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Agradecemos que desliguem os vossos telemdveis e outros aparelhos emissores de luz e som. Nao é
permitido filmar ou fotografar o espectaculo. Muito obrigado pela vossa colaboragéo.

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of
any kind is strictly prohibited. Thank you for your co-operation.
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Caso ndo queira guardar este programa depois do espectaculo, pedimos o favor de o devolver a saida.
Obrigado.

If you do not wish to keep this house programme, please return it at the exit.
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Para obtencéo deste programa em versdao PDF pode descarrega-lo em
This house programme can be downloaded at

www.icm.gov.mo/fimm
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INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau
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Aviso Legal

O Instituto Cultural do Governo da Regi@o Administrativa Especial de Macau assegura apenas a comunicagéo e apoio técnico
ao projecto. Quaisquer ideias/opinides expressas no projecto sdo da responsabilidade do projecto/equipa do projecto e ndo
reflectem necessariamente os pontos de vista do Instituto Cultural.

Disclaimer

The Cultural Affairs Bureau of the Macao Special Administrative Region Government provides liaison and technical support to
the project only. Any views/opinions expressed by the project team are those of the project only and do not reflect the views of
the Cultural Affairs Bureau.
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Centro Cultural de Macau - Grande Auditério
Grand Auditorium, Macao Cultural Centre

BHEEERISREN—NRE=159
Duracao: Aproximadamente 1 hora e 30 minutos, incluindo um intervalo
Duration: Approximately 1 hour and 30 minutes, including one interval
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Baixo-baritono e Texto: Shenyang
Zhang Yiming, Piano
Narrador: Wong Pak Hou

G. Einem (1918-1996)
“In der Fremde” de Fiinf Lieder aus dem
Chinesischen, op. 8, n.° 2

A. Webern (1883-1945)
“Die geheimnisvolle Fléte” de 4 Lieder,
op.12,n.°2

J. Rontgen (1855-1932)
“Der Pavillon aus Porzellan” de Chinesische
Lieder, op. 66, n.° 3

K. Penderecki (1933-2020)
“Mondnacht” da Sinfonia n.° 6 (“Poemas

Chineses”), 6.° andamento

H. Gal (1890-1987)

“Abend auf dem FluB” de Cinco Cangédes para

Voz Média e Piano, op. 33, n.°5

E. Sjégren (1853-1918)
“Wenn nur ein Traum das Dasein ist” de Duas
cangées, op. 54, n.° 1

T. Rangstrom (1884-1947)
“Afskedet” de Den mérka blomman, n.° 4

P. Warlock (1894-1930)
“Along the Stream” de Saudades, n.° 1

C. Griffes (1884-1920)

“The Old Temple Among the Mountains” de
Five Poems of Ancient China and Japan,
op.10,n.°3

J. A. Carpenter (1876-1951)
“The Odalisque” de Water-colors: Four
Chinese tone poems, n.° 2

C. Lambert (1905-1951)
“A Summer Day” de Four Poems by Li-Po,
n.1

A. Bliss (1891-1975)
“Spring” de The Ballads of the Four Seasons,
n.1

C. Scott (1879-1970)
“A Song of Wine” de Songs of OIld Cathay,
op. 46, n.°3

Intervalo

S. Koch (1879-1919)
“Varnattsregnet” de Die wilden Schwiéne, n.° 1

A. Roussel (1869-1937)
“Des fleurs font une broderie” de Deux
poémes chinois, op. 35, n.° 1

P. Haas (1899-1944)
“Daleko mésic je domova” de Ctyri pisné na
slova ¢inské poezie, n.° 3

G. Sviridov (1915-1998)
“BosBpalueHune Ha PoguHy” de lMecHn
cTpaHHuka, n.° 6

A. Tcherepnin (1899-1977)
“The Beautiful Lady Yang” de Cycle of Seven
Chinese Folksongs, op. 95, n.° 1

Luo Zhongrong (1924-2021)
Primavera na Margem Sul do Rio

Li Yinghai (1927-2007)
“Ancorado Uma Noite junto a Ponte dos
Aceres” de Trés Poemas Tang, n.° 2

Ye Xiaogang (1955-)

“Sentimentos ao Despertar da Embriaguez
num Dia de Primavera” de Cancéo da Terra,
5. andamento

(Sujeito a alteragdes)
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|_ No dominio profundo da literatura classica chinesa, a poesia da dinastia Tang ndo so6 constitui
— um pinaculo de honra, como também se tornou um elemento representativo da cultura chinesa
— g a nivel mundial, tendo inspirado a imaginacgéo artistica de muitos compositores ocidentais e
a sua concepcao desta civilizagdo milenar. Propondo um conjunto de Lieder da autoria de 21

compositores oriundos da Austria, Alemanha, Poldnia, Suécia, Reino Unido, Estados Unidos,
< Republica Checa, Franga, Russia e China, este concerto apresentard um didlogo entre musicos
—~ —= modernos e contemporaneos e grandes poetas da dinastia Tang, o qual transcendera o tempo e
= 0 espago para evidenciar a criatividade e a nova vitalidade de que estdo imbuidos estes classicos
D consagrados pelo tempo quando interpretados em diferentes géneros musicais.

A VIAGL

A poesia da dinastia Tang despertou interesse no mundo da musica ocidental no século XX
gragas a publicagdo de multiplas tradugdes de poemas. No entanto, a consideravel liberdade
geralmente consentida na traducdo poética, permitindo aos tradutores reescrever os textos de
< forma subjectiva, deu origem a muitas dificuldades na determinagao da origem dos textos. No
(7) mundo alem&o entre finais do século XIX e inicios do século XX, a antologia mais conceituada
Ll de poemas da dinastia Tang traduzidos foi Die chinesische Fléte (A Flauta Chinesa), gizada pela
O ma&o do poeta alemao Hans Bethge e publicada em 1907. Este florilégio poético inspirou mais de
uma centena de compositores europeus a criar inUmeras novas obras musicais, a mais influente
D. das quais foi, incontestavelmente, Das Lied von der Erde (A Cangéao da Terra) de Gustav Mahler.
Neste concerto, a versdo dos poemas de Bethge sera usada em oito das pecas inseridas no
programa.

Entre os compositores austriacos, Gottfried von Einem inspirou-se no conhecido poema
Pensamentos numa Noite Tranquila de Li Bai para escrever “In der Fremde”, Cinco Cangbes
Chinesas, op. 8, n.° 2 (1948). Em Margo de 1917, Anton Webern escreveu “Die geheimnisvolle
Flote”, Quatro Cangoes, op. 12, n.° 2, a qual foi a primeira pecga criada pelo compositor apds
regressar a casa do campo de batalha na Primeira Guerra Mundial, sendo inspirada no poema
Ouvindo uma Flauta numa Noite de Primavera na Cidade de Luoyang, de Li Bai. Por sua vez,
Hans Gal criou Cinco Melodias para Voz Média e Piano, op. 33 em 1917-1921, sendo a Ultima
melodia “Abend auf dem Fluss” baseada no poema emblematico de Zhang Ruoxu, Noite de Luar
no Rio da Primavera.

Julius Réntgen foi um compositor alemao de ascendéncia holandesa e amigo intimo de Liszt,
Brahms e Grieg. “Der Pavillion aus Porzellan”, a terceira cang¢ao das suas Cangdes Chinesas,
cuja fonte de inspiragdo permanece desconhecida, podera estar associada ao poema Banquete
no Pavilhdo do Jardim da Familia Tao de Li Bai, segundo os estudos do investigador chinés Qian
Renkang.

