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Duragéo: Aproximadamente 1 hora e 50 minutos, incluindo um intervalo
Duration: Approximately 1 hour and 50 minutes, including one interval
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Notas ao Programa

J. Haydn: Concerto para Violino n.°1 em D6 Maior,
Hob. Vlla: 1

Compositor habil e prolifico, Joseph Haydn é hoje
considerado o “Pai da Sinfonia” devido a sua
contribuicdo impar no campo da escrita sinfénica.
Nascido em 1732 na Austria, Haydn compdés mais
de cem sinfonias durante a sua carreira, um feito
impressionante, se comparado com a producao de
outros eruditos de ontem e de hoje. J& bem estabelecido
como compositor, a carreira de Haydn atinge um pico
durante a década de 1780, com muitas das suas obras
a serem divulgadas fora da sua Austria natal, através
de edigbes pirateadas e ndo autorizadas, levando o seu
nome e musica até a ltélia, Inglaterra, Espanha, Franca
e Russia. As suas elaboradas composigdes — das pec¢as
vocais as conhecidas obras instrumentais e, é claro,
as sinfonias — granjearam-lhe fama em vida, bem como
uma respeitosa veneragao logo apés a sua morte.

Haydn n&o era um intérprete virtuoso como Mozart ou
Beethoven e dai o ter produzido relativamente poucos
concertos, ou seja, obras com varios andamentos nas
quais um instrumento solista € acompanhado pela
orquestra. Analisando a imensa producgao instrumental
de Haydn — 108 sinfonias, 68 quartetos de cordas e 47
sonatas para piano — constatamos que produziu apenas
17 concertos, a maior parte dos quais perdeu-se, e
apenas um punhado é hoje apresentado regularmente
nas salas de concerto. Violinista de formacéo, Haydn
compds quatro concertos para violino, dos quais
sobreviveram trés. O Concerto para Violino em D6 Maior,
que se julgava perdido, foi redescoberto e republicado
em meados do século XX. Composto algures na década
de 1760 (ndo existe manuscrito ou partitura autégrafa),
o concerto foi escrito para Luigi Tomasini, 0 concertino
da orquestra da corte do principe Esterhazy, da qual
Haydn era o Kapellmeister (chefe de orquestra).

O atraente concerto comeca majestatico e equilibrado
na tonalidade calorosa de D6 maior. O solista entra
de forma ousada com trechos executados em corda
dupla, antes de lancar motivos melédicos interligados
por uma passagem virtuosistica deslumbrante. Um
regresso rapido ao tom menor proporciona um contraste
dramatico ao andamento radiante. O violino solista
lidera o segundo andamento com um motivo simples e
lamuriento, subindo nota a nota, passo a passo, sobre
um fundo musical pulsante. A passagem central oferece
um acompanhamento suave ao fraseado doce e lirico
do solista, antes do motivo de abertura retornar para
concluir o encantador andamento. O vigoroso final
comega com uma introdugéo tutti, estabelecendo um
fundo ritmico animado para o violino solo. As passagens
a solo, tecnicamente desafiadoras — intercaladas com
as seccgdes tutti — apresentam trechos executados
em corda dupla, outros virtuosisticos em forma de
escalas e arpejos em todas as quatro cordas do violino,
explorando ao maximo a extensdo do instrumento e os
possiveis efeitos dindmicos. A Ultima repeticdo do tema
principal pelo solista é rapidamente tomada pelo tutti
final, levando o carismatico concerto a uma conclusdo
resoluta e vitalizada.

Jules Lai



Sukhi Kang: Quatro Estac6es de PyeongChang

Nas montanhas é possivel distinguir as quatro estagdes
do ano pela cor e cheiro das ervas. As nuvens, 0S
ventos e a energia do céu e da terra alteram-se com
as mudancas de estagéo e isso faz parte do ciclo vital
da floresta. O brotar, o florescer, 0 amadurecer e o fim
inevitavel define o ciclo inerente das quatro estacdes.
A Primavera com o seu lento brotar transforma-
se nos inconstantes e animados dias de Ver&do. O
Outono chega até nés proporcionando a sensacgéo
de abundéancia, a que se segue o Inverno cheio de
tenséo e esforco. O Inverno, a estagdo mais carregada
de emogdes, contém todo o potencial da vida no seu
Utero escuro € humido, ansiando pela Primavera. O
incansavel movimento da vida, os infinitos ciclos da
verdade e o fim que também & o novo comego estédo
todos contidos no Inverno.

