1921-1992) / Arr. Choi Hio Lam and Fang Teng
Libertango

Choi Hio Lam, Guzheng and Erhu

Fang Teng, Erhu

Accompaniment: Yang Xiaofan (Piano)



Erhu and guzheng are perhaps the most widely used
bowed string and plucked string instruments among
traditional Chinese instruments, both with a long history
and deep-seated traditions. They have also been
able to keep up with the times, and excellent works
are frequently composed for them. Most of the pieces
performed tonight are original works of the past decade
by Chinese composers, showing us the vigorous vitality

the two instruments maintain even today.

Ballad of Lan Hua Hua is composed in the 20" century.
Lan Hua Hua was originally a widely popular Northern
Shaanxi folk song based on a true love tragedy in Yan’an,
Shaanxi. The poignant, mellifluous melody and the story
have been adapted into various artistic genres, including
opera, ballet, film, TV drama and cartoon, as well as
all kinds of instrumental works. Among the Chinese
instrumental music adaptations, none of them have
been more influential than the erhu concerto Ballad of
Lan Hua Hua written by renowned composer Guan Ming
in 1981. The piece draws from the structural tension of
Western sonata form while bringing together almost all
erhu playing techniques of Qin school, especially trill,
dayin (lower ornamental note between two notes of the
same pitch) and sliding vibrato, which liken the tune
to the timbre and charm of vocals — all of which amply
gives free reign to the expressive power of the erhu,
while allowing for the true and simple expression of the
characters’ inner feelings.

Ode to Spring is a guzheng concerto composed by
Chen Zhe in 2014. The title comes from a chapter
titled “Explaining Heaven” of Erya, an ancient Chinese
encyclopedia. Spring is the season where all things
begin, symbolising also the youth of life, fresh and full
of vitality. This piece praises for the beauty of lives
through the perception of spring. The composer strives
to perfectly combine modern Western compositional
techniques with traditional Chinese music vocabularies.
From the aspects of form and structure, guzheng
tuning, pitch quality, tempo and rhythm, and guzheng
performance techniques, we can see the two very
different musical cultures of China and the West
integrated in a single piece. This piece comprises of
five sections: a piacere, allegro, brief a piacere, lento
and presto. It was originally composed for guzheng
and western orchestra, and was later adapted into
other variants, including guzheng with piano, guzheng
with piano and percussion, and guzheng with
Chinese orchestra.

Ode to the Land of Qin was written by guzheng
performer Zhou Zhan in 2008. In the same year, he left
his hometown in Shaanxi to work in Hong Kong. As “a
lonely stranger in an unfamiliar place”, his homesickness
inspired him to create this piece. It is composed of four
parts, namely introduction, lento, allegro and largo,
on the basis of the shangdiao mode. With the use of
Shaanxi opera element wanwangiang (vocal dramatic
music of Shaanxi shadow puppetry) and the special
tones kuyin (sorrowful sound) in Qingiang opera, this
is a piece that thoroughly expresses the composer’s
infinite longing for his homeland and family. The opening
introduction is bold and heart-rending, with powerful
melody variations, as if transporting audience to the
Loess Plateau (a.k.a. the Huangtu Plateau). The lento
section is delicate and grief-stricken, bringing us the
unrelenting bitterness of homesickness, while the
high-spirited allegro section conveys the composer’s
happy memories of his hometown and good times. The
lento theme reappears in the largo section, where the
emotion is completely set free as the piece approaches
its climax.



The other erhu pieces are fresh creations from young
composers, all published after 2011. Liu Chang’s Near
Moon is an erhu and piano piece debuted in 2017. The
composer’s inspiration came from his experience visiting
Yangzhou’s Slender West Lake in the mid-summer of
2014. He recalls how he entered the He Garden at
dark and gazed into the sky at the Near Moon Pavilion
sitting atop a stone staircase. The inscribed Chinese
characters of “Near Moon” shone brilliantly under the
bright moon, which evoked in the composer the saying
“Near the moon, but far from old friends”.

Li Bochan’s Deep inside the Alleys, composed in 2013,
shows the daily life scenes and cultural ambiance of old
Beijing hutongs. The main motivation stemmed from the
classic street sounds of the old days, integrating the
tones of craftsmen hawking their wares like “Sharpen
scissors and knives here!”. The beginning and ending
of the piece echo with each other. It vividly portrays the
lively atmosphere of Beijing hutongs under the morning
sun, as well as the dense clouds of kitchen smoke
at dusk.

The Blue Planet — Earth, written in 2011, is the third
erhu concerto of Taiwanese composer Wang I-Yu,
commissioned by the Taipei Chinese Orchestra for
the 2011 Taipei Chinese Instrumental Competition.
The piece, technically rather difficult, uses a multitude
of fast, grainy playing techniques to express an
urgent appeal to protect the environment, bringing
to the audience an intense sensory experience and
profound contemplation.

Wang Rui's Dance is a piece for erhu, piano and drums,
written in 2016, which won Silver Prize in the National
Gold Hugin Composition Competition the same year.
This piece incorporates tango, habanera and other
elements from Latin American music, and the rhythm is
dynamic and high-spirited.

Argentinian composer Astor Piazzolla’s famous
masterpiece Libertango will be performed by erhu and
guzheng together as the last piece for tonight’s concert.
The composition was originally an instrumental piece for
ensemble, recorded and published by Piazzolla in Milan
in 1974. It involves a variety of instruments such as the
bandoneon, guitar, piano, strings and percussions.
The composer injects classical and jazz elements into
the tango music, thus giving this Argentinian traditional
music a new vitality. This work, which has been
adapted into many versions afterwards, also symbolises
Piazzolla's transition from Classical Tango to Tango
Nuevo. This concert ingeniously presents its Chinese
musical version in a deftly adaptation of Western
music to Chinese taste, interpreting the full Latin
passion through the exquisite Chinese music, in a very
innovative rendition.



Born in Macao in 1999, Choi was admitted to the training
course of the Macao Conservatory at the age of five, and
studied guzheng under Zhou Qian and erhu with Xia Jun.
She graduated from Macao Pui Ching Middle School
in 2017, and is the first student recommended by the
school for direct admission to the Central Conservatory
of Music. She is currently studying guzheng under
Zhou Wang, guzheng performer and doctoral advisor of
the Central Conservatory of Music, and erhu under Yu
Hongmei, erhu performer, Vice President and doctoral
advisor of the Central Conservatory of Music. She has
held solo recitals and won awards in competitions.

Fang studied erhu at an early age under Zhang Yueru,
concertmaster of the Macao Chinese Orchestra. In
2010, he studied at the School of Music of the Macao
Conservatory. In 2015, he was admitted to the Central
Conservatory of Music to study erhu under Tian Zaili
and banhu under Jiang Kemei. He won the First Prize of
the Solo Erhu Advanced category at the Macao Young
Musicians Competition in 2014. He has toured with the
Macao Chinese Orchestra as a guest musician, and
often performs with the China Broadcasting Chinese
Orchestra and the China Ethnic Song and Dance
Ensemble. In 2018, he was invited by Grupo Musical
Cheong Hong de Macau to perform erhu solo at the
MIMO Festival in Portugal.
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