Z B8

A Sinfonia n.° 6, “Poesia Chinesa”, criada pelo compositor polaco Kryztof Penderecki para
baritono e orquestra, foi estreada pela Orquestra Sinfénica de Cantdo em 2017. A letra do seu
sexto andamento “Mondnacht” (Noite de Luar) baseia-se num poema de Li Yue, um poeta da
dinastia Tang de ascendéncia imperial, possivelmente, o poema intitulado Visita a Pei Kunji no
Sul da Cidade.

2
A,

Ha ainda trés compositores suecos que devem as letras dos seus Lieder a tradugdo alema de
Bethge. “Wenn nur ein Traum das Dasein ist, op. 54” (Se a Vida Nao Passa de Um Sonho) (1911),
de Emil Sjégren, baseou-se no poema Sentimentos ao Despertar da Embriaguez num Dia de
Primavera, de Li Bai; “Afskedet” (A Despedida.) (1915), da autoria de Ture Rangstrém, inspirou-se
no poema A Despedida de Wang Wei; e o poema Chuva Feliz numa Noite de Primavera de Du Fu
serviu de fonte para o primeiro Lied do ciclo “Os Cisnes Selvagens” (1919), de Sigurd von Koch.

TR

EERE
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Em comparagao, os compositores da esfera inglesa tiveram mais por onde escolher no que
respeita a tradugdes de poemas da dinastia Tang. The Works of Li Po, the Chinese Poet (As
Obras de Li Po, o Poeta Chinés), uma antologia de poemas de Li Bai traduzidos para inglés
pelo tradutor japonés Shigeyoshi Obata, foi publicada em Nova lorque em 1922. A letra de “A
Summer Day” (Um Dia de Verao) (1926), de Constant Lambert, e de “Primavera” (1923), de Sir
Arthur Bliss, que integram o programa deste concerto, tém origem nas traducdes dos poemas
Um Dia de Verao nas Montanhas e Cancdo da Primavera de Li Bai, contidas nesta antologia
poética.

Uma fonte igualmente importante de poemas chineses traduzidos para inglés sdo as varias
colectaneas publicadas pelo sindlogo inglés Herbert Giles entre finais do século XIX e inicios
do século XX. Trés Lieder do programa foram inspirados na tradugao de Giles, incluindo “The
Odalisque” (A Odalisca) (1916), escrita pelo compositor americano John Alden Carpenter, com
base no poema homénimo de Liu Yuxi, e “A Song of Wine” (Uma Cancéo do Vinho) (1907),
escrita pelo compositor britanico Cyril Scott, com base no poema Sentimentos ao Despertar
da Embriaguez num Dia de Primavera de Li Bai. A letra em francés de “Des Fleurs font une
Broderie” (“Flores Formando um Bordado”) (1927), da autoria do compositor francés Albert
Roussel, foi também traduzida a partir da verséo inglesa de Giles do poema Neaera’s Tangles
de Li He.

Entre os Lieder em inglés, contam-se ainda: “Along the Stream” (Ao Longo do Riacho) (1917), do
compositor britanico Peter Warlock, baseado em Soliddo de Li Bai, e “The Old Temple Among
the Mountains” (o Velho Templo Entre as Montanhas), do compositor americano Charles T.
Griffes, inspirado no poema homénimo de Zhang Ji.

A poesia da dinastia Tang é também uma fonte inesgotavel de inspiracdo para compositores
contemporaneos chineses. “Primavera na Margem Sul do Rio” foi escrito por Zhong-Rong

Luo em 1986, sendo a letra baseada no poema homénimo de Du Mu e a melodia e a estrutura
frasica inspiradas na musica chinesa de sopros e cordas da regidao de Jiangnan. “Ancorado Uma
Noite junto a Ponte dos Aceres” (1982), de Li Yinghai, foi criado com base no poema homoénimo
de Zhang Ji, retratando primorosamente a tristeza infinita do poeta através do entrelagamento
da musica com elementos imagéticos, como o toque de um sino, o rio e o crocitar de um corvo.
O quinto andamento de A Cangdo da Terra, uma obra de Ye Xiaogang estreada em 2005 e que
ecoa a obra-prima homdnima de Gustav Mahler, apresenta o titulo “Sentimentos ao Despertar
da Embriaguez num Dia de Primavera”, representando o estado de embriaguez profunda e
pesada do poeta, bem como a sua descontracgao e verve desenfreada.

Por sua vez, o compositor russo Alexander Tcherepnin escreveu Sete Cangbes Tradicionais
Chinesas, op. 95 em 1962 para o baixo-baritono chinés Yi-Kwei Sze. Uma das cangdes é
baseada em Melodias de Qingping: n.° 1 de Li Bai, contando-se entre as poucas cangoes
criadas por estrangeiros compositores com letras em chinés.

Georgy Sviridov, também ele um compositor russo, criou a colecgao llecHu cTpaHHuka (Cangdes
do Viandante), baseada em seis poemas da dinastia Tang traduzidos pelo sindlogo russo Julian
Shchutsky, sendo “BosBpalieHre Ha poanHky” (Regresso a Patria) inspirada no poema Sobre o
Regresso a Casa, de He Zhizhang.

O Unico Lied checo neste concerto foi escrito por Pavel Haas. “Daleko mésic je od domova”
(Longe Esta a Minha Casa, O Lua), que se conta entre os quatro Lieder dedicados pelo
compositor a antiga poesia chinesa no seu ultimo ano de vida, baseia-se no poema
Contemplando a Lua e Pensando em Alguém que Esta Longe, da autoria de Zhang Jiuling.

Por Danni Liu

Traduzido do chinés
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G. Einem: In der Fremde

A

Pensamentos numa Noite Tranquila
Li Bai

Vendo o luar tdo resplandecente diante do
meu leito,/ Interrogo-me se é geada o que
cai no chéo./

Levanto a cabeca para contemplar a lua
brilhante;/ Baixo a cabeg¢a e mergulho em
memorias da minha terra.

. Webern: Die geheimnisvolle Fléte

Ouvindo uma Flauta numa Noite de
Primavera na Cidade de Luoyang Li Bai
De que patio chega o ténue som da flauta,/
Que paira pela cidade de Luoyang ao sabor
da brisa da Primavera?

Esta noite ouco a cangédo de um galho
de salgueiro que se quebra;/ Como pode
alguém néo pensar na sua terra?

. Réntgen: Der Pavillon aus Porzellan

Banquete no Pavilhdo do Jardim da Familia
Tao Li Bai

Nas profundezas de um beco sinuoso ha
uma residéncia tranquila;/ Atras do altivo
portdo ergue-se uma mansdo sumptuosa.

A agua do lago é limpida como um espelho;/
As flores, encantadoras, desabrocham nos
arbustos.

Reflectido na agua glauca fulgura o sol da
Primavera;/ Pelas janelas cinéreas

véem-se, emolduradas, espléndidas nuvens
crepusculares.

Mas quem ouca o sublime som do vento
e das cordas,/ nao enaltecera demais o
Jardim do Vale Dourado.

K. Penderecki: Mondnacht

Visita a Pei Kunji no Sul da Cidade
Li Yue

Pensando em vés a meio da noite;/ Parto
cedo pela manha para vos visitar na cabana.

As amoreiras chinesas escondem-se na
neblina da madrugada;/ O riacho ilumina-se
sob o sol da manha.

Um caminho de aldeia estende-se por entre
as ervas espinhosas / Que muitas vezes se
espalham pelos novos campos.

Nos brejos desolados, séo raros o fogo e o
fumo; / O chilreio dos passaros ndo se ouve
durante o dia.

Junto a um campo, encontro um portador
de refeicdes / Que diz que partistes para as
Montanhas do Sul.