Das notas musicais que usei, os harmoénicos criam o
pano de fundo para o espirito da musica. Por vezes
recorri a modos diferentes e a tons inteiros, outras, a
complicados modos de doze tons. Em alguns momentos
as repeticdes ritmicas compdem o esquema geral.
Noutras partes, os ritmos ora aparecem em unissono
ora criam variagdes de tempo.

Sukhi Kang



P. I. Tchaikovsky: Serenata para Orquestra de Cordas
em D6 Maior, op. 48

Nascido em 1840, Pyotr Ilyich Tchaikovsky foi o primeiro
compositor russo a deixar uma marca duradoura no
panorama musical internacional. Reconhecido pela
sua vasta obra — balés, 6peras, sinfonias, musica de
camara e até harmonizagdes de cancoes liturgicas da
igreja ortodoxa russa — Tchaikovsky conseguiu ligar
a tradicdo nacional russa profundamente enraizada a
musica ocidental, combinando a sua expressiva voz
pessoal com materiais programaticos incrivelmente
descritivos e evocativos, num quadro de orquestragdes
bem conseguidas e ricamente coloridas.

Numa carta ao seu confidente e amigo Nadezhda von
Meck, com data de 22 de Outubro de 1880, Tchaikovsky
faz uma clara referéncia a sua Serenata para Orquestra
de Cordas: “Esta € uma peca do coracéo e, por isso,
atrevo-me a dizer que ndo lhe faltam qualidades reais.»
O compositor iniciou esbogos para a Serenata em
Setembro de 1880, pensando de inicio escrever para
orquestra sinfénica ou quarteto de cordas, mas acabou
por ficar-se por uma suite para orquestra de cordas,
capturando o calor e a pureza da sonoridade do
quarteto acrescido da profundidade e do dramatismo
facultada pela adicdo de contrabaixos. Tchaikovsky
anotou no manuscrito da partitura: “Quanto maior o
ndmero de executantes na orquestra de cordas, mais
isso estara de acordo com os designios do compositor”.

Concluida em Novembro do mesmo ano — segundo
o0 proprio compositor — a Serenata foi criada “por
convicgao interior”. Um més depois, estudantes e
colegas do Conservatério de Moscovo surpreenderam
Tchaikovsky com uma apresentacédo privada da
Serenata, e o compositor relata a emocionante
experiéncia: “No momento, considero-a o melhor de
tudo o que escrevi até agora”. A primeira apresentacao
ao publico ocorreu em Outubro do ano seguinte, com
grande aclamacgao. A orquestra repetiu até o fascinante
movimento da valsa, oferecendo-o como extra em
resposta ao entusiasmo e apoio do publico.

A obra comecga com uma introducdo draméatica que
acompanha todo o andamento. Embora Tchaikovsky
tenha referido o estilo de Mozart e a forma classica
como fonte de inspiracdo para esse andamento,
as luxuriantes paisagens sonoras que consegue
alcancar com apenas cinco naipes séo inspiradoras e
verdadeiramente originais. Na sumptuosa introdug&o,
violinos, violas e violoncelos em cordas duplas,
multiplicam as vozes conseguindo uma plenitude
cintilante, complexa e de tirar o félego.

O segundo andamento, a graciosa valsa que foi repetida
na estreia, possui uma das melodias mais elegantes e
graciosas de Tchaikovsky. Ensolarada e reconfortante, a
pericia de Tchaikovsky brilha quando a musica é tocada
pelos segundos violinos e violoncelos, com os primeiros
violinos oferecendo uma filigrana deslumbrante por cima
do tema. A Elegia profundamente expressiva cresce a
partir do mesmo motivo ascendente a partir do qual foi
desenvolvido o tema da valsa. No auge, a Elegia torna-
se tdo balética e arrebatadora em gestos e abrangéncia
quanto a Valsa. No Finale, o compositor recorre a duas
melodias folcléricas russas, uma para a introdugéo lenta
e a outra para o tema principal, animado e nervoso, do
andamento. O retorno do tema grandioso de abertura da
Serenata revela a sua estreita relagdo melédica com a
arrojada musica folclérica russa do Finale e exemplifica
ainda melhor a mestria e o ardor de Tchaikovsky.

Jules Lai
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Serenade of Strings

Sejong Soloists and Sophia Su

Sejong Soloists

Sophia Su, Violin



Programme

J. Haydn (1732-1809)
Violin Concerto No. 1 in C Major, Hob. Vlla:1
|. Allegro moderato
[I. Adagio
o [Il. Finale: Presto

Sukhi Kang (1934-)

Four Seasons of PyeongChang
l. Spring

[l. Summer

[1l. Autumn

V. Winter

Interval

P. I. Tchaikovsky (1840-1893)

Serenade for String Orchestra in C Major, op. 48

I.  Pezzo in forma di sonatina: Andante non troppo —
Allegro moderato

[I. Valse: Moderato — Tempo di Valse

[ll. Elegia: Larghetto elegiac

IV. Finale (Tema russo): Andante — Allegro con spirito



A composer known for his craftsmanship as well as
prolific output, Joseph Haydn is regarded today as
the “Father of the Symphony” due to his unparalleled
contributions to the field of symphonic writing. Born
in 1732 in Austria, Haydn composed more than 100
symphonies during his career, a staggering feat
compared to the outputs of other symphonic luminaries,
past and present. Already well-established as a
composer in Austria, Haydn’s career reached another
peak during the 1780s; many of his works were leaked
and performed outside of his native Austria via pirated
and unauthorised editions, spreading his name and
music to the reaches of ltaly, England, Spain, France,
and Russia. His well-crafted compositions in every
musical genre — from vocal writings to his well-known
instrumental works and, of course, his symphonies —
garnered him celebrity and fame during his lifetime as
well as revered veneration well after his death.

Haydn himself was not a virtuoso performer like Mozart
or Beethoven, and therefore he produced relatively
few solo concertos, multi-movement works in which
a single instrument is accompanied by an orchestra.
Surveying Haydn’s immense instrumental output — 108
symphonies, 68 string quartets, and 47 piano sonatas
— he only produced 17 concertos, and most have been
lost (only a handful are performed regularly in today’s
concert halls). A trained violinist, Haydn composed
four violin concertos, of which three survived. The
Violin Concerto in C Major, long thought to be lost, was
rediscovered and republished in the mid-20" century.
Written sometime in the 1760s (no manuscript or
autographed score exists), the concerto was written for
Luigi Tomasini, the concertmaster of Prince Esterhazy’s
court orchestra, of which Haydn was Kapellmeister.

The attractive concerto opens with regal and poised
spirit rooted in the sunny tonality of C major. The violin
soloist enters boldly with double-stopped gestures
before tossing off melodic nuggets bridged by virtuosic
and dazzling passagework. A quick turn to the minor key
affords dramatic counterpoint to the radiant movement.
The solo violin leads the second movement with a
plaintive and simple motif, rising note by note, step by
step, atop a bed of pulsing strings. The central passage
offers softly-plucked accompaniment to the solo violin’s
sweet and liltingly-lyrical phrasing, before the opening,
rising motif returns to conclude the charming movement.
The vigorous finale begins with a tutti introduction,
laying rhythmic and spirited groundwork for the solo
violin. The technically-challenging solo passages —
sprinkled between tutti sections — feature compelling
double-stopped gestures, dazzling scalar work, and
virtuosic arpeggiation across all four strings of the violin
and explores extreme ranges of the solo instrument
to dynamic effects. A last iteration of the main tune by
the solo violin is quickly taken over by the final tutti,
leading the charismatic concerto to a resolute and
vitalised conclusion.



The four seasons in the mountains can be told simply
by the colour and the scent of the grass. The clouds,
winds, and energy of heaven and earth alter as the
seasons change. The changes are all part of the life
cycle of the forest. The budding, blooming, ripening,
and the selflessly inevitable departure are all part of the
inherent cycle of the four seasons. The slowly budding
spring transforms into fickle and animated summer days.
Autumn comes to us with a great sense of abundance,
which then segues into winter full of intense tension and
strain. Winter, the most emotionally charged season,
contains all the potential of life in its dark and moist
womb, waiting to burst into spring again. The tireless
movement of life, the infinite cycles of truth, and the
ending that is also the new beginning are all contained
in the season of winter.

Of the notes used, the harmonics create the backdrop
for the overall tone of the music. In some cases,
different modes and whole tones are used and in others,
complicated twelve-tone modes are used. At some
points, the rhythmic repetitions make up the overall
scheme. In other parts, the rhythms are used either in
unison or to create rhythmic time differentials.



Russian composer Pyotr llyich Tchaikovsky, born in
1840, stands as the first Russian composer to make a
lasting mark on the international stage. Recognised for
his vast compositional output — from ballets, operas, and
symphonies to chamber music and even vocal settings
of the Russian Orthodox liturgy — Tchaikovsky managed
to assimilate a deeply-rooted, Russian national style
with the compositional influences of Western musical
greats, blending his personal, expressive voice with
searingly descriptive and evocative programmatic
materials set within uniquely-crafted and richly-colourful
orchestrations.