As Montanhas do Sul estdo a mil milhas de
distancia;/ E todo eu sou anseio e saudade.

Os ancidos nos campos nao me saudam;/
As criangas correm quase nuas pela aldeia.

Chamam-se umas as outras para vir ver a
minha carruagem;/ Os seus rostos radiantes
de surpresa.

Na quinta abandonada ha galinhas e porcos
felizes;/ Crescendo pelas paredes molhadas
pela chuva véem-se ervas daninhas.

Para que sabeis que aqui vim,/ Escrevo na
parede o meu nome.
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H. Gal: Abend auf dem FluB

Noite de Luar no Rio da Primavera
Zhang Ruoxu

Na Primavera o rio sobe tdo alto quanto o
mar;/ A lua brilhante ascende com as marés.

Seguindo as vagas revoltas ao longo de
milhares de quildmetros;/ Espalhando a sua
luz por onde quer que o rio flua.

O rio serpenteia em torno dos campos
perfumados, / Onde as flores fulguram como
neve ao luar.

No ar ndo se vé a geada;/ Na margem do rio
néo se vé a areia branca.

O rio funde-se com o céu sem poeira;/ Onde
apenas o astro circular brilha 1a no alto.

Quem a beira do rio viu a lua pela primeira
vez?/ E quando terd a lua pela primeira vez
visto um homem?

Incontaveis geragdes se sucederam;/ No
entanto, a lua é a mesma de ano para ano.

N&o sabemos para quem brilha a lua,/ Mas
ouvimos o rio despedir-se das suas aguas.

Uma nuvem branca e solitaria flutua
para longe./ Apenas uma tristeza infinita
permanece em Qingfengpu.

Quem sera o viandante que navega no

seu barco esta noite?/ Onde estao os que
suspiram nas balaustradas iluminadas pela
lua?

A lua paira tristemente sobre a torre,/
lluminando o toucador daqueles que
partiram.

O luar permanece nas cortinas da casa,/
Como uma mancha que ndo sai depois de
lavar.

Ambos contemplam a mesma lua, mas sem
se ouvirem;/ Ela seguiria os raios da lua para
brilhar sobre ele.

Os gansos-cisnes voam, mas ndo para além
do luar;/ Os peixes-dragdo mergulham e

saltam, mas na 4gua ndo se véem sendo
pequenas ondulacdes.

Na noite passada ele sonhou com flores
caindo no lago;/ Mas néo pode voltar para
casa pois ja la vao os dias de Primavera.

A agua do rio, como a Primavera, vai-se
esgotando;/A lua sobre o lago vai-se pondo
para Ocidente.

A lua poente é encoberta pela névoa do
mar;/ Longo é o caminho desde as colinas
do norte aos riachos do sul.

Quantos terdo regressado a casa cavalgando
o luar?/ A lua poente derrama a dor da
separacgao sobre as arvores ribeirinhas.

E. Sjégren: Wenn nur ein Traum das Dasein
ist

C. Scott: A Song of Wine

Ye Xiaogang: Sentimentos ao Despertar da
Embriaguez num Dia de Primavera

Sentimentos ao Despertar da Embriaguez
num Dia de Primavera Li Bai

Se a vida ndo passa de um grande sonho,/
Que sentido faz tanto labor?

Por isso entreguei-me a embriaguez um
dia inteiro,/ E desalentado me deitei no
alpendre.

Quando acordei e olhei para o atrio,/ Um
passaro solitario chilreava entre as flores.

Perguntei-lhe que horas eram,/ O papa-figos
chilreou na brisa da Primavera.

De arrebatamento, estava prestes a suspirar,
/ No entanto, acabei por voltar a encher o
meu calice.

Enquanto esperava o nascer da lua, cantei,/
E chegando ao fim a cangéo, das minhas
emocdes ja ndo havia nem sombra.
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T. Rangstrém: Afskedet

A Despedida  Wang Wei

Desmontai do vosso cavalo e bebei vinho,/
Perguntei onde ieis e porqué.

Respondestes que estaveis descontente,/ E
que vos refugiarieis no sopé das Montanhas
de Zhongnan.

Disse-vos entéo, segui 0 vosso caminho;
nada mais tenho a indagar,/ As nuvens
passam, brancas, numa deriva infinita.

P. Warlock: Along the Stream

Solidao Li Bai

Diante do meu vinho, nado dei conta da noite
que caia,/ Pétalas cadentes cobriam-me as
roupas.

Embriagado, caminhei ao longo do riacho de
luar iluminado;/ Onde raro eram passaros e
homens avistados.

C. Griffes: The Old Temple Among the
Mountains

O Antigo Templo nas Montanhas
Zhang Ji

Ervas de Primavera cercam o templo vazio;/
No bosque selvagem néo se véem senao
passaros esvoagantes.

Resta uma pedra com a data de construgéo;/
Apds tempos caodticos, poucos vém prestar
culto.

As cortinas de tom carmim foram roidas
pelos ratos;/ As vestes coloridas estdo
cobertas de poeira.

Junto a porta ha um lago com agua escura,/
Onde é possivel, por vezes, presenciar o
retorno do dragdo.

J. A. Carpenter: The Odalisque

A Odalisca Liu Yuxi

Uma donzela de finas vestes desce do seu
boudoir,/ Lamentando o destino que no auge
da Primavera a encerra num jardim interior;

Caminhando até ao centro do jardim, vai
contando os botdes de cada flor,/ Enquanto
uma libélula esvoagante pousa no seu
gancho de jade.

C. Lambert: A Summer Day

Um Dia de Verao nas Montanhas Li Bai
Demasiado indolente para abanar o leque
de plumas brancas,/ Embrenho-me em pélo
pela verde floresta adentro.

Tiro o lengo da cabega e penduro-o num
muro de pedra;/ Uma brisa sopra dos
pinheiros sobre a minha cabeca nua.

A. Bliss: Spring

Cancodes Ziye: Cancgao da Primavera
Li Bai

Uma donzela de nome Luo Fu na regido de
Qin/ Colhe folhas de amoreira junto a agua
de esmeralda.

Seus belos bracos estendem-se por entre
os ramos verdes;/ Seu rosto de carmesim
resplandece a luz do sol.

Os bichos-da-seda estao famintos e eu devo
partir;/ A carruagem de cinco cavalos ndo se
pode demorar.
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S. Koch: Varnattsregnet

Chuva Feliz numa Noite de Primavera
Du Fu

Boa chuva sabe quando faz falta,/ Caindo
sempre que a Primavera volta.

Arrojando-se no rasto do vento, ela entra
pela noite dentro;/ Nutrindo, silente, todo o
ser existente.

Sobre os caminhos selvagens, paira uma
escura neblina;/ Somente de um barco no
rio irradia a luz de uma lanterna.

Rompe entéo a aurora, alumiando um manto
carmim orvalhado;/ Revestida de flores esta
a Cidade de Brocado.

A. Roussel: Des fleurs font une broderie

Melodias Variadas: Os Cabelos
Emaranhados de Neera LiHe

As flores caidas no chdo evocam um tecido
bordado./ Aos vinte anos, tenho o doce
brilho do vinho na cabecga,

As borlas douradas brilham no meu corcel
branco,/ E o perfume dos salgueiros de fios
dourados pairam sobre o riacho.

Até que ela sorria, as flores ndo langarao
os seus raios;/ Quando as suas trangas se
desprendem, toda a paisagem rejubila;

A minha mao toca a sua manga e 0s meus
olhos fitam os seus,/ O seu gancho em breve
sera meu.

P. Haas: Daleko mésic je domova

Contemplando a Lua e Pensando em
Alguém que Esta Longe  Zhang Jiuling

Nasce do mar a lua resplandecente;/ A
distancia, partilhamos este momento.

Os amantes separados deploram a infinitude

da noite;/ Acordo de noite e, insone, suspiro
por vos.

Mais cheia é a luz com a vela apagada;/
Envergo o meu casaco, mas sinto ainda a
humidade do orvalho.

N&o podendo oferecer-vos um punhado de
raios de luar,/ Deito-me, na esperanca de
VoS ver em sonhos.

G. Sviridov: BosBpalueHune Ha PoguHy

Sobre o Regresso a Casa He Zhizhang

Sai de casa um jovem e regressei um
anciao;/ Tenho ainda a mesma pronuncia,
mas com cabelo ja mais fino nas témporas.

As criangas véem-me, mas ndo me
reconhecem;/ Sorrindo, perguntam-me de
onde venho.
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A. Tcherepnin: The Beautiful Lady Yang

A Bela Senhora Yang Li Bai
l.

As nuvens evocam as suas vestes, as flores
o seu rosto;/ Brisa primaveril, acariciando a
balaustrada, faz rolar pérolas de orvalho.

N&o a vendo nos pincaros da Montanha de
Jade,/ Encontra-la-ei ao luar no Palacio dos
Imortais.

E uma peénia carmesim banhada em
orvalho perfumado,/ A deusa do Monte Wu
parte coragdes e provoca tempestades.

Quem no Palacio Han se pode comparar?/
Nem mesmo a pobre Feiyan, que para a
igualar, tem de se pintar.

Uma célebre beldade que pode levar a
queda de um reino,/ ela atrai os olhos
sorridentes do Imperador.

A brisa primaveril dissipa as suas inUmeras
preocupagdes,/ Juntos, encostam-se

a balaustrada do Pavilhdo da Profunda
Fragrancia.

Luo Zhongrong: Primavera na Margem Sul do
Rio

Primavera na Margem Sul do Rio Du Mu

Os papa-figos chilreiam por entre infinitas
flores vermelhas e verdes arvores;/ As
bandeiras das tabernas tremulam ao vento
pelas colinas e riachos.

Quatrocentos e oitenta templos das
Dinastias do Sul,/ Sobrevivem ainda, velados
pela neblina e pela chuva.

Li Yinghai: Ancorado Uma Noite junto a Ponte
dos Aceres

Ancorado Uma Noite junto a Ponte dos
Aceres Zhang Ji

A lua pde-se e um corvo grasna num céu
carregado de geada;/ Perante os aceres e
as lanternas de pesca junto ao rio, é dificil
adormecer com a inquietacao.

Do templo da Montanha Fria, para la de
Suzhou,/ O som do sino da meia-noite
chega ao barco do viandante.

As tradugdes providenciadas sédo baseadas nos poemas

originais da dinastia Tang correspondentes as pecas musicais
executadas neste concerto. Convidamos o publico, incluindo
mentes eruditas e melémanos, a assinalar quaisquer erros ou

imprecisoes.
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Notas Biograficas
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Shenyang, Baixo-baritono e Texto

Como vencedor do concurso “Cardiff Singer of the World” da BBC em 2007,
Shenyang é conhecido no meio musical internacional pela sua soberba
musicalidade na interpretacédo de diferentes estilos musicais. Shenyang

tem actuado em varios palcos de prestigio em todo o mundo, como a
Metropolitan Opera House e o Carnegie Hall nos Estados Unidos, a Opera
Estatal da Baviera na Alemanha e o Teatro Mariinsky na Russia, tendo ainda
colaborado com inUmeros maestros e orquestras célebres, incluindo Antonio
Pappano, Yannick Nézet-Séguin, Klaus Mékeld, bem como a Filarménica de
Berlim, a Orquestra Real do Concertgebouw e a Orquestra de Filadélfia.

LAY

Zhang Yiming, Piano

Doutorado em Interpretagdo de Piano pela Universidade Temple, nos
Estados Unidos, Zhang é pianista, intérprete de fortepiano e académico,
leccionando actualmente no Departamento de Piano do Conservatério
de Musica de Xinghai. Dedicando-se, nos ultimos anos, a exploracéo,
investigacao e execugao de pegas chinesas para piano, Zhang tem sido
convidado a realizar concertos dedicados a estas obras em Pequim e
Xangai, tendo ainda gravado um album de obras chinesas para piano
intitulado A Floresta. Zhang criou a Revista de Piano do Periodo da
Republica da China e editou a Antologia de Partituras de Musica para
Piano do Periodo da Republica da China, tendo ainda traduzido um grande
numero de livros sobre musica.

s

dH1

Wong Pak Hou, Narrador

Wong é membro fundador do Grupo de Teatro Experimental de “Pequena
Cidade”, dirigindo o mesmo em 2014. Licenciado em Representagéo
Teatral pelo Instituto Superior de Artes Teatrais da Universidade das
Artes de Taipé, foi professor a tempo inteiro na Escola de Teatro do
Conservatério de Macau de 2007 a 2013, onde ministrou cursos de
representacaol, linguagem cénica e teoria teatral. Foi instrutor do Grupo
Juvenil de Teatro de Repertério de Macau, onde foi responsavel pela m L
formacao regular dos membros do grupo, tendo ainda sido instrutor _< >
O

SHNOILVIUVA

nor
10

teatral em varias escolas de ensino secundario e centros comunitarios.
Wong actuou em mais de 40 obras, tendo, nos ultimos anos, trabalhado O

igualmente nos bastidores de multiplas obras teatrais, em areas como m
encenagao, design de luz, direc¢do de cena, planeamento e producéo de \
espectaculos.
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Bass-baritone and Text: Shenyang
Zhang Yiming, Piano
Narrator: Wong Pak Hou

G. Einem (1918-1996)
“In der Fremde” from Fiinf Lieder aus dem
Chinesischen, op. 8, no. 2

A. Webern (1883-1945)
“Die geheimnisvolle Fl6te” from 4 Lieder,
op. 12, no. 2

J. Rontgen (1855-1932)
“Der Pavillon aus Porzellan” from Chinesische
Lieder, op. 66, no. 3

K. Penderecki (1933-2020)
“Mondnacht” from Symphony No. 6 (“Chinese
Poems”), 61" movement

H. Gal (1890-1987)
“Abend auf dem FluB” from Fiinf Melodien for
Middle Voice and Piano, op. 33, no. 5

E. Sjogren (1853-1918)
“Wenn nur ein Traum das Dasein ist” from Two
Songs, op. 54, no. 1

T. Rangstrom (1884-1947)
“Afskedet” from Den mérka blomman, no. 4

P. Warlock (1894-1930)
“Along the Stream” from Saudades, no. 1

C. Griffes (1884-1920)

“The Old Temple Among the Mountains” from
Five Poems of Ancient China and Japan,
op.10,no0.3

J. A. Carpenter (1876-1951)
“The Odalisque” from Water-colors: Four
Chinese tone poems, no. 2

C. Lambert (1905-1951)
“A Summer Day” from Four Poems by Li-Po,
no. 1

A. Bliss (1891-1975)
“Spring” from The Ballads of the Four
Seasons, no. 1

C. Scott (1879-1970)
“A Song of Wine” from Songs of Old Cathay,
op. 46, no. 3

Interval

S. Koch (1879-1919)
“Varnattsregnet” from Die wilden Schwéne,
no. 1

A. Roussel (1869-1937)
“Des fleurs font une broderie” from Deux
poémes chinois, op. 35, no. 1

P. Haas (1899-1944)
“Daleko mésic je domova” from Ctyii pisné na
slova ¢inské poezie, no. 3

G. Sviridov (1915-1998)
“BosBpaleHue Ha Poguny” from lMecHun
CTpaHHUKa, no. 6

A. Tcherepnin (1899-1977)
“The Beautiful Lady Yang” from Cycle of
Seven Chinese Folksongs, op. 95, no. 1

Luo Zhongrong (1924-2021)
Spring on the Southern Rivershore

Li Yinghai (1927-2007)
“A Night Mooring by Maple Bridge” from
Three Tang Poems, no. 2