In a letter dated October 22, 1880, to his confidant
and friend Nadezhda von Meck, Tchaikovsky plainly
references his Serenade for String Orchestra: “This
is a piece from the heart and so, | venture to say, it
is not lacking in real qualities.” The composer began
sketches for the Serenade in September of 1880, initially
planning to write either a full symphony orchestra or
a string quartet. However, the composer ultimately
settled on a suite for string orchestra, capturing the
warmth and purity of a string quartet’s sound world
with an enhanced depth and drama via the addition of
double basses. Tchaikovsky indicates in the manuscript
score: “The greater number of players in the string
orchestra, the more this will be in accordance with the
composer’s wishes.”

Completed in November of the same year — in the
composer’'s own words — the Serenade was crafted
“from inner conviction”. A month later, students and
colleagues from the Moscow Conservatory surprised
Tchaikovsky with a private performance of the Serenade,
and the composer recounts the moving experience,
“At the moment | consider it the best of all that | have
written so far.” The first official public performance of the
Serenade took place in October of the following year to
great acclaim. The orchestra even repeated the alluring
waltz movement, offering it as an encore in response to
the public’s enthusiasm and support.

The first movement begins with a dramatic introduction
that bookends the movement in its entirety. Though
Tchaikovsky referenced Mozart’s style and Classical
form as a source of inspiration for this movement, the
luxuriant soundscapes he managed to achieve with just
five instrumental groups is awe-inspiring and wholly of
Tchaikovsky’s own voice. In the sumptuous introduction,
Tchaikvosky indicates for violins, violas and cellos to
play double-stops, producing upwards of nine voices
as opposed to five and resulting in introduction’s
shimmering, complex and breathtaking fullness.

The second movement, the graceful Valse (“Waltz”)
that became an encore at the premiere, boasts one of
Tchaikovsky’'s most elegant and gracious melodies.
Sunny and comforting, Tchaikovsky’s craftsmanship
shines when the tune is carried by the second violins
and cellos, with the upper violins offering dazzling
filigree atop the tune. The deeply expressive Elegia
(“Elegy”) grows from the same upward scalar motif from
which the waltz theme was developed. At its peak, the
Elegia becomes as balletic and sweeping in gesture
and scope as the Valse. For the Finale, the composer
references two Russian folk melodies, one for the slow
introduction and the second utilised for the spirited
and skittish main tune of the movement. A return of
the Serenade’s opening introduction, this grandiose
theme reveals its close melodic relationship with the
Finale’s spunky Russian folk tune and further exemplifies
Tchaikovsky’s adroitness and ardour.



Biographical Notes

Sejong Soloists

Hailed by CNN as “one of the top ensembles of today”,
Sejong Soloists is a first-class chamber orchestra
renowned for its exceptional dynamic style with ranges
of quartet-like precision to full orchestra resonance.
It has performed over 500 concerts in more than 120
cities throughout the world, and is highly praised for
its eclectic programming, documentaries, television
broadcasts and recordings. The ensemble has
commissioned music by distinguished living composers
such as Augusta Read Thomas, Richard Danielpour
and Sukhi Kang — with whom Sejong has ongoing
collaborations — as well as Osvaldo Golijov, Tan Dun and
others. Sejong Soloists has appeared with renowned
artists, including Jorg Widmann, Edgar Meyer, Gil
Shaham and Lynn Harrell.

Sejong Soloists was ensemble-in-residence at the Aspen
Music Festival and School from 1996 to 2005, and host
ensemble for the Great Mountains International Music
Festival and School in South Korea from its inception
in 2004 through 2010. In March 2018, Sejong Soloists
was presented by the Trans-Siberian Art Festival in
Moscow’s Tchaikovsky Concert Hall. Additional festival
appearances include Incheon Music, Hic et Nunc! in
Korea, Pablo Casals Festival in Puerto Rico, Manchester
International Cello Festival in England, etc. Sejong
Soloists is committed to advancing the artistry and
leadership of its musicians. Eight former Sejong leaders
and members hold concertmaster positions throughout
North America including the New York Philharmonic and
the Metropolitan Opera Orchestra.