Ye Xiaogang (1955-)

“Feelings upon Awakening from Drunkenness
on a Spring Day” from The Song of the Earth,
5t movement

(Subject to change)
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In the profound field of classical Chinese literature, Tang poetry is not only a pinnacle of honour
but also a representative element of Chinese culture on the global stage such that it has inspired
the artistic imagination of many Western composers about this ancient civilisation. Featuring art
songs written by 21 composers from Austria, Germany, Poland, Sweden, the United Kingdom,
the United States, the Czech Republic, France, Russia and China, this concert will present a
dialogue between modern and contemporary musicians and great Tang poets that transcends
—~ time and space and demonstrates how the time-honoured classics are imbued with creativity and
new vitality when interpreted in various music genres.

A VIAGLI 1 DA
STIATANG

Tang poems aroused interest in the Western music world in the 20t century thanks to the
emergence of their different translations. However, the considerable freedom usually allowed in
poetry translation, where translators mostly rewrote the texts from their subjective view, gave
== rise to many difficulties in tracing the source texts. In the German world between the late 19t
(f) century and the early 20t century, the most well-known collection of Tang poetry translation

was Die chinesische Fléte (The Chinese Flute) by German poet Hans Bethge published in 1907.

This poetry collection has inspired over 100 European composers to create new works, the most
Q_ influential of which is undoubtedly Das Lied von der Erde (The Song of the Earth) by Gustav
Mahler, and Bethge’s version is used in seven of the pieces performed in this concert.

A DA DINA

Of the Austrian composers, Gottfried von Einem drew inspiration from the well-known poem
Thoughts on a Quiet Night by Li Bai for “In der Fremde”, Fiinf Lieder aus dem Chinesischen op.

8 (1948), no. 2. Anton Webern wrote “Die geheimnisvolle Fléte”, 4 Lieder, op. 12, no. 2 in March
1917, which was the first piece he created after returning home from World War | and was inspired
by Hearing the Flute on a Spring Night in Luoyang by Li Bai. Hans Gal created Fiinf Melodien for
Middle Voice and Piano, op. 33 in 1917 to 1921 with the last song “Abend auf dem FluB” based on
Zhang Ruoxu’s signature poem A Moonlit Night on the Spring River.

Julius Rontgen is a German composer of Dutch descent and a close friend of Liszt, Brahms and
Grieg. Song no. 3 “Der Pavillon aus Porzellan” of his Chinesische Lieder, whose origin remains
uncertain, may be connected to Drinking in the Tao Pavilion by Li Bai according to the research
by Chinese scholar Qian Renkang.

Symphony No. 6 (“Chinese Poems”), created by Polish composer Kryztof Penderecki for baritone
and orchestra, was premiered by the Guangzhou Symphony Orchestra in 2017. The lyrics of its
sixth movement “Mondnacht” came from a poem by Li Yue, a Tang poet of imperial descent, and
the poem is suspected to be Visit to Pei Kunji in the South of the City.

5 Z

There are also three Swedish composers who owe the lyrics of their songs to Bethge’s translation
in German. “Wenn nur ein Traum das Dasein ist” (1911) by Emil von Sjogren stemmed from
Feelings upon Awakening from Drunkenness on a Spring Day by Li Bai, whereas “Afskedet” (1915)
by Ture Rangstrém originated from Wang Wei’s poem Farewell. Happy Rain on a Spring Night by
Du Fu has been used in the first song of the Die wilden Schwéne (1919) by Sigurd von Koch.

In comparison, composers in the English sphere have a wider array of translations to choose
from. “The Works of Li Po, the Chinese Poet” translated in English by Japanese translator
Shigeyoshi Obata was published in New York in 1922. The lyrics of “A Summer Day” (1926) by
Constant Lambert and “Spring” (1923) by Arthur Bliss, which are part of the programme of this
concert, came from A Summer Day in the Mountains and Song of Spring by Li Bai in this poetry
collection.
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Another major source of English translations is the several poetry collections published by
English sinologist Herbert Giles between the late 19t" century and the early 20t century. Three
songs of the programme were inspired by Giles’s translation, including “The Odalisque” (1916)
by American composer John Alden Carpenter from the eponymous poem by Liu Yuxi, and

“A Song of Wine” (1907) by British composer Cyril Scott from Feelings upon Awakening from
Drunkenness on a Spring Day by Li Bai. The French lyrics of “Des fleurs font une broderie” (1927)
by French composer Albert Roussel were also translated from Giles’ English version of Neaera’s
Tangles by Li He.

The other two English songs are: “Along the Stream” (1917) by British composer Peter Warlock
from The Solitude of Night by Li Bai, and “The Old Temple Among the Mountains” by American
composer Charles T. Griffes from the eponymous poem by Zhang Ji.

Tang poetry is also an endless source of inspiration for Chinese contemporary composers.
“Spring on the Southern Rivershore” was written by Luo Zhongrong in 1986 with lyrics based on
the eponymous poem by Du Mu and the melody and phrase pattern borrowed from Jiangnan
sizhu. “A Night Mooring by Maple Bridge” (1982) by Li Yinghai was created based on the
eponymous poem by Zhang Ji, exquisitely depicting the poet’s boundless sorrow through the
music that connects closely with the imagery used such as the ringing of a bell, the river, and
cries of a crow. The Song of the Earth debuted by Ye Xiaogang in 2005 echoes with Gustav
Mahler’'s masterpiece, and the fifth movement of the former, “Feelings upon Awakening from
Drunkenness on a Spring Day” represents the poet’s deep and heavy state of drunkenness while
also reflecting his relaxed and unrestrained panache. In addition, Russian composer Alexander
Tcherepnin wrote the Cycle of Seven Chinese Folksongs, op. 95 in 1962 for Chinese
bass-baritone Yi-Kwei Sze, one of which originated from The Beautiful Lady Yang by Li Bai and
is among the few songs created by foreign composers with Chinese lyrics.

Another Russian composer Georgy Sviridov created the collection lTecHu cTpaHHuka (Songs
of the Wanderer) for six Tang poems based on the translation from Russian sinologist Julian
Shchutsky, with “Bo3BpalieHue Ha PoguHy” (Return to Homeland) inspired by He Zhizhang’s
poem On Returning Home.

The only Czech song in this concert was written by Pavel Haas. “Daleko mésic je od domova” (Far
is my Home, O Moon) is among the four songs he dedicated to ancient Chinese poetry in the
last year of his life and is based on Yearning under the Moon by Zhang Jiuling.

;

2 By Danni Liu

Translated from Chinese
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. Einem: In der Fremde

Thoughts on a Quiet Night  Li Bai
Seeing the moonlight before my bed so
bright,/ | wonder if it is frost falling on the
ground./

| raise my head to gaze at the bright moon;/ |
bow my head with thoughts of home.

. Webern: Die geheimnisvolle Fléte

Hearing the Flute on a Spring Night in
Luoyang Li Bai

From whose courtyard comes the faint flute
sound,/ That drifts across Luoyang City with
the spring breeze.

Tonight | hear the song of picking a willow
twig;/ how can anyone not think of their
homeland.

. Réntgen: Der Pavillon aus Porzellan

Drinking in the Tao Pavilion Li Bai
Deep in a winding alley is a quiet residence;/
Behind the tall door is a wealthy home.

The courtyard pool is as clear as a mirror;/
Flowers are blooming gorgeously in the
bushes.

Reflected on the green water is the spring
sun;/ Framed by the grey windows are
splendid sunset clouds.

If you hear the wonderful sounds of wind and
strings,/ The Golden Valley Garden of Shi
Chong is nothing to be boasted.

K. Penderecki: Mondnacht

Visit to Pei Kuniji in the South of the City
Li Yue

Thinking of you in the middle of the night./ |
set off to your cottage in the morning.

Mulberry and cudrania trees hide by the
early mist;/ The stream brightens under the
morning sun.

A village path stretches among the thorn
weeds / That often spread across the new
farmlands.

On the desolate field little smoke can be
seen;/ the chirping of birds cannot be heard
in the daytime.

I meet a meal dispatcher by the field/
Who says you had left for the Southern
Mountains.

The Southern Mountains are a thousand
miles away;/ The air is full of my wistful
longing.

The rural old men do not greet me;/ Children
in the village are mostly naked.

They call each other to look at my carriage;/
Their faces glow with surprise.

In the untended farm are happy chickens
and pigs; Growing by the rain-wet walls are
crop weeds.

For you to know that | have come,/ On the
wall | write my name.
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H. Gal: Abend auf dem FluB

A Moonlit Night on the Spring River
Zhang Ruoxu

In Spring the river rises as high as the sea;/
And the bright moon ascends with the tides.

She shines across thousands of miles of
water;/ And can be seen wherever the river
flows.

The river winds around the fragrant field,/
Where the flowers glitter like snow in the
moonlight.

One cannot even notice the hoar frost in the
air;/ Nor the white sand on the riverbank.

The river blends with the dustless sky;/
Where only the wheel-like moon shines high.

Who by the riverside first saw the moon,/
And when did the moon first see a man?

Countless generations have come and
gone;/ Yet the moon looks alike year after
year.

We do not know for whom the moon shines,/
But hear the river bid its water farewell.

A lonely white cloud drifts away./ Only
endless sorrow remains at Qingfengpu.

Who is the wanderer sailing his boat
tonight?/ Where are people pining on moonlit
rails?

The moon is lingering pitifully over the
tower,/ Lighting up the dressing table of
those who've left.

Moonlight stays on the household curtains,/
And cannot be washed away from the rock.

They cannot see each other under the same
moon; She would follow the moonbeams to
shine on him.

Swan geese can'’t fly past the moonlight;/
Nor can fish leap out of the river.

Last night he dreamt of flowers falling onto
the pond;/ but can’t return home as Spring
has half gone.

The river water is draining as Spring is
waning;/The moon over the pond is falling
west.

The sinking moon will hide in the sea mist;/
Far is the way from northern hills to southern
streams.

How many can return home in the moonlight;/
The setting moon glitters over riverside
trees.

E. Sjogren: Wenn nur ein Traum das Dasein
ist

C. Scott: A Song of Wine

Ye Xiaogang: Feelings upon Awakening from
Drunkenness on a Spring Day

Feelings upon Awakening from
Drunkenness on a Spring Day Li Bai
If life is nothing but a vast dream,/ Why
should we bother to toil?

Hence | was drunk all day,/ Lying dispirited
on the porch.

When | awoke and looked into the
courtyard,/ A bird was singing amid the
flowers.

| asked what time is this?/ The oriole chirped
in the spring breeze.

| was overwhelmed and about to sigh,/ Yet
ended up filling my goblet again.

| sang while waiting for the moon to rise,/
And became oblivious when my song was
over.
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T. Rangstrém: Afskedet

Farewell Wang Wei

Alight from your horse and drink wine;/ Let
me ask where you are going and why.

You said you were not content with your life,/
And would retreat to the foot of Zhongnan
Mountains.

Off you go and | will ask no more questions,/
But watch the clouds drifting endlessly to
and fro.

P. Warlock: Along the Stream

The Solitude of Night Li Bai
| drank and did not notice the night fall,/ Nor
the flower petals that fell over me.

Tipsy | walked along the moonlit stream;/
Birds were gone and few men could be seen.

C. Griffes: The Old Temple Among the
Mountains

The Old Temple Among the Mountains
Zhang Ji

Around the empty temple is spring weeds;/
In the deserted woods are only flying birds.

Here remains the inscription stone that
marks the year./ after chaotic times few
people have come to worship.

Crimson curtains are crawling with rats;/
Colourful clothes are covered with dust.

By the door is a pond with dark water,/
Where you may sometimes see the dragon
return.

J. A. Carpenter: The Odalisque

The Odalisque Liu Yuxi

A gaily dressed damsel steps forth from her
bower,/ Bewailing the fate that forbids her to
roam;

In the courtyard she counts up the buds on
each flower,/ While a dragon-fly flutters and
sits on her comb.

C. Lambert: A Summer Day

A Summer Day in the Mountains Li Bai
Gently | wave off the heat with a white feather
fan,/ Sitting in a green wood with my gown
open.

| take off and hang my cap on a jutting stone;/
A breeze from pine-trees blows over my bare
head.

A. Bliss: Spring

Ziye Songs: Song of Spring Li Bai
A maiden called Luo Fu in the land of Qin/
Picks mulberry leaves by the green water.

On the green branches are her fair arms;/
Bright under the sun is her rouge face.

The silkworms are hungry and | must leave;/
The five-horse carriage should linger no
more.
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S. Koch: Varnattsregnet
Happy Rain on a Spring Night Du Fu

Good rain knows the right time,/ And falls
when spring arrives.

With wind it steals into the night; And
nurtures all beings in silence.

Over wild lanes are dark clouds floating;/ On
the boats are lanterns glowing.

At dawn are rain-wet flowers gleaming;/ The
whole town is filled with blooms.

A. Roussel: Des fleurs font une broderie

Assorted Tunes: Neaera’s Tangles
Li He

With flowers on the ground like embroidery
spread,/ At twenty, the soft glow of wine in
my head,

My white courser’s bit-tassels motionless
gleam/ While the gold-threaded willow scent
sweeps o’er the stream.

Yet until she has smiled all these flowers

yield no ray;/ When her tresses fall down, the

whole landscape is gay;

My hand on her sleeve as | gaze in her eyes,/

A kingdfisher hairpin will soon be my prize.

P. Haas: Daleko mésic je domova

Yearning under the Moon Zhang Jiuling

The bright moon rises from the sea;/ We
share this moment far apart.

Lovers complain of the long night;/ | wake up
sleepless and think of you.

Fuller is the light with the candle blown out;/ |
put on my coat but feel the dew’s dampness.

As | cannot share the handful of
moonbeams,/ Let me lay down and see you
in my dreams.

G. Sviridov: BosBpalieHue Ha PoauHy

On Returning Home He Zhizhang

| left home young and return an old man;/
| have the same accent but am losing my
temple hair.

Little children see but do not know me;/ they
smile and ask me where | came from.
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A. Tcherepnin: The Beautiful Lady Yang

The Beautiful Lady Yang Li Bai

Clouds remind us of her gown, and flowers
of her countenance./ The peony blooms
brighter with morning dew in the spring
breeze./ If not seen atop the Jade Mountain,/
You will surely meet her in the moonlight at
the Jade Terrace.

She is a crimson peony embalmed in dew,/
Leaving the Goddess of Wushan with woe./
Who in the Han palace can compare?/ Even
the lovely Feiyan needs new make-up to
match.