Sophia Su, Violin
Y </

Born in Macao in 2001, Su is studying at The Juilliard i
School with violinists Cho-Liang Lin and Masao _ Y : q .
Kawasaki. She participated in the Macao Young '

Musicians Competition several times, winning the First
Prize in various categories and the Talent Prize twice,
and is the youngest recipient of the Cultural Affairs
Bureau Prize. Su has performed as a soloist at the

Variety Show in Celebration of the 10" Anniversary
of Macao’s Handover to China and the International
Bruckner Festival Linz 2015. She has also participated in
the concert Bravo Macao! at the 29" Macao International
Music Festival. In 2017, Su won the Grand Prize of
the 2017 National Young Artists Chamber Music and
Ensemble Competition. In 2019, she performed at the
Oregon Music Festival as a soloist.



00000000 /Solistas de Sejong / Sejong Soloists

000000 /Fundador e DirecgaolArtistica / Founding[Artistic[Director

Hyo Kang

000000 /Fundador e Concertinos / Concertmasters]
Xiao-Dong Wang
Ole Akahoshi

0000 /Violinos / ViolinsO
Xiao-Dong Wang
Stephen Kim

Minji Kwon

Diomedes Saraza
Suliman Tekalli

William Wei

JiIn Yang

0000 /ViolasO
Paul Laraia
Andrew Gonzalez

Caeli Smith

000 /Violoncelos / Cellos
Ole Akahoshi

Na-Young Baek

Christine J. Leel

0000 /Contrabaixo / Double[Bass

Rachel Calin
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0 0O / Direccéo / Director
000 O Mok lan lan
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0000 lu Wai Man
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0000 Sam Un Cheng

0 00O 0O Ip Chin Pang

0 000 /Assistente do Programa / Programming Executive

0 00 0O Choi Lai lan

0 000 /Consultoria Técnica / Technical Consultant

0 0 0O O Kok Chi Meng

0000 /Coordenagédo Técnica / Technical Coordinators
00 00O Vu Ka Sio

0000 Long Tam Leng

0 O #Vong Po Wing

000000 /Suporte Técnico no Palco / Stage Technical Support
00000000000 MIS Production Ltd.

000000 /Suporte Técnico nos Bastidores / Backstage
Technical Support
00000 Ag. de Design e Producao Chin Fong

OO0O0000oO0Ooooooooog /Coordenagdo de Marketing,
Relacdes com a Imprensa e Servigo ao Cliente / Marketing, Media
Relations and Customer Service Coordinator

00 0 O Kuok Mio U

0000000000 /Assistente de Coordenagéo de Marketing
e Promocgao de Novos Média / Marketing and New Media Promotion
Assistant Coordinator

0000 Lam Silan

000000 /Marketing
0000 Tang Sio |
0 0 00O Lei Chon Fei

0000000 /Assessoria de Promogédo de Novos Média / New
Media Promotion Executive

00 0O 0O Wong Mou Seng

000000 /Assessoria de Imprensa / Media Relations Executives

0000 Pun Sok leng

000000 /Assistente de Coordenacgéo do Servigo ao Cliente /
Customer Service Assistant Coordinator

0 0 O O Yung Lai Jing

OO0 O000OO0 /Servigo ao Cliente / Customer Service
00 0 0O Wong Mou Seng

0 OO0 /Assistente de Coordenagao de Bilhetes / Ticketing
Assistant Coordinator

0000 Lei Un Teng

0000 /Edicao de Materiais Promocionais / Editor of
Promotional Materials

0 O O O Michel Reis

0000 /Tradugéo de Materiais Promocionais / Translators of
Promotional Materials

0000 Lee Sze Yan

0 O O O Tong Lai Meng

00 0O O Wong Lai Meng

0000 /Produgéo de Video / Video Production
000 O Leung Kim Sing

0 O O O Song Kin Man

0 0 O O Anténio Lucindo

0 O O O Chek Kuok Lam

0000 /Produgédo do Website / Website Production
0000000 Divisao de Organizagao e Informatica Division of

Organisation and Information Technology

0 O / Fotografia / Photography
0000 Lam Sao Wa
00 00O Chon Chan Wa

0000 /Coordenagéo dos Programa de Casa / House
Programme Coordinator

0 0O 0 O Lam Kit Teng



0000000 /Edicéo e Revisdo dos Programa de Casa / House
Programme Editors and Proofreaders

0 0 O O Lam Kit Teng

0 0 O O Wong Mei Kei

Maria da Graca Marques

0000 /Tradugéo dos Programas de Casa / Translation of
House Programmes

0000000000000 PROMPT - Editorial Services

00 /Design
00 00O Tam lek Fong

00O /Impresséo / Printed by
00000000000 Tipografia Macau Hung Heng Ltda.
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