A rare flower and a fair lady,/ The Emperor
always gazes with a smile./ Spring breezes
are here to dispel his countless worries,/
Together they lean on the balustrade north of
the Agarwood Pavilion.

Luo Zhongrong: Spring on the Southern
Rivershore

Spring on the Southern Rivershore
Du Mu

Orioles sing amid boundless red blooms and
green trees;/ Wine shop flags wave by hills
and streams in the breeze.

Four hundred eighty splendid temples can
still be seen;/ in mist and rain they survive
the Southern Dynasties.

Li Yinghai: A Night Mooring by Maple Bridge

A Night Mooring by Maple Bridge
Zhang Ji

Under the setting moon are crows crying
in cold air;/ By riverside maples and fishing
fires lies a sad soul.

Outside Gusu City is the Cold Mountain
Temple;/ Its midnight toll reaches me on the
boat.

The translations above are based on the original Tang poems
corresponding to the music pieces performed in this concert.
Cultured minds, audience members and music aficionados
are welcome to point out if any inadequacies or errors.
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Shenyang, Bass-baritone and Text H-H-H

As winner of the 2007 BBC Cardiff Singer of the World competition,

Shenyang is renowned on the international music scene for his superb

musicality in rendering songs of different styles. He has given performances

around the globe and has appeared on a number of prestigious stages such alo
as the Metropolitan Opera and Carnegie Hall in the United States, Bayerische T
Staatsoper in Germany, and Mariinsky Theatre in Russia. He has collaborated

with famous conductors and orchestras, including Antonio Pappano, Yannick
Nézet-Séguin, Klaus Makela, Berliner Philharmoniker, Royal Concertgebouw p
Orchestra, and Philadelphia Orchestra. m

|
2|
Zhang Yiming, Piano 4#

Graduated from Temple University in the United States with Doctor of N
Musical Arts degree in Piano Performance, pianist Zhang is also a scholar Sg
and fortepiano performer who is currently teaching at the Department

of Piano at the Xinghai Conservatory of Music. Dedicating himself to the
exploration, research and performance of Chinese piano pieces in recent
years, he has been invited to hold thematic concerts on these works in
Beijing and Shanghai, among other cities, and has recorded The Forest, an
album of Chinese piano works. In addition, he published The Piano Journal
of the Republic of China’s Period, compiled The Collection of Piano Music
from the Republic of China’s Period, and translated a great number of
foreign music books.

Wong Pak Hou, Narrator

Wong is one of the founding members of Macau Experimental Theatre
and was the head of the theatre in 2014. A graduate in Performance
from the Graduate Institute of Theatre Arts at the Taipei University of
the Arts, he was a full-time teacher at the School of Theatre of the
Macao Conservatory from 2007 to 2013, where he taught courses

on performance, stage language and theatrical theory. He has been

an instructor at the Macao Youth Repertory Theatre where he was
responsible for the regular training of theatre members. He has also
served as theatrical instructor at middle schools and community
centres. He has performed in more than 40 works and has been actively
participating in backstage work in recent years, such as directing, lighting
design, stage management, performance planning and production.
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In der Fremde

In fremdem Lande lag ich.
WeiBen Glanz malte der Mond
vor meine Lagerstétte.

Ich hob das Haupt, ich meinte erst,

es sei der Reif der Frihe,

was ich schimmern sah,

dann aber wuBte ich:

der Mond, der Mond,

und neigte das Gesicht zur Erde hin.
Und meine Heimat winkte mir von fern.

i)

Die geheimnisvolle Fl6te

An einem Abend, da die Blumen dufteten

Und alle Blatter an den Baumen,

trug der Wind mir

Das Lied einer entfernten Fl6te zu.

Da schnitt Ich einen Weidenzweig vom
Strauche,

und mein Lied flog, Antwort gebend, durch die
blihende Nacht.

Seit jenem Abend hoéren, wenn die Erde schlaft,
Die Vogel ein Gesprach in ihrer Sprache.

BES

Der Pavillon aus Porzellan
Mitten in dem kleinen Teiche
Steht ein Pavillon aus griinem
Und aus weiBem Porzellan.

Wie der Riicken eines Tigers
Wolbt die Briicke sich aus Jade
Zu dem Pavillon hinliber.

In dem Hauschen sitzen Freunde,
Schon gekleidet, trinken, plaudern,
Manche schreiben Verse nieder.

Ihre seidnen Armel gleiten
Rickwarts, ihre seidnen Mutzen
Hocken lustig tief im Nacken.

Auf des kleinen Teiches stiller
Oberflache zeigt sich alles
Wunderlich im Spiegelbilde.

Wie ein Halbmond scheint der Briicke,
Umgekehrter Bogen. Freunde,
Schon gekleidet, trinken, plaudern,

Alles auf dem Kopfe stehend
In dem Pavillon aus griinem
Und aus weiBem Porzellan.
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Mondnacht

Hinter der schroffen Felsenkuppe sinkt
Das goldene Gestirn des Tags zur Ruh,
Aus feuchtem Tale steigt der Mond herauf.

Ich schlage meines Wagens Dach zurtick,
Mit unbedecktem Haupte lenke ich
Mein weiBes Pferd durch schéne kiihle Nacht.

O Welt um mich herum! Ein feiner Wind
Bringt mir den Duft von unbekannten Blumen,
Der Tau liegt perlend auf dem Wiesengras.

Du meine Laute, hatt ich jetzt dich hier!
Wie wollte ich dich rihren, um den Stimmen
Der Nacht zu kiinden, dass ich sie versteh.

Mein Herz ist voll von unbestimmter
Sehnsucht, Wie wér ich selig, wenn ich singen
dirfte,

O meine Laute, hatt ich jetzt dich hier!

KE®RE

Abend auf dem FluB

Nur eine einzige Wolke zieht am Abendhimmel
hin;

Nur eine Barke schwimmt im FluB3, — ich bin
allein darin.

Nun kommt der junge Mond herauf, ein runder
Silberschild;

Im Flusse, geisterhaft bewegt, seh ich sein
Zauberbild.

Da wird die dunkle Wolke hell und schwebt in
stBer Ruh’, —
Da fihI’ ich weichen allen Schmerz, — o Mond,
das tatest du!

EtEXE

Wenn nur ein Traum das Dasein ist
Wenn nur ein Traum das Dasein ist,
Warum denn Mih und Plag?

Ich trinke, bis ich nicht mehr kann,
Den ganzen, lieben Tag!

Und wenn ich nicht mehr trinken kann,
Weil Leib und Kehle voll,

So tauml’ ich hin vor meiner Tir

Und schlafe wundervoll!

Was hor ich beim Erwachen? Horch!
Ein Vogel singt im Baum.

Ich frag ihn, ob schon Friihling sei,
Mir ist als wie im Traum.

Der Vogel zwitschert: “Jal Der Lenz
ist da sei kommen Uber Nacht!”

Ich seufze tief ergriffen auf

Der Vogel singt und lacht!

Ich flille mir den Becher neu

Und leer ihn bis zum Grund

Und singe, bis der Mond erglanzt
Am schwarzen Firmament!

Und wenn ich nicht mehr singen kann,
So schlaf ich wieder ein,

Was geht denn mich der Frihling an!?
LaBt mich betrunken sein!
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Afskedet

O, du min vén, mig var i denna varld,

ej lyckan huld! Hvarthan jag gar?

Jag gér och vandrar emot bergen,

jag soker hvilan, hvilan fér ett ensamt hjarta.
Jag vandrar emot hemmet, emot lugnet,

och aldrig skal jag dvéljas i de fjarran rymder!

Tyst ar mitt hjarta, vantar tyst sin timma.

Den kéra jord, hur 6ffverallt

den blommar upp i var och grénskar an pa nytt!
Hur 6ffverallt och evigt

blana icke fjarran rymder!

Evigt, evigt, evigt!

(=R

Along the Stream

The rustling nightfall strews my gown with
roses,

And wine-flushed petals bring forgetfulness
| arise with the stars exultantly

and follow the sweep of the moon

along the hushing stream, where no birds wake.

Only the far-drawn sigh of wary voices
whispering: farewell.

L]

The Old Temple Among the Mountains

The temple courts with grasses rank abound,
And birds throng in the forest trees around!
But pilgrims few, though tablets still remain,
Come to the shrine while revolutions reign.
The mice climb through the curtains full of
holes,

And thick dust overspreads the ’broidered
stoles;

The temple pool in gloomy blackness lies,

To which the sleeping dragon sometimes hies.

B2R

The Odalisque

A gaily dressed damsel steps forth from her
bower,

Bewailing the fate that forbids her to roam;

In the courtyard she counts the buds on each
flower,

While a dragon-fly flutters and sits on her comb.
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A Summer Day

Naked | lie in the green forest of summer...
Too lazy to wave my white-feathered fan.

| hang my cap on a crag, and bare my head
To the wind that comes blowing through the
pine trees.

=3

Spring

The lovely Lo-foh of the land of Chin,

Is plucking mulberry leaves by the blue water.
On the green boughs her white arms gleam,
And the bright sun shines upon her scarlet
dress.

“My silkworms”, says she, “are hungry; | must
go.

Tarry not with your five horses, Prince, | pray.”

A Song of Wine

What is life after all but a dream?

And why should such pother be made?
Better far to be tipsy, | deem,

And doze all day long in the shade.

When | wake and look out on the lawn,
| hear midst the flowers a bird sing;

| ask, “Is it evening or dawn?”

The mango-bird whistles, “’Tis spring.”

Overpower'd with the beautiful sight,
Another full goblet | pour,

And would sing till the moon rises bright -
But soon I’'m as drunk as before.

Varnattsregnet

Det ljuva milda varnattsregnet vet

nar moderjord dess svalka tréngtar. Det nalkas
och da spira blommor i dess spar.

Nar natten faller pa det kommer sakta
det béres fram pa varens ljumma vindar
besténker allting mildt med pérlors dugg.

De moérka molnen lago under kvallen
6ver den vag som mig till hemmet férde.
Den ensamma lyktan speglades i sjon.

I morgonljuset lysa alla félten,
och himlen ler och ljuva blomster dofter
kanns stromma fran den kejserliga parken.
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FETELUER

Des fleurs font une broderie

Des fleurs font une broderie sur le gazon.

J’ai vingt ans, le doux éclat du vin est dans ma
téte,

Les glands d’or brillent au mors de mon
coursier blanc,

Et la senteur du saule traine sur le ruisseau.

Tant qu’elle n’a pas souri, ces fleurs sont sans
rayons,

Quand ses tresses s’écroulent le paysage est
gai.

Ma main est sur sa manche, mes yeux sont sur
ses yeux,

Va-t-elle me donner I'épingle de ses cheveux?

WA » IEEAIE

Daleko mésic je domova

Z temného more vyrlsta mésic,

v daleké, v daleké zemi ted rozkvéta téz.
Laska svUj truchli daremny sen, laska truchli
svlj sen,

¢ekd, ¢eka na vzdaleny vecer, na vzdaleny
vecer.

Jasnéji mésic sviti v hofe mé.
Oblékam nocni $at, chladné je jini.
Ruce mé, ruce, kterak jste prazdné,
fici to v8echno! - fici to véechno!

Spanku, sen dej mi,

spanku, sen dej mi o navratu domd,

o navratu domd, domd,

spanku, sen nemuze$ dat — mé touzeni stale
budi...

it

BosBpauieHue Ha PoguHy

Pe6eHKOM, faBHO 5t MOKMHYN CBOM [JOM,
Haszag npuxoxy CTapuKoM.

XOTb HeT M3MeHeHWI B POAHbIX rofiocax,
Ho npoceab B MOMX Bonocax.

FOHUbI 1 BEeTN NAasT Ha MeHst —

M UM HENOHATHO, KTO 1.

C ynbibKOM BONPOC 3aat0T MHE OHU:
«OTKyAa Bbl, CTpaHHUK, NpUwamn?»

AFE=H

The Beautiful Lady Yang
ERREERS » FRABGEEER -
EFEXER > gnEERATE-

—IATSER R E 0 ERRLATERS
EBREEE G o ATBEREREITY o

BIEEEMEE » RISET®WXE -
REERERR > NEZILERT -
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Primavera na Margem Sul do Rio
Spring on the Southern Rivershore
T EEMEAZRAT > A WLESERR ©
RN AENTF » ZIBEERT -

HERA

Ancorado Uma Noite junto & Ponte dos Aceres
A Night Mooring by Maple Bridge
BREWMRERR » TR HRE -

YEBRIRINR LT » R SEBEIRM o

EHRESS

Sentimentos ao Despertar da Embriaguez num Dia de Primavera
Feelings upon Awakening from Drunkenness on a Spring Day
BHERE  AASEHE?

RRABEER] > —RBIERS o
BRI AR ? REERE o
RZHRIER » HHEEE -
TERFSERA - HIBETIE

.3\

AULTOd DIIVL 1O AJNUNOr JHL
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Media / New Media Promotion Executive
{a%& Ho leng |

B8 RA{A1%:8 / Coordenador Assistente de Relagbes
com a Imprensa / Media Relations Assistant
Coordinator

ZFiRX Lei Chan Man

B BA{A 1T / Executiva de RelagGes com a Imprensa /
Media Relations Executive
#mn[12 Choi Ho Leng

EFR#%1%38 / Coordenadora Assistente do Servigo ao
Cliente / Customer Service Assistant Coordinator
$ES Yung Lai Jing

EFE R #1T / Executiva do Servigo ao Cliente /
Customer Service Executive
#2£M[ Leung Sin lan

ZF1#%#8 / Coordenadora Assistente de Bilhetes /
Ticketing Assistant Coordinator
2% Lei Un Teng

XE#%8 / Edicdo de Materiais Promocionais /
Editing of Promotional Materials

Z5FR Lee Sze Yan

FERERA Tong Lai Meng

%288 Wong Lai Meng

EARBAE / Produgado de Video / Video Production
2%I2 Leung Kim Sing

R{EX Song Kin Man

ZRE Antonio Lucindo

FiE# Chek Kuok Lam

4BEBE / Produgdo do Website / Website
Production

484 R E M EE Divisdo de Organizacéo e Informatica
Division of Organisation and Information
Technology

% / Fotografia / Photography
=% Lam Sao Wa
ZiRZEE Chon Chan Wa

3%T1#%:8 / Coordenadora de Programa de Casa /
House Programme Coordinator
B1Zf Chang Wai Tong

HH4RE KRR / Edigdo e Revisdo de Programa de
Casa / House Programme Editing and Proofreading
B Chang Wai Tong

=i Wong Mei Kei

%5t / Design
HEHERR Si Nga lan
:Z7rI& Tam lek Fong

##iz#& / Apoio Técnico / Technical Support *
[BI&544F Ag. de Design e Produgdo Chin Fong

%TIEN:2 / Tradugéo de Programa de Casa /
Translation of House Programme *

ENEES IRFEEFRAT Poema Servigos de Lingua
Limitada

ENRI / Impressao / Printing *

JBEMHENRIBPRAE Tipografia Macau Hung
Heng, Limitada

* 9MHIARES / Contratagdo de Servigo / Contracting Service